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Dear friends, colleagues, readers and authors!

Corpus Mundi is a periodic academic e-journal without printed forms (since
2020). The journal publishes scholar articles, reviews, information resources,
conferences and other scientific materials.

We publish two issues in a year.
The working languages of the Journal are English and Russian.

The Journal is devoted to topical issues in the field of Body Studies, corporality,
history of corporality, Body in Mass culture and others.

Aim and Scope

Our goal is to create a virtual platform for exchange of views and discussions in
the field of Body studies. With this goal in mind, we aim to ensure that our online
publication performs important scientific functions - communication and infor-
mation - that will not only accumulate new developments in this field, but will
also serve as a basis for new discoveries and insights.

The Journal advocates the principles of dialogue of cultures and elimination of
conditions for possible conflicts of civilizations. It adheres to the principles of
the philosophy of non-violence, cultural and religious tolerance. The editorial
staff aims to remove language barriers and respect the boundaries of the national
culture of each nation living on our small planet - Earth.

Our team brought together specialists whose scientific activity is in one way or
another related to the study of corporality. In our Journal we are not going to be
limited solely to the human body, as we approach the problem of “corporality”
from the widest positions.

As we tried to create a space for international communication, we chose English
(international language of science) and Russian (as the project is an initiative of
Russian scientists) as working languages of our journal.

Our international team, which is represented in the editorial board of the journal,
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The digital nature of modern international communications has enabled us to
choose the online variant of publication of articles (without physical printing).
Therefore, our journal is part of the Open Journal Systems, which allows us to or-
ganize perfectly the whole publishing process, but also makes it possible to ac-
cess information. After all, the reader gets the opportunity to download any arti-
cle from our site for free. We believe that only the open exchange of information



will allow mankind to make a serious breakthrough in the development of sci-
ence and technology.

We work on the principles of strict confidentiality and careful attention to per-
sonal data of users. Therefore, the names and email addresses of authors of this
online publication are used exclusively for the purposes indicated by this online
publication and cannot be used for any other purposes or provided to other per-
sons and organizations. In addition, this principle allows to maintain a high level
of criticism and impartiality when reviewing manuscripts submitted to the edi-
tor, since reviewers can not see the authorship of a particular work. The objec-
tivity of the review is verified by double or sometimes even triple reviews, which
avoids one-sidedness when working with those manuscripts that by their nature
may go beyond one discipline or traditional approaches that are dominant at the
moment. Our main principle that we focus on is SCIENCE.

Best regards,
Editors

+ Certificate of registration issued by Roskomnadzor: 9JI N¢ ¢C77-77481
since 31 December 2019

& Materials are intended for persons over 18 years old.



YBaskaeMble Opy3bs, KOJIJIETH, YUTATEJIU U aBTOPbLI!

CereBoe n3gaHue Corpus Mundi siBisieTCsl NIEPUOIUYECKUM HAYYHBIM U3JIAHUEM,
He MMeIoUuM ned4aTHol ¢Gopmbl, U BeilyckaeTcs ¢ 2020 ropa. B ceteBom uspa-
HUY MyOGJIMKYIOTCSI HayYHbIE CTAaThU, PELEH3UU, MHPOPMALIMOHHBIE PECYPCHI, OT-
4eThl 00 DKCIEAULMSX, KOHPEPEHIUIX U IPOYME HayYHble MAaTEPUAJIbI.

MBI BbIlTyCKaeM 2 HOMepa B T'OJ.

Paboynmu s13bIKaMu >XypHajla SIBJISIIOTCSI PYCCKUI U aHIJIMNACKUI

CeTreBoe M3aHue NOCBAIEHO aKTyaJbHBIM BOIIpOCaM B cdepe TesiecHocTy, Body
Studies, MCTOpUM TEJIECHOCTH, TEJECHBIX MOAU(UKALUIN, TEJIy B MaCCOBOM
KYJIbTYPE€, IUTEPATYPE U UCKYCCTBE U APYIUM.

Ileap mpoekTa

CoznmaHue BUPTYasbHOM IJIOWANKY 1711 OOMEHA MHEHUSIMU U IUCKYCCUI B 06J1a -
ctu Body studies.

VMcxopst U3 3TOM Liesiv, Mbl CTPEMUMCSI K TOMY, YTOOBI Hallleé CETEBOTO U3TaHUE
BBINOJIHSJIO BaXKHbIE Hay4Hble (PYHKIMN — KOMMYHUKATUBHYIO U UH(POPMaLMOH-
HYIO, KOTOPBIE [T03BOJIAT HE TOJIbKO aKKYMYJIMPOBATh HOBbIE NOCTUKEHUS B 9TOU
00J1aCTH, HO U NIOCJIy>)KaT OCHOBOW 1711 HOBBIX OTKPBITUI U 03aPEHUN.

CereBoe n3naHue BBICTYIAET C MO3ULUN «ULE0JIOTUNY» AMAJIOra KYJIbTYP U yCTpa-
HEHMS YCJIOBUM KOHGJUKTA LuBMAM3auui. OHO NPUAEPKUBAETCS MPUHIUIIOB
dunocopumn HeHaCUIMS, KyJIbTYPHO! U PEJIUTMO3HON TOJIEPAHTHOCTU. Penakius
npecyienyer Leyb yCTPAaHEHUS SI3bIKOBBIX 0apbe€POB Y YBAKUTEIbHOTO OTHOIIEHUS
K IPaHULIAM HALIMOHAJIbHBIX KYJIBTYP.

Ham kos1ekTuB o6beAMHUTT CEeLMaNiCTOB, Ybsl HAyYHasl NeSITeJIbHOCTb TaK WU
MHaye CBsI3aHa C U3y4YyeHUeM TeJIeCHOCTU. B cBoell paboTe Mbl He cobrpaemcs 3a-
MBIKaTbCSl JIMIIb Ha TeJsie YesoBeKa, Tak Kak Mbl IOAXOAUM K MPOOJIEME «Tesec-
HOCTHW» C CAMBIX IIUPOKUX MO3UITUIA.

Tak Kak Mbl CTPEMMJIMCH CO3[laTh IIPOCTPAHCTBO MEXAYHAPOLHOTO OOIeHMSs, B
KauyeCTBe pabo4mXx SI3bIKOB CETEBOI'O M3IAHMSI MbI BbIOPAJIY aHIJIMACKUM (MEXIY -
HapOJHBIN 513bIK HAYKH) U PYCCKUM (TaK KaK IPOEKT SIBJISIeTCS UHULMATUBOM POC -
CUMCKUX YYEHBIX).

Hama MeXnyHapOoOHyr0 KOMaHa, KOTopas MpenCTaBjieHa B PEAKOJIJIETUN CETE-
BOTO M3JaHus, BKIIOYAeT B cebs cneuuanuctoB u3 Poccuu, CUIA, Benukobpura-
Huu, Micnanuu, KHP u gpyrux crpas.

Bce pykomnucu, nocrynarwouue B M3NATEIbCTBO, NIPOXOIAT JBOMHOE CJIENOE pe-
LI€H3UPOBAHME, YTO COOTBETCTBYET IIPUHLIMAIIAM HALIErO NPOEKTA (OCHOBHBIE OTH -
YecKue MPUHLUIBI IPEICTaBIeHbl 31eCh). A 1(PPOBON XapaKTep COBPEMEHHBIX
MEXIYHAPOAHBIX KOMMYHUKALUK [1aJ1 HAM BO3MOXXHOCTb BbIOPATh 3JIEKTPOHHBIN



BapuaHT Ny6auKauuu craten (6e3 ¢puzndeckoi nevyartu). [1oaTomy Ham >XypHa
BXonUT B cucteMmy Open Journal Systems, KOTOPbI I03BOJISIET UIEAJIBHO OPTraHU -
30BaTh BECh U3ATEJIbCKUI MIPOLIECC U NPENOCTABISIET CBOOOAHBIN NOCTYII K WH-
dopmanuu. Takum 06pa3oM 4YMTaTEsb MOJTYYa€T BO3MOXKHOCTh OECIJIATHO CKa-
4aTh JIIOOYIO CTaThlO C Hallero canrta. Mbl rojlaraeém, YTO TOJIBKO CBOOOIHBIN 00-
M€H UH@opMaLyen JacT BO3MOKHOCTb YEJIOBEUYECTBY CHIE€JIaTh CEPbE3HBIA PHIBOK
B Pa3BUTUU HAyKU U TEXHUKU.

Mel paboTaeM Ha MPUHLMIIAX CTPOTrOM KOHPUIEHIMATbHOCTU U BHUMATEJIBHOIO
OTHOILEHMUSI K [IePCOHAJIbHBIM JIaHHBIM T10JIb30BaTesie. [IoaToMy nMeHa u agpeca
BJIEKTPOHHON IOYTHI, BBEJEHHbIE HA CAWTE ITOTO CETEBOTO M3[AHUS, UCIOJIb3Y -
I0TCS UCKJIIOUUTEJIbHO [J1s1 Lieslell, 0003HAUE€HHBIX OTUM CETEBbIM U3/IaHMEM, U He
MOTYT OBITh MCIIOJIb30BaHBI JIs1 KAKUX-JIMOO OPYrUX Lejlel UM NPEeJOCTABIEHbI
OPYTYM JIMIIAM U OpraHu3alMsIM. DTOT IMPUHIUII [103BOJISIET COXPAHUTDb BBICOKYIO
KPUTUYHOCTb Y HEIPEe[B3STOCTb NPU PELEeH3UPOBAaHUM PYKOIKCEH, MOCTYIIao-
VX B pelaKl1Io, TaK KaK pelieH3eHTbl He MOTYT BUETh aBTOPCTBO TO WUJIM MHOM
pa6oTbl. OOGBEKTUBHOCTD PELEH3MN BepUPULMPYETCS IBOVHBIM UJIM [TOPOY JaxKe
TPONHBIM PELIEH3UPOBAHUEM, UTO MIO3BOJISIET U30€KaTh OJHOOOKOCTH IIPY padboTe
C TEMU PYKOIMCSIMHU, KOTOPbIE 110 CBOEMY XapaKTePy MOTYT BBIXOAUTb 33 PaMKU
OJIHOW NVCUMIUIMHBL UM TPAAULMOHHBIX ITOJX0N0B, JOMUHUPYIOMIUX B AaHHBIN
MOMEHT. Ham ryiaBHBII DPUHLUI, HA KOTOPBIA Mbl OPUEHTUPYEMCS, -
HAYYHOCTbD.

C yBaxkeHHEM,
pedaKuus >KypHaJja

¢ CBUAETENBCTBO O PETUCTpaLUy BblaHO PockomHanzopoM: BJI N¢ OC77-
77481 ot 31 nexabps 2019

¢ Ony6JIMKOBaHHBIE B KypHajle MaTepuasbl IpeAHa3HAYEHbI [ JIAL, CTap-
uie 18 yiet
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Modular Bodies of Animated Characters
and Posthumanist Connotations.
Translation into Russian’

Ahmet Oktan? Kevser Akyol Oktan® & Giilsiim Biigra Con*

Ondokuz Mayis University. Samsun, Turkey

Received: 1 October 2023 | Accepted: 15 October 2023

Abstract

This article discusses the molecularization of the body and the meanings pointed out via cyborg
bodies in the context of animated characters. We analyze films of Ghost in the Shell (Mamoru Oshii,
1995), Ghost in the Shell: SAC_2045- Sustainable War (Shinji Aramaki Michihito and Fujii Kenji
Kamiyama, 2021), Gunnm (Hiroshi Fukutomi, 1993), and Alita: Battle Angel (Robert Rodriguez, 2019)
in the context of related philosophical discussions. We carry out the discussion about the body on
two axes. First, we examine forms of presenting the modular bodies and discuss their socio-cultural
connections. In these narratives, the evolution of the body beyond organic boundaries transforms it
into a space where the character reflects the subjectivity and a tool that offers a narcissistic experi-
ence of omnipotence regarding bodily strength and competence. However, it sometimes causes
the characters to become alienated from their bodies and engage in existential inquiries. Thus,
secondly, we examine the existential inquiries/crises of the characters arising from the modulariza-
tion of their bodies and the philosophical connotations that these emphases indicate. If on this axis,
posthumanist arguments that stand out with objections to Cartesian distinctions such as machine-
human, mind-body, woman-man, and anthropocentric approaches constitute the focus of the
discussions.

Keywords

Animation Film; Cyborg Body; Desire; Modularity; Cartesian Distinctions; Posthumanism
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AHHOTaLU4

Crartbs TMOCBALIEHA MOJIEKYJIAPU3AlNK TEJla W 3HAYEHUAM TEJI KI/I60pI‘OB B paMKax aHHWMalWu.
Ms! ananusupyem Takue (uibMbl, Kak «[Ipuspak B pocrnexax» (Mamopy Ocum, 1995), «IIpuspak
B jocriexax: SAC_2045- VYcroitumBasi BoiiHa» (Cunpsu Apamaxu, Mwurtuxuto QOypsuu, KsHpnsu
Kamuama, 2021), «lanam» (Xupocn @Pykyromy, 1993) m «Ammra: boesoit aHresn» (pex. Pobepr
Pogpurec, 2019), B KOHTEKCTe aKTyasbHbIX (PUIOCO(PCKUX OUCKYCCUil. AHAIN3 TEJIEeCHOCTU IPOBO-
IUTCS B IBYX HAIpaB/IeHUsIX. Bo-1iepBbIx, Mbl MccienyeM (pOPMbI IPE3EHTALMN MOJYJIbHBIX TeJ U UX
COLIMOKYJIbTYPHBIE CBSI3U. B 9THX CIOKeTax BOJIIOLMS TeJla 32 OPraHNYeCcKue paMKH IpeBpalaeT ero
B IIPOCTPAHCTBO, TZe MePCOHAK OCO3HAET CBOIO CYOBEKTHOCTb, U OHO CTAHOBUTCSI MHCTPYMEHTOM,
OTKPBIBAIOLIMM HApPLMCCUYECKUI OIBIT BCEMOTYILIECTBa, (PU3NUECKON MOIIM U MacTepcTBa. Bmecte
C TEM, MHOrJa 9TO IIPUBOIUT K OTYY>KIEHUIO HepCOHa)KeIZ OT CBOEro TeJjia M 3K3MCTEHIMAJIbHBIM
uckaHusIM. [103TOMYy, MBI TaKKe pacCMaTpUBaeM SK3UCTEHLIMAJIbHbIE [TI0MCKH/KPU3UCHI IIEPCOHAKEH,
BO3HMKAIOIIYE B CBSI3U C MOAYJISIPU3ALIEN X TeJl, U PUI0CO(CKUE CMBICTIbI, HA KOTOPbIE OHU YKa3bl-
BAIOT. B LieHTpe paccyKAeHui 0Ka3bIBAIOTCS MOCTTYMAaHUCTUYECKUE UIeU, OTINYAIOIecs] Helpusi-
THEM KapTe3MaHCKOTO aHTPOIOLEHTPU3MA U PasTpaHNYEHUN ITOHATUH «MalIMHa-4eJIOBEK», «Pa3yM-
TEJIO0», «KEHIIMHA-MY>KYMHaY.

KJiiroueBbie cj10Ba

aHI/IMaI_LI/IOHHMﬁ (bHﬂbM; TEJO0 KI/I60pI‘a; JK€JIaHNE; MOAYJIbHOCTD; KAPTE3UAHCKUE OIIINIO3NINH; TIOCTTY -
MaHN3M
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DTO npousBeJieHue AOCTYNHO No juueHsuy Creative Commons «Attribution» («Atpubynus») 4.0
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1 Tlepen Bamu nepesoy, crater Oktan, A., Akyol Oktan, K., & Con, G. (2023). Modular Bodies of Animated
Characters and Posthumanist Connotations. Galactica Media: Journal of Media Studies, 5(3), 192-220.
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BBeneHue

KynprypHble TpaHchopmaiyy, Bce 00JblIE ONPENesSoue OBCEAHEBHYIO
JKU3Hb 107, BO3AEHCTBMEM HAYYHO-TEXHUYECKOIO IIPOrpecca, HEOIMOEepaIbHON
MIOJINTUKUA Y LU(PPOBBIX TEXHOJIOTUM, U3MEHSIOT U NPEACTABIEHUSI COBPEMEHHBIX
monen o cebe u >xu3HU. HoBast KysbTypHasi cpeza, cpopMmupoBasluasics: 6arogapsi
uuppoBM3aLUY, IOTPEOIEHUIO U CKOPOCTH, 3aCTaBJISIET 4YEJIOBEKA IOCTOSIHHO
MEHSITBCS U NepecTpanBaTbCs. COBPEMEHHOE IPELICTABJIEHNE O CYOBEKTE MIOAPA3Y -
MEBAET IIOCTOSIHHbIE TPaHC(POPMALIAM, HEOOXOAMMBIE YEJIOBEKY JJI HE3aBUCH-
MOCTU U COXpPaHEHMsI CBOeW CBOOOApI. lcrosnb3yemass CTuBU [I9BUC B KOHTEKCTE
anoxu Bo3poxxzaeHust metadopa «4yesoBeKa-xamesieoHa» (UuT. rmo: Bauman, 2011, p.
35; 2005, p. 176) akryanbHa U JJjis1 COBPEMEHHOIO WHIWBUIA, CTPEMSIIETOCS
K CyLIECTBOBAaHUIO B MOZYJIbHOM CTPYKTYpE, B YCJIOBUSX HEOOXOIMMOCTU aar-
TalUU K JIIOObIM yCJIOBUSIM. OJIHUM M3 IVIaBHBIX OOBEKTOB 3TUX YCUJIMN SIBIISIETCS
«TeJio». biarogapst pasBUTHIO TEXHOJIOTUM, MEIULIMHBI U 3CTETUYECKOU XUPYpPrUumn
OHO IIPEBPAIIAETCS B YCTPOUCTBO, KOTOPOE MOXKHO Iepenesars. [lepenpoektupo-
BaHME TeJja, CBSI3aHHOE TAaKXKe C II0[CO3HATEIbHbIM CTPEMJIEHMEM Y€JIOBEKA
K 6€CCMEPTUIO, NIPEBPALIAET €T0 B MOABWKHOE M MOZYJIBHOE IOCPENCTBOM HaJle-
JIEHUSI CbEMHBIMU TEXHOJIOTUYECKMMU YACTSIMU.

B npopykrax MacCoBOH KyJIbTypPbl, OCOOEHHO B Hay4yHOU (paHTACTHKE, (HIHTE3N
Y aHMMALVOHHBIX (PUJIbMAX, BCE Yallle MOSBIISIIOTCS IEPCOHAKU C YAaCTUYHO WU
[IOJIHOCTBIO IE€PENEJIaHHbBIMU TeJIAaMU. B 3TUX NPOU3BENEHUAX 3BOJIIOLMS Teja
3ampenesnpl  OPraHMYeCKUX PamoK, C OOHOW CTOPOHBI, IIPEBPALAET €ro
B [IPOCTPAHCTBO, IZl€ MEPCOHAX OTPBLIBAIOT CBOIO CYOBEKTHOCTb, 1 B MHCTPYMEHT,
KOTOPBIY JAPUT HAPLXICCUYECKUI OIBIT BCEMOTYIIECTBA B IIJIAHE TEJIECHOW CUJIBI U
MacCTepCTBA, HO MHOTJA MPUBOIUT K OTYYKIEHUIO OT T€JIA M 3K3MCTEHLMAJIBHBIM
nonckam. Kak noguepkusaer Jlecrinaa Kakynaku, MONBITKA UCKYCCTBEHHBIX JIIOAEN
YCOMHHUTBLCS B CBOEM PEAJIbHOCTU Y CTPEMJIEHUE OCMBICJIATD 3TU NPOOJIEMBI TAKKe
BHOCSIT 3HAYUTEJIbHBIM BKJIQJ, B IIOJIMTMYECKME U SK3MCTEHLMAJIbHBIE CIIOPBI
O CMBICJIE YeJIOBEYECKOro ObIThd (2014, p. 4).

Mbl paccMaTpyuBaEM BbIIIEYIIOMSIHYTBIE BOIIPOCHI B KOHTEKCTE MYJIbTUILIV-
Kauuu. Jijis 3Toro 61 OTOOpaHbl aHMMALMOHHBIE (DUIJIbMBI, B KOTOPBIX B LIEHTPE
IIOBECTBOBAHMS OKA3bIBAIOTCS NIEPCOHAXKU (KMOOPIU) C MEPENEIaHHbIMU TEJIAMU U
TE€XHOTeHHbIMU opraHamu. Cpenu stux ¢GpuibMoB: «IIpuspak B pocrexax» (“Ghost
in the Shell”, Mamopy Ocum, 1995) M nocnegHsisi 4acTb €ro HappaTUBHOMN
BceseHHOH, «IIpuspak B mocrexax: SAC_2045. VcroiymBas BoiHay' (“Ghost in the
Shell: SAC_2045 - Sustainable War”, Cunp3u Apamaku, Mutuxuto Qynzum u
Konpsu Kamusama, 2021); «Opyxue medtsl» (“Gunnm” wim «boeBoil aHresn Annray,
Xupocu Oykyromuy, 1993) u pemerik sToi ucropuu «Anura: boesoit anren» (Pobept
Pogpurec, 2019). Bce oHM [OCTAaTOYHO MOIMYJISIPHBI U IIPENJIaraloT 60raTblii Marte-

1  BcrpeyaroTcs Tacke BapyaHThI lepeBofia «IIpu3pak B mocrnexax: CuHApoM ogrHoYKY 2045 — CtabuibHas
BOUHa» (IIPUM. Pe]L.).
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puan 1y U3y4eHusl TeJECHOCTU. [l usydeHus: u3MeHeHu! B opmax BU3yasu-
3alMy TeJla M AUCKYCCUM O MOJIyJsIpU3aliM B pasHble MEepUOjbl Mbl BbIOpaIu
NIEPBBI U [TOCTIEJHUI IPUMEPBI COOTBETCTBYIOIIMX HAPPATUBHBIX BCEJIEHHBIX.

[TpoBOISI KAUECTBEHHBIN aHA/INU3 B PyCJle COOTBETCTBYIOUIMX COLIMOIOTMYECKUX
1 GpUI0coPCKUX KOHLEINLNMA, Mbl (POKYCUPYEMCSI Ha ITPOGJIEME TEJIa U BBICTPAUBAEM
MCCIIeJOBAaHUE B [BYX HAINPaBJIEHUSIX. BO-TI€PBBIX, Mbl CTAaBUM 33J7]a4y OIPEEJINTh,
KaK MO[yJIbHbl€ TeJla MPEJICTABJIEHbl B YKA3aHHBIX Bbllle (PUIIbMAX, U PAaCCMATPU-
BaeM 3TU (POpMbI BU3yaIM3aLy HA OCHOBE UX CBSI3U C IUCKYpPCaMU MOTPeOJIeHYUs,
NPEBPAIIAIOIIYMYI TEJIO B TOBAp. Mozyipr3anys BO MHOTOM CBsI3aHa C KOMMOJM -
¢dukanuen Tesna B KyJIbType [IOTPEOIEHNS U IPEACTABIEHUEM €0 KaK [IOBEPXHOCTH,
Ha KOTOPOM IPOSIBJISIETCS] CyObEKTHOCTD. CI1€0BAaTEIbHO, HEOOXOIMMO PACCMATPU-
BaTb MOIYJISIPM3ALMIO C Y4ETOM Y€JIOBEYECKOTO JKEJIAHWI MPEOLOJIETh TEJIECHBIE
OTPaHUYEHUS] Y JMCKYPCOB KYJIbTYpPbl IOTPEOJIEHUSI O 3[0POBOM, 3CTETMYHOM U
IOJITOBEYHOM Tejie. B 9TOM KOHTEKCTE OOJIbIIOE 3HAYEHHE IIPUOOPETAIOT TAKUE
MIOHSITUS, KaK MOJIBIKHASI UAEHTUYHOCTD, UMUK U JKEJIAaHNE.

BO-BTOPBIX, MBI yJI€JI1€M BHUMaHVE 3K3MCTEHIIMAIBbHBIM [I0MCKaM U KpU3MCaM
IIEPCOHAXEN C MOAYJIbHBIMU TEJIaMU U pAaCCMAaTPUBAEM BO3MOXKHBIE (PUIocoPpcKue
npouteHusl. CTaBUTCSI BOIPOC, CIIOCOOCTBYIOT JIA IIPEACTABIEHHBIE B BbIOPAHHBIX
($umpMax IUCKYypChl MOIYJIbHBIX T€Jl BOBHUKHOBEHUIO HOBBIX (POPM CYOBEKTHOCTH.
B ¢unocodpckux uHTEpnpeTalnaX MOIYJIBHOTO T€Jd, OCOOEHHO B PaMKax IIOCTIY-
MaHM3Ma, HBOJIIOLMS TEXHOJIOTMYECKN Pa3BUTOTO TeJjia 32 IPeeJibl OPraHuYeCKUX
rpaHul, B UHYIO (HOPMALMIO MOKET PACCMATPUBATBCS KaK CO3[JAHME HOBBIX, BBIXO-
ISIMIMX 32 PAMKU yCTOSIBIIUXCSL GOPM CYOBEKTHOCTU. Tak, aBTOPBI, CPEAU KOTOPBIX
JonHa Xapayai1 (2016) u Po3u bpanpgortu (2014), yTBEp>KIAIOT, YTO MOZLYJIBHOCTb
CIIOCOOHA BBITECHUTH CJIOKUBIIEECs B 3arafHON GpunocodCKoil Tpaguuumn ayaau-
CTUYECKOE TIPEJICTAaBJIEHUE O CYOBEKTE, Pa3MblBasl T'PaHMIIbl OMNIO3ULUK, Cpeau
KOTOPBIX MAaIIMHA-YeJIOBEK, >KEHIIMHA-MY>KUMHA, €CTECTBEHHOE-MCKYCCTBEHHOE.
B 5TOM KOHTEKCTe MOCTTYyMaHUCTUYECKUI MOIXOH, OTBEpralouuil KapTe3uaHCcKue
IIPOTHBOIIOCTABJIEHUS U QHTPOIIOLEHTPU3M, SIBJISIETCS] YPE3BbIYAMHO BASKHBIM.

HI/ICKYCCI/II/I O T€JIE€ B KOHTEKCTE €T0
I9K3UCTEHIIHAJIBHBIX CMBICJIOB

Ha mnporsskeHun BCEM MCTOPUM 4YEJI0BEYECTBA BOIIPOC O 3HAYEHUU TeJIA
C TOYKM 3PEHMs DK3UCTEHUMAJIbHOM LIEJIOCTHOCTU 4YeJIOBEKa pPacCMaTpPUBAJICH
C Pa3/JIM4YHbIX MO3ULMHK. [l0 MHEHUIO [OPEBHETPEYECKUX MBICIIUTEIIEN, Cpenu
KOTOpBIX OblmM OMmnenoksa, [Mudarop m [1natoH, TenO CIAYKUT BOIJIOLIEHHEM
3actpsBuen Ha 3emse nymu (Le Breton, 2019, p. 9). [yma, 3akio4eHHasl B Tele,
B CWJIy €r0 OIPAaHMYEHHOCTY Jajieka OT Mupa uzgeu. Tesy OOCTYIHbBI JIMIIb TEHU
uzgen B aToMm mupe. [lo IlnaTony, nyma 6ecCMePTHA, HO 1J1s1 MAaTEPUAJIBHOTO CYILE-
CTBOBaHUS JOJDKHA COEOUHUTLCS C TesloM. COoKpar, Kak u I1naToH, yTBepKIaer,
YTO AylIa 3aKJIYEHA B TEJI€ U MOXKET IIOCTUYb PEAJIbHOCTb POBHO HACTOJIBKO,
HACKOJIbKO OHA BUJIHA U3 TeJIeCHO! TIopbMbl (Synnott, 2002, p. 9). AHaJOrM4HO
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HEOIJIATOHM3M XapaKTEepPU3YET TeJIO KaK HEPeaIbHOE U, CeHN0BaTe/IbHO, HEBRXKHOE
(Battaglia, 2006, p. 144). Bo Bcex aTuX B3IJISHAX TEJO — yUlepOHasi, HECOBEPLUIEHHAS
4aCTb ObITHSI.

B rHocTMYeCKOl Tpaguluuy TeJso, 3j10€ 0 CBOeW MPUPOIE, PacIyiauyrBaeTcs
32 HE3aCY>)KEHHYIO KM3Hb. Boromasch B TeseCcHOW (opMe, Iyma ocaabeBaeT U
cTpazaet. Vimes Iymiy v Tejo, YeJI0BeK IIPeObIBAET MEXy CBETOM U ThbMOW — MEXLY
MaTeprajIbHbIM U OOKECTBEHHBIM MHpPaMU. 3HAYUT, YE€JIOBEK [IOJDKEH IPOWTHU 3TO
VICTIBITAaHME, OKA3aBIIACh BbIODOLIEHHBIM B MUP HEIOJHOLIEHHBIM U HECOBEp-
IIEHHBIM CYLIECTBOM. YaCTUYHO 3TU UCIIBITAHUS NPOSIBIISIIOTCS B BUAE CTAPOCTH,
6ose3Hen u 6ecrioMomHOCTU. Teso CylecTByeT Kak MPensTCTBUE, HaKIaJblBaeMOe
Ha >KeJIaHME B €T0 Bce 60siee 1 60s1ee NCTolarencs: marepuanbHocTy (Le Breton,
2019, p. 9-10). C 2T0¥ TOUKU 3pEHUS TEJIO YCTYIAET AyLIE.

