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Dear friends, colleagues, readers and authors!

Corpus Mundi is a periodic academic e-journal without printed forms (since
2020). The journal publishes scholar articles, reviews, information resources,
conferences and other scientific materials.

We publish two issues in a year.
The working languages of the Journal are English and Russian.

The Journal is devoted to topical issues in the field of Body Studies, corporality,
history of corporality, Body in Mass culture and others.

Aim and Scope

Our goal is to create a virtual platform for exchange of views and discussions in
the field of Body studies. With this goal in mind, we aim to ensure that our online
publication performs important scientific functions - communication and infor-
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also serve as a basis for new discoveries and insights.

The Journal advocates the principles of dialogue of cultures and elimination of
conditions for possible conflicts of civilizations. It adheres to the principles of
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culture of each nation living on our small planet - Earth.

Our team brought together specialists whose scientific activity is in one way or
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cle from our site for free. We believe that only the open exchange of information
will allow mankind to make a serious breakthrough in the development of sci-
ence and technology.
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YBa>kaeMsle Opy3bsl, KOJIJIETH, YUTATEJIU U aBTOPbI!

CereBoe n3ganue Corpus Mundi siBisieTcsl I€pUOAUYECKUM HAYYHBIM U3JIAHUEM,
HE MMEIOUIMM Ie4aTHOU (OopMBI, U Belryckaercs ¢ 2020 ropma. B cereBoM usna-
HUU MyOGJIMKYIOTCSI Hay4YHbIE CTAaThU, PELEH3UU, MHPOPMALIMOHHBIE PECYPCHI, OT-
4eThl 00 DKCIEAULMSX, KOHPEPEHIUIX U IPOYre HayYHble MAaTEPUAJIbI.

ME&I BbIlyCKaeM 2 HOMepa B I'OJl.

Pabo4yumu g3bIKaMU >KypHajla SIBJISIIOTCSI PYCCKUIA U QHIJIMIACKUI

CereBoe M3faHue NOCBAIEHO aKTyaJbHBIM BOIIpOcaM B cdepe TesecHocTy, Body
Studies, ucTopuM TEJECHOCTU, TEJIECHBIX MOAM@UKALMA, TEeJIy B MaCCOBOM
KyJIbTYPE, INTEPATYPE U UCKYCCTBE U APYIUM.

Iless mpoeKkTa

CoznmaHue BUPTYasbHOM IJIOMANKY 1711 OOMEHA MHEHUSIMU U IMCKYCCUI B 06J1a -
ctu Body studies.

I/ICXOILH 13 3TOU ey, Mbl CTPEMUMCA K TOMY, YTOOKI Hallle CETEBOT'0 n3gaHue
BBITIOJIHAJIO Ba’)KHBIE HAY4YHbIE (bYHKI_H/II/I — KOMMYHUKATHUBHYIO U I/IH(bOpMaI_II/IOH—
HYI0, KOTOPBIE€ ITO3BOJIAT HE TOJIbBKO dKKYMYJIMPOBATb HOBLIE NOCTUXKEHNS B 3TOU
O6JIaCTI/I, HO U MOCJIy>KaT OCHOBOM JOJ151 HOBBIX OTKprTI/IfI 41 OB&pGHI/Iﬁ.

CereBoe n3naHue BbICTYIAET C MO3ULUN «ULE0JIOTUN» AMAJIOTa KYJIbTYP U yCTpa-
HEHMS YCJIOBUM KOHQUUKTA LuBMAM3auui. OHO NPUAEPKUBAETCS MPUHIMUIIOB
dunocopumn HeHaACUIMS, KyJIbTYPHON U PEJIUTMO3HON TOJIEPAHTHOCTU. Penakius
npecyenyer LeJyb YCTPaHEHUS SI3bIKOBBIX 0aPbe€POB Y YBAKUTEJIbHOTO OTHOIIEHUS
K 'PaHULIAM HALIMOHAJIbHBIX KYJIBTYP.

Ham kos1eKTuB 06beAMHNTT CIEeLMaNiCTOB, Ybsl HAyYHasl NesSITeJIbHOCTb TaK WU
MHaye CBS3aHa C U3yYeHUEeM TeJIeCHOCTU. B cBoeil paboTe Mbl HE cO6Mpaemcs 3a-
MBIKaTbCSl JIMIIb Ha TeJsie YesoBeKa, Tak Kak Mbl IOAXOAUM K MPobJIeMe «Tesec-
HOCTHU» C CAMBIX HIMPOKUX MMO3ULUIL.

Tak Kak Mbl CTPEMUJIMCh CO3[AaTh MPOCTPAHCTBO MEXIYHAPOLHOTO OOLIEHUS, B
KayeCTBe pabo4UX SI3bIKOB CETEBOI'O M3LAHUSI Mbl BHIOPAIM AHIJIMACKUN (MEXIY -
HapOJHBIN 513bIK HAYKH) U PYCCKUM (TaK KaK IMPOEKT SBJSIeTCS UHULIMATUBOM pOC -
CHUMCKUX YUYEHBIX).

Hama MeXnyHapOoOHyI0 KOMaHa, KOTopas MPeACTaBjeHa B PEAKOJIIETUN CETE-
BOTO M3JaHus, BKJIIOYAeT B cebs cneuuanuctoB u3 Poccun, CIIA, Benukobpura-
Huu, Micnanuu, KHP u gpyrux crpas.

Bce pykomnucy, nocrynarmouye B U3OATEIbCTBO, NIPOXOIAT JBOMHOE CJIENOEe pe-
LIEH3UPOBAHME, YTO COOTBETCTBYET IPUHLIAIIAM HAILIETrO NNPOEKTa (OCHOBHBIE 3TH-
YecKue MPUHLUIIBI [IPEICTaBIeHbl 31eCh). A 1N(PPOBON XapaKTep COBPEMEHHBIX
MEXIYHAPOOHBIX KOMMYHMKALMI a1 HAM BO3MOXKHOCTb BbIOPATh 3JIEKTPOHHBIN
BAapUaHT Ny6iuKauuy cratei (6e3 ¢pusznyeckor nevarty). [loaTomy Hau XypHasul
BXonUT B cucteMmy Open Journal Systems, KOTOPbI I03BOJISIET UIEAJIBHO OPTraHU -



30BaTh BECh M3JATEJIbCKUI IIPOLECC U MPEAOCTABISIET CBOOOIHBIN TOCTYI K UH-
dopmanuu. Takum 06pa3oM YUTATEsb MOJTYYa€T BO3MOXKHOCTh OECILJIATHO CKa-
4aTh JIIOOYIO CTaThIO C HaUIero canTta. Mpl mojiaraem, 4To TOJIbKO CBOOOAHBIN 00~
MeH MHQOpMaLUEN JaCT BO3MOKHOCTb Y€JIOBEYECTBY CHEJIATh CEPbE3HBINA PIBOK
B Pa3BUTUU HAyKU U TEXHUKHU.

Mp1 paboTaeM Ha MPUHLMIIAX CTPOrOM KOHPUIEHIMATbHOCTU U BHUMATEJIBHOTIO
OTHOUIEHUSI K IEPCOHAJIBHBIM JIaHHBIM T0JIb30BaTesel. [I0aToMy UMeHa 1 agpeca
BJIEKTPOHHON IOYTHI, BBEJ€HHbIE HA CAWTE€ ITOTO CETEBOTO M3[AaHUS, UCIIO0JIb3Y -
I0TCS UCKJIIOUNTEJIbHO [J1s Liesiell, 0003HaUE€HHBIX OTUM CETEBbIM U3/IaHMEM, U He
MOTYT OBITb HMCIOJIb30BaHbI JIs1 KAKUX-JIMOO OPYrUX Lejiell UIU NPeJOCTaBIEHbI
OPYTYM JIMIAM U OPraHU3alMsIM. DTOT IPUHIUII [103BOJISIET COXPAHUTDb BBICOKYIO
KPUTUYHOCTb U HETPEeNB3SITOCTb IPU pPeLieH3UPOBAaHUM PYKOIKCEH, MOCTYIIalo-
VX B pelaKI1IO, TaK KaK pelieH3eHTbl He MOTYT BUETh aBTOPCTBO TOW WUJIM MHOM
pa6oTsl. OOGBEKTUBHOCTD PELIEH3MU BepUPULMPYETCS IBOVHBIM UM [TOPOH Jaxe
TPOMHBIM PELIEH3UPOBAHUEM, UTO MIO3BOJISIET U30€>KaTh OJHOOOKOCTH IIPU padboTe
C TEMU PYKOIMCSIMHU, KOTOPbIE 110 CBOEMY XapaKTepy MOTYT BBIXOAUTb 32 PaMKU
OJIHOW NVCUMIUIVMHBL UM TPAOULMOHHBIX ITOJIXON0B, TOMUHUPYIOMIUX B JAHHBIN
MOMEHT. Ham ryiaBHBII DPUHLUII, HA KOTOPBIA Mbl OPUEHTHUPYEMCS, -
HAYYHOCTbD.

C yBaxkeHHEM,
penaKkims >KypHaJja

¢ CBuUIETeNbCTBO O peructpanuu Bbijano Pockomuanzopom: DJI N2 GC77-
77481 ot 31 nexabps 2019

¢ Ony6aIMKOBaHHBIE B KypHajle MaTepuasbl pegHa3HAYEHbI 111 JIAL, CTap-
mie 18 yet
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Ethnographicity of a National Political Body:
from Invention to Marginalization
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Abstract

The author analyzes cultural tactics and strategies aimed at the nationalization of the body in public,
political and cultural spaces. The images of the national, nationalizing and nationalized body
in modern cultures and spaces of memory are analyzed. The purpose of the study is to analyze visual
strategies for the nationalization of the body in the intellectual histories of Central and Eastern
Europe in the second half of the 19th and early 2Ist centuries. Geographically, the article is limited
to the analysis of the politically motivated nationalizations of corporality in the greater Eastern and
Central European cultural contexts. The chronological and geographical framework is motivated
by the need to detect both continuity and discreteness in the nationalization of the body in the polit-
ical cultures of the region, as well as general trends and regional characteristics of cultural and polit-
ical practices, the author analyze in the article. The article shows that the historical and cultural
prerequisites for the nationalization of the body developed in the 17th and 18th centuries within the
framework of the “high” political culture, which operated with the images of great ancestors,
projecting onto clothes as an element of socially acceptable physicality. The author believes that
by the beginning of the 21st century, the nationalization of physicality express itself in several strate-
gies, including the visualization of traditional ethnicity and the actualization of elements of modern
political culture, which combine the visualization of biological signs of physicality in their combina-
tion with elements of a personality cult.

Keywords

Body; Nationalization of the Body; the Invention of the National Body; Ethnographic and Modern
Body; Body Traditionalism; Body and Ethnicity in High Culture; Mass Ethnographization of the Body;
the Invention of Traditions; Nationalism
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STHOrpadUYHOCTh HAIMOHAJIBHOTO MOJIUTHYECKOTO
TeJIa: OT U300peTeHUs 40 MapruHaanu3auuu

Kupuyanos Makcum BanepreBuyu

BOpOHEXCKUI roCcyjapCTBEHHbIN yHUBEPCUTET. BopoHexk, Poccusl.
Email: maksymkyrchanoff[at]gmail.com

Pyxomich noyyena: 1 asrycra 2022 | [lepecmotpeHa: 1 oktsi6pst 2022 | ITpunsTa: 20 okTsI6pst 2022

AHHOTaUA

ABTOD aHa/M3UPYeET KyJIbTYPHbIE TAKTUKU Y CTPATErMy, HaIIPABJIEHHbIE HA HALMOHAIM3ALMIO Teja
B ITyOJIMYHBIX, TTOJUTUYECKUX U KYJIBTYPHBIX IIPOCTPAHCTBAX. AHAJIM3UPYIOTCSl 00pa3bl HALMOHAJb-
HOrO / HalMOHAJIM3UPOBAaHHOTO Te€ja B COBPEMEHHBIX KyJIbTYpax U TPOCTPAHCTBAX IaMSTH.
Llesib McciefoBaHus COCTOUT B aHAIM3€E BU3YaJIbHBIX CTPATErUi HALMOHAIM3ALMY TeJla B UHTEJIIEK -
TyasbHOM ncropuu LlenTpanbHoi 1 BocToyHOM EBpoIbl BTOpoi nosoBuHbl XIX — Havyana XXI Beka.
l'eorpaduuecky CTaTbhsi OrPAaHMYEHA AHAIM3OM IOJUTUYECKHM MOTUBMPOBAHHOM HalMOHAIN3ALMU
TEJIECHOCTY BOCTOYHO- U LIEHTPAJIbHO-E€BPOIENCKUMU KyJIbTYPHBIMU KOHTEKCTaMU. XPOHOJIOTMYE -
CKMe U reorpa@uyueckie paMKu MOTMBUPOBAHbI HEOOXOIMMOCTbIO OOHAPYKEHUS KAK KOHTUHYUTETA,
TaK U JUCKPETHOCTU B HAUMOHAIN3ALMY TEJIECHOIO B MOJUTUYECKUX KYJIbTYpaxX PETMOHA, a TaKkKe
00X TEHAECHUMI U HALMOHAJIbHBIX OCOOEHHOCTEN aHAIM3MPYEMBIX KYJIbTYPHBIX U TOJIATUYECKUX
IIpakTUK. B craTrbe mokasaHo, 4YTO UCTOPUYECKUE U KYJILTYPHBIE ITPEIITOCHIIKY [JIs1 HALMOHAIN3A AN
Tesia cnoxwiich B XVII u XVIII BeKax B paMKax «BbICOKOM» IMOJIMTUYECKON KYJIbTYPhl, KOTOPasi OIIEPU -
poBasia 06pa3amMy BEJIMKUX MPEJIKOB, KOTOPBIE TIPOELIMPOBAIMCh HA OJEXIY KaK 3JIEMEHT COLMAIbHO
[IPUEMJIEMOM TEJIECHOCTHU. ABTOp II0JIaraeT, 4To B Hadasie XXI BeKa B HALIMOHA/IM3ALMU TEJIECHOCTU
JOMUHMPYET HECKOJIBKO CTPATErvid, BKJIIOYas BU3yaIn3alMIo TPASULMOHHOM STHUYHOCTU U aKTyasIu -
3aLMI0 3JIEMEHTOB COBPEMEHHOM IMOJIMTUYECKOM KYJIbTYDhI, KOTOPbIE COYETAIOT BU3YaIM3aLMIO
OMOJIOTMYECKMX MPU3HAKOB TEJIECHOCTY B COUETAHMU C DJIEMEHTAMHU KYJIbTa JINYHOCTH.

KiroueBbie c10Ba

TEJI0; HalMOHAJIM3ALMsl TeJa; N300peTeHre HalMOHAJIBHOTO TeJa; dTHorpaduiyeckoe U MonepHoe
TEJI0; TPAJUIMOHAIM3M TeJIa; TeJI0 U STHUYHOCTh B BBICOKOU KyJIBTypE; MaccoBas 3THorpadusauys
TeJsa; 306peTEeHNE TPATUIINIL; HAI[MOHATIM3M
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BBeneHue

MopepHoBbIe HAlMK B COBPEMEHHOM EBporie nprHamiexar K 41Cjiy OTHOCH-
TEJIbHO ITO3JHMX COLMAJIbHBIX U KYJIbTYPHBIX KOHCTPYKTOB, KOTOpbIE€ CTajid CJIE[ -
CTBUEM IIPOLECCOB MOJMUTUYECKON MOJEPHU3ALMM, BOOOPAKEHMUSI COOOIIECTB U
M300pETEHNS TPAOULIMI, IPEBPATUBIINX B 3HAYMTEJIbHOM CTEIEHU TPAAULMIOHHBIE
M apxauyHble IPEUMYLIECTBEHHO KPECTbSIHCKAE COOOIIECTBA B COBPEMEHHbBIE
NIOJINTUYECKME HALMY C TOJIHOM COLIMAJIbHOM CTPYKTYpPON U HabOPOM UHCTUTYTOB.
[Ipoueccel ogo6HOY MOJIEPHM3ALMHI HA TEPPUTOPMY EBpPOIBI pa3BUBaIMCh HEPAB-
HOMEPHO.

EBponeiickuii  3amap MpeBpaTWiICS B COOOIIECTBO HAlMKM  ObICTpee,
yeM BHYTPEHHME U BHelIHue nepudepuiiHble [EHTPAJIbHO- U BOCTOUHO-EBPOIIEN -
CKU€ peruoHbl. HallMoHanMCeThl UCIOJb30BaIM OOIMI HAabOp TaKTUK M CTPATerui,
HaIPaBJIEHHBIX HA TpaHC(POPMaLIMIO TPAAULIMOHHBIX IPYII B HALIMM KaK BOOOpaka-
€Mbl€ COOOIIECTBA, YTO MPEAyCMaTPUBAIO NIPUMNMChIBAHNE UM Habopa CTaHIAPTU-
3UPOBAHHBIX HEOOXOIVMBIX MOJIUTUYECKUX Y KYJIbTYPHBIX TPAAULMI. B pamkax aTon
BEJIUKOW couuanbHON TpaHcdopmanuu XIX — XX BEKOB HAlMOHAIUCTbl MOIJIU
VICTIOJIb30BaTh Pa3/IMYHblE PECYPCHl, BKJIOYAsl 3THUYHOCTB, 3a(UKCUPOBAHHYIO
Ha YPOBHE KPECTbSHCKUX TPYIII, KOTOPbIE€ B OTJIMYME OT obuTtaresieil ypoaHU3upo-
BaHHBIX TEPPUTOPUN ObUIM B MEHBIIEN CTENEHW 3aTPOHYTHl MOCIENCTBUSIMU
MOJIEPHU3ALINM.

KpecTbsiHCKME C€OOOIIECTBA C HX TETEPOr€HHBIMU KyJIbTypaMH, KOTOPBIE
He ObUIM TMOABEPHYTH! CTAHAAPTM3ALMU U YHUPUKALMM, OKA3aJIMCh BAKHENIIMM
pecypcom i n306peTeHus TpaauL i, KOTopble (OPMUPOBAJIN BU3YaJIbHBIN OOJINK
TOIO WM MHOIO HAIMOHAJIbHOIO, TOYHEE — HALMOHAJIM3UPYIOLIETOCs, TeJla
Ha teppuropuu LlentpanbHoi n Boctounoi EBponel. Eciu anrnuiickue, ppaHiys-
CKMe, KaTaJIOHCKME WIM HEMELKME HAIMOHAJIMCTHI alesiIMpOBaIM K HaUMM Kak
K [TOJIMTUYECKOMY TeJIy, KaK COOOIIECTBY IPKIaH, IOCTOSIHHO aKTyJIU3UPYs UCTO-
pUYeCKre UM aKTyaslbHbl€ IIPaBa, TO HAIMOHAJIMCTAYECKUA MBbICIIAIIME WMHTEJJIEK-
TyaJlbl B MEHEE PA3BUTBIX PErMOHAX, KOTOpbIE IPUHAIJIEXKAIA MHOTOCOCTABHBIM
KOHTUHEHTAJIbHBIM MMIIEPUAM, MCIIOJIb30BAIM KA4YECTBEHHO U COMEP>KATEJIbHO
VIHbI€ VICTOYHUKY JIETUTMMALU [IPOEKTOB COOTBETCTBYIOLIMX HalWil. TeM He MeHee,
M OHU IIOCTOSIHHO OOpallyIUCh K HCTOPUYECKUM M IIOJIMTUYECKMM IIpaBaM,
VICTIO/Ib3YSl TIPU 3TOM 3THOrpaduuecKkue pecypchbl 6osiee aKTUBHO, YEM HAlMOHA-
JIUCTHI 3anaja.

Ecimm gy 3amafgHbIX HALVMOHAIMCTUYECKM OPUEHTUPOBAHHBLIX IIOJINTUKOB
YHUBEPCAIBHOW (POPMOM aKTyaIM3aLlU CBOEW MPUHAAJIEXXHOCTU K TOU WJIM MHOM
TpynIe ObLIO aKTMBHOE YYacTHE B TOJIMTMYECKON 60pbOE 3a €€ MpaBa, MX IOJy-
YeHue WIM BOCCTAHOBJIEHUE, pPaCHIMPEHUE WM OOHOBJIEHUE, TO [JIs1 HALMOHAJIM -
CTOB B NepUQEepUHbIX PErMOHAxX TaKas PUTOPUKA TOXE Obljla BaXKHA, HO PECYPCBHI
BHEIUHEN BU3YyaJIbHOM OSTHWYHOCTM VMU MCIOJIb30BIAChE 00jlee  aKTUBHO.
[TocienHee MMeEJIO CBOEM LEJIBIO aKTyaJIM3MpOBaTh M BU3YalU3MpPOBATh IIPUCYT-
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CTBME€ TOM WM MHOM MMHOPUTAPHOM Y HEPABHOIIPABHOM IPYIIIbl B F€TEPOrE€HHON
[TOJINTUYECKON CTPYKTYpE HACEJIEHUsI €BPOIEMCKUX KOHTUMHEHTAJIbHBIX MMIIEPUH,
KOTOpble B OTHOIIEHUU CBOUX IMOJJAHHBIX IPAKTUKOBAJIM pasyinyHble (POPMBI
IVCKPUMMHALIMY, MWHCTUTYLVOHAJIN3VUPOBAHHBIE HA YPOBHE HEPAPXUYECKOrO
pacnpenenieHns poJ€ell B paMKax oOOLEeCTBa, Hampumep, ['epmaHCKoi, ABCTpPO-
Benrepckon nnu Poccurickon Mimnepuii.

OTCyTCTBUE PEAJIbHBIX MOJUTUYECKUX YCIEXOB WIA MX MEHBIIME MACHITAObI
B CPAaBHEHMM C 3amnajfioM, BBIHYKIAJIX BOCTOYHO- U LEHTPAJIbHO-EBPOIENCKUX
HAl[MOHAJIMCTOB aKTMBHO MCIIOJIb30BAaTh 3THOrpaUyeCKue pPeCypcChl OJ1s1 aKTyaln-
3auuu PuU3NYECKoro / TeJIeCHOrO NPUCYTCTBUSI TOM TPYINBl, K KOTOPOM OHU
NIPUHAJIEKATIN B MMIIEPUSIX, [TOJIMTUYECKAs! KyJIbTypa KOTOPBIX OblIa HAlpaBeHA
Ha UTHOPUPOBAHME IIPAB MEHBIUIMHCTB WM HA JIETUTUMALUIO B MX OTHOIIEHUU
IVICKPYMUHALIMOHHO ITOJINTUKUL.

Ilesnb u 3agayu

B npencraBieHHON CTaThbe aBTOP NPOAHANIM3UPYET KyJIbTYPHbIE U COLIMATIbHbIE
TaKTUKY BU3yaJIU3aLM 3THUYECKOTO / 3THOrpauuecKoro B MOJUTUYECKON TEJIEC-
HOCTU MUHOPUTAPHBIX TPYII €BPOINENCKUX KOHTUHEHTAIBHBIX UMIIEPUI U UX UCTO-
pudeckux HacaegHUKoB XIX - Hadana XXI Beka. [I0oTOMY 1LI€JIbIO CTATbU SABJISIETCS
aHaM3 MPaKTUK M CTpPATErvil BU3yaJu3auyy 0O0pa3oB 3THUYECKU MapKUPOBAHHbBIX
IIPOSIBJIEHUI TEJIECHOCTU B MOJIUTUYECKOM KyJIbTYpe. B uncio 3amayd cTaTby BXOAUT
M3y4YEHNE TaKTUK BU3yan3aluy STHUYECKOTO B TEJIECHOCTH, aHaIU3 chep aKTyasau-
3aLMU [TOJIMTUYECKU NTOAYEPKHYTON 3THOIPaM4YeCKON KOMIIOHEHTHI B CTPYKTypeE
TEJIECHOCTH, BBISIBJIEHME OOIIMX TEHOEHIMI M HALMOHAIBHBIX OCOOEHHOCTEN
NOOOHBIX MAHUITYJISILIMN C TEJIOM B paMKaXxX pas/IM4YHbIX KyJbTYp. B naHHOM cTatbe,
paccMarpuBasl BU3yaIM3MPOBAHHbBIE TIPOSIBIEHUSI STHOIPAPUYHOCTU B IIOJIATHUYE-
CKOM TeJjle, aBTOP OTPAaHUYMBAETCS MACKYJIMHHBIM TEJIOM, I10JIaras, 4ro BOOOpa-
JKeHue U umsobpereHue ¢pemuHHON TesecHocTu (Alexander, 2011) B MHTEJIEKTY-
a7bHOM, KYJIbTYPHOW U COLMAJIbHOM MCTOpPUM HanuoHanuama (Bjornsdottir, 1997)
TOJKHO CTaTh ITPEIMETOM CaMOCTOSITEJIbHOTO UCCJIeIOBAHNSI.

XpOHOJIOI‘I/I‘-IeCKI/Ie n reorpaqmqecxne pPaMKH

['eorpadnuecku JaHHAs CTaThsl OTPAHUYEHA aHAJIM30M MOJIMTUYECKA MOTUBU -
POBaHHOM HALIMOHAJIM3ALUK 3THOTPaPUIECKON T€JECHOCTY MUPOKUM BOCTOUYHO- U
LIEHTPaJIbHO-€BPOIIEMCKUX KyJIbTYPHbIM KOHTEKCTOM XIX — Havasa XXI Beka. Crosib
IIMPOKKUE XPOHOJIOTMYECKUE U reorpapuyeckue paMKu MPeNCTABIISIIOTCS BIIOJHE
OONYCTMMBIMUA U1 ONPABIAHHBIMY, TaK KaK MOTMBHPOBAHbI HEOOXOAMUMOCTBIO
aHaJyM3a U U3y4eHUs pa3jndHbIX POPM U CTpaTeruil BU3yajausaluu 3THoOrpaduye-
CKOrO KOMIIOHEHTA TEeJIECHOCTU. AHAIM3 3asIBJIEHHOW NPOOJIEMATUKU B IIUPOKUX
reorpaduyeCcK1X M XPOHOJIOTUYECKUX PAMKax IO3BOJISIET BBISIBUTH M OOHAPYKUTh
IIPOSIBJIEHUS KAK KOHTUHYUTETA, TaK U JUCKPETHOCTY B HALIMOHAIM3ALUY TEJIECHOTO
Y B BU3YQJIM3AaLUM ITHOrPaPUUECKOr0 KOMIIOHEHTA B IMOJUTUYECKOM TeJle 4Yepe3
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NIPU3MY KaK OOLIMX TEHIEHLMM, TaK U HALIMOHAJIbBHBIX OCOOEHHOCTEN KyJIbTYPHBIX U
MOJIUTAUYECKUX ITPAKTUK BOOOPaXEHMS! HAIMOHAJIBHOTO TeJjla KaK M300peTEHHOMU
TpaJyLIVN.

Meroposiorus u ucropuorpadus

MeTtonosiorndecku IMpenCTaBlIEHHAsl CTaTbs IPOMOJIKAET Pa3BUBAThL I10JI0-
JKEHUs U IPEIIOJIOKEHNs aBTOPA, BbICKa3aHHbIE UM B Psifie padoT, cHOKyCcHpO-
BaHHBIX HA WJEOJIOTUYECKU Y IIOJIMTUYECKA MOTHMBUPOBAHHOM MUCIIOJIb30BAaHUU
00pa30B TeJla U TEJIECHOCTU M UX MHTErpalyu B 60jiee IMPOKUE UNEOJIOTNYECKIE
KOHTEKCTBI.

CyMMUpYy$ UX, IOJYEPKHEM, YTO B HACTOSIILIEN CTATb€ Mbl UCXOAUM U3 CIIEHY -
I0IMX Nos1okeHui. C OAHOM CTOPOHBI, Budyann3danus (Bohm, 1994; Mitchell, 1994) n
aKTyasn3alys 0O0pa30B Tejla MOXKET ObITb CTPYKTYPHBIM KOMIIOHEHTOM IIpoLiecca
BOOOP&)KEHUS COOOLIECTB U aKTyaIu3aluu IMPUCYIIUX MM  OCOOEHHOCTEN
(Kupuanos, 2021b). C gpyroii, sTHOrpadpuuecku noguepKHyTble 0COGEHHOCTH TeJleC-
HOCTU MOTYT pacCMaTpUBaTbCs B KOHTEKCTE IPOLeCcCa M300pETEHMS TPanULIUN
(Kupuanos, 2022). 9Tu npouecchl cyiefyeT pacCMaTpyBaTh B IIMPOKUX KOHTEKCTax
MEXOVCLMITIMHAPHOCTY, ONMCHIBAs U aHAIM3UPYs Yepe3 MPU3My KaK HaLlMOHAJIN -
CTUYECKUX IUTYAWN, WHTEJUIEKTYaJIbHOM U KYJIbTYPHOU HCTOPUU, apXeOJIOTUU U
VCTOPUY WIEN, a TAaKKe IIPU IOMOLIYM TOTO MHCTPYMEHTApUs, KOTOPLI COBpE-
MEeHHas ucropuorpadus npuodbpesa B pesyspTaTe NepGopMaTUBHOTO Y BU3Yaslb-
HOro 1noBopoToB (Mirzoeff, 1999).

Ananusupysi OCOGEHHOCTM HALMOHAIU3AUUM TEJIECHOCTU Ha IPOTSIKEHUU
XIX - navyana XXI BexkoB (KupyaHos, 2021a), Mbl HEM30EKHO BBIHY>KIE€HBI AlleJIIINPO -
BaTb K MEXIUCLUIIIMHAPHON ncropuorpaduy, cHOKYCHUPOBAHHON HA M3y4E€HUU
HalIMOHAJIMCTUYECKUX NIBVDKEHUN U MOJEPHU3AIMI, a TaK )Xe TeX Halui, Kak BOOO-
pakaeMbIX COOOIIECTB, HAMIEJIEHHBIX N300PETEHHBIMYU TPAAULIUSIMU, KOTOPBIE CTAJIU
VMHCTUTYLIMOHAJIM3UPOBAHHBIM PE3YJIbTATOM AEATEIbHOCTA HECKOJIbKUX TOKOJIEHUN
HalMOHAJINCTUYECKM MBICISIIUX UHTeJeKTyanoB (Kupyanos, 2020a). [Tostomy
3HAQUUTEJIbHASI 4aCTb MCTOPUKOB M KYJIBTYPHBIX QHTPOIIOJIOTOB IIPEAIIOYMTAET
aHAJIM3MPOBATh IPOOJIEMBl HALMOHAJIBHOIO Tejla YEPe3 MNPU3My HApPAaTUBHBIX U
IUCKypcUBHBIX IpakTuK (Musolff, 2021) ux koHcTpynposanus (O'Brien, 2018), BO06-
paxeHuss u usobpereHust (Janzen, 2015), a Tawke aCCUMUJISLUU TEJIECHOCTU
B MacCOBO KyJIbType obuiecTBa rnotpebnenus (Jha, 2015).

CoBpeMeHHas1 ucropuorpadusi HalyoHanu3ma CHOKyCUPOBaHa HA M3Y4YEHUU
€ro MOoJIMTUYECKON U uaeosiorndeckon ucropuu (Storm & Berger, 2019), nnrennex-
TyaJIbHOM ucrtopuu u apxeosioruu ugeu (Norton, 2007), 4To, KaKk MpaBUJIO, UHTEP-
NpeTUPYeTCsl B paMKaxX MOAEPHUCTCKON napanurmsl (Baar, 2010). [Togo6HbIe ¢ TOYKU
3pEHMSI UX TEMATUKU U MPOOJIEMATUKU KUCCJIEIOBAHUS TIOMUHUPYIOT Cpeau pabor,
C(POKyCUPOBAaHHBIX HA M3YYEHUM HALMOHAIN3Ma. UMCJIO KCCIIEeNOBAaHUM, IOCBS-
IEHHBIX (PAKTOPY TEJECHOCTU — BOOOPAKEHUS], N300PETEHMSI M KOHCTPYUPOBAHNUS
HAL[MOHAJILHOTO Te€Jla — B COBPEMEHHOM MCTOpUOrpaduy HALMOHANIM3MA, K COXKa -
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JIeHU10, He o4yeHb BesuKo (Carrera, 2003), 4TO HECKOJIBKO CTPAHHO Ha (POHE OOLIen
03a004€HHOCT aMEPUKAHCKOIO0 aHTPOIIOJIOTMYECKOrO aKaJeMUYECKOro coooie-
CTBa POCTOM HALVMOHAIN3MA U JIETUTUMUPYEMOIO C €ro IOMOIIBI0 HACWIUSA U
npunyxgeHus (Dominguez & Metzner, 2019). Oco3HaHue Npob6aeMbl HE CTUMYJIA-
PYET Hay4HOE COOOIIECTBO AHANM3MPOBATH MCTOKMA CUTYyallUM C QHTPOIOJIOTHYE-
CKOM TOYKM 3pE€HUs], XOTs cepockuil uccnenosaresnb A. bomkosud (Boskovic, 2019)
I10JIaraeT, YTO aHaJIN3 HAlMOHAIM3MA Yepe3 MCCIIENOBATENbCKYIO IIPU3MY aHTPOIIO-
JIOTMH, BKJIIOYAsl UCCJIEIOBAHUS TEJIECHOCTU, MOXET OKa3aTbCsl dP(EKTUBHBIM U
IIPOAYKTUBHLIM; a €ro IMOJIbCKUM Kojulera Muxasn ByXOBCKM yKa3bIBaeT Ha Mapa-
JIEJIbHOE COPa3BUTHE HALMOHAJIMCTUYECKUX Y aAKAAEMUYECKUX MPENCTABIECHUN
o tesiecHocty (Buchowski, 2019).

HanyoHaspHOE TeJO B COBPEMEHHBIX KyJIBTYPHBIX IapafiurMax oOOLecTBa
NOTpeOJIEHNST MOKET UrpaTh pasnnynbsle ponu (Kupyanos, 2020b), a nuanasoH ero
MIOJINTUYECKUX U UMICOJIOTMYECKUX [TOCTIAHNI OTJINYAETCSl 3HAUUTEJIbHBIM Pa3HO00-
pasueM, HO Takas CUTyalUs CYLIECTBYET HA NPOTSIKEHUM IOCIENHUX TPEX — IIATU
necsaTuieTui. PaHHee TeJo akTyaJlu3upoBajio CBOU IPYrUe MOJUTUYECKY 3HAYVMBbIE
(PYHKLMM, CBSI3aHHBIE, B TOM YUCJIE, C BU3yalIn3alMel STHUYHOCTU. [10aTOMYy M306-
peTeHre HALMOHAJIBPHOIO TeJjla IyTEM BU3YyIM3aLMU 3THOPAUYECKOTO CJIEAYET
VHTEPIIPETUPOBATL KaK (POPMY MIEOJOTMYECKU U MOJIMTUYECKU MOTUBAPOBAHHOTO
HALVOHAJIUCTUYECKOTO KYJIbTYPHOTO U UHTEJUIEKTYaJIbHOTO IIPOEKTa, a €ro
4acTHbIE, 3a(UKCUPOBAHHBIE CJIyYyau BU3yaJu3alUuM — KaKk (OpPMYy COLIAAJIBHOTO
nepdopmanca. [Ipu 3Tom, caMy aHTPOIIOJIOTU U ATHOJIOTYA HEPEJIKO UTHOPUPYIOT TO,
KaK 3THOrpapuyecKkoe OKa3bIBA€TCS WHTETPUPOBAHHBIM B HAIIMOHAJIMCTUYECKUN
OVCKYpPC HAa BU3YaJIbHOM YPOBHE, MPEAIIOYUTAs PENyLUpPOBaTb BU3YaIN3aLMIO
IO pEIleHUs]  NPUKJIAAHBIX  3aJa4  COOCTBEHHBIX IIOJIEBBIX  HCCJIENOBAHUM
(Kashanipour, 2021).

MuTerpanyst aTHOrpapr4eCcKoro B HalMOHAJIMCTUYECKUI JYICKYPC COAENCTBO-
BaJI0 OOJIBLIEN BU3YyaJM3alMy IPOEKTOB HALUMM U UX UAEHTUYHOCTEN, KOTOPBIE
Ha npoTsokeHnn XIX - Havasa XXI BeKa BpIABUTAIOTCS HALMOHATIMCTUYECKN MBICIS -
IIMMU UHTEJUIEKTyasiaMu. [logo6Has mMrpoKasi BU3yann3alys HalMOHAIBHOTIO Tejla
C MIOAYEPKHYTHIM 3THUYECKMM / 3THOrpapuueCKuM KOJIOPUTOM I103BOJISIET aHAJIN -
3UPOBaTh MPOOJIEMATHKY, 3asIBJIEHHYIO B CTaThe, IIPU [IOMOILY TE€X UCCJIeIOBATENIb -
CKUX IIPAKTUK U MOZEJIEN, KOTOPbIE CJIOKUJIMCh B paMKax OOIIEro KpeHa MEeXAUC-
LUUIIJIMHAPHBIX T'YMAHUTAPHBIX HCCJIEJOBAaHUI K U3y4eHUIO0 (PEHOMEHa BU3Yab-
HOCTH.

Takum o6pa3oM, aTHorpadusanysi HALUMOHAJIBHOTO MOJUTAYECKOTrO TeJla
MOXXET OBITh OINKCAHA — KOHCTPYMPOBAaHA U NEKOHCTPYMPOBAaHA — B PaMKax Oojee
YAaCTHBIX CJIy4a€B BU3YaJIbHBIX LITYINI, TO €CTb UKOHNYECKOTO, MUKTOPUAILHOIO 1
VIMarMHaTVMBHOTO MOIYCOB OIIMCAHUS TEJIECHOCTU KaK COLMAJIBbHO U KYJILTYPHO
3HAQUMMOTO SIBJIEHUS, IOJIMTUYECKOW IPAKTUKUA U MHTEJUIEKTYaJIbHOW CTpaTeruu
OJHOBPEMEHHO.
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Boob6paskeHue coob1ecTB Kak N300peTeHue Tea:
K KyJIbTYPHOM aHTPOIOJIOTUH HallUOHAIU3Ma

OTHowEeHNs HalMOHAIM3Ma, KOTOPbI BO3HUK B KOHLE XVIII Beka, ¢ TesioM u
TEJIECHOCTbIO HE MOTYT ObITb OIpeNesIeHbl KaK NpPOcCTele. [lepBble eBporneinckue
HALMIOHAJIMCTHI TPOSIBJISITIN 3HAYUTEJIBHBIM UHTEPEC K HAPOLHOMY, 3THOrpaduye-
CKOMY T€JIO, TIIATEJIbHO M3y4asl IIOCJIeHEE, YeM IIPEBPATUIIA €TI0 B MY3€HHbIN
BKCIIOHAT, cepa NMpedbIBaHMsI KOTOPOTO OKa3ajach OTPAaHUYEHHON CIIeaIu3upo-
BaHHbBIMU My3esIMU. VIHTepeCc HAUMOHAJIMCTOB K HAPOLHOMY Te€Jly HOCWUJI ITOYTH
VICKJIIOYUTEJIBHO NPUKIIATHON, YTUINTAPHBIN XapaKTep.