Vepapxusa «reno-pyma» ¢ 2roxoi IIpocBelmeHus ycTynaer CBOE MECTO
uepapxum «Tresio-ym». OHa onmupaeTcss Ha MocTynar Jlekapra, MOCTPOEHHBIN
Ha YTBEPXKIEHUU «SI MBICJIO, CJIE[OBATEJIbHO, CYIIECTBYI0». COIJIACHO TaKOMY
NIOJIXOZY, KOTZIA MBICJIb OIEPEXKAET CYLIECTBOBAHUE, TEJIO OOPEYEHO HA HEBUNU-
MOCTb, [TOCKOJIBKY OHa IIEPECTAET ObITh HEOOXOAMMOM /1J1s1 CYLLeCTBOBaHMSL. B puo-
COPCKOM KOHTEKCTE HEKOTOPBIE IOIXOAbl IPOTUBOIIOJIOKHBI 3TOW TOYKE 3PEHUSI.
Hanpumep, I'mn6ept Pain (2009), Mopuc Meprno-Tlontu (2006), K.T. Haromu u
Ibx.JI. Haromm (2012) ocrapuBalOT UAEI O TOM, YTO Pa3yM OTHEJEH OT TeJa.
[lo nx MHEHUIO, NIPEACTaBJIEHNE O TOM, YTO Pa3yM OTPaXKAeT CYLIHOCTb Y€JIOBEKa,
HE SBJISETCSI TOYHBIM: YE€JIOBEK IIOSIBJIIETCSI HA CBET KAaK €QUHOE LIEJIOE C OIBITOM
Tesia. YesoBeK — 3TO U MbIIJIEHUE, U TeJIeCHOe ObITUE, MbICJIb HUKOITIA HE OT/He-
JIeHa OT TeJla.

Pap  Bo3pakeHMII MPOTHMB Ppa3fesieHHs YeJIOBEYECKOTO CYILECTBOBAHUA
Ha pa3yM U TeJIO CBS3aH C MOHSITUEM «BoIUloleHue»(“embodiment”). BoriomeHne
BRXXHO TEM, YTO OHO IOJYEPKMBAET MaTEpPUaIbHOCTb Tesa. OTpaxkass HEBO3MOX -
HOCTb OTHEJUTb MEPEXUBAHUSI OT NPEACTaBIE€HUI, DMOLMN OT Pasyma, a pasyMm
OT TeJla, ATO IMOHSTHE MPOOJIEMATU3NPYET MPOTUBONOCTABICHUE HAINYMS Teja U
obITHs TesoM. Kapre3uanckas ¢punocodust ykasplBaeT Ha TEJIO KaK Ha IIPOJIOJIKEHUE
nryHocTU. OgHAKO 3TOT 00pa3 PeHOMEHOJIOTMYECKU HeaZleKBaTeH. Kak yTBepkiaer
Huue, ouymeHue TOro, 4YTO 4EJIOBEK — 3TO TeJIO, YKa3blBA€T Ha HEPa3pbIBHOE
eIMHCTBO C TesioM (Stauth & Turner, 2005, p. 143).

Ecnu B K1aCCMYECKOM MHTEPIIPETAlMU TEJIO «HEBUAMMO», YTO OOYCJIOBJIEHO
IIPEBOCXOJICTBOM Pa3yma, TO B COBDEMEHHOM MHUPE C Pa3BUTHEM KYJIbTYPbl, 9KOHO-
MUKW, HAyKU M TEXHOJIOTUI OHO CTAaHOBUTCS «BUIUMMBIM» (Nazli, 2005). Muiens
Dyko cBA3bIBAET NNOLOOHYIO BUIVUMOCTb C PACIIPOCTPAHEHUEM TEJIECHOTO IMCKypCa
U pacCMaTpuBaeT 3TO SBJIEHME KaK IPAKTUKY Biactu. [lo mHeHmio ®yko (2007,
¢.102-103), B aTOM IMpOLECCEe, BKIIIOYAIOLIEM TEJIECHYI0 AUCLUIUIVHY, YCUJIEHUE
BO3MOXXHOCTEY U CUJIBL, TEJIO IIPUPYYAETCS IOCPELICTBOM HOPMATUBHOIO KOHTPOJIS,
CTAQHOBUTCS! TIOCJYIIHBIM U MHTETPUPYETCSI B SKOHOMUYECKHE CHUCTEMBI HAOJIIO-
TEHNS.
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BuguMoOCTh Tesla He MPUBOIUT K MCUYE3HOBEHUIO IEJIEHUS «PasyM — TEJO»,
HO OHA CB$3aHa C MHTEPECOM K €r0 MaTepPHaJbHOCTU U (PYHKUMSIM B COLMAIbLHON
JKU3HU, YTO CIIOCOOCTBYeT MO3HAHMIO MarepuasbHOro mupa. Ilo Muenuto Kyptuna
(2013), Teno CcTaHOBUTCS «MmaTepuaysbHbIM» B XX Beke. Cocrosiee U3 IUJIOTU U
KOCTEN, B CBOE€M OPraHUYECKOHN LI€JIOCTHOCTU OHO — 3(P(EKTUBHBI MHCTPYMEHT
COLIMAJIbHBIX MPAKTUK. CyObEKTUBHOE IOJIOKEHME TeJla IPEBPATUIIO €70 B MaTEPU -
aJIbHYI0O MUIIEHb CO3HATEJIbHBIX U 6€CCO3HATEJIbHBIX MOPBIBOB. C 3TUM CBSI3aHA U
€ro oIpeessouas No3ulYs B KOHCTPYMPOBAaHUU UJIEHTUYHOCTU Ha OCHOBE BHEII-
Hero Buja B coBpemeHHocTu (Giddens, 2014, p. 132). Jltogy BbIHYXIE€HBI [IEPEOPUEH -
TUPOBATh CBOY BKYCBI, OIIpeJesIsomue CyObeKTHYI0 UIEHTUYHOCTb U 00pa3 JXU3HHY,
Ha BHEMIHOCTb, UHBIMU CJIOBAaMU, OCYIIECTBJISATh CAMOKOHTPOJIb. Ero ®yko CBs3bI-
BA€T C TaKMMU IPAKTMKaMU U JAUCKYpPCaMH, KaK TMMHACTUKA, YIIPaXKHEHUS, 6011~
OunIMHT, OOHa)KEHUE U KyJIbT KpacuBoro Tena. [1o muenuto ®Oyko (2003, p. 39), atu
MEXaHU3Mbl KOHTPOJIS, CTPEMSICh K [IOMHHUPOBAHUIO, MOJYEPKUBAIOT TEJIECHOE
CO3HAHUE U 3aCTaBJISIIOT JIIOAEH KaXIAaTh COOCTBEHHbBIE TeJIA.

C npeBpaleHueM KyJabTypbl IOTPEOJIEHUS! B TOCIOACTBYIOLIYIO Y ONPEAEIIs -
IOIYI0 COLMAJIbHYIO chepy, CB3b, KOTOPYID DyKO yCTaHABIMBAET MEXAY TE€JIOM U
JKeJIaHMEM, CTAHOBUTCS elle Oosiee 3Ha4uMou. COOCTBEHHO TrOBOpPS, B paMKax
IOVICKyCCUI O MOCTMOJEPHE, OTHOLIEHUSI MEXIY TE€JIOM U MOTPEOJIEHNEM BbIIEIIS -
10TCS1 BCe 6osiee oryeTiuBo. Hanpumep, @esepcroyH yrBepKaaeT: «I[loBceqHeBHas
KyJIbTypa [IOCTMOZEPHA — 3TO KyJIbTypa CTUJIMCTUYECKOrO pa3HOOOpasus U reTepo-
T€HHOCTH, NIEPErPYKEHHOCTH 00pa3amMu U CMMYJIIKPaMU, KOTOPbIE BEAYT K I10TEpe
pedepenTa wim 4yBcTBa peasbHoCTU». (2007, p. 122). MOXXHO CKazaTtb, YTO B yCJIO-
BUSIX U30BITKA CUMYJISILMANA UEPAPXUsl «TEJIO-IyX», HAOMIOLAEMas B PEJUTMO3HBIX
NPEACTABJICHUSIX, PAa3pyLIAETCs, a TEJIO «OCBSIIAETCS», 3aHUMAasl MIPUBBIYHOE ISl
OylY TIOJIOKEHUE WM Jake 3aMeHss ee. [lo cioBam boppuiisipa, «KyJbT TeJla
O0sblIIE HE POTUBOPEYUT KYJIBTY AYIIU: OH SBJISIETCS. IPEEMHUKOM 3TOTO KyJbTa U
HaCJIEIHUKOM €To uaeosiorndyeckon ¢pyHkuum». (Baudrillard, 1998, p. 136).

Mogynsipu3sanys Tejia Kak IpOCTPaHCTBa CaMOCTH

[Ipy paccMOTpeHUM TEJIECHOCTU B MCTOPUYECKOM IEPCIEKTUBE CTAaHOBUTCS
IIOHSITHO, YTO TEJO Haubojiee OYEBHUIHO B KyJIbType MOTpebseHns. OCHOBHas
[IpUYMHA TaKOM BUAMMOCTU 3aKJIIOYAETCS B TOM, YTO OHO SIBJISIETCSI BOKHEMNIIMM
00BEKTOM MOTPEOIEHNST M YHUKAJIBHBIM KalUTaJIOM. biiarogapsi pa3BUTHIO MOABI U
OCTETUMKU B LIEHTPE IOMYJISIPHOM KyJbTYpPbl OKa3ajlaCh BUIVWMOCTb Te€Ja, U 3TU
IVICKYPCBI, COIEMCTBYIOLIME PACIPOCTPAHEHUIO KYyJIbTYPbl MOTPeOJIeHUs], TIPEBPa-
TWIM €ro B BaXKHEHIMN 0O0beKkT mnoTtpebneHus (Baudrillard, 1998). [lo cnosam
bompuiisapa, «rUrneHUYEeCcKuil, OUETUYECKUIl, TepParieBTUYECKUN KYJIbT, OKpYy>Ka-
IOl €ro, OIEpPKUMOCTb MOJIOAOCTBIO, 3JIETAHTHOCTBIO, MY>KECTBEHHOCTbIO/
JKEHCTBEHHOCTBIO, JIEYEHUE U YXO[, a TaKXKe CBI3aHHbIE C HUM JXEPTBEHHbIE ITPaK-
TUKA — BCE 3TO CBUJETEJIbCTBYET O TOM, YTO TEJO CETOAHSI CTajo OOBEKTOM
criaceHus». (1998, p. 129).
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Teso nmepecrano ObITH €IUHULEN, CYLIECTBOBAHUE KOTOPOU IOATBEPXKIAETCS
JIIIb €€ MAaTEPHUaJIbHOCTBIO, @ CTAJIO 3JIEMEHTOM KYJbTYypbl NoTpebaeHust. OTHO-
IIEHUS C TEJIOM He OTJINYAIOTCSl OT OTHOUIEHUI C APYrMMHU OOBbEKTaMU INOTpPeO-
JIEHMS, M MX XapaKTep NPEeMMyILIeCTBEHHO cxoxX (Baudrillard, 1998, p. 129). ITogo6HO
BEIaM, TeJIO OKa3bIBAETCSI MHBECTULIMEN U KAIIUTAJIOM, YIIPABJIsSieMbIM IIPUHLIUIIOM
yooBOJbCTBUS. OHO CTaHOBUTCSL opygueM Muda o KeJlaHuM, O0JIEYEHHOTO
B OO€IIaHUS  OCBOOOXKAEHUSI U  camopeam3auyyd. ODyko  NOOYEPKUBAET,
YTO B KOHTEKCTE JAHHOI'O IUCKYpPCa dPOTU3UPOBAHHOE TEJIO, YKPAIIEHHOE reHIep-
HbIMU CHMBOJIAaMU U KOCMETUYECKMMU CPENCTBaMH, IPEBPALIAETCSI B OOBEKT
HOBOT'O SKOHOMHUYECKOTO M UEOJIOTUYECKOTO IIPECCHMHIA, YK€ He B (dopme
«KOHTPOJISI-TIOJIABJIEHUS», & B BAapUAHTE «KOHTPOJII-TIPOABIDKEHUS». JIO3yHIOM
HOBBIX YCJIOBUI SIBIIsIeTCS: «Pa3neBaics.. HO Oynb CTPOVHBIM, KPAaCUBBIM, 3aro-
peneim!» (Foucault, 2003, p. 40).

B pamkax AaHHOrO OUCKypca TeJO MO3ULMOHUPYETCS KaK OOBEKT, KOTOPbIN
MOXXHO TOCTOSIHHO M3MEHSTb M KOHCTPyHpoBaTb. OCHOBHbIE 00JIaCTH, B KOTOPbIX
TEJI0 TOABEPraeTCcsl IMOCTOSHHbIM M3MEHEHUSIM M TpaHCPOpPMaLUsSIM CBSI3aHbI
C MOJIOHM, BCTETUKOH, 370pPOBbEM. Kpome TOro, ¢ pasBuUTMEM OMOTEXHOJIOTHUI,
KJIOHMPOBAHUS, TPAHCIUIAHTALIMM OPraHOB, IUIACTUYECKONM XUPYpPruv U T.J.
OTY HAIIPaBJIEHUS] MMEIOT MOTEHLMAl M1 YCUJIEHUS TUCKypca XejaHus. [loTomy
YTO 3TU Pa3pabOTKU PACHIUPSIOT TPAHULIbI JKEJIAHWUH, KOTOPbl€ MOTYT ObITh Y OBJIE -
TBOPEHBI C IIOMOIIBIO T€JIAa U NCKYCCTBEHHBIX MOIU(UKALMI JTMYHOCTU. C ITIOMOILBIO
TEXHOJIOTUM TeJIO NIPUOOPETAeT MOIYJIBHYIO CTPYKTYPY, COCTOSIIIYIO U3 GOJIbLIErO
KOJIMYeCcTBa MoauULIMPyeMbIX YacTeil. B COBpeMeHHbBIX YCI0BUSIX UAEHTUYHOCTD U
IIPUHAJJIEKHOCTb MTOCTOSIHHO TPaHC(POPMUPYIOTCS, CMEIIMBAIOTCS Y MTOATOHSIIOTCS
nop, pasnuuHele Kareropum (Bocock, 1993, p. 81); Tesno agantupyercss K BO3MOXK-
HOCTH J100aBJIEHNS TEXHOJIOTUYECKUX YaCTEN.

C ogHo cTOpOHBI, MOAUUKALIMS TeJla [IPEeBPAIIaeT €ro B OObEKT IPOU3BOIM -
TEJIbHBIX CUJI KyJIbTYpbl TIOTPEOJIEHUS], @ C JPYroil — MOXKET O3HAauyaTb U MPOTECT
IIPOTYB OTPAaHUYEHHOM COLIMYMOM TEJIECHOCTH. Du3abeT ['pol, aHanusupyeT coly-
aJIbHBIN KOHTEKCT Pa3jIMYHbIX MAaPKMPOBOK TeJIa U YTBEPXKAAET, YTO MOIUPUKaLAN
MOYKHO TPaKTOBaTh ABOSIKO. [To MHeHuto I'pocc (1997), xoTs mopudukamy npespa-
IAIOT TEJIO B TEKCT, MOAEPKUBAIOIINI COLMAJIBHBIN MOPSOK, OHU TAaKKe MOLYT
paccMaTpuBaTbCsl KaK MHCTPYMEHT, CTaBAUMM 110, COMHEHHE YCTOSIBIIMICS
IVICKYPC, TPaHC(POPMUPYIOLUI 1 OOHOBIISIIOIMI ero. TexHosorn4eckas Mogudu-
Kalysl TeJla MOXKeT TPAKTOBATbCS B TOM K€ KJII0YE, YTO U MAaPKUPOBKA TEKCTOM WU
CHMBOJIaMU.

Momudukauus Tena, Kak yTBepXKaaeT Kanepsiu, CKOBBIBAET €ro IOBEPX-
HOCTHOM Y CUMBOJIMYECKON BUIIMMOCTBIO. 3a HEU TeJ0 MPEBpaIlaeTCsl B OOBEKT
NOTpebJIeHUs], UTHOPUPYEMBII Pa3yMOM, COBEPLIEHCTBYEMBIY C MOMOIIBI0 TEXHO-
JIoruii, MOIU(PUUUPYEMBII C TOMOLIBIO IPOELUPYEMOrO 4YyBCTBA JIMYHOCTU U
dakTryecku passoromeHHsii (2018, p. 9). Tesio CTaHOBUTCS MUIIEHBIO KATATAIIH -

1 OpHako, uzies BOILIOLIEHMS BKIIOYAET B Ce0sI SMIMPUIECKOe TOHVMAHKE TeJla, BBIXOASIIEE 33 PAMKU TPAIULIM -
OHHOTO aHTPOIIOJIOTMYECKOTO BOCTIPUSITHS €r0 Kak CUMBOJIYeckoi oBepxHocTH. (Kaderli, 2018, p. 164-165).
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CTUYECKOM BJIACTHU, HAIOJIHASACH IMIOHATUSAMU «KPACUBBIN — YPOIJIUBBINY, «3I0POBbIN
— HE3[IOPOBBINY, «CUJIbHBIN — CJIA0bIN.

B TO Xe BpeMsi MOJYJIbHOE TeJI0 He TOJIBKO SIBJISIETCS 4YaCThlO COLIMAJIbHOM
KOHCTPYKLIMH, IEMOHCTPUPYs NPUHSTHAE KYJIbTypbl OTPEOJIEHUS], HO 1 yKa3bIBaeT
Ha MOMCK HOBOYM CYOBEKTHOCTH, pa3pyLIAlOLIEN CYLIECTBYIOIIEE CaMOBOCIIPUSITHE.
DTOT MOUCK YaCTO BCTPEYAeTCs B KOHTEKCTe KubeprnaHka. Ero ke MO>KHO paccmaTt-
pUBaThb Kak MPOJOJDKEHUE IIaHKA, KOTOPBIM 3HAUYUTEJIBHYIO pPOJIb B CTPATETUSX
IpoTecTa yhessin TesnecHOCTU. «KubeprnaHK, OCHOBAaHHBIM Ha (PYTypUCTUUECKOM
IIOCTYEJIOBEYECKOM [IMCKYPCE, IEPEHOCUT [€BUAHTHOE OTHOLIEHME U IPAKTUKU
MoauQUKalMK, XapaKTepHble 1151 TaHK-ABWXXEHUS], B KUOEPIIPOCTPAHCTBO, OOMeE -
IVLVHY 1 BblcOKue TexHosornn» (Kaderli, 2018, p. 170). Takum 06pa3oM, LEJbIO
CTaQHOBUTCSI U30aBjieHUE OT (PUBNYECKUX, A TAKXKE IUCKYPCUBHBIX OIPAaHUYEHUI
TeJla IOCPEICTBOM TEXHOJIOTUYECKOTO PEMOJIEIMPOBAHUSL.

B nmaHHO! cTaTbe pacCMaTPUBAETCSl KUOEPIIAHK U OTpaKeHUE Monudukanun
Tejla (B YaCTHOCTU, NEPCOHAKEN-KMOOProB) B MPOMAYKTaX MOMYJSPHON KyJIbTYPBL
Kak noguepkusaior Mepdu u llImeHuK, KubepriaHk He TOJIbKO UCCIelyeT TnOpunm-
3alMI0 YeJIOBEKAa M MalIMHBl KaK BBIXOJ, 32 PAMKU Y€JIOBEUYECKUX OrpPaHUYEHUI,
HO TaKOKe UCIOJIb3yeT 00pa3 KMOopra He Kak paguKaybHyi0 MeTadopy, a KaK HEUTO
€CTECTBEHHOE€, OCMBICJISII BO3MOJKHBIE TIOCJIEACTBUS TaKOM TMOPUAM3ALUMN
111 yesoBedectBa (2018, p.  xxvi). Kubopru, yem Tesna MOgupULUPOBAHBI IIPU
MIOMOIIY PA3JIMYHBIX TEXHOJIOTMM, PAa3MbIBAIOT IPAHULIBI MEXIY MAIIMHOU U 4Y€JI0-
BEKOM, JIMIIASICh CJIEJIOB COLMAJIBHBIX HOPM Y CTAHOBSICh CMBOJINYECKUM BBIPAXKE -
HUEM IIOMCKa aJIbTEPHATUBHOIO IIOJIUTUYECKOTO cyobekTa. ITo cioBam Xapayai,
KAOOpPr — 3TO «BHEOPAYHBIN OTIPHICK MWIMTAPU3Ma M MAaTPUApPXaJIbHOTO KaluTa-
nu3ma» (2016, p. 9). CnenoBaresibHO, B KMOOPre NMPUCYTCTBYET aCIEKT, KOTOPBIN
BBIXOJIUT 32 IPEHAEsbl TEJIEeCHOU IIOJIMTUKU KalWTAJIMCTUYECKOM SKOHOMUKU U
TIPOTUBOCTOUT MHOTUM MuUbaM, 6a3upyIONMMCs Ha Tee'.

KoHcTpyupoBaHue Tesa Kubopra B pe3yJbTaTe WM C IOMOIIBI0 GU3NYECKON
00/  TaKkKe  YCUJIMBAET  BBILEYIIOMSHYTOE€  CHMBOJIMYECKOE  3HAYEHUeE.
Benb B KOHTEKCTE MOJIMTUKU TeJa, KOHTPOJMPYEMOW BJIACTHBIMU OTHOIIEHUSIMHU,
00J1b MOXET ObITh CPELNCTBOM (PUKCALMM HOPM M LIEHHOCTEM, CJIy’)Ka HallOMMHA-
HueM. [lo BelpakeHuio Hunme, «luBrimsanys yCTaHABIMBAET CBOM OCHOBHbBIE
TpeOOBaHUS, OTIEYAThIBAsl 3aKOH Ha TeJje OJslarojapsi HallOMUHAHUSM O 00Ny

Kak ormevan Mepio-TlonTu (1962; 1999), T€o — 3TO HENMOCPeACTBEHHOE U3MEPEHHE YEJIOBEYECKOTO OIIbITA.
BornsiomieHye He UCYE3aeT TOJILKO OT TOTO, YTO MbI IEPECTAEM ETO 3aMEYATh. (37IECh U JIajlee PUM. aBT. )

1 Kophu paHHOI MeTadopbl MOKHO OOHApYXUTh B uzesix JKionseHa Odpe ne Jla MeTpu, sxustuero B XVIII Beke u
NPEJIJIOKMBIIETO KPUTUYECKOE OCMBICTIEHME TTOHMMAHMS «TeJIa» KaK MallIMHb], OCHOBaHHOE Ha Jlyayli3Me
«pasyMm-Tesio» Jlekapra. Jla MeTpu paccMaTpymBaJl 4€JI0BEKA KaK MaIMHY, IPOTHUBOIIOCTABIIAA PA3/IMYMIO
Ilyla,/pa3ym-TeJI0 LEJIOCTHYIO M MaTEpUATMCTUYIECKYIO TesiecHOCTh (Usly, 2022, p. 130). Tlo MEEHMIO 3TOTO
MBICJIUTEIS, pa3paboTaBLIErO KOHLEMIMIO MAaTEPUATMCTUYECKOTO TEJIA U TEJIECHOTO MO3HAHMSI, OCHOBAHHOTO
Ha «KU3HEHHOU CUJIE», TEJIO CYLIECTBYET B TApMOHMYHOM B3aMMOZENCTBUY € OKpy»Katoeii cpenoi (Usly,
2022, p. 130). Takum 06pazoM, XOTs 06pa3 Kubopra MosIBUJICS OTHOCUTEIBHO HEJABHO, UIEsI CBSI3U MEXIY
4€JI0BEKOM /TeJIOM ¥ MalIMHOM OTHIOIb HE HOBAsL.
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(wut. o Grosz, 1997, p. 240). bosb - OOHO M3 CPENCTB BKJIIOYEHUSI CYOBEKTa
B KOJUIEKTUBHYIO MaMsTb W HCTOPUIO. VICIIONb30BaHME >KE€ TEeXHOJIOTUYECKUX
CpeJICTB, U30aBJSIOIUX OT O0JU, ITOCTEIIEHHO CTUPAET C TeJl KUOOProB BUIMMbIE
cJieqibl KOJIJIEKTUBHOM mMamsTu. Ho He cTouT 3abbiBaTh, YTO MPU PACCMOTPEHUU
ATOrO TEXHOJIOTMYECKOr0 000pPYy[IOBaHMSI B KOHTEKCTE YIIOMSIHYTOIO 0G0JIE3HEHHOIO
OTIbITA, TEJIO KMOOpra Takke OYyAET SBJISTHCSI HOCUTEJIEM KOJIJIEKTMBHOM IaMSITH,
cpopMUPOBAHHO! OOJIBIO.

C opyroi#l CTOPOHBI, YyBCTBO OOJIU CIY>)KUT HAIOMUHAHUEM O TOM, YTO TEJIO U
pasyM HepaspblBHO CBSI3aHbI APYr C IOPYrOM U IPENCTaBIsIeT COOOW 3JIEMEHT,
COITPOBO>KIAIOUINI BOCITIOMUHAHYS O MPOILJIOM KUOOPTOB, & TAKKE UX CKPLITOE 51,
3IOKEHHOE B IJIyOMHAx UX NOACO3HaHUS. Kpome 60y, pas3yivyHble CEHCOPHBIE
OLIYIIEHUS] CIIOCOOCTBYIOT BOCKPELIEHMIO MaMSITU O 3a0BbITOM OIBITE, KOTOPBIU
CBSI3aH C PAa3JNYHbIMM YCTAHOBKAMM BJIACTH, U BOBJICYEHUIO IIE€PCOHAXKEN
B pe(JIeKCUBHbIE NIPOLIECCHI, HEOOXOAUMBIE /1711 KOHCTPYUPOBAHUS CAMOCTH.

KubepHeTHueckoe TeJjo B pycJie IOCTTyMaHU3Ma

C pa3BuTHEM TEXHOJIOTUN U MEOULMHBI UMIUIAHTBI, JIMH3bI, IPOTE3bI U UCKYC-
CTBEHHBIE OpraHbl CTAHOBSITCSI BCe 00Jie€ NPUBBIYHBIMM, A TEJIO NPUOOpPETAET
MOZYJbHYI0 CTPYKTypy. Kak mnopuepkusaior Damuzaber O.C. Pobeprc m HsHcu
[llenep-Xpt03, MEIULMHCKME MAHUIYJSIIAA TPAaHCHOPMUPYIOT OMOJIOTMYECKYIO
cdepy, a HOBbIE TEXHOJIOTMY BMEUIMBAIOTCS B TaKUe SKU3HEHHO BAKHBIE MIPOLIECCHI
4eJI0OBEYECKOT0 OPraHM3Ma, KakK PENpPONyKLHUs, CTapEHUE U CMEpPTb. B cBsA3u
C KOHTPOJIEM HaJl MEIULIMHCKUMU U OMOJIOTUYECKAMU CyAbOaAMI N3MEHSIOTCS TeJla
U CyOBEKTHOCTH, CO3[AIOTCS COBPEMEHHBIE TEJIa, HOBbIE HOPMBI, Clieln(puiecKre
olpenesieHus cyacThsl, HoBoe Oynymiee (Roberts and Scheper-Hughes, 2011, p. 22).
Vcrionb3oBaHME TEXHUYECKMX CPELCTB MOIM(PUKALMY TeJa PaclIMpsIeT U TPaHULLbI
OOCY>XXIIEHMSI JAHHOTO SIBJIEHUs. biiaronapsi TEXHOJIOTMSM Mbl MOKEM pacCMaTpu-
BaTb TEJIO KaK YCTPONCTBO, KOTOPOE MOXKHO NEPEAEIIATh, 4TO JIeJIaeT Haly 6a30Bble
NPEACTABIEHUSI O «becCMepTUU» 0O0jiee JIOTUYHBIMU UM OIpaBOaHHbIMU. Takum
00pa3oM, KyJbTypa IMOTPEOJIEHUSI 00€CIeYrBaeT (PYHKLIMOHAIBHOCTh CTpPAaTEruu
T10 MCKJIIOUYEHNIO CMEPTHU U3 COLIMAIbHOM KU3HHU.

CorylacHO HEKOTOPBIM aBTOPaM, MOMBITKU MTPEO0JIEHNS GU3NUECKUX OTPaHU -
YEeHUIi TeJla C TIOMOIbIO TEXHOJIOTUI NI YTOIIMYHOE CTPEMJIEHHE K OECTEIECHOMY
CYILIECTBOBAHMIO HATIOMUHAIOT JKeJlaHUe, BBIpPAKEHHOE B THOCTUYECKUX BEPOBAHUSIX:
«M30aBUTHCS OT TeJla, KOTOPOE SIBJISIETCS UCTOYHUKOM 371a». Hanpumep, Jle Bpeton
(2019, p. 10-11) yTBEpKOA€T, YTO B HAY4YHBIX OUCKYpPCaxX TEJIO MOXKET pacCMaTpu-
BaTbCSl KaK JIMLIHSSL KOHEYHOCTb, OT KOTOPOU HY>KHO 130aBUThCSl. OJIHAKO, BOCIIPU -
HMMaeMO€e KaK MEXaHU3M, KaK Habop 3aMEHSIEMbIX OPTraHOB, OHO IOJIy4aeT IPUBU-
JIETUPOBAHHOE IIOJIOKEHUE Os1aroiaps OMOTEXHOJIOTMSIM UM COBPEMEHHOM Menu-
nuHe. CTaB MEXaHM3MOM, U3 HEJOCTAaTKa OHO IIPEBPAIAETCsl B LIEHHOCTb. Bocxu-
IIEHNUE TIEepe], TEJIOM, YbU CEKPETHI IbITAJIUCh PACKPBITh, CPABHSJIOCh C BOCXUIIE-
HUEM [epe]] TEXHUYECKU [IPUTSAraTeIbHbIM YCTPOMCTBOM MAIIMHBL B COBpEMEHHOM
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Hay4YHO-TEXHUYECKOM AMCKYpPCE KOHLEMNLMS «4YyLEeCHOM MaUIMHBLI», OJHAKO, CTajla
[IOHMMATbCSl CKBO3b IPU3MY <«HEIMOCTOSHCTBAa». DTO IOAPA3YMEBAET, YTO TEJIO
HE COBCEM 3aCJIy’KEHHO IPUPABHMUBAETCS K MamuHe. OHO He IOXO0KE Ha MAIIMHY:
OpraHu3M I0JIy4aeT TPaBMBbl, boJieeT, crapeeT U ymupaer (2019, p. 15-16). C Hay4yHO-
TEXHUYECKOM TOYKM 3PEHUS], XPYIIKOCTb TeJa HEJIAeT €r0 MEHEE 3HAYMMBbIM U
Me€papXUYECKN MEHEE BKHBIM, YEM Pa3yM U1, BO3MOXKHO, [IyX, 4YTO CXOJHO C UESIMU
THOCTUYECKUX YYEHUI.