Teso nHTEpPECOBANIO MX CBOMMU JIOKAJIbHBIMU 3THUYECKMMU BU3yaJIbHbIMU
OCOOEHHOCTSIMH, KOTOPbIE MOXKHO OBbLJIO NPUMEHUTH [1JIs1 CO3[]aHUS N300PETEHHBIX
TPagULMI KaK 3JIEMEHTA UIEHTUYHOCTUA. B 9TOM OTHOIIEHMY HALMOHAJIN3M MMEET
CBOM OCHOBAHMSI B BOCIIPUSITUM KyJIbTYPDHOTO CXOZCTBA U OUIYLIEHWN OOLUIHOCTU
ucropuu (Reuter, 2019), 4T0 MOXET IPOSBIISATHCSI B OTPAaHUYEHHOM BU3yaIU3aly
ATHOrpaprUIECKOro M3MEpPEHUsl TeJeCHOCTU. [loaTomy aTHOrpaduyeckass tesec-
HOCTb IIPEBpAlliajiaCh B MapKep, KOTOPBIY MO3BOJISUI OTHENINUTb OOHU (POPMUPYIO-
IIYeCss UAEHTUYHOCTU OT ApYyrux. IlocreneHHo cTuxuitHas U apXandHasi, HapoaHas
Y T€TEPOTr€HHAs 3THOrPa(pUUHOCTD, KaK [IPAaBUJIO, KPECTbSIHCKOI'O TeJla IIepecTaBasla
yIOBJIETBOPATh HALMOHAINCTOB. HOBOE OOLIECTBO, KOTOPOE€ OHM CTPEMUJIMCh
CO37aTh, 110 UX MHEHUIO, IO/DKHO ObUIO CTaThb HE T€TEPOTr€HHBIM, HO TOMOTE€HHBIM
C STHUYECKOW, I3bIKOBOM U KYJILTYPHOU TOYEK 3PEHMUS.

B 3TOM OTHOLIEHMM CTUXUIHOE U HEKOHTPOJIMPYEMOE pa3HOOOpasue Tea,
B JAHHOM CJIy4a€ — KPECTbSHCKOIO, B €rO BM3yaJbHOM IIPOSIBJIEHMM OBLIO YK€
HE CTUMYJIOM, HO IPErpajiofl M NPENSITCTBUEM [JIs1 IIPOABWKEHUS YHUPULMPO-
BaHHBIX M CTAHJAPTU3MPOBAHHBIX (POPM CKIIAABIBAIOLIMXCS HALMOHAJIbHBIX UIEH-
TUYHOCTEN. [I03TOMY MHTEpEC MPAaKTUKYIOWMX HALMOHAMMCTOB XIX - XX BEKOB
K TEJIy MIPAKTUYECKU BCErga OTIMYAJICS 3HAYUTEJIBHOM ABOMCTBEHHOCTHIO. C OQHOM
CTOPOHBI, UMEHHO HALMOHAJIMCTUYECKN OPMEHTUPOBAHHbIE MHTEJIJIEKTYAJIb], 3aHN -
MaBUIMECS] U3YYEHUEM ObITa KPECTbSIH U IPOYMX CEJIbCKUX OObIBaTeJel], KOTOPhIM
TOJIBKO TPENCTOSIIO, 10 UX MHUUMATHBE, CTaTh HAlMEN, CHEeJIaJM IIEPBbIE IIaru
K OpOPMJIEHMIO M HHCTUTYLMOHAJIN3ALMU LEJOr0 KOpITyca HayK, KOTOpbIE
B XIX cTosieTuu OblI U3BECTHBI 1107, POJOBbIM UMEHEM «HAPOIOBEICHUSIY.

[ToaTOMYy HALMOHAJUCTBI TIATEJIBHO OMUCHIBIA U (UKCUPOBAIM BHEUIHUX
aTpuOyTBl 1 OCOOEHHOCTU HAPOIHOTO TEJIa, COCTABJISISL STHOrpaPUIECKUe abOOMBI
1 Gopmupysl My3eliHble KOJUIeKUMHU. [Ipy 3TOM MAEHTUYHOCTb CaMUX HALMOHAJIU -
CTOB MOIJIa OTJIMYATbC OT UOEHTUYHOCTH TEX, YbM BU3YaJIbHbIE I BHELIHNE ITPOSIB-
JIEHUS TeJIECHOCTY OHU n3ydasu. C Ipyroi CTOPOHBI, 3THOrpaprU4IeCcKas TeJIECHOCTb
MOIJIa BOCHPUHMMATLCS HAUMOHAJIMCTAMM KaK CHUCTEMHBIM 3JIEMEHT apXauKH,
OT KOTOPO!  HALMOHAIN3UPYIOLMMCS COOOIIECTBAM  CJIEIOBAJIO  M30aBUTHCSI.
VIMEHHO C 3TMM ObUIM CBS3aHbl MHWLIMATMBBEI OOIIEN MOJEPHU3ALUY, Pa3BUTHS
CHCTEeMbl 00pPa30BaHusl, KOTOPbIE ObLIM MPU3BAHBI IIPEBPATUTb KPECTbSIH B HALIMIO
C €JVHBIM SI3bIKOM U KYJIbTYPOH, & TaKKe M300PETEHHBIMU TPALULMSIMU, KOTOPbIE
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$hopMHpPOBaAIUN ULIEHTUYHOCTb. PErMOHAIbLHOE U JIOKAJIbHOE Pa3HOOOpa3ue 3THOrpa-
(PUYECKON TEJECHOCTA B 3TOM OTHOIIEHUM OBLJIO IPENSITCTBUEM B IPOLECCaxX
KOHCOJIMJAUMA U TPaHCPOpMALMY TPALULVOHHBIX TPYIII B HALIMM MOZLEPHOBOTO
THUIIA.

Eciy MbI nipuBjiedeM [Ji M3y4YE€HUs €BPOIENCKUX HaUMOHaIU3MOB XIX Beka
BU3yaJIbHble KCTOYHVKY, IPENCTaBJIe€HHble (oTorpaduert, TO BHEIIHE OTLbI-
OCHOBAaTeJI €BPOINENCKUX HalWii, KaK MPaBUJIO, ObLIM O0JIa4€HB! B IPAKIAAHCKUN
KOCTIOM, a yCbl U 60poza ctanu (akyJbTaTUBHON (YHKUMEN BU3YaJIbHOTO OOJIMKA
CPEIHEro €BPOIEMCKOr0 HALMOHAIMCTA KaK HOCUTEJISI BbICOKOM KYJIbTYpPBbI, y4acT-
BYIOIIETO B Ipolecce TpaHCcHOpMalyy TPAAULMOHHONW WIEHTUYHOCTA CBOUX
(pOpMasIbHBIX COOTEYECTBEHHUKOB B UIEHTUYHOCTb HALIUY KaK FPAXAAHCKOrO CO00-
mectsa. Takue KOHCepBAaTHMBHbIE TpeOOBaHUS, C(POPMUPOBAB KAHOH BHEIIHEN
pernpe3eHTauun 00JIMKa HALMOHAINCTA, MPAKTUYECKU UCKIIIOYanu (akTop Tesec-
HOTO Pa3HOOOpa3usl B 3THOrpapMYECKON BU3yaJbHOW IEPCIEKTUBE, XOTS U3 3TOU
YHUBEPCAJILHOM JIOTMKY (PUKCALMY HALMOHAJIMCTA KaK IIPEICTAaBUTE IS HALIMOHAJIb-
HOTO TeJIa BCE K€ ObLIIN NCKIIIOYEHNS].

Capmaru3am: aTHOrpadu3aius Teja NoJIUTUIYECKOro Kiracca

[lepBbIMM HApyMIUTENSIMM 3TOM JIOTUKM Pas3BUTUSL HALMOHAIACTAYECKOTO
BOOOPa)XXEHUS TeJla OKA3aJIMCh MPEJICTAaBUTENM N10JIbCKOTO M YKPAUHCKOTO TTOJIUTH -
YECKOr'o Kjlacca, HO 3TO IpOou30LLIo, mpasna, B XVII — XVIII croserny, Korpa Hayo-
HaJIM3M elle He oOpeJl CBOell YHMBEPCAIbHOCTU U HE NPEBPATUIICS B MACCOBBIN
(HE O CTeNneHM NOAJEPKKU CO CTOPOHBI HACEJIEHUS], HO IO NPUHLUILY IPEACTaB-
JIEHHOCTU IIPaKTU4YeCKU BO BCEX €EBPOIEHCKUX CTpPaHax U (POPMUPYIOIIUX UX
pernoHax) peHomeH. [1posIBJIEHnEM YCIIOBHO «3THOrpPadUIECKOro» MoaxoAa K Ty,
HO (PaKTUYECKU NEPBOI MOMBITKON MPOIBKEHNS M300PETEHHbIX TPAIULIMI CTajla
uneosnorus capmaruama (Iruamok, 2007).

[Togo6HbIe MeTaMOP(O3bl B BOCIIPUSTUM KaK MOJUTUYECKOW, TaK U YACTUYHO
OMOJIOTMYECKON TEJIECHOCTY CTaJI BO3MOSKHBI B CWJIy HAJIMUWS Pa3BUTOM TPaAULIMU
MIOJIMTUYECKOM aHTponosiorun (Sowa, 2011), CB3aHHON C uAeanu3auyein Teyec-
HOCTH MpPaBSLMX OCOO, YTO BBIPAKAJIOCh B IPUIIMCBIBAHUM MM OCOOBIX CBOVICTB.
ATpubyTamu CapMaTcKoro Tesa B [10JbCKOM BooopaxeHuu XVII - XVIII BekoB cranu
KaK IIpeJMeThl ofexapl, BKatodas xymnaH (Horoszkiewicz, 1900), konTy (Sieradzka,
2003), cinyukuii nosc, cabns (Xageika, 1992), Tak M OCOGEHHOCTH TEJIECHOCTH,
Hanipumep - 4y6 (Kiimynp, 2006), KOTOpbIE MTPOELMPOBAIVMCE HA NIPELCTABUTEIIEN
NoJIMTUYECKOro Kiiacca (Kaprenka, 2013).

[lpencraBneHuss O Teje B paMkax capMaTU3Ma HOCUJIM B 3HAYUTEJIbHOM
CTENEHU CMeEMaHHbIN, (POHTUPHBIM Xapakrtep (Czaplinski, 2015), axTyanusupys
OTHOIIEHUSI K BU3YaJIbHBIM IPOSIBJIEHUSIM TEJIECHOCTU KaK CO CTOPOHBI Pa3/IMYHbIX
COCJIOBUM, TaK M 3THUYECKUX TpyII. Hemeuko-uspausiabCcKash UCCIeS0BaTeIbHULIA
Anna HOBMKOB, KOMMEHTHPYSl POJIb CapMaTh3Ma B pa3BUTUM IPENCTABIECHUIN
O TEJIECHOCT! B HALMOHAJIbHOM KOHTEKCTE, YKa3blBa€T HA TO, YTO «B CJydae
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c [lonpient Tpaguuysl BU3YaJbHOU TPYIIIOBOM CaMOPEIPE3EHTAlUU YyXKe Oblia
CUJIbHA B nepuoj, panHero HoBoro BpeMeHH, KOrja Tak Ha3bIBa€MbIN CApMATCKUIA
KOCTIOM (KOCTIOM TIOJIbCKOTO IBOPSIHCTBA B CTUJIE OAPOKKO C OpUEHTAIU3aLuen U
TYPELKUM BJIMSTHUEM) CTAJl CAMBOJIOM “rtosibckocT » (Novikov, 2017).

[Tonbckoe Teo Kak capMarckoe (PUKCHUPYeTCs Ha HEKOTOPBIX MaMSTHUKAX
s)kxuBonucu (Tomaiesa, 2016; Tananaesa, 1979), KOTOpbIE aKTyaJn3UpYOT B OLWHA-
KOBOJ CTENEHU KaK MACKYJIMHHOCTb HALMOHAJILHOIO TE€Ja, TaK M €ro dJIUTU3M
(IIsipnoyceki, 2011). Hampumep, usBecteH noptper CraHucnaBa AHToHMS llyku
B «CAPMATCKOM» KOHTylIe (WwunocTp. 1). CTUIMCTUYECKM aHAJIOTMYHBIM OOpPa3oM
MacCKyJIMHHOE TeJIO0 (PUKCHPYETCSI U B HEKOTOPBIX MaMSITHUKAX O€1apyCKOU >KHUBO-
nucu (wunoctp. 2). Ha mpotsbkeHnn XVII — XVIII BEKOB capMaTCKUM KOCTIOM
(JleckuneH, 2002) 6bl1 COCTaBHBIM 3JIEMEHTOM IOJIMTUYECKOTO TeJjia 3HATU, TO €CThb
CETMEHTOM BBICOKOW KYJIBTYPbI, HO B XIX CTOJIETUH, B YCIIOBUSAX YTPAThI [IOJILCKOM
rOCyAPCTBEHHOCTH, POCTa aCCUMWISILMOHHBIX YTPO3 U BOSHUKHOBEHUSI MOZEPHOTO
IIOJIbCKOTO HALMOHAIN3MA, 3JIEMEHTBl CAPMATCKOrO Teja ObUIM MHTETPUPOBAHBI
B «MACCOBYIO» TEJIECHOCTb KPECTbSHCTBA, KOTOPOMY HAIJIEXKAJIO CTaThb I10JIbCKOM
MOJIMTUYECKOM HALIUEN.

[TosToMy u3MeHEHMS IIpeTepIiesl CaM MOLYC BU3yaIM3alvy TEJIECHOCTU.
Ha cmeny «resy 3HaTW» NPUILIO KPECTbSIHCKOE TEJIO, 00JIAYEHHOE B IICEBJIOHA-
POLHBIE OLESIHUSA, XOTS U HA MPOTSXKEHUY BTOPOU I10JI0BUHBI XIX BeKa IpencraBu-
T€JIY I10JIbCKOW 3HATY [MO3UPOBAIN [JIs [IAPAJHbIX IOPTPETOB B OAESHUIX, KOTOPbIE
HE TOJIbKO MMUTHPOBAJIM CAapMAaTCKUi CTWib (MmocTp. 3), HO U BU3yaIn3MpOBaIn
IIPEJICTABJIEHUS O TEJIECHOCTH, CTABIIKE K TOMY BPEMEHU apXaWyHbIMU. YaCTUYHO
OJIM3KYI0 TMO3ULMIO 33aHVMAJIUM U HEKOTOpblE IMPEINCTAaBUTENN YKPAUMHCKOTO
nBwkeHus, Bkmoyas T. KanbsiHebkoro (Mitoctp. 4, 5, 6, 7), KOTOpbIi 3apMKCUPOBa
MHOTOYKCJIEHHbIE 00pa3bl (POPMHUPYIOIIETO YKPAUHCKOIO IIOJIMTUYECKOrO TeJIa,
3a(pMKCUPOBAB KaK COLIMAJIbHbIE, TAK U FE€HAEPHbIE €T0 N3MEPEHNSI.

B 5TOM OTHOMmEHUN 3THOrpaUIeCcKuil MOJIbCKUN KOCTIOM U, KaK CJIE/ICTBUE,
BHEIIHUE BU3yaJibHble OCOOEHHOCTM HALMOHAJIBHOTO Te€Ja CTaJlu OTHOCUTEJIBHO
NO3JHEN M300PETEHHON Tpajguluel, CO30aHHON 61arofapsl yCUIUsSIM HalMOHAJIN -
CTUYECKU MBICJIAIMX MHTEJJIEKTYAsIOB. B 11€710M, DBOJIIOLMS KOJUIEKTUBHBIX IIPEL-
CTaBJIEHU! O TeJIe U TeJIeCHOCTU B LleHTpanbHOM 1 BocToyHOU EBporne K cepenyye
XIX Beka IpyBeJia B 3HAYUTEJILHON CTENEHU K OJIN3KUM pe3yJIbTaTaM, YTO BbIPA3U -
JIOCb B OTHOCUTEJIbHO YETKOM PA3rpaHMYE€HUM HALMOHAJILHOIO TeJja Ha MOJIUTUYE-
CKoe 1 3ITHOrpaduyeckoe. BTopoe BOCIPUHMMANIOCh KaK 4YacTb apXauKy,
a €ero o06pas3bl KOHCTPYUPOBAIIMCh UHTEJJIEKTyalaMU, KOTOPble (PaKTUYECKU CONEH -
CTBOBAJIY NIPEBPALIEHUIO TEJIA, 00JIaUEHHOTIO B HAPOJHBIA KOCTIOM B U300PETEHHYIO
TPaIULIMIO.

B ycnoBusix Mmyseupukaluy HApOJHOTO Tejla KaK 3THOrpauyecKkoro
IIPOCTPAHCTBA M BO3MOXXHOCTU €r0 BU3YaJIM3aLMM OKa3aJvChb B 3HAYUTEJIbHOM
CTeIeHY Cy)KeHHbIMU. [ToaTomy, poTorpadpuieckrie UCTOUHMUKU B OOJIbLIEN CTETIEHN
aKTyaJIM3UPYIOT U (UKCUPYIOT 0Opa3bl CBETCKOTO Teja KaK IOJIMTMYECKOro U
TPaKAAHCKOro. OTa TEHIEHLMs, IPaBOa, HE KCKIIYala BO3MOKHOCTY BU3YaJIU-
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3alMy ecJI He 9THOrpadUYHOCTH KaK TaKOBOM, TO €€ OTAEJIbHBIX 06Pa30B, pelyLy -
POBaAHHBIX, HATIPUMEP, /10 BJIEMEHTOB KOCTIOMA.

MHoskecTBeHHOe Tesio Vimnepuu I'abcoypros:
IIOJIUTHYECKOE VS aTHOrpaduyeckoe

Vcropusa HaUMOHAIMCTUYECKUX [BWKEHUN Ha Teppuropun lmMnepun
['abcOypros obecrieurBaeT ee MCTOPUKOB MHOTOYKCJIEHHBIMY ITPUMEPaMU BU3YaJIU -
3aUMM HALVOHAWIBHOIO Tesa. [losmTu4ecku M MIOeoJIOTM4eCKM MapKUPOBAaHHbLIE
[IPELICTABJIEHNS] UHTEJIJIEKTYaJOB O TeJe, CBSI3aHHbIE C HALMOHAIMCTUYECKUM
IUCKypcoM, Bo3HuKIU B XIX Beke. CaiitMOH Bud@uH, KOMMEHTHPYS TO, KaK MEHS -
Jlachb upes MOJUTUYECKOrO TeJIa, [10J1araeT, YTO HALMOHAIN3M CTUMYJIMPOBAJI IIOSIB-
JIEHHE «CTaHJAPTOB BOIUIOWEHUS M HOPMAJIM3YIOLETO ITUCKypca», CHOKYCUPOBAH -
HOrO Ha TEJIECHOCTH, KOTOpasl OIMChIBAJIaCh B COOTBETCTBUM C CHUCTEMON
«MapkepoB Tesa» (Whiffin, 2016). Yewckue, yKpanHCKUE, CIOBALIKKAE, XOPBATCKUE U
IOpyre HAUMOHAJIMUCTBhl IMPUJArajyd 3HAYMTEJNIbHBIE YCUJIMS, HalpaBJIEHHbLIE
Ha QUKCALMIO HApPOJHOTO M B 3TOM IUIAHE - 3THOIPAUYECKOro - TeJa,
HO 3Ta MHULIMATABA HEU30€KHO BbIIMBAJIACh KAaK B PA3BUTHE COOTBETCTBYIOLIMX
T'YMaHUTAPHBIX HAyK, TaK U [IPUBOAMJIA K U3SMEHEHVSM B «HAPOIHOW» OJEXKIE 1, KaK
CJIE[CTBUE, HALIMOHAJILHOIO T€JIA B HAIIPABJIEHNN M300PETEHHOM TPAIULINN.

[IpencraBuTesny HaLMOHAJIBHLIX ABVKEHUN HA TeppuTopun ViMnepuu npuia-
rajiv yCWiusl, HalrpaBJleHHble Ha (OPMUPOBAHUE KOHLENTA «HALMOHAJIBHOTO TEJIay,
4TO, KaK IIPaBWJIO, ObLJIO MOOYMHEHO PEIIECHMIO MOJMTMYECKMX 3anad. Hamuona-
JIACTHI HA TeppuTopuu Vimriepun ['abcOypros, Kak OIHOW M3 CaMbIX MOJEPHU3NPO-
BaHHBIX CPELM €BPOIENCKUX KOHTMHEHTAJIbHBIX UMIIEPUH, [T0JIb30BAJINCh HAOOPOM
CYyLIECTBOBABUINX IIOJINTUYECKUX U KYJIbTYPHBIX MHCTUTYTOB, ITI03BOJISIBIINX UM KaK
IIPEJICTABJIATh Ty MUHOPUTAPHYIO TPYIITY, YWIEHAMU KOTOPOIM OHU SIBJISUIUCH, TaK U
aKTyaJIM3MpPOBaTh Y BU3YAJIM3UPOBATb €€ WIEHTUYHOCTb, OTJIMYHYIO OT aHaJIO-
TMYHBIX IPOEKTOB JOMUHUPYIOIIMX Y IPYTUX HEPABHOIIPABHBIX COOOIIECTB.

[loaToMy nepeq, BEHT€pCKUMY, YKPAaNHCKMMU, XOPBATCKUMU U IPYTUMU HAL -
OHAJINCTAMU HE CTOSJIA 33/1a4d OTKPBITO BU3YAJIM3UPOBATb STHUYHOCTD, UCIIOJIb3YS
TEJIECHblE IIPAKTUKM CAaMOPEIPE3eHTAluy, CBSI3aHHbIE, HAIPUMEDP, C BBIOOPOM
OZlEeXIbl. B MOOOOHBIX CUTyalMsIX HALMOHAIM3M CTUMYJIUPYET POCT UAEOJIOTHUH,
OCHOBAaHHBIX Ha PacHpoCTpaHeHM:H MUGPOB U CUMBOJIOB COOCTBEHHOW TI'PYIIIBI
(Hernandez, 2019), 4T0 MOXXeT TPOSIBIATHCS M B OTPAaHWYEHHOW BU3yaJIM3aluu
3THOrpaUYHOCTU TeJa IIyTEM HAMEPEHHOU aKTyaJM3aldy HAPOLHBIX 3JIEMEHTOB
Bojexzne. Tem He MeHee KysbTypHas ucropus lMmnepum [a6cbyproB XIX -
Havyasia XX B., €CJIM pAacCMaTpuBaTh €€ CKBO3b IMPU3MY BH3YyaJIbHOI'O ITOBOPOTA,
COZIEP’KUT HEMHOTOYUCJIEHHBIE CBUJETEJIbCTBA MOJOOHON aKTyaJu3alyy 3THOrpa-
(pUYECKOro HALIMOHAJIBHOTO TeJIa.

B yacTHOCTH, MMPOKO U3BECTHOM siBiIsieTCs (oTorpadus yKpanHCKOro roara
VBana OpanHko (MLIoCTp. 8), Ha KOTOPOW M3 M0, €BPONENCKOrO0 KOCTIOMA BUJIHA
BbILIMBAHKA. B aHAZIOrMYHON TpaguLUK NO3ULMOHUPOBAHMS U BU3yalIn3aly HALW -
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OHAJILHOTO TeJIa BblEeprKaHa U ofHa u3 ¢doTorpaduil coBpemeHHuka M. ®paHko -
IOnnana INanbpkeBrya (wutoctp. 9). Yromsinytas ¢portorpadus M. @paHko B nHTEN -
JIEKTyaJIbHOM M KyJbTYpPHOM HCTOPUM YKpPauHbl CTajla CBOEOOPA3HbIM MECTOM
IIaMsITH, 4TO TPUBEJIO K MOCJEAYIOIIEMY TUPaXUpoBaHUO obpasda. C mopuduka-
LMSIMM OHA IPUCYTCTBYIOT Ha YETBIPEX BapMaHTaxX Kymopbl HanproHansHOro baHka
YkpauHbl HoMuHa0B B 20 rpeiBeHb (nimoctp. 10, 11, 12, 13). Kpome 3TOro, naHHbIi
00pa3 TUpakupoBasics Ha No4YTOBbIX Mapkax CCCP u gBaxnpl Ha MapKax YKpavHbI
nocse 1991 r., 4To NPUBEJIO K €ro MPEBPALIEHNIO B CBOEOOPA3HbIN apXeTHUIl yKpa-
VMHCKOI'O HALMOHAJIBHOIO TeEJa, COYETAIOLIEr0 4YepThl TPALULIMOHHOM HAPOIHOMN
KyJIBTYPBI U 3THOTPAQUYHOCTU C TPKIAHCKUM KOCTIOMOM €BPOIIEMCKOrO TUIIA.

BusyanbHas KyJbTypHasi UCTOpPUSI ABCTpO-BeHrpuu npencraBieHa YHUKAJIb-
HbIMU (PpOoTOrpaPUUeCKUMU CBUAETEIBCTBAMU, KOTOPbIE aKTYaJIU3UPYIOT PA3IMYHbIE
(P>OpPMBI, IPOSIBJIEHUS M UBMEPEHMS BU3yJIU3aLMY 1 aKTyaJIn3aliy HAllMOHAJIBHOTO
tesa. C. PamacBamMy, KOMMEHTUPYs YHUBEPCAJIbHYIO CKJIOHHOCTb HALIMOHAIM3Ma
BOOOpaKaTh HALMIO YEPE3 TEJIECHOCTD, N10JIAraeT, YTO «HaLMs XUBET OYKBAJIbHO U
CAMBOJIMYECKM B TeJIaX CBOMX IPakKOaH, KOTOPbIE, B CBOI OYEPEIb, COCTABIISAIOT
HALMOHAJIbHYIO TIOJIUTUYECKYIO cucTteMy» (Ramaswamy, 1998). B pspe ciydaes
MBI MOXXEM (PUKCHPOBATh OIHOBPEMEHHOE COYETAHME HECKOJIbKUX NIEHTUYHOCTEN,
IIPELICTABJIEHHBIX JJIEMEHTAMM Pa3HbIX HALMOHAJIBHBIX T€JI. DTO, HAlIpUMEpP, OTHO-
CUTCS B IBYM BU3YaJIbHBIM UCTOYHMKAM, [IPELICTaBIEHHBIM (oTOrpadusimMu 6paThes
Busnerenbma ¢on T'abcoypra m Kapsa Jleo ¢on T'abcOypra - mnpencraBuTesien
npassumend nuHactuu. [lepBasg (wmocTp. 14) MHTEpecHa TeM, YTO aBCTPUNCKUM
apUCTOKpaT 00J1a4€H K YKPAaUHCKYIO BBIIIMBAHKY, a BTOpasl (MJUIIOCTP. 15) — BOeHHOM
dopmoi1 Boricka [losbckoro. B 3TOM KOHTEKCTE MBI MOXKEM KOHCTaTUPOBATh CUTY -
alyIo0 KyJIbTYPHOTO (PPOHTUPA, YTO M IPUBEJIO K OJSHOBPEMEHHOU BU3yaIU3aLUU
IIPOSIBJIEHUM U DJIEMEHTOB HECKOJIbKMX HALMOHAJIBHBIX TEJI, PENyLIMPOBAHHBIX
B [IEPBOM CJIy4asi 10 3THOrpPapUIHOCTH, a BO BTOPOM — 40 TpUyM®a rpakAaHCKON U
MTOJIMTUYECKOM TOJIbCKON UJIEHTUYHOCT.

XopBaTckasd MOZEJb BU3yaJIM3alMy HALUKMOHAJILHOIO TeJjla IIPEICTaBIISIETCS
6osiee CJI0>KHOM. BeposiTHO, Mbl MOKEM BbIAEIUTb TPU (POPMbI GYHKIIMOHUPOBAHUS
HaLIMOHAJIBHOTO IOJIMTUYECKOrO Tejla B MCTOPUU XOPBATCKOIO HALMOHAIM3Ma
KoHua XVIII — navyasa XX Beka, Korga IpeCTaBIeHNs OT TEJIECHOCTH ITPOLJIM IIyTh
OT IOIBITOK MPOJBUKEHUS N300PETAEMOI ITHOIPA(PUUHOCTY B CTUJIUCTUKE I10JIb-
CKOTO CapMaTtu3Ma [10 BOOOpaXaeMOM IOJMTUYECKON TIPaXIAHCKOU XOPBATCKOU
Hauyu. Eciii Ha paHHEM dTare pa3sBUTUS HAlMOHAIM3Ma NHTEPEC K HALIOHAJIbHOM
TEJIECHOCTHU OblJI MAaPKMPOBAaH MPEUMYILECTBEHHO MPOELMPOBAHUEM Ha HEE BOOO-
paKaeMbIX 3THOrpapuueCcKuxX M HAPOAHBIX «WJIJIMPUICKUX» aTpudyToB (MsumocTp.
16, 17, 18), pakTMyeCKU 3aMMCTBOBAHHBIX U3 BEHT€PCKOTrO HALIMOHAJIBHOIO KOCTIOMA,
TO MO3[HEE 3Ta UMUTUPYyeMasl STHorpadus Tesa Oblla BBITECHEHA M AaCCUMUIIMPO -
BaHa «Bepyomum» (Mmoctp. 19, 20, 21) u rpaxganckum (Mamoctp. 22, 23, 24)
MIOJIMTUYECKUM TeJIOM. B cTpykType Vimnepuu 'ab6¢cOypros Takue sTHOrpaduyecku
MapKUApOBaHHble (OPMBI AKTyaIM3aLUM HALMOHAJIBHOIO Teja ObLIM XapaKTE€PHBI
IIPEUMYILECTBEHHO 11711 MUHOPUTAPHBIX IPYIIIL.
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AKTMBHOCTb BEHT€PCKUX M HEMELKOS3bIYHBIX ABCTPUMCKUX HALIMOHAJIVCTOB
B KOHTEKCTE BOOODAKEHUS U KOHCTPYMPOBAHMSI OOPA30B HALMOHAIBLHOIO TeJla
VIMeJ1a MHbIE€ BEKTOPbI pa3BuTHs. Harnpumep, Mbl UMEEM HE OYEHb MHOTOYVICIIEHHbIE
BU3yaJIbHbIE UCTOYHUKY (MmtocTp. 25, 26, 27, 28), GUKCUPYIOLMMU [TPeJICTaBIEHNS
O BEHTE€PCKOM TeJIe Yyepes3 IIpU3My STHOrPapUIHOCTH, HO TIOCJIEAHSISI OTHOCUTEJIBHO
OBICTPO aCCUMUJIMPYETCSI TEMU «MOJHBIMU» TEHJIEHLIMSIMU, KOTOPble MapTUHAIN3U -
poBa/i HAPOOHYIO OAEXKAY IO MEPE YKPEIUIEHWS CEPUMHOM M CTaHIAPTUBUPO-
BaHHOV BEHIE€PCKOW UAEHTUYHOCTHU.

[lonuTuyeckoe PE€BOJIIOIMOHHOE TEJIO:.
NIa€0JIOTHYECKOE ITIOJaBJIsIET 3THOI‘pa(1)I/I‘-IeCKOE

[lepBass mupoBas BO¥Ha, HayaBuascsa B 1914 r., craja NpuYMHOM pacrnana
KOHTUHEHTAJIbHBIX MHOTOCOCTaBHbBIX €BPOIIEMCKUX WMIIEPUI, 4YTO PaAUKaIbHO
M3MEHUJIO BEKTOPBbl M TPAEKTOPUU BU3YAIU3ALUU STHOTPA(PUUECKOrO 3DJIEMEHTA
B [IOJINTUYECKOM Tejie. BoiiHa IMpuBesia K MWIMTApU3alvy Teja: BYepallHue
KPECTbsIHE ObL/IY BBIHY>KIIEHBI OTKA3aTbCsl OT €LIE€ B 3HAYUTEJILHOM CTENEHU TPaiu-
LJMOHHOW OJEXIbl B I0JIb3y BOEHHOW (POPMBI, & HALMOHAIMCTUYECKU MBICIISIIE
VIHTEJUJIEKTYaJIbl OKa3aIUCh 00J1a4€HbI B OPULIEPCKUE MYHIUPBL

Cepus nosmtudyeckux pesosttonyii B EBporie KoHua 1910-x rr. npusesa K ueo-
JIOTM3ALAY TeJIa, KOTOpasl BOCIIPMHMMAJIA 3THOTPAPUUHOCTb TEJIECHOCTU KaK apXa-
WYECKUHN PYIMMEHT. PEBOJIIOLMOHHOE TeJI0 ObIO B OOJIBLIEN CTENEHU CKJIOHHO
BOCIIPOU3BOJIUTH UIE0JIOTMYECKOE ITOCTIAHUE, HO HE aKTyaJIM31MPOBaTh 1 BU3YaIN31-
POBaTh 3JIEMEHTHI 9THUYECKOM TPAAULIMOHHON KYyJIbTYpHI. [Tocsie nepBort MUpOBOM
BOVHBI Ha TEPPUTOPMM EBpOIIbI OblJI MHCTUTYLMOHAIU3UPOBAH Psifi [IPABOABTOPU -
TapHBIX PEXMMOB, KOTOPbIE BO BTOPOH N0JIoBHHE 1940-X IT. ObLJIM 3aMEHEHBI JIEBO -
aBTOPUTAPHBIMU. JINZIEPBI ATUX CTPAH HE IPOSBIISNIA CKIOHHOCTY K BU3yaIn3alun
ATHOrpapUYHOCTHU B ITIOJIMTUUECKOM TeJI€ HALUH, KOTOPbIE OHU IIPEACTABIISIIN.

AnasnornyHasi TeHAEHIMsl Obljla XapaKTepHa U [Ji1 MHUHOPUTAPHBIX TPYIIII
Ha TeppuTopumn ObiBiIell Poccuiickoit ViMnepuu. HeMHOrouyucsieHHbl€ IIOTIBITKU
aKTyaJn3alyy 3THOrpaUUEeCKOro KOMIIOHEHTA B HALMOHAJIIBHOM TeJIE SIBJISIOTCS
IIOCMEPTHBIMUA UM UX CJEOYET IMPU3HATh KaK (POPMYy YKPEIIEHUS] HalMOHAJIbHOU
UIEHTUYHOCTY IIyTEM U300PETEHHS COOTBETCTBYIOUMX TPAAULMI BU3yaIu3alluu
HAlMOHAJIBHOTO TeJa, PEeNYyLMPOBAHHOIO TOW WM HMHOM (GUIypON HOBEHIIEN
ucropuu. Hampumep, B IOJUTUYECKOM YyBalICKOM HOEHTUYHOCTU  OJHO
13 LEHTPAJIbHBIX MECT MPUHALJIEKUT 03Ty Cecriésr Mulimy, KOTOpPhI Ha coXpa-
HUBIINXCS poTorpadusx NpencTasByeH B 0IyBoeHHOU ¢opme (Mmocetp. 29 - 30),
HO IIOCJI€ CMEPTU €ro obpas ObUl MOABEPTHYT IOJUTUYECKOM KaHOHU3ALMH, YTO
IIPeAyCMaTPUBAJIO aKTyaIU3aLMI0 STHOrpadpruuecKoro ypoBHs HallMOHAIBHOTO TeJIa.

Bmecre ¢ TeMm, cienyer IPU3HATh, YTO MOCMEPTHAs KaHOHM3ALMSA I1039Ta
[pecjenoBaa [IPEUMYLIECTBEHHO VII€0JIOTUYECKUE LEJIN. [TosTomy
Ha OOJIBIIMHCTBE I10JIOTEH Mbl BUIuM Cecriesis Kak IOJIMTUYECKOE U UIE0JIornde-
CKOE TeJI0, KOTOPOE aKTyaJM3UPYyeT SJIEMEHTbl PEBOJIIOLMOHHON TI'epPOUKHU.
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Tem He MeHee, HEKOTOPbIE MTOPTPETHI BU3YAJIM3UPYIOT U 3THOrpapUIEeCcKoe B TeJe,
HO Y OHO aCCUMWIMPOBAHO WU UHTETPUPOBAHO B TEJIO PEBOJIIOLMOHHOE. [T0106HO
Knaccudeckon ¢ortorpadpuu MBana @PpaHKo, rhe 1o €BPOINENCKUM MMUIKAKOM
BUHA BbIIIMBAHKA, HAa moprtpere pabotsl [1. UnukaHoBa (1952 r.) Ha HapOAHYIO
pybaxy nosta HabpoueHa KoxaHasl KypTka (Mtoctp. 31), mpu3BaHHAs aKTyalIn3u -
pPOBaTh PEBOJIIOLIMOHHBIN NTadoc, a Ha nosiotHe H. OBunHuKoBa (1999 r.) aTHOrpadum-
4eCcKOe TeJIO <«IporygnapiBaeT» us-nop wmuHenu (Mmoctp. 32). Ha mnosnotHax
IL.I. Kunapucosa (1985) u A.®, MschHukosa (1975) Teso noata — 3TO NPEXIe BCEro
MIOJINTUYECKOE Y PEBOJIIOLIMOHHOE, B TO BpeMsI KaK 3THOrpapuyeckoe Teso Mpef -
CTaBJIEHO MACCUBHBIMU ciymarensmu u 3purensmu (Vmoctp. 33 - 34), KoTopble
NPEACTAIOT KaK PELUIIMEHTbl HOBOW PEBOJIIOLIMOHHON UMIEO0JIOTHH, CHUMBOJIU3UPYS
TEM CaMbIM CMEHY IIAPAJUTM B BU3YIM3ALUUU I[OJUTUYECKOTO HALMOHAJILHOTO
Tesa.

OTU TEHIEHLUM COAEVCTBOBAJIIA TOMY, YTO AKTyaIM3alys U BU3yaJIU3aLIUs
HapOJHOTO TeJla CTajla MCKIIIOYUATENBHO NPOQPECCUOHAIIBHON U CUTYaTUBHOW.
HapopHoe Tesio 6bL10 JIOKAJIU30BaHO B SKCIO3ULMSIX CIIELUANTN3UPOBAHHBIX 3THO-
rpapUyeCKUX My3€€B, a €ro IPUCYTCTBUE B MOJUMTUYECKON U KyJIbTYPHOU IOBCE[ -
HEBHOCTHU OKa3aJOCh OIPAaHUYEHO (POJIBKJIOPHBIMU (HECTUBAISIMU U NPA3THUKAMU
IIECHU, YTO COIEVCTBOBAJIO JEMOJMTU3ALMY STHOIPAPUIECKOro B ogexae. [loaTomy
NOJI00HAS JIOTMIKA BU3yaIU3alyy 3THOrPaUYHOCTU B TEJIECHOCTU aKTyaJIu3UpyeT,
C OJHOM CTOPOHBI, TEHAEHLMM IUCKPETHOCTM B IIPUCYTCTBMM HAPOLHOIO TeJIa
B OJIESIHUSIX NIPEACTaBUTEIEN MOIUTAYecKoro knacca. C npyroy, saTHorpaduyeckoe
TEJI0 OKa3aJoCh II0JBEPKEHO aCCUMWJISIIMM MACCOBOM KyJIbTYpO# OOLIEeCTBa
NOTPEOJIEHUS, 4YTO I[IPMBEJIO K €ro MyTalusIM B HAIIPABJIEHUM aKTyaJIu3aluu
He ayTEHTUYHOI'O ATHOrpapyeCcKoro Mareprasa, Ho €ro MMUTALUKU U CTUJIN3ALUN.

HoBoe nocTHannoHaJbHOE TEJIO:
KHUTY aCCUMUJIMPYET MOJIUTUYECKOE U ITHOrpaduyecKoe

Pa3zBuTrie MacCOBOH KyJIbTypbl NPUBEJIO K MapruHaIu3alyy 3THOrpaduye-
CKOTO TeJla KaK B IOJIUTUYECKON cdepe, TaK U B KyJbTyPHBIX ITPAKTHKaX OOLIECTBA
norpe6snenusi. Ha cMeHy Testy 3THOrpadpuueckKomy IPUILIM APYTUe BU3YyaIU3UPO-
BaHHbIE (POPMBI U BEPCUU TEJIECHOCTH, IPECTABIEHHbIE T€PONCKUM, 9POTUUECKUM,
nopHorpapuyeckuy, (PaHTaCTUYECKUM TeJIaM{, CTaBUIMMM OCHOBaMHU  [JId
(hOpMHpOBaHUS TepOEB B COBPEMEHHON KyJIbType KMHemaTtorpada — OT KacCOBO
YCIIEIIHBIX MEXAYHAPOIHBIX KNHOIIPOEKTOB [0 CYOKYJIbTYPHBIX IOIBITOK aKTyaJIv-
3aLMU M BU3YaJIM3alMM TPOSBJIEHUIN TEJIECHOCTH B PaMKax MOPHOrpadpuyecKoro
WJI 9POTUYECKOTO JIMCKYPCOB.

Bo BCex 3THX HOBBIX BEPCHUSX IPEICTABIEHUs1 / NPENCTABIEHHOCTU TeJeC-
HOCTU IMPAKTUYECKM HE OCTaBAJIOCh MECTA HE TOJIbKO [JI1 3THOIPadU4eCcKoro
HapOJHOIO TeJjla KaK CaMOCTOSATEJIbHOIO aKTOpa 3TOM HOBEMIIEN KyJIbTYPHOM
AQHTPOIIOJIOTUU, HO Y IJIS1 OTAEJIbHBIX POSIBJIEHUI STHOTPAPUUHOCTH KaK IOIOJHU-
TEJIbHBIX ONLUN U (PaKyIbTATUBHBIX IIPOSIBJIEHNI JPYTUX, O3HAYEHHBIX BBILIE, TUTIOB
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TeJl. MapruHanusanyuy 3THOrpauyecKoro Teja B LIeJIOM COAENMCTBOBAIA HE TOJIBKO
€ro KyJIbTypHasl M30JIALMS Ha YPOBHE CIeUU(UYECKUX INPOCTPAHCTB MY3E€EB U
(OJIbKJIOPHBIX aHCcambiiel U (ecTruBasiell, HO U TEeHJEHLMU K I10CJ/Ie10BaTeIbHOM
KATYEe3al1H1 KyJIbTYPHOTO IIPOJIYKTa OOLIECTBA OTPEOICHUSI.

Jlorrka mocsegHero, Kak MpaBujio, OPUEHTMPOBAHHASL HA PBIHOK, BOCIIPUHU-
MaeT TeJo yTUIUTApHO. [I03TOMy NOIOOHBIN CYyTryd0 NPaKTUKO-OPUEHTUPOBAHHBIN
NIOJIXOZ, IOMUHUPYET U B KOJUIEKTUBHBIX CTPATErvsIx 001a4e€HUs TeJla 4J1sl €ro Npes -
CTaBJIEHUSl B COLMAJbHBIX IIPOCTPAHCTBaxX. B 3ToN curyaumy sTHOrpaduyeckoe
cMemuBaeTcsl ¢ noautudeckum (Msmoctp. 35 — 36), YTO NPUBOIUT K IMOSIBJIEHUIO
HOBBIX KYJIbTYPHbIX (PEHOMEHOB T€JIECHOCTHU, COYETAIOLEN BECbMA YCJIOBHYIO OTHO-
rpaUUHOCTb, COCYLIECTBYIOIYIO C aCCMMUJIMPOBAHHBIMU TOJIUTUYECKAMU MOTU -
BaMHU, YIIPOLIEHHBIMU M aJalITUPOBAHHBIMU JJIs1 PhIHKA KaK OOHOU U3 OCHOB (PyHK-
LJMOHUPOBAHUSI TOU KYJIbTYPHOW MOJENU, KOTOpas JIEXKUT B OCHOBE OOIIECTBA
NOTpe6sIeHUSI.

OTHOrpaMYHOCTb B TAKOM CUTyallUM HE SIBJISIETCSI ayTEHTUYHOU OCHOBOW,
NPEACTABISIS  COOOM  NPEUMYIIECTBEHHO  BU3YQJIBHO  «IIPUBJIEKATEJILHBIN»
KOHCTPYKT, IPEIHA3HAYEHHbIN [JIs1 YOOBJIETBOPEHMS 3alPOCOB HA ITHUYECKYIO
mopny (Mnmoctp. 37 — 38), XOTS NOCEeNHSs HE BOCCTAaHABJIMBAET OPUTHMHAJIbHbIE
(pOpPMBI OZIESIHUA TEJIA, HO IPEMJIaraeT HOBblE BEPCUU TEJIECHOCTHU, KOTOPbIE (PAKTH -
YEeCKU CJie[lyeT BOCIIPMHUMATDL KaK M300PETEHHbIE TPAAULIUU. B 3TOM Cily4ae 3THO-
rpapuuecKoe MOXKET OBbITb 3aMEHEHO IMOJIUTUYECKUM U MOECOJIOTUYECKAM TEJIOM,
HO €rO0 MPOSIBJIEHUS PAAUKAIbHO OTJIMYHBI OT MOJyCOB aKTyaJIn3aly TEJIECHOCTU 1
CBSI3aHHOTO C HEW UAEOJIOTMYECKOro I10CJIaHUs, KOTOPOE MOIJIO MCIOJIb30BaThCS
B XIX - XX Bekax. [lomobHast Bepcusl Tesa Kak KOHCTPYKTA CKJIOHHA aKTyaJIMu3upO -
BaTb OMOJIOTMYECKYIO TEJIECHOCTb, €€ OCOOEHHOCTU M MPOSIBJIEHUS], UHTETPUPO-
BaHHbIE B YIIPOLIEHHBIN [TOJIUTUYECKUI KOHTEKCT.

VIMEHHO IM03TOMY aBTOP CTaTbU OIPEAEISeT 3TU HOBEHMIINE CTPATErNU BU3ya-
JIN3ALMY U aKTyaJIM3aLUU TEJIECHOCTU KaK (POPMBI IIOJIUTUYECKY MOTMBUPOBAHHOTO
kuT4a. CTPYKTYpHO Y BU3YaJbHO K TaKOMY NPOSIBIIEHUIO STHOIPAQUIECKOro Teua,
PEenyLMPOBAHHOIO [0 CUMYJIIKPA M KUTYa, OJIN3KYU MPOSIBIEHUS] STHOrpadriecKoil
TE€JIECHOCTU B COBPEMEHHOM POCCHUICKON MY3bIKaJIbHOW KyJbType, HO U OHU
B 11€JIOM BIMCBIBAIOTCS B JIOTMKY UMUTALMKM M MAaprMHAIM3ALUU STHOIPapUIeCcKoro
DJIEMEHTA TeJla KaK PyJIrMEHTa.

BbiBOObI

[logBonss UTOTU CTaTbY, BO BHMMAaHUE CJEAYET MPUHUMAThH psl (HaKTOpPOB,
KOTOpbI€ Ha MPOTSLKEHUHN M3Y4YaeMOro MEPHOA ONPENEIS/IN OCHOBHBIE BEKTOPHI U
TPAEKTOPUY BU3YAIM3ALMM U aKTyaJIu3alluy HALMOHAJIBHOIO TeJa KaK 3THOrpadu-
YECKU [MOJYEPKHYTOrO U OINPENEIEHHOIO KOHCTPYKTA.

Busyanusanysi 3THUYHOCTH B TEJIECHOCTU CTajsia GOPMON anesuIsiLiuK K Tpagu-
LISAM UCTOPUYECKOM, KYJIBTYPHOMU U STHUYECKOV HENPEPHIBHOCTUA B MCTOPUU TEX
WX MHBIX MHUHOPUTAPHBIX TPYIIII B MHOIOCOCTaBHbIX wumiepusax XIX Beka.
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B HambosbIIeN CTENeHn 3Ta TEHIEHLUS IIPOSIBUJIACh B KCTOPUU CTAHOBJIEHUS
MonepHo Hauuy B [losbie, MOJMUTUYECKAST U MHTEJJIEKTYaJIbHAS DJINTA KOTOPOM
aneJIMpoBasia K HIEOJIOTMM CapMary3Ma, YyKasblBasi Ha MuUQUUecKue CBs3U
II0JISIKOB, TOYHEE — IOJIbCKO LIJIXTBI, C 3TOM I'PYIIIONI, KOTOPAs OIPENEIIsANach Kak
NPEIKoBasi. B 3TOM OTHOWIEHMM aKTyaJM3alUdM TAKOM M300pPETEHHOW M OTYaCTU
(PaHTACTUYECKOV 3THUYHOCTHY, MPEACTABJIEHHON IPEeIMETaMU OIEXIbl, KOTOPas
NIOKPbIBAJIA TEJIO, B OOJIBLIEN CTENEHN aKTyalIrM3UpOBajia NOTEHIMAI HAllMOHAIM3MA
B KOHCTPYMPOBAHMU UIAEHTUYHOCTH, C OJHOV CTOPOHbI, Y €r0 3HAYMTEJIbHBIN afari-
TUBHBIN [TOTEHLMAJI, C APYrOM, TaK KaK TeJIO CTaJIO IIPOCTPAHCTBOM IOJIUTUYECKOM
IIpOIAaraHpl.

BusyannsupoBaHHas 3THUYHOCTb B TeJI€ CTala M300PETEHHON TpagyvLel.
MHorue atHorpaguyeckre KOMIIOHEHTHI, KOTOPblE€ IOKPBIBIN TEJIO U BOCIIPUHU-
MaJIMCh KaK UICKOHHO TPaJMLIMOHHbIE, HADOAHbIE U ayTeHTUYHbIE (PAKTUYECKU CTAIIU
M300pEeTeHUEM HALMOHAJIMCTUYECKU OPHMEHTHUPOBAHHBIX WHTEJIJIEKTYaslOB, MOHU-
MaBIIAX MOOWIM3ALMOHHBIN MOTEHLMA/ MOAOOHON BU3YyaJbHOCTU, CKOHCTPYHUPO-
BaHHOV B 3THUYECKU BBIBEPEHHON CHUCTEME KOoopauHar. [loaTtomy nopdyépkHyTOe
HOLIEHVE Ha TeJjle NPEIMETOB U aTpUOYTOB, COOTHOCUMBIX C HAaPOJHOMN OLEXA0U
TOW MJI UHOY MUHOPUTAPHOW TPYIIIIBI, CTAJIO IOJUTUYECKON U3006PETEHHOMN TPaay -
Lyer, KOTopas CHUHTE3MPOBasia L€HHOCTM ISTHUYECKOM HAUUM C IPUHIMIIAMU
NOCJIeJHEN He KaK IPaKJIaHCKOro BOOOPaKaeMoro COO0IIECTBa.

AKTUBHOW BM3yaJM3alyM 3THUYHOCTU KAaK M300PETEHHOM TpaguLuy COHNEN-
CTBOBAIO IIPEBPAILEHNE MUHOPUTAPHBIX TPYIIl B BOOOPAKAEMbIE COOOLIECTBA KaK
[IOJIMTUYECKME HALMU. B 3TOM KOHTEKCTE HE CJeAyeT IPEYMEHbUIATb POJib U
3HAYEHME HALMOHAJIMCTUYECKOrO BOOOPKEHMSI Y KOHCTPYMPOBAHMS HALMOHAJIb-
HOTO TeJIa C KCIOJIb30BAHMEM 3THOIPAaPUUECKUX 3JIEMEHTOB. [109TOMY 11711 MUHO-
PUTAPHBIX HALMOHAIN3MOB U300PETEHME HALMOHAJIBHOIO TEJA, KOTOPOE BU3YasIu -
3UpOBaJI0O 3THOrpaduueckue OCOOEHHOCTM HAlMM, KMMEJIO CTOJIb K€ BaXXHOE
3HaYEHME, KaK 1 KOHCTPYMPOBAaHME COOCTBEHHOV HALIMY B KATETOPUSIX IOJIUTHYE -
CKOTO COOO0IeCTBa IpaKiaH. Kpome TOro, HallMOHA/IWCTHl OTJABajIu cebe OT4eT
B TOM, YTO IIPEICTABUTEIM MUHOPUTAPHBIX IPYIIIl JOJ/DKHBI BU3YAJIbHO OTJIMYATbCS
OT JOMMHAHTHBIX COOOIIECTB. B 3TOM cuTyauuy n300peTeHne HallOHAJIbHOTO TeJla
IIyTEM MHTErPaluy 3THOrPadUIECKOr0 KOMIIOHEHTA B CTUJIb OZEXKIIbl CTaJIO OJHOM
M3 BOKHbBIX TAKTUK, HAIPABJIEHHBIX HAa KOHCOJMIOALMIO M YKPEIUIEHUE UAEHTUY-
HOCTU.

Ha nporsokennn XX - Havasna XXI Beka Bu3yanu3alusl 3THOrpauyuecKomn
STHUYHOCTH CTajla UrPaTh MEHBINYIO POJIb B CPABHEHUM C aKTyaIu3alyen [1OJIUTH -
4ECKOM KOMIIOHEHTBI, KOTOPasi B OOJIbIIEN CTENEHNM COOTHOCWJIACh C OCOOEHHO-
CTSIMU PEXMMA, HO HE DTHUYECKUMU U KYJIbTYPHBIMU TPagyuLMUsAMU rpyrisl. [Tonm-
TUYECKUE JMJEephl U MHTesIeKTyanbl B XX — Havase XXI BeKa, B CpaBHEHUU C UX
VICTOPUYECKUMU TIPEAIIECTBEHHUKAMUY, KaK IIPAaBUJIO, YIOEJSAIOT rOpa3fgo MeEHbIle
BHMMAaHUS HalUMOHAJIbHOMY Y STHUYECKOMY KOJIOPUTY B CBOMX TaKTHMKAaX U CTpaTe-
TYsX, HAlIPABJIEHHBIX HA OOLIECTBEHHOE MO3MLYOHMPOBAHME HALIMOHAIBHOTO TEJIa.
OtnenbHble nepudepuiiHble €BPOIIENCKUE CTpaHbl, BKIIOYas ['py3uio n YKpauHy,
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7€ 9THUYECKOE B TeJie MPEeJCTaBIEHO 1 BU3YaIU3UPOBAHO O0JI€e SIBHO, B OTJIMYUU
OT APYrux roCcyfapcCTB, MPEICTABIISIOT COO0M MCKIIOYEHUE CPEIU OPYIUX ITOJIUTU-
YECKMX COOOIIECTB, B KOTOPbIX IPOCTPAHCTBO MO3ULMOHUPOBAHUSI 3THUYECKU
BBIPQKEHHOU TEJIECHOCTY OTPAaHUYEHO THOIPAPUIECKMMU MY3ESIMU.

OmnbIT psia MOCTCOBETCKUX CTPaH, HA000POT, aKTyaJIUu3UpPYeT OIbIT UTHOPUPO -
BaHUS STHUYHOCTU Y 3THOTPA(PUYHOCTU B TEJIE B yIIEPO MIPOSIBIIEHUSIM ITOJIMTHYE -
CKOHM KyJIbTYPBl, KOTOPblE€ aKTyIU3UPYIOT W BU3YaJU3UPYIOT OMOJIOTMYECKUE U
TeHJIepHble IIPOSIBJIEHUS TEJIECHOCTH, MMesl B OOJbLIEN CTelNeHU OTHOLIeHue
K KATYy, HO H€ K aKTyaJu3aluy STHOrpaUyecKoro UsMepeHus Tesa. B mesom,
KOJIJIEKTVMBHbBIE I[IPEACTABJIEHNSI COBPEMEHHBIX HALM O HALMOHAJILHOM TeEJIE
(OpPMHUPOBAIUCH IyTEM AKTyaJM3alMM 3THUYECKOTO, KOHCTPYMPOBAHUSI, BOOOpa-
JKEHUS M M300peTEeHUs] BU3YAJIM3MPOBAHHON 3THOIPapUMYHOCTH, KOTOpask MOrJa
NOJYEPKMBATh AHTPOIIOJIOTMYECKME OCOOEHHOCTU U ITPOSIBIIEHUSI TEJIECHOCTU TEX
WJIV UHBIX MUHOPUTAPHBIX IPYIIIT HA 3TAll€ UX BBIHY>KIEHHOT'O NPeObIBAHUS B CTPYK-
TYPE€ MHOTOCOCTaBHbIX KOHTUHEHTAJIbHBIX €BPONEVICKUX UMIIEPUIL.

[Io mepe pas3BUTHSI MACCOBOM KYJbTYpbl, YHU(DUKALIUU CTAHIAPTOB MOJBI
3THOrpaUYHOCTb TEJIa, HAMEPEHHO IOJYEPKHYTasl, CO3HATEJILHO aKTyaJU3UpO-
BaHHAs Y BU3yaJIM3UPOBAHHAs, CTajla KYJIbTYPHBIM U COLMAJIbHBIM aHAXPOHU3MOM.
[Io3TOMYy MOIBITKM €€ BU3yaJu3alyy INPUOOPEN CUTYATHUBHBIM XapaKTep, CTaB
OJIHOY M3 M300PETEHHBIX TPALULMI, KOTOPBI PENyLPOBAIA STHUYHOCTb, MAPIU-
HAJIM3MPOBAJIA €€ B COBPEMEHHOM OOLIECTBE, PE3KO COKPATMB YMCJIO NTPOCTPAHCTB
Y COOBITUIA, B paMKaX KOTOPBIX CTAHOBUTCSI BO3MOKHOW BU3ya/IN3alysl T€JIE€CHOCTU
B 9THOrpapyeCKU BbIBEPEHHOM CUCTEME KOOPAUHAT. TeJo, IOKPLITOE HAaPOAHBIMU
OJESIHUSIMU UJI MMUTHPYIOIIMMU UX, KOM(POPTHO YyBCTBYET CEOS [10YTH UCKIIIOYU -
TEJIbHO B 3THOIpPaUUECKUX MY3€sIX WIM B PaMKax IPOBEIEHUS (POJIBKIOPHBIX
¢dectuBaziet. [loaTomy HaApOZHOMY 3THOrpadMYECKOMY TEJIy KpalHE CJIOKHO
KOHKYpPHPOBAaTh C TE€JIOM, OOJIaYE€HHBIM B pe3yJIbTaT MacCOBOTO IPOM3BOJICTBA WU
MapK¥ MOJHBIX OPEH/IOB, XOT$ [T0CJIEJHUE TIEPUOLUIECKU CTPEMSITCS aKTyaIU3UPO-
BaThb ITOTEHLMAJI 3THUYHOCTH, 4YTO, MPaBIA, HE MMEET IIAHCOB CTAaTb HOPMOM U
IOMUHVPYIOLIEN TEHIEHIIVEN.

Takum o06pasom, sTHorpaduyeckasi KOMIIOHEHTA Teja HYKIAETCS B aJlb-
HEMIIEM M3y4YEeHUM KaK Ha YPOBHE MCTOPUU MOJbl U CMEHBI KYJIbTYPHBIX IIPEAIIO-
YTEHU MOJEPHU3UPYIOIIKXCS IPYIII U OOLIECTBA MOTPEOIEHNS, TaK U B KOHTEKCTE
ACCUMWISLIUM TPAOULMOHHON HApOAHOM KyJIbTYPbl MOZIOW OOIIeCTBa NOTPebIeH S,
YTO aKTyaJIM3MPYET Pa3jM4yHble TAKTMKU U CTPATErMM BU3yaJM3alUU TEJIECHOCTH,
B 3HAYUTEJILHOY CTENIEHU OTJIMYHBIE IPYT OT APyra B 3al1aIHBIX U BOCTOYHBIX 001 -
CTBax.
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Vnmoctpanuu

HUnnroctp.1-7.
CapMaTH3M KaK NONBITKAa KOHCTPYHPOBAHHUS 3THOTrpadHIYECKOTO YPOBHE IIOJTUTHIECKOTO
Tesa

Mustr.1-7.
Sarmatism as an attempt to construct an ethnographic
level of a political body

Hnmoctp. 1. CranucnaB AHToHu# IllyKa B «capMaTCKOM» KOHTYIIIE
Ilustr. 1. Stanislaw Antoni Szczuka in «Sarmatian» Kontusz

Hcrounuk / Source: Novikov, 2017
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HUnnioctp. 2. Urnanu 3aBuma. 1732

Ilustr. 2. Ihnaci Zavisa. 1732

Hcrounuk / Source: Mapo3soga, C. (2001) /Marozova, S. (2001).
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Hnmioctp. 3. [Toprper I03eda Llexonckoro, SIH Mareiiko, 1873 r.

Hlustr. 3. Portrait of Jozef Ciechonski, Jan Matejko, 1873

Hcrounuk / Source: Krawczyk, J. (1990).
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Unmroctp 4, 5, 6, 7. D1eMeHThI «CapMaTCKOI0» B MOJIUTHYECKOM H 3THOrpaHYECKOM TeJie B
npeacrasaeHun Tumodest KasbiHcbKOro

Ilustr 4, 5, 6, 7. Elements of “Sarmatian” in the political and ethnographic body in the view-
point of Tymofej Kalyns'kyi

Hcrouynuk / Source: Puresnibmas, A. (1847) / Rigelman, A. (1847).
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HUnnroctp. 8 - 13.
OrpaHuyYeHHas1 ¥ peAyIHpPOBaHHAasl STHOTPaPHUYHOCTD
MOJINTHYECKOTO TeJia

Ilustr. 8 - 13.
Limited and reduced ethnographic character of the political body

WNnmoctp. 8 - 13 OeMOHCTPUPYIOT MPOSBIIEHMS MOAbl HA aKTyaJIU3aLUI0 aCCUMUJIMPOBAHHOIO
aTHOrpaIeckoro Tejla B KyJIbTyPHBIX IPAaKTUKAX YKPAaMHCKOTO HALMOHAJIM3Ma, a TaKkKe
npespaleHue ofgHo u3 ¢pororpaduii Visana GpaHKo B «MECTO MAMSITH» ITyTEM JIOKA/IM3ALUY 03T
Ha HAallMOHAJIbHOM BaJIIOTE

Mlustr. 8 - 13 demonstrate the manifestations of the fashion for the actualization of the assimilated
ethnographic body in the cultural practices of Ukrainian nationalism, as well as the transformation
of one of Ivan Franko's photographs into a “place of memory” by localizing the poet on the national
banknotes

VA

Unmroctp. 8. UBan Ppanko Hanrocrp. 9. FOnuan [TanbkeBuy
Mlustr. 8. Ivan Franko Mlustr. 9. Yulian Pan’kevych
Hcrounuk / Source: Hcrounuk / Source:

File:IBan SIkoBuy Ppanko.jpg. File:Yulian Pankevych (before 1900).jpg.
https: //commons.wikimedia.org /wiki/ https: //en.wikipedia.org /wiki/
File:IBan_ SIkoBu4_ PpaHKo.jpg Yulian_ Pankevych# /media/

File:Pankewich_ Ui.jpg
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Hnmnroctp. 10, 11, 12, 13. «DTHOrpadpu3aupoBaHHOE» HallHOHAJIbHOE TEJIO Ha KYIIOpe
20 rpeiBeHb HanmonanbHoOro Banka Ykpauus1 o6pasua 1992, 2000, 2003 u 2016 rr.

Ilustr. 10, 11, 12, 13. “Ethnographized” national body on the banknote of 20 hryvnias of the Na-
tional Bank of Ukraine of the sample of 1992, 2000, 2003 and 2016

Hcrounuk / Source: 3aropozHiii, A. (2020). / Zahorodniy, A. (2020).
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Unmnroctp. 14 - 15.
KoHcTpyHpoBaHHe HallHOHAJIbHOTO TeJia: OpaThs Buabresbm 'adcoypr u Kapa Jleo I'abcoypr
B YKPaHHCKO# BhIIINBaHKe H popme oduiiepa Boiicka ITosbckoro

Mlustr. 14 - 15.
Construction of a national body: brothers Wilhelm Habsburg and Karl Leo Habsburg in
Ukrainian vyshyvanka and the uniform of an officer of the Polish Army

Hnnioctp. 14. Bunsreasm ¢pon 'a6eoypr Hnnroctp. 15. Kapa Jleo ¢pon I'abecoypr

Ilustr. 14. Wilhelm von Habsburg Ilustr. 15. Karl Leo von Habsburg

Hctounuk / Source: Snyder, T. (2008).
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Hnmroctp. 16 - 24.
Tpu popmMb1 GyHKIIHOHHPOBaHHS HAIIHOHAJIBLHOTO IOJIUTHYECKOTO Te€JIa B HCTOPHH XOPBaT-
CKOT0 HallHOHAJIM3Ma: OT H300peTaeMO 3THOrpapHYHOCTH /10 BOOGPakaeMOM HallHH

Ilustr. 16 - 24.
Three forms of functioning of the national political body in the history of Croatian
nationalism: from invented ethnography to imagining nation

Ljudevit Gaj Eugen Kvaternik Ante Starcevi¢
(1809 - 1872) (1825 - 1871) (1823 - 1896)

Hnmoctp. 16, 17, 18. I300peTeHHe «HITTHPHICKOr0» TeJIa KaK paHHEro
XOpPBaTCKOr0 HallHOHAJILHOTO

INlustr. 16, 17, 18. Invention of the “Illyrian” body as an early Croatian national
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Mirko Ozegovic Aleksandar Alagovic¢ Josip Juraj Strossmayer
(1775 - 1869) (1760 - 1837) (1815 - 1905)

Hnmioctp. 19, 20, 21. Busyanusanus BEpYOILEro Teja
KaK XOpPBaTCKOr0 HallMOHAJIbHOTO

Mlustr. 19, 20, 21. Visualization of the believing body as a Croatian national one

Stjepan Radi¢ Mile Budak Mladen Lorkovi¢
(1871 - 1928) (1889 - 1945) (1909 - 1945)

HUnniocrp. 22, 23, 24. AcCHMHIIMPOBAaHHOE HAIlMOHAJILHOE TEJIO

Mlustr. 22, 23, 24. Assimilated national body

Hcrounuk / Source: Hrvatski politicari do 1918.
https: //hr.wikipedia.org /wiki/Kategorija:Hrvatski politi¢ari do_1918.
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Unmroctp. 25 - 28.
Accumuisinys aTHorpadpuYeCKHX NPOSIBJIEHHUH T€JIECHOCTH B BEHT€PCKOM IOJIMTHYECKOM
TeJie

HauyonanpHoe 1 aTHOrpaduyeckoe B BEHIEPCKOM IIOJIMTUYECKOM Tejle 0Ka3ajoCch MEHee YCTOM -
YUBBIM KOMIIOHEHTOM B HALIMOHAIMCTUYECKOM BOOOPa)KEHNY B CPaBHEHNH, HAIIPUMED, C IIOJIUTAYE-
CKVMU TPaAMLMSIMU BU3YaIU3alUy TEJIECHOCTU YKPAMHCKOrO WM XOPBAaTCKOTO HAJMOHAJIU3MOB B
Vmnepun ['abcOypros. DTHorpaduyueckoe Teyo ObLIO0 ACCUMWIMPOBAHO TEJIOM IOJIMTUYECKUM,
MIPU3BaHHLIM MOAYEPKUBATh U aKTyaJM3UPOBaTh €AMHCTBO BEHIPOB KaK T'PAKIAHCKOM HalUU.
Dpo3ust 06pa3oB ITHOrPAPUUIECKOro TeJla B BEHT€PCKOM HAllMOHAINCTUYECKOM BOOOPOKEHUN CTala
CJIeICTBUEM OJJHOBPEMEHHOTO BO3/1€/CTBMSI HECKOJIbKUX (PAaKTOPOB: JIMHI'BUCTUYECKU BEHTPbI YETKO
OTJINYAJIACh OT CBOWX CJIABSIHCKMX, POMaHCKUX U TEPMAHCKUX COCENel; MOIUTUYECKUN U rocynap -
CTBEHHBII OIBIT CTUMYJIMPOBAI KOHCOJIMIALMIO 3THUYHOCTA KakK KOMIIOHEHTA MAEHTUYHOCTH;
BEHI'Pbl MIMEJIU CBOI COOCTBEHHBIN HAlJMOHAJIbHBIN MOJIUTUYECKUI KJIacC, KOTOPBIH aKTUBHO y4acT-
BOBaJl B pepopme MoHapxuy ['a6COYProB M MHCTUTYLMOHAIM3ALMU OCOOOTO CTAaTyca BEHI€PCKUX
3emesib. Kak pesysbTar, BEeHIpbl (PaKTUYECKU CTAJIM BTOPOI MOJMTUYECKON HALMEN B UMIIEPUY, YTO
CTUMYJIAPOBAJIO UX IMOJIUTMKOB 3allMIIATh OCOOBII CTaTyC, IPEBPAaTUB 3THOIPapUUHOCTb, B TOM
quicJie BU3yaJIbHYIO U TEJIECHYIO, B MEHee BaXKHBIN 1 BTOpocTerneHHbli dakTop. Tpuymd nonuriye -
CKOT'O HaJl 3THUYECKUM ITPUBEJ K MAPTMHAIN3AUU STHOTPAPUUHOCTU U €€ MUTPALUU B CIIEIUAII -
3UpPOBaHHblE My3€H, CTaBllle CBOEOOPA3HbIMU KyJIbTYPHBIMU pe3epBalUsIMU KPECTbSHCKOTO TeJla
Kak I0J4ePKHYTO TPAAULIMOHHOTO, apXaudeCKOro M 3THOrPapUIECKOro Tesla, KOTOPOe elle He ObLIO
[IOJIBEPTHYTO HALIMOHAJIMCTAYECKOM CTAaHAAPTU3ALMU IIyTEM «U300pPETEHNS TPAOULIANY.

HUnmroctp. / Mlustr. 25. Hnmoctp. / Ilustr. 26.
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Mlustr. 25 - 28
Assimilation of ethnographic dimensions of corporality in the Hungarian political body

The national and ethnographic in the Hungarian political body turned out to be a less stable compo-
nent in the nationalist imagination in comparison, for example, with the political traditions of visual-
izing the corporeality of Ukrainian or Croatian nationalisms in the Habsburg Empire. The ethno-
graphic body was assimilated by the political body, designed to emphasize and actualize the unity of
the Hungarians as a civil nation. The erosion of the images of the ethnographic body in the
Hungarian nationalist imagination was the result of the simultaneous influence of several factors:
linguistically, the Hungarians were clearly different from their Slavic, Roman and Germanic neigh-
bours; political and state experience stimulated the consolidation of ethnicity as a component of
identity; the Hungarians had their own national political class, which participated actively in the
transformation of the Habsburg monarchy and the institutionalization of the special status of the
Hungarian lands. As a result, the Hungarians actually became the second political nation in the
empire, which stimulated their politicians to defend a special status, turning ethnography, including
visual and physical corporality, into a less important and secondary factor. The triumph of the polit-
ical over the ethnic led to the marginalization of ethnographicity and its migration to specialized
museums, which became a kind of cultural reservation of the peasant body as an emphatically tradi-
tional, archaic and ethnographic body, which had not yet been subjected to nationalistic standard-
ization through the “invention of traditions”.

HUnmoctp. 27 / Nlustr. 27 HUnmoctp. 28 / llustr. 28

Mnmoctp. 25. Mop Mokau
Mlustr. 25. Jokai Mor
Vcrounuk / Source: Jokai, M. (1886).

Wnmoctp. 26. Camas paHHsisl usBecTHas ¢pororpadus Jlaroma Komryra (1847 .)
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Mlustr. 26. Earliest known photograph by Lajos Kossuth (1847)

Uctounuk / Source: Kossuth legkorabbi ismert fényképe (1847). http://fotomuveszet.net/
korabbi_szamok /201102 /escher_karoly_restauralasai_a_ petofidagerrotipia_elott?
PHPSESSID=5d578243154c9e08befa67bb399280b6

Wnmoctp. 27. Iloprper MmrrBana Ceuenu. Jlutorpadus Bunsenna Kaumepa
Mlustr. 27. Portrait of Istvan Széchenyi. Lithograph by Vinzenz Katzler

Vcrounuk / Source: Széchenyi Istvan portréja. Vinzenz Katzler litografiaja. https: //commons.wiki-
media.org /wiki/File:Katzler_Széchenyi.jpg

Wnmoctp. 28. OtTo I'epMaH B 1oeszKe Ha pblIOaIKy
Mlustr. 28. Otto Herman on a fishing trip

Hcrounnk / Source: Herman Otté haldszati tanulmanytton. Vasarnapi Ujsag, 1887, 15. https://
hu.wikipedia.org/wiki/Herman_ Ott6# /media/Fajl:Herman_Ott6é_halaszati_tanulmanyatjan.jpg

Hnnroctp. 29 - 34.
HanpoHaIbHOE TeJI0 KaK PeBOJIIOIIHOHHOE: 00pa3bl Cecnés Mummu 1 npo6JjieMbl mocMep-
HTHOIM 3THOrpadusanuu
MOJIMTHYECKOTO TeJla

Ilustr. 29 - 34.
National body as revolutionary: images of Sespél Missi and problems of post-mortem
ethnographization of the political body

b

.1;

Hnmoctp. 29. Hnmoctp. 30.
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D4

Wnmoctp. 29. Cecnenb. Kazans. Hosi6ps, 1919 .
Wimoctp. 30. Cecniesb. Tetromu. 1920 r.

Iustr. 29. Migsi Seépél. Kazan. November, 1919
Tlustr. 30. Misi Sespél. Tetyushi. 1920

Hcrounuk / Source: [Toprperst M. Cecniens. http: //www.nbchr.ru/virt sespel/photol.htm

Hansmoctp. 31. Ilustr. 32.

Wnmoctp. 31. ILH. Ynukauos. IToptpetr M. Cecniens. 1952 1.
Wnmoctp. 32. H.B. OBunHHMKOB. Cecriess Mummu. 1999 r.
Illustr. 31. P.N. Chichkanov. Portrait of Migi Se$pél. 1952
Tllustr. 32. N.V. Ovchinnikov. Missi Se$pél. 1999

Wnmoctp. 33. II. KumapucoB. Muxamn Cecnenb (1919 r) UYyBamckuili NO3T OpPraHU3yeT
PEBOJIIOLIMOHHBIE OTPSIZIbl CPeIy KpecThbsiH MpoTuB Koryaka (1985 r.)

Wnmoctp. 34. A. MscHukoB. Cecniesib NPOBOJUT MUTUHT B SIIbYMKax B 4eCTb OpPraHU3aLUU
komcomora B 1920 rogy (1975 r.)

Mllustr. 33. P. Kiparisov. Missi Seépél (1919) Chuvash poet organizes revolutionary detachments among
the peasants against Kolchak (1985)

Mlustr. 34. A. Myasnikov. Misgi Se$pél holds a rally in Yalchiki in honor of the organization of the
Komsomol in 1920 (1975)

Hcrounuk / Source: O6pa3 M. Cecniesst B uckycctse. http: /www.nbchr.ru/virt sespel/photo4.htm
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HUnnroctp. 33

HUanioctp. 34

Unroctp. 35 - 38
TIposiBIeHHs KHTYa B COBPEMEHHBIX CHMYJISIKPaX IIOJTHTHYECKOTO
¥ 3THOrpaUY€eCcKOro Tesa
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Mlustr. 35 - 38
Forms of kitsch in modern simulacra of the political
and ethnographic body

MaccoBasi KysibTypa U NOTPEGIEHUSI CTAHOBSITCS OCHOBHBIMU (DAaKTOpamu, KOTOPBIE ONPELEJISIOT
TPEHIbl BU3yaJM3alldy 3THOrpadUIeCcKoro Tesa B MPEJCTAaBICHUSX O T€ECHOCTU COBPEMEHHOTO
o6ecTBa. [IoaTOMy ayTEeHTUYHAs! TEJIECHOCTb POJOJDKAET OCTABaThCSI CUCTEMHBIM KOMIIOHEHTOM
KYJIbTYPHBIX T€TTO U PEe3epBalyii, MPEICTABJIEHHBIX 3THOrPaAQUUECKUMU MY3€sIMH, KOTOpbIE
BU3YaJIM3UPYIOT Te (HPOPMBI TeJla, KOTOpble GJIM3KU K €r0 UCTOPUYECKOMY U KyJIbTYPHOTO NpeaKy U
NpeIIeCTBEHHUKY, TPEICTABIIEHHOMY KPECTbSIHCKAM TeJIOM KaK ayTeHTHMYHbIM TEeJIOM, CTaBIIMM
OCHOBO1 [17151 BOOOPaKEHUS U M300pETEHUS Tesla HallMU. AyTeHTUYHAsl HapOJiHasl TeJIECHOCTb CTasla
CMHOHMMOM 3THOTpaMyecKoil TEeJeCHOCTH, a €e POJib B OOMIEeCTBE MapruHajibHa. OOIIECTBO,
OCHOBaHHO€ Ha KyJIbType IMOTpe6sIeHNs], CKIIOHHO BH3YaJM3MpOBaTh Apyrue (popMbl TEJIECHOCTH,
KOTOpasi CTajia CJeICTBAEM aCCUMWJISIIAMA STHOTPaUIeCcKoro M mnoiutuyeckoro. Kutu cran
OCHOBHBIM ~ HCTOYHMKOM 9TOM acCUMWISALMMU. [lo3TOMy BMECTO STHOTpapUyeckoro Hu
MOJIUTUYECKOTO TeJla COBPEMEHHAs TeJIECHOCTD IPE/ICTaBIeHa CUMYJISIKpaMU, KOTOPble UMUTUPYIOT
aTpUOYThI IOJIUTUYECKOTO U 3THOTPA(UIECKOTO TeJa.