Takoil IUCKPUMMHALIMOHHBIM IOAXOJ, MMMAHEHTHBIM T'yMaHUCTUYECKOMY
MUPOBO33PEHUIO, CTABSIIEMY B LIEHTP JKU3HU Y€JIOBEKA C €r0 CBOOOIHOM BOJIEN U
pasyMoM, IIPEICTAET KaK CYIIECTBEHHOE IIPENATCTBME K IMOHMMAHUIO Teja. EMy
He BBIITU 3a ITPeJieJibl MaTEPUaJIbHOCTH, OTPAaHUYEHHOUN OMOJIOrMYECKON TPUPOION.
YesioBe4ECKOE TEJIO OIKCBIBAETCS C IMOMOIIBIO IIPUJIAraTesbHbIX, B YaCTHOCTH,
3[10POBBII-HE3[IOPOBBIM, CUJIbHBIA-CJIA0bIM, KPACHBBIN-YPOAJIUBbIM, MY>KCKOM-
JKEHCKUM, KOTOpbl€ OTPKAIOT OMOJIOTMYECKylo Mpuponay. CHMBOJIOM Takoro
BOCIIPUSITUSL T€JIa MOXKHO CuMTaTh «BurpyBumaHckoro uesoseka» (JleoHapno na
BuHun), BOIIOAIOIEr0 'yMaHUCTUYECKOE MUPOBO33PEHUE B UCKYCCTBE.

Cxoxuil noaxon, K TeJjly BbIIBUTAET U TPAHCIYMAHM3M — CUCTEMA MBICIIY,
HalpaBjIEHHasl Ha IIPEOMOJIEHNE TEJIECHBIX OrPAHMYEHUI 4YEJIOBEKA C ITOMOILBIO
TEXHOJIOTUM U YTBEPXKIAIOLIAS, YTO 711 3TOT0 HEOOXOIVMMO MaKCUMAaJIbHO 3 PeK-
TMBHO WCIIOJIb30BaTh TexHU4Yeckue Bo3MOkHOcTu (Akyol Oktan, 2019, p. 288).
B paMKax 3TOV CMCTEMBI MBILJIEHUS HA IEPBbIN IJIaH BBIXOAUT AKLEHT HA «HEIO-
CTOSIHCTBO» TeJIa, 0 KOTOPOM roBopuT Jle bpeToH. OpraHu3m OKa3bIBa€TCs B I10JI0-
JKEHUM HECOBEPIIEHHOTO OOBEKTa, KOTOPBIM HEOOXOAMMO UCLENUTh WM Jake
TEXHOJIOTUYECKU TepeJiesaTb, YTOObl OH He 00JIeJl U HE TPaBMUPOBAJICS. MOXKHO
CKasarTb, 4TO upeanbl [TpocBelieHrs BO3pOAUIINCh B TPAHCTYMAHU3ME, U pasinyue
MEXY Pa3yMOM U TEJIOM I10JIy4YMJIO HOBOE IIPOYTEHME.

C Opyrom CTOPOHBI, B3aUMOZENICTBUE Tejla C MALIMHOM TAaKKe POXOAeT
[IPOTMBOpEYAlE€ TPAHCTYMaHU3My uzgen. [locTrymaHucTuyeckas Mo3vuusli OCHO-
BBIBA€TCS HA UJle€ OCBOOOXKEHMS Te€jla OT aHTPOIIOLEHTPUUECKUX CTEPEOTUIIOB U
paccMaTpuBaeT MAIIMHHO-YEJIOBEYECKYI0 MHTErPALMIO KaK KPUTUKY aHTPOIIOLEH-
TPUYHOTO CyOBEKTa 3amafHoi PpuiaocopCKoN Tpaguuuy, B IPOTUBOBEC B3IVISIAM
TryMaHu3Ma Y TpaHCTyMaHu3Ma. Belb C MOCTTYMaHUCTUYECKOM TOYKM 3PEHUS OHA,
pasMbIBasi TakKWE€ TPAHULIbI, KaK 4YEJOBEK-MallMHA, PasyM-TeJIO, €CTECTBEHHOE-
VICKYCCTBEHHO€E, JKEHIIMHA-YEJIOBEK, I1€PEBOPAYMBAET TPALULIMOHHOE, 3aKOCTe-
HeJloe NMoHuMaHue cyobekra (Braidotti, 2014). Takum 06pa3oM MOCTTYMaHUCTHYE-
CKO€ BOIUIOLIEHUE PA3PYIIAET UEPAPXUYECKUE PA3JINYUS MEKIY TEJIOM U Pa3yMOM
C IIOMOMIBIO NN OBOVICTBEHHOTO CyOBEKTA, [EJIAIOUIETO TEJIO HE3aBUCUMBIM OT €TI0
dusmyeckor Gopmbl 1 00YCIABIUBAIOLIETO TEM HE MEHEE €€ HEOOXOVIMOCTD.

[ToCTryMaHUCTBI TBITAIOTCS OOBEIUHUTh CYOBEKTHYIO IO3ULIMIO YeJIOBeKa
C TPAQHCTYMAHUCTUYECKMM [IOHUMAHVEM, C KOHLEINIIXEN TeJla, BBIXOISIIEH 32 PAMKI
KapTE3MaHCKUX OIMIOo3nLuMil. MbicauTtenu, B 4yucjie KOTopblx JKuib [lenes, Posu
bpaiporty u JlonHa Xapaysi, BHOCAT CBOM BKJIAJ, B 3TU IIOUCKU. Bce OHM CYUTAIOT
HEOOXOIVMBIM BOCIIPMHMMATh TEJIO HE KaK KCKJIIOYUTEIbHO OMOJIOTUYECKYIO
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(pOpMy, HO KaK BOILJIOLIEHHBIN OIBIT. OHM PacCMaTpUBAIOT BOIUIOIIEHUE KaK 4aCTb
CYOBEKTHOCTH, BKJIIOYAIOIIE) MaTePUaJIbHbIE COCTABISIIOIIME TEJIA U BBIXOASAILEN
3a MpeJesbl, B TOM YMCJIE U UIIEU «4€JIOBEYECKOro». FIMEHHO Takol BapHaHT BOILIO-
IIEHMS [IPEJIaraloT «CTaHOBJIeHUe» Jlesie3a, «<HoMaguyeckasl CyobeKTHOCTh» bpaii-
OOTTU Y KOHLEILUY «BUO0B-KOMIITAHbOHOBY» Xapayasil.

B ¢unocopun [eneza (2007) «CTaHOBIEHME» O3HAYAET HAJIMYUE TEJIa,
HO CYLIECTBOBAHME B HEOOXOOMMOHM B3aMMOCBSI3M C JPYTMMU IIyTEM BBIXOJA
3a pefesnsl TPAOULMOHHOM (opMbl 3TOro Tejsa. CTaHOBJIEHME — 3TO IPOLECC,
IIPY KOTOPOM Y€JIOBEK MPOLOJDKAET ObITh CAMUM COOOI 1 pa3BMBAETCsl, 0OpalasiCh
B HEYTO MHOE, YEM OH CaM. YIOp Ha PEJISIIUOHHOE CTAaHOBJIEHME U TMOpUNHOE
ObITHE pa3pyllaeT LIEHHOCTU Y MPENYyCTaHOBKY, CBSI3aHHBIE C TEJIOM. Belb CTaHOB-
JIEHHE — 3TO BBIXOJ], 32 IIPEJEJIbl «sI», IOCTPOEHHOrO OOIECTBOM U 3all€YaTIEHHOTO
Ha TeJle, Y PACKPBITAE UHBIX CMBICJIOBBIX IIOTEHLIAAJIOB.

[To muenmio Bpanportu (2017), T€IO MMEET CJIOKHYIO CTPYKTYPY, SIBJISISICh
[IPOBOJHMKOM I1I0TOKOB, 9HEPI'UH, KEJIAHUY U DMOLMIA. ABTOP YTBEPKIAET, YTO TEJIO
CJIeoyeT pacCMaTpuBaTh KaK «TOYKy IepecedeHus] (PpU3NYeCcKOro, COLMOJIOTNYe-
CKOTO M CUMBOJIMYeCKoro» (2017, p. 38). C 3T0i1 NO3MLIMU TEJIO0 PAaCCMAaTPUBAETCS BHE
€ro MaTepUAJIbHOCTU KaK COLMAJIbHBINA KOHCTPYKT, B [IOTOKE, [IEPEMEHAX, HOMAAU -
4ecKoM Ipoliecce’. B ocHOBe HOMaay3Ma TakxKe JIEKUT STHKA SrajuTapusma, OCHO-
BaHHAasl Ha MEXXBUJIOBOU pesisiinoHHOCTHU (Braidotti, 2017, p. 39).

[Togo6Ho BpannoTrTy, Xapayail NpUIepKUBAETCSI MHEHUS], YTO 17151 U3MEHEHUS
BOCIIPUSITUSL T€JIa HEOOXOOVMO IIPEOMAOJIETh OMNIIO3ULMM, TAaKUE KaK «s1/Ipyrom,
«pasyM/TeJio», «KEHIIMHA/MYKUYMHA», «MAIIMHA/4eJI0BeK». [I0 MHEHMIO aBTOpAa,
Takasl [EKOHCTPYKLMS O3HAYaeT «ObITb MHOKECTBEHHBIM, 0€3 4YEeTKMX TI'paHulL,
VICTEPTHIM, WLIIO30pHBIM» (2016, p. 60). OCMBICIIEHNE T'YMAHUCTUYECKOMN TeJeC-
HOCTH 3aCTaBJIIET OOPAaTUTh BHMMAHKE HA MIOJXOLbl BCEX TPEX aBTOPOB. OHM BBICTY -
MAIOT MPOTUB I'YMAHUCTUYECKOM KOHLENUMU TeJIa, OCHOBAHHOM HA ITOCTOSIHHBIX
HOpMax, 1 MPUJAOLIEN YeJIOBEKY IIPEBOCXOJCTBO Hal, OCTAJIbHBIMU CYLIECTBAMU.
9TO, pa3yMeeTCs, He O3HAYaET, 4YTO JIIOAU JOJIKHBI ITOJHOCTBIO JIMIIUTHCS CBOETO
craryca. [lomxon, OCHOBaHHBIM HA B3aMMOCBSI3U MEXKAY BUIAMU, MOXKET OBITb
OIMCaH KaK «130bITOYHOE NPOSIBJIEHUE U, OJHOBPEMEHHO, CKPBITHE POJIU Y€JIOBEKA»
(Braidotti, 2019, p. 62-63).

CeropHs TEJIO pacCMaTpPUBAETCS KaK M3MEHYMBOE, Pa3HOOOPA3HOE U APOOHOE,
B 3aBMCHUMOCTHM OT TEXHOJIOTUI. Tak, BOIPOC O TOM, KaKUM OOpPa3oM TEJIO0 MOXKET
TPaHC(HOPMHUPOBATLCS], CTAHOBUTCSI 0OJiee BAXHBIM, YEM €ro Hacrosimas ¢popma
(Bell, 2001, p. 150). Kubopr, npeacTaBasomui cob0i MHTETPALMI0 MalIXHbI U Opra-
HU3Ma, MOXXET PaCCMaTPUBATBLCS C 3TOM CTOPOHBL XOTS T€JI0 KUbopra 4acTto ooey-
KIAETCSI C TOYKU 3PEHUS €ro NOTEHIMaNa ObITb OOBIYHBIM OOBEKTOM IOJIUTHUKU
IIPOU3BOJICTBA XKEJIAHUI C €r0 dCTETUYECKVMMHU, BJIACTHBIMU U F€HIEPHBIMU XapaK-
TEPUCTUKAMU, OHO TAKKe€ SBJISIETCS IPEIMETOM [OUCKYCCUM, CTaBSIIUX IO
COMHEHHE BO3MOXXHOCTU aJIbTEPHATUBHOIO CYOBEKTA U TEJIECHOCTH, O KOTOPBIX

1 MbICTb O TOM, YTO MCTOK HAILIETO IIOHMMaHM TeJIa HE OHTOJIOTUYECKUH, & KyJIbTYPHbIH, N3BECTHA TAKKE U3
B3Is10B [Dkynut Batnep (2008).
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TOBOPUJIOCh B BbIIIENIPUBEEHHBIX NUCKyCCUSIX. B wacTHOCTHM, KHMra Xapayau
«Manudect kubopra» (2016) BbI3Basia BCIUIECK MHTEpeca K 3TOM Teme. [0 MHeHuIo
Xapayaii, Kubopr OpocaeT BbI30B KApTE3MAHCKOM IapajiirMe, CTUPAasl IPaHULIbI
MEXIy MalIMHOW U YeJIOBEKOM. Y KNOOPra «OTCYTCTBYET MUCTOPUS ITPOUCXOKIEHNUS
B 3allaiHOM NoHUMaHum» (Haraway, 2016, p. 7). CieoBaTeIbHO, OH HE MOJIBEP>KEH
BJIVSIHUIO TEJIECHBIX KYJIbTYPHBIX KOZOB. [I03TOMY aBTOp UCHOJIB3YyET 06pa3 KNbopra,
YTOOBI MPELJIOKUTD UAEI0 TMOPUIHON CYOBEKTHOCTU B IPOTUBOBEC I'YMAHUCTUYE -
CKOM MAacCKyJIMHHOM. [lJ1s1 TAKOTO OCMBICJIEHUSI CyObEKTa HEOOXOAUMO PacCMaTpU-
BaTh TEJIO KaK MU3MEHYMBBIN ITPOLIECC.

[loka pa3BUTHE OMOTEXHOJIOTMH OOHAXAET 03a00UYEHHOCTh CYIIHOCTHOMN
IIPUPOJON TOrO, KTO MBI €CTh U Kyza Mbl unieM (Fukuyama, 2003, p. 126), kubopry,
OKa3aBIIMECS Ha OOHOM U3 TpaHel OSTUX OIIACEHUM, 3aCTaBJIAIOT 3a4yMaTbCs
O BO3MOJKHOCTM CYILECTBOBAHMSI CaMOW «CYIIHOCTU». BOIIpPOC O TOM, «4TO Takoe
4eJI0BeYeCKasi CYIIHOCTb, KOTOPYIO TaK 0OSTCS IMOTEPSITb», SBJSETCS Haubosiee
BXHBIM I10CJIAHUEM, KOTOPOE PETPAHCIMPYET TEJIO KUOOPra. DTOT «aHTUACCEHLIMA-
JIN3M» HAXOOMTCSl B LIEHTPE MOCTTYMAHUCTUYECKUX NHCKYCCUI, U BECbMa 4acCTo
OCMBICJISIETCS Yepe3 00pa3bl KUOOPIoB.

Kunemarorpaduyeckue o6pa3bl MOAYJIBHBIX TEJI

Teno, paccmatpuBaemoe B 3anafgHoy (PUIOCOPCKON Tpaguuyy CO BPEMEH
IpEBHErpevecKnx (PpuiaocopoB KaK CHMBOJI HENOJTHOLEHHOCTU YE€JIOBEKA U €ro
BKJIIOYEHHOCTU B HECOBEPLIEHHBI MHUP, 4aCTO OOBEKTUBUPYETCS B (paHTACTHKE
yepes 00pa3bl KNOOProB B KOMUKCAX M KMHO. B 3THX HappaTuBax JOMUHUPYET MeXa-
HUYECKas TeJIECHOCTh, OTBEYAIOIAS Ha 3alIPOC O KOMIIEHCALMY HETIOJHOLEHHOCTHU
3a CYET TEXHOJIOTUA. MOXXHO CKa3aTh, YTO (PparMEeHTAPHBIE, SKJIEKTUYHbIE Y U3MEH -
YUBbIE M300PKEHHUS Te€Jla IO3BOJISIIOT IIOHATh COLMAJIBHOE OECCO3HATEIbHOE U
BHOCSIT CBOM BKJIQJ] B KyJIbTyPHBIE CMBICJIBI Ye€pe3 00pasbl, KOTOPblE OHU IIPE3EH-
TYIOT B KyJIbTYPHOM I10J1€. TaKuM 06pa30M, CMBICJIBL, CKPBIThIE B KUHEMaTOrpadpuye-
CKUX HappaTUBaXx, SBJISIIOTCSI BAKHOM 00JIaCThIO UCCIIEIOBAHNS JUCKYpPCa TeJla.

TesieCHOCTD B HCCJIEAYEMBIX B (l)I/I.TIbMaX

®ubMbl, B KOTOPBIX ['asm /AnuTa, paccMaTpUuBaeMble B UCCIIEIOBAHUU, HAXO-
ITCS1 B LIEHTPeE, ObUIM afanTUpoBaHbl 1o MmaHre FOkuto Kucupo «Gunnm». Croxer,
nepeHeceHHbl B 1993 romy Ha KMHOSKpaHbl B BUje aHume Xupocu Oykyromy,
«Battle Angel Alita», 6b171 3aHOBO dKpaHu3UpoBaH B 2019 ronmy non pyKOBOACTBOM
Po6epra Poppureca non HazBaHueM «Asnuta: boeBol aHresn». CIoKeT UX B 3HAUM -
TEJIbHOM CTEIEHV COBIAJaeT. B 3TUX NPOM3BENEHMSIX PACCKA3bIBAETCSI MCTOPUS
novcka nHdopmauum o cebe Kuboprom, TeJI0 KOTOPOro ObLIO HAWOEHO Ha CBaJIKe
IOKTOPOM V0 1 BO3BPAIIEHO K >KU3HU C NTOMOLIBIO HOBBIX NI€TAJIeN Y XKUIOKOCTEMN.
PasHuiia mexay IByMsl DKpaHU3aALMUSIMU OIIPENEJISIETCS ClIelU(pUKON ITPOU3BOJICTBA.
®unbm 1993 roga - 3T0 IByXMepHasl aHMMalysl. IMEHHO MO3TOMY Pasjinyusl MEXIy
BHEILIHMM BUJIOM T€JI KNOOPIOB U JIIOAEH MEHEee 3aMETHBI, €CJIM BOOOIIE €CThb. A BOT
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duibM «Anmta: boeBoii aHres» Obl1 CHIT € [TOMOIIBIO 60JIee TIPOJBUHYTHIX TEXHO-
joruy. B HemM coYeTasinChb METOAbl AKTEPCKOW MIPbl U TPEXMEPHOM aHMMAaLWY,
MIO3TOMY TUII U Pa3IMyusl TeJl IePCOHaKEN N300pakeHbl 60J1ee KOHKPETHO.

B aTux ¢uibMax CIOXET pa3BOpPauMBAETCSl B aHTUYTOIMYECKON BCEJIEHHOU
26-T0 Be€Ka, I'le BOBMOXXHOCTU HAayKU M TEXHUKU 3HAYUTEJILHO BO3POCJU. B 3TOM
KapTHHE, KaK U BO MHOTMX JIPYTUX KUOEPIIaHKOBCKUX KWHOJIEHTAaX, [IPOCTPAHCTBO
pasfesieHO HeNpeoAoIMMbIMU rpaHuiaMu. CyleCcTBYET CTPOras Uepapxusi Mexay
HEOECHBIM TOpPOJIOM 3ajieM, CBOEro poja YTOIMEH, IOCTPOEHHO! C MCII0JIb30Ba-
HYEM IIE€PEJIOBbIX TEXHOJIOTUM, ¥ HYDKHUM MUPOM (Kesie3HbIM ropofiom). XKesie3HbIi
ropoJ, BBIPOC Ha OTXOZax 3asemMa 1 0053aH CBOMM CYIIECTBOBAaHUEM 3TOMY MYCODY.
M1 XOTS mNepcoHaXM HIWKHETO MHpa OYapOBaHbl BEJMKOJIEIUEM 3ajema,
OHM HEBOJILHO UTPAIOT POJIb UCIIOJIHUTENIEN €ro >KeJlaHWi U notpedHocrei. ['ocy-
IApPCTBO B 3TOM aHTUYTONMYECKOM MUPE IMOJHOCTBIO YTPATUJIO CBOKIO (PYHKLHMIO, U
Ha cMmeHy emy mnpumia Qabpuka. losnunuio, obecrneynBarollylo 6e30MacCHOCTD,
3aMEHMJIM  OXOTHUKU-BOMHBI, KOTOPbIE CaMM  SBJIIIOTCS  IIPECTYITHUKAMMU.
B JKene3nom ropojie  >KABOTHbBIE-JIIOAU-POOOTBI-OXOTHUKNA-BOMHBI-KNOOPTHY,
IIOJIHOCTBIO MEXAHUYECKUE POOOTHI, JIIOOU M JKABOTHBIE JKUBYT II0 CTPOTMM
IIPaBUJIaM, U3BECTHBIM KKIOMY.

B kubGepnaHk-mupe 3TUX HAPpPaTUBOB TPAarMyeCKue IPOMCLIECTBUS
HE IIPUBOJAT K CMEPTU YEJIOBEYECKOro Tejla (32 HCKIIOYEHUEM IIOBPEXKIEHUS
MIO3BOHOYHMKA B «Gunnm» M MO3ra B «AJIUTE»), 4 CTAHOBATCS IPUYMHON IpeBpa-
IeHMSs JIIoJler B KMOOProB. BoccTaHaBinmBaemoe, MOAUUIIMPyEMOE, pas3jiaraemoe
TEJIO BIIEpBbIE NOSIBIISIETCS B pUiibMe, KOraa NoKTop Vo 3abupaeT JUIIEHHYIO Tesa
Annty. OpurmHajbHOE $IpPO B €€ OpPraHM4YeCKOM MO3re BCe ele paboTaer,
Y OH [IOMELIAET €r0 B MEXaHWYECKOE TeJIO, CO3TAHHOE UM [JIi MEPTBOU JOYEpHU.
Bepcepkep, 300-yeTHee Teso, KOTOPOe MO3XKe HangeT AnnTa, MpeAcTaBisieT coOO0n
HaHOTEXHOJIOTHIO, CIIOCOOHYIO aJanTUPOBAaTbCsS K MO3LY U U3MEHSTb (OopMy.
OHO ONMCBIBAETCS KAK CAMOE COBEPIIEHHOE OPY)KUE B MUPE, BBIXOJSIIEE 32 PAMKU
TexHoJiorui. IIpeBpaieHHoe B YCTPOMCTBO, KOTOPOE MOXKHO MHOIOKPATHO Iiepe-
CTpauBaTb, OHO, TaKMM OOpPa3OM, BBICTYIIAET B POJIU IOPTATUBHOTO OPYXUS U
ruopua YeJ0BeKa U MalIHbI — KUOOpra.

Kubopru npeBpaTtuivch B Opy[Au€ Ppas3BeKaTEJIbHONW WMHIYCTPUU IOTPEOU-
TEJIbCKOM KalUTAJIMCTUYECKON KyJIbTYpPBlL. Tak, HanpuMmep, B TYPHUPAX 10 MOTOOOITY
OHM OBIOTCS TaK CUJIBHO, YTO Pa3pyLIAIOTCs UX YaCTU WM AKe OHU CaMU, KUOOpru
IIPEBPALLIAIOTCS] B 3pEJIMLIE, 32 KOTOPBIM JIIOJY C BOCTOProM HabsmopaoT. Hecmy-
YallHO Ha3BaHUE IOAPA3LEJIEHNs], KOTOPOE YIPABJSIET TOPOJOM, OPraHU3YET 3TU
TYPHUPBI Y UCIIOJIb3YET KUOOPrOB B KQU€CTBE KOMAaH/Ibl yOUIL], (OXOTHUKOB-BOMHOB),
— @abpuka. Kpome toro, ®abpuka MoKynaeT OpraHsl — pyKy, HOTH, I71a3a, KOTOPbIE
OHa MOXUILIAET Y KUOOPIoOB € MOMOIIBIO OaH[, M ITPOJAET UX CHOBA WJIU OTIIPABJISIET
B HEOECHBII ropog, 3ajieM 11 MCII0Ib30BaHMS B HOBBIX TEJIAX.

[loppasymeBaercs, 4ro 0Oosie€ NPOJBMHYTbIE KUOOPIM >KUBYT B 3ajieme,
IIe UMEIOTCS Topa3fo 00jiee€ COBEPIIEHHBIE TEXHOJIOTMU TpaHCPOpMaLuu Tesia.
HoBa — 6eccMepTHBI KMOOPT, MIpaBUTEb 3ajleMa U, COOTBETCTBEHHO, JKesie3Horo
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ropoga. OH 06Js1aa€T OPraHUYeCKUM TeJIOM, U 3TO TeJI0 — B HEKOTOPOM CMBICJIE
cama TexHosiorus. HoBa, KOTOpPbIN yepe3 LUpPOBYIO CETb MOXKET BCEJIATLCS B JII000€
TE€JI0, YIPABJISATh UM M OOLIATBCS C KUTEeNsIMU JKese3HOro ropopa, MOJIHOCTBIO
VMHTErpHUpPOBaH B KUOEPHpOCTpaHCTBO. HoBa — 3TO MamMHHO-4es10BeKO-1MdpoBas
ruopupHas CymHOCTb. Tak, B ¢puibMe TeJI0 OKOHYATEJIbHO IEPECTAET ObITh HEJe-
JIMMOY CTPYKTYPOH C YeTKUMM rpaHuiamy. OTrpaHUYeHUs] ero MpeoosIeBaloTCs,
11 OHO IIPEJICTAET B BUJE€ COBEPIIEHHO TEKYYEN, UBMEHYUBOU U MOAYJILHOU CTPYK-
TYPbl, KOTOpasi IO4TH 6ECCMEPTHA.

«[lpuspak B mocrexax» afanTUpPoOBaH Mo maHre Cupo MacamyH?, NocyienHss
4YacTh BTOUM IOBECTBOBATEJIbHOU BceseHHOU, «IIpuspak B gocmexax: SAC_2045 -
YcronunBasi BOMHA», OCHOBAHHAS! HA TOM K€ CIOXKETE, PACCKA3bIBAET O TEXHOJIOTH -
YeCKM MPOJBUHYTOM MUPE OyIyLIEero, e 6e3rpaHnyHO HCIIOJb3yeTcs LudpoBas
cetb. Pa6ora Ocun' pacckas3piBaeT O TOM, Kak maiiop KycaHaru, MpOIBUHYTBIN
KHAOOPT, OTBevalouas 3a 60ppdy ¢ KUOEPIPECTYITHOCTHIO U TEPPOPU3MOM, CpaXka-
€TCs1 C KOMIIBIOTEPHO¥ IPOrpaMMO¥ 110 1po3suily KykioBof, KOTOpas B3JIaMbIBAET
MO3rM KUOOProB M yIpaBisieMble UMM Tena. B ¢uibme, rge Takue MNOHSTUS,
KaK 4€JIOBEK, KMOOPr U LUGpOBbIE CETH, MOABEPralOTCSl OHTOJIOTMYECKOMY Iepe-
OCMBICJIEHUIO, IJIABHOW T€pPOMHE NPEACTOUT OOBEIMHUTHCS C KOHKYpPUPYIOIIEN
C HE!l TPOrpamMMOii, 4TOOBl CO3[ATh HOBBIM 00pa3 >kus3Hu. B ¢unbme «IIpuspak
B pocriexax: SAC_2045 - YcroiumBas BOVHA» B LIEHTPE IIOBECTBOBAHUS OKa3blBa-
etcs Kycanary, HO ee nozpaszesieHue «9» pacpopMrpOBaHO, & €ro YJIEHBI IIPOJOJ -
JKAIOT [IEMCTBOBAaThb B PA3HbIX CTpPaHaX Kak IPyIIAa HAEMHUKOB I10], HA3BaHUEM
«[Ipn3pax».

®ubm «IIpu3pak B JOCIEXax» pacCKa3blBAET 00 aHTUYTONNYECKON BCEJIEHHOMN
2029 ropa, B KOTOPO KUOOPTH, CO3[JaHHbIE KOMITAHUSIMU, CTAJIKUBAIOTCSI CO CJIOXK -
HOCTSIMM UJEHTUYHOCTY, HEOTPAHUYEHHBIMU [AHHBIMM U MH(OPMALVOHHBIMU
CEeTSIMU, a TAaKKe B3JIOMAaHHbIMU CO3HAHUSIMU B 9TUX CETSIX. Tesia HEKOTOPBIX IIEPCO-
HaXXel IOJIHOCTBIO MOAKIIOYEHbl K 1UppoBoil cetu. byaromapsi TexHOJOTHUH,
KOTOPYIO OHM Ha3blBalOT mind speech, KnbGOpru CrocoO6HbI MBICJIEHHO OOLIATHCS,
HEe3aBUCUMO OT PACCTOSIHMS, He 1eBesist rybamu. Tesia uxX MOJIHOCTbIO U3MEHYUBHI,
MomysbHbl 1 rubpunHel. Kak u Anura, Kycanaru nopaep>krBaeT CBOE CYLECTBO-
BaHYE B ITOJIHOM M3MEHYUBOCTY B Pa3yM4HbIX (OpPMax U Cpelax, Takux Kak ee TeJsio,
KubepceTs U 0obenrHeHne ¢ KyknoBogom. KykioBo, ske IpefCcTaBiIsieT COO0M 3aK0-
IVIPOBAHHYIO KOMITBIOTEPHYIO [IPOrPamMMy, HATMYKAHHYIO HEMPOTEXHOJIOTUYECKAMU
MEXaHM3MaMH, KOTOpasl pa3BUBajlach caMa Io cebe, He NPUBS3bIBASICh HU K KaKOU
¢dopme. OH B371aMBIBA€T MO3T KMUOOPIrOB U MPOHUKAET B WX Te€JIA, BbIAYMBIBAET UM
IIPOLLJIOE U YOEXKIAET UX B TOM, YTO OHU )XUBYT HEHACTOSIIEHN KU3HBIO.

B ¢unbme «IIpuspak B gocnexax: SAC_2045 - YcronumBasi BOVHa», JeUCTBUE
KOTOPOTO MPOUCXOAUT B 2045 rofly, MEXaHUYECKUE TeJla U3TrOTABJIMBAIOTCS HA TPEX-
MEpPHBIX IIPUHTEPAX, & MEPTBbIE 3aMEHSIOTCS MCKYCCTBEHHBIMUA U OOHOBJISIOTCS
10 UzeanbHbIM 06pasnaM. DyHKIIMOHAJIBHO COBEPLIEHHBIE Teja C KUOEpHEeTHUYe-

1 Nmeercs B Bumy anume-duibm 1995 roga.
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CKMM MO3IrOM, KOHEYHOCTSMM U MEXAHWYECKMMU IJIa3aMM, CTAHOBSITCS TETEepO-
TOIIHBIM ITPOCTPAHCTBOM MEXIY Pa3jIMYHBIMU CJIOSIMU. DTa TMOpUIN3ALMS OPraHu -
YEeCKOr0 U KUOEPHETUYECKOrO MEJIaeT BO3MOXKHOM TMOpUAM3ALMI0 (PYHKIMO-
HaJIbHY10. YacTu Tesia, OAKII0YaeMble K CpeZlaM BUPTYaJIbHOM PeasibHOCTU U 06ec-
neyuBaolye OBKeHNE B HU(PPOBBIX CETSX, IPEBPATUINCh B MEXAaHU3MbI, KOTOPbIE
MOJKHO BKJIIOYaTh M BBIKJIIOYATh IO >KEJIAHMIO. B 3TOM (pusibMe MHOTOCJIOVIHBIE
M(POBbIE MUPBI IPOEKTUPYIOTCS MAPAJUIENBbHO C GU3NIECKUMU MUPAMU; TIEPCO-
HaKM MOIYT OEVCTBOBATh IOCPEACTBOM PA3JIMYHBIX YaCT€M WM CYLIECTBOBAThH
B MHOM BUjie. UesioBevyecKkre 1y pOOOTU3UPOBAHHBIE TeJIa MTOJHOCTBI0 UHTETPUPO-
BaHbl B ceTb. COOBITHS TNEPETEKAT M3 (U3NYECKON Cpelpl B BUPTYAJIBHYIO,
a Te4EHME BPEMEHHU NPOJOIDKAETCS B HOBOM IIPOCTPAHCTBE 6€3 y4eTa MPOILJIOro U
oynyuero. C y4eTOM 3TOrO BUPTYyajibHble OOPa3bl MOI'YyT MTHOBEHHO ITPEBPAILATHCS
B peasibHble, a peaslbHbIE - B BUPTyasibHble. B oT/im4yme ot «IIpu3paka B mocrexax»,
30ECh YK€ He CYLIECTBYET Pas3jIMuUil MEXIYy BUPTYaJbHbIM U peajlbHbIM. Bce 3TO
pe€aJIbHO M OTKPBITO [JjIs1 BOCIIPUATHS C CaMbIX PasHbIX CTOPOH. Ilepconaxw,
OOBEKTBI U T.JI. MOTYT CYIIECTBOBATh OJHOBPEMEHHO B HECKOJIBKUX IIPOCTPAHCTBAX.
OTUM TIPOCTPAHCTBOM TAKXKE YacTO MOIYT MaHUIYJIMPOBaTh. CiemoBaTesbHO,
yIPO3bI TEJIy TAKKE MHOTOCJIOMHBI M1 MHOTrOJIMKM. Kak noguepkusatot Caase (2020),
Axminr (2017) u Tem60 (2017), o4€BMAHO, YTO HE TOJBKO TE€JIO, HO U MHOTHE
3JIEMEHTBI, TAKUE KaK IIPOCTPAHCTBO U BPeMS, B PUJIbME UMEIOT TEKY4YI0, UHTEPaK-
TUBHYIO, MOJYJIbHYI0O 4 (PParMEHTUPOBAHHYIO CTPYKTYPY, CBSI3aHHYIO C KUOEp-,
HaHO- Y HEMPOTEXHOJIOTUSMMU.

HWrpsl 5)KesaHUS U TeJI0 Kubopra

Pacnaparoomyecs, peMOHTUPYIOIIMECS, MEHSIOIMMECS] Tesla KUOOPros rapaj-
JIEJIbHBl TEKy4MM TEJIECHBIM IIPE3€HTAlMsIM IOTPebseHns, (PYHKLIMOHUPYIOLETO
B COLMIBHON cdepe. MOXKHO CKaszaTh, YTO MOJHBIE M 3CTETUYECKUE NHCKYPCHI,
[PEBPALAIOIIME TEJIO KaK OOBEKT JKeJIaHUSl B IIOCTOSIHHO TPAaHCPOPMUPYIOLIMICS
TOBAp, NPENCTABJIEHBl TEXHOJOIMYECKMM BOCIIPOU3BOACTBOM B KUOOPI-IIEPCO-
Haxax. DparmeHTapHble, SKJIEKTUYHbIE CTPYKTYPbhl KUOOPrOB B PACCMOTPEHHBIX
(PuwiIbMax B HEKOTOPOM pOJE€ OTPaKAIOT IOJIOKEHME Teja, IPEBPALAIOIErOCs
B KalluTaJl B KyJIbType notpedsenus. Hanpumep, B GunbMe «Anuta: BoeBoil aHren»
Annta ocmaTtpuBaeT cebsi cpasy I0cCje MPOOYKIEHUS, HENOCPEACTBEHHO IIOCTIE
CLIEHBI, I7lI€ OHA BIIEPBbIE BOILIOLIAETCA. [Ipy 3TOM €€ BHUMaHUE COCPELOTOYEHO
Ha dCTETUKE, a He (PYHKUMOHAJIBHOCTU. OHA IO-HOBOMY OTKPBIBAET COOCTBEHHOE
TEJI0 KaK KpaCHBBIN 13aiiH, KaK OOBEKT >XeslaHus. ['oBops cioBamu bonpuiispa, nJis
TOTO «4YTOOBI CHJIA >KEJIaHUsI TPAaHC(POPMUPOBAJIACh B PALMOHAIBHO YIIPABIISIEMOE
NoTpe6IeHUE BEIM\ 3HaKa, MHIVBNU], IOJDKEH 3aHOBO OTKPBITh CBOE TEJIO M HAPLIAC-
CMYECKM €ro WHBECTUPOBaTh, B5TO (POPMAJIbHBIM IPUHLMII  YIOBOJILCTBUSI»
(bompuiisip, 1998, p.135). B MoMeHTbI, Korga AnuTa MO3HAET cebsl, «IIPUHLIUI
yIIOBOJILCTBHUS» IIPMKOBBIBAET BHUMAHNE HE TOJIBKO K JIIOOOTIBITCTBY [TOMCKA CEOSI.
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Ecny TaTyupOBKU AJIUTBI, SIBJISIIOLIMECS IPOLYKTOM HMCKYCHOM PyYHOU PabOThI
M WUrpalliye CYIECTBEHHYIO pOJIb B OTHOLIEHHUSX YIOBOJILCTBUS, OLEHUBATDH
B pycJie B3rsinoB ['poma (1997) Ha mogudukanum Tesa, TO MOKHO pacCMaTpUBaTh
TE€JI0O TePOMHYU KaK CBOETO PO/ia TEKCT, B KOTOPOM BbIIPaBUPOBAHBI KOJIbI COLIMAb -
HOTO TOpSIIKAa U KOTOPBIM SIBJSIETCS 3HAKOM TapMOHUM C 3TUM IOPSIIKOM.
Kak nomuepkusaer Huume (uut. no Grosz, 1997, p. 240), cienpl Ha Teyne — 3TO
OCTaTKU KOJUJIEKTUBHOW U TeJeCHOU namstu. CefoBaTesibHO, 3TU CJIeNbl AEsaioT
TE€JIO YaCTbhIO COLMAJIbHOM XU3HU. Kak TObKO AnnTa MPOCHYJIach U PacCMOTpeIa
MX, OHA BCTYNWJIA BO B3aUMOJENCTBUE C YACTSMU COLMAIBHOM NaMSTH, XOTS €lle
He OCco3Haza 3To. [losio’keHue Tesa B COLMAIbHON MaMSTU CBSI3aHO IIPEXIE BCETOo
C IOTPEOJIEHUEM WJIU LIEHHOCTBIO.

Tena AnuTel U Opyrux KMOOPros B ¢pujbMe — 3TO NPEIMETHI [1OTPEOIEHNS.
JIno AsnTsl, OCOOEHHO €€ OOJIBIIKE I71a3a, HAIOMUHAKOT KyKJIy MaCCOBOTO IIPOU3-
BOJICTBA, YTO TOJIBKO YCWJIMBAa€T 3TO BOCIHpUSTHE. [71a3a AJWTBHl TNPUBJIEKAIOT
BHUMAHME KaK M30bITOYHBIM 3HAYEHMEM, TaK U OTCYTCTBUEM JKEJIaHMS,
4yT0 Bompuiisp BelpakaeT (ppas3oil «6ecrpeIMEeTHBIN B3Iy U MeTadopo «Iyiasa
Meny3bl». bOOpuisip CBA3bIBAET UX C )KEHCKMM MOZEJIbHBIM TEJIOM M YTBEPXKIAET:
I71a3a M€ly3bl — 3TO PACTEPSIHHBIE Y YHACTHIE I10KA3ATEJIU TOTO, YTO MOIBITKA BO3BE -
JIMYUTD TEJIO HA CaMOM [IeJIe€ TIPUBOJSAT K IIOTEPE €r0 PEAJIbBHOCTU U CMBICJIA YEPE3
runHotryeckuyl nponecc (Baudrillard, 1998, p. 134). [Tono6HO€E COCTOSIHME MTOTEPSH -
HOCTU 1 6€CCMBICIIEHHOCTU MOXKHO YBUIETD U B YapyoOLIEN Anure.

[lepconaxx Kycanaru u3 BcesneHHOU «Ghost in the Shell» umeer cxoxue
¢ Anutoii npusHakyu Kommoaudukauuy tesna. Eciy 6e3ynpeyHas BHemHOCTh Kyca-
Hary SBJISIETCSI OOBIYHBIM OTPAKEHMEM LIEHHOCTEN MOJbl U KPaACOThl, TO TEJIO
repoMHY, NPEACTABIEHHOE B BUJE «IOCIEXa» CO CIIOCOOHOCTBIO K HEBUIMMOCTH,
MO>XXHO CYUTATh 60s1e€ aOCTPAKTHBIM CIIOCOOOM BbIPA3UTh ITO. [TosiBIeHUE U UCYe3-
HOBEHME TeJIa CBS3aHO C XapaKTEPUCTHMKaMU OOBEKTA KeJIaHMsl, KaK BUIMMOro U
HEBUJIMMOTO MCTOYHMKA HACJIAXKIEHUS, KOTOPOe HUKOTIA HEJb3sl JOCTUYb IOJIHO-
cTbi0. C Apyroil CTOPOHBI, 3Ta HEBUAUMOCTb OTBEYAET 3aIIPOCAM COBPEMEHHOCTH,
KOTJa Ha IMepBbll IIJIaH BCE Yalle BBIXOOUT BUAUMOCTb (PUINYECKOTO Tesa,
YTO JIMLIAET €r0 JEHHOCTU HAa 3TOM YPOBHE BUIUMOCT.

Tena >KeHIIMH-KUOOPrOB, IJIABHBIX T'€POMHb BCEX (UIbMOB CTaHOBSITCS
OOBEKTOM JKEJIaHMSI U BBICTABJIIOTCS Haroka3d. OQopmMiieHne KEHCKOTO Tesa Kak
CHMMBOJIMYECKOTO CPENCTBa OOMEHAa CBUIETENIbCTBYET O moMuHuposaHuu (Kose,
2011, p. 81). DTO IOMMHUPOBaHNE OCHOBAHO HA YPE3MEPHON CEKCyaIN3aL. AKLIEHT
Ha CEKCY&JIbHOCTH IEPCOHAXEN B COYETAHWU C MACKYJIMHHOM BBIHOCJIMBOCTBHIO
IIPOSIBJISIETCS. B BUJI€ JE€EMOHCTPALMU TeJIa, & HE NOTEHLMAIA MU Ka4yeCTB, IIPUIIN -
CbIBa€MBIX 9TUM >XeHIuHaM. CoueTast B cebe Ccuiy U KpacoTy, noaseprasich ¢petu -
IIM3alMUM  CO CTOPOHBI PAa3jIMYHBIX KUMHEMAarorpapuueckux mnpedepeHLui,
(peMUHHBIE Tesla KUOOProOB INPEACTABISIOT COOOM IOBEPXHOCTH, BO30YKIAOIINE
VMHTEPEC MY)KCKOro IJ1a3a. KOHTpaXypHBIN CBET, NMOOYEPKUBAIOIINANA CUIIyIThl U
OTHEJAIOIINI T[IEPCOHAKEN OT OKPYKAWOIIEN CpeIbl, WMUPOKO MCIOJb3YETCS
B KPYIHbIX IUIAHAX, [I0KA3bIBAIOIINX I'€POEB 110 YaCTSIM. M XOTS 3TV repoOuHM 4acCTo
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HE BCTYIIAIOT B POMAHTMYECKUE ,/ JIIOOOBHBIE OTHOUIEHUS C MY)KYMHAMU, OHM
IIPUTSATUBAIOT MY)KCKHE B3IJISIIbl CBOEW HEOOY3[IAaHHOM SHEPIUEH, aTIeTUYECKUMU
DAHHBIMU U OOasiHMEM, MONYEPKUBAIOIIMM UX OKpPYrjble GopMbl. [IpuBieKaTess-
HOCTb, OOBenuHsIOmAs 3QQPEKTUBHOCTD U  BHEMHOCTb, CBSI3aHA  TaKXKe
CO CTEPWIbHBIM U CBEPKAIOIIMM BHEIIHUM BULIOM TeJl. VX Tesa 6e3ylpeyHsl, YACThI
Y YXOXKEHBI JAXKe B YCJIOBUSAX CMEPTEJIbHBIX CXBATOK HA PA3/IMYHBIX IUIOLIAJIKAX,
a MHOIZIA M B JOBOJIBHO TPSI3HOM O6CTaHOBKE. CUsIHME U IOTPSICAIOAsl CTEPUIIb-
HOCTb MEXaHUYECKOTO TeJla COXPAHSIOTCS BCETa.

B ¢unbme «Ilpu3pak B pocnexax» obHaxkeHue Kycanaru s akTuBaLuu
IIPO3PAYHOr0 KOCTIOMA, 3aKPBIBAIOLIETO €€ KOXY U LEJAILIEro €€ HEBUIMMOM
B CPOKEHUAX C IIPOTMBHMKAMU, TAaKKe IIPUBJIEKAET MYXKCKOe BHMMaHue. Kak
noayepkuBaercs B pabore (Okran,2019), 3TM HE CJIMIIKOM KOPOTKME MOMEHTBI
JKU3HU TE€POUHM BPEMS OT BPEMEHMU JEJIAIOT €€ OOBEKTOM IEPECEYEHMS B3IJISOB
IPYruX IMEPCOHAKEN, KaMepbl U 3pUTENIL. A BOT Cpely NEPCOHAKEN-MY>KYUH HU
OJIMH HE IIOKa3aH OOHaXeHHBbIM. [1o cioBam Kakynaky, MCKYCCTBEHHOE JKEHCKOe
TEJIO CEKCYaJIbHO, COOJIA3HUTEIIbHO U BO30Y>KIAIOIIEe HE BOIIPEKU CBOEH MEXaHUY-
HOCTH, a 6;1arogaps (2014, p. 83). Ha ero noBepxHOCTH, CO3IaHHOM KaK 3CTETUYECKAsI
M KuOEpHETUYeCKas O00JIOYKA, 4YaCTO OTPAKAETCS XPYIKasg U HYXKAAOLASICS
B IIOMOIIY AyIIa, 60PIOLIASICS C Pa3IMYHbIMU 9K3UCTEHIIMATIbHBIMU [IPOOJIEMAMU.

OpHUM U3 MPOSIBJIEHUN MOIU(UKALUKI TeJa SIBJSIETCSI CTPEMIIEHUE YesloBeKa
K COBEPIIEHCTBY KaK CBOEOOPAa3HOMY «CaMOCTPOMTEJbCTBY». PuTHec, 060anouI-
IOVHT, IUIACTAYECKAs XUPYPrusl, TaTyWPOBKY, IPU3BAaHHbIE HAWIYYIIMM OOpPa3oM
OTPa3UTh JINYHOCTb U CO3[ATh HAMOOJIEE IPUBJIEKATENILHBIN U UECAIbHBINA OOJIMK,
IAIOT HEOTPAHWYEHHBIE BO3MOXKHOCTU [J151 BU3yain3auyy ObITHSI MHOUBUAQ, XOTS U
BPEMEHHO. PanukasnbHas nepefesKka OpraHu3Ma IoCPeICTBOM MOOOHBIX MAHUILY -
JIILMH, OTPaXXAOIIKX TEJIECHYIO ITOJIUTUKY O0I1IeCTBa NOTPebIeHus], GyHKLIMOHUPY -
I0IYI0, KaK roguepkuBaeT Pyko, 1o npuHumIly KoHtpois (2003, c. 40), Taxke noka-
3bIBAET IMCTAHLMIO MEXKIY TEJIOM U €r0 BOCIIPUATUEM. AJIMUTAa OTHOCUTCS K CBOEMY
T€Jly KaK K MHCTPYMEHTY «CaMOKOHCTPYUPOBAHUSA». B €ro nemcTBusAX OHA UILET
IIOJICKAa3KMU K 3a0bITOMY IPOLIJIOMY M CBOEM JIMYHOCTH. Tes10, HalIeHHOE Ha CTapOM
BOEHHOM KOpabJie, OHa IPUHUMAET KaK 4acCTb 3TOM CaMOPEKOHCTpyKuuU. Ee crpem-
JIEHHE K CaMOCOBEPIIEHCTBOBAHUIO U TIOUCKY CE0SI MOXXHO pacCMaTpuBaTh Mapaj-
JIEJIbBHO C BU3yayu3auuen 1oTtpebsneHus. Bemp B KysbpType NOTpebieHus,
7€ YOOBOJIbCTBAE OOMUHMPYET Hal, CMBICJIOM, MHIUBUILI CTPEMSITCS HE K COBEP-
LIEHCTBY JINYHOCTY, a K YJIy4LIEHHUIO BHEIIHETO BUA.

VccnenosaHue u yiydieHue (pu3an4ecKkoro 06rMKa ¥ HaBbIKOB AJIMTON MOKHO
CBS3aTb C IIOTPEOUTENILCKOW KyJIBTYPOU U TPEOOBAHUSIM K MHCTUTYLMOHAJIBbHOU
3(pdeKTUBHOCTY HA YPOBHE IEeUCTBUI U BHelHero Buaa. Kpuc Hnmmmar u Gunnnn
A. Mennop (2007, p. 534-535) OTMEYaloT, YTO TaKUe YCJIOBUS TPEOYIOT OT UHAUBUIA
IIOCTOSIHHOM T'OTOBHOCTU U JK€JIAHMS MCII0JIb30BaTh TEJIO KAaK IPOU3BOICTBEHHbIN
pecypc, Kak GU3NYeCcKuil Kamuraja. DTO CTaBUT JIOJEHN Iepel, HEOOXOAMMOCTBIO
pearupoBaTh Ha NPOM3BOJCTBEHHBIE TPEOOBAHUS U IUCLUILUIMHUPOBATh CBOE TEJIO.
Hsncuc llenep-Xpio3 u Maprapert Jlok (1987, p. 23) yTBep>XIatoT, YTO [IOMUMO 3TOTO
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IaBJIeHNs, KAPTE3UAHCKOE Hacjie[ie, MaTepuajn3M U MHAUBUAYAIU3M OMOMEIM -
LUVHCKOM, KJIMHAYECKOM ITPAaKTMKM TaKKe BIMSIOT Ha (PEHOMEH OTYyXKOECHUS
OT TeJia, MOSBJISIIOIMIACS TIPU Pa3[ie/IeHUM B UEPAPXUM PYYHOTO U MHTEJIIEKTYalb -
HOTO TPyZAa. MOXHO 3aMeTUTbh, UTO AJINTA BBIHY)X/IEHA [TOCTOSIHHO COBEPILIEHCTBO-
BaTh U Pa3BUBATh CBOIO PU3NYECKYIO (POPMY, TO €CTb TUCLUIIIMHAPOBATb €€, YTOObI
a[alTUPOBATHCS K COLMAIbHBIM YCIIOBUSIM.

Ecnu cpaBHUBaTh CTapble Bepcur (PUIbMOB C HOBBIMH, TO MOXKHO OTMETUTD,
YTO B HOBBIX JIEHTAX TeJla MEHSIOTCS Yallle U JIET4e, a «[IPUBJIEKATeIbHOCTb» BAKHEE
IJIs1 IU3aliHa M NpenacrasyieHus Tes. Hampumep, B «Gunnm» rylaBHas TepOVHS
IIOMEIIEHa B TeJO XPYIKOM [AEBOYKUA-TOAPOCTKA. OHO CHUJIBHO OTJIMYaeTCs
OT KPEIKOW, CUSIIOIEH, CTEPUJIbHOM, aTJIeTU4eCKod (POpPMbI B HOBOW BepCUU
dunbma. B punbme Poppureca Teso riaaBHOU FeporHU, KOTOPOe COOMPAET IOKTOP
Mno, umeeT ropasno 6osiee 3CTETUYHBIN BUI. OHO HAIIOMMHAET HE UCKYCCTBEHHYIO
000JI04KY, a JEKOPMPOBAHHBIN 1aCTEJILHBIMU KPY)KE€BaMU Hapsif, OJ1s1 0COO0U HOYU.
B ¢unbme «Ilpuspak B gocnexax: SAC_2045 - YcroiuuBasi BOMHa» Teja KMOOProB,
B ocoOeHHOCTU KycaHary, BBIIJIAOAT TOpPa3fo YMIIE U IIPUBJIEKATEJIbHEE.
B yacTHOCTH, Ha KPYITHBIX IJIaHAX YaCTO [OAYEPKUBAETCS €€ IVIa[IKast KOXa, Kpacoy-
HOCTb Y1 04apOBaHUE OJIEKIbl, JINLA U TJ1a3.

[IpencraBiieHHbBIE B 3TUX KapTUMHAX B OCHOBHOM HA 33JHEM IUIAHE MY>KCKUE
TeJIa, SIBJISIIOTCSL 60Jiee aJUIErOPUYECKON PENpe3eHTalrell MACKyJIUMHHOCTU, C UX
MAaCCUBHBIMUA Y HEINOOEIVMBIMM MYCKYJIAMU U HAPLUKUCCUYECKOW BHEUIHOCTHIO.
OuapoBaHME NCKYCCTBEHHOI'O Y€JIOBEKA IIPOUCTEKAET M3 BOILIOIEHNS] UM HApLIAC-
CHAYEeCKOro Hjieasa, BeJIMYECTBEHHOTO U MPEOOJIEBAIOIEr0 XPYIKOCTh U CIab0CTh
Tesla. MexaHMYeCKMe 4acTU 3TUX IepOeB OCOOEHHO BBIAEJISIOTCS KaK (HeTHMIN.
MexaHuyeckasi TapMOHMS, MOJYEPKUBAIONIASl SCTETUYECKOe WU3SIIECTBO AJINTHI,
CMEHSIETCSl HApPLMCCUYECKMM OOpPa3oM OXOTHMKA-BOMHA 3amaHa. Ero merasyumye-
CKO€E TeJlO, HE MIPUKPBITOE HU KOXKEU, HU OJIe>KIOM, [I0Ka3aHHOE BO BCEX AETANSIX U
BbI3bIBAIOIIEE€ BOCXUIEHUE NIPYTUX IEPCOHAKEN, OTPAXKAET COBEPLUIEHHYIO Paljuo-
HaJIbHOCTD, CTABIIYIO BUNVMMOM Os1arofapsl TexXHUKE. ['epou MOTO00JIa, HEKOTOPBIE
OXOTHUKU Y IIPECTYITHUKY, HAIIPOTUB, HE OTPAaHNYUBAIOTCS YEJIOBEUECKUM OOJIMKOM,
npeBpaasich 61aronaps GyHKIMOHAIBHBIM IETAJISIM B IPOTECKHBIX CYLIECTB.

B npotiecce 6€CKOHEUHBIX METaMOP(O3 TEJIO NPEBPALIAETCSI B MACKY, 00€371M -
YUBAIOLIYI0 MICTUHHYIO CYIIHOCTb IIEPCOHAKEN. MeXy TeJIOM U JIMYHOCTBIO TENEPD
IIPaKTUYECKU HET CBSI3U. bosiee TOro, peasbHOCTb, OTPAKEHHAsI OT IOBEPXHOCTHU
TeJla, CKPBIBAET <«s1», €ro ABWKyLlylo cuiy. Bompuiiap (2009) nomyepkuBaer,
YTO B COBPEMEHHOM MUpE, IJle¢ BCE CTajJO IOBEPXHOCTHBIM U BHEUIHUM, OBICTPO
MEHSIIOIIVMCS, UHIMBUIyaJIbHOCTb, HE MOAJAIOIASCS OAJIMHHOMY «YIJIyOJIEHUIOY,
CTAQHOBUTCSI aHOHMMHOM U ncye3aeT. Tesio nepecrasno O6bITh TIOPbMOU, OHO IPEBPaA-
TUJIOCb B YKPOMHOE MECTO, KyJla BCEJIIEeTCS Aylla. B 3ToM CcMbICie Teso, oTpakas
BHEIIHUI MUP Y€pe3 UIPhI XKEJIaHWs1, OIHOBPEMEHHO CKPbIBAET TAIHBI BHYTPHU.
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Bomnomenue, CyOb€eKTHOCTD U MOCTTYMaHUCTUYECKHE
TpaHncpopmanuu Kuoéopra

Kubopry, T0 €CTb MCKYCCTBEHHbBIE JIIO[IY, BO3HUKINA Os1arofapsi MOIMyJIsIPHON
KyJIbTYpP€ Y HAyYHBIM JOCTVKEHUSM, U ABJISIIOTCS OTPAKEHMEM HAPYLIEHUS OHTOJIO-
TMYECKUX TPaHUL] MEXIYy MallMHOW M 4YesjoBeKOM. He Oynyuum B MOJIHOM Mmepe
HU YE€JIOBEKOM, HM MAIIMHOM, OHU SBJISIIOTCS IIOCPEIHUKAMH B CIIOPaX O TOM,
YTO 3HAYUT OBbITh YEJIOBEKOM. Kak 0TMeYaloT Takre aBTOpbl, Kak Muzasykocu (2018) u
Komerns (2016), u Kycanaru, u Annta, nepexxusamoimye B GuibMax IJIyOOKUN 9K3U-
CTEHIMAJIbHBIA Pa3pblB MEXAY IPOTE3NPOBAHHLIM TEJIOM M aHAJIOTUYHON XKe
[aMATBIO, HAXOIATCS B [TIOMCKAX LIEJIOCTHOY CMBICJIOBOM CTPYKTYPBI CBOETO «1». DTU
VICKaHUS, C OJJHOM CTOPOHBI, HAIIPABJIEHbI HA ITOVCK KOPHEMN, IIOYBBI, HA KOTOPOU
[IEPCOHAXKM MOTYT CTPOUTb CBOKO WIEHTUYHOCTb, a C APYroyM — Ha 3K3UCTEHIM-
ajibHblE NPOOJIEMbl TMOPUIHOCTH, BBIXOAA 32 PAMKU KapTE3MaHCKOrO Jyanu3ma U
aHTpOIIOLEeHTpr3Ma. [lepCoHaXku OCYILIECTBIIAIOT OTU IIOMCKU 4YEpPe3 COeIUHEHME
U oTcoeguHeHre Tesa. OTKpeIBas 1j1st ce6sl 3aHOBO MIPOTE3 U €0 BO3MOXKHOCTH,
MIIa CMBICJI WJIM BIAJast B JENPECCUIO, BbI3BAHHYIO CKYCCTBEHHOM IIPUPOJION TEJIa,
r€poM HCIIOJb3YIOT TEJIO KaK MHCTPYMEHT, MO3BOJISIIOIIMNA UM IJIyOXKe 3aryIsiHYTh
B ce0s1. FimeHHO noatomy u 'annm /Anuta, n Kycanary 4acto pacCMaTpuBalOT CBOU
OTPaXXEHUS B BOJE, CTEKJIE, 3€PKajie, U KaKIbIM pa3, B KAKOM-TO CMBICJIE, IIPOTU-
BOCTOSIT VM.