Mass culture and consumption are becoming the main factors that determine the trends of ethno-
graphic body visualization and ideas about the corporality of modern society. Therefore, authentic
corporeality continues to be a systemic component of cultural ghettos and reservations represented
by ethnographic museums visualizing those forms of the body that are close to its historical and
cultural ancestors and predecessors, represented by the peasant body as an authentic body that
became the basis for the imagination and invention of the body of the nation. Authentic folk physi-
cality became synonymous with ethnographic physicality, and its role in society is marginal. A
society based on a culture of consumption tends to visualize other forms of corporality, emerging as
the result of assimilation of the ethnographic and political bodies. Kitsch became the main source of
this assimilation. Therefore, instead of an ethnographic and political body, modern corporality is
represented by simulacra that imitate the attributes of a political and ethnographic bodies.

Wnmoctp. 35 - 36. IIpoekt «Cet»: [Tognepkka IlyTrHa yepes omesxay
Mlustr. 35 - 36. Project “Set”™ Support for Putin through dress

Wnmoctp. 37 — 38. Bo3poxkeHue «TpauLMOHHON POCCUMCKOM OJIEXKIbI»

Ilustr. 37 — 38. Revival of “traditional Russian dress”
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Hnmoctp. 35 - 36.

Wnsmroctp. 37 - 38.

Hcrounuk / Source: Novikov, A. (2017).
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Abstract

The Chinese historical chronicle “The Annals of the Three kingdoms” relates the last years of Han
dynasty before the country fell into chaos. According to the Chronicle, a frontier general Dong Zhuo
marched with his troops to the capital and took control over the boy emperor. He wanted to get rid of
his rival general Ding Yuan, so he bribed his officers with gifts and promises. A young junior officer
Li Bu killed general Ding and presented his head to Dong Zhuo. The daring and unscrupulous officer
enjoyed the favours of the usurper, he became his adopted son and was placed at the head of cavalry.
To his misfortune, Dong Zhuo's uncontrolled temper threatened the very life of his closest henchmen.
Besides, Lii Bu's regiments didn't enjoy benefits they expected and that annoyed the soldiers and their
new commander. Finally, Lii Bu started a secret affair with a court lady and was afraid to be exposed.
So, when minister Wang Yun asked him to kill the tyrant, Lii Bu agreed. Following Wan Yun’s plan, he
killed Dong Zhuo with his own hands. This story was masterfully re-worked in Luo Guangzhong’s
great epic “The Three Kingdoms” The writer dramatized the plot and turned the nameless court lady
into a renowned beauty Diao Chan who plays the key role in the conspiracy. According to the novel,
Diao Chan seduced Lii Bu and later married Dong Zhuo to set the tyrant and his powerful bodyguard
against each other. This scheme was called “The Chain Scheme”, for the idea was to break the chain
between the male characters with the help of female charms. The Chain Scheme is the most stylisti-
cally strong and textually rich episode; in the course of Chinese history it served as a plot to masterful
works of fiction and in 20th-2lIst centuries got numerous TV adaptations. In the present paper
I analyse artistic devices and narrative tropes in literature versions of Chain Scheme plot, paying
attention to the visual images of the characters, especially their bodily representations as well as
the psychological interpretations of their actions. In the Part II of the work I hope to do the same for
the screen versions of the Chain Scheme story.

Keywords

China; “Three Kingdoms”; “The Chain Scheme”; Literary and Cinematographic Image; Lii Bu; Diao
Chan; Dong Zhuo; Wang Yun; Yuan Drama; Tang Poetry; Chinese Historical Chronicles; Body; Bodily
Visualization
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«[1naH Henu» B KUTaMCKOU JINTEPAType
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AHHOTaLU4

B KuTaliCKOI NCTOPUYECKON XPOHUKE «AHHAJIBI TpoenapCTBrs» pacCKa3blBA€TCs O MOCIENHNX rojax
[IPaBJIEHUS JUHACTUM XaHb Iepes TEM, KaK CTPaHa Iorpysusach B Xaoc. COrnacHO XpPOHUKeE, Iorpa-
HUYHBINA reHepai IyH YKo mpuiles co CBOMMU BOMCKaMU B CTOJIMLY Y 3aXBaTWJI MajlbYMKa-MMIIepa -
TOpa B CBOU PyKU. JKesass u30aBUTbCS OT COINEpHUKA, reHepasa [uH lOaHs, OH NOAKYyNWI €ro
oduepoB rnogapkamu U nocynamu. Mosonoit odpuuep Jloi By yousn renepana [Juna u npernongHec
ero rosiopy IyH xo. Jlep3kuil 1 6€CIpUHLUMIHBI OQULEP MOl B MUJIOCTb Y Y3yPIaTOpa, OH CTaJl
€ro NPUEeMHBIM CHIHOM U ObLJI IIOCTABJIEH BO IJIaBe KaBajlepuu. Ha ero Hecyactbe, GypHBIN TeMIEpa-
MeHT npasutens JlyH UKo yrpoxkas >KU3HM €ro OJVpKailMX MPUCIIEHUKOB. Kpome Toro, apmud,
KOTOpYIO BO3rjiaBuil JIio# by, Tak 1 He MosyYnia OXKUIAEMBIX BBITOJI, YTO Pasgpakaso COJIAT U UX
HOBOro KomaHpgupa. Hakonew, Jlroi1 By 3aBes TaiiHyl0 MHTPWXKKY C OJHOM M3 IPUIBOPHBIX IaM U
6osicst pasobsavenus. [loaromy, korna MuHUCTp BaH HOHb npensioxkus eMy youTts THpaHa, Jloil By
coryacuicst. Cnenys ninany Ban FOHs, oH cOGCTBEHHBIMU pyKamMu youn JlyH Wxo. OTa ncropus Obu1a
MacTepcku nepepabdoraHa B Beaukon anornee Jlo I'vanbwkyHa «Tpoeuapcrsue». Ilucarens gpamaTu -
3MpOBaJl CIOKET U MPEeBPaTUJl 6E3bIMSIHHYIO NPUABOPHYIO JaMy B M3BECTHYIO KpacaBully [lsgo YaHs,
KOTOPasi UIpaeT KJIIOYEBYI0 POjib B 3aroBope. CorsiacHO pomany, [si0 Yanp cobsnasHuina Jliroi By,
a 3aTeM BbIILIA 3aMyX 3a JlyH UKo, YTOOb! HATPABUTh APYT HA Apyra TUpaHa 1 ero MOry4ero Tesaoxpa-
HUTENIS. DTa CXema Mosy4ynsia HasdBaHue «[11aH 1enu», NOCKOJIbKY Maes 3aK/I04ajach B TOM, YTOOBI
pa3opBarh LENb MEXKAY MYKCKMMU [IEPCOHAKAMU C ITOMOLIBIO JKEHCKUX 4ap. «[1naH nenu» - cambli
CTUJIMCTAYECKU CUJIbHBIA M TEKCTYaJIbHO HACBIMIEHHBIA SIKU30[, B XOHE KUTANCKOW HCTOpUU
OH TIOCJIY>KWJI CIOXKETOM Il Psfla UHTEPECHBIX XYHO0KECTBEHHBIX MPOou3BeneHni, a B XX-XXI BeKax
IIOJTy4MJI MHOTOYMCJIEHHbBIE TEJIEBU3MOHHBIE afaNTalyy. B Hacrodimel paboTe s aHAIU3UPYIO XYHO -
JKECTBEHHbIE IIPMEMBl U I10BECTBOBATEJIbHbIE TPOIIBl B JIMTEPATYPHBIX Bepcusix (abysibl, yAesss
BHMMaHME BU3yaJIbHbIM 00pa3am IEepPCOHAXKEN, OCOOEHHO MX TEJIECHBIM PENpPEe3eHTAalMsIM, & TaKKe
IICUXOJIOTUYECKUM WHTEPIpPEeTaluysIM UX OEHCTBUANA. Bo BTOpOi YacTu paboThl s1 HALEKCh CHEJaTh
TO K€ Camoe [1jIs1 9KpaHu3aLuii croxkera «I1naH nenmu».
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Introduction. The Chain Scheme
in Chinese history, literature and cinema

Dating back to the third century AD, the Chinese historical chronicle
“The Annals of the Three kingdoms” (= [E &) relates the last years of Han dynasty
(around 180-225 AD) before the country was divided into three rivaling kingdoms
and fell into the chaos of warlordism. The usurper Dong Zhuo (ZE &), a frontier
general who marched into the capital with his army and forcefully established
himself as Chancellor, wanted to get rid of his rival Ding Yuan, also a frontier
general, and tried to bribe Ding’s officers with gifts and promises. They lent
a favouring ear, but no one dared to take direct actions against their senior
commander. No one, except a young junior officer Lii Bu (§%7), who killed Ding with
his own hands and presented his head to Dong Zhuo.

From that moment on the daring and unscrupulous Lii Bu rose to power and
enjoyed favours of the usurper. He was placed at the head of cavalry and was
entrusted with the task of bodyguarding Dong Zhuo. He was able, strong and fear-
less and his position seemed invulnerable. Until it wasn't, for Dong Zhuo’s uncon-
trolled temper sometimes threatened the very life of his closest henchmen. Besides,
according to a modern Chinese historian, the army which Li Bu was heading, didn't
enjoy benefits they expected to get and that hurt their feelings and annoyed their
new commander’. Finally, the chronicle tells, Lii Bu started a secret affair with one
of the court ladies and was afraid that the envious Dong Zhuo (who apparently
considered the emperor’s harem to be his own private hunting ground) would find
out and destroy him. So, when one of the imperial ministers, Wang Yun (E5t), who
was long plotting to overthrow the usurper, approached Lii Bu and asked him save
the country by killing the tyrant, Li Bu agreed. He took an active part in the
conspiracy and following Wang Yun’s scheme killed Dong Zhuo with his own hands.

This story was masterfully re-worked in the great novel by Luo Guangzhong
(% &™) “The Romance of Three Kingdoms” (= [E& X). The writer made the story
even more dramatic and turned the nameless court lady with whom Lii Bu had
an affair into a renowned beauty Diao Chan (38%#), who in the novel plays the key
role in the conspiracy. According to the new version of the story, Diao Chan was
an adopted daughter of the minister Wang Yun and willingly participated
in the scheme to overthrow the tyrant. She seduced Li Bu and later married Dong
Zhuo to set the tyrant and his powerful henchman against each other. This scheme
got the name “The Chain Scheme”, for the idea was to break the chain between
the male characters with the help of female charms.

The Chain Scheme is the most stylistically strong and textually rich episode of
Luo Guangzhong’s novel and as such it got numerous TV adaptations, with Li Bu,
Diao Chan, Dong Zhuo and Wang Yun being central or peripheral characters.

1 This author, one of the best modern Chinese historians of the Three Kingdoms period, writes under the pseu-
donym The Governor of the South Gates (&I JA~F), his real name remains a mystery.
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In the present paper [ analyse artistic devices and narrative tropes that can be
found in numerous cinema and TV adaptations of “Three Kingdoms”, trace
the changes that the Chain Scheme episode has undergone in the course of history
and especially in modern TV-dramas and make some conclusions as to the clash of
traditional and new value systems of the modern Chinese people.

Lii Bu the historical person

Pic. 1. A modern Chinese illustration to the Three Kingdoms corpus. Lii Bu. On this picture we
can see traditional elements of Lii Bu's iconography: his Painted Piercing-Sky Halberd, his
golden belt with a lion face, his headgear with pheasant feathers. The picture serves as a
theme for an Oppo cellphone.

The emergence of figures like Lii Bu and Dong Zhuo - the fighting mercenaries

and condottiers - on political scene of later Han period is very well explained
by the renowned sinologist and translator Rafe de Crespigny. This is how he sets
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the background of the narration: “The Chinese armies in the north and west had
become steadily more alienated from the central government. The constant
warfare, raiding and internal disturbance had driven much of the civilian population
away to the south, so that the soldiers - many of whom long in service - were left
largely self-sufficient in a world of their own. As officials, eunuchs and imperial rela-
tives by marriage competed for power, they paid small attention to the concerns of
the frontier, while the troops who were stationed there gave loyalty rather to their
comrades and their commanders than to an irrelevant imperial government”
(De Crespigny, 2020, p. Xxiii).

There’s no lack of historical data about the main characters of the discussed
story (the minister Wang Yun, the usurper Dong Zhuo and the belligerent adven-
turer L Bu). The acclaimed official history of the Later Han and Three Kingdoms
period, “The Annals of the Three Kingdoms” written in the years 280-290 AD by
Chen Shou, was compiled quite close to the described times. Unlike many tradi-
tional chronicles, “The Annals of the Three Kingdoms” provides alternative versions
of events and a wealth of detail and opinion. Endorsed by imperial authority,
the transmission of the text is quite reliable, and the quantity of material concerning
the chief personages allows to speak about their life events with a more or less
certainty (De Crespigny, 2010, p.1). Chen Shou devotes separate chapters to Dong
Zhuo, whom he describes as a bloodthirsty tyrant, Wang Yun, an intrigant and
a dexterous courtier, and Li Bu, whom he characterizes as “frivolous, deceitful,
volatile, with only profit in mind” (Chen, 1999, p.401). Yet Chen Shou admires Li Bu’s
warring skills and “courage of a roaring lion”, and mentions some of the good things
he had done, like showing mercy to the family of his enemy. There’s no such char-
acter as Diao Chan in the chronicle, nothing more than a nameless court lady,
whose affair with Li Bu was one of the reasons of the usurper’s downfall.

Around the year 429 Pei Songzhi (3£#2 2 ) attached his own commentaries
to Chen Shou’s “Annals” containing parallel accounts, some of them compiled by
direct contemporaries. In this work, known as “The Commentary to Three King-
doms” (=[E & /F) the author treats Lii Bu's character with more aversion, darkening
the image and emphasizing his disloyalty and insidiousness. In the years 432-435 AD
Fan Ye (SEBE) wrote “The Book of the Later Han” (“fg7X$"), a very influential work
for the historical evaluation of Three Kingdom personages (Fan, 2018). Fan Ye
stresses negative features in the image of Li Bu, makes him more crude, mean and
unpleasant. His chronicle played a decisive role in shaping the image of Lu Bu in the
eyes of historians and literati: the portrayal of Li Bu in later history books was basi-
cally modeled on the “The Book of Later Han" Thus, a historical compendium
by the outstanding Chinese historian of the 10™ century Sima Guang (& & J¢)
“The Comprehensive Mirror for the Aid in Government” follows Fan Ye in the treat-
ment of L Bu.

To illustrate the nature of the changes, one can look, for instance, at the way
the characters’ words and relations are rendered. Whereas relations between Lii Bu
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and his new master Dong Zhuo are described by the earliest source as “Dong Zhuo
promised to treat L. Bu as kindly as a father treats his son” (Chen, 1999 p. 412),
the later chronicles state that Dong Zhuo actually adopted Li Bu, thus making
the rebellious warrior even meaner, his treason and murder of Dong Zhuo -
a horrible act of patricide. Later in the works of fiction his first patron, Ding Yuan,
whom Lii Bu killed at the incitement of the usurper, would also be turned into his
adoptive father, making the double murder even more horrendous as double patri-
cide (while in all probability, none of the assassinated warlords actually adopted
Li Bu). The reason for this murder which is described vaguely in the historical
chronicles (*Dong Zhuo bribed Lit Bu to kill Ding Yuan” or even “Dong Zhuo
persuaded Lii Bu to kill Ding Yuan”) will be added or rather simply invented in later
historical essays and works of fiction, varying from “I killed my lord Ding Yuan
because he constantly humiliated me” (Zhong, 1989 p. 387) as in anonymous “Pinghua
on Three Kingdoms” to “Lii Bu killed his father bribed by a gift of a horse” (Luo, 2020,
p. 115).

We can see that before poets, playwrights and novelists started to use Li Bu’s
eventful life story in their works of fiction, his image had been consistently drama-
tized in historical chronicles. Departing from the original image of an ordinary fron-
tier adventurer, unencumbered by conscience and morality, who sold his sword
to the first bidder, the historians painted him with blacker and blacker brushstrokes
as a villain, a traitor, and a patricide, and contrasted him with positive characters.
This is logical - Chinese historical chronicles were never written simply to record
events: the reader always had to learn a moral lesson from the story, so that it would
help them find their bearings in real life.

L Bu the fictional character

In the course of thousands years-long Chinese history the image of Li Bu was
presented in different ways by historians and literati, with most of the scholar-offi-
cials using his image as a negative example for future generations. This is also the
case in poetry and popular literature, but the difference is that the authors of
various genres alter or create the details of his biography according to their
personal needs or the demands of the times (Tang, 2018). On the level of historical
biography, the image of Lii Bu is relatively fixed, while his image in poetry, opera,
and prosaic novels varies.

For a few centuries Li Bu's story didn't attract much attention of the men of
letters. He was remembered though as a master archer and a “flying general”
(“flying” in a sense of “a remarkable horseman able to cover great distances
in a short time”). As a Chinese scholar Tang Lianping puts it, “Because of the differ-
ence in social style between the Tang and Song dynasties, the image of Li Bu
received very different evaluations in Chinese poetry” (Tang, 2018, p. 12).
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Pic. 2. Cosplay: an image of Lii Bu in a traditional attire.
Origin: the courtesy of the author’s student

During the Tang dynasty (618-907 AD), the time of unprecedented flowering of
Chinese culture, there was a social demand for free self-expression, when personal
talent and the overall informality of the individual were valued above all. In those
times the memories of a general from the distant past took the form of praise of his
military achievement rather than condemnation of his moral flaws. The poet Zhang
Huaiguan (5KF ) compares in his ode a brush of a calligrapher with Lii Bu riding a
horse:

“The spontaneity of the calligrapher is impressive. He has not yet refined his art, but is

so spontaneous, like the flying general Lii Bu, light on his way to the top” (Zhang, 1986,

p. 236).

The poet Li He (Z%1) devotes a few poems to Lt Bu, the most complimentary
of which being “The Horse”:

1 Allverses and prosaic extracts are cited in my own translation. E.S.

58



Corpus Mundi. 2022. No 2 | ISSN: 2686-9055
The Body in a Changing World | https: //doi.org /10.46539 /cm;j.v3i2.71

INRIC AH], The horse Red Hare would let no rider on his back
MM EAG S, Until it's saddled by Li Bu.
E[ESR L, 1heard that once he stepped down from the horseback,

#3528 J L. He would defeat any barbarian (Li, 1977, p. 102).

Another of Li He's poems called “The Song about general Li” is written as
a praise to his friend, a military commander who happened to have the same
surname as Li Bu. The poet compares his friend with Li Bu riding his famous horse
Red Hare (Li, 1977, p. 107).

Wang Qi (E£i2) devotes a poem to the episode in the life of Lii Bu when he shot
an arrow at an unbelievably far distance and hit a peculiar target - he sent his arrow
through a tiny hole in the hilt of his halberd. Lt Bu did this in order to help his ally
who was challenged to war by an outnumbering enemy. As an arbiter between the
two warring parties, Li Bu offered this sort of martial competition instead of a real
battle, and his success meant that both parties should call a truce. This historical
fact was one of L Bu's most famous achievements, admired by contemporaries and
descendants. Wang Qi thus summarizes this feat:

ME R, How amazing is Lord Lij,
BFEHZ%ENX. Such a hero is born once in a thousand years!

IERIJMMEE, He stood at the gates showing his martial skills,

BXZE, Such as he is one in a hundred men.
S8R MIEE:, He shot at the halberd and galloped his horse,
— Rt He was called a real hero.

FRLARLY 7948, This is why it is wise to resolve disputes in a peaceful way,
MRERLTH To succeed in reconciling difficulties (Dong, 1983, p. 6492).

During the Song dynasty (960-1279 AD), the period of the formation of Neo-
Confucianism with its stern rigorism and emphasis on moral imperatives, poetry
and prose were universally critical of Li Bu, emphasizing his treachery, infidelity
and lust for profit. One of the greatest Chinese poets of all times, the famous Su
Dongpo (Su Shi 7%{) mentions Li Bu in at least five of his poems. In beautiful lines,
eloquent in their simplicity, Su Dongpo compares his own predicaments - falling
in the hands of his political opponents - with that of Lii Bu, captured and executed
by his opponent Cao Cao:

M4 AFEBZE, And now I am old and cold

ESRRFEEE. And my chivalry spirit does not wash the sourness of Confucianism
MRS &%, Yet I will do better than the poor Lii Bu at the White Gates
MBI EER  Who was prepared to serve Cao Cao with his saddle and horse (Su,
1982, p. 843).
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The poet refers to his own story - he opposed Minister Wang Anshi's land
reforms and was exiled to a distant province. But unlike L Bu, who was captured
alive by his enemy Cao Cao and begged for mercy in his despair, the poet would not
compromise and wouldnt serve his enemy. The pitying contempt the poet
expresses for the hero is contrasted by his own dignified moral position. The poet
also mentions Ll Bu as a talented but disloyal villain who betrayed his master in the
poems “Dong Zhuo” and “A Letter to the Emperor about Xiizhou city”. Another Song
Dynasty poet, Qin Guan (Z& ), joins in this negative characteristics of Lii Bu: “(Lii)
Bu was not loyal to Ding and Dong, but he was willing to be loyal to Cao Cao?!”
(Dong, 1983, p. 484). The poet depicts Lu Bu as a ruthless and unrighteous villain,
unable to be loyal to Ding Yuan and Dong Zhuo, so his intention to serve under
Cao Cao is but a guile to save his worthless life.

The story of Lt Bu was popularized during the hundred years of Yuan dynasty
reign (1271-1368), when the power in the empire fell in the hands of Mongolian
invaders. Chinese intellectuals, ousted from power and deprived of the opportunity
to hold public office, were completely immersed in the world of literature. But even
this world was almost closed to them because of the censorship imposed by the
Mongolian occupants, and the only loophole where they could apply their literary
talent was in the theatre. The Yuan dynasty was a time of unprecedented flowering
of the theatrical arts, for it was during this period that the best minds in China
began to compose plays for the theatre. But the art of theatre is all about meeting
the expectations of the theatre-going public, and the Yuan period spectators
wanted thrilling narrations about brave heroes and charming maidens. Right then
Li Bu's story came handy: when properly exploited, his image contained what
the spectators wanted to see - both feats of courage and a love legend. The image
of Ll Bu started to be changed and developed accordingly.
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Pic. 3. Lii Bu as depicted in modern art. The picture serves as a theme for an Oppo cellphone.

The total number of plays in which Lii Bu is the main character is eight, second

only to the most popular Three Kingdoms characters Zhang Fei and Guan Y. Those

plays are:

1) “Three heroes fight against Lii Bu at Hujiuguan” (FRZFE X = &%5%F) by the play-
wright Zheng Guangzu (X7¢1H) and seven more plays by anonymous authors:

2) “Jin Yuntang secretly sets the Chain Scheme” ($8 = ZEBEEEIFIT),

3) “Three heroes fight against Lii Bu” (KEEE LS 7F),

4) “Three heroes leave Xiaopi” (sKEE=H/]\/H),

5) “Lii By, sighing, calls himself a hero” (575 B I % k),

6) “Diao Chan meets Lii Bu” (534 0l S75),

7) “Flower candle in the bridal bedroom” (f£}#7755)' and

1 Which metaphorically means simply “having sex”
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8) “The beauty Diao Chan” (53 %).

It's noteworthy that meeting the demands of the times, the theatrical image of
Li Bu changed from a crude and ruthless swordsman to a person versed both
in literature and art of war. Thus, in the play “Chain Scheme” the minister Wang Yun
reflects how difficult it would be to set a trap for Li Bu: “The wise and brave Marquis
L1 is already too powerful. Lii Bu is also a master of both civil and martial arts, so it is
difficult to figure him out”. In other plays the hero claims that he “learned literature
when he was young and grew up in mastering martial arts”; “learned literature and
martial arts at an early age”; “versed in three strategies of martial arts and six
compendiums of classical books” etc. (Tang, 2018, pp. 28-31).

In all the Yuan dramas Li Bu is depicted as a romantic lover who harbors deep
and genuine feelings for Diao Chan. The latter is more often his wedded wife than
merely a love interest. From a fornicator of the chronicles, Li Bu has progressed
to a devoted husband who kills Dong Zhuo for raping his spouse. Diao Chan is
shown a loving wife who was separated from her husband by the casualty of civil
war. The core of the plot is a young couple in the predicament of their separation
being taken advantage of and manipulated by politicians.

The earlier edition of Luo Guangzhong’s famous novel “The Romance of
the Three Kingdoms” was written around the beginning of the Ming Dynasty. This
edition is called Jijiang version (BIEEF ), because it was first published in Jijiang.
The author revives the image of Li Bu the traitor who killed both of his adopted
fathers merely to get a good horse or a beautiful lady. He is brave but stupid, doesn't
trust his faithful advisors and is not trustworthy himself. His shameful death at the
hands of Cao Cao is a proper reward for his lifelong infidelity and bad choices.
Still the original version has many complimentary lines on L Bu's appearance and
martial prowess. Now and again the observers who watch him galloping to battle
would think that Li Bu “looks like a god™

“Dong Zhuo saw Lii Bu on horseback, holding the painted Piercing-Sky halberd,
galloping to and fro, looking like a god” (Luo, 1980, p. 33);

“Cao Cao saw that Lii Bu looked like a god, his horse was like a lion, and the soldiers on
his left and right were powerful and strong” (Luo, 1980, p. 115);

“He saw Lii Bu riding out of formation, bow and arrows on his body, holding the painted
Piercing-Sky halberd, riding the horse Red Hare. One can really say “Among the man
who but Lit Bu, among the horses who but Red Hare”! Among the people and horses,
these two were really the best at the end of the Han Dynasty” (Luo, 1980, p. 146).
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Pic. 4. Lii Bu a doll as displayed in Taobao Internet market. Origin: Taobao display
http: //games.sina.cn /gz/jx3/2018-02-01/details-ifyremfz3149994.d. html

All of these “looking like a god” lines were completely wiped out of the new,
Qing Dynasty edition by the father and son publishers Mao Lun ( & £ ) and
Mao Zonggang (R &), whose edition became a widely accepted canon and is used
as almost the only reprinted version up to now. In their campaign to accent
the good and point at the evil, the publishers changed and abridged the text,
omitted the whole passages or rewrote them to emphasize what they thought
proper. Even the face of the hero underwent changes: when Lt Bu makes the first
appearance, Jijiang edition says that “his eyes and eyebrows were clear” (“clear” being
a synonym in Chinese literature for fair and beautiful) (Luo, 1980, p. 31); the Maos
change it to “with an imposing appearance and angry eyes” (Luo, 2020, p. 46).

Otherwise, when L Bu is supposed to do or say something noble, the Mao’s
revised edition downplays it. Once Li Bu waged war against another warlord,
Liu Bei, who used to show him kindness. When in the course of this war Li Bu
captured his rival’s wife and family members, he didn't make hostage out of them,
nor gave them to their soldiers and officers, as was the custom of the time -
he treated them with respect and sent them back to Liu Bei. When his offices
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advised him to kill the women, he replied, according to earlier records: “Liu Bei is
my sworn brother, how can I bear to harm his family?”. The early edition goes
on with: “This was how Lii Bu showed his brotherly feelings” (Luo, 1980, p. 231).
In revised edition Li Bu simply says: “Myself and Liu Bei are old acquaintances”
The phrase about brotherly feelings is turned into its opposite: “This was not
because Lii Bu had feelings ... (Luo, 2020, p. 259). The character in Luo Guangzhong’s
original version has some redeemable features, he is at least capable of mercy.
In Mao’s revised edition he is a cold brute.

Apart from Lu Bu, the images of other figures of the story were more or less
fixed throughout centuries: the minister Wang Yuan is loyal to the throne and tire-
lessly seeks for the way to bring down the usurper, the self-proclaimed Chancellor
Dong Zhuo is a gruesome inhuman brute who revels in tortures, lust and even
cannibalism. As for the female character, for a long time she remained but a shadow
on the background.

“The Chain Scheme” plot: development and changes
in medieval literary works

Pic. 5. Li Bu fights against three warriors. A traditional image engraved on porcelain.
Origin: shot by the author of the article.
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The Beauty

The Chinese name of the heroine is beautiful but strange; it consists of two
incompatible words: Diao 38 meaning a sable and Chan %# - a cicada. Chinese
parents almost never give their children such names (just putting two names of
animals together), especially not in the later Han, when personal names either
denoted simply the child’s elderity (Brashier, 2014, p. 81) or rotated around the
concept “virtue™. Some historians believe that this name was derived from an offi-
cial rank of a court lady-at-attendance, who were probably wearing sable furs as
insignia (Wang, 2005). Thus, a court rank of the heroine transferred in works of
fiction into her personal name.

Diao Chan made her first appearance in the novel by an anonymous folk
author “Pinghua® on Three Kingdoms” (= E&E¥3F). This underrated work of fiction,
written during the Yuan dynasty, is believed to be a predecessor and a direct sauce
of Luo Guangzhong’s renowned novel “Three Kingdoms”. The author of the novel is
very much interested in Li Bu's adventures and tries to fill in gaps in his story.
He makes his favourite character not an officer but a house slave to the general
Ding Yuan, which explains why Li Bu killed his master — he was being treated
unfairly and constantly humiliated. After killing Ding Yuan, the hero jumps on his
master’s best horse, the one with red curly hair, and rides away with Ding Yuan’s
servants at pursuit. On the way they meet Dong Zhuo who watches how valiantly
the slave fights against the pursuers. He stops the fight, grants Li Bu pardon and
accepts him as his adopted son. The thankful Li Bu fights in many battles for his
new lord, inflicting panic terror on all his enemies, while the loyal minister Wang
Yun wracks his brains how to oppose Dong Zhuo's growing power.

One day he spots his maid servant burning incense and praying in the garden.
He asks the girl what is the reason of this and she relates how looking down from
the window she saw her long-lost husband riding a horse along the street, so now
she prays for the family reunion:

“She hastily kneeled down and said: “My surname is Ren, my name is Diao Chan, my
husband’s name is Lii Bu. I haven't seen him since we lost each other in Lintao, that'’s
why I have been burning this incense and praying for reunion” (Zhong, 1989, p. 391).

At this very moment a new plan occurred to Wang Yun: he decided to break
the father-son relations between the usurper and his bodyguard with the help of a
“Chain Scheme”. In this version the core of the plan was not the remarkable beauty
of Diao Chan - her appearance was essentially not important - but the fact that he
accidentally got hold of Lii Bu's wife. Diao Chan didn’t have to seduce anyone; it was
enough just to invite Lii Bu to the house and watch the couple meet each other:

“Wang Yuan thought: “Heaven helps the Han dynasty” The minister said again: “I didn't
know she was the wife of Marquis Wen, such a happy coincidence, what is better than

1 Thus, Lii Buwas our hero's official name, while his personal name was Fengxian #4t, which means “ancestor
worship”.

2 Pinghua or Plain Talk (*FiE) is a genre of Chinese literature, a folk novel written in a simple, available to the pub-
lic language.
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the reunion of husband and wife!” He also said: “I regard her my own daughter. I will
choose an auspicious day, a good time, and send Diao Chan to the Chancellor’s house to
finish the reunion with Marquis Wen.” Lii Bu was very happy and bid farewell” (Zhong,
1989, p. 391).

Here two things are important. Wang Yun purposefully doesn't give the wife to
her husband immediately. He stresses that Diao Chan is like a daughter to him, and
as such she is entitled to some formal ceremony - a fortunate day, a red palanquin
etc. Li Bu lives together with his adopted father, so the adaptation in the folk novel
is not a formality, but a real family arrangement. Wang Yun sends the girl not to L
Bu’s house (he doesn't seem to have one) but to Dong Zhuo's place. Yet the cunning
minister doesn't inform the Chancellor that the girl is going to be his daughter-in
law, so the lustful tyrant immediately drags her to his bed. What happens later is
predictable and doesn't necessitate Wang Yun's further activities:

“Lit Bu heard loud and clear music in the house, so he asked around what was going on.
Everyone said, ‘The Chancellor is with a woman named Diao Chan. Lu Bu was shocked
and walked to the end of the corridor. Suddenly he saw Diao Chan going out undressed.
Li Bu was furious: ‘Where is the villain? Diao Chan said, ‘Drunk’ Lii Bu brought his
sword into the hall. Seeing Dong Zhuo's nosing like thunder, lying like a meat moun-
tain, he scolded: ‘The old thief has gone too far!” 'A sword broke his neck, and blood
flowed. Dong Zhuo was stabbed to death” (Zhong, 1989, p. 392).

The plot thickens

The Yuan dynasty dramas follow the same plot, underlying this or that aspect
of the story: Wang Yun's plan becomes more detailed, the couple’s marital life after
the death of Dong Zhuo is elaborated upon. The deep love between the young
people is described in more colours. This is how in the play “Chain Scheme”
Diao Chan expresses her longing for Liu Bu and her worry that she is no match for
him in his new exalted position:

“My life is thin; my tears are dark. My lonely path without him is a mistake. I am
ashamed of my poor clothes and my plain face, and though I long to see Marquis of Wen,
how do I dare meet him now?” (Zhong, 1989, p. 408).

Yet in Yuan dramas the Chain Scheme remains one man’s making with Lt Bu
and Diao Chan both being the cunning minister’s puppets, and the assassination of
Dong Zhuo a spontaneous act of rage. From the narrative perspective, the plot was
good and solid, but it was not yet good enough. Nevertheless, it became popular
and beloved; being the only love story in Three Kingdoms cycle, it added a romantic
relief to a bloody war drama.
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Pic. 6. Cosplay: an image of Lii Bu in a traditional attire.
Origin: courtesy of the author’s student

The Chain Scheme was finally crystallized under the brush of the great
Chinese historian-novelist Luo Guangzhong in his novel “The Romance of Three
Kingdoms” The author masterfully uses elements and components from various
sources, combining them into a coherent and compelling narration with a strong
plot.

In the novel, the Chain Scheme takes its classic form, known since childhood
to every Chinese: Minister Wang Yun tries different ways to put an end
to the usurper, but they all end in failure. Pondering the sad fate of his homeland,
he stays up at night and hears the sound of music from the garden. In the garden
he sees his adopted daughter, Diao Chan, playing the zither and sighing bitterly.
The minister is angry, thinking that the girl is engaged in some love affair, but her
answer stuns him: it turns out that the daughter is also concerned about the fate of
her homeland, and even more concerned about the sadness of her foster father.
The minister takes his daughter to the inner rooms and suddenly falls on his knees
before her: “You alone can save the Han dynasty!”
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Then he tells her that no assassin can get near the tyrant because he is
guarded by the mighty Liu Bu. But were they able to turn the very Li Bu against
the tyrant, the fatherland would be saved from unbearable oppression. In order
to do that, he brings forward the Chain Scheme: to split the chain between two men
by making them both lust after the same woman. She readily agrees to act as
a seductress and pit the villains against each other. To do this, with Diao Chan's
knowledge and consent, Wang Yun sends expensive gifts to Li Bu. When he arrives
at the minister's manor to thank him for the gifts in accordance with etiquette,
Wang Yun invites him to dinner and orders Diao Chang to come and pour the wine.
Li Bu is struck by the beauty of the girl, and throughout the meal he can think and
talk only about her. Wang Yun pretends to be tipsy and disregards the coquetry and
liberties of the young people - so he lures Li Bu deeper into his trap. Finally, seeing
that the victim is deeply hooked, he suddenly offers to marry his daughter to Li Bu.

Li Bu is both delighted and surprised by the offer: despite his special position
under the usurper, he is still a low-born field commander, whereas Wang Yun is one
of the highest state officials. But Wang Yun convinces the warrior that he himself is
childless, Diao Chang, though an adopted daughter, is the only family member, and
he wants to marry her off to a man whom he can later fully entrust the welfare of
the family. LG Bu bows to the ground before him and swears fidelity, the engage-
ment is concluded and the minister promises to send his daughter to Li Bu 's house
on a favourable day according to astrological predictions (Here we should keep
in mind that L Bu is already married, he takes Diao Chan as his second wife, and
in this sort of marriage no wedding rites are carried out, the bride is simply sent
in a palanquin to the groom's house).

While Li Bu waits for an auspicious day, the minister invites the usurper to his
manor for dinner. He agrees to come and is also shown Diao Chan. The beauty
dances in front of the guest and pours him wine. Just like Lii Bu, Dong Zhuo is
struck by her beauty and art, and Wang Yun presents him with the girl as a gift
without further delay. Delighted, the usurper takes her back to his place and
indulges with her in the pleasures of the matrimonial bedroom. The beautiful girl is
flirtatious and charming, and very quickly she becomes Dong Zhuo's favourite and
he is ready to fulfil her every wish.

68



Corpus Mundi. 2022. No 2 | ISSN: 2686-9055
The Body in a Changing World | https: //doi.org /10.46539 /cm;j.v3i2.71

-

s

Pic. 7. Lii Bu as envisaged in a computer game. The picture on an Oppo cellphone case. Here
the nakedness of the hero renders his superhuman strength, his dangerous temperament and
marvelous martial skills. Origin: shot by the author of the article.

After learning that his fiancée is in the hands of Dong Zhuo, the enraged Lii Bu
bursts into the minister's house ready to cause a scandal. But the minister calms
him down by saying that the Chancellor took the girl from his house not for himself
but for him, Li Bu, to arrange a grand wedding for his adopted son. Li Bu waits
a little longer and, tired of waiting, arrives at the usurper's house. There he is intro-
duced to Diao Chan as his adoptive father's new wife. Diao Chan manages to play on
two fronts: with the usurper she flirts and pretends to be loving and happy, while
with Liu Bu she weeps and plays the victim of violence.