[Tocne npobyxuenus ['annm/Anuta, KOTOpyto JOKTOp Vo Halles Ha CBajKe U
nepecoopajl, BUOUT CBOM HOBBIE PYKM U HEMEIJIEHHO BCTAET IIEPE], 3€PKAIOM.
OHa CMOTpPUT Ha Ce0s U IBITAETCS y3HATh. V1 ake MprKacaeTcs K 3epKajly IajbLeM,
4YTOOBl yOEIUTBCS, SIBJISIETCS JIM 3Ta OTPAXKAOLasl MOBEPXHOCTb CBOEOOPA3HBIM
[IPOXOAOM UJIY HET. MIHTepec AJINTbI K CBOEMY 3€PKaJIbHOMY OTPKEHUIO PUCYETCS
KaK Marn4eckoe n3bICKaHue. 'eporHs pacCMaTpUBAET CBOE TEJIO IIepel, 36PKAJIOM C
IETCKUM JIIOOOIIBITCTBOM U yrioeHueM. [locyie 0CO3HaHMs, YTO €€ CUJIBHOE CepplLe
13 MPEXKHEN KU3HU — DTO BBICOKOTEXHOJIOTUYHOE SIPO U YTO OHA BOUH, IEBYIIKA
CHOBA M3Yy4YaeT OTPAKEHME, HO YK€ [JISl TOrO, YTOOBbl YJIY4IIUTb CBOM OOEBBIE
HaBbIKU.

Kycanary, rnaBHas repovHs ¢puibma «[Ipuspak B mocriexax», BIBOAUT CBOU
SK3UCTEHLMAJIbHblE IIOUCKM 32 NPEAEsbl OTPAKEHHBIX 00pa3oB. OHA HBIPSET
B OKEQHCKUeE ITTyOUHBI, HAZIesICh OLIYTUTb CMBICJI CBOETO CYILIECTBOBAHUS, IAXKE €CIIN
9TO IIOBPEAUT €€ MEXaHUYECKUM YaCTsM M CXeMaM. BCIibiBasi, OHa CTaJIKUBAETCS
CO CBOMM OTpakeHueM. [lopoili, oHa pa3rysgnbiBaeT Oe3’KU3HEHHbIe, JIMIIEHHbIE
YacTelr MaHEKEHbI B BUTPUHAX MarasvHoB. Kamepa, 4aCcTo 10Ka3bIBaIOLIAs KPYITHbIM
[IJIAHOM JIALO TE€POMHU, MOAYEPKMBAET €€ HeMUramolue riasa. Barisan repouHu
HaIpasJIeH He Ha (U3NYECKUI MUP, A Ha [IOMCK PEATIbBHOCTHU B IVIyOUHE CEOsl.

Anneke Cmenuk B crathe «KuHemarorpapuueckue (paHTasmy CTAHOBJIEHUS
KMOOpra» rnogmeyvaet, 4ro Jlanacoepr akueHTUpyeT BHUMaHME HA CLiEHaX, HAIIOMU -
HAIOIIMX JIAKAHOBCKYIO (pa3y 3epKajla, Ihe OTPKAMUE MOBEPXHOCTU MO3BOJISIIOT
CO3[]aTh 3arajloyHblli MOMEHT CaMOIO3HAaHUS U Aaxe camopediekcuu. [loguep-
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KMBasl, 4YTO TaKue IJIaHbl NPEATIOYTUTENIbHBI B CLIEHAX TPaBMbl/BOCCTAHOBJIEHUS,
CMesnuK yTBEepXKAAeT, YTO OCHOBHBIM 3aXBaThIBAIOIIMM MOMEHTOM 37ECh SIBJISIETCS
HEPEeUIUTEIbHOCTh KMOOpra B OTHOLIEHMY CBOETO MOoJIoKeHUs: «KTo aT10? YesoBek
unu mamuHa? IloueMy OH UCHBITBIBae€T 0OJIb MM 4yBCTBa? ECTb JIM BOCIIOMU -
HaHuA?» (Smelik, 2010, p. 94).

®pasza Kycanaru «y MeHs MeCSTUHbIE» B Hayasie puiIbMa Kak IIPpUYMHA TOSIB-
JIEHUS TIOMEX, CJIe3bl MEXaHUYeCKOW AJIMThl C 4YEJIOBEYECKUM JIMLIOM, CLEHB,
B KOTOPBIX OHA OLIyLAeT BKYC IHUIIY, — BCE 3TO MOMEHTHI, KOTa BOIIPOCH], OTME-
yeHHble CMEJNK, 334a10T cebe U IEPCOHAXH, U 3putenu: «KTo oHM — MalnHbl niu
momu? Eciam jogy, TO IMOYEMY C MEXaHUYECKUMU Tejlamu? ECaIM MalluHbI,
TO [I0YEMY y HUX €CTb 4YyBCTBa? KTO OHM Ha CaMOM [ieJIe U TOE UX MECTO?»

DK3UCTEHIMabHblE TIOMCKU KycaHaru CBg3aHbl CKOpee € TeM, JOCTAaTOYHO JIU
OHAa YEJIOBEYHA. DTO HE OHTOJIOTMYECKOE COMHEHME, a WCKaHUS, KOTOpBIE
10 CIIOCO0Y ONPEAEJIEHUSI U OCMBICIIEHUSI CyOBEKTOM COOCTBEHHOI'O CYLIECTBO-
BaHUS Y€pe3 OIIbIT OJIMKe K CAPTPOBCKOMY MOX0y. KycaHaru neITaeTcst OCBEXUTh
CBOM OIBIT, HAOMIOJAsl 32 OOBIJEHHBIM HA TOPOACKMX YJIMLAX U IOIPYXKasiCh
B OKEaHCKUe ITyOuHbl. OHA NEPEKUBAET U OOBIIEHHOE, Y 9KCTPEMAJIbHOE, YTOOBI
BOCKPECHUTb NaMSTh CBOErO OMOJIOTMYECKOTO TEJIa U 3aHOBO OTKPBITH CBOI YEJIO-
BE€YHOCTb.

YT0 Kacaercst AlIUTEL, TO K&KIAsl CLIEHA, B KOTOPOM OHA 3aHOBO IIOCTUTAET CBOE
ObITHE TIepef 3epPKajioM, IIPOUCXOIUT B MOMEHTHI, KOTJla OHAa BCTYIAE€T B HOBYIO
a3y CBOEY KU3HHU, OOPETAET HOBYIO UIEHTUYHOCTb, KOHCTPYUPYET cebsl. B nepsom
clydyae — HeXXHOoe U MH(MAHTUJIBHOE «s», KOTOpOe OHa INpuodpesa B Teje Nouyepu
1110, BO BTOPOM — OTKPBITUE CBOETO MPOIILJIOTO Yepe3 Bo3BpalleHue cedbe MpesKHero
TeJla, B TPEThEM — PELIMMOCTb B 60ppOe ¢ HoBa ee TBepHbIM TEJIOM OTPakKaeTcsl
B 3epKasie. [IBKeHUs M yBEpPEHHas I103a TepOMHM, KOIja OHa CMOTPUT Ha OTpa-
JKE€HHe, B HEKOTOPOM POZE IeMOHCTPUPYIOT IIPUHSTHE €10 CBOEI HOBOI 000JIOYKHU.

[Ipy 3TOM B BK3UCTEHIMAJIbHBIX TMOUCKAX MEepPCOHaXkeil BpeMsl OT BPEMEHU
NIPOSIBJISIETCSL AQHTPOIOLIEHTPU3M. DTO CBSI3aHO IPEXIE BCErO C TEM, 4YTO OHU
SIBJIIIOTCS JJIs1 Y€JIOBEYeCTBa MHCTPYMEHTOM CaMOIIO3HaHMS. Benp mocraHoBKa
BOIIPOCA O CTEINEHU HAUIEH 4eJIOBEYHOCTH, O TOM, YEM MbI O05I3aHbI PA3yMy, OyXy
WM YyBCTBaM, B KaKOM-TO MEPE COOTBETCTBYET HAPLIMCCUYECKUM B3IJISITAM,
a UCKYCCTBEHHO€ TEJI0O CTAHOBUTCS MX MEOUATOPOM. B 3TOM OTHOLIEHMM IOKa3a-
TeJIbHA U YIIOMSHYTas 3epKabHas metadopa. O6passl AnuTsl 1 KycaHaru B 3epkasie
1 B BOJI€ OTPaXKalOT aJIbTEP-3r0 COBPEMEHHOrO 4esioBeka. [Io cioBam Jle bperoHa,
«K@KABIN AEHb THICSYU MY>KYMH U XXEHIIVH [TOCTOSIHHO HAXOJSTCS IePes 3€PKaioM
- NOTOMYy YTO B 3aJlax €CTb 3€pKaja, a YIPaKHEHUS TPEOYIOT UX HAIUYUS, —
paspy1as CBOe TeJI0, KOTOPOE OHU BBIJAIOT 32 CBOE aJIbTEP-3r0 («3r0» CIIOPTCMEHA).
Llesp B TOM, 4TOOBI CO37aTh Ce€Os, TPAaHCHOPMUPOBATh TEJIO B LIEHHBI OOBEKT»
(2019, p. 40).

JIIpyroyi 0CO6€HHOCTBIO HAPPATUBOB IPO KUOOPTOB SIBJSIETCSI AEMOHCTPALIUS
CcTpaxa Iepes TEeXHOJIOTUYECKMMU TeJlaMu, IPU3BAaHHBIMU 3aMEHUTb 4YeJIOBEKa.
OH cBsI3aH CO 3HAYUTEJIbHBIM IPEBOCXOJICTBOM BO3MOKHOCTEN KMOOPra HaJ, yesyio-
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BEYECKMMH, a TAKKE C KOHTEKCTOM, ITyralolM pa3pylIeHUEM LI€JIOCTHOCTHY TeJa,
KaK 3TO IIPOUCXOJUT B COBPEMEHHBIX (PUiIbMax Yy>KacoB. [IoHsTHE «60OU-XOPPOP»
B 1970-x - Havasne 1980-X rofoB MCIIOJIb30BAIOCH KaK SIPJIBIK IJIs1 cepyur (PUIbMOB
HIaBuna KpoHeHn6epra, pasHOOOpPa3HbIX KAPTHMH PO 30MOM, MOHCTPOB U TBapew,
a TaKKe CJIBLIEPOB, B KOTOPLIX B 1970-x - Hayase 1980-x rogoB 1EMOHCTPHUPOBAJIOChH
HACUJIME HaJ, YeJIOBEYECKMM TEJIOM. XOTs 3Ta TeMA MOABEPrajaach aHIN3y ¢ hemMu-
HUCTCKOM, COLMOKYJIbTYPHOM U IICMXOAHAJIUTUYECKOM TOYEK B3PEHHUS, BCE
IOVICKYCCUM CXOISATCS Ha BOIIPOCE O TOM, YTO K€ JEMCTBUTEJILHO JIEJIAET TE€JIECHbIE
y’Kacbl CTPAUIHBIMU C OMOJIOTMYECKON TOYKM 3peHns. OJHMM M3 OTBETOB HA 3TOT
BOIIPOC, HECOMHEHHO, SIBJIsIeTCS cTpax norepu Biactu (Cruz, 2012, p. 161-162, 164).
B punpmax «Anura: BoeBoil aHren» u «IIpuspak B pocrnexax» MpeCTaBJIEHbI
KAOOPIY, KOTOPbIE MOTYT OBbITb CBSI3aHBI C MOHSITUEM «O0nu-Xoppop». Ilyraromas
IpUpoJa IMOBPEXKIEHUI MX TEJECHOM LEJOCTHOCTA YCUIMBAET CTPax IOTEpU
BJIACTH.

Crpax mnepej CBEIEHUEM 4Y€JIOBEKA K MEXaHM3MY MOXKHO PacCMaTpuUBaTh Kak
NPU3HAK T'YMAHUCTUYECKOTO MUPOBO33PEHMS, [TOCKOJIBKY OOSI3Hb CIIMSIHUS YEJIOBEKA
C MAaIIVMHOM OCHOBBIBAETCS HA Ujee 00JIaJaHUsS UM CYIIHOCTBIO, KOTOPYIO MOKHO
NIOTEPSTh O], BO3AEHUCTBUEM TEXHUKU. DAKT, YTO BO BCEX PACCMOTPEHHBIX (PUIbMAX
BCE TeJIa aHTPOIIOMOP(HBI, A JIMLA IIOKPBITHI [IJIOTHIO Y KOXKEN, KAKUMU Obl MEXaH!U -
YECKVMMHU HU ObUIA OCTAJIbHBIE YACTH, MOXKET ObITh OLIEHEH KaK ITPOSIBJIEHME CTpaxa
IIOTEPU JINLIA, BLICTYNAIOLIETO HOCUTEJIEM 9TOM CYLIHOCTU U UAEHTUYHOCTHU.

OIHMM U3 LEHTPAJIbHBIX MOMEHTOB OOCYXKIEHMS TEJIECHOCTU KUOOPra CTajiu
OyaJMCTUYECKME TPaHMULbL, TakKWe KaK pasym-Teso, MallMHa-4eJIOBEK, ecTe-
CTBEHHOE-MCKYCCTBEHHOE. YIIOP HAa TO, YTO MJIs1 IPOIOJDKEHUS CYIIECTBOBAHMS
IOCTAaTOYHO JIMIIb HAJW4Msl pasyma, OTpPaXkaeT Ayalu3M <«pPasymM-TeJ0» BO BCEX
pPacCMOTPEHHBIX (PWIbMAx. B 3TOM OTHOLIEHMM MOXHO CKa3aTh, YTO U TepoU
lanmu/Amutel, n KycaHaru $BJSIOTCS NPOTarOHUCTaMM HAppaTuBa, OJIM3KOTO
K T'YMaHUCTUYECKOMY ITOAXO0/Y, IIPEIOaraomemMy peBoCXoACTBO pasyMa.

OZHaKO, HECMOTPS Ha TO, Pa3yM U TEJIO UCCIIEAYEMBIX IIEPCOHAKEN M300pa-
JKEHbl KaK pasJInYHble CTPYKTYpbl, B OTHEJIBHBIX 4YaCTSIX IIOBECTBOBAHUI ITOT
IyaJau3M CTaBUTCH I10J, coMHeHue. Hanpumep, B «Gunnm» 4acCTblO, XapaKTepusy -
IOIIENM 4YEJIOBEKA, OKA3bIBAETCS MO3BOHOYHMK. Ero moBpexneHue TakKe O3Ha4yaeT
KOHEL YeJIOBEUYEeCKO MHAUBUAYaTIbHOCTU. OpraHusM, COXPaHSIomuni ceds 6aro-
Iaps TO3BOHOYHMKY, OOJIAJIAeT TAKKE MAMSTBIO, KOTOpPasl COXPAHSIETCS] Ha MOICO-
3HATEJIbHOM ypOBHE. CIIOCOOHOCTY UCXOLHOTO T€Jla aBTOMATUYECKU BCIIOMUHAIOTCS
B MOMEHT Kpu3nca. biarogaps OBYKEHUSIM U OIIBITY TEJIO IOMHUT, KEM OHO ObLIO,
i€ HaXOJMJIOCh U KaK CYLIECTBOBAIO B NpoLuIoM. Hanmuyue y Tesa namaT Haje-
JISIET €0 ABTOHOMHOW CYOBEKTHOCTBIO. B pubme «Annrta: boeBo# aHres» 3aJorom
KM3HM M BO3MOKHOCTM OCTaBaTbCsl YEJIOBEKOM SBJIIETCS MO3r. Takum 06pasom,
MEPUJIOM TIPMHAJIEKHOCTH K POJy JIIOACKOMY SBJISIETCS HAJIM4ME OGMOJIOTMYECKOTO
MO3ra, Kak u B ¢unbme «[Ipuspak B pmocrnexax». VMsmeHeHue wim monudukanys
IPYrUX OPraHoOB HECYILECTBEHHBDI.
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daxkT Ha/MMuuMs y TeJja MaMsITH, NPUIMCHIBAHUE €My HEKOIl CyObEeKTHOCTH,
a TaKKe CBA3b, YCTAHABJIMBAEMAsl MEXIY CO3HAHMEM U TEJIOM, 3aCTaBJISIOT BCIIO-
MHUTH TOAXOAbI, YTBEPKIAIOIINE, YTO CO3HAHME U TEJIO TECHO B3aMMOCBSI3aHBI.
MOXXHO CKa3aTh, YTO IMOAOOHBIE KMHEMAarorpapuyeckue obpasbl MEPEKIMKAITCS
CO B3IJISIJAMU Takux Mblcautenel, kak Pain (2009), Mepno-Tloutu (2006) u
Haromn u Haromu (2012), BeICTyIAOIIKX [IPOTUB [yajM3Ma «pasym-Tesio». [floMmrnmo
aroro, B3ryanbl Illemepa-Xbio3a M JIoKa Ha BOCHPUSTUE Teja B MEOULIMHCKON
AQHTPOIOJIOTUM UTPAIOT BKHYIO POJIb B OLEHKE IIOJOOHBIX OOPAa30B B COYETAHUU
C IpeayoeXAEHUSIMY, CBOMCTBEHHBIMU KAapTE3MAHCKUM ONMO3ULMSM B KIMHUYE-
ckor MeauiyHe. COrJIacCHO 3TUM aBTOPAM, 3allafiHAs HAYKA Y KJIMHAYECKas MeIU -
LVHA B CWIy CBOENU I[PUBEPKEHHOCTU [OyaJM3MaM, TaKUM KakK pPas3ym-TeJlo,
Marepusi-IyX, PeajlbHOE-HEPEaIbHOE, UTHOPUPYIOT LIEJIOCTHOE ITOHMMAHHUE TeJIa,
pasnesisisl ero Ha OpraHM4eCKUe U ICUXOJIOTMYECKUE aCIeKThl, MHIVBUYaJIbHbIE 1
counasbHple usMepenus. OpHako Ilenep-Xbvi03 u JIOK yTBEPXKAAIOT, YTO TEJIO
CjeyeT BOCIPMHMMATb HE KaK (PParMEHTUPOBAHHYIO, OOIIMPHYI0 U CJIOKHYIO
MallIMHY, a Kak MUKpoKocM (1987, p. 8-10, 21). M3o6paskeHus: Bpayeil ¥ MeIULMHCKUX
BMEIIATEJIbCTB B KapTUHaxX «Gunnm» u «Anurta: brutsa 3a AHres» oKa3bIBalOT POJIb
KJIMHUYECKON MEIQULIHLI B IIOTEPE BOCIIPUATHUS TEJIECHOM LIEJIOCTHOCTH.

Eme omHO CBUOETENLCTBO YTPAThl BOCIPUMHUMAEMON LIEJIOCTHOCTU Teja
CBA3aHO C orgeneHrneM ap@eKToB OT pasyma. Bompeky NCUXOaHAIMTUYECKUM U
TIICMXOOMOJIOTMYECKUM B3IJISIAM, CBOISILIMM 3MOLMU M CTPAaCTU K BPOKIEHHBIM
BJICYEHUSIM WJIA MHCTUHKTAM, SMOLMU IPEACTABJSIOT COOOM 4YacTb TEJIECHOU
uesioctHocty (Scheper-Hughes and Lock, 1987, p. 29). B ¢uiapmax “Gunnm” u
«Anuta: boeBoyt aHres» ['asum/Anvta HaxOOAT OTBETHI HA BOIIPOCHI O CBOEM CYIIIE -
cTBOBaHMM Osarozaps addexram, MpenrnosaraioliuM €IWHCTBO padymMa U Teja.
AddexTrBHAA NTAMITh, UHULMMPYEMAs TEJIOM, aKTUBU3UPYET KOHATyC. Kak yTBep-
xpaer CrimHoza (2010), mepeskrBaHUs Tejla TOPOXKIAIOT UAEH, OCTABJISIIOT CJie],
B CO3HAHMY, WIX OLNYIIEHNE IIPOUCXOAUT B TEJIE, U 3TO BHOBb OCEHAET B ITAMSITH.
[TosTOMYy €IMHCTBO pa3yma U TeJsla HEOOXOOMMO PacCMaTpUBAaThb U YEpe3 IOHSTHE
«BOIUIOIIEHHBIN OMbIT». IIninvHr, onupasick Ha B3MAbl [IpioM, MOOYEPKUBAET
BOKHYIO POJIb (PU3NYECKOTO OIBITa B MBICIUTENbHBIX IHpoueccax. Paxr, 4To
KyJIbTYDHBII OOMEH B 3HAUUTEJIbHON CTENEeHU PEryJMPyeTCsl OpraHamMu 4yBCTB,
ABygeTCsl QyHIAMEHTAIBHBIM I10KA3aTEJIEM CBS3M MEXKIY MBIIIJIEHUEM U OIBITOM.
Ecnu Ha ypoBHE CO3HaHMSI OCHOBOM MBIIIJIEHUS SIBJISIETCSI 0Opa30BaHue U 3HAHUE,
TO aKT MBIIJIEHNS] IPUOOPETAET 3PEJIOCTb HA CEHCOPHOM, SMIIMPUYECKOM, TO €CTb
TEJIECHOM ypOBHE. Takum 06pa3oM, MBIIIJIEHE HE MOXKET ObITh CBEJIEHO K BO3[EN -
CTBUSIM OKpYXKalOLIEW Cpenbl WIM ICUXMYECKUM IpoueccaM. CyllecTBOBaHUE,
MBILIVIEHUE, 3HAHUE U JENCTBHE TPEOyIOT B3aUMOIENUCTBUSI OPraHU3Ma U Cpelpl,
KOoTOpoe BkmodaeT B cebs onbIT (Shilling, 2017, p. 1209-1210). B ¢punbme «Anura:
BoeBoii aHres» OOGHOBJIEHUE BOCIIOMUHAHUY AJIMTHI YEPE3 €€ TeJIECHbIE NIPEACTAB-
JIEHUS YKa3bIBAET HA CBA3b OIbITA C CO3HAHUEM.

Pesxuccep «IIpuspaka B gocnexax» Ocuu, IPUAEPKUBASCH CXOXKETO MOAX0M3,
OIMPAETCS Ha «OMOI», TO €CTb «MBICJIb» WM «4yBCTBO». OH XOYET «MCCJIEH0BATD,
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YTO TPOUCXOIUT, KOIrJa INaMsTh U TEJIO OKa3bIBAIOTCS HEHANEXXHBIMUA OIIOPaMU
“camocTti”, a apdeKkT - eOUHCTBEHHBIM OCTaBLIMMCS mnpusHakom “s”» (Orbaugh,
2008, p. 161). Ina Kycanary yniio, HE3aMETHBIN T'OJIOC, PYKa, KOTOPYIO OHA BUIUT
IIpU NIPOOY>KIEHUY, BOCIIOMUHAHNUS AETCTBA, MBICJIU O OyAyllleM, MacCUBHasl CETb
TIAHHBIX, TOCTYIIHAs1 KNOEPMO3TY, CTAHOBSTCSI OCHOBOI CO3HAHUSI, HA3bIBAEMOT'O «51»,
U TaKkKe OTJINYAIOT €€ OT APYyruX. MOXHO CKazaTh, YTO IIPU3PaK» — BaKHeUlIee
MIOHSITUE KUOEPHETUYECKOro Mupa B pUiabMe — 3TO BHYTPEHHUI IMIENOT, KOTOPBIA
MIOJIHOCTBIO yIIOBJIETBOPSIET NOHATUIO apdEKTa, BKIIIOYAsI SMOLIMU U MBICJIN.

B 3TOM1 CBSI3U BO BCEX paCCMOTPEHHBIX (pryibMax obpalaer Ha ce6s BHUMaHUe
OTCYTCTBUE€ YETKOU MepapXuy MEXIy palOHAJIbHBIM MBIIIJIEHUEM U UHTYULMEN.
Hampumep, AnuTa Lensercs 32 OOpbIBOYHBIE OCTATKUA CBOEH MaMSTH, HAJ, KOTO-
PbIMA  HE MMEET IIOJIHOrO KOHTpPOssl. OHa IIPMHAMAET BHEKOHTEKCTHBIE
VHCTPYKLMY, TOSBJSIOIIMECS B CMYTHBIX BOCIIOMMHAHMSIX KaK 4acTb CeOsl.
K npuHaTHio pparMeHTHPOBAHHOIO «5» €€ TOJKAET MHTEJUIEKTyalbHasi UHTYULMS,
KOTOpasi He OTOpBaHa OT pa3yma, HO HAIOJHEHA YyBCTBEHHBIM COJEPKAHUEM.
AnanornyHbIM 06pa3om KycaHnaru npe6siBaeT B UHTYUTUBHOM IIOMICKE U B MOMEHTBI
norpyxeHusi. [Togo6Hble CLIEHBI, B KOTOPBIX PasyM U HHTYULMS HE HAXOLSTCS
B MEPAPXMYECKON ONIO3MIMU, MOTYT ObITb PACCMOTPEHBI U KaK OIPOBEPKEHNE
PaLMOHATILHOCTY TYMAaHUCTUYECKOTO CYObEKTA.

CrupaHue rpaHull MEXKIY PasyMOM U TEJIOM — BOKHEMIIUKM IIPU3HAK aHTHUIY-
MaHu3Ma. Belib B asibTEpHATUBHBIX, [IOCTTYMAHUCTUYECKUX OIPENEIIEHUSIX CYObEKTA
TEJIO He SBJIIETCSI GEHOMEHOM, OT MAaTEPUAJIbHOCTA KOTOPOTO MOXKHO OTKAa3aThbCSl.
B TakoM moHMMaHUM CyOBEKTa TEJIO COOTBETCTBYET OOJIACTU, I7I€ COCYIECTBYET
nepPOMATUBHBIM IMOTEHLMAJ MAaTEPUU U IPOLECC CTAHOBJIEHUS, IZI€ HET OIIIOo-
3ULIMU MEXXTY KOHKPETHBIM U aOCTPAKTHBIM.

Bnaromaps rubpupHON IpUPOLE Teja KUOOpra B 3TUX I10BECTBOBAHUSX
CTMpaHME TIpaHUll, TaKMX KaK <«MallMHA-4YEJIOBEK» U «ECTECTBEHHOE-UCKYyC-
CTBEHHOE», OTKPbIBA€T BO3MOXXHOCTb IJIs1 PACCY>KIEHHUSI BHE aHTPOIOLEHTPU3MA.
Kak MOKHO cyauTh 110 MOAX04aM TaKMX MbICJUTEJIEN, KaK [lenes, Xapayau 1 bpan-
IOOTTH, NEKOHCTPYKLMS AyaJn3Ma HeoOxXOoguma [Jis pa3pylleHUs] CTEPEOTUIIOB
TYMaHUCTUYECKON Tpaguuuy. TakumM o00pa3oM, 4YeJIOBEK MOXKET OOpaTUThCS
K HOBOMY OCMBICJIEHUIO TEJIECHOCTU Y€pe3 3TUYECKOE OCMBICJIEHUE BHYTPHBUIO-
BOT'O PaBEHCTBA 32 NIPeJelaMy €CTeCTBEHHOM (POpMBIL. Tesio Kubopra MOKHO paclie-
HYBATh KaK CUMBOJINYECKOE BBIPKEHUE 3TON MBICTIU.

'mbpupn3anysi OPraHUYECKOr0 U TEXHOJIOTUMYECKOTO TAKKE OTPAKAET Ipeq -
CTaBJIEeHME O CyOBEKTHOCTH, NepexuBalouei pasznnyus. B ¢unbme «IIpuspak
B focriexax» KykjoBog, MOJTaJKMBAET K OCMBICJIEHUIO MAEW HOMAAUYECKON CyOb-
€KTHOCTH, OJHOBPEMEHHO IEMOHCTPUPYS NOTEHLMA TpaHCPOpMaLuu TeJl B 6osiee
XpPYIIKA€ U OTKPBITbIE [JI1 MaHuUIyasauuil. Benp KykioBop, CTpeMHMTCSI K HOBOU
(dopMe XU3HU, MepecTynas yCTaHOBJIEHHBbIE BJIACTbIO IpaHulbl. [loka mporpam-
MUCTBI IIBITAIOTCSI OTKJIIOYUTh €r0 OT CETH, OH 3alvIaeTcs: «5 - popma >KU3HHY,
POXIEHHas B Mope uH(pOpMauuu». DTO CTAaHOBJIEHUE IPUBOAUT K ITOHMMAHUIO
CyOBbEKTHOCTH, BKJIIOYAIOIIEN HEIIOOEN.
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Xapayay (Haraway, 2010) yTBepKHaeT, YTO UTHOPUPOBAHUE, KOHTPOJIb WJIU
IPeAOTBPAIlEHNE BCTPEY MEXY TeJIAMU TAaKKe YCTPAHSIET IIOTEHLMAJIBI M CBOOOIBI,
KOTOpblE BO3HMKAIOT B pe3ysbTaTe dTUX BCTped. [lo ee cioBaM, «CylIECTBYET
ooraras CeTb B3aMHOI0 (POPMHUPOBAHNS, KOIBOJIIOLIAY, KOMMYHUKALIU, COTPYAHM -
4YeCTBa, KOTOpast IOMOXKET HaM II€PEOCMBICIUTL BOIIPOCHl KOMMYHMKALMU U
KOHTPOJIA, JIeXKalye B OCHOBE obpasa kubopra» (2010, c. 254). AHaJIOTUYHBINA OIIBIT
BCTPEYU, COCTOSIHUSI OBITUSI M COTPYIHUYECTBA MOXKHO YCMOTPETb U B TOM, YTO
KykosbHUK BbIpaKaeT cebsl B JKEHCKOM TeJjle MyKCKHAM TroJiocoM. Takoe omyiieHue
ce0s1 COBNAJAET C aHTUTYMAHUCTUYECKMMU UIIESIMU CYOBEKTHOCTH, IPOSIBIISIIOIN -
MUCS Y B PA3MBIIIJIEHNSIX Xapaysi U OCHOBBIBAIOLIMMUCS HA BaXKHOCTU OILLYLIEHYS
Jpyroro. Mo>KHO BOCIIpUHMMATh CJioBa KycaHaru «f 4yBCTByIO, YTO MOIY IIpeBpa-
TUTLCSL B HEYTO [APYroe», MPOU3HOCUMBIE IPU BCIUIBITUU, U €€ JKEJIaHUE IIOrpy-
3UTbCA B CO3HaHMe KyKjioBOZa, KaK BO3MOXXHOCTb BCTPETUTb U IIOYYBCTBOBATb
JIpyroro. MonynpbHOCTb, TaKUM OOpPa3oM, IO3BOJISIET 33AyMaTbCSl O BO3MOXKHOCTU
HOMAJMYECKON CYOBEKTHOCTH, Pa3pyllaolleil Iyaau3Mbl U CBSI3aHHBIE C 3THUM
VepapXum.

Kak cnenyet us B3rysagoB Jlesesa, poLecc CTaHOBJIEHUS CBS3aH He C IOJIHbIM
OTKa30M OT cebs, a C YCWIEHUEM OINYIIEHUS! IPYrUx BapuaHTOB. OIBIT CIUSHUS
Kycanaru u KyksioBoza B CETH ONMCHIBaeT NofooHoe. [locse 3Toro cimsiHus, Koraa
nepcoHax baro cnpamuBaeT Kycanaru: «OH Bce elje B Teb6e?», umest B BUny Kykio-
Boza, KycaHnaru, Haxonsmascs B Tejle MaJIEHbKOM [I€BOYKM, OTBEYAET, YTO «IIepes,
TOOOM HET HY IIPOTrPaMMbl, Ha3blBaeMOM KyKjI0BOZIOM, HU JKEHIIIMHBI, UBBECTHOM KaK
Mariop». B ee oTBeTe pe3oHUpYeT njest CyobeKTHOCTH, IIJII0PAIM30BAHHON Pa3iiny -
HbIMU CTAHOBJIEHUSIMU. DTO TMOPUIHOE, TE€TEPOrE€HHOE, TEKydee TeJso, 00paso-
BaHHOE ITyTeM CJMSIHUS [OBYX HecyOcTaHIuasnbHbIX Tesl. Kak ormeuaror Kopb6errt
(2009) u Marinep (2014), 5TO HOBOE T€JIO C TIOTEHLMAJIIOM U HANIE>KION Pa3pyLIUTh
OHTOJIOTUYECKME Pa3yMyusl U CHeJaTb BO3MOXHBIMM HOBbIE (POPMBI >KU3HU,
CO3JIJaHHbIE CYOBEKTaMM, KOTOPbIE MOTYT B3SITh HA CE0S1 OTBETCTBEHHOCTD 33 TEXHO -
JIOTHIO, @ HE OTBEPTraTh €€ WU ObITb €€ JXEPTBOM.

Bce oty paccyKueHus O Tejle TECHO CBS3aHbl C OTHOUIEHUEM K POJIM TEXHO-
JIOTMH B Hamley >Ku3HU. [Ipy TpaHCIyMaHMCTMYECKOU TPAKTOBKE TeJo Kubopra
IPUOOPETAET I'YMAHUCTUYECKYI0 MIEHTUYHOCTb, HO B paMKax MOCTTyMaHUCTHYE-
CKUX IIOIXOIOB OHO MOXET OTpaKaTb KPUTUKY aHTPOIIOLEHTpU3Ma. B 5TOM
KOHTEKCTE KMOOPT OKa3bIBAETCS NPEAMETOM CIIOPa KaK B pycJie TYMaHU3Ma, BKIIIO-
YAIOLIETO B C€0s1 BOCXUIIEHNE OMOTEXHOJIOTUSIMU OYAYLIErO, TaK X B paMKax aHTUTY -
MaHM3Ma C [IPUCYLIUM €My HUCTIPOBEPKEHNS MAPOB O IPOUCXOXKIEHUU.

3aKJII0uYeHHe

B dunocodpckux u CoLMONOrMYEecKrx nebdaTax o TpaHChOpPMaLUU Tejla 4acTo
[IOJIYEPKUBAETCS, YTO TEJIO CTAHOBUTCS KaK HUKOITIA paHEE 3aMETHOU 30HOM Pa3HO-
o6pasus u npuTsbkeHus. Teso, TpeBpaTUBIeecs B [JIABHOE MECTO CaMOpean3aluu
WY, APYTMMU CJIOBaMH, ITPOM3BOJICTBA CaMoo0Opasa, 000pPaYMBaETCsl ITPOEKTOM,
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CBSI3aHHBIM C COBEPLIEHCTBOBAHMEM BHEIIHErO O0JIMKA, IIPEO/I0JIEHNEM OMOJIOTU -
YEeCKMX OIPaHMYEHUN U KeJlaHui 6eccmepTus. Teslo, rpaHuLibl KOTOPOro pacLIups-
IOTCSI, BO3MOJKHOCTM YBEJIMYMBAIOTCS, II€PEKPanBaIOTCS, TMOPUIU3UPYIOTCS U
TPaHC(POPMUPYIOTCSI C TIOMOILIBI0 TEXHOJIOTUM Y MEIWLVHBI, TEPEeCTayso ObITb
MOTWJION, B KOTOPOM 3arepra ayiia.

Kunemarorpapuyeckue o6pasbl, 1 OCOOEHHO KMOOPTH, SIBJISIOTCS IPUMEPaMU
TOT'O, KaK MJEaJsibl, CBI3aHHBIE C TEJIOM, U €r0 MOAYJISIPU3ALS TeJla IIPOSIBIISIOTCS
B CaMO¥ KpalHe CTENEHMU.

B paccMOTpEHHBIX B paMKaxX HCCJIE€NOBaHUSl (PUIbMax BUIHO, YTO HCKYC-
CTBEHHBIE JIIOAU WM NEPCOHAKU-KUOOPIU OTJIMYAIOTCS Pa3HOOOpa3reM KOMIIO-
HEHTOB, 13 KOTOPBIX OHU COCTOST, U 3JIEMEHTOB, KOTOPbIE HEJIAIOT KX JIIOAbMU.
B 3Tux ¢uipMax 0CHOBY 00pa3a MCKyCCTBEHHOI'O YE€JI0BEKA COCTABJISIOT MEXaHUYe -
CKUE 4YaCTH, NPUKPEIUIEHHbIE K OPraHUYECKOMY TeJly, IepecazKa OpraHu4eCKOro
MO3ra B IIPOTE3, [IOMELIEHNE TIEPCOHAKEN, ITOJTHOCTIO YTPATHBIINX OPTaHUYECKYIO
LI€JIOCTHOCTD, B IPYTO€ T€JI0, UCKYCCTBEHHBIV NHTEJIJIEKT, OOPETAIOIINY CYyObEKTUB-
HOCTb ITyTEM CAaMOPA3BUTUS U CJIASIHUSA C OPYTUM YEJIOBEKOM, a TAKKE Pa3BOILIO-
IEHHbIE (POPMBI CYLIECTBOBaHMS. [IOCKOJIBKY TEJIO SIBJISIETCS MTPOLYKTOM IOTPEOU -
TEJIbCKOW KyJIbTYPbI, OHO 3aHSJIO IPUBUJIETMPOBAHHOE MECTO U CTajl0 BUAVMBIM,
130aBUBLIMCh OT CBOEU MpeXHEN HeBUAUMOCTU. OJIHAKO 5Ta BUIUMOCTb IOBEPX-
HOCTHA. OHa BbITEKaeT M3 peQJIEKCUBHON JIOTMKUA OOLIECTBEHHOIO YCTPOMCTBA,
KoTopoe bayman (2018) ompepnesnser Kak “TeKy4yyl0o COBpPEMEHHOCTh’, a ['maneHc
(2014) - KaK O3gHUI MOJIEPH.

B 9TOM KOHTEKCTE (PparMeHTalusi U MOLYJIbHOCTb TeJl KUOOProB B ¢puibmax
MOXXET OBITb CBSI3aHA C HEOOXOIVMOCTBIO COBPEMEHHOIO MHIMBULA KOHCTPYHUPO-
BaTh, (PYHKUMOHUPOBATh, OBITb IOMABWKHBIM M HMETb IIpELCTaBjieHne O cebe
B COCTOSIHMU ITOCTOSIHHOTO n3MeHeHus (Giddens, 2014, p. 267). B noo6HbIX B3auMO-
CBAI3SIX KMOOPT CUTHAJIM3UPYET O TOM, YTO XOTS TE€JI0 He HAaxXOOUTCS B HEPaBHOM
MO3ULIMM C Pa3yMOM WA OYXOM, OHO yTPaTUJIO TOXIECTBEHHOCTb C CAMOCTBIO U
IIPEBPATWIOCH B ChIPbE, IPUTOQHOE [1J1S1 BCEBO3BMOXKHBIX Mogudukauuil. [Ipumenn-
TEJIbHO K KMOOPTY 3TO MOKHO Ha3BaTh TAIOKE TEXHOJIOTUYECKUM YKpalLlEHNEM Tela,
SIBJIIOLIETOCSI OOBEKTOM >KeslaHus. CO3[aHHO€ COYETaHUMEM OPraHUYeCKOro MU
MEXaHNYECKOTO U SBJISIIOIIEECS IIPUMEPOM CBEPXBECTECTBEHHOIO CYIIECTBOBAHUS,
T€JI0 KUbopra INpUBJIEKAET CBOEH NPOYHOCTBIO U JOJITOBEYHOCTBHIO, OOELaHHOU
MEXaHNYECKMMH, HEOTPaHUYEHHBIMU BO3MOXXHOCTSMMU [IM3aliHa 1 MOAUDUKALIUAL

B paccmMoTpenHbIX (uibMax IIPUBJIEKATEJBHOCTb TeJa KUOOpra CBsI3aHa
C 3pUTEJIbHBIM HACJIOKIEHUEM OT 00pa3a J>XEHIIMH B ILEHTPE I1OBECTBOBAHMS,
CO3JAHHBIX KaK Iepoy, BCEMOTYyIIME 3a CYET CBOEU KPACOThI U HEYIEPKUMOU
DHEPIruy, a TaKKe CWJIbl U MOIYJIBHOCTU. Tes0 KEHIIMH-KUOOPIroB, 3POTU3MPO-
BaHHOE, (PparMeHTHMPOBaHHOE U (PETUIIN3UMPOBAHHOE, NIPEOOPA30BAHHOE IMOCPEN -
CTBOM LIBETOBOT'O U CBETOBOIO O(OPMIIEHNS B OOBEKT JKEJIAHUS], BO3BOJUTCS B KYJIbT
COBEPILIEHCTBA YEPE3 TaKMe MOHATUSA KaK CUJIA, NOJITOBEYHOCTD U KejaHue. Comnpo-
TUBJISIIOIIASAICS UIEHTUYHOCTb, (PU3NYECKUE BO3MOKHOCTH, CKOPOCTb, PEIINTEIIb-
HOCTb U CIIOCOOHOCTH >KEHIIMH-KMOOPIOB TAKXKE OINPEAESIIOT UX KaK CyOBbEKTOB U
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[IPELCTABIIAIOT UX KaK aJIbTEP-3ro. DTa KMHOCTPATErns YCTAHABJIMBAET IIPUOPUTET
BHMMaHU4 K TeJly. [Ioo6Has Tes1eCHOCTb, CO3[jaHHAs! C Y4€TOM BCEMOTYILETO BHEII-
HEero cyobeKTa KMHO — 3pUTeJis, COTJIaCyeTCsl C «COLUaIbHBIM TesloM». Tak, Teso,
IIPEJICTABJIEHHOE KaK CAMOCTOSITEJIbHAS CYILIHOCTb U IPEBO3HOCHUMOE KaK COBEP-
LIEHHAs! KOHCTPYKLYS, HA CAMOM [IeJIe SIBJISETCS [IPEIMETOM JKEJIAHUM U 3PEJIUILEM.

B pamkax o6CyXnaeHus IpPOOJIEMBbl Tejla B PACCMATPUBAEMBIX (PUIIBMAX
CTaBUTCSI BONPOC O TOM, JOCTATOYHO JIM YEJOBEYHbl [EPCOHAKU-KUOOPIHY,
YTO 3HAYUT OBbITb YEJIOBEKOM M KAaK MOKHO OCMBICJIUTH TEJIO B ITUX YCJIOBUSIX.
B 5TOM KOHTEKCTE NEPCOHAKU-KUOOPTY MPEACTABIISIOT COO0Y HECKOJIbKO HEOTHO-
3HayHble 0Opa3bl. [JIaBHBI (DAKTOP, AENAOUMN STUX IEPCOHAKEN >XYTKUMH,
3aKJIIOYAETCAd B TOM, YTO B HUX OJHOBPEMEHHO IMPUCYTCTBYET UIES 3aBUCUMON
CYOBEKTHOCTH, KOTOpPasi BBICTYNA€T OOBEKTOM [MOJUTUKU MPOAYLUPOBAHUS
JKeJIaHUM, 1 HeOTPAaHUYEHHOM, HUYEM He CBSI3aHHOH, HE MMEIOIIEN KOpHE!N CyOb-
€KTHOCTHY, OCHOBAaHHOM HAa CTaHOBJIEHUU. VIHbIMU CJIOBaMU, TPAAULVIOHHbIN, Ayasi-
CTUYECKUH, TTOPOKIAIOIMIUN UEPAPXUIO NTOAXOM, K CYOBEKTY Y PAIMKAJIbHOE, Brajii-
TapHOE, MOCTTYMAHUCTUYECKOE IOHMMAHUE, pas3pylIaoliee OyalbHYIO CTPYKTYPY
MBIIJIEHUS], TIPEJICTABJISIIOT COOOM JBa JIMKA Teja KMoopra. PasMpllieHNsI HA TEMY
VICKYCCTBEHHOU TE€JIECHOCTU B PaMKax HIEU «IIOCTYEJIOBEKa», XOTSI U MOTYT ObITb
PaCcCMOTPEHBI KaK IMPU3HAK TEKY4YE€N COBPEMEHHOCTH, CBUIETEJICTBYIOT O 60JIBIIOM
VHTEJIJIEKTYaJIbHOM Pa3HOOOPa3uM.

OHO cocTtouT B owylieHun [Ipyroro, CBS3HOrO M MHOTIOYPOBHEBOI'O ITOHM-
MaHMS$ CyObEKTa, KOTOPOE PaCIIMPSET Hallle DK3MCTEHIMAJIbHOE BUTIEHUE, [103BOJISIS
HaM BKJIIOYATb B HETO HE TOJIBKO JIOAEU. DTa nies CyObEKTHOCTY TaKKe pPajiv-
KJIbHO pacClIVpsieT IPAHULbl OHTOJIOTMYECKOrO OIpenesieHus 4esoseka. [loatomy
TeJla KUOOProB B (PUIbMAax SBISIIOTCS BAOXHOBIISIIOIIMMU HHTEJUIEKTYaJIbHBIMU
OTKPBITUMSIMM B KOHTEKCTE€ BOOOPKEHMSI IIOCTTYMAaHUCTUYECKOTO OymyLIero,
B KOTOPOM MEXBUIOBAsl TMOPUAM3ALMS MIPENICTABIISIETCS STUYHON BEPOSITHOCTHIO.
B aTMX paMKax aHApPOrMHHAs BU3YyJIM3aLYsl SXEHIIMH-KUOOPIOB MOXKET OBITh TAKKE
VHTEPIIPETUPOBAHA B KOHTEKCTE MPEJIOKEHHOr0 Xapaysl pasMbIBaHUS IPAHUL] KaK
IIOCTTYMAHUCTUYECKOW, TOCTTEHAEPHON BO3MOXHOCTU. C [Opyrol CTOPOHBI,
B HEJJABHUX KApPTMHAX peXKe BCTAIOT BOIIPOCHI T€POEB C UCKYCCTBEHHBIMU TEJIAMU
O HEJIOCTATOYHOCTU YEJIOBEUYECKUX KAYECTB WM O IIOUCKE CaMOOIIPENEJIEHNUS.
Hanpumep, B ¢unbme «[lpuspak B pmocrexax SAC_2045 - YcroiuuBasi BOMHa»
aKLEHT [EJaeTCsl NPUBJIEKATEJbHOCTA Tejla U €ro 3CTeTUYeCKOM OQOPMIIEHUH,
a HE HA BHYTPEHHUX IEPEXKMBAHUAX NEPCOHAXKEN. HesACHO, KTO U3 IepCOHaXkKen
VIMEET II0JIHOCTBIO 6MOJIOTUYECKOE TEJIO, & KTO — YACTUYHO WJIU TIOJIHOCTBIO MCKYC -
cTBeHHoe. [Ipy 3TOM BUIHO, YTO IEPCOHAXM, CO3HAHUE KOTOPBLIX IIEPEHECEHO
B VICKYCCTBEHHOE T€JIO, HE 3aJ]al0TCSI BOIIPOCOM O CJIOXKUBLIENCS cuTyauun. CMepThb
B OMOJIOTMYECKOM TEJIE U BO3POXKAEHUE B BUE MAIIMHHOTO CTaJIM OOBIIEHHOCTHIO.
BbITb  4esoBEKOM, KMOOProM MAM aOCOMIOTHO KCKYCCTBEHHON  MAalIMHOU
HE SBJISIETCS [IPUBUJIETHEN, OyIIA BHICTYIIAET B KQYECTBE JIOIOJHAOIIEN YaCTH TEJIA,
a B3aMMOOTHOILIEHUSI MEXIYy HMMU BCE MEHEE IpOOJIeMaTUYHbl. V3ydeHne 3Tou
TEHJIEHIMY, HaO/I0aeMONl B TakKuMx cepuanax, Kak «[Ipm3pak B pocrexax
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SAC_2045», «Bumov3smMeHeHHbIN YIjepon», C TOYKM 3peHusl TpaHchopmanuu
(urypsl Kubopra, MHTEPIIPETALMU HOBBIX (POPM PENPE3EHTALNH, CBSI3U C TEMATU-
YEeCKMMU HaNpPaBJIEHUSIMA M H3MEHEHUSIMM B COCTaBe ayJUTOPUU OOOTaTUT
IVICKYCCUU B 3TOV OOJIACTHU.
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Abstract

The article examines the image of zombies in Chinese culture, the traditional perception of their
appearance and internal characteristics. A wide scope of written sources served as the basis of
the study: inscriptions on oracle bones, ancient fortune-telling calendars, historical treatises, chroni-
cles and commentaries on chronicles, essays on geography and medicine, fiction of old and modern
China, as well as entries and comments from the Chinese blogosphere.

The authors examine how the idea of evil spirits (with a body or bodiless ones) first appeared
in the religious worldview of the ancient Chinese, and trace its origin to the doctrine of existence of
multiple souls in one person. The article also details the formation of the pictorial image of Chinese
zombies: animated corpses covered with hair or dressed as government officials, with their arms
extended forward, hopping on straight legs unable to bend their knees. As for the functional charac-
teristics of zombies, the authors discuss not only their well-known features (e.g., cannibalism),
but also their deep inner connection with water and drought. In conclusion, the authors explore
the evolution of zombies in modern urban legends and demonstrate the continuity of traditional
demonology that develops into modern narrative.

Apart from that, the article contains a number of analogies and comparisons of the Chinese image of
zombies with other nations’ mythological tradition.

Keywords
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AHHOTaLU4g

B craThbe BceCcTOpOHHE paccMaTpuBaeTcs o0pa3 30MOU B KUTAIICKOM KyJbType, €ro KaHOHWYeCKUi
O6/IMK ¥ BHYTPEHHHE XapaKTepUCTUKU. MaTepuajiom Ijid UCCJIENOBaHUS TOCIYKWJ IIUPOKUN U
Pa3HOOOpa3HbIil KPYr MMCbMEHHBIX UICTOUHMKOB: HA[IMMCU HA rafjaTeJIbHbIX KOCTSIX, IPEBHUE TIPOPU -
LJaHUsl, UICTOPUYECKUE TPAKTaThl 1 KOMMEHTApUU K JIETOIMCSIM, COYMHEHUSI 110 reorpauu U Meiu-
LMHE, XYILOKECTBEHHAs JINTEPATypa CTApOro U COBPEMEHHOro Kuras, a Takke CTaTbM U KOMMEH-
Tapuu KUTaNCKoM 610rocepsl.

ABTOpPBI MCC/IENYIOT NPOMCXOXKIEHHE CaMOW MIeu O 3JIbIX [yXaX, UMEIUUX WIA He HMEIOUIUX
TEJIECHYIO O0O0JIOUKY, B PEJIMTMO3HON KapTUHE MUpA APEBHUX KUTAKMLIEB U BO3BOJIMAT €€ K YYEHHUIO
0 IByX Wiy 6oJiee OyLax y K&KIOro yesioBeka. B craTtee Tarkke NogpoOHO pacCMaTpUBAETCsl CKIIAIbl-
BaHUE€ KAHOHA NPEICTaBJE€HUII O BHEIIHEM BUE KUTANCKOrO 30MOU: IMOKPBITOTO IIEPCTbIO WJIN
ofieToro B (OpMy YMHOBHUKA, C BBITSIHYTHIMU BIl€pe]] PyKaMU, TIOATIPBITMBAIOIIEro Ha MPSIMBIX HOTax
1 HECIIOCOOHOTO COTHYTh KOJIEeHU. ['0BOPS ke 0 (PyHKLMOHAJIbHBIX XapaKTePUCTUKAX 30MOU, aBTOPHI
OCTaHABJIMBAIOTCSI HE TOJILKO HA €ro Ka4eCTBax JII0J0€e]ia, HO U Ha BHYTPEHHEN IJTyOOKOH CBSI3U 3TOTO
MUQOJIOTMYECKOr0 MEPCOHAXKA C 3aCyXOd. B 3aKiloueHue aBTOPbl UCCJENYIOT 3BOJIOLMIO 006pasa
30M0M B COBPEMEHHBIX TOPOJICKMX JIETeHJAX U E€MOHCTPUPYIOT [IPEEeMCTBEHHOCTb COBPEMEHHOTO
(POJIBKIIOPA C TPAOULIMIOHHON I€MOHOJIOTUEMN.

Kpowme Toro, B cTaTbe COJEP>KUTCS Psif, aHAJIOTMI U CPaBHEHUI KUTANCKOro oopasa 30M6U ¢ MugoJ1o-
TMYECKUMY KOHCTPYKTaMU JIPYTUX HApOJOB.
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“When ghosts have no home”. Prologue.

In 536 BC a resident of the ancient Chinese state of Zheng had a terrible
dream: a nobleman Liang Xiao, killed as a result of a plot some seven years before,
appeared to him in armor and with weapons and announced that he would avenge
his murderers - one this year, another next year. When the named dates arrived,
the assassins indeed were dead, which horrified the people of Zheng and made
them await further troubles from the vengeful spirit. Then the wise Chancellor
Zichan appointed the son of the murdered Liang Xiao to a high position, and
the terrible apparitions ceased. Zichan explained the reason for this, saying:
“When ghosts have a place to come home to, they do not become a menace.
I offered him a home” (cited in Goldin, 2015, Pp. 61-62).

Later Zichan was asked if Liang Xiao could really become an evil spirit, and
he answered: “When people are born and start to develop, they have what is called
a po-soul. Once a po-soul has been born, its yang-counterpart is called hun-
soul. ..When ordinary men and women die a violent death, their hun and po-souls
are able to encroach on other people, and become licentious menaces. How much
more so Liang Xiao, the progeny of our former Lord Mu...!” (cited in Goldin, 2015,
pp. 61-62).

This story is found in the Zuozhuang, an ancient commentary to the Annals of
Spring and Autumn, and is thus one of the earliest Chinese texts, stating the exist-
ence of not one but at least two souls in a single human body, telling of the dead
rising from the graves as evil spirits to harm the living, and of the ways to disarm
them. But these ideas themselves were not new even by that time, dating their
origins to the depths of the Bronze Age.

Dualism of Souls in Chinese Culture

Archaeological data show that during the first Chinese dynasty - the Shang
(1600-1066 BC), people made sacrificial offerings to the souls of former kings both
at the place of their burial and in the ancestral temple: pits containing ashes, human
and horse remains, chariots and bronze vessels were found near both locations.
The sacrifices were made not only during the burial ceremony of a deceased sover-
eign, but also repeatedly many years after his death. This raised an important ques-
tion for Chinese archaeologists: why did the people of the ancient Shang establish
a double system of sacrifices which seem to duplicate each other? A possible
answer to this question suggests that rituals on the royal tombs were dedicated
to the former kings (wang) seen as individuals with their earthly habits and deeds,
while on the ancestor altars they were honored as depersonalized entities,
as the protective forefathers of the ruling family and the entire population of Shang
Kingdom. Consequently, a ruler who died young and childless was entitled only
to the graveyard sacrifices, but not the temple worship (Liu, 1996, p. 40).
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Fig. 1. Although sacrifices to deceased rulers have not been performed for a long time
in republican China, ritual worship with food offering to deceased
ancestors is a widespread tradition.

And yet, we find this answer true, but insufficient, as it does not reveal
the inner logic of such double worship. Why would personalized royals be vener-
ated separately from the collective ancestral spirit? Why not, say, entrust the func-
tion of an ancestor-protector to a deceased king without depersonalizing them?
We suppose that the answer to these questions is to be found in the beliefs about
dual souls in a single human body.

It is worth noting that the idea of a plurality of human souls and their separa-
tion after death cannot be called exclusively Chinese. Citing but one example, there
is a widespread belief among the Australian aborigines that one part of a person's
soul is “the eternal soul of the Dreamtime” and the other part after death “may move
into another person or live in a bush..., frighten or even kill their ...relatives” (Eliade,
1998, P. 84). With some tribes the idea of transmigration of a part of the soul into
another person was described in further detail: the soul had to migrate into one of
former host’s descendants, most often into a grandson or great-grandson. The same
expectation of revival of the soul of a deceased person within his clan is found,
for example, among the Khazi people of Northern India, which let anthropologist
H. Goettner-Abendroth to a broad conclusion: “.honoring the ancestors, or
“ancestor worship” is not a cult, but the outer shell of a reincarnation religion”
(Goettner-Abendroth, 2012, p. 60). We believe the custom of early medieval
European dynasties to name children after their grandfathers follows the same
logic. AF. Litvina and F.B. Uspensky who examined this custom in the Russian house
of Rurikids in 10th-16th centuries, note that at the early stage a child in a princely
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family could get only his grandfather’s and never father’s name, and only if this
grandfather had already died (Litvina, Uspensky, 2006, Pp. 11-12). The transition of
the name probably symbolized the transition of the deceased prince’s soul into
another, newly born body.

Since any intellectual borrowing between these nations is improbable due
to the geographical and chronological distance, one can only assume a universal
principle, an idea that has been independently conceived many times throughout
human history: if a person's soul after death can return to the world of the living,
it will most likely be reborn in the body of his grandson. However, empirical obser-
vations must have proved that grandson was often very different from grandfather
in character and tastes, besides he did not possess the grandfather’s skills and
memory of past life, which could only be explained by incomplete presence of
grandfather's soul in the descendant's body. The other part of his soul including
personality and memory had to be in some other place — whether it be a spiritual
space like Heaven and Hell, or near his own grave.

Of course, this hypothesis cannot be verified on the material of the Shang
state, because the written sources of that period are very scarce and utilitarian,
they only adress the ancestors for predictions, but allow very little ground
for suppositions of how exactly these ancestors were seen and conceptualized.
But accepting it as an assumption, we could explain the origins of the ancient
Chinese belief in plurality of human souls.

Taming the Dead

Judging by the inscriptions on the oracle bones, the Shang people attached
extreme importance to the communication with the souls of the dead, and these
souls were considered as the bearers of both good and evil. It is known that
in the later period of the Shang dynasty the main state-religious ceremony was
ancestor sacrifice; but in the early period, according to E. Childs-Johnson, more
important was the exorcism ritual, during which the Shang ancestors were asked
to distance themselves from living people. To make the ghosts more willing to stay
away, a Shang king would even frighten them by wearing a mask of a monster or
a beast that swallowed a person. This ritual was called “gui” and was indicated
in writing by the grapheme % depicting a kneeling man with a huge mask on his
head (Childs-Johnson, 1995, pp. 88-90), nowadays this word is used to record
the concept of “devil, evil spirit, ghost”.

The need for such an exorcism was explained by the fact that an ancestor - or
a recently deceased member of the royal family in general - could for some reason
harm the health of the living members of the family. For example, there is an oracle
bone dating from the time of the most prominent Shang ruler Wu Din (circa 1200
BC) that contains the following answer to the question of a fortune-teller:
“The Child’s ears are ringing; it is due to harm [inflicted by] Child Gui”". P. Goldin

1 Inthis case “Gui” is a name, it is written in a different character than the word “evil spirit”
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suggests that the Child in this text is one of the sons of Wu Ding, and the Child Gui
must be some prince who died in infancy. As a result of the divination Child Gui
received a propitiatory sacrifice (Goldin, 2015, p. 75).

Fig. 2. Samples of “jiaguwen” - fortune-telling inscriptions on the shells of turtles, sheep's
shoulder-blades and animal bones. These inscriptions were a prayer appeal to higher powers
with questions about the pressing problems of the princely court. They are the oldest type of

writing in China.

If a dead person could either protect or destroy their living descendants, then,
of course, care had to be taken to strengthen their benevolence and weaken their
evil potential. To this end, the Shang developed a whole set of rites designed
to “create an ancestor”. When the ruler or his spouse died, they did not automatic-
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ally become venerated ancestors, recipients of the Five Rituals'. First they lost their
lifetime names, a special day of the calendar was chosen for them, and they began
to be called by the name of that day. And it was only a generation later, when their
grandson ascended the throne, that they began to be called 8 “zu” (grandfather,
ancestor) or fit “bi” (grandmother), and were offered sacrifices together with other
ancestors. Thus, Wu Ding's famous wife Lady Hao was given the title % “Mu Xin,”
that is “Mother Xin,” after her death, and in the next generation her posthumous
title was changed to it = “Bi Xin", where “xin” was the name of the day allocated
to honoring her memory (Guo, 2018, p. 238). And until “fathers and mothers” had
time to become “grandfathers and grandmothers,” special prayers were pronounced
to persuade them to “receive” the ancestors of previous generations and to serve
them (Puett, 2019, p. 450).