The saddened Lu Bu seeks a meeting with his beloved and he manages
to arrange a secret rendezvous in the usurper's garden while Dong Zhuo is else-
where. Diao Chan rebukes him with bitter words: Li Bu, a glorified hero, can't
protect his woman from the shame and violence! Then she even attempts to kill
himself. L Bu persuades her to be patient a little longer and promises that he will
find a way to save her - though he doesn't know how, for at the time he is not yet
ready to betray his father. Dong Zhuo himself gives him an impetus though - he
returns home early to find his beloved in his son's arms, and in a fury, he attacks L
Bu, throwing at him L Bu's own halberd. The warrior manages to dodge and flee,
but he is enraged and shaken.
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Minister Wang Yun meets with him and adds fuel to his anger. He talks about
how cruel and ungrateful Duong Zhuo is for having molested his own son's bride
and having attempted to kill him, what a shame the great hero has suffered, and
so on. With such words he baits Li Bu to the point where the latter vows to kill
the tyrant. Seeing that the fruit is ripe, the minister brings up a decent basis for
the assassination: if Ll Bu is ready to kill the tyrant, it must be done not for the sake
of a girl, but to serve the emperor and the people. As for the father-son relationship,
Li Bu and Dong Zhuo have different surnames, which means that their relationship
should not be considered a real kinship. Lii Bu discards any doubts and actively joins
the conspiracy. Following Wang Yun's instructions, he lures Dong Zhuo into a trap
and kills him with his own hands. This is the final, most elaborate literary variant of
the Chain Scheme, the one that enjoyed tremendous popularity and served a plot
for many regional Chinese operas and dramas throughout Ming and Qing dynasties
up to modern times.

It is interesting how masterfully Luo Guanghong weaves elements from
different sources into the fabric of his narrative, sometimes giving them new inter-
pretations. For example, while in a Yuan drama Li Bu bows low to the minister
Wang to thank him for saving his wife, in the novel it turns into an overly hasty bow
by the son-in-law to his father-in-law, securing the engagement. Ll Bu 's promise
to serve the minister “as faithfully as a dog or a horse” is transformed from a formula
for sincere gratitude into an expression of impatient desire for the sex with a beau-
tiful female. What was tragic becomes ridiculous.

The Red Hare

In modern iconography, Li Bu is always portrayed riding a beautiful red stal-
lion named Red Hare. According to the novel “The Three Kingdoms”, the usurper
Dong Zhuo used this horse to bring Li Bu to his side. He gave the opportunistic
officer a horse as a present - not just any horse, but the best in the world, a thou-
sand-miles-horse - and it was enough to make Lii Bu, a lover of women and horses,
not only defect to Dong Zhuo, but kill his foster father with his own hands. The
shame of this act followed Lii Bu throughout his life, and he forever had the reputa-
tion of having traded his father for a horse.

The admiration of this mighty animal is expressed in the saying “Lu Bu is
the first among (warrior) men, Red Hare is the first among horses”. This saying one
finds even in the Mao edition of “Three Kingdoms”, where most of the favorable
to Li Bu passages and verses are dropped out. The horse was believed to not only
be the fastest and strongest among battle stallions - he was devoted to his master,
but the master he chose to serve was to be a hero. So the horse, according
to the legend, agreed to carry only Li Bu, and after his death he switched his loyalty
to one more brave warrior, Guan Y, a man who is up to now considered an epitome
of faithfulness and rightfulness. A true heroic horse for a true hero, this Red Hare

1 AFEH, SHiR
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became an inseparable part of Lii Bu’s visualization. But where does the horse come
from? How does it become the hero’s best companion, a continuation of his body -
to the extent that in order to kill Li Bu the enemies had first to separate him from
his horse?

Pic. 8-9. A Japanese version of Lii Bu on a Japan-produced notebook imported to China.
Traditional representation enforced by the tragic facial expression and the wounds
on the failed hero's face. Origin: shot by the author of the article.

The original historical records and the works of the later historians know
nothing about Li Bu’s horse. The sources do not specify with what gifts and prom-
ises Dong Zhuo bribed him to kill his former commander and join forces. The first
mention of the horse is found in Yuan period dramas. In Zheng Guangzu's play
“Three heroes fight against Li Bu at Hujiuguan” Li Bu says: “I had a gold pot in my
hand, and I killed Ding Jianyang with this pot, then I mounted a curly-haired horse
named Red Hare and rode away” Here the protagonist explains why and how
he killed his lord and how he managed to escape thereafter: he didn’t plan the
murder, but angered by his lord, he struck him with a home utensil he had had in his
hand, then ran out and mounted a good horse that allowed him to escape. But here
we have the colour of the horses’ hair: it is red and curly, and the name: Red Hare.

Later, in prosaic renderings of the plot, the story will take the following form:

“Dong Zhuo saw a man riding a horse, who was like a fierce tiger; the man scattered his
soldiers killing as many as he could” (Tang, 2018, p. 24);
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“They saw a man riding a horse, who was like a tiger. Dong Zhuo shouted and asked
who was there. The man did not say anything. The people all shouted: 'This man is Ding
Jianyang’s family slave, who Rilled general Ding, and rode general Ding's horse to
escape” (Zhong,1989, p. 67).

So, the horse has gradually come to stay: now it is not only an instrument of
the hero’s safe flight from danger, it already starts to be perceived as a part of him
being “like a fierce tiger”: an invincible tiger-like warrior riding a mighty horse.
Finally, under the magic brush of Luo Guangzhong - who was awesomely good
at borrowing seemingly unconnected elements from different sources and weaving
them into his own narration, so that they all become meaningful - the horse turns
into an agent of its own. It is precisely to get this horse that Lii Bu betrays his
former commander, riding this horse duplicates his strength, the loss of this horse
precedes his death.

Pic. 10. Red Hare and his rider. The picture serves as a theme for an Oppo cellphone.

Yet the novel “Three Kingdoms” still treats Red Horse as a mere animal. Other
people can steal it and lead it away, it can change riders, it doesn't communicate
with human characters. The modern interpretation, partly inspired, as I believe,
by a formulaic image of a hero’s heroic horse from European and Chinese sources,
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makes them an inseparable duo: the horse and his rider seem to be animated by
each other, in love with each other, so that the killing of a foster father to acquire a
horse seems though not pardonable, but at least understandable. The modern
narrations have stitched Red Hare to Lii Bu so tightly, that one becomes an integral
element of another. The horse is born so that the hero can ride him, he allows
no one else to mount his back, the loss of the horse leads to the hero’s perish and
the loyal horse kills himself after the master’s death.

In the second part of my work, I will show how this connection is shown and
interpreted in numerous TV-adaptations of the Chain Scheme plot.
And the following modern folklore story proves that the Chain Scheme with its
characters is still a living flourishing topic of the modern Chinese culture:

“When the youngster Lii Bu left his parents' grave, he was unsure of what to do, so he
came all the way to Huo village. The villagers were having a “sheep-scratching” compe -
tition, Lit Bu won the first prize and was taken in by the old man who was the head of
Huo Village. The old man learned of the tragic death of Lii Bu's parents and persuaded
him to stay in the village to teach the villagers some defensive skills. Later on, Lii Bu
was inadvertently spotted by Ding Yuan, the governor of Bingzhou, who ordered him to
join elite cavalry.

One night, Lii Bu saw in a dream an old immortal, who smilingly said, “Would you like
to get a good horse?” The young man then asked, “Where do you come from, holy father?
The old man smiled and said, “I am the god of the Seven Rock Mountains. I have seen
you come here day after day to attend after the horses and your love for them has
touched the gods. Although you are an excellent warrior, you have your Painted
Piercing-Sky Halberd and a bow, but you need a dragon horse to ride.”

Hearing this, Lii Bu smiled and asked, “Immortal, where can I find this precious horse?”
The old man laughed and said, “Come here tomorrow at noon to see it.”

After that he suddenly disappeared and Lii Bu woke up and opened his eyes, only to
realize that it was a dream.

The next day, Lii Bu mounted his white mare and rode alone to the edge of the pond,
letting go of the reins and allowing the horse to stride leisurely. It was close to noon
when a sudden gust of wind hit him and the white horse whinnied. A wonderful stallion
with a body like fire with a tail sweeping the clouds was following them. Lit Bu had
loved horses since he was a boy, so could he not know that this horse was the best in the
world?” (You, 2014, pp. 30-31)

The story goes on with Li Bu hiding among the rocks and letting his mare
attract the wild stallion. After a few days he managed to capture the red horse and
started an arduous fight to tame him. Finally, the animal gave up and allowed the
young man to take care of itself. Li Bu gave him water out of his own hands and
washed him, with the white mare following at his heels. From now on the hero rode
his Red Hare stallion, and when he met Diao Chan, the love of his life, he gave her
the white mare. Since then, they were inseparable: two loving humans and two
loving horses, four beautiful creatures. Together they lived and together they died.
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The story finishes by contesting the assumption that after the hero’s death Red
Hare was given to Guan Yii: “How could it be possible that such a horse would serve
two masters?!” (You, 2014, p. 32).

“The Chain Scheme” in the modern Chinese literature

After the publication of the hugely popular novel “The Three Kingdoms”,
the content of the plays about the hero Li Bu and the beauty Diao Chan changed.
The new, Ming and Qing period dramas narrated no longer about the martial
exploits of Li Bu or his relations with other warlords: Wang Yun's plan, i.e.,
the Chain Scheme proper became the core of the plot. Such dramas most often had
the same title: “Lii Bu flirts with Diao Chan™, but differed in theatrical style, music,
costumes and regional dialects. The title points at the culmination of the new
dramas, the scene where Lii Bu first meets the girl, gets smitten with her beauty
and starts flirting with her while her foster father pretends to look elsewhere.
The scene is always a comic one, with the protagonist playing a love fool and the girl
luring him in her trap with skillful coquetry.

After the troublesome times of XIX- XX century that brought to China colonial
wars, civil wars, wars for independence and revolutions, the beginning of the new
millennium with its prosperity and relative peace witnessed a renewed interest
to the Chain Scheme story. As a result, a vast flow of low-quality novels appeared
in the last decade to entertain the public. Among most recent works of fiction that
tell the Chain Scheme story from the male perspective are:

1) “The Three Kingdoms of L Bu” by an author nicknamed Bewitching

the World (2016);

2) My Father-in-Law is Lii Bu” by an author nicknamed Big Brother Has a Gun
(2016);

3) “The New Biography of Li Bu” by an author nicknamed No Tears in the Cold
(2016);

4) “Possessing L Bu” by an author nicknamed A King but not a Hegemon,
(2017);?

5) “Lu Bu, the Three Kingdoms’ War God” by an author nicknamed Years Adrift
(2017);

6) “The Strongest in All Realms” by an author nicknamed The Real Man of Evil
(2018);

7) “The Rebirth of Li Bu the God of War” by an author nicknamed Wandering
Monkey, (2019);

1 BRI
2 For the complete list of novels one can open https://www.xiaxs.la/search.php?s=&searchkey=
%E5%90%95%E5%B8%83
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8) “Li Bu has a Traversal Door” by an author nicknamed Smoke and Rain
Weaving Melancholy (2019);

9) “Li Bu, the Tyrant of the Three Kingdoms” by an author with a strange nick
Water in the Fish (2019);

10) “The Mighty Warrior Li Bu Sweeping a Thousand Armies” by an author nick-
named Tabooed Rock (2019);

11) “The Reincarnation of Li Bu” by an author with a strange nick Back to the
Precious Sword (2020);

12) “Li Bu Could Not Have Been so Fierce” by an author nicknamed Family
Brother (2021);

13) “Lu Bu's Best Strategy” by an author nicknamed The Apple of Sobriety (2022);

14) “Li Bu Reborn: The Crumbling World of the Late Han” by an author nick-
named The Madman of Heaven (2022);

15) “The New Chronicles of Lii Bu's Battles” by an author nicknamed
The Strongest of the Strong (2022) etc.

Pic.11. Lii Bu on an Oppo cellphone case. Origin: shot by the author of the article
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The reader may be surprised that the authors of these works, without excep-
tion, all write under flamboyant pseudonyms, hiding their real names. Yet, this is
typical for Chinese entertainment literature sold as electronic editions on commer-
cial Internet websites.

From the female perspective the most recent novels would be:

1) “Three Kingdoms: since Diao Chan Ran Away from Wang Yun” by an author
nicknamed Stray Dog (2021);

2) “Diao Chan” by Qiao Xi (Qiao, 2021);

3) “Diao Chan Who Was Beautiful Like a Precious Jade” by an anonymous
author, (2021):

4) “Three Kingdoms: Diao Chan’s Choice” by an author nicknamed The Great
Qin Dynasty at Night (2021);

5) “Crossing Three Kingdoms: Diao Chan” by an author nicknamed Antelope
(2021) etc.etc.

All this entertaining literature has very little artistic merit and is essentially
nothing more than a reading for passing the time. It is interesting only in that it
reflects the Chinese people's undiminished interest in the corpus of texts
on the heroes of the Three Kingdoms and the Chain Scheme plot.

The novel “Cao Cao and Cai Wenji” (which was later scripted into a decent
TV-drama with a deep psychological examination of characters) brings the story
to a higher literary level. The novel written by an anonymous author, whose identity
remains a secret during the latest decade, re-works the familiar chain of events into
the following sequence: Diao Chan escapes from a penal colony where the prisoners
and the members of their families toiled in hard labour. She is picked up by
Wang Yuan and becomes his maid servant and a sex toy. Later, when Wang Yun
begins to devise a plan to kill the usurper, he ponders how to use his beautiful maid.
Wang Yun orders her to seduce Li Bu and then pretends to catch the pair in
flagranti and starts blackmailing his dangerous guest. Some clumsy love triangle
scenes would follow - the husband, the wife and the lover - and finally Wang Yun,
using a mixture of threats and sexual bait, wins Li Bu over to his side and sets him
against the tyrant. In terms of composition and artistic merits, these changes do not
do much to improve the story, but rather trivialize it and make all the characters
vulgar and pathetic. The only interesting thing here is that the modern author
approaches the classic story of love, thoroughly reworking it to their own taste and
to the taste of their intended readers.

The short story “Diao Chan” from the collection “5000 Years of Classical Folk
Tale Heritage” slightly changes the motivation for the tyrant’s assassination.
The anonymous author leaves the first part of the Chain Scheme plot unchanged,
but moves the secret meetings of the lovers from Dong Zhuo's private garden
to a Buddhist temple (obviously not knowing that Buddhism was just beginning

76



Corpus Mundi. 2022. No 2 | ISSN: 2686-9055
The Body in a Changing World | https: //doi.org /10.46539 /cm;j.v3i2.71

to spread in China in the described period). After each clandestine date with Lii Bu,
the heroine, true to her intention of pitting the tyrant and his bodyguard against
each other, complains to Dong Zhuo that she was harassed -again! -by his foster
son. The enraged tyrant beats the adulterer to a pulp with his own hands. But it is
not resentment or his own humiliation that makes L Bu raise his hand against his
foster father - he is afraid that Dong Zhuo would be just as cruel to the girl.
“My body is made of steel,” he tells himself, “but I can barely move after this beating.
What will he do to her, who is so weak and delicate?” To save his beloved from a
beating, he kills Dong Zhuo, at which point the story abruptly ends. The author
concludes with the remark that Diao Chan's fate is lost in the darkness of history:
“Whether she has fled to a faraway land after completing her mission, has committed
suicide or married Lit Bu, we don't know” (Xu, 2017, p.223). The story is written with a
simple but elegant language without over-emotional exaggerations typical to
modern Chinese prose. It has colours, it has details, it has its own logic (apart from
the heroin’s lonely visits to a faraway temple in the time when a decent female from
a rich family would hardly leave the seclusion of her inner chambers). I simply like
the story, partly because it gives fresh nuances to the plot, with heroine being active
and initiative in her scheme, and the hero being comically gentlemanly. It's a step
down from the perfection of Luo Guangzhong’s Chain Scheme, but it’s creative in its
way.

Moving to a higher level literature, we have a writer Wang Fulin ( E %8 #£),
the author of a few novels about modern urban and country life in China. He is an
editor of a literary journal “Grassland”, a publishing author and a winner of a few
literary awards. As Wang Fulin comes from a city in Inner Mongolia, which was
Li Bu's home place, he is naturally interested in the life of his famous fellow coun-
tryman. This interest made him publish not one, but three novels on this topic:
“Young L Bu in Wuyuan” (Wang, 2021), “Li Bu, the real person” and “Li Bu” (Wang,
2022).

In Wang Fulin’s most recent novel “Li Bu” the Chain Scheme is not based
on “Three Kingdoms” - the writer turns back to the Yuan dynasty folk novel
“Pinghua on Three Kingdoms”, in which Dong Zhuo beds his son's spouse, and
the latter, upon learning of this, kills him in a fit of rage. The modern writer allows
the feelings to brew: in his version Lii Bu learns that his concubine (who isn't called
Diao Chan, but Ming Yue, “Fair Moon”) ended up in Dong Zhuo’s harem and decides
to win her back, but the beauty is afraid of the tyrant and fears for the life of her
beloved husband. So, she persuades him to wait and be patient. He tries to be
patient, but being Dong Zhuo's bodyguard, he is sometimes forced to meet
Ming Yue in his lord’s inner chambers. The love longing becomes unbearable and
the former spouses begin a love affair behind the usurper's back. Only then the
minister Wang Yun steps out to persuade the young man to kill the tyrant, which
Li Bu indeed does after working out the detailed plan of murder with the assistance
of Wang Yun and other courtiers. In this version, the female figure is again a quiet,
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submissive and gentle wife, and the protagonist is a blameless knight, forced to shed
blood against his will. The writer absolves his countryman of all the crimes of
the regime: unlike the historical and literary Lii Bu, Wang Fulin's character does not
plunder graves, does not kill people left and right, does not betray his masters,
but often gives them sensible advice that they are not smart enough to follow.
He remains true to his promises, is faithful to his wife and family members and dies
with dignity.

The novel is written in a sketchy, deliberately lapidary style that partly mimics
the style of medieval Chinese baihua novels. I personally would have enjoyed it more
had the author depicted his characters in a more multidimensional way without
trying so hard to exonerate his protagonist.

Conclusion

The Chain Scheme is one of the most developed and refined plots in Chinese
historiography, classical literature, as well as in theatre, film, and television. Its
popularity has not diminished over time. The reason for this popularity must be
sought in the compositional flawlessness, especially in the way it was reworked by
Luo Guangzhong’s genius.

Besides, the plot includes:

1) The motif of the struggle of good against evil, popular with all the mankind;
the victory of good over a much more powerful evil, which at first seems
invincible;

2) The “war of wits” motif, popular among the Chinese since antiquity, a brilliant

stratagem that is based not on physical superiority over the enemy, but
entirely on playing on their moral and psychological weaknesses;

3) The motif of romantic love; the separation and reunion of lovers, admired by
the mass audience but subdued by the Confucian value system.

The revised plot absorbs elements from historical chronicles and literary
sources, and then in a way it returns to the beginning, enriched in detail along
the path. Diao Chan is always an intriguing image whose motivations vary from
variant to variant, yet always form the stem of the plot. The image of Li Bu swings
from a dishonest scoundrel who kills benefactors for profit to a love addict
in shining armors - and back again. But even in the versions where Lii Bu is a traitor
and an opportunist, he is never entirely evil, and as the story progresses, his lust
transforms into true love, distinguishing him from the other characters. The mascu-
line heroes of the “Three Kingdoms” corpus pride themselves of their indifference
to women, they despise love affairs and devote themselves solely to martial exploits
and battles. Li Bu is the one and only exception: where the protagonist Liu Bei,
when in danger, abandoned his wife and children without pity or doubt, Li Bu
chose death at the end of his life's journey in order not to part with his beloved
ones: he missed the opportunity to escape from the besieged fortress because his
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wife and daughter couldn't follow him. Luo Guangzhong’s novel presents this as
a misplaced pity and weakness of character. The new times, however, have new
interpretations......

Pic. 10. The “Chain Scheme” characters on a tee mug. Origin: shot by the author of the article

In the second part of my work, I am going to follow the changes of the plot and
artistic devices as they occur in the numerous 20th and 2Ist century TV-adapta-
tions of the Chain Scheme plot. I will analyse artistic devices and narrative tropes in
cinematographic versions of the story, trace the changes that the plot has under-
gone in modern TV-dramas and make some conclusions as to the clash of tradi-
tional and modern value systems.
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AHHOTaLU4

CraTbsi HanuMcaHa B ’KaHpPe KazyCHOH ucropuu. Ha marepuase nogpo6HO 33[0KyMEHTHPOBAHHOTO
yrosioBHoro nesa 1809 r. aBTop paccmaTpuBaeT TaKUE BOIIPOCHI, KaK KOPPYNLMS B Psiiax KATAVCKOTO
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CIIOCOOB! COBEPLIEHUSI Y PAcCile[JOBaHUsl YTOJIOBHBIX NPECTYIUIEHUI U YPOBEHb OCBEJOMJIEHHOCTU
HaceJsleHUsl 00 3TUX CII0Cco0ax; IMPYHIMIIBI HAJIOKEHNST HaKa3aHUM; TeMa IIPeCcTyIIeHUs] 1 HaKa3aHus
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TeJIel], BHECEHWE B HEro IOMYJISIPHBIX MOPAJIbHO-IUIAKTUYECKUX U PEJIUTMO3HO-MUCTUYECKUX
MOTHBOB, HIMPOKO U3BECTHBIX I10 (POJILKIIOPY U XyIOXKECTBEHHO JIMTEPATypPE TOTO BpEMEHMU.
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In contemporary Chinese cinema, in its popular genre of the costume detec-
tive, one of the most frequently described crimes is the murder of an honest official
by his colleagues or corrupt bosses. In fact, whenever an official becomes the victim
of a murder mystery, the viewer already knows roughly who the murderer is and
just waits to see how he will be unmasked. However, in actual late imperial court
practice such cases are extremely rare. The case of 1809 is one of the rarest exam-
ples, in which even the investigating inspectors and the imperial Board of Punish-
ments could not entirely believe that the murder plot had indeed been organized by
a magistrate. But the singularity of the crime itself does not mean that it is
an isolated case that says nothing about the society and state of the Qing Empire;
on the contrary, it reflects, like in a drop of water, the many trends and features of
the moral, legal and even religious consciousness of the Chinese people.

Picture 1. The court hall of Qing China. Museum reconstruction. The red clubs on the right
are used for torturing the suspects. The animal-figured constructions on the left are mini-
guillotines for beheading. The origin: courtesy of the author’s student

In 1808, a Shandong-born Li Yuchang passed the state examinations for
the highest academic degree, jinshi, and received his first assignment: at that time
there was a flood in the southern province of Jiangsu, and inspectors were needed
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to oversee the expenditure of state funds to help those affected. But soon after
arriving in Jiangsu, in Shanyang County, Li Yuchang died mysteriously - his servants
found his body hanging from a beam in the morning, and the local coroner, called
for an examination, attributed the cause of death to suicide. The county Magistrate,
Wang Shenhan, took all the deceased's papers but, he claimed, found nothing
in them to indicate a reason for such a desperate act. So the Inspector's body,
in a closed coffin, was handed over to his uncle, Li Taiging, and taken to his home-
land.

At the family home, the uncle and widow of the deceased began to sort
through his belongings, and were surprised to find that Li Yuchang's uniform, which
was lying in a separate chest, had small bloodstains on the inside of the sleeves,
on the cuffs. They drew the logical conclusion that such stains could only appear if
the man was bleeding in his throat and wiping it off with his sleeves, which of
course was not consistent with suicide in a noose. Then they opened the coffin,
examined the body of their husband and nephew themselves, and saw that that his
face was stained with lime juice, which was used to whiten the bruises
on the corpse posthumously; a yellow paper tape with Taoist incantation was glued
to the body, and a small mirror was hidden in the dead man's clothes, which meant
that someone had taken precautions against revenge of an enraged dead man.
Moreover, when they placed a silver needle in the mouth and gullet of the deceased,
the silver turned black and could not be washed off - a sure sign of arsenic
poisoning in old China. Li Taiging then traveled to Beijing and brought a formal
complaint to the authorities and asked them to investigate his nephew's death.

Quite soon the matter reached even Emperor Jiaging himself and became
the subject of almost daily correspondence between him and his ministers in August
and September 1809. An Investigation, overseen from capital, was launched.
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Picture 2. Court session in Qing China. The origin: Internet open sources

The first important testimony was given by the servants of the late Li Yuchang,
who had accompanied him on his fateful inspection trip. They said that on the last
evening of his life their lord was invited to dinner with Magistrate Wang, and they
noticed that Wang was having some mysterious conversations with one of his
subordinate officials. As for Li Yuchang, he was, according to the servants, unusually
absent-minded and even began to ramble, asking the servant if he had brought his
blanket to the county office, — the evidence which should have led the investigator
to believe that the victim was becoming mentally disturbed. When Li Yuchang
returned to the monastery where he had lodged during the inspection, he drank
tea, let people go and started working on documents. In the morning he was
allegedly found already hanged. Another important detail, provided by the servants,
was the report of a very formal inspection of the body by the county coroner, who
arrived at the monastery together with Magistrate Wang and the provincial
Governor, took a quick look at the corpse and did not even undress it, being satis-
fied with pulling down a stocking from one leg. The “yin and yang expert” who also
came with them then glued a spell on yellow paper to the body and placed a mirror
in the coffin, and the servants did not dare ask about the reason and necessity of
these actions.

The coroner admitted his negligence, but explained it as a direct order of
Magistrate Wang, who told him that “there was no need to go further” (Hegel, 2009,
p.231). Wang Shenhan, himself an elderly official in his late eighties, endured several
interrogations, but then, under torture, which included twisting his ears and
kneeling on chains, revealed that he had devised and successfully carried out
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a scheme to embezzle public funds meant for flood victims: he inflated the number
of victims to pocket the difference. He invited Li Yuchang, who had come for
an inspection, to take part in the scheme, but got an indignant refusal. Thereafter,
Wang bribed one of Li Yuchang's servants to spy on his master, and soon learned
that the young Inspector was writing a report of his criminal activities. He then
panicked and decided that his only option was to kill Li.

ARERE

Picture 3. Court session in Qing China. The origin: Internet open sources

Li Yuchang's servants confirmed this version of events under torture.
The same bribed servant, Li Xiang, had slipped arsenic into his master's tea.
However, a few hours later, when the Magistrate sent his confidant Bao Xiang
to inquire whether he had succeeded in his plan, they found out that Li Yuchang
was very ill, but still alive and it was unclear whether he would die at all
Then Bao Xiang promised Li Xiang and his companions hundred liang of silver each
if they agreed to kill the Inspector immediately. The reaction of one of the servants,
Ma Liansheng, was astonishing. On learning that Li Xiang had already poisoned their
master, he exclaimed: “Why did you decide to ruin our master? Il go and get
someone to help!” But they argued: “If you call for help, you will be implicated.
If you don't, you are taking part in it!” (Hegel, 2009, p. 234). And this proved
enough to make Ma Liansheng cast aside all doubts as he followed his accomplices
to Li Yuchang's bedroom, where four servants grabbed and hanged the hapless
Inspector. By the way, they claimed they were never paid for the murder. Instead,
Magistrate Wang gave huge sums to his superior, the provincial governor, as well as
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the coroner and some of his subordinates. He insisted that he had not revealed
the assassination plan to them, and that he had given the gifts just in case, so that
they would be more inclined to trust him and not interfere in his affairs.

The emperor was furious and demanded the criminals get the harshest
punishment possible under the law. On 21 August 1809 sentences were handed
down whereby the Magistrate’s servant Bao Xiang was to be beheaded immediately;
the servants of Inspector Li, who had taken the life of their own master, were to be
taken to Shandong to his grave, where they were to be executed after tortures, and
their heads were to be sacrificed to the spirit of the murdered man. On the same
day an administrative decree was issued blaming of negligence Wang Shenhan's
immediate superior and the governor-general of Liangjiang province, who had
conducted a preliminary investigation of this case and failed to find out the whole
truth, and removing them from their respective offices. Moreover, the unsuccessful
investigator was exiled to Urumgi, in the far west of the empire, as did Wang
Shenhan's eldest son - in line with the law that extended the punishment for partic-
ularly grave crimes to the immediate family of a criminal. But there was no further
investigation into the embezzlement of state aid funds, and the court seemed
to fully believe that other officials in Jiangsu province and Shanyang County were
not involved in the killing of Inspector Li. And in a somewhat ironical twist, the
murder mastermind himself received a disproportionately light sentence: he was
formally sentenced to be beheaded after the Assizes, but as he was already very old,
tradition dictated that his sentence be lightened by one degree. Thus, actually Wang
was sentenced to one hundred strokes with a heavy stick and an exile of three thou-
sand li from home, which in his case, oddly enough, brought the criminal almost
to the capital - the city of Shuntian near Beijing.

The murdered Inspector was honored by the Emperor with a personally
composed poem, “I mourn the Loyal one”(Hegel, 2009, pp. 226-241).

This criminal case is of interest to the researcher in several ways. Firstly, there
is corruption within the Qing officialdom and the central government's attitude
towards corrupt local officials. The Qing laws on corruption were extremely strict,
treating as a bribe any receipt of a benefit by an official, be it a holiday gift or direct
payment for pre-arranged services. A separate article of the law stipulated
the so-called “trading in influence”, which referred to the giving of a gift by a private
person or a lower official to a higher one, without any requests or conditions,
and made for the sake of establishing a good relationship that could be used
in the future. Such an act was also treated as a bribe, and carried criminal penalties
for both the bribe-giver and the administrator who accepted such a gift (Park, 1997,
p. 970-972). Wang Shenhan's numerous cash gifts to his provincial governor,
colleagues and coroner could well have been regarded as 'influence peddling' and
punished accordingly. Why was this not done, even in spite of the head of state's
obvious anger and desire to deal harshly with all the perpetrators of the incident?
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Picture 4. A Chinese courtier in court attire. The origin: Internet open sources
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The fact is that the actual law enforcement practices in Qing China were
sometimes strikingly different from the written law. In particular, the government
preferred, for the most part, to ignore corruption in the ranks of the officialdom.
As Nancy Park shows in her work “Corruption in Eighteenth-century China’, virtu-
ally all the high-profile corruption cases of this period were politically motivated:
charges of bribery, extortion, illegal bribes and embezzlement were brought only
against members of the ruling elite on the wrong side of the political fence, while
no such acts were attributed to others (Park, 1997, p. 997-998).

The Chinese culture as a whole can be considered one of the reasons for this
discrepancy between the codified law and its practical application, for it has always
attached great importance to gift exchange - it is still almost impossible to express
respect and goodwill to another person or to establish close relations without
regular exchange of gifts for every holiday or significant event in the life of the giver.
Another, no less important, reason for the Qing government's tolerant attitude
towards dignitaries was the government's own economic benefit. The local adminis-
trations were constantly underpaid; the magistrates always had to look for finance
wherever they could find it, or else they could not pay salaries to their subordinates
and wages to the runners. More than that, even the routine duties of the offices had
to be funded by bribes and irregular additional taxes. Even the Great Qing emperors
themselves were not squeamish about replenishing their coffers in this way.
For example, the Qianlong emperor issued a special edict prohibiting the officials to
travel around their administrative areas to collect donations from the local popula-
tion, and at the same time he made - and probably with the same purpose - 72 trips
across the empire, of which the 6 longest were to Jiangnan - the richest region
in China. According to contemporaries, these voyages literally bankrupted Jiangnan,
but the emperor considered them, along with the conquest of Xinjiang, the main
achievements of his reign (Elliot, 2009, p. 69). It was this political practice that
prevented the government from punishing bribe-takers with due severity for
the fear of paralyzing the administrative apparatus nationwide.

Another noteworthy aspect of the above story is the status-based, Confucian
ideology-driven principle of imposing punishments. According to Confucian philos-
ophy, all relations between people are described in terms of status pairs: subject and
sovereign, father and son, elder and younger brothers, husband and wife. These
pairs are organized hierarchically, and it is the very inequality of rights and duties
that is seen as a guarantee of social stability. And, although on the declarative level it
is recognised that the main responsibility in a pair lies with the superior member,
in practice this inequality always imposes increased duties on the inferior one - it is
he (or she) who must obey, serve, sacrifice, and receive severe punishments for not
fulfilling their duty. In all the Chinese codes since ancient times the murder of
a superior by someone with the inferior status was treated as the gravest of all
possible crimes (Zhang, 2011, p. 47)
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Pictures 5-6. Chinese officials in official gowns. Late Qing period.
The origin: Internet open sources

Therefore, of the four immediate perpetrators of Inspector Li's murder only
one, Bao Xiang, was given a relatively light execution by beheading because he was
another man’s servant and did not raise his hand against his own master. The other
three murderers were regarded as maximum risk offenders and received
the harshest penalty of torture and execution. In stark contrast to this severe
sentence stands the leniency with which the law treated the mastermind of
the killing, Magistrate Wang Shenhan, who survived and was allowed to live the rest
of his life in relative comfort near the capital. One can surmise that, from the point
of view of the Qing judges and the Emperor who approved the sentence, the official
who organized the murder of another official was an ugly aberration, an exception
to the common order, an example of moral failure rather than a real social danger.
Whereas the servants who murdered their master were a public menace, a chal-
lenge to all the cosmic and social foundations.

And yet this case shows that neither the severity of punishments, nor the prin-
ciple of collective responsibility could serve as an effective preventive measure for
crimes. The ease with which servant Ma Lianshen agreed to participate
in the murder of his master cannot but impress. He went to kill a man who did him
no wrong and for whose murder, if exposed, he would face a painful execution,
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simply to avoid the police interrogation and suspicion of complicity. Yet we insist
that this fatal decision was not as much a result of servant Ma’s stupidity, as it was
a deliberate and pretty rational strategy for a man in this position.

As we have already proved in one of our previous works, the leading reaction
of ordinary Chinese to any problem requiring state involvement in private affairs
was fear ranging from quiet avoidance to terror (Sarakaeva, 2021, p. 114).The law and
the common court practice were to subject witnesses and litigants to forensic
torture to verify their testimony; the interrogation system was based on psycholog-
ical pressure and intimidation, the judge was supposed to display anger and distrust
to any testimony and require all litigants to immediately stop lying and confess
to everything; and more than that - all persons of interest were to be jailed awaiting
trial to ensure their presence at the next hearing, and could thus spend as much as
several month in prison leaving their families without support.

Picture 7. Torture hall adjusting to a court building. Museum reconstruction.
On the rafts one can see hooks for hanging bounded prisoners.
The origin: shot by the author in Jiangxi province
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So by poisoning Inspector Li's tea, servant Li Xiang put his other two compan-
ions before an extremely difficult choice: either post factum approve of his actions
and take part in the murder, or run for help and later end up as witnesses or even
defendants in a trial presided by Wang Shenhan - the commissioner of the crime,
where Li Xiang and his accomplice Bao Xiang would surely name them
as co-conspirators. In other words, the choice could be described as either guaran-
teed torture and death in the unlikely case they get caught, or a guaranteed trial
with torture and possible death in case they run for help. So Ma Lianshen's choice
to kill the master was, in its own way, quite logical, as it gave him at least some
chance of not getting hurt at all.

A rather interesting detail of this case also is the carelessness and the lack of
sophistication of the murderers in covering up their crime, and conversely, the high
level of crime awareness of the victim's relatives. Preparing the murder in haste and
panic, Wang Shenhan may not have had chance to figure out the time frame in
which arsenic acts on a person and how much of it should be given so that the
victim dies quickly. But after Li Yuchang's death, all of Wang's actions appear suspi-
cious, from the outright grabbing of the deceased man's papers to magical rituals
designed to appease the murder victim's resentful spirit and prevent his revenge.
He not only gave Li Yuchang's family the coffin with his body (and the lime stains
on his face), but even his blood-stained clothe. On reading these detalils, it is hard
not to agree with the Qing investigators who thought an official in the role of
assassin was something of a rarity and a curiosity. It is sufficiently obvious that
Wang Shenhan, himself an ex officio investigator and judge of criminal offenses,
nevertheless did not know how to conceal his own atrocity, or was absolutely
convinced that his high position, in itself, would shield him against any suspicion.

By contrast, the Li family not only knew the signs of arsenic poisoning — which
were known to most people in China because arsenic was the only poison widely
available - but also knew how to hide the bruises and abrasions on a dead body.
They were also able to correctly interpret the nature and location of the bloody
marks on their relative's clothes. And this level of understanding seems strange
because Li Taiging was a military man, his career had nothing to do with criminal
investigation, and his daughter-in-law was a domestic recluse as was expected of an
upper-class woman in old China. So we might, with a certain amount of assumption,
guess that such knowledge could only have been gained by them from literature.
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Picture 8. Torture instrument. Museum reconstruction.
The origin: shot by the author in Jiangxi province

And this brings us to the last - but not the least important - conclusion from
the described story case - namely, the observation about the high role of literature
in the daily life of Chinese intellectuals and the belles-lettrezation of real-life inci-
dents in the court reports and memoirs of the participants.

This phenomenon and its influence on business documentation have already
been highlighted by scholars of Chinese literature, such as Robert Hegel, who has
edited an entire collection of research articles entitled “Literature and Law in Late
Imperial China”. He notes: “The authors of legal texts displayed a creative flair for
drafting reports addressed to higher authorities. This is not to say that Qing
Chinese officials and their legal advisers deliberately distorted their material.
However... They had to redact important information...,, which involved creative
rewriting of oral testimony” (Hegel, 2007, p. 83). Daniel Youd in the same collective
monograph explores the mutual influence of fiction and descriptions of authentic
court cases, in particular he mentions famous writers of the Qing time such as Li Yu
(1610-1680) and Li Liuyuan (1707-1790), who in addition to fiction prose also compiled
judicial collections or personally served as county officials (Youd, 2007, p. 216).
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And yet these scholars mainly compare the stylistics of legal and fiction texts,
whereas my case lets us to speak of an even deeper penetration of literature into
the field of practical jurisprudence - of the ways the reality is perceived, interpreted
and memorized.