M. Puett explains the necessity of this gradual “taming” of the dead by the fact
that the newly departed spirit, freed from the human body with its orderliness and
subordination to the cosmic and social laws, but not yet submitted to the civilizing
power of ritual, is especially dangerous - it no longer feels attached to its loved
ones, but is still troubled by human emotions, like anger, resentment or envy of
the living people. And it is only gradually, under the wholesome influence of
the rites, that it renounces its anger and forms a new bond with its descendants -
the bond which is not emotional any longer, but ritual (Puett, 2019, p. 441). If our
hypothesis about the reincarnation belief among the ancient Chinese is true, there
might be even more reason for the living to fear their newly dead fathers: until the
soul of a deceased person was not yet reborn in the body of his descendant, it could
not yet fully become a protective ancestor of the family, and so remained
a dangerous spirit dwelling near its former home and pursuing the inhabitants.

Anyway, regardless of the interpretation, there is no doubt that the people of
Shang feared the gui and ascribed to them the ability and desire to destroy their kin.

In the Zhou (1066-256 BC), the (probable) belief in the transmigration of
a king's soul into his grandson was reduced to the custom of impersonation, when
in a number of important ceremonies the grandson of the deceased wang repres-
ented his grandfather; it was believed that at such moments the grandfather's soul
actually entered the grandson's body and temporarily replaced his own conscious-
ness. Liji* describes the role of the impersonator in such a ceremony as follows:
“.. the grandson acted as the impersonator of the king’s father. He who was made
to act as an impersonator was the son of he who made the sacrifice. The father

1  The Five Rituals were: rong -~ drumming; yi — a feather dance; ji — a meat offering; huan or zai - a grain offering;
and xie — a miscellaneous food offering. Fach of them was accompanied by the offering of wine as a sacrifice
to the ancestors.

2 Book of Rituals which codified the traditions and etiquette of the Zhou aristocracy. This book was attributed
to the disciples of Confucius, but most likely it was written in the 3rd to Ist century B.C. It is a part of the classi-
cal Confucian canon.
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faced north' and served him” (cited in Puett, 2019, p. 443). Another example of
the late wang's participation in a state ritual can be found in Shijing—the Book of
Songs®. In the “Tian Bao” ode in the “Minor Court Hymns” section, the poet wishes
the monarch to sacrifice to his ancestors peacefully and orderly, so that the imper-
sonator on their behalf would promise him perennial success and prosperity
(The Book of Songs, 1996, P. 311).

It is worth noting here that the term “impersonator” is a Western attempt
to convey the function of this character in a descriptive way, whereas in the original
it is called by the word AF that can be literally translated as “grandfather's corpse”
or “princely corpse”. This shows that the ancient authors and the audience of
the Odes believed that it was possible for the spirit of a deceased to return from
the other world and enter the body of a living person transforming this body
in the process, turning it into a moving and talking corpse of a royal ancestor.

Inner Spirits and Outer Ghosts

Unlike the Shang that left us only oracle bones, the Zhou writing is repre-
sented by a wider range of sources. And therefore we have an opportunity to learn
not only about royal rituals, but also about religious and thanatological ideas of
commoners. In recent decades in Hubei Province which in the Zhou era was the
territory of the Kingdom of Chu, numerous texts, sometimes entire collections of
books on bamboo plaques, have been found in the graves. Though the owners
of these graves must have been literate people, some of them did not belong
to the aristocratic stratum of society. One of these bamboo slips® dating back
to the beginning of the 4th century BC contains the following classification of
spirits: “upper, lower, inner and outer spirits”

While all modern scholars interpret the upper and lower spirits as spirits of
Heaven and Earth, there is no consensus between researchers on the essence of
the inner and outer spirits. E.g., Chen Wei suggests that this text refers to the souls
of relatives as inner spirits and to outsiders as outer spirits. Guo Jue offers
a different and more insightful explanation: souls were categorized as inner or outer
according to the circumstances of a person's death, and if they died outside
the family residence, especially in distant lands, they became an outer ghost. This
theory is confirmed by the fact that according to some other texts of the same
period, death away from home is sometimes referred to as 7ME-"external death” or
“death outside”, and a person who died such a death is called M3 - “outer gui” (Guo,
2018, p. 244). Characteristically, the language and the worldview of the ancient
Chinese labelled the person who died outside their home and was buried
in a foreign land, not just as an outsider, but specifically as an evil spirit.

1 Inthe traditional Chinese topography, the northern side was associated with the sovereign and the southern
side - with subjects, accordingly in audiences the sovereign would sit facing south and the ministers would
stand facing north.

2 Acollection of folk songs and dynastic hymns selected by Confucius. It is a part of the Confucian canon.

3 Found in Geling, grave 1.
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Fig. 3. Family tree with images of several generations of ancestors,
the period of the Qing dynasty.
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A similar interpretation of the concept of “outer spirits” is suggested
by the Shuihudi calendar' - a collection of divinations predicting auspicious and
unfortunate days, the misfortunes awaiting the client of these divinations, as well as
the causes of the misfortunes and the ways to eliminate them. Among other things,
the owner of the calendar was foretold a number of illnesses caused by deceased
members of their family, such as grandfather and great-grandfather, but there are

”

also references to “the outer spirit of the grandfather’s generation,” “the outer spirit
of the father’s generation,” “the outer spirit of the mother’s generation”, “the outer
spirit of the generation of one’s brothers,” etc. Basing on this, Guo Jue concludes:
“Clearly, these “outside human spirit/dead” of father, mother, and brothers’ genera-
tion are kin; therefore, here “outside” most likely refers to their death occurring
outside their normal residence or home place, which was another reason they were
especially susceptible to become trouble-causing spiritual agents” (Guo, 2018,
p. 245).

In the early imperial period the religious as well as philosophical ideas of
ancient China underwent the process of unification and acquired more syncretic
character. In the Han Empire (206 BC - 220 CE) which left a great number of
written sources of various genres, the belief in multiple human souls and their
separation after death was still preserved. At the same time, the specific character-
istics of these souls are often difficult to distinguish, and it is not always possible
to understand from texts what their functions were. For example, the medical
treatise Ten Questions® that describes a certain breathing technique for gaining
longevity, promises that a person practicing it “..has both hun and po, and
the person is healthy”(Brashier, 1996, p.140). It is clear from this paragraph that hun
and po are seen as different entities, and at the same time one can lose them both
or only one of them, and still not die, at least for some time, just fall ill.

In other sources these two characters are used together without opposition,
in a meaning close to our concept of “soul”. For instance, there are reports that Han
emperors made trips to the graves of their predecessors to report to the hunpo of
previous sovereigns (Brashier, 1996, p.136). Finally, there are also texts stating that
the human soul is divided into a noticeably larger number of parts, and apart from
hun and po includes also = “the original qi energy” or ## “the pure shen energy’.
“The po-soul is the outer shell, the hun-soul is the source of the living gi energy.
The shen-spirit rules the quintessence of living qi, the po-soul rules the midpoint of
the dead qi,” states the Eastern Han historical treatise “Glory of Yue” (Ji&Yu, 2001,
p. 253). This text shows that although the association of hun with the light force
yang, and of po with the dark force yin is preserved, their dualism is made less
straightforward by the introduction of additional religious or philosophical
concepts.

1 Yunmen, Hubei province, grave 11. Written no later than 217 B.C.

2 It means that this spirit belongs to the customer's kin on his mother's side, one generation older than the per-
son.

3 Found in grave 3 in Mawendui.
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Fig. 4. Most modern Chinese families do not have a temple of their ancestors, therefore,
sacrifices to the spirits of ancestors with the burning of
ritual paper are performed right on the street

The same violation of the dualistic scheme can also be found in Han
poetry, epigraphy, magical practice which often fail to distinguish between
the posthumous fate of hun- and po-souls. In these texts graves are sometimes
mentioned as the dwelling place of not only po, but also hun of the buried people.
E.g., in 172 the governor of Nanyang forbade the excavation of a certain grave
for fear that “..the bones would be exposed and the hun would weaken.” The Late
Han poet explicitly states that the hunpo dwell in graves forever. There is both
textual and archaeological evidence that people tried to preserve the hunpo of
the deceased in their coffins, or made posthumous masks and summoned
the hunpo to inhabit them and then bury these masks in the coffins alongside
the corpses (Brashier, 1996, pp.136-137). This concern for the soul preservation
within the grave was usually interpreted in the Confucian way - as a manifesta-
tion of filial piety, as the descendants’ desire to protect everything left of their
ancestor from decomposition. But there is another explanation of this
phenomenon: descendants were simply afraid of the deceased ancestor and
preferred them to stay in their grave (Puett, 2019, p. 442). That would be quite
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a reasonable concern because after the departure of the more rational part of
the soul (whether it is called a hun or pure energy shen) all that remained could
be reborn as an evil spirit-gui and cause considerable damage to their kin.

The Unhappy Afterlife

The fear of the gui was always widespread, and during periods of economic
and social instability became even more intensive than ever. Thus, at the end of
the Han era, in the 2nd century CE, tax oppression and the constant increase
in the costs of ancestor worship led to a popular movement for the complete aboli-
tion of sacrifices. This idea was propagated by the followers of the millenarian sects
that later, in 184-205, constituted the driving force behind the Yellow Turbans
Rebellion. For justification of abolishing ancestor sacrifices they did not cite
economic factors, but described the murderous attacks by the ghosts
on the people. According to their sermons, violations of morality became
so numerous that the ancestors could no longer come and eat the sacrificial food
brought to their graves, and so the evil spirits started coming instead of them.
By appropriating sacrifices the gui became stronger and stronger, they could kill
more and more people, and the victims became new gui (Puett, 2019, pp. 439-440).

However, despite the superhuman power inherent to the evil spirits, the exist-
ence of the gui was believed to be hard and unhappy. It is not without reason that
the word “evil spirit” was often replaced with the expression “hungry spirit”. After
all, the gui, the “outer ghost,” did not receive the sacrifices due to each person from
his relatives. To condemn wrongdoers to such posthumous suffering, the Han law
forbade mourning executed criminals and convicts, while reburial in the family
cemetery, mourning ceremonies, sacrifices, and reporting the death of the wrongly
condemned to the god of their native area were part of the posthumous rehabilita-
tion process (Guo, 2018, p. 246).
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Fig. 5. On the day of commemoration of the dead, believers bring food to Buddhist temples f
or nameless “hungry ghosts”, while offerings to the spirits of their own ancestors are made

in domestic temples, or, if there are none, in secluded places
on the streets and in parks (see Fig. 4)

To sum it up, in ancient times, during the first millennium BC and the begin-

ning of the Common Era, the Chinese people formed a canon of ideas about afterlife
and the evil dead. Of course, it could not remain unchanged for such a long histor-
ical period, but its main features were still intact. According to this canon, after a
person's death one or more of their souls gradually transform into an ancestor
benevolent to their lineage, while other souls acquire dangerous potential and the
desire to take revenge on their enemies and even harm the surviving members of
their own family. Several categories of the dead pose a special danger in this
respect:

those prominent by their deeds or background;
those who died recently;

those who left no descendants in whom they could be reborn or who could
offer sacrifices to them;

those who died far from their homes;
those who died a violent death, especially those executed and deprived of
a proper burial, mourning ceremonies and sacrifices.

56



Corpus Mundi. 2023. No 2 | ISSN: 2686-9055
The Body in a Changing World | https: //doi.org/10.46539 /cmj.v4i2.84

It was possible to prevent attacks of such gui by offering sacrifices to them or,
otherwise, by “giving the ghost a home”, (as the wise Chancellor Zichan once did)
i.e. providing their descendants with sufficient position and fortune for sacrifices.

What Shall We Call Them

For native speakers of Chinese the semantic field of the concept gui (gui )
contains the seme “return” (gui !)3), at least at the connotation level. Both of these
words, “devil” and “return” have the same phonetic form; they are almost homo-
phones'. The earliest Chinese glossary, compiled in the third century BC, links
the two concepts directly: “ghost means that which returns”; the Suowen Encyclo-
pedia (“Complete Compendium of Literature”) adds the meaning: “that to which
people return” (cited in Huang, 2016, p. 151). This definition illustrates the close rela-
tionship between the living and the dead: the transformation and continuation of
the circle of life from humans to the souls of the dead, from the material “We”
to the immaterial “Other” without complete loss of corporeality and bodily vitality.
Thus, dead people turn into ghosts and continue to live in another form, in another
realm to which the souls of the dead return.

The emphasis on corporeality, on the preservation of physicality plays
an essential, even decisive role in Chinese thanatology. In this worldview, the souls
of the dead have physical and material needs that express their intimate connection
with worldly life. Souls need food, need some otherworldly yet material goods, need
energy and energetic substances to prolong existence. And if they do not get it
as sacrifice, they have to take this vital energy from the living by force.

These hungry dead can take different bodily forms, and for a long time Chinese
demonology did not distinguish malicious gui by the form of their bodily manifesta-
tion. However, as time went on, gradations of gui appeared, the demons began to be
divided into:

1) demons proper, i.e. the souls of the dead, capable of taking any bodily form
for a while;

2) shapeshifters - as a rule, they are foxes or, less often, other animals capable
of transforming into humans in order to lure the vital substance out of
people;

3) zombies, walking bodies, most often almost mindless corpses that attack
anyone they can reach in search of food. These latter are the direct subject of
our analysis.

The word for zombies in Chinese, f& I (“jiangshi”), was not borrowed from
the West, nor is it an artificial construct influenced by European linguistic and
cultural elements, like the word “vampire” (15, literally “blood-sucking demon”).

1 Not full homophones, because the word gui “demon, ghost” is pronounced in the tonal Chinese language with a
descending fourth tone, while the word gui “return” is pronounced with a flat first tone.
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The word jiangshi is several hundred years old, and means “stiffened corpse” -
not just a rigor-mortis corpse, but the walking dead.

The translation of the lexeme jiangshi sometimes causes difficulties for trans-
lators, who do not want to use the word “zombie” even if the meanings coincide,
because for Western readers the term itself is associated with Haitian voodoo cults
and Hollywood films. Quite often this results in lacunas artificially created
by the translator. For example, in Yuan Mei's story The Affair of Two Corpses
the main character meets a jiangshi in a cemetery, but neither the Russian nor
the English translator was able to convey this meaning adequately. In the Russian
language version, the hero, seeing a strange creature among the graves, “realized
that he was facing the spirit of the dead” (Yuan, 2003, P. 219), while in the English
translation he “.. decided this must be one of the rigor-mortis corpses» (Yuan, 1995,
p.90). Although the paragraph clearly speaks about a walking body, the Russian text
contains the word “spirit” antonymous to “body”, while the English text introduces
the Latin medical term rigor-mortis. In the original story, the hero realized that this
frightening creature belongs to the category of jiangshi, i.e. zombies, walking
COrpses.

Fig. 6. A hungry evil entity attacks a man. Illustrated manuscript from the Kyoto Museum

Even Chinese translators sometimes find it difficult to translate this word.
For example, in modern Chinese retellings of Wu Chengyen's great novel Journey
to the West, in the chapter where the personages are attacked by an evil being called
White Bones', modern translators turn the attacker into a female ghost, whereas
in the original it is a jiangshi, a walking corpse, and the author of the novel uses
masculine pronouns for it.

1 17&EE: R MBRFEENER, FUERANA, WEATHR, M 748" (Wu, 2009, p. 457)
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Yuan Mei (1716-1798) was a poet, scholar, and prominent writer in the Qing
Dynasty, he made the image of the walking dead a popular literary phenomenon.
The writer was a kind of Bram Stoker for Chinese culture of the late imperial period,
as he introduced folklore plots into literary circulation and did for zombies what
Pu Songling did for fox-fairies: his exciting, sometimes piquant, witty, composition-
ally flawless stories made the image of zombies popular with the broad audience
including the literati. In Yuan Mei's stories, the word jiangshi, nowadays commonly
understood as “zombie”, is most often used when describing the living dead,
for example, in the stories Flying Corpse ¥{& (Yuan, 2021, P. 83), A Corpse Gets into
Trouble because of Greed & 5 14% & (Yuan, 2021, R. 89), A Walking Corpse {&F
(Yuan, 2021, Pp. 232-33), A Corpse Asks for Food {8 F K &, (Yuan, 2021, R. 88)
and many others; though more often the writer says simply “corpse” (7 shi). Some-
times he calls the walking dead by the general term % gui “demon” or even takes
the words F shi “corpse” and #X ¥ yaoguai “monster” and constructs the neologism
F 1% “monster-corpse” (Corpse from Shimen, &[] 1%). Anyway, after Yuan Mei,
the term jiangshi becomes the literary norm of the Chinese language.

Zombies in Geographical Treatises and Historical Annals

During the Six Dynasties - the era that includes the Three Kingdoms period
(220-280 CE), the Jing Dynasty (265-420), and the Northern and Southern Dynasties
period (420-589), the country was plunged into a continuous chaos of internecine
and external wars. In this time of unrest, famine, and devastation, the literary genre
of zhiguai &%, which means “Records of the Strange” or “Records of the Supernat-
ural, appeared and gained immense popularity. This original Chinese genre is
defined as “short stories written in the classical language (guwen) that recount
events of a supernatural, strange, unbelievable nature’(Chen, 2002, p. 239).
As the name suggests, works of this genre were presented as authentic historical
and factual records of strange events and supernatural phenomena, in keeping with
Gan Bao's proclaimed method of historiography. The eminent Chinese historian and
writer Gan Bao (286-336) can be considered the founder of the genre, with his
famous Notes on the Search for Spirits, in which spirits and ghosts interact with
historical characters. For example, Gan Bao does not place the widely known cross-
cultural plot about a dead bride into some abstract “ancient times”, but links it
to specific historic figures: the dead bride turns out to be the daughter of the Wu
king Fu Chai, and the action takes place in his capital Gusu (Gan, 2014, P. 78).

The authors of other zhiguai stories use the same method, and in their
compendia, tales about ghosts and the dead are historicized and presented as true
events. As Huang Minwen notes, “The Six Dynasties period, due to the continuous
social and political upheavals and discontinuities in reality, was a time when
the strange and supernatural were perceived as real and factual, when the existence
of ghosts was not questioned” - during this period, stories of the zhiguai genre
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began to be classified as “biography” rather than “fiction” in literary collections and
historical annals (Huang, 2016, pp. 154-55).

This is how Chinese gui gain a foothold in non-fiction: in biographies, histor-
ical annals, and works on geography and local history.

Joseph Needham categorizes the geographical works of Chinese authors into
eight groups: (1) works dealing with descriptions of people living in different lands
and countries; (2) descriptions of China's districts; (3) descriptions of other coun-
tries; (4) travelogues; (5) works on rivers; (6) descriptions of coasts and shipping
lanes; (7) descriptions of mountain ranges, cities, and palaces; and (8) geographical
encyclopaedia (Needham, 1954). In a number of such works, belonging to different
genres of geographical writings, one can find references to zombie-like creatures:
sometimes the word is used explicitly in the text, or else the creature described
in the text might be considered a zombie due to an external resemblance or simil -
arity of lifestyle. Like this, for example: “Their whole body was covered with cracks
and stains like scales, like the bark of an old pine tree; their hair was tangled like
bird feathers, their eyes bulging, and their skin white as eggshells. They were
devouring a runaway horse” (Ji Yun, 2017, Pp. 200-201).

The most famous of Chinese pseudo-geographical works (we say “pseudo”
because the content of the book is fantastic), the anonymous Book of Mountains and
Seas describes, among other monsters and beasts, strange corpses living in different
geographical locations: the walking dead or simply the dead whose bodies were
untouched by decomposition. It is worth remembering that the Chinese thought
that un-decomposed bodies preserved some infernal form of life. In one passage,
the word “"""zombie” (jiangshi) is explicitly applied to such a corpse: “This zombie is
in a cave, its backbone is completely preserved, but it has neither skin nor hair, this
corpse is probably hundreds of years old” (The Book of Mountains and Seas, 2014,
p. 68). In the Records of the Hengshan Mountain Range in Huainan there is a myster-
ious passage with the same word: “Zombies (?) for a thousand li', blood oozes for
a whole qing®”

Li Xian, a natural scientist and publisher of The Book of Mountains and Seas,
tells a story of how his publishing work was recognized at the imperial court due
to the discovery of such a strange corpse: “In a certain cave they found an un-
decomposed corpse, bound, and with an instrument of torture on its body. It was
taken to the capital Chang'an. Emperor Xuan-zong asked the courtiers what it is,
but no one could give him an answer. Only Li Xian was able to answer, “This is
a treacherous minister of the old days” The Emperor asked how he knew this, and
Li Xian said he knew it because of The Book of Mountains and Seas. The emperor
sent for the book and found confirmation there, and from then on the emperor and
courtiers began to read The Book of Mountains and Seas (cited in Zhuan&Pan, 2018,
p. 88).

1 Ameasure of length equal to 0.5 km.
2 Ameasure of area equal to 6.667 hectares.
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Li Xian told the emperor about the corpse that, according to the book he had
published, this person used to be a minister named Wei, who had lived at a time
when gods and spirits ruled the world. He plotted to kill a deity named Ya Yu (this
deity had the face of a man and the body of a snake), and together with another
deity named Yi, he carried out his treacherous plan. When the Jade Emperor,
the supreme lord of Heaven, heard about this, he became angry and ordered to put
a kanga on the culprit, tie his hands behind his back and hang him on a tree on top
of a mountain. Millennia passed, but the body of the villain did not decay, he turned
into a zombie and was discovered in the time of the Han Dynasty. Later, during
the Tang Dynasty, this story was decorated with more colorful details: when trans-
ported to the capital, the corpse allegedly suddenly petrified. The emperor did not
believe Li Xian's explanations and threw him into prison, but the scientist was able
to revive the corpse by using a young woman's breast milk, and the zombie person-
ally confirmed that Li Xian was right (Zhuan&Pan, 2018, p. 90).

Fig. 7. Modern editions of “The Book of Mountains and Seas”
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The Book of Mountains and Seas continues with the zombie conspiracy story:
the murdered god Ya Yu could not accept his wrongful death and forced a sorcerer
to resurrect his body. This magic of resurrecting a dead led to dire consequences:
once back to life, the snake god forgot his good nature, he was reborn as a walking
corpse and began to devour people. In the end, the great hero, Archer Yi (Hou Yi)
killed this monster (The Book of Mountains and Seas, 2014, P. 70).

Ya Yu is not the only resurrected dead of the Book. There is also a story about
a deity named Xing Tian, who contested the mythical Yellow Emperor for supreme
power over the Middle Lands. The Emperor cut off his opponent's head, but death
did not stop him: Xing Tian grew eyes on his nipples, his navel transformed into
a mouth, and he became a monster even more terrifying and bloodthirsty than
before. Ying Gou, Yellow Emperor's another opponent, becomes a zombie too,
as well as the Emperor’s own daughter, a young princess put to torturous death
by a demon and revived as a spirit of drought. It is easy to notice that, according
to The Book of Mountains and Seas, the attempt to resurrect the dead always ends
in disaster, because death obliterates their previous personalities, and they rise
to life as bloodthirsty walking corpses. And secondly, all the characters that ended
becoming demons had died premature, unnatural deaths, and therefore turned into
dangerous revenants bringing nothing but destruction to everyone around them.

Zombies as Demons of Drought

Yuan Mei, in his famous collection of short stories Censured by Confucius gives
an interesting classification of zombies:

« ossified corpses;

« decayed bones;

« wandering corpses;

« corpses covered in white hair;
« corpses covered in black hair;
« cadavers with purple hair;

« flying corpses;

« spirits of drought (Yuan, 2021).

The living corpses proceed from one category to another in the course of time:
the corpse of a newly dead person ossifies and, under unfavorable circumstances,
starts moving - it means that his po-soul has lingered in the body and the process of
“zombification” has begun. Such a corpse can lie in the ground for a long time and
not decompose, it can come out of the grave and harm the living. Over time, white
or multicolored hair grows on the corpse. After several centuries, the malicious
dead acquire the ability to swim and fly and become virtually invulnerable.
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The writer himself does not give any explanation for such metamorphoses of
zombies, and at first glance they may seem completely arbitrary. But we still can
trace inner logic in the sequence of transformations. In the first stage, the corpses
stiffen - this is a natural process, but then each subsequent stage marks a new step
in the direction opposite to naturalness, increasingly disrupting the normal order of
things. Whereas most dead people begin to decompose, the future zombie remains
intact, then it overcomes the next limitation of death - it gets up and starts walking.
Then its entire body gets covered with hair, visibly indicating its final break with
human nature and its newly established belonging with the world of wild creatures.
Then its hair turns from white to black: another inversion of the natural course of
life, according to which people are born black-haired but turn gray over time. Then
its hair turns purple, a color that is never found not only among humans, but also
among animals, indicating that the zombie has crossed the boundaries of what is
possible for all living creatures. And finally, it begins to fly, that is, becomes a demon.

But the last category highlighted by Yuan Mei can be puzzling: what do
the walking dead have to do with drought? Yet the connection turns out to be direct
and close. In order to understand how zombies are related to drought and water, let
us turn again to The Book of Mountains and Seas, especially since the characters
described in it are called “progenitors of zombies” by Chinese authors (Zhuan & Pan,
2018, p. 86).

According to Chinese mythology, the Yellow Emperor, the mythical founder of
Chinese civilization, waged a long war with Chi You - the ruler of a hostile tribe'.
The Book of Mountains and Seas provides details of this war relevant to the walking
dead. In particular, the Book tells of the Emperor's struggle with the god Hou: killed
in battle, this god found a way to avenge by splitting his soul into four parts.
The parts of his soul were combined with the bodies and souls of the commanders
who had offended the Emperor and turned into vengeful dead monsters. One of
them became a spirit of cholera, another one cast a spell on all the dead people of
the Chinese Empire: from now on, any person who has died innocently and
resented his untimely death will become a zombie and will harm people (The Book
of Mountains and Seas, 2014).

1 Chinese myths refer to Chi You as a monster, but it is clear from the context that he is to be interpreted as the
leader of a rival state or chiefdom, of foreign people.
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Fig. 8. Monstrous zombies in a modern computer game based
on the “Book of Mountains and Seas”

One of the vengeful god's soul parts entered the body of Princess Niiba % %,
the daughter of the Yellow Emperor. This parts gradually turned the beautiful and
virtuous girl into a hideous monster: she became wrinkled, bald, emaciated, and
radiated heat. It got to the point that no one could be near the princess, so unbear-
able was the heat she exuded, and the Emperor banished his own daughter
to the desert. Wherever the outcast princess went, the rivers and lakes dried up.
Yet, during the decisive war with Chi You, she came to her father's aid, bringing
drought upon the enemy army. But she still posed a danger to the people, and
the Emperor ordered her to be killed. Niiba's body fell into the sea, and there, joined
with the body of another bearer of the cursed soul part, General Ying Gou, it
became the drought demon FE & niieba, one of the four “great progenitors of
zombies” (Zhuan&Pan, 2018).

This mythological connection of zombies with drought is confirmed
in numerous folklore and literary works of China. For example, a Song period author
Hong Mai writes in his book Records of Yijin: “A man named Liu Ji'an took a concu-
bine. A certain Taoist looked at his face and saw a demonic spirit’. He said that
the concubine was not a human being. Liu Jian didn't believe it. The Taoist came

1 The astute Taoist guessed from Liu Jian's appearance that some sort of gui dwelt near him, and its dark de-
monic spirit affects the “energy” of this person.
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to his house, ordered him to bring a few dozen dan of water' and pour it on the
ground in the garden. All the ground in the courtyard got soaked with water except
for one corner. There they started digging and dug up a huge corpse, stiffened but
not decomposed. Liu-Ji'an looked closely - it was none other than his new concu-
bine!” (Hong, 1994, P. 89). The point here is that zombies suck up water,
so the corpse seemed huge to the people who found it because it was filled up with
water, but the facial features allowed the man to recognize his concubine and finally
understand she was an evil monster.

The association of zombies with drought and water is demonstrated in a short
story Spreading Water (“Mi7K”) by the great Chinese writer of the Qing Dynasty,
Pu Songling (1640-1715): “An official from Laiyang County named Song Yushu had
a mother and two maids living in his house. At night, the old woman heard a sound
in the courtyard. One of the maids looked through a hole in the paper covering
the window and saw an old woman, hunch-backed and stunted, her hair like
a broom, walking in the yard and splashing water. Mother Song also went over
to look. The old woman suddenly approached the window and splashed water
through the hole in the window; the lady and the maids fell to the floor, and fainted
over. When the dawn broke, Song Yushu found them and started mourning
for them. One maid gave signs of life. Coming to her senses, she told what had
happened during the night. Song Yushu ordered all the ground in the garden to be
dug up for 3 cun® and there they found a stiffened corpse (a zombie). He ordered
the people to burn this corpse. The flesh and bones fell apart and water flowed from
under the skin” (Pu, 2021, p. 293).

The legends that connect zombies to drought can be found in different
provinces of China. For example, the Ming naturalist and poet Xie Zhaozhe writes:
“In the Yangqi region it seldom rains in April and May. Locals then look for
the corpse of the spirit of drought in the ground, and having found it, lash it with
a whip and then burn it, and then it rains” (Xie, 2021, P. 214). He is echoed by Zhang
Dai in his work The Book of Five Cases: “In Jinan there is a custom: drought is blamed
on the recently deceased, they open the grave and beat the corpse. They call it 'flog-
ging the spirit of drought” (Zhang, 1997, P.76). Such a custom was especially wide-
spread in Hebei and Shandong provinces. When a drought lasted for prolonged
periods of time, peasants searched the burial places for the corpse which seemed
the most suitable for the role of the drought spirit, dug it up, stabbed and burned it,
and then made a ritual prayer for rain. Finding such a corpse was a state-of-the-art
skill which people believed only specially trained Taoist magicians could master.
There is even evidence that tomb robbers abused the popular belief in the spirit of
drought to dig up graves and steal funerary utensils and valuables under the pretext
of looking for a zombie responsible for the disaster. Such facts are known from
court cases and litigation between tomb robbers and relatives of the deceased
(Zhuan&Pan, 2018, P. 93).