First of all, I would like to remind the reader about the reference to darkening
silver as an indicator of arsenic poisoning. In fact, silver does not change color when
it touches the esophagus of a poisoning victim, so it is highly unlikely that Li Taiqing
and his daughter-in-law could have observed such a phenomenon. It is also unlikely
that they deliberately intended to deceive the authorities to who they were peti-
tioning, for the purpose of their complaint was precisely to reopen the investigation,
i.e. to re-examine the corpse in the first place, at which moment any lies would have
been exposed. Nevertheless, they confidently asserted that the silver had darkened
and could not be washed. These people, who knew from numerous literary descrip-
tions what the signs of poisoning should look like, simply modeled and conceptual -
ized reality according to the literary canon.
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Pictures 9-10. Prison buildings. Museum reconstruction.
The origin: shot by the author in Jiangxi province

But an even more colorful story line is provided by the twice-recorded
accounts of Jing Chunfa's visions. The first time they are briefly recounted
by Governor-General Te (the man who would later be exiled to Urumgqi for failing
to investigate). It is mentioned in his report to the Emperor that on 7 March 1809
Jing Chunfa, an old friend and classmate of Inspector Li Yuchang, suddenly began
behaving strangely, fell to the ground and declared: “I am Li Yuchang, I have
returned from Shanyang, where I died a cruel death!” and then began to weep
bitterly until he stopped breathing (Hegel, 2009, p.227). Unfortunately, it is not
known where the Governor-General’s information came from.

The second time we learn about Jing Chunfa's astonishing accident is from
the testimony of the victim’'s uncle, Li Taiging, when he came to Beijing with his
complaint. He claimed that Jing Chunfa was riding a donkey in his hometown when
he was met by a procession carrying some official in a sedan-chair. Jing customarily
dismounted and greeted the official with a bow. When the official stepped out of the
sedan-chair to greet him in return, Jing was surprised to recognize the man as his
friend Li Yuchang, who had recently left for his duty in Jiangsu. Li explained that he
was on his way to his home county in Qixia to take over as the patron god of the
city. From this, Jing Chunfarealised he was talking to a dead man, got terrified and
ran home. After telling his wife about his terrible encounter, he complained of
a sharp headache and asked for tea, but when she brought him a cup he could not
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drink: “Looking at this tea reminds me of drinking that poisoned tea and dying
in agony!” To his wife, his voice sounded unfamiliar and she asked who he was,
to which he stated, “I am Li Yuchang. I was on my way to my duty station
in Qixia County when I bumped into my classmate Jing Chunfa, then I invited him
along to help me manage” And with these words Jing passed away. This evidence,
according to the testimony of Li Taqing, was given by Jing Chunfa’s wife (Hegel,
2009, p. 237).

Pictures 11-12. Buguai - the court executors, who stood by the right and left of a Chinese
judge armed with wooden clubs and ready to use them against any uncooperative witness or
prisoner. Museum reconstruction. The origin: shot by the author in Jiangxi province.

This is a popular story in Chinese short stories: the soul of a wrongly murdered
person moves into another person, most often into a murderer to punish him, or
into any stranger to complain about the offense suffered and to punish the wrong-
doer according to the law. I will not enumerate in detail all the variants of this plot in
the works of Chinese authors, suffice will be to mention only a few. In Feng Meng-
long's collection (1574-1646) “Thrice revived Sun’, the soul of a clerk killed by his wife
possesses a maid to ask for help from the famous judge Bao (Feng, 1989, p.61-80).
In the collection of the Qin author Ji Yun's “Notes from the Thatched Cottage” this
surprising phenomenon is described and discussed on the theoretical level; here
the spirit of the deceased is “looking for a replacement”, that is he takes hold of
other people and encourages them to suicide, or, having been killed, a person turns
into an evil spirit and runs amok until his murderer is exposed and executed, and
only then he calms down (Ji, 1974, p.361). In Shi Yukun's novel “Three Knights and
Five Gallants” the spirit of the murdered woman inhabits the man, and the spirit of
the murdered man - the woman, in the hope that the strange behavior of
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the possessed will attract the attention of a wise judge who will avenge their
untimely death (Shi, 1974, p.15)

Inspector Li Yuchang's spirit in this report behaves similarly: he possesses
the body of an old friend, probably getting such an opportunity because the friend
was already secretly ill, his vital energy was exhausted and he was especially close to
the world of the dead. Borrowing Jing Chunfu’s mouth he gives important informa-
tion to the living: firstly, about the place and circumstances of his death, and
secondly, that he has been posthumously appointed god of the city and, therefore,
he should be prayed to and given offerings. But after the case is closed and the
murderers punished, Li’s soul stops communicating with the living, the main reason
for this is that the injustice done to him has already been remedied.

[ find it significant that not only the dead man's uncle but even the provincial
Governor-General considers the strange incident with Jing Chufu credible enough
and - more important still - a sufficiently characteristic sign of a hidden crime
to include it in his reports. Assuming that nobody in this case is outright lying, I can
only guess how the sudden death of a friend was combined in the minds of people
with a mysterious death of another, how Jing's wife’s story about his last moments
in Li Taiging's account acquired the usual features of a plot about a murdered man
coming back from the other world to denounce a murderer, the story everybody
was already familiar with from literary works. But no matter how exactly it
happened, no matter what psychological mechanisms were involved, under whose
pen the reality got reinterpreted, the important result was a belles-lettrezation of
the real incident. And what is more, the literary formula itself was apparently
so ingrained in people's lives and minds that it became virtually invisible to them,
since neither the authors nor the addressees of these court reports expressed
the slightest doubt that such literary accounts could be true, and not produced by
excessive reading or imagination.

Thus, on the material of a single court case we have traced how social and
interpersonal conflicts were refracted in the minds of early 19th century Chinese,
who was considered guilty of crime by morality and law, and what was seen as
the just punishment for guilt and a deserved posthumous reward for virtue.
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Picture 13. A Chinese judge ready to open the court session. Museum reconstruction.
The origin: shot by the author in Jiangxi province
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Abstract

In recent years, Animal Studies experts have concluded that unique personalities and subjectivity
exist in all species, not only in humans. Throughout the “long 19th century’, the attitude of man
to the animal was the attitude of the obviously higher being - the “king of nature” - to the lower.
This model has developed in the highest Russian society due to fashion for everything European,
primarily English.

In addition to those animals whose bodies were consumed for food, the main role belonged to horses,
without the use of whose energy it was impossible to travel.

In addition to expensive horses, the wealthy kept monkeys, peacocks, deer, bears and even wolves.
The ownership of these economically “useless” creatures helped confirm the social status of
the owner.

The bond of people with animals in the status of a pet, which could become a family member, was
especially close and mutual.

The culture of relations with animals was different for men, women and children.
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JKuBOTHBIE U Y€JIOBEK: 0OCOOEHHOCTH
B3aMMOJEHMCTBUS B POCCUUCKOM KyJbType XIX B.
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AHHOTaUA

B nocnepHue rompl cnenmanuctel 1Mo Animal Studies npumuM K BIBOJY, YTO HENOBTOPHUMBIE
JIMYHOCTU U CyOBEKTHOCTD CYLIECTBYIOT y BCEX BUIOB KMBOTHBIX, HE TOJIBKO y YesioBeka. Ha mpors-
KEHUU Xe «IIMHHOTrO XIX B.», OTHOIIEHUE YesIoBeKa K SKMBOTHOMY ObLIO OTHOIIEHMEM 3aBEIOMO
BBICLIETO CYIIECTBA — «Laps IPUPOAbI» — K HU3IIEMY. DTa MOJIEJIb CJIOKUIIACh B BBICIIEM POCCUIICKOM
obmecTBe Ha (OHE MOABI HA BCE €BPOIIENICKOE, B IEPBYIO OYEPEb, AHIVIMIICKOE.

[ToMMMO Te€X >KMBOTHBIX, T€JIa KOTOPBIX YIIOTPEOSINCh B MUILY, TJIABHYIO POJb UTPajy JIOLIAY,
6€e3 1CI0JIb30BaHUsl SHEPTMY KOTOPBIX ObUIO HEBO3MOKHBIM TepelBIbKeHre B pocTpaHcTse. [Ipen-
CTaBUTEJM 0OECIIEYEeHHBIX CJIOEB AEpKaji KPOMe IOPOTvX JIOmaneil B JIoMe 00e3bsH, I1aBJIMHOB,
oJIeHel, MelBeel 1 1ake BOJIKOB. BiiafeHne STMMU DKOHOMUYECKU «OECIOoIe3HBIMUY CYLeCTBAMU
IIOMOTaJIO NOATBEPXKIATh COLMA/IBHBIN CTaTyC Baagesbla. OCO6eHHO GJIM3KUM M B3aWMHBIM ObLIO
B3aMMOZEVCTBUE JIIOLEN C KMBOTHBIMU, HAXOISIIVMUCS B CTaTyCe NOMALIHErO IMUTOMLQA, KOTOPBIA
MOT CTaHOBUTBCS ITOJIHOLIEHHBIM YJIEHOM CEMbHU.

KyﬂbTypa OTHOIIIEHUH C >KUBOTHBIMU ObLjIa pasanHoﬁ AJ11 MY>KYUH, )KEHIIIVH U ].IeTefI.

KiiroueBbie c10Ba

300aHTPOIIOJIOTUSA; IKOJIOTUYECKAA WUCTOPUS; HNCTOPHA IIOBCEOHEBHOCTH; >KUBOTHBIE; NOMAIIHUE
MMM TOMIIBI

ElE

DTO npousBeJeHue AOCTYNHO No juueHsuy Creative Commons «Attribution» («Arpubynus») 4.0
BcemupHag
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BBeneHue

Co BpEMEH INOSIBJIEHUSI 4Y€JIOBEYECKOM LMBWIM3ALMU [JI 4Y€JIOBEKA ObLIO
BOXXHBIM OTZHEJIMTb CE0S OT KMBOTHOIO, OCO3HAThb CBOK OCOOEHHOCTb. [losBiIsiIO-
asCs ¢ KOHUA XX B. B HEKOTOPBIX 3allaIHBIX pabOTax MBICJIb O TOM, YTO Y€JIOBEK
SIBJISIETCS TIPOCTO €11€ OAHUM BUIOM XMBOTHOrO — Other Animal - BbI3BIBaeT OypIo
BO3MYLIEHUS, U 3TO CEWYaC, KOIZA IOHSTUE IPAB >XUBOTHBIX C(POPMUPOBAHO U
YKOPEHEHO B 00LIeCTBEHHOM CO3HaHUU. V1 B XXI BeKe MBICJIb O TOM, YTO JXUBOTHBIE
MOTYT TBOPUTb MCTOPHIO, HY, WUJIM XOTS Obl SIBJISITbCS €€ CYObEKTaMH, KaKeTCs
OOJIBLIIMHCTBY BECbMa CTPAHHOM U HEJIETION.

Ecin ke roBOpUTb O TOM, KaK 4€JIOBEK OTHOCUJICS K JKMBOTHOMY Ha IPOTS -
JKEHUU «IIMHHOTO XIX B.», TO Cpasy e CTAaHOBUTCS OYEBUIHO, YTO 3TO ObIJIO OTHO -
LIEHVE 3aBEJOMO BBICLIErO CYILECTBA — «Laps NPUPOAbI» — K HU3LIEMY. B peanusx
Poccuiickoit Vimnepun 310 €le yCyryossyloCh OTHOCUTEJIBHO TO3IHEN (M0 CpaB-
HEHMIO ¢ 3anaaHoi EBpOroi) OTMEHON KPemnoCTHOro IpaBa (CUCTEMA UCIIOJIb30-
BaHUs1 PabCKOro TpyZa COXPaHSJIACh B 3TOT NIEPUO], TOJIbKO B CoeguHeHHbIX [lITaTax
Amepuku u Poccus 6bpl1a ocieIHUM rocygapcTBoM EBporbl, rae oHa 6bl1a OTMe -
HeHa) ([TukepuHr AHTOHOBA, 2019).

B TO Xe BpeMs, KpalHe BaKHBIM IIPELCTABIISAETCS OTMETUTDL, YTO B HAdasle
0003pPEBAEMOTr0 NIEPHOJA B 0OECIIEUEHHBIX CJIOSIX POCCUVICKOrO OOIIECTBA IPAKTUKU
B3aMMOJIEMCTBUS YE€JI0BEKA U JKMBOTHBIX HEPELKO IEPEHMMAIN, BMECTE C OPYTUMU
KyJIbTYPHBIMU IIPAKTUKaMU, B IIEPBYIO o4Yepenb, U3 AHIIMK. MoJiesi OTHOIIEHUS C
OVKMMY, PabOYMMU U HEPAOOUMMY IOMAIIHUMU >KUBOTHBIMU CKJIQ[IBIBAJIUCh, B TOM
4ucJle MOJ, BIMSHUEM MOZbl HA BCE AHIVIMICKOE MM (PPAHIy3CKOE, B TOM YMCIIE,
sjomanen wm cob6ak. Ho Tpancdep 3amagHbIX nuieil NMPOMCXOAWJ 3HAUYUTEJIBHO
MeJJIEHHee TpaHCcdepa B POCCUICKYIO KYJIbTYPY 3allaiHbIX MOJI, [I03TOMY B Poccuii-
ckor numnepuun Had. XIX - koHua XX BB. CJIOKUJIACh CBOSI 300aHTPOITHAS KYJIbTYpPa,
TO €CTb, KYJIbTYPa B3aMOJIEMICTBYS YE€JI0BEKA 1 >KUBOTHOTO (['nito, 2017).

Pa3BuTre MOHATUI O KMBOTHBIX KaK O CyObEKTaxX WIX XOTs Obl aKTOPAX OOLIE-
CTBEHHOW >KU3HU SIBJISIETCS JIOTUYECKUM CJIELCTBUEM, A IIOTOMY YaCTUYHO HATIOMU -
HaeT MPOLECC CTAHOBJIEHVS IPaB MEHBUIMHCTB, 60PLOY KEHIIMH 3a CBOU IIpaBa.
Ha npoTskeHun BEKOB MY>KUMHBI Y SKEHIIMHBI KOHCTPYUPYIOT OPYT O Apyre MU@sl,
YCTOMYMBBIE MPECTABJIEHN, a JaJlbllle, KOT[a KEHIIVHBI [T0JTy4YMJI IIPAaBO I'0JI0Ca,
TO €CTb B Halle BpPeMs, ceivyac, y>)ke MOXKHO YCJIBIIIaThb MHEHHE OOEUX CTOPOH.
A C >)XMBOTHBIMU BCe ropasfio CJIOXKHee, 13, psn aBTopos ([. Xapysaii, D. baparai,
k. bepmkep) 3asBUIA O TOM, YTO y SKUBOTHBIX €CTb HE TOJIBKO IIPaBa, HO Y I'OJIOC.
OHM 10J1araloT, YTO MOJOLUIM JOCTAaTOYHO OJIM3KO K OTBETY Ha BOIIPOC O TOM,
YTO >KUBOTHBIM HY)KHO Ha CaMOM JieJie, YTO OHM XOTST cKa3aTb. Ho rpobsema B TOM,
YTO y >KUBOTHBIX HET 3TOrO TOJIOCA, Y HUX HET $I3bIKa, KOTOPbIN ObL1 Obl IIOHSTEH
4yesioBeKy. Kak HU cTaparoTcs JIOOM, HUKAKOIO <«IIEPEBOIYMKA C KOLIAYbEro»
He CYIIECTBYEeT. DTO BIUCTEMOJIOTUYECKM HEBO3MOXHO. A OObIYHBIE JIIOIHY,
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He obpalasi HU Majiefllero BHUMaHUsI Ha 3TU IMONbITKU PUaocoPpoB M aHTPOIO-
JIOTOB, IPOJOJDKAIOT KUTb, JIEJIES] CBOM MU(PUYECKUE [TPENCTABIEHNSI.

Jl71s1 IpOCTOTH! OOIIEHUS C )KUBOTHBIMH, KOTOPBIX MbI, HUUYTOXKE CyMHSIIIECS,
Ha3blBaeM «OpaThsIMU HAUIMMU MEHBUIIMMU», Mbl [IEPEHOCUM Ha HUX yCBOEHHbIE
HaMHU C JI€TCTBA abJI0HbI, aHTPONIOMOPGU3UPYEM UX. UeJIOBEK C JIETKOCTBIO 3aKPbI-
BaeT 1151 ce6s BOIIPOC O TOM, €CTh JIM B UHTEJIJIEKTEe MAPTHILIKU YTO-TO TAaKOE, YETO
HET y Hac? B oTaimune oT 06pasa >KEHIYHBL, Uieal KOTOPOW CyLIECTBOBAJ BCE-TaKU
B KyJIbTYDHOM TpaguLdy, O Kak-Ju060 3aJOKYMEHTHPOBAaHHOM Hpeasie ob6pasa
IOMAIIHETO >KUBOTHOTO TOBOPUTH CJIOKHO. CKOpee, peyb UIET O KYJIbTYPHbIX KJINIIE
— BEPHOCTb COOAKU, CAMOCTOSITEJIbHOCTb KOLIKM, BBIHOCJIMBOCTD JIOUIA IN.

YesroBeueCKHE U He YeJI0BEYECKHE JKUBOTHBIE B NICTOPHU:
npo6Jiema cy6beKTa

B nocnepgnue rogp! crienyanuctel 1o Animal Studies Bce yame Gpokycupyorcs
Ha uccienosaHny animal personality, oTMedas, 4YTO HENOBTOPUMBIE JIMYHOCTU
CYILIECTBYIOT Y BCEX BUJIOB KMBOTHBIX (3akcep, 2020, c. 182). be3 yyeTa nx nHIMBU-
IyaJIbHOCTY UX d(P(PEKTUBHOE M3y4€HNE HEBO3MOXKHO. ECin ske roBOpUTh 006 MCTO-
PUYECKON 300aHTPOIIOJIOTUH, TO KYJIbTYPHBIN 0a31C 4€JI0BEKA OYEHDb CUJIbHO BIIUSIET
Ha TO, KaK OH OTHOCUTCSI K JKUBOTHBIM, YTO OH O HUX JlyMAeT U YyBCTBYET, [I03TOMY
KpallHEe BaKHO YYUTBIBATH HE TOJIBKO TO OTHOLIEHUE K JKMBOTHBIM, KOTOPOE ObLIO
NIPUHSITO B NEPUOJ, BO3HMKHOBEHUSI MCTOYHMKA B HayKe, HO U OOllee KyJIbTypHOe
OTHOIIEHNE COLMAJIbHON IPYIIIBEI €r0 aBTOPA K JKUBOTHBIM.

OTHoOIIEeHME K )KMUBOTHBIM B TOM WIA NHOM OOI€CTBE Ha TOM WJIM UHOW CTaAUU
€ro pas3BUTHS OTOOPAXKAET B JIIOOOM CJly4ae pe3yJbTaT B3aUMOIEVCTBUS C HUMU HA
MIPOTSDKEHUU BCEM MCTOPUH, & HE SBJIIETCS IIPOAYKTOM MOMEHTA. B3aMoencTBus,
KOTOpOE€ B CBOEM KOpHE OIMpaeTcss Ha Wuhelo [JOMUHUPOBAHUS YeJslOoBeKa
Haz kuBOTHBIM (Fudge, 2014). CymecTtByromuii ¢OpMar HALIETO COXUATEIbCTBA
C )KUBOTHBIMU HE SBJISIETCSI PE3YJIbTATOM €CTECTBEHHBIX IIPUYMH, MbI €r0 CO31aJIH,
a He IPUPOJla U HE CaMu JXMBOTHBbIE. B eCTeCTBEHHOM, NPUMPOIHOM BUJe, Halle
COCYILIECTBOBAaHME C APYTMMH >KMBOTHBIMHU BBIIJISIZIENIO Obl COBEPIIEHHO WHAue.
JI7151 MHOTMX XMIIHMKOB HE3a[a4wIUBbIN IBYHOTMI OKa&XKETCS He 60jee, YEM «elle
oIHUM copToM Mmsca» (Isenberg, 2014, p. 56), ICTOYHUKOM DHEPIrUU, MOTy4a€MON
U3 Y. B TOT MOMEHT, Korjia KpOKOAWI IpecieflyeT TYPUCTa, aKTOPaMyu CTaHO-
BSITCSL 00Q y4aCTHMKA NOrOHU. BiusieT Ha UCTOPUIO YeJIOBEKa JaXE M HE XUIIHOe
JKUBOTHO€, HAIllPMME€p, MHOXXECTBO BUJIOB IAPA3UTOB U GAKTEPUI, IOSBUBIINXCS
B Halllel 9KOJIOTMYECKOM HUIIE B [TPOLIECCE OJJOMAIIHUBAHNUS JKUBOTHBIX.

B stom cmbiciie poccuiickas KysbTypa XIX B. onmpasnach Ha OOLIEXPUCTH-
aHCKUe IOHATHS, uaymue u3 Betxoro 3asera: py COTBOPEHNY MUPA Aflam 1ajl UMs
KaXXJIOMY JKUBOTHOMY, TaK KaK CaMO OHO, 3Ha4UT, He ObLJIO B COCTOSIHUM 3TO CAEJATh
(WM He MCIBITBIBAJIO TaKOM NOTPeOHOCTH). [losiBIeHNEe Teopry 3BOJIIOLMY MTOLIAT -
HYJIO 3Ty KapTUHY MHpPa, OPOCUB 4Y€JIOBEKA B O€3[HY MACCHI KMBOTHBIX, YKa3aB €ro
MECTO B KQY€CTB€ OJHOrO U3 HUX — IPOCTO CaMOTr0 YAAYIMBOIO B 3TOW LIETIOUKE.
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B utore n3 coenyvHeHMs] 3TUX [BYX WIeW BO3HWK COBPEMEHHBIN IOJXOJ, Korua
4eJIOBEK CIIOKOMHO €CT >XKMBOTHBIX M HOCUT YaCTU MX TEJI, HO IIPM 3TOM caM Obl
He CMOT ObITb, HAIPUMED, BUBUCEKTOPOM. [IprMepHO Takasl ke KapTUHa HabJona-
Jlack cpeny 06pa30BaHHbIX CJ10€B obmecTBa Poccuu u EBpornel u 1o 1917 .

s uccnenoBaHusl MO 3KOJIOTUYECKOM KCTOPUM BaXXHO, YTOOBI XMBOTHOE
SIBJISJIOCh HE BTOPUYHBIM OOBEKTOM (UYTO OOBIYHO CJIYYAETCSl B «KJIACCUYECKOU
VCTOpUU»), @ OJHAM U3 CYOBEKTOB (WU YJIEHOM IIOJIUCYOBEKTA) UCCIIENOBAHMUS
(Huxosbckas, 2012, c. 4). Takoe pacnpeneseHue pojieyd BHOCUT CBOU KOPPEKTYBBI
B [IPUBBIYHYIO IIOCJIEOBATEIBHOCTh TUIIOB UCTOYHUKOB, HA MEPBBIN IJIaH BBIXOAST
Bro-I0KyMEHTBI.

Pa3Butre ropozioB U NPOMBIIIEHHOCTU YIAJIWJIO KUBOTHBIX M3 I10J151 3PEHNUS
JIIOOEN, IPU 3TOM Tpebysl Bce 6osblie ux Tesl. B 1850 r. npumepHo 52,4% sHepruu
B AHIIMM NIPOU3BOAWJIOCH XUBOTHbIMUM (Fagan, 2015, p. 245). JKuBoTHbIE CTanu
uudpamMu CTATUCTUKYU, ucdyesnu u3 nosns 3peHus (Fagan, 2015, p. 216). Yiing us
PEeasIbHOCTH, OHU CTaJIM 3aHMMATh OTPOMHOE, paHee HEBUIAHHOE MECTO B KYJIbTYPE,
paHbllle He ObUIO TaKOro, YTOOBI MIOYTH BCE WUIPYIIKU U IPYre TOBAphbl AJIS IeTen
ObIM B BUZE >KABOTHBIX. JKMBOTHBIE CTaHOBSTCSI BU3yaJIbHbIM LIYMOM, II€PCOHA-
KaMM MYJITMKOB, KapTHMHOK, KaJleHAapen. YesoBeK XOueT WX BULETh. [Ipumuem
BUIETb B JIOCEJI€ HEBUIAHHOM MAaCIITa0e, TaKOM, B KaKOM HHUKOIZIA HE MOT Obl
yYBULIETh B JUKOM Ipupoze (Berger, 1991).

Ecin roBoputb 06 06LEPOCCUICKON MOJEIN B3aMMOOTHOILEHHUS Y€JI0OBEKA 1
IpupoApl, TO, Harpumep, I, BaiiHep (D. Weiener) Ha3bIBaeT ee XUIHUYECKUM COOU -
paHuem nanu - predatory tribute-taking state (McNeill & Roe, 2013, p.283), oTHOCS
Poccuro K npyrum «rocygapcrsam A3uny, IPAKTUKYIOIIMM TaKME K€ [10J1b30BATE b~
CKU€ OTHOLIeHMS. B TakoM rocyzapcTtse NpuUpoja U JIIOAU BOCIPUHUMAIOTCS Kak
HabOp PECypCOB, KOTOpblE HAZO MOOObITb. HecMOTpss Ha HEKOTOpbIE IOIBLITKU
BOCCTAHOBJIEHUSI JIECOB, B 1I€JIOM B PE3YJIbTATE AESTEIbHOCTU IPAaBUTEJIbCTBA CTPA-
nana u ¢giopa, u ¢ayHa: BEBIMEPJIM TYpbl, €BPOIENCKUI OU30H, TapIiaH, U3 CTelen
rcyesnu 600pel U JIOCU, OTOPOILIEeHA 10 IPaHUL], COBpeMeHHON MoJaBuy aHTUIIOMA
caiira. Bce nogxopnsuas aJis CenbXx0300pabOTKU TEPPUTOPHS CTEMNU OblIa MCIIOJb-
30BaHa K 1881 r. [Tocsie 0OTMEHBI KPEITOCTHOTO MpaBa IIOMEIIMKY TaK aKTMBHO [1POJa-
BaJIM Jleca Ha BBIPYOKy, YTO 00Imas MX IUIOUWAb OTHOCUTEJIBHO TEPPUTOPUU
Poccuiickoit umMnepuun cokpatuiach ¢ 52,7% B 1696 r. no 35,16 B 1914 r. B TBepckoi
obsiacTy, Hanpumep, ¢ 75,8 1o 22,6% 3a ykazaHHblil nepuog, (McNeill & Roe, 2013,
p. 288).

Bnjote [0 nafeHuss MOHApXuM KpEeCTbsSIHE COXPaHSIM  CYIIECTBYIOLIYIO
U3IIPEBJIE CBAA3b C 3€MJIEH, MX NIATTEPHBI B3aUMOJENCTBUS C OOBEKTaMU MIPUPOJIbI HE
MEHSUJIUCh, HECMOTPSI HA IIONBITKMA IIPOCBELIEHUSI CO CTOPOHBI €€ 3alUTHUKOB.
KpecTbsHUH JIIOOGUT CBOIO KOPOBY, HO TaKKe JIIOOUT U €€ MSICO WJIM JOXO[, IOy -
YEeHHBI OT ee Npojaku. AHTtpornosior b. @aiiraH CTaBUT B 3TOM YTBEPXKIEHUU
npenJior, He «but», a «and» (Fagan, 2015, p. 86), Ha3biBast MOI06HOE B3aUMOIEICTBHE
€CTECTBEHHBIM U HOPMAaJIbHBIM.
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B EBporne B Teyenue XIX B. mpousona TpaHchopmalys paboyero N1OMaIHero
JKMBOTHOTO WJIMA CKOTa B JIOMAalIHEro nuromua. K mnpumepy, Oo4eHb BaKHAs IS
SKOHOMMKY CBUHbSI U B HalleM OOLIECTBE CYUTAETCS TPSIBHBIM U HEINPUSTHBIM
JKMBOTHBIM, @ KyJla ME€Hee I0JIe3Hble COOAKU WJIM KOIIKU YyThb JIM HE CTAaHOBUTCS
yireHamu cembu (Serpell, 1996). Dta nyes MOXeT BO3HMKHYTb TOJIBKO Ha 6asze
YBEPEHHOCTU B TOM, YTO >KMBOTHOE€ IPUHAIJIEXXUT YEJIOBEKY, YTO OHO HIKE €TO.
Jlo cux mop, €ciM Has3BaTb YE€JIOBEKA >KUBOTHBIM, OH CKOPEE BCETO COYTET 3TO
OCKOpOJIEHME UM CBUIETEIbCTBOM HEPA3BUTOCTU €ro HaTypbl. UesoBEeK — BeHell
TBOPEHMS, OH I10CTaBJIeH borom, 4To6 Mosb30BaThCs IPUPOLON U SKUBOTHBIMU, KaK
€€ 4aCTbIO.

Kak yxe oTme4asoch, OCOOEHHOCTb OPUTAHCKOIO HMIIEPCKOIO OTHOLIEHMS
K MUPY 3aKJII0YaJIaCh B TOM, YTO Oyy4M Ha Hayasio XX BeKa CaMOM 6OJIbLION B MUPE
uMIlepuer, AHITIMS Ollyljajia CBOE IIPEBOCXOACTBO HE TOJBKO HAJ MUPOM
JKUBOTHBIX, HO M HaJ OOJIBIIMHCTBOM JPYyrux Joaen (Ayres, 2019, p. 2). Dtomy
IIPOLIECCY OYE€Hb CIIOCOOCTBOBAJIM YCIIEXU UMIIEPCKUX OMOJIOTOB, KOTOPLIE B CBOUX
DKCHEOULNAX HAXOOWIA MHOXKECTBO BUJOB HOBBIX KUBOTHBIX, JABajil UM KMMEHA,
BBOJWJIA MX B HAy4YHBIN 000pOT. [Tomo6HbIE IIPOLIECCH IPOUCXOIMIN U B Poccuii-
CKOM umIiepuu. borauym OTHOCWINCH K IOMECTUKALMY U IIPUPYIEHUIO IK3OTUIECKUX
JKMBOTHBIX KaK K Oslary mjisi HUX JK€, 4yBCTBOBAJIM C€0S HX CIIACUTEJISIMU:
I10 UJI€aJIbHbIM aHIJIMACKUM ra3oHaM TyJsiiu 3e6psl, K. balipoH gepskain B mome-
ctbe KMpadoB. VIMETh [0OMa KaKOe-TO HEOObIYHOE >KMBOTHOE ObUIO BECHbMA
mogHbIM. Haripumep, ®. FOcynos, nmyTemecTBysi CO CBOEN KPECTHOM BeJl KH. Enn3a-
BeToll PDenopoBHON 1o pycckomy CeBepy, Kynuj B ApXaHTeJsbCKe XUBOIO GEeJIoro
Me[IBe[is, YTOOBI [IOCEJIUTh €r0 B CBOEM CAHKT-IIETEPOYPrCKOM BOpLE Ha Moiike.
B Llapckom Cesie B 3BEpPUHILE XKUY CJIOHBI, HA CTPaHMLAX XypHasna «Cronuua u
ycaibba» MOXKHO OOHAPY>KUTh (poTorpaduy rpecTaBUTesNen 001eCTBa He TOJIBKO C
JIIOOMMBIMM COOAaKaMM M KOIIKaMHM, HO U C MeJIBesKaTaMu, KO3aMu, 00e3bIHAMU U
IaXe INEeTEHBIIEM Jieonapa Uiy PhICH, OAIMCAHHBIM KOTOM «SIIIKOM».

Bosbiiast yacTb rOpOACKOrO HACEJIEHUs HEe MMesla COOCTBEHHBIX >XUBOTHBIX,
a eCJIM UMeJIa, TO JXUBOTHOE ObLIO JIMOO MCTOYHMKOM JHEPruu (OpyZueM TPyna),
JM60 pecypcoM (Hanpumep, nuimy). Ho cpeny npasgHOro Kjiacca, B IIOJIHOM COOT-
BETCTBUM C TeOpuel MpasfgHoro kiacca T. BebyeHa, BO3HMKaeT MHCTUTYT JOMAlI-
HEro nuTomua. Hekotopele fOMAIIHKE Y OJOMAIIHEHHLIE JVKUE KUBOTHBIE CTAHO-
BATCS! SKUBBIMU IIPEJMETAMU POCKOIIY, LIEHA KOTOPLIX BO MHOT'O Pa3 IIPEBBIIAET UX
DKOHOMUUYECKYID CTOMMOCTb. Cpely OTUX JKMBOTHBIX MOJKHO BbIIEJINTL [Ba
NOJTUIIA: JOMALIHUH JIIOOMMEL, UMEIOIINN NICUXO3MOLMOHAIBHYIO CBS3b CO CBOUM
XO3SIMHOM U 3a4aCTYIO SBJISIIOLIANICS YIEHOM CEMBHU, Y JKMBOM INPEIMET POCKOLIY,
IE€MOHCTPUPYIOIMI 60raTCTBO U BKYC Biajesnbla (Beosnen, 2016). Takue >XUBOTHBIE
CO BPEMEHEM IIPUOOPETAIOT JOIOJHUTEIIbHBINA BEC B IJI1a3aX OKPYKAIOIINX, [IPOBO-
Isas OHA B IPOCTOPHOM MaHeXe XOJIeHasl Jiolmajb, FOH4as cobaka, KOTopas
Yy4aCTBYET B OXOTE TOJIBKO B JHM IPUE3A B [IOMECTbE XO35IMHA, Oy[eT BOCIIPUHM -
MaTbCsl OOBIBATEJISIMUA KaK 0ojiee KpacuBasg OCOOb. [Ipuyem, MOHMMATh B CTATSIX
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TaKOTO XKMBOTHOTO MOTYT TOJIbKO JIIOAM OIPENEeJIEHHOTO Kpyra — IpPeACTaBUTENU
TOT'O CAMOTO [IPa3HOro KJjacca.

CoBpemeHHble Animal Studies nccienyroT OTHOLIEHMSI 4YeJIOBeKa U JPYrux
JKUBOTHBIX HE€ KaK B3aUMOJIEIICTBUE CyObeKTa-dyesoBeka M OO0BEKTa->KUBOTHOTO,
a Kak JByX PaBHOIIPaBHBIX aKTOPOB. HO Npy M3ydyeHUU B3aMMOZENCTBYS YEJI0BeKa U
JKUBOTHOT'O B [TPOILJIOM BO3HUKAET OOBEKTUBHOE IIPEMNSTCTBUE 11711 TAKOTO MOIX0a
— XMBOTHBIE HE UMEIOT UCTOPUYECKUX MCTOYHHUKOB. [103TOMY mepej UCTOPUKOM
CTOUT 3aJja4ya OTCJIEAUTh HE TOJBbKO MH(OPMALMIO O HEYEJIOBEYECKUX >KUBOTHBIX
B MCTOYHMKOBOM MAacCe, HO U TIIATEJIbHO e€e 06paboTaTb, OTMETHB BCE MOMEHTEI
BO3MOXXHOW aHTPOINIOMOP(U3ALMK >KABOTHBIX Y€JIOBEKOM, TO €CTb IIPUCBAVBaHUS
JKUBOTHOMY MOTHMBALIMM IIOCTYIIKOB, CBOMCTBEHHOM Homo Sapiens. OCHOBHBIM
MapKepoM aHTPONoMOp(u3aLUu COBPEMEHHAS! IICUXOJIOTHS CUYMTAET HaJeJIeHue
HEYeJIOBEYECKUX CYLIECTB BTOPUYHBIMU SMOLMSIMU, CBOMCTBEHHBIMU TOJIBKO Y€JIO-
BEKY: PEBHOCTbBIO, 00M10H, 3aBUCTbIO (Memkosa & Oenoposuy, 2007).

COI.II/IaJIbeIe Ir'pyniibl 1 X OTHOIIEHUA
C S)KUBOTHBIMHU:. MY>KYHUHbI

B IOpeBOIIOLIMOHHOM OOPa30BaHHOM TOPOJACKOM OOILIECTBE CYILIECTBOBAJIO
SPKO BBIP@XEHHOE TeHJIepHOe pasnesieHre posierl. Chepbl MYKCKUX U SKEHCKUX
3aHATUI ObIM pasrpaHUyYeHbl. TakkKe B OTAEJbHYIO KATETOPUIO HEOOXOAMMO BbIZIE -
JIUTh NI€TeW, KOTOPble ObUIM M30JMPOBAHbI OT OOIIECTBA BIUIOTH O IOHOUIECKOTO
BO3paCTa, BCTyIasl BO B3POCIIYIO XKU3Hb — «IIPSIMO U3 JeTckoi» (be3poros, 2012, c. 9).
Y KaX[0M U3 yKa3aHHBIX COLMAJIbHBIX TIPYIIT CKJIAAbIBAJIMCh CBOY COOCTBEHHbBIE
OTHOILIEHYS C )KUBOTHBIMU, C KOTOPbIMU OHU B3aUMO/IEMICTBOBAJIN IIOCTOSIHHO.

My>KurHBI 60JIblIE CKIJIOHSIZIUCH K CIIOPTY, TO €CTb, K Pa3BEIEHMUIO )KUBOTHBIX,
KOTOPBIMA MOJKHO OBIJIO LIETOJIbHYTh B oOwecTBe. CaMbIMU [OCTYIIHBIMU ObLIN
OTULIBL, TIEBYME WJIM, Hanpumep, nouytosele ronayou. Ha py6exe XVIII - XIX BB.
pasBeeHUEM IIOYTOBBIX roJsyoer yBiekasicss rpad Al Opso-UecmeHCKuin
(Komrres, 1887, c. 73). IlTuy, BbIllyCKaly B HECKOJIBKMX JECITKAax BEPCT OT ropoa u
CJIeIUJIN, KaK CKOPO OHU IPUJIETST JOMOIA. [y yueta rosny6eit umenucs Studbook,
Kak B AHImm. «OpJI0BCKas» JIMHUS rojy6eii Oblyla MOIyJIIpHA Y MOCKOBCKUX KYIILIOB
Y TIOJIBEKA CITYCTSL.

BnageHue pa3sHOOOpPAa3HbIMU LIEHHBIMU KMBOTHBIMU CUWTAJIOCh MPUINYHBIM
711 TDKEHTJIbMeHa: «[7IaBHbIM IIPUCTPACTUEM €ro ObLIM JIOUIA[W: HAa KOHIOLIHE
BCEra CTOSIJIO HECKOJIbKO XOPOLIMX JIOMIaNel, a KaOUHEeT 3aloJIHSIM KOHCKHE
CKyJIBIITYPBI U KapTHHBI CBepukoBa. Kpome jomanen, nenymka o011 pacTeHus,
nTUL, U peI6. e 661 0H HY >xuil — B HuokHeMm, B Kuese i B MOCKBe, — €ro KBapTypa
HallOMMHaJIa 3MMHUI Cafl, IIPUYEM OH CaM YXakKUBaJl 32 CBOMMMU LIBETaMU U Iajb-
MaMu. Mexny Kagkamy ¢ TPOIMYECKUMU PACTEHUSIMU CTOSIM aKBAPUYMBbI C 30J10-
TBIMU U CEPEOPSIHBIMU PBIOKAMH, 2 B CTOJIOBOM 3aJIMBAJIUCh NECSITKA KaHAPEEK 1
IPYrux 5K30TMYECKUX ITruyek» (KameHckas, 1991, c. 14).
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B navase 1800-x rr. «[lamkoB, BeJIMKUN OXOTHUK O PA3HBIX PEOKUX IITUL,
MOJIy4WJI HEJABHO M3 AHIVIMM Iapy YEPHBIX Jiebenel, KOTOpble B CaMON AHIINU
CUYUTAIOTCS €llle PEIKOCThIO; OHU PUBE3€EHbI UyTh JIM He U3 ABCTpanun» (JKuxapes,
1955, c. 211), - numer cBeTckuil oHowma C. JKuxapes, MJIaHUPYS CIELNATbHO Che3-
IUTb B 3HAMEHUTHIN ABOpel, Ha MOX0oBOU yiule B MOCKBe, YTOObI IIOJII000BATHCS
VMU

['71aBHOHM XK€ LI€HHOCTBIO MJI1 OOECIEYEHHOrOo TOpO>KaHWHA ObLIM JIOLIAAM.
XIX B. 9TO BpeMsi OTPOMHO¥ MOIyJIIPHOCTU CKayeK U Oeros, CTaBOK, JKYPHAaJIOB,
KOHEBOZCTBA. [Jlaxke >KypHaJl O KOHHOM CIIOPTE HAa3bIBAJICS MPOCTO — «Pycckuii
criopt». IlomyssipHBIM ObUI TaKKe PEryJSIPHO U3[ABAEMBINA «AJIBOOM BIIAJIEJIbLIEB
YACTHBIX KOHHBIX 3aBOJIOB C IOPTPETaMU >KEPEOLOB U KOOBUI JIyUIIAX PYCCKUX
KOHHBIX 3aBOfi0B» (CBepukoB H. E. Iloptper Ha ¢oHe snomanu., 2017, c. 111), Kypcol
aHATOMMHU JIOLIAZIEN U TIP.

[lepcoHanbHO NPUBSI3aHHOCTH K JIOUIASM Y JIIOJIeN IIOYTA HUKOITIA He ObLIO,
OHM BOCIIPMHUMAQINCH [IPUMEPHO TaK, KaK KOJJIEKLIMOHEP BOCIIPMHMMAET CETOJHS
aBTOMOOWIM — Y€M MOIHee U OOopoxe, TeM Jydime. OCOGEHHO L E€HUJINCh
IIPMBO3HbIE, Yale Bcero u3 AHrmuu: «[Ipu BbIXOoAe U3 TeaTpa BCTPETUJI reHepasia
[lerpa CemeHOBrMYa MypaBbeBa, IIPUEXABIIETO U3 AEPEBHU HAPOYHO MJIS1 CKAYEK,
KOTOpbIe HAYHYTCS C 6 Mast. OH IIPYBEJI TPEX CKAKYHOB [IJIS1 COCTSI3aHMSI C JIOIAbMU
rpapa OpJsioBa U TOBOPUT, YTO HajeeTcs 0OCKakaTh uMxX. HemynpeHo: B IIpoLIoM
rogy BbIMIpaJl Xepebel, ero Tpassep; mpaBna, 4YTO OH ObLI BBIIIMCHOM, a JIOLWIAAM
rpada OpJioBa U Apyrux OXOTHUKOB — oMopolieHHble» (YKuxapes, 1955, c. 208).

OTHoOLEHKE K )KUBOTHOMY KaK K MEXaHM3MY PacClpOCTPaHsIIOCh U Ha CIlelya-
JINCTOB KOHHO3aBOAUYECKOM oTpacyu: «Penkas jomanp, KOTopasi IpoeseT MUMO Bac,
HE TOK&KET BaM, YTO OHA €CTb PE3YyJIbTAT 3aHSTUSI IOJIOKUTEJIBHOIO, YTO IIpU
IIPOU3BEECHNN €€ UMEJI B BUIY, YTOObI OHA MOIJIA CIIYKUTb, BO3UTb, YTOOB! ObLIN
y Hee IJIOTHbIE, IPaBWIbHbIE HOTY U LIMPOKOe KOMbITO» (KomTes, 1887, c. 745).

CaMble 3HAMEHUTBIE PYCCKME JIOUIAIU — OPJIOBCKOM IOPOZB! — ObUIM CO3[aHbI
17151 paboThl B TOPOJIe; OHU ITPOUCXOJAT OT apabcKoro skepediia CMEeTaHKY, a, YTOObI
OHM JIyyllle TOAXOIWJN JJI «EBPOIEMCKON >KU3HU» M «/JI BO3KU TSDKEJIBIX U
OOLIMPHBIX IKUMAXKEN», 106ABUIN «CYPOBYIO MYCKYJIATypy» FOJUIAHICKOU KOOBLIIBI 1
«IIMPOKOE CTPOEHUE KOCTEeH JATCKOM Jomanu». Bosblie BCEro TsOKeNIOoN paboThl
IOCTaBaJIOCh MECTHBIM POCCUMCKUM IIOPOJAM, CJIOKUBIIMMCSI B PAa3HbIX PErMOHAX
VMIIEpUU: «TBEPAble KAaK TPaHUT IBegKa U (UHKA, JKEJE3Hble U 3aKaJI€HHbIE
Ha MOpO3€ Me3€HKa U CUOUpKa, JIETKWE U BO3AYLIHBbIE, KaK TYJISIOMUN
B I0>KHOH CTEIY BETEP, YEPHOMOPKA U KabapIVHKa».. — JKMBOIMCAJI NCCJIEIOBATED
B. 1. KonireB (Komtes, 1887, ¢. 520). Ho OObIMHOMY TOpPO’KaHMHY He ObLIO JeJia
IO BHEITHETO BUJA €ro CPeACTB NepensrkeHud. Brulote no pesosouyu 1917 T.
J060€ TEPEMELIECHME YEJIOBEKA WM TIPy30B B IPOCTPAHCTBE HEMBICIMMO
6e3 nowmaneit. B 1904 r. n3 40 MiH Jiomanen, OOUTABIIMX Ha 36MHOM HIApE B 1IEJIOM,
B Poccuiickoit mpo>kuBanu 21 MJIH 0C06€e, 1 Oblla KpyIHENas MOnyJsiiys B MUPE
(Betepunapnsiii ¢penbamep, 1904, c. 42). O4eHb BaXKHO MOGYEPKHYTH, YTO JIOLIAAb
IIPOBOJIWJIA B TOPOJIE€ TOJIBKO Ty YaCTh CBOEH KM3HM, KOI7la OHa MorJja 3p(PEeKTUBHO
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paboTaTh, X PACTU/IM B I0KHOM 4YacTy Poccum B CTemnsiX, a MOCJ€ HECKOJIBKUX JIET
paboTel (1151 M3BO3YUYBEN JIOMIAAM 3TO OBUIO IPUMEPHO JIET IISTh), >KUBOTHOE,
CKOopee Bcero, Xpaana 00iHs. CoO6CTBeHHbIe Jiomanyd B Havyane XIX cronetus njs
YeJI0OBEKA CYUTIUCh HEOOXOAUMOCTBIO: «OTel IOChUIAeT YMEpJIyLIEeK Ha JBa
Tyayna [jisi oboux Hac ¢ [letpom lVBaHOBMYEM M €My OCOOEHHO Mapy JiOManew.
DTU neracsl TakKe 04€Hb KO BpEMEHU, IIOTOMY 4TO Ypoku [leTpa VMiBaHOBMYa yMHO-
JKAIOTCS; OIHOW MOE€ Mapbl CTAHOBUJIOCH [1JIs1 OOOMX HAaC HENOCTATOYHO; TENepb,
Korja s nepeuiesn PyOUKOH, HEKOTOPbIE JIMITHME Bbl€3/ibl HE MOTYT OBITh /1711 MEHSI
npepocypurensHely (JKuxapes, 1955, ¢. 13), - nuueT B JHEBHUK IOHBIA CTYLEHT
MockoBckoro yHuBepcureTa B 1805 r. C OTMEHOM KpPENOCTHOTO IpaBa U 0belHe -
HUEM JIBOPSIHCTBA COOCTBEHHBIX 3aIIPSDKEK CTAHOBUJIOCh BCE MEHBIIIE.

Oco0ble OTHOLIEHWS MHOTAA MOIJIM YCTAHABJIMBATBbCS CO CBOUMM JIOLIAbMU
y KaBaJIepUUCKUX OQULEPOB, MOHMMABIIMX BAXKHOCTb KOHTAKTa C >KUBOTHBIM
17151 60s1ee 3G PEKTUBHON BOEHHOU CIIyXObl. «Korma 6aTajbOHbI IOCTPOUIUCS, S CEJT
Ha cBoero ['oyy6Ka, B 3TOT J€Hb €My MUHYJIO 7 JIET, IO CJIy4YalO YEro 51 HEXKHO IOLe -
JIOBaJI €r0 B MOpZAY», — BCIIOMMHAeT BeJl. KH. KoHcTanTMH KOHCTaHTMHOBWY
(PomanoB, 1998, c. 211).

Tak, TEXHU4YeCKH, OTHOCUJIMCh HE TOJIBKO K )XUBOTHBIM, KOTOPbIE ObLIIM HEO0-
XOOVMBI B KaueCTBe TpaHcropTa. OXOTHUYbY COOAKM BOCIIPUHMAMAJIMCh B TAKOM K€
xnoye: «[lomemuyk KosorpuBoB, POLCTBEHHUK MNojulerMencrepa lBamikuHa,
[IpPUEXaBIIN IO JeslaM B MOCKBY, IpuBe3 OOp3yl0 CO0AKy TaKOM HECJIbIXaHHOU
PE3BOCTH, YTO Y BCEX OXOTHUKOB TOJIBKO U Pa3rOBOPOB, YTO 06 3TOM (PEHOMEHE.
['oBopsrt, uro JI. [l. VI3MaisioB rpesiaras 3a Hee JIBe ThICSIYU pyo6sier, Ho KosiorpusoB
OTKJIOHWJI IIPEJJIOKEHME, CKa3aB, 4TO, OyIy4u CaM OXOTHUKOM, OH He OTJACT €€ HU
3a KaKue [IeHbI'Y; OTKa3 €ro U3yMus MHOIUX U elle 60Jiee BO3BBICUJI JOCTOMHCTBOY
(Kuxapes, 1955, c. 252). [Ipyrue xe cobaky, KOTOPbIX Hep>Kajy HUCKIIOYUTEIbHO
pagy MpecTrXka, He BOCIIPUHUMAJIMCh KaK JINYHOCTU: «VIMes TpeKpacHOro ceHbep-
Hapa, [letp VIBaHOBMY XBaCTaCs, YTO YapPaMU IIJIETKU MOKET 3aCTaBUTh €r0 ChECTb
nMoH» (BopoBososa, 2018, c. 31). CoBeplieHHO HOPMAJIbHBIM Pa3BiledY€HUEM [1JIS
TOPOJICKOTO CPEIHEero Kjacca U HEeCKOJIbKO HU3KUMM JJisl OBOPSIH ObLId OOU
JKMBOTHBIX U TPABJISL. MHOTME BUZEJN B 3TUX YBECEJIEHUSIX HEUTO UCKOHHO PYCCKOE,
TPaJAULIMOHHOE, U UCKpeHHe Hacaaxaanuch umu. CryneHt C. I1. )Kuxapes B 1805 .
Ha3BaJl YBUIEHHBIA UM METYLIMHBINA O0M «CYIIEI0 )KECTOKOCTbIO, HE MEHEE OTBPaTU-
TEJIbHOIO, KaK U MenBexXbsl Tpasis» (JKuxapes, 1955, c. 54), HO u yepe3 40 jer
KypHas KOHHO3aBOACTBa IMOMEIIAJ B CBOUX BBIITYCKAX PaCCKa3s, HAIpUMED,
0 «<MEXJI0yCOOHOM 60€ menBeney KHA3s Bukropa BacuibunkoBay'. «MOCKOBCKYE
BEJIOMOCTU» I€4yaTaju JaXe IOPTPEeThl HaubOOJiee YCIIEIHBbIX OOMIIOB-MeABEeIei:
AxaHa, BenukaHna u JlaBuel (Korntes, 1887, c. 941).

JlepkaTb MenBeKaT B KayeCTBE [IOMAallHMX MUTOMILEB ObLJIO COBEPUIEHHO
OOBIYHBIM JE€JIOM BIUIOTh OO MajfeHus: MOHapxuu. CpPOK CIy>KObl TaKOU >KUBOW
VTPYILIKU OTPAHUYUBAJICSI HECKOJILKUMU MECALIAMU €€ AEeTCTBa: «He OMHIO, KTO-TO

1 Bubnmorpaduyeckuii yKasaTesib K «KypHary KOHHO3aBo/ICTBa» 3a 1842-1891 rr. [pepuciosue. C. 2.

108



The Animal Body | https: //doi.org /10.46539/cm;j.v3i2.73

X Corpus Mundi. 2022. No 2 | ISSN: 2686-9055

1o/iapuJ NaneHbKe Npe3abaBHOrO MaJIEHbKOTO MeJBeisl, KOTOPbIH, 6eras 1o Harei
KBapTHpe, MOTEelasl BCIO CEMBIO Hally. 11 mMaso Toro, 4yto 3a6aBiisiyl HAlly CEMBIO,
OH CKOPO chesajcsl JiobumiieM camoro mnpesupieHTa Axkagemuu A. H. OneHuHa,
KOTOPBIY IepeJ BBICTABKOM 4aCTO 3aXOAWJ IOrOBOPUTH C OTLIOM MOUM O [€JIax.
I[Ipuenert, 6piBaio, Anexcelt HukosiaeBrY, BOMAET K ManeHbke B KAOUHET U BMECTO
TOTO, YTOObI COBELIATHCSI C HUM O YeM-HUOYAb HY)KHOM, IO LIeJIbIM 4acam, TUXO
XMXYKasl, JIIOOYETCSI Ha MAaJ€eHbKOr0 MHUIIKy», — BCIIOMUHAET O0Yb XYyJO>KHUKA
M.@.KameHnckasi. Korpa Bes. kH. Muxawn AJeKCaHApPOBUY KOMAHAOBAJ IOJKOM
B OpJie, oduuepsl NOJAPWIA €My PYYHOTO MEIBENS: «DTO ObL CUJIBHBINA M OYEHb
3a6aBHbBIN 3BEPD, 1 Muxaus AeKCaHIPOBUY JIIOOWJI C HUM ITPOOOBATh CBOIO CUIIY U
6eccTpaiiHo 60posncsa» (MopasuHoB, 2014, c. 469). Hamo mosnarath, 4TO KOITA U
KJIBIKM JKMBOTHOIO B TaKOM CJIy4ae YIAIsjIMCb B CaMOM paHHEM BO3paCTe.
O4eBUIHO, YTO, YYUTHIBASS OTPOMHYIO CHJIYy 3TOTO >XMBOTHOIO, IJIsI IPECCUPOBKU
VICTI0JIb30BAJIUCh )KECTOKUE METO[IbI, CXOJIHbIE C TEMH, KOTOPbIE IIPUMEHSIU I10BO-
IOplpA  M3YPONIOBAaHHBIX MeNBENEV-KOMEIUAHTOB, B U300WINU  OPOIMBIIMX
C KOJIbLIOM, IIPOJZIETBIM YE€PE3 HOC, 10 BCEM POCCUIICKUI UMIIEPUN.

Bria KaTeropus KMBOTHBIX, KOTOPAsl ITPOHUKJIA B KAOMHET U UHOTAA IKE U
CepAle MYXYMH, HE YXyAIIMB CBOUX YCJIOBUN CylecTBOBaHUS. C COKpalleHUEM
MacIITaboB 0XOTbl POCCUMCKUE COOAKU ITPOSIBUMIN YIUBUTEIIBHYIO, HO BMECTE C TEM
CBOMCTBEHHYIO 3TOMY OMOJIOTMYECKOMY BUIY CIIOCOOHOCTb — OHU NOICTPOWIUCH
II0J], 4YE€JIOBEKA, COXPAHUB U JIaKe NPEYMHOXUB Ce0sI B €r0 9KOJIOTMYECKOM HMIIE,
CTaB CO0AKOM-KOMIIAaHBOHOM. BOT Kak oOmnmMChbIBaeT yxe nepeexaBlinii B CaHKT-
[lerepbypr Ha ciyx6y OpiBmmii cryneHT CoKuxapes cBoro Bcrtpeuy ¢ [.Jlepxka-
BUHBIM: «B 0esmybeM TyJyrie, IOKPHITOM CHHEI0 HIEJKOBOIO MAaTepUero, CULEN
B KpecjaxX 3a IMKUCbMEHHBIM CTOJIOM, CTOSIBIIEM IIOCpelIVHE KabuHeTa, Yriyosich
B YT€HME KaKOU-TO KHUTrM. V3-3a ma3yxu y HEro Topyaja rojloBka 6es10i cobayky,
IO TaKOW CTENEHU IIOTPYKEHHOM B OPEMOTY, YTO OHA M HE 3aMeTua MOETo
npuxona» (PKuxapes, 1955, c. 277).

[Ipo cBoero o6MMIIa 3TOT XK€ aBTOP OBOPWJI, YTO TOT YMEP OT CTapOCTH:
«bennbiit Tpe3op MOM, OXPaHSBUIMI MEHS MOYTHU OT CaMOU KOJIbIOENU M ObIBHIMI
MOVIM CIIyTHUKOM U CTPaXXEM BO BCEX IE€PECEIJIEHUSIX, KOTOPBIM IIOBEPrajoCh MOE
1oHOLEeCTBO. Tenepp HEKOMY OyJeT MOoJaTh MHE TaK 4acTO 3a0bIBa€Mblil IIATOK,
HY OTBICKATh 3aTEPSHHYIO BELlb U HEOXKUIAHHO IIPUHECTU €€ MHE Ha KOJIEHU, TPACS
MOXHATOIO CBOEIO I'OJIOBOIO, LIEBEJIST KyAJIATBIM XBOCTOM U IIOCMATpUBAsl HA MEHS
TaKVMU YMUJIbHBIMU IJ1a3aMU. HeT, BoJig TBOS, a JOJITO, AOJITO HE 3a0bITh MHE 3TUX
€XEMUHYTHBIX JI0Ka3aTeJIbCTB IPUBSI3aHHOCTU U CaMOOTBepXXeHus» (Kuxapes,
1955, c. 65). Takum 06pa3oM, BUIHO, YTO JJIsl IOHOIIM €rO MeC Takke OblI OYeHb
BaXXEH, ObLJ1 WIEHOM €r0 CEMbH, Y HUX CYIIECTBOBaJIA [ICUXO3MOLIMOHAJIbHAS CBSI3b.
Masio TOro, xapakrep HuxX [OOJIMX OTHOUIEHWH IOBJMSJI HA €ro BOCIIPUSTHE
IOMAIIHUX MMUTOMIEB IPYIUX JIIOAEeW, TaK KaK OH OXKHUIaJ, 4yTo cobauka I.Jleprka-
BMHA TaKKe OyJleT OXPaHSITh CBOETO Y€JIOBEKA, a HE MUPHO CIaTh y TOTO 32 Ma3yXOMu.

YuHoBHUK A. Bynrakos nucan B 1815 r. 6pary, 4TO OH Ha3Bajl CBOI COOQAUKY
Bubuko, 1 oHa OT Hero Hu Ha war He oTxoauT (byarakos & Bysrakos, 2010, c. 14).
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YMEHBUIUTEIbHO-JIACKATEJIBHOE MMSI CPa3y YKa3bIBa€T HAM HE TOJIbKO Ha Pa3MeEphl
>KUBOTHOTO, HO Y Ha HEXXHOE€ OTHOIIEeHME K Hel MOCKOBCKOIO IMOYT-IUPEKTOpA.
H.®. llansnyHa BcnomuHas mobrumoro 6yspnora @.M.1ansnuHa, NUIIeT, Kak OJUH
pa3 B bosbmiom Teatpe B Mockse, B aHTpakre «bopuca 'ogyHOBa», TOT «Hadas
320aB/ISITBCSI C COOAKOW, APa3sHUTb e€e». «B KoHlUe KOHLOB byspka 3anasil. -
depnop ViBaHOBUY, 4TO BbI JiesiaeTe? Bo-niepBbIx, j1ail BysibKu CblIeH Ha BECH Teatp,
BO-BTOPBIX, I10pPa OAEBAThCS K TpeTbeMy akTy» (Oemop VBanosuu llansanux, 1957,
C. 637). AoBIOTaHT BeJl. KH. Muxausia AJIeKCaHIpOBHYa B CBOUX MeMyapax IPexIo-
jaraet, yto rpaduHs bpacosa cMmorsia 3aBjieyb MIalero 6pata MMIepaTopa B CBOU
CeTH, B TOM 4ucCje, 1M 0Jarojaps MHTepecy K cobakam, KOTOpble ObUIA y TOTO
B JeTcTBe. «Muxaus AJleKCaHIPOBUY CBOJIWJI €€ Ha MOTWJIbI CBOMX JIIOOMMBIX COOAK
(ero OEeTcTBO MpOTEKaJIO TIJIaBHBIM 00pa3oM B ['aTymHe), pacckasaj, 4TO YYUTCS
Urpath Ha Oasiasiaiike, 1 HE3aMETHO JJIsl Ce0sl BIIIOOWIICS», — HETOAYET HaJl Me3a-
JbIHCOM Liapeasopel, (MopasuHOB, 2014, c. 252).

COI.II/IaJIbeIe Ir'pyniibl 1 X OTHOIIEHUA
C JKUBOTHBIMH: SKEHIUINHbI

CpenHsis npoaoJKUTENIbHOCTD XXKU3HU B Poccuu B 1896-1897 romax cocrasiisiia
29,43 roga y myxuuH u 31,69 set y xxeHmuH (Moxos, 2018, c. 195). Ecau xeHmuHa
BBIXOJIJIA 3aMYK, OOJIbIIAs YaCTh €€ JKM3HU Oblyla TIOCBSIIEHA OXKUIAaHUIO pebeHKa U
3a00TOY O HOBOPOKIEHHOM. [I€eBOYKM M3 IBOPSIHCKUX M OOraThIX MELJAHCKUX CEMEN
B3aUMOJENCTBOBIA C IIPUPOAOI MEHbBIIE, YEM MAaJbUMKU, UX PEIKO Y4WIU
BEPXOBO1 €371, He Opayii Ha OXOTY, a JOMAIIHEN CKOTUHOW >KEHIIMHE U3 OTUX CJI0€B
00IECTBA UHTEPECOBATHCS! CYNTAJIOCH HEITPUJIMYHBIM, [1JIs1 3TOTrO ObljIa IIPUCIIyTA.

TpaguiyonHoe poccuiickoe KeHCKOro oopasoBanue XIX B. TOJIBKO MOJKpeIl-
JISJIO 3TO OTHAJeHue OT Ipuponpl: «Te, y KOro B JETCTBE Obljla pPa3BUTA JIIOOOBb
K IIPUPOJE, 3[1€Ch COBEPLIEHHO YTPAaYuBaIU €€. BecbMa €CTeCTBEHHO, YTO, OKOHUUB
KypC B UHCTUTYTE, Mbl ObUIX BIIOJIHE PABHOAYLIHBI K KpacoTam npupogsl. C yrpa a0
BeYEepa Mbl BUIEJM NIEPET, COOOM JINIIb IOJIble CTEHBI TPOMAHBIX JOPTYapOB, KOPHU -
IOPOB, KJIACCOB, BCIONly BbIKpallleHHblE B OAUH U TOT Xe LiBeT» (BomoBo3osa, 2018,
c. 213). «Ha moeM OKHE CTOslJla aHATOMMYECKAs TMIICOBasl (puUrypa Ajis M3y4eHus
MYCKYJIOB; IUPEKTpHCa MHCTUTyTa MpHUCJaja HaM CKas3aTb, YTOObBI Mbl ybOpaiu
C OKOIIKAa 3Ty (UTypy: MOJIOABIM [EBYIIKaM He IM0J00aeT BUAETb TaKue BEIIN»
(CabamnukoBa, 1993, c. 109), - BcrioMUHAET Apyrast UHCTUTYTKA.

11 My)XYMHA-KalUTAJIUCT CO3[0A€T TaKUM XK€ 00pa3soM 5KOHOMUKY, BOCIIPH-
HUMas [IPUPOJly MEXaHUCTUYECKH, KaK Hab0p 371eMeHTOB. B XIX B. >keHIMHa Kak Obl
TEPsIET 3TOT JIOCTYI K 3€MJIe, K IIPOU3BOLCTBY, HO OHA (POKyCUPYETCSI HA BOCIIU-
TaHUU JeTel, Ha (POPMUPOBAHMU UX MHPOBO33PEHHUS, TaK 4YTO, HA CaMOM [IeJie,
MIMEET BJIAaCTh, IPOCTO IPYroro pofa, He Takywoo odeBunaHymo (Global Environmental
History. A introductory reader, 2013, p. 82-87). BOBIIMHCTBO CBSI3aHHBIX C BHEIIHMM
MUPOM Beleld (@ K HUM OyIOyT OTHOCUTBCSI U JKMBOTHBIE) €11 HE OCOOEHHO
VHTEPECHBI, )KUBOTHBIE SBJISIIOTCSI TIPOCTO >KUBBIMU WIPYIHIKAMM, OCOOEHHO, €CJv
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ATO OXOTHWYBU TPOPEN MAJIbUMKOB, KOTOPBIM IOJIOKEHO OXOTUTHCS: «BepHynnch
Hallli OXOTHUKU BECEJIble U IOBOJIbHBIE, [IPMBE3JIM LIECTh 3aMLEB, KOTOPbIX HAHU -
3aJ11 Ha NaJIKy ¥ TOP>)KeCTBEHHO HaM npuHecaun» (Toscras, 2017, c. 38).

BukropraHckas Mopasib, IepeHsITasl BBICIIMMU CJIOSIMUM OOLECTBA Y aHIJIMYaH
BMECTE C IPYTMMU MOJAMU, BJIMSJIA U HA TIOHATHE [IPUJIAYYS, [IOOLIPsIa OTHEJIEHUE
YeJI0OBEKA OT [PYIUX KUBOTHBIX. «SI BIVISIIBIBAsIaCh B BBIPKEHME IJIa3 KOPOB U
ybeauiach, 4YTO OHU TOJIBKO Mpupona, 6e3 nymu» (Toscras, 2017, c. 318), — numer
B nHeBHUKe C. A. TojsicTasi B MOMEHT YK€ O4YE€Hb CUJIbHOW IYIIEBHOW HECTabWJIb-
HOCTH, KOT/ZJa €€ OTHOIIEHUS C MY)XEM COBCEM Pa3JaiijINCh. YBIeYEHNE O€31E€THBIX
MOCKOBCKUX CyNpyroB OOO0JIbSIHMHOBBIX CBOMMU CO0aKaMU Pe3KO KPUTHMKOBAM MX
POICTBEHHMKM, TaK KaK «PasroBOp ObUI TOJILKO IPO COOAaK», y TeX ObLIa CBOS
TOPHUYHAS, 110 HOYaM OHM CHaJIi B KPOBATU X0351€B M0, OLESJIOM U BECh I0M ObLI
HaIoJIHEH CO0aYbMMM 3amnaxamu. K ToMmy ke, moOMMUIA XO3IUKY JoMa AHHBI AjleK-
CaHIPOBHBI Muska «Oblia MpenypHasi COOaYOHKa, BPOLE IBOPHSDKKY, U BLOOABOK
rpessias, TOro Y IJIAOU, YTO CXBAaTUT 3a Hory». C HeromoBaHuem E. II. SIlHbkOoBa
KOHCTaTupyerT: «Cj10BOM CKa3arb, y OOOJIbSIHUHOBBIX B IOME X0351€Ba ObLIM HE OHU
camuy, a ux cobaku» (braroso, 2014, cc. 175-186). OrnsapiBas nyo6auKy B cany B Jlpes-
nene, cynpyra ®. M. JloctoeBckoro AHHa rnogymasa o6 ogHou game: «OHa, TOIDKHO
OBbITh, IyCTasl )XEHIIUHA. JIMIIO €€ TOJIBKO M OXKMBJISIETCS, KOTJA OHAa OOpalaeTcs
K COOauKe, KOTOpasi TyT JKe ObljIa C HEIO, [VIAIUT U JIACKAeT ee, C O0JIbILIE0 JII0O0BLIO,
4eM K MYXy, 1 MyX, YTOOBI IOZJIACKaThCs, IIaguT cobadky. He mo6mo s, Korga
JKEHIIMHA YK CJIMIIKOM JIIOOUT >KUBOTHBIX, AaXKe OOJIbIIE JIIOLEeN, — HEXOPOULIEEe 3TO
cepaue» (Jocroesckas, 1993, c. 198).

BOBIIMHCTBO XXEHIIMH, Y KOTOPBIX HE ObLJIO CBOUX JIMYHBIX COOAK — JOMAIIHUX
IIMTOMIIEB, HE TIOHMMAJIM COOAK TaK XK€, KaK OHU B 1I€JIOM HE ITOHUMAaJIY IIPUPOLY.
T. A. Ky3pMUHCKasl OIIMCHIBAET, KaK OHAX B! to6ruMast cobaka JI. H. Toscroro [lopa
OILIEHUJIACh Y HEE HAa KPOBATH, KOIa JXeHIHa roctuia B fIcHoi [longne. Mutagmas
cectpa Codpu AHIIpEEBHBI OYEBUIHO aHTPONIOMOPGU3UPYET COOaKy, He ITOHUMaS,
YTO Ta HE MOXKET HCIBITBIBATb BUHBI 32 TAKOE IPOSIBJIEHME CBOEW NPUPODL:
«BepHyBIIMCh JOMOY, 5 BIXKY... O, y>Kac! bennas Jlopa JIE;KUT HA MO€E ITOCTENN U Ha
MOEM IIaTh€ C YETBHIPbMS LIEHKaMU 1 BMHOBATBIMU Y CTPAJAJIbYECKUMU TIJIa3aMU
IS OUT Ha MEH$, c1ab0 BUJISIL XBOCTOM, Kak Obl mpocs npoueHusy (KyamuHckas).
HecmoTtps Ha TO, yTOo B cembe JL.H. ToscToro Bcerma KM CO6aKU-KOMITAHbOHBI
(c HUMU nIKcaTe b XOOUJI Ha MTPOTYJIKU I10CTIE TOTO, KaK U3 UIE0JI0TNYECKUX coobpa-
JKEHUM OTKa3ajiCsl OT OXOThbl) Hajnyue IPUBSI3AHHOCTU 4YEJI0BEKAa U OXOTHUYBUX
cobaK 13 CBOPBI CYATAJIOCH OJIKBIO. B MeéMyapax JieTeil 1 Cylpyry nucaresis He pas
yIIOMUHaeTcsl noxuBaBmas B SlcHoul [losisHe Ha 1okoe ropHuYHas Aradbs
MuxaiisioBHa, KOTOpasi 060aja roHYMx, Opaja BbIXaKMBaTh IIEHST U OOJIbHBIX K
cebe B u30yIIKy. [IpocTast KpecThsiHKA Jake MoJniach 3a cobak. T. A. Ky3amuHckas
pacckasana Aradppe MuxaityIoBHe, 4TO €€ 6paT CAAET 3K3aMeH I10 I0OPUCIIPYIEHIINY,
CTapylIKa TYT K€ 3aKIJla CBe4y Iepen nKoHo Hukosas YrogHuka. B 3TOT MOMEHT
noesxauni coobmmi, 4yto Kapait u Ilo6exnai Kak ¢ yrpa yoeskanu B JIEC, TaK U HE
BO3BpalaMch. OTIPaBUB MApHS HAa PO3bICKU, Aradpbss MuxaljloBHA «BCTaJIA, MOJI0~
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IBYHYJIA CTYyJl K 00pasy, Bje3jia Ha CTyJI, OTYIINJIa BOCKOBYIO CBEYy, IOAOKIAja
HEMHOIO U OIISITh 3aXIJIa ee. «Aradpsi MUxXailJIoBHA, YTO 3TO Bbl JEJIAETE, TOJIy-
Oylmka? — crpocwia sl ee. — 3a4eéM Bbl MOTYIIWIM U 3QKIJIM CBEUYKY?» — «A 3TO,
Marylka, oHa 3a CrernaHa AHIpeeBuda ropesa, a Tarepuya Iyckai 3a co6ak ropur,
4TOOBI HAILIMCh cKopee» (KyaMuHckas).

OpHako cywmecTByeT B XIX B. TaKKe YK€ U HEMAJIO KEHCOB HEXXHOIO OTHO-
IIEHMS SKEHIMH K co0akaM, BOCIIPHATHS UX B KAueCTBE 3HAUYMMBIX CYOBEKTOB.
IOnag xygoxxuuua M. bamkupuesa nucasna: «CoOTBETCTBEHHO Moel Teopuu nepe-
HeCceHUs1 JoOBM, BCSI CyMMa €€, KOTOpPOH s 00J1afjalo, COCPEHNOTOYE€HAa TENEPb
Ha Bukrope - oHOI M3 MoUX CO06ak. §I 3aBTpakalo, a OH HallPOTUB MEHSI MOJIOXKUII
Ha CTOJI CBOIO CJIABHYIO OOJIBLIYIO MOpPHy. bymem yo6uth CO0aK, OZHUX TOJIBKO
cobak! Jlrogy 1 KOUIKM HeNOoCTOMHbI Hamel mo6sul» (bamkupuesa, 2005, c. 70).
Kuspkna W.JI. losuviplHa BCIIOMUHA/IAa CBOM  IETCKUE TIPOTYJIKA C  HEMELKOH
OBUYapKOM J[)KEKOM U JOOEPMaHOM-TIMHYEPOM Jleny Kak OuYeHb CYACTIIMBOE BPEMSI:
«cudmolee IpKo COJHILE, TULIMHA, Halle YeOUHEHUE BTPOeM, psibb Ha BOJE U
gynHbI Bo3nyx» (losmupiaa, 2005, c. 101). O4yeBuOHO, IJ1s1 JEBYMIKU-TIOLPOCTKA
00111eCTBO COOAK ObLIIO MPUSITHBIM Y HEOOXOAVMBIM.

Y meuenara M. TenumeBoi 6l 00UMBIN «TpUPOHUYMK» ['pu-I'py, cKysbi-
Typy KOTOporo A.DbeHya yroBopui €€ 3aKa3aTb y HEKOEro HYyKIAIOLErocs,
HO TaJIaHTIMBOrOo Macrepa. Cobaky CTajyM BO3UTb HA CEAHChl [O3MPOBAHUSL
«[1o okoH4YaHMIO paboThl beHya caMm, K C4acTbio, a He Ob6ep, NPUBE3 MHE TMIICOBYIO
CTaTy3TKY, KOTOPYIO Xy[IO>KHUK IPEJIaraj BbUIMTh U3 OpOH3bL. KakoB ke ObL1 MO
yKac, Korja s yBUJaja BMECTO MOE€H MaJIeHbKOHM, TOHKOM, M3SIIHOM COOA4YKy
KaKyl0-TO KapUKaTypy, KaKOrO-TO HEYKJIIOXKETO, TOJICTOHOroro 3seps» (TeHuesa,
2019, c. 145), - Boamymanace KHArnHA. OHA Xe, ONUCBIBAsI CBOETo Oysibora BysbKy,
aHTPONOMOPGU3UPYET KUBOTHOE [0 KPAMHOCTU: «BpIpakeHne ero Mopjpl UMEJIO
4TO-TO YesioBeueckoe», «Ero cuurany 3a HEYTO COBCEM OCOOEHHOE, a MHbIE IIPOCTO
IyMaJIY, 4TO 3TO OOOPOTEHD M B HEM 4esioBedeckas nyma» (Tennmesa, 2019, c. 270).
[Tocne cmepTu cectpsl Beprl Hatanbs Bpacosa (Ta camasi, KOTOpasi «OKpyTusa» BeJl.
KH. Muxansa AjiekcaHapoBrYa 1 «KEHWIa» ero Ha cebe rnportus Bosm Huxosas II),
npuBe3sia M3 MOCKBBI TOJIBKO PUIMKIONb TMOKOMHOW M (PpaHIly3CKOro Oysbaora
Bybysbe (Majolier, 2018). Bunumo, TyT cobaka NepPEXoAUT 10 HACIEACTBY, KaK pa3 Kak
BRXKHOE MMYyILIECTBO. Y camol rpadpuHyu ¢ MuxauwnioM AJIEKCaHIIPOBUYEM B JIOME
IIOCTOSIHHO JKWJIM TI0 HECKOJIbKO (POKCTEPbEPOB, KOTOPBIE BE3ZE€ COIPOBOXAAIN
x03s€eB. Korpa mo6umiipl yMupasny, 06a Cyrpyra O4e€Hb SMOLMOHAIBHO NIEPEXUBAIIN
NIOTEPIO, COOAK XOPOHWJIM I[0f, MPAaMOPHBIMM HAArpoOMSIMUA B Cally UX [OMa
B ['aTynHe.

M3-3a TOro, 4ro ropoja ObUIM TIE€PENOJHEHBl TIPbI3yHAMU HE MEHBIIE,
4eM JIEPEBHU, KOLIKY ObUIU B KKIOM foMe. OHU BOCIIPUHAMAINCh KaK PACXOIIHBIN
Marepuasl, SIBJSIIMCh JKUBBIM NPWIOXKEHMEM K omy. B ycagpbe b. M. Kycroguesa
«Tepem» 6p11 KOT Pppkuk (Kamsanosa, 1979, p. 130), KOTOPBIN >KWJI CO CTOPOXKEM
[TaBiom degoceeBryeM B €r0 JOMMKE, HO, KOTJA MPUE3KAIN XO351€BA, IPUXOLNIL
K HUM Ha 4Yai. Komka gBisyiach Kak Obl CHMMBOJIOM JAOMAalIHEro yiooTa. «[Ipue-
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XaJIn B IIyCTOW TPSA3HBIA [IOM; MPOIIJIO OHS TPU — BCE YUCTO. BCs X0341CTBEHHAs
MalllHa IyIieHa B XOJ: 4YMCTasd CKaTepTh, BCE €T, IbIOT, CAMOBAp Ha CTOJIE, U
noeap B 6esiom Konmake. Ha kyxne kot cuput» (KyaMMHCKasl), — BOCXMILAIACDH
X035ICTBEHHbIMU criocobHOcTsIMU C.A. Toscrot ee myapmas cectpa. ViMeHa stum
JKUBOTHBIM [1aBajiM KpallHe PENKO WM OHM ObLIM NPOCThle, pycckue. Hampumep,
komek nereit Hukosas Il 3Banu KoTtka u 3yopoBka. Yalle ske Jaxe repexonyBLiast
B CTaTyC JOMALIHETO JIO0MMIIA KOMIKA OCTABAJIACh IIPOCTO «KOLIKOM».