1 Adan is a measure of volume, 50 liters.
2 Acunisameasure of length equal to 3,33 cm.
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In his travelogue, the Ming Dynasty writer Yu Shenxing testifies: “There is
a custom in the north: if the sea dries up a lot, a new grave is set on fire; if the sun
scorches intolerably, a corpse is dug up. If the dead person has white hair growing
all over the body, it is a zombie, a spirit of drought; this corpse is then whipped
to make it rain. This is a very old custom and officials cannot eradicate it” (Yi, 1994,
p 345). This method of folk magic - flogging the dead to cause rain - as well as the
opposition of the local peasantry and the authorities in this matter, surprisingly
coincide with a similar custom of the Russian people, recorded in the work of
D. Zelenin. In his famous study Sketches of Russian Mythology the scholar cites
numerous facts of “punishment” of the deceased people who died of unnatural
causes. Their neighbours found them guilty of natural disasters, primarily drought.
The clergy, in turn, denounced this custom as pagan. As Serapion, the bishop of
Vladimir city in central Russia, once angrily exclaimed in a sermon: “Oh the wicked
folly! Oh the lack of faith! Do you hope to propitiate God by unearthing a drowning
victim or the one who has hanged himself?” St. Maximus the Greek complains about
the same custom of digging up dead people as a measure of drought prevention:
“..the bodies of drowned or murdered people are denied burial, but dragged into
the open and pierced with stakes. We unearth the wretches and then throw them
as far away as possible, and leave them unburied” (cited in Zelenin, 1995, p. 93).
Zelenin also describes the opposite actions, aimed rather at propitiating
the dangerous dead: the grave is filled with water, so that its owner can drink their
full and stop sucking water out of the ground, thus depriving people of this life-
giving liquid (Zelenin, 1995, c. 104). It is amazing how similar situations give rise
to similar customs and perceptions among nations that culturally stand so far apart!

Zombies in Late Imperial Literature

Several plot patterns recur in Yuan Mei's stories' about walking corpses.
The most recurring motif is the corpse's sudden and unmotivated attack on a
human being. Sometimes the moving corpse directly goes on the attack, sometimes
its mere approach turns people to flight, and the corpse throws itself in pursuit.
Thus, in the remarkable story A Scholar from Nanshan an old scholar visits his friend
and addresses him with kind speeches: he begs the friend him to take care of the
scholar’s orphaned family and then starts to reminisce about the past. In the course
of the conversation the scholar transforms - his face becomes frightening, then
he stops talking and reacting to the conversation addressed to him, does not leave
when the frightened man tries to escort him out. Losing self-control, the living man
turns to flee - and the dead immediately rushes in pursuit. In the story Paints
a Portrait of a Corpse a son wishes to capture the features of his late father and
hires an artist to paint a portrait of the deceased. The artist takes up the job,

1 The authors take this opportunity to express their love for Yuan Mei's work and their admiration for the writer's
rich artistic legacy, which includes a wide variety of material: stories of the supernatural, political satire, Chan
Buddhist parables and erotic stories. Yuan Mei's works are imbued with the pathos of true humanism and com-
passion for the powerless and oppressed. He was also a mocker and joker, a singer of unconventional love.
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but the corpse suddenly stands up and attacks him. In the story Corpse from Shimen
a traveller who has spent the night in the house of a woman who died of
an epidemic is attacked by her risen corpse.

Corpses attack passers-by in deserted areas (Slaps a Corpse and The Great
Zombie), inside buildings or in the monastery (The Corpse Gets into Trouble because
of Greed, The Corpse Shows Greed, The Corpse Embraced Wen-tuo, The Transforma-
tion of the Corpse and many others).

In the vast majority of these stories, the hero manages to fend off the ominous
dead: to escape from them, to hide in a room, to jump out of a window or jump over
a high wall, which the corpse cannot overcome (sometimes even toppling
a cupboard onto the dead body would help), so that everything ends happily.
But in those cases, when the dead manages to catch up with the living, it becomes
clear what kind of misfortune the heroes were trying to evade: in the stories
The Flying Corpse, The Great Zombie, The Corpse Drinks Human Blood, The Strange
Story of the Woman from Chuzhou the walking dead appear as vampires and canni-
bals. Thus, the ominous dead man from the story Flying Corpse terrorizes the local
peasants, kidnapping and eating their children. The corpse in the story The Great
Zombie does exactly the same. Suddenly bursting into someone's house, the corpse
from the story The Corpse Drinks Human Blood tears off a woman's head and drags
it to his grave, where he sucks the blood out of the head, etc. The cannibalistic
tendencies of the walking dead have become axiomatic in modern Chinese zombie
culture. The zombies of the stories, fables and movies of our time chase the living,
bite them, tear out body parts to eat their flesh or drink their blood.

Fig. 9. Zombie literature of varying degrees of artistic
value is in high demand in modern China.
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Yuan Mei's corpses occasionally show some human traits: they engage
in conversation with the living or display earthly passions. The recently deceased
dead man from the story The Corpse Comes to Complain of a Grudge makes quite
human speeches with the hero: he tells that he was killed by his wife, the evidence
of which can be found on his body, asks to notify the authorities and restore justice.
When the hero tries not to open the door to him, the corpse does not break
in by force, like other zombies, but makes the following argument: “If you don't
open the door now, Il turn into a demon, and won't I be able to break down
the door and enter?” Realizing the fear of the living before the dead, this resourceful
corpse even pretends at first to be a deceased friend of the hero, and only after
being able to enter the dwelling, admits that he used someone else's name.
The corpses of a man and a woman from the story The Affair of Two Corpses make
love, the corpse from the story The Corpse Holds an Ingot of Silver can not part with
his property. The zombies in the stories The Corpse Shows Greed and The Corpse
Gets into Trouble because of Greed show an afterlife interest in money: in the first
story the dead attacks a guest in his house, not to devour him, but enticed by his
gold; in the second story, having attacked a man, a corpse is distracted by picking up
silver ingots (Yuan, 1995; Yuan, 2003).

Like almost all of Yuan Mei's motifs, this motif - greed for money - finds its
way in contemporary Chinese zombie culture. For example, in the animated series
Brother Zombie the protagonist throws a wad of banknotes to a zombie chasing him
and addresses Mao Zedong, who is depicted on the 100-yuan banknotes: “Grandpa
Mao, help me out!” The zombie is distracted from his chase by picking up
the money, and the hero manages to escape.

Ji Yun, a prominent Qing writer, in his book The Notes from the Thatched
Cottage categorizes zombies into two types: “those who have just died and have
suddenly started chasing the living” and “those who have been buried for a long
time but have not decomposed”. Zombies of the first category, according to Ji Yun,
“show an evil disposition, having sensed (coming from a person) the vital spirit”
The writer suggests calling such zombies 1E 7 zhashi, “reanimated corpses”
Zombies of the second category “can turn into monsters, walk at night; when
meeting people, grab them with claws” (Ji, 2017, Pp. 253-54).

Pu Songlin's collection The Tales from the Make-do Studio tells of
an innkeeper's young daughter-in-law who has just died and is placed in a coffin
in one of the rooms of an inn. The guests of the inn are then attacked nightly
by the corpse, which sucks out their life force. One of the guests manages to escape
by climbing a tree. The dead woman stands under the tree all night, clinging
to the trunk, but can not climb up. In the morning, people find her in this position -
“her fingers had grown into the trunk of the tree, so that several people could hardly
pull her off” (Pu, 2021, P. 297).

This story is most likely based on the Chinese custom of keeping a body
in a coffin for some time before burial, waiting for an auspicious day, the expiration
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of the mourning period, or an improvement in the financial situation of a family that
temporarily cannot afford an expensive funeral. The fear of such dead people, who
lie in coffins right in the living quarters, turns into zombie legends circulating
everywhere and even making their way into the pages of newspapers. Thus, illus-
trated newspapers of the late Qing Dynasty period occasionally cite reports of
zombie attacks as authentic facts: for example, according to one of the articles,
the corpse of a recently deceased girl attacked a servant who hid from the zombie
behind a door; the zombie then piled its weight on the door and stayed like that all
night. The hotel guards are quoted as witnessing the incident (Cited in Zhuan & Pan,
2018, p. 94).

How to escape zombies?

Yuan Mei's stories reflect all the traditional ways of defence against zombies,
plus he adds something new.

The folk belief that dog's blood is effective against the walking dead is based,
we think, on the universal notion that “one fights fire with fire™ whereas Russian
beliefs prescribe cursing the evil force with foul language, the Chinese would throw
filthy substances on it. Literary sources (Yuan, 2021; Pu, 2021; Ji, 2017, etc.) describe
driving away evil entities by emptying the contents of a night pot on them or
pouring the blood of an “unclean” creature - a dog (sometimes pig or chicken blood
was used for this purpose, although we do not know that a chicken, and even more
so a pig, the main meat source of a Chinese household, was considered unclean).
In general, dog's blood acts as a universal means of weakening the influence of
the chthonic world: if a newborn baby begins to speak in a coherent human
language, it means that the soul in its body has not forgotten its former life
in another human body. The newborn baby should be given dog's blood to wash
away the traces of the realm of the dead and help the soul to restore the correct
movement along the karmic circle.

So, zombies, along with other demons, are doused in dog's blood. They can
also be burned or driven away with the help of Taoist rituals, including the use of
a magic sword made of peach wood (wooden replicas of such swords are still sold
on every corner in China), a magic bell, the sound of which penetrate the realm of
the dead, and incantations written on yellow paper - they are burned, and the smell
of burning paper carries the Taoist’s requirement to another world.
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Fig. 10. Image of an anime-style zombie pasted over with magical yellow paper.
A lockscreen image for a phone
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Hong Kong movies in pursuit of visual effects and dynamics had to abandon
such means as dog and bird blood, giving preference to “forceful” methods of
confrontation with the evil dead. The artificial universe of the Shaw brothers and
other Hong Kong movie producers is a world of martial arts, where even the walking
dead turn out to be fist fighters. The protagonists of many early Hong Kong films
pound the jumping dead with their hands and feet, chop off their heads, pierce
them with stabbing weapons, or, at least, drag them out into the sunlight. However,
yellow paper with Taoist incantations written on it remains one of the main ways to
neutralize zombies: both the manipulative sorcerer and the good Taoist opposing
them stick such a paper on the forehead of the walking dead, making it freeze or, on
the contrary, sending it in the desired direction.

Zombie Drivers: “You Beast, Get up and Walk!”

In Chinese folklore and fiction there are numerous references to zombies not
acting on their own, but being controlled by malicious people, the so called “zombie
drivers”. For example, in Yuan Mei's story Whipping a Corpse, an old sorcerer nick-
named Sitting Mountain Tiger scams people’s money, threatening to set zombies on
them if they refuse. The main character of the story has no money to pay, and
at night he is attacked by the corpse of a recently deceased comrade. The trouble is
solved with the help of a wise elder who gave the young man a magic whip:
by whipping the zombie with it, the personage not only saves himself from death,
but also frees the whole neighbourhood from the scourge - having lost his power
over the zombie, the sorcerer dies the same night (Yuan, 2003, pp. 199-200).
In another story, Prefect Li, a sorcerer, with the help of black magic, tries to tempor-
arily turn into a zombie by moving his own soul into the body of a man who has just
died. He uses the body of a rich man to get access to his wealth and concubines.
However, the magic of the good Taoist destroys his plans, and the sorcerer
in the body of the dead man begins to behave like a “wild” zombie - he howls, tears
the bed in a frenzy, breaks things and finally dies (Yuan, 1995, pp. 6-7).

The theme of “zombie driver” is described in an even more unique detail
in Yuan Mei's story Soul Hidden in a Jug: a recidivist criminal, knowing that he will
be sentenced to death for his crimes, manages to hide his own soul in a jug with
the help of magic. After the execution, his soul returns to his body, but the villain
does not resurrect as a full-fledged man - he becomes a zombie and continues
to terrorize others. He is caught and his head is cut off, but his soul returns to his
body once more, his head grows back, and the zombie does evil again.
This continues until people learn the secret and break the jug, and then, when
the zombie is caught and destroyed again, his soul has nowhere to hide: “He was
beaten to death, and when they examined the corpse, they saw that it had already
begun to decompose, although less than ten days had passed” (Yuan, 2003, p. 151).

However, the theme of the “zombie driver” is most elaborate in numerous
Hong Kong zombie films, which are a mixture of horror and action. In these movies,
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zombies almost never act on their own: the reason for their appearance and attacks
on people is an evil sorcerer standing behind them. With the help of magic he
resurrects the corpses of his family members or strangers and makes them literally
“dance to his tune”: the sorcerer controls the dead with the sound of a magic flute
or by sticking spells on their foreheads. There are so many movies following this
plot that there is no way to list them all, suffice is to say they are united by one plot
formula: the use of zombies for financial purposes. In modern Chinese creepy pasta
(i.e. short stories, usually the horror genre fan fiction or pieces by amateur authors),
this plot is also frequent, but, unlike Hong Kong movies, usually set in the last years
of the Qing Dynasty, the action of these new stories is often transferred to modern
China or the Guomindang period. Zombies are fought not by martial artists, like
in Hong Kong, but by the Chinese People's Liberation Army. But the image of
a villainous sorcerer is also present in these stories - the evil Taoist uses zombies
to rob people, or even turns the population of an entire village into zombies in order
to take possession of the property of fellow villagers and live surrounded by
obedient slaves. This is, for example, the content of a whole series of comics distrib-
uted through the Android app ;/E&A{8F (“Qing Dynasty Zombies”).

Fig. 11. A sorcerer controlling zombies. From this screensaver for Huawei phones,
it is not clear whether the sorcerer is evil or kind: they usually look the same.
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Chinese researchers have suggested that there are historical realities behind
the image of the “zombie driver”. This was first emphasized by Shen Cunwen',
a writer of Miao minority origin. In an early article describing the sights of his native
Hunan, he wrote: “Pass Chenzhou (now called Yuanlin), and you will find yourself
in a place where cinnabar is produced; some people here know how to drive
corpses. If you have a keen eye, you will be able to see a group of corpses walking
along the highway” (quoted in Zhang, 2020).

Later, popular science films were shown on Chinese educational TV channels
to explain that behind the legend of zombie drivers there is a very real profession of
transporting dead bodies from one province to another. The movie { B$A% 32 #
FEEEF ) The Mystery of the Corpse Drivers of Xiangxi, shown by CCTV in 2010, had
a sensational effect. In the movie, an 80-year-old woman from the Tujia ethnic
group told reporters that corpse driving was one of the rare but important profes-
sions in her hometown in the famous Zhangjiajie Mountains in Hunan Province.
She recalls the horror she felt as a little girl when she saw the strange procession of
corpses and her father's rebuke: “Children should not look at dead people!” No less
vivid are the accounts of other eyewitnesses interviewed by TV reporters for
the documentary Walking Around China ( {EERE) CCTV-10): old Lu Wanjin said
he had first seen walking corpses in 1939, when he himself was 8-9 years old, and
the sight seemed “strange” to him; old Lei Wangxi assured reporters that most
people in his hometown had seen corpse driving back in the Republican period of
Chinese history; a native of Xiangxi village named Wu Xianyu said that in 1963,
at the age of 15, he was helping his father float wooden rafts down the Youshui River
and witnessed a corpse driver say: “Get up, you beast!” - and a corpse got up;
the driver said: “Go!” - and the corpse went forward.

So what is the profession behind the legend of zombie drivers? To begin with,
it was a Miao man who drew attention to this phenomenon, and this is no coinci-
dence - it is the Miao who are considered the inventors of the art of corpse driving.
According to one legend, the monstrous opponent of the Yellow Emperor Chi You
was none other than the ancestor of the Miao people (which reflects the reality of
the struggle between the two dominant civilizations on the Chinese plains -
Miao and Huaxia, the forefathers of the Han Chinese). Having been defeated
by the ancestor of the Chinese, the ancestor of the Miao people grieved for his dead
warriors and ordered sorcerers to find a means to deliver the corpses to their
homeland. The sorcerers used amulets to make the corpses stand up and walk
in the right direction until they reached their homeland, where they received
a proper burial.

The situation described in the legend happened many times in real life when
a person who had died in a foreign land had to be buried in his native village, and
so had to be transported there somehow. Travelling through distant dangerous

1 Shen Cunwen (1902-1988), aka Shen Yuehuan, was born in Fenghuang County, Hunan Province. He is the author
of Border Town, Duck, Notes on a Walk along the Xiangjiang River, Bronze Mirrors of the Tang and Song Dynasties,
The Art of the Dragon and Phoenix, Studies of Ancient Chinese Costumes, and other works.
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places with a decomposing corpse is not an enterprise every family can undertake,
yet it cannot be skipped, otherwise the spirit of the dead person will become
an unsettled hungry guy. If there were many dead bodies, and they had to be sent
in roughly the same direction, corpse drivers, sometimes called corpse driving
carpenters (# F [£), stepped forward. Executions in China were carried out after
the fall equinox, and during this period many corpses were collected at once to be
transported to distant lands. The same thing happened during seasonal work or
large construction projects - workers died, their relatives could not personally
come to pick up the corpse, the corpse decomposed rapidly, and something had
to be done urgently to ensure the dead person's burial.

Corpse-carriers provided customers with three types of services, differing
in the degree of labor intensity, the use of art, and the corresponding pay: 17 F°
“driving the corpse,” 73 F “dismembering the corpse,” and HF “carrying the corpse
on one’s back” The latter was the most primitive and lowest-paid: the porter simply
hefted the corpse on his back like a bale and dragged it to its destination. It was
hard, tedious, dirty, and of poor preservation value; a porter could only carry one
corpse to one place, and the result was far from satisfying as the family was left with
nothing more than a pile of rotting flesh.

The “dismembering of the corpse” needed a higher level of skills: the insides
were removed from the body, sometimes limbs were separated, the frame was
stuffed, the body parts were preserved with various substances and all of this was
taken to the deceased person's homeland, where the body was “reassembled™
the body parts were sewn together back into a human form. The main point was
to keep the bones intact. This work was done by carpenters, which is why their
profession was called “carpenter-driver™ the artisan's task was to deliver the body
piece by piece and then reassemble it into a whole.

Finally, “driving a corpse” was considered the highest art, it meant the body
was delivered to the right place in one piece, without damage or flaws. For this
purpose the drivers treated the corpse in a special way: the head, if it had been cut
off by a hangman, was sewn back into its place, the body was smeared with
cinnabar; yellow paper with spells was pasted on it, which was aimed at preserving
the semblance of life in the body, finally, ears and nose were filled with cinnabar -
it was believed that the soul leaves the body through these holes, so by filling them
with cinnabar, the driver “sealed” three souls inside the corpse (the other four souls
left the body at the moment of death). The corpse was dressed in black cloth,
crowned with a hat, and then the most unusual thing began - the corpse was tied
by its outstretched arms to two long bamboo poles, sometimes another pair of poles
supported its legs. More often than not, the drivers prepared not one corpse,
but several at a time, and all of them were strung on bamboo poles. The result was
a string of dead men standing in a chain one after another with their arms stretched
forward. Then the sturdy and strong male carriers put the poles on their shoulders
and set off. The leader of the group walked ahead of them, announcing the proces-
sion to passers-by by striking a gong or bell. In order to avoid unnecessary attention

74



Corpus Mundi. 2023. No 2 | ISSN: 2686-9055
The Body in a Changing World | https: //doi.org/10.46539 /cmj.v4i2.84

and the sunlight unfavorable for the corpses, the procession moved at night, illumi-
nated by the lantern of the chief driver. All this action, of course, was accompanied
by spells and rituals designed to protect the drivers and everyone they met on their
way from the dangerous antics of the dead. The ominous procession marched along
the deserted mountain roads, swaying as it went - from the outside it looked as if
the group of dead people were jumping after the leader, arms outstretched forward.
The drivers rested in special inns, where living people did not stay. There they had
rooms to store corpses and rest during the day, and at night they resumed their
journey (Zhang, 2020).

T
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Fig. 12. A zombie controlled by a driver jumps forward with both hands stretched in front.
A phone screensaver
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Not every corpse could be transported to the homeland in this way. The three
categories of corpses that were suitable included the ones:

« executed by beheading;
« executed by hanging;
« who died suddenly and unexpectedly.

These categories of dead people were believed to have died unnatural deaths,
and therefore still had a residual life force in them. Such dead people were imagined
to be eager to return to their homeland, to their relatives, so they would hurry
home and help the driver on the road.

The three categories of dead bodies that the drivers rejected were:

+ suicide victims;
« dead of disease;
« corpses with limbs burned by fire or thunder.

These dead people had given up their lives voluntarily, their life energy was
completely depleted or, as in the latter case, they had been punished by Heaven,
which meant that there was no hope that the dead would help the drivers get
to the right place - they were dangerous and unfriendly. The driver himself was also
required to meet certain criteria: he had to have strength, stamina, courage, be able
to navigate the terrain, and besides he had to be ugly and unmarried (Zhang, 2020),
i.e., he was no stranger to the dark yin force. Having treated the corpse properly,
given it a semblance of life, the corpse drivers did not call their burden either
a human being or a dead person. According to eyewitnesses, they did call the dead
with the word &4 “beast”, “creature”, but this was, as we believe, not a swear word,
but an avoidance of taboo words or a reflection of the incomprehensible, transi-
tional state of the unburied body. The same tactic of avoiding dangerous words was
followed by customers: when hiring drivers for work, they never ordered to “deliver
a corpse” or “carry a dead person” - they asked the drivers to “walk’, or “to take
a walk”

These professional corpse-carriers with their gloomy night processions along
mountain roads, driving the dead who were pasted with spells and bouncing along
with arms outstretched, served as the source of the zombie concept in its more
modern, Hong Kong form: the dead manipulated by an evil sorcerer, hopping with
arms stretched forward.

Zombies and Opium Wars

It seems unbelievable, but zombie mythology played a role in the famous
Opium Wars, an attack by imperialist powers on Qing China as a part of colonization
campaign in the 19th century. To understand how and why this might have
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happened, it is worth clarifying how the Chinese imagined the outer appearance of
zombies.

When you say the word “zombie,” a very definite image arises in the mind of
amodern Chinese: a bluish corpse dressed in the dark blue uniform of a Qing
mandarin, with an official belt, a feather-topped hat, and long braided hair.
This zombie moves by jumping with both hands in front of him. We already know
why it moves in this way: most likely, this style of locomotion originates from
“zombie drivers” routine. It is also possible that zombies jump, not walk, because of
the custom to bind dead people's legs so that they would not get out of the grave:
it is not without reason that traditional Chinese houses were equipped with very
high thresholds, over which one can step only by lifting up one’s robe with a hand -
the walking dead cannot cross such a threshold, because they cannot walk, nor can
they jump so high.

But why are the zombies dressed as officials? According to one theory (Yin,
2016), when the famous director Liu Guanwei was making Mr. Zombie, his very first
zombie movie that started a long series of Hong Kong zombie horror films, he did
not know what to dress his characters in. In the traditional view, zombies are
covered in fur, but the director did not dare put a naked body, even if covered by
hair, on the screen. While he was pondering, his assistants informed him that in one
of the city warehouses they found several sets of official clothes, stocked before
the fall of the Qing Empire - these sets were needed no more and thus could be
purchased cheaply. Liu Guangwei bought up the entire stock, dressed up the actors
in these clothes and thus endowed his zombies not only with a peculiar appearance,
but also with a metaphorical connection to the degraded, vicious feudal system.
Thus, zombies turned out to be not just people coming out of graves - they became
a metaphorical image of officials, who are, just like living corpses, not capable of any
useful activity, but can only greedily suck the blood of ordinary people. Numerous
sequels of Mr. Zombie and its imitations have led to standardization of this partic-
ular appearance of zombies, and these particular political allusions. It is no coincid-
ence that under the tightening of the political regime in 21st century China, zombie
movies were flatly banned from production and screening - dead people in official
attire are still perceived as a mockery of officials and power structures.

But that is the matter of 20th century, and in 19th century the ideas about
the appearance of zombies were still traditional: a frozen corpse with stiffened
limbs, possessing the ability to suck up water, but lacking intelligence and the ability
to perform complex motor operations. Zombies cannot step over thresholds, and -
which proved particularly important in light of the events described - their knees
do not bend. In the literature of the Qing period, and even in the periodicals of late
imperial China, one can find descriptions of zombies whose unbending knees give
away their essence. For example, the Shanghai periodical Illustrated Lithographs,
a progressive journal published between 1884 and 1898, during the reign of
the reformist emperor Guangxu, posted a note titled Zombie gets married. The note
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reports that in the city of Ningbo, a family welcomed a young daughter-in-law into
the house, but the latter was unable to kneel before the groom's parents in the ritual
wedding ceremony, and this brought the family to the conclusion that she was
a dead person (cited in Zhuan & Pan, 2018, p. 95).
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Fig. 15. A bride and groom in their wedding gowns, the late Qing period
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In 1793, a British embassy came to Qing China. The visit was marked by
a diplomatic scandal when the ambassador refused to kneel before the throne.
The imperial government did not know what to do about it: violation of court
etiquette by a representative of a “barbarian” state meant loss of state prestige,
but it was not easy to exert pressure on a powerful maritime nation. They found
an unexpected way out: the public was explained, that the British embassy
consisted entirely of ...zombies, so they physically could not kneel before the Son of
Heaven. The Chinese periodicals even published articles about zombie British
sailors, accompanied by pictures of a grotesque creature: its head was elongated
like a bird's, it had claws on its feet, its naked body was covered with hair, and
it sucked in water through its long beak.

This fact would have remained an amusing historical anecdote had it not led
to a tragic consequence. At the beginning of the Opium Wars, when the British fleet
started threatening China's shores, Deng Tingzheng, governor of Guangdong and
Guangxi provinces, wrote a report to Emperor Daoguang, assuring him that there
was no cause for concern: “The soldiers of foreign armies are unable to use firearms
and stabbing weapons, they can only fire cannons. Their feet and ankles are tightly
bound, they cannot bend over and move their limbs. If they come ashore, they will
be completely helpless and incapable of active action” (cited in Zhuan & Pan, 2018,
p- 97). Needless to say, the governor himself had not seen the British soldiers up
close; his description relies on the belief that the British were zombies, and thus
must look and behave accordingly. By the time the Chinese realized their mistake,
Zhejiang Province had been almost entirely taken over by the British.

However, even this did not dispel the conviction of some Qing officials that the
country was being attacked by zombies. A year after the report of the Guangdong
governor, after the fall of Zhejiang, an official Lin Jixu sent the court a soothing
report: “As soon as the enemy lands on the shore, all their strength will be
exhausted: their bodies are immobile, their legs are stiff. Having fallen, they cannot
rise. One single soldier is able to defeat the entire enemy army, even a peasant
commoner can do it, even one man is enough to destroy them all’” (quoted
inZhuan&Pan, 2018, P. 97). Paradoxically, this was written at a time when the greater
part of the province had been invaded by the British! What the driving force behind
such optimism was, if it was persistent belief in the traditional zombie myth or
desire to ward off the wrath of the government - we will leave it to the reader
to judge for themselves.

Zombies in Contemporary Urban Legends

Zombies traditionally seen as a special category of gui — the walking dead,
practically without consciousness, hungry for human flesh and capable of passing
their curse to their victims with a bite - are still important characters in Chinese
folklore. Interestingly, attention to these frightening visitors from the world of
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the dead is not limited to village stories, but also extends to urban legends, and from
there zombies find their way into Internet folklore in the form of “creepy pasta”

Speaking of urban legends, we should first of all mention the stories about
the zombie attacks on Shanghai in 1993-95 and on Chengdu in 1995, which have
been repeatedly discussed in the Chinese segment of the Internet. However, all arti-
cles or forums devoted to these events never use such words as “attack” or “inva-
sion”, everything is called in a more delicate and roundabout way - “zombie inci-
dent” or “zombie case”

The “zombie case” in Chengdu is most thoroughly detailed by one Meng Zimin
on his personal website devoted to supernatural phenomena. He claims that in 1995
in Chengdu, the capital of Sichuan province, near its central landmark, the Militant
Duke Temple, an archaeological excavation took place in which three corpses
in decaying Qing-era clothes were unearthed, but that later, “due to lack of supervi-
sion, they disappeared overnight”. Then the citizens started seeing as many as five
corpses in different parts of the city; the monsters attacked people and bit them,
and if the bitten one did not die immediately, then over the next few days, their
physicality and personality changed until they turned into a zombie. According
to another version, the walking corpses escaped from the Cave of the Nine Elders
located on the famous Qingchengshan Mountain near Chengdu, and afterwards
many more human bones whitened by time were found in the cave. Finally, another
version names Shiling, a former county now a district within the city of Chengdu, as
the site of the zombie origin, an area particularly notorious for the occurrence of
various evil things. The very name of the county means “Ten Mounds’, because
in the olden days burials were made there, but now there are excavations “of high
scientific value, but with a bad reputation”, as Meng Zimin describes them. The end
of the Chengdu zombies in all versions of the story looks the same: they were
destroyed by the People's Liberation Army of China, which, after spending a lot of
effort and suffering significant losses, finally used flamethrowers and burned
the zombies.

Besides, Mr. Meng also cites the testimonies of “eyewitnesses”, none of whom
actually claim to have personally seen a zombie. In most cases, these accounts boil
down to the author's age at the time of the “zombie incident” (usually a child
between 5 and 10-12 years old) and a description of their intense fear of the walking
dead (“I couldn't sleep for fear”, “I didn't dare go to school alone”, “even to this day
I am scared when I find myself in hotel corridors”) (Meng, 2021).
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Figure 16-17. Cute little zombie from a modern popular cartoon. A Huawei phone screensaver.

But sometimes new details or even new versions of what happened are also
found in the stories of Sichuan witnesses. For example, one of the witnesses says
that in the nineties, many people drowned by accident or on purpose