COHI/IaJIbHI)Ie I'pynibl 1 UX OTHOMIEHHS C JKUBOTHBIMU: NE€TU

VccnenoBaHre MCTOYHMKOB JIMYHOTO TPOUCXOXKAEHUS, B KOTOPBIX YEJIOBEK
ONNCHIBAET CBOE JMETCTBO, IOYTU BCErga NPUBOOUT K OOHAPYKEHMUIO B HUX
3HAUMMBIX IJIs1 aBTOPA >XUBOTHBIX. Takue KCTOYHUKM OTJIMYAIOTCS NOCTATOYHO
BBICOKOH CTENEHbIO JOCTOBEPHOCTH B IJIaHE U3y4YEHUs 300aHTPOITHOU KyJIbTYPHI,
TaK KakK, 00pamasch K «cebe — peOEHKy», 4eJIOBEK OyHeT IBbITaTbCSl YJIy4YIIUTb
KapTUHKY, HO TaKkKe OH U OyneT ocraBaThcsl coboi (besporos, 2019, c. 7). imeHHO
BOCIIOMMHAHMSI O JIE€TCTBE MOTIYT I0OKA3aTb HAM PEAIbHYIO CTEINEHb MPUCYTCTBUS
JKUBOTHBIX B JUCKypC€ TON WJIM MHON COLMAJbHOW TPYIIbI, TOIZA KaK MCTOPUS
C TOYKU 3PEHMS B3pOCOro 6yzeTr chOKyCHpOBaHa HA MHOTMX IPYTUX OOBEKTaX.

Crapumii cpiH JI. H. Tosictoro nofpo6HO onucan BEPXOBBIX JIOMIAIE! CBOETO
nercTBa: «B pebeHke MSATh YYBCTB €rO WUIPAlOT MEPBEHCTBYIOLIYIO POJIb, U MOCIE
3peHUs1 - OOOHSIHME, KOHEYHO, IJIaBHOe». Iibg JIbBOBMY YTOYHSIET BHEIIHUE
OCOOEHHOCTU KMBOTHBIX, IMEHA U BCE OOCTOSATEJIbCTBA KaTaHUs, CTOJIb 3HAYMMblE
B IOHOM BO3pacTe: «beXMM Ha KOHIOIIHIO, TaM MaxXHeT JIOMAIpl0 U CEHOM. Kydep
Oumunn PoguBoHOBMY yKe cepjiaeT. Iy MeHs OeJblii C PO30BBIMU IJIa3aMU
«Kosmuk» yxke nouceznjaH oTHUKOM, Cepexke — MaJIEHbKUI, TOPSIYUN KUPTU3EHOK
«[llapuk», [y namna - OrpoMHasl KpOBHasl aHIMiCKas Kobobula «ODpy-Opy»
(Tomncron, 1969, c. 43).

DTa NpUBA3aHHOCTb BO3HUKJIA Gsiarogaps psgy npudmH. OfHON U3 HUX Oblia
BBICOKasl JETCKasi CMEPTHOCTb, [eJIaBllas PeOEHKa HE€ MHTEPECHBIM IJIsi MUPA
B3POCJIbIX BIUJIOTh 10 JOCTWKEHUS coBeplieHHoseTus: «Hac, neTten, y MaMbl ObLIO
IECATb 4YEJIOBEK, YETBEPO YMEPJIM B MJIQJIEHYECTBE, & TPU ChblHA M TPU [0YEpPU
Bolpocsin» (KameHckas, 1991, c. 677). [lo manueiM 3a 1908-1910 rT., KOJIMYECTBO
yMEpIIMX B BO3pPacTe IO S5 JIET COCTABJISJIO MOYTH 3/5 0OLIEro 4uciia yMEPLIMX
(MoxoB, 2018, c. 195).

Ponutenu wu3 oOmecTBa He 3aHMMAJMCh BOCIUTAHUEM CBOUX [eTeil:
«OOJBIIMHCTBO NETEPOYPrCKUX HETEN BBICIIETO OOLIECTBA OOPEYEHO OBLIO >XUTh
IIPUCMOTPOM OOHH U I'YBEPHAHTOK B Y3KOM Kpyry uHTepecos JleTHero cana, TaBpu-
4eCKOro KaTka, IPOTryJIoK 1o HabepexxHoi HeBbl» (VcTopusi neTcTBa Kak NPEIMET
uccnenoBanus: Hacsenve @. Apreca B EBpone u Poccun, 2012, c. 15). OkasaBuch
B TaKMX YCJIOBUSIX, )KUBOM XapaKTep pebeHKa NCKaJl BbIXOMA 1711 CBOEW aKTUBHOCTH,
IOPY>KObl M BHMMAaHUS [PYIUX SKMBBIX CYIIECTB, HAXolsd MX B Pa3HOOODPA3HBIX
>KMBOTHBIX. A.®. TioTyeBa, BocUTaTeIbHULA €UHCTBEHHON no4yepu Anekcanapa Il
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Mapuu, Tak onuchiBasia CBOIO MOJOIEYHYIO: «/10 CHX IIOp MOS I€BOYKA MCIIbITHIBAET
JKUBYIO CMMIIATHIO TOJIBKO K JKUBOTHBIM, C HUMM OHA YyBCTBYET C€0SI COBEPLIEHHO
CBOOOJZIHO; O HUX OHA BCETJla BCIIOMUHAET, UX KACAIOTCS BCe €€ MPOeKThI» (TioTyena,
2017, c. 424). Kuszp K.H. l'onuipiH yBepsieT, 4TO B AETCTBE €ro rojioBa «OTKa3blBa-
Jlach BOCIPUHMMATh YTO-JIMOO, HE UMEIOIIEeEe OTHOIIEHUE K peuKe, KOHIOUIHSIM U
BepxoBou e3zne» (['omuupiy, 1997, c. 62). Crapas noys JI.H. Tosctoro numer o cBoen
nouepu: «Cobaku — 3TO uHTepec TaHMHOM XU3HU. V1 MOHATHO, y HEe HET HeTel-
CBEPCTHUKOB, YTOObI UTpaThb C HUMH, U OHA OTHAET BCE CBOE CBOOOLHOE BPEMS
cobakam» (CyxoruHa-Toscras, 1987, c. 476).

[Tapgyepuna Bes. kKH. Muxauna AnekcaHOpoBUYA HA3LIBAET UCYE3HOBEHUE
cBoeii cobaku Toma «Tparenuein», 10-1eTHss neBOUYKa Oblia 6e3yTelIHa U «IlJ1aKkajla
ITHAMM HarposeT». Ee ryBepHaHTKa [Iogapuiia ey B yTelleH e eHKa [IOMEPaHCKOro
IINWIA, KOTOPBIA XOTSI U ObUI O4EHb MWJIBIA U BBIVIALE] B TOYHOCTH Kak
«MaJIECHbKUI MEIBEIb, HWYTO HE MOIJI0 3aMeHuUTb ToMa B MOEM Cepaue».
[lInuua 3Bamm «crapomonHo» Fluff, n oH 4yTh He yTOHYyJI, ynas B ¢poHTaH. Harasnbs
[IOCTPOWJIa MEMOPHAJI B BUIE IPYIbl KAMHEN B ITaMsTh 0 ToMe, KyZla OHa IPUHOCUIIA
uBeTsl (Majolier, 2018).

[Tomo6Has NPUBSI3aHHOCTb OblIA €CTECTBEHHOU, a HE PE3yJIbTaTOM I1€Aaroru-
YECKUX YCUJIMHI, KaK 3TO ObUIO B AHIJIMU. TaM CyliecTBOBaIa Leslas Mesna JEeTCKUX
KHUT O JKABOTHBIX, KOTOPbIE€ IOABOIWIM TEOPETUYECKYI0 06a3dy IOJ, TO, IOYEMY
neTsM HykHbl niutomiiel (Harvey, 2019, p. 50). Sara Jane Lippincott nop mnceBno-
HuMoM Grace Greenwood wuspmana B 1853 «The History of My Pets».
Emma Davenport - momnyJyspHblil OETCKUAN IKCATEb TOrO MEPUOJA — AepKaia Y
cebs1 JIETY4ylO0 MBI, scTpeba 1 exxa. OHa Hamnmcala B TOM YMCJI€ KHUTY C TOBO-
psamyM HazBaHueM «Live Toys». B Hell pacCKasblBAIOTCS «IIPABOMBbIE MCTOPUU O
Pa3yIMYHbIX KMBOTHBIX, ObIBIIMX BO BJIAJICHUM Y MaJIbYMKaA U JEBOYKU» ([IIBEHIIOPT
VICIIOJIb3YET TEPMUH «possession»). [1o mopsiaKy pacckazaHbl aHEKIOThI U3 KU3HU:
6esioro KpoJsivka Momnnu, OByX ITHUYEK, IOIyras, OUKOTO KpOJIMKA, TaJIK{, €XKa,
peTpuBepa, Tepbepa, rosyos, jeryder mplmy Dr. Battius (Toil camoil, KoTopas
IIPUHAJJIEXKasIa aBTOPY), aJIbIIMMCKON TaJIKy, KOTST, LIETJIAHACKOTO ITIOHU, HEMELIKON
cobaku (Davenport, 1862).

Ho campIM IJIaBHBIM IIPONAraHAMCTOM Uled OOIIHOCTHY AETEN U KUBOTHBIX U
HEOOXOOUMOCTU IjIsl JeTed conepkaTb ux Obln1 John George Wood, KOTOpBI
OCO3HABAJI HETIPABUJIBHOCTb COMIEP>KAHMS JKUBOTHBIX B HEBOJIE, HO IIPU 3TOM HE MOT
OTKa3aTb ceOe B 3TOM YyJOBOJILCTBUU. Bynyun penakropom “Boys Own Magazine’,
OH BCSIYECKU MPONAraHAMpoBaJl UIEaIbHOE IETCTBO Majb4yMKa: MOMMAaTh U IOCe-
JINTb y €€0s1 KaK MOKHO 0OJIbIll€ AUKUX >KUBOTHBIX, PACCKa3bIBasl, KaK CTPOUTh IJIsL
HuX nogxopsmue knetku (Harvey, 2019, p. 55).

Pycckue nety HaxoOuiv CBOMX 4YETBEPOHOTMX IPYy3€i MHTYUTUBHO. YMHOBHUK
K. Byarakos B 1820 r. mucan 6paTy O 3a6aBHOM S5NMU304€ CO CBOMM MAajleHbKUM
cblHOM: «Kanogucrpus 3aiesn K HaMm o CBoel co6adkoi. Callka Hy TPYCUTD; 51 €My
TOBOPIO, YTO 3TO CTBIJHO, OOSATbCS HEYEro, a HaflOOHO € Hew urparb. OH BIOPYT
6e>xxath K cebde. 3auem? - «Sl certyac npuHecy urpymku» (bysirakos & Bysrakos, 2010,
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c. 366). B 1884 r. JI. H. TozcToi coobwan crapiemMy ChiHy: «Mibs JIbBoBUY, 30paB-
crByite. Cobaka IPENPOTHBHAS, HO TaK KaK TBOE CYACTHE JKU3HU COCPENOTOYEHO
B HEW, TO €€ OCTaBsT. CBOMCTBA €€ TAaKOBbL: BaJIBIIHEIIOB OHA HE YYET, & BBICTPEII
YyeT, U KaK TOJIBKO YCJIBIINT, TO 6€KUT oMoy ctpemriasy (Toscron, 1969, c. 208).
B INapmxe, Korja K HUM NPUCTAII HA yaule popasel, cobak, 1oHbi O. O. KOcynos-
MJIaIINN YIIPOCUJI CBOIO MATh KYIIUTh EMY «MaJIEHbKUI PhIKMI KOMOYEK C YEPHOU
Mopaoukoi» (FOcymnos, 1993), T'forroc mpoBes1 Hepas3IyyHO CO CBOMM IOHBIM T'OCIIO-
IVHOM 18 J1eT.

JleTn HyXXAanuch B OOIIECTBE >XMBOTHBIX, CYMTAsl €ro BBICIIEN L€HHOCTBIO.
Cpennsisi moub cemerictea rop-menuka, T. A. KyapmuHckas (B geBuyectBe bepc),
BCIIOMMHAJIA, KaK MEYTasa MOJIyYUTb B MOJAPOK Ha 10 JIeT «4epHOro MynesbkKa,
TOJILKO >XUBOTrO» (Ky3amunckas)). OT 60raToil KpeCTHOM JEBOYKY IIPUILIA €€ KOMIIa-
HbOHKa: «TaTbsiHA VIBaHOBHA, — Havasia JlyHsia, — 60J1bHBI, OHY BeJIeJIU BaC N034pa-
BUTb U IOLEJIOBATh U MPUCJIANIM BaM «KUBOH MOJAPOK», — YJbIOASICH NPOAOIDKAIA
HyHsma, - s cenvac npuseny ero». M Jlynsma 6eictpo yma. «[Ipuseny ero, —
oymasa s, — HeyKeJl YEPHEHBKOTO MeHOo4Ka? BoT Oyzmer xopoo». [IBepb OTBOPU -
J1ack, 1 JlyHsiia BOLIA B COITPOBOXAEHUY JEBOYKHU, OIETON OYEHb OEIHO, C KOCUY-
KaMy, MEPEBSI3aHHBIMU TPSANOYKAMU BBEPXY TOJIOBbI». «BOT, KpecTHas Ipuciasa
Bam B nopapok oty neBouky ®enopy, e 14 siet, oHa NoneT BaM B IIPUIAHOE, a [T0KA
oyner ciayxuTb Bam» (KyammHCKas). B 2TOM 31M307[€ CKBO3UT pa3o4yapoOBaHUE
pebeHKa, OHa XOTeJla COOAKy, a KPEIOCTHAasl €M He OYEHb-TO HY)KHA. XOTSI MBICJIb
O TOM, YTO OHA «€€ COOCTBEHHASI» — TO, YETO HET Y CECTEP, €Ml HPABMUJIACh.

BbIBObI

Takum 06pa3zoM, Ha NPUMEPE COLMATIbBHO-OOLIECTBEHHBIX TPYIII FOPOACKOrO
HaceneHus: Poccunickonn nmnepun XIX — Hay. XX BB. MOKHO OLIEHUTH XapaKTep
B3aVIMOOTHOLIEHUH JIIOJIEN Y >KUBOTHBIX. B X0[le MOIEPHU3ALMOHHBIX 1 ypOaHu3a-
LIMOHHBIX IIPOLIECCOB YKa3aHHOIO IIE€PUOMA, HAXOLSACh, B CUJIy COLUAJIbHBIX U
KyJIbTYPHBIX YCTAaHOBOK B HEKOTOPOW W30S, MY)KYMHBI, KEHIIVHBI U [ETU
MIMTaJIV )KUBOU MHTEPEC K Pa3HOOOPA3HbIM KUBOTHBIM, B3aVMOJIEHICTBOBAJIN U YCTA~
HaBJIMBAJIA COOCTBEHHbIE OTHOILIEHUS C HEYEJIOBEYECKMMU IPUPOJHBIMY ar€HTaMU,
HEPELKO NMeS C HUMU IICUXOIMOLMAJIBHYIO CB3b. KaKIblil TOPO’KaHMH IIOCTOSIHHO
CTaJIKUBAICSI C OIPOMHBIM KOJIMYECTBOM PabOYMX [OMAUIHUX >KUBOTHBIX, TPYZ,
KOTOPBIX ObLI HEOOXOOMM [J1s1 (PYHKLMOHMPOBAHUS OKpyKawoleil MHPPaCTpyK-
TYpbl, C HUMH, A TaKXKE C OUKAMU U IK3OTUYECKUMU KMBOTHBIMU YEJIOBEK BCE
PaBHO, T€M WM MHBIM 00pa3oM B3aMMOJENCTBYeT. I ecin ¢ 3TON Kareropueu
OOBIYHO 3TO OOILIEHHWE HOCWIO OJHOCTOPOHHMUII XapaKTep, TO C SKOHOMUYECKU
0€eCI1oJIe3HbIMU KMBOTHBIMU (2 TAaKKe C HEKOTOPBIMU JIOMIAbMH) MHOTHE JIIOIU
OOIATIMCh, OTHOCSCh K HUM KaK K CyObeKTaM.

Hawnbosiee ycrienmHbIMy B 3TOM IIPOLIECCE OKA3INACh NOMAIIHUE COOAKU KaTe-
ropud JOMAIIHUK [UTOMEL. VICTOYHMKMA [OEMOHCTPUPYIOT MHOIOYMCJIEHHbIE
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[IPUMEPLI YCTAaHOBJIEHUS MU HCHXOBMOHHOHBHBHOﬁ CB4A31 CO CBOMMHU XO034€BaMU
N OAKE MHTETPAINIO TaAKUX JKUBOTHBIX B CEMbBIO ]IIOILGIZ.
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Abstract

This paper reviews a monograph by the Swedish Germanist Elisabeth Waghall Nivre, “Women and
Family Life in Early Modern German Literature” The monograph is published by Camdan House,
edited by James Hardin, 2004. ISBN: 1-57113-197-3. My interest in the monograph stems from its
unique area of research: the representation of gender roles in sixteenth-century German-language
fiction. Despite the popularity of gender studies and the extensive corpus of works on the history of
gender, there are few scholarly works in this particular area. A glance at E. Nivre's monograph allows
to argue that although the monograph was published almost twenty years ago, its main observations
and conclusions are still relevant today.
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AHHOTaUg

B pa6ore peneHsupyercs MoHorpadus LIBENCKOTo repMmaHucra Dimzaber Barxan Huspe
«KeHImYHBI U ceMeNHAs KU3Hb B HEMELKOW JIMTEpaType PaHHEro HOBOTO BpeMeHU». MoHorpadus
BBIIIyILIIEHA U3garesbcTBoM KamneH-xaye, pepaktop Ixeiimce Xapaus, 2004 rog,. ISBN: 1-57113-197-3.
OpuruHanbHoe HazBaHue “Women and Family Life in Early Modern German Literature”. ViHtepec
K PELEH3UPYEeMON MOHOrpaduy BbI3BAH YHUKAJIBHON OOJIACTBIO MCCJIENOBAaHUS — PeIpe3eHTalren
TEHJIEPHBIX POJIEN B HEMELIKOSI3bIYHOM XyA0KeCTBEHHOM ymreparype XVI Beka. HecMoTps Ha momny -
JIIPHOCTb T€H/IEPHBIX UCCIIEOBAHMI 1 OOMIMPHENIINI KOPIyC paboT 0 UCTOPUM TeHAepa, UMEHHO
B 3TOH 006J1aCTH HAy4YHBIX TPYJOB HE MHOTO. 3HAaKOMCTBO ¢ MOHOrpaduen 5. Huspe no3sossieT yTBep-
JKaTh, 4TO XOTs1 MOHorpadusi uzfaHa IMOYTU [ABAjLATh JIEeT HAa3all, €€ OCHOBHble HAOJIONEHUs U
BBIBO/IbI AKTYaJIbHBI 10 HACTOSIIIUI MOMEHT.

KiroueBbie cji0oBa

repMaHNUCTYKA; TeHiep; [eHlepHble UCCIIeNOBAHNS; HEMeLKasl JIUTepaTypa; FeHiepHbIe POJIM; TejleC-
HOCTbD; peIpe3eHTalYs KEHIIVH B JIMTEPAType
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Jaxe ¢ ydyetom pacrtyumero ¢ 1990-x romoB 4ucia UCCJIEAOBAaHUM, IOCBSI-
IIEHHBIX JKEHIIMHAM, MCCJIEHO0BATEeIM T€HIEPHBIX BOIIPOCOB YAEISAIN OYEHb MAJlo
BHMMAaHUs JIUTEpaType paHHEro HOBOTO BpemeHU. Tem 6osiee pengko B IOJie
BHUMAaHUS MCCJIE0OBaTesIeN T0M1a1a/la HEMELIKOSI3bIYHAS XyI0KECTBEHHAs JIMTepa-
Typa. V13 3aMeTHBIX Iy6/IMKaLMii Ha 3Ty TEMY MOXKHO Ha3BaTb paboty 'anca-lOpren
baxopcku n Bepnepa Péke. MccnepmoBaTenn paccMaTpyuBalOT UMSI COOCTBEHHOE,
TO €CTb CYIIECTBUTEJILHBIE B CPEIHEBEKOBBIX HEMELKOS3bIYHBIX XY 0’KECTBEHHBIX
TEKCTaX C ICUXOAHAIUTUYECKON TOYKM 3PEHMS, OCHOBBIBASICh HA UCCJIEJOBAHUSIX
Kapsna Bepray o Bosnbdpame ¢pon Dmenbaxe (Bachorski & Rocke, 1995). Baxopcku n
Péxe ompenesnsioT TPYIIbl CJIOB, CBSI3AHHBIX B CEMAHTUYECKUE TPYIIIbl, YTOOBI
IIPOCJIEIUTh 3aKOHOMEPHOCTH, OOBSICHSIOUME M3MEHEHUS] KapTUHBI MUpa JIOJEN
XVI Beka. MIHbIMU CJI0BaMU, C IIOMOILBIO JINHIBUCTUYECKOTO aHAJIN3a aBTOPbI OTCJIE -
JKMBAIOT U MHTEPIPETUPYIOT U3MEHEHUSI B MEHTAJIUTETE JIIOLEN IIECTHANLATOrO
B€Ka B OTHOLIEHNY F€HIE€PHBIX IIPOOJIEM U CEKCYQJIbHBIX JKEJIaHUM.

1 Bce xe pabor nomob6Horo pona Mmaio. llIBenckas uccienoBaTesbHULA
Dmu3abetr HuBpe, noueHT kadeapbl HEMELKOTO s3blka B YHUBEpPCUTETE Bekiué,
VICIIPABJISIET 3TOT HEJOCTATOK. B cBoell MoOHorpadpum <«KeHIMHBI M CeMeNHas
JKM3Hb B HEMELKOHM JIMTEpPAType PaHHEr0 HOBOIO BpeMeHW» HuBpe aHamusupyer
[IPOU3BEAEHNUS YEThIPEX 3HAUYMMBIX [IJ11 HEMELIKON JmTepaTypbl XVI BeKa aBTOPOB:
aro 'eopr Bukpam, MaptuH MoHTanyc, SIko6 ®Opent n MoranH Oumapr. Ee 3asB-
JIEHHA LIeJIb - BBISICHUTD, KaK BOCIIPUHUMAIOTCSI M M300paykaloTCsl FEHIEPHBIE POJIU
B [IPOM3BELEHUAX ITUX NUCATEJIEN, M OTCIOJA, IIMPe — IPOAHATIN3UPOBATH KOHLIETIT
«KEHIIMHA» KaK COLVAJIbHBIN U KyJIbTYPHBIN KOHCTPYKT.

Cospgaresm HEMEUKON MONyJsgpHOW Jjureparypbl XVI Beka IPOSBIISIU
00IBbLION NHTEPEC K ONMCAHUIO, OOCY>KIE€HNIO, KOMMEHTHUPOBAHUIO U MTPEIIMCAHUIO
TeHJIepPHbBIX posie. VIHTepec K TeHIEepPHbIM BOIIPOCaM, T€HIEPHbBIN JYUCKYPC IIPOCIe-
JKMBAETCsl BO BCEX BUJIAX TEKCTOB 3TOrO IEPUOAA: B POMAHAX, IIYTOYHBIX IIPOU3BE-
IEHUSIX TUIIA IIBAHKOB, B IIb€CaX, B MOpajJMTe - TPaKTaTrax O Opake U CEeMEeNHOU
KU3HU. B mosie 3peHus peLeHsupyeMoil MOHoOrpaduu NomnajaloT NPOU3BENEHN,
HanmcaHHbele B CtpacOypre B XVI Beke, B KOTOPbIX aBTOPbI - Bukpam, MoHTaHYyc,
®peit 1 QumapTt - BbIPaXAIOT HE TOJIBKO COOCTBEHHBIE IPENCTABJIEHUS O POJU
JKEHIIMHBI KaK >XEHbl 1 MAaTEPH, HO U OOIIECTBEHHbIE [JEHHOCTU B IIEPUO]] PEJIUTU -
O3HBIX, IIOJIMTUYECKUX U KYJIbTYPHBIX [IEPEMEH.

V3yyass TEKCTbl HEMELKUX IIMCaTeJIel, WCCAENOBAaTEIbHULIA 3aMEYaeT,
YTO BbIPKAEMbBIE VMU B3IJISIZbI HA TE€HAEPHBIE BOIIPOCH] HEJIb3sl HA3BaThb OLHOMEP-
HbIMM: OHU IIPUIIMCBHIBAIOT KEHIIMHAM M WX OTHOUIEHUSM C MY)KYMHAMU CaMble
pasHble xapakrepuctuku. K npumepy, B pomaHe «O NOOPBIX M IYyPHBIX COCEISIX»
HeMelKoro aBropa ['eopra Bukpama nse sxeHuuHbl, Kaccangpa u Jliocus, paccy-
KIAI0T 00 UCTOPUYECKUX U MU(DOTIOrMYECKUX (PUrypax, WIIIOCTPUPYSI CBOU ULEN —
WY BEPHEE MIEU CaMOro aBTOpa, Bukpama, - 0 HOpME U AEBUALUAX B KEHCKOM
nosegeHun. CCpIasiChb HA COOBITHS IIPOLLIOrO, COLMAJIbHBbIE YCJIOBHOCTU U
TpaguLMHY, IEPCOHAKU KOMMEHTUPYIOT MaHEPhI JKEHIIVH U3 PACTYIIETO FOPOLCKOrO
CpeIHEro Kjlacca eCTHAALUATOro BEKa.
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Vutepec T'eopra Bukpama K XOpOIIO OTJIKEHHBIM OTHOLIEHUSIM MEXAY
MY>KYMHOM Y JKEHIIMHOM, MOJIOAEXKDIO Y CTaPUKAMU, XO35IMHOM U CJIYTOM XOPOLIO
OOKYMEHTHPOBAH; MUCCJIEOBATENI HEMELKOU JIUTePaTypbl PaHHEro HOBOTO
BPEMEHU B IOCJIEHUE [BA NECATUJIETUS IIPOSIBIISIIOT BCE OOJIBIIMI MHTEPEC K €ro
[IPO3aNYE€CKMM POMaHaM M3-332 TOM MOJEJIM CEMbH, KOTOPYIO aBTOP BBICTPAVBAET.
OcobeHHO B CBOMX [O3OHUX [pousBeneHusix [eopr Bukpam co3pmaeT CBOIO
UEANbHYI0 BEPCUI0 PAHHETO COBPEMEHHOTO OOllecTBa - 6Ge3ylpeyHble Opaku U
TapMOHMYHAS CEMEVHAsl >KU3Hb €r0 IEPCOHAXKEN IPOTHMBOIIOCTABIISIOTCSI COBpE-
MEHHOMY aBTOPY PEAJIbLHOMY MUpY, U CJIyXKaT CBOETO POAA aHTUTE30M IPYrOMY
JKaHpPy — QHTUYTOIMU, MUPY, NIEPEBEPHYTOMY C HOI HAa TOJIOBY, TEKCTAM, HallM-
caHHbIX B Tpaguuuu «Kopabnsg nypakos» CebactbsiHa Bpanrta (1494). TBopuecTBO
nycaresisi aBTOpP paCCMaTpPUBAET B IIEPBOY IJIaBe CBOEU PabOThI.

Bo BTOpOI I71aB€ MOHOTrpaduu B 10JI€ 3PEHMS UCCIIEIOBATEIbHULBI ITONAIAI0T
IIBAHKU — 3TOT JKaHP MIPOCTOHAPOAHOM JINTEPATYPhl ObLT1 YPE3BBIYANHO MOIYJISIPEH
B XVI, XVII u XVIII Bekax, 1 menieBU3Ha KHIDKHBIX M3OAHMI IIBAaHKOB JI00aBJIsIa
JKaHPy BOCTPeOOBAaHHOCTU. HU B KO€l Mepe He SIBJISIICh HOBBIM JKaHPOM, COOPHUKM
IOMOPUCTUYECKMX PACCKA30B TaKOIo poja, rnosiBusLiviecs B ['epmanun B XVI Beke -
HauMHas C u3gaHHOro B 1522 rony «lImmnda» DpHcra MoranHa [layny- mumeror
onpenesieHHble O0Iye 4epThl. VX 4yacTo OOBMHSIA B IPyOOCTM U OTCYTCTBUU
CTWJIMCTUYECKOrO U3SIIECTBA, & TAKKE B CTEPEOTUIIHOM U IPEOB3ITOM M300pa-
JKEHUM Pas3/IMYHBIX NMPOdEeCcCUil U COUMAIbHBIX Ipynn. HuBpe paccMaTpuBaert, Kak
M300paKaI0TCSl OTHOUIEHUS MEXAY MY)KUMHAMU U JKEHIIMHAMU B IIBaHKAaX — CEKC,
JII000Bb, Opak, anloJabTEpP, OOMaHbl U MAHUIYJISUUMUA U T.OI. VHTEepecHo, 4TO
B OTJINYME OT TUIIMYHOTIO [JIsl IIBAaHKOB 00pa3a >KEHIIMHBI KaK C OJHOU CTOPOHBI,
HaVBHOM M HENYTEBOW NypPEXH, KOTOPYIO MCIIOJb3YIOT B CBOUX LIEJISIX MY>KYMHBI
C OJHOM CTOPOHBI, 1 KOBAPHOM PACIyTHHULBI — C OPYroy, B COOPHMKAX IIBAHKOB
['eopra Bukpama akueHT cZieiaH He Ha )KeHCKUX TIOPOKax, & Ha HEOOXOAUMOCTH [1Jisl
MY>KYMHBI COOTBETCTBOBATb CBOEU POJIU IJIaBbl CEMbU Y OBITb CUJIBHBIM, PA3yMHBIM
1 OTBETCTBEHHBIM X0351MHOM (Nivre, 2004, p. 38-42). Co0pHUK mBaHKOB Slko6a Ppes
OKa3bIBAE€TCSl TOpa3fo Oojiee IECCUMUCTUYEH — aBTOP, KaXeTCsl, MOJIHOCTHIO
NIOTEPSUI BEPY B YEJIOBEUECTBO U M300paKaeMbl€ UM JKEHIIMHBI He JIydlle n300pa-
JKa€MbIX UM MY>KYMH. MU3OIMHUCTUYECKME KOMMEHTAPUU U YaCThl€ IPU3BIBBI K
NOIYMHEHUIO XEHIIVHBI Ilepemexatorcst y Opest ¢ MHOTOCJIOBHBIM IIJIAYEM O TOM,
YTO MY)KUMHBl HE€ CIPABJSIIOTCSI CO CBOEW posiplo raBbl cembu (Nivre, 2004,
p. 41-46).

B TpeTbeil riaBe ¢ MHTPUTYIOLIMM Ha3BaHUEM <«KeHIVHa, K€Ha, BEeIbMa?»
pacCMaTpUBAETCsl PEIpe3eHTaluusl >KeHIUH B «COOpHUKe wucropui» loraHHa
®umapra (Nivre, 2004, c. 131-156). O6pa3 XEeHIIMHbI KaK 3JI0T0 CYIIEeCTBa - KOBap-
HOTO U CKOJIb3KOTO, & 3HAQUUT, TPYLAHOYJIOBUMOTO - BCTPEYAE€T 4UTaTEssl PaboT
Moranna Gumapra (1581, 1586), KOTOPBIN UCIIOIB30BAJ B KAYECTBE UCTOYHMKA TIOITY -
JIIpHBIIA B CBOeU BpeMms TpakTar o Benpmax Kana bogeHa “De Démonomanie des
sorciers” (1580). Bblpakasg OObBIYHBIE CTPAxU MY>KYMH I[€peJ, >KEHCKUMM II0JIOM,
TeKCTbl Puiapra He SBISIOTCS YEM-TO HEOOBIYHBIM [JIs CBOETO BPEMEHHM, IIOXU
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pacuBeTa OXOTbl Ha BeOpM. bymyuu opuctoMm, OuimapT, 6€3yCI0BHO, ObLI 3HAKOM
C IIpoLjeccamMu HaJl BeIbMaMH, a TaKXKe C YroJIOBHBIMU [€JIaMM, KaCalolIXMUCS
CEeMENHBIX paclpen, NPOCTUTYLIMY U TOMY NTOJOOHBIM. B KHure PuiuapTa 3ible 1ena,
TBOPUMBIE JKEHIIMHAMHU, OOBSICHSIIOTCS] HE JIMYHBIMUA CBOMCTBAMU IIPECTYITHUL, — OH
BBIBOJIUT UX 3JIOJIEMICTBO U3 CAMOU IIPHUHAIJIEXKHOCTU K JKEHCKOMY ITOJTY.

B ueTBepToyl Iy1aBe aBTOp OOpALAETCSl HE K XYLOKECTBEHHOW JIMTEPATYPE,
a K [IOCTQHOBJIEHNUSIM, NPUHSTHIM TOPOACKUMM coBeToM CrpacOypra. TeKCThl 3THX
TOPOJCKUAX OPJIOHAHCOB IOKa3bIBAIOT, YTO I0JI ObLI BXKHOW KAaTETOPUEN B KJIACCU-
dukanum XuUTeJel B IIECTHANLATOM BeKe. 37ech HuBpe BCTymaeT B IOJIEMUKY
¢ Murpup, benHesul, yrBepxKpaslien, 4To Jjureparypa CpegHEBEKOBbsl 3HAsA
TOJIBKO OJIVH I10J1/T€HAEP, IIOCKOJIbKY Y€JIOBEK OIPENEIISICS HE CBOEU CEKCYyaIbHO-
CTbIO, a CKOpee Apyrumu kadectBamu (Bennewitz, 1996). IIpoaHanusnpoBaHHblE
9. HuUBpe MCTOYHUKU IO3BOJISIIOT YTBEPKIATD, YTO MY>KYMHBI Y KEHIIVHbBI UIEHTU -
GULUPYIOT cebs € omnpeneseHHbIMU (PU3NOIOTUYECKVMU U COLIMAJIbHBIMU F€HAEP -
HBIMM XapaKTEPUCTHKaMM, TO €CTb XVI BeK — 5TO BpeMs pacCTyLIEro OCO3HAHUSA
CBOEM INeHIEPHOM MIEHTUYHOCTU. [IapamoKC COCTOUT B TOM, YTO B IIPOAHAIN3UPO-
BaHHBIX TEKCTAX U JOKYMEHTAX C OOHON CTOPOHBDI, <’KEHIIMHA» U «MY>KYMHA» MOTYT
BBITIOJIHATh PA3JIMYHBIE, B TOM UYMCJIE€ HE OYEHb TUIIMYHBIE COLMAJIbHbIE (PYHKLMY,
C IPYroy CTOPOHBI, BCE TEKCThI BLIPAKAIOT KEJIaHME OTPAHUYUTDL MY>KUMHY MY>KEM 1
OTLIOM, A JXEHIIMHY - )KEHOW 1 MaTepblo. QyHKLMS )KEHIIMHbI, COIJIACHO TOPOLCKAM
OpIOHAHCaM, 3aKJI0YAETCs B TOM, YTOObI BBIPACTU M BBIATH 3aMyXK - ObITb JKEHOM.
DTO ee IJIaBHAsl pPoOJib, U KOIZA B3POCJAsl >KEHIMHA WUIPAET JIOOYI0 IPYIyIo, 3TO
SIBJISIETCS OTKJIOHEHUEM OT HOPMBI, YTO 3aCTaBJISIET BJIACTU U3[1aBaTh CTPOTUE YKa3bl
4TOOBI AEPKATh €€ 1101, My>KCKOM BJIACTBIO.

B 3akmoyeHun aBTOp €€ pa3 HAIlOMMHAET YUTATENI0, K KaKMM BBbIBOJAM
ee [IpUBEJI  aHAJIM3 KaXAOro OTHEJIbHOTO KOpIlyca JIUTEPATYPHBIX TEKCTOB
(roc ropofckue  nocraHosieHusi  CrpacOypra), HO Ham  KaK — 4YUTATEJIsIM,
IIPU3HATHCS, HE TOCTAET HEKOEro 06001eHys, 061ero BeiBoa. Eme ogHMM HalMm
3aMEYaHUEM K 9TOM MHTepeCHeNel MOHOrpaduu SBISIETCSl OTCYTCTBUE IIEpeBOa
CTUXOTBOPHBIX OTPBIBKOB, KOTOpbI€ IIpUBOAUT HuBpe B cBoel paboTe. Pa3 yK oHa
IUIIET O HEMELKON JINTEPAaType Ha aHIVIMIICKOM $I3bIKe, CJIEJOBAJIO Obl IIPHBECTU
XOTS1 Obl IOACTPOYHBIA II€PEBOJ, LUTUPYEMBIX OTPBLIBKOB, MHAu€ YUTATEJIo,
He BIQICIOIEMy HEMELUKMM - TeM O0ojiee HeMelkuM s3blkoM XVI Beka -
HE [IOHATHO, O YE€M UJET pedb, a 3HAYUT U CaMO LIUTUPOBAHUE TEPSET CMBICIL
Hamnpumep, CTUXOTBOPHBIN OTPBIBOK «butsa nosos»: “Freundtlicher und lieber leser,
// Defdgleichen auch du zuhorer* etc. (Nivre, 2004, ¢.56).

[lopBepem wurorm: MoHorpadus Smmsaber Barxasn Huspe <« KeHmuyHb U
CeMelHas XU3Hb B HEMELKOM JIMTEPATYPE PAHHErO HOBOT'O BPEMEHU», B KOTOPOW
MIOAHMMAIOTCSI CTOJIb MHTEPECHBIE Y TIOHBIHE aKTyaJibHble BOIIPOCHI — B IIEPBYIO
ouepenp NpobjaeMa reHIepHON MIOEeHTU(PUKALMNA U CaMOUIEHTU(PUKALMNA - HECO-
MHEHHO, JOJIKHA ITPOOYIUTh UHTEPEC K auTeparype XVI Beka. MoHorpadus oyner
VMHTEPECHA KaK CIELMaIMCTaM B 00J1aCTU T€HIEPHBIX UCCJIEAOBAHUNA U HEMELIKOU
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JIMTEPATYPBI, TaK N HMHNPE — YYE€HBIM, 3dHWMAIOIIUMCAI I/ICTOpI/IefI, TEOoJIOTUEen U
IMPaBOBENECHUEM.
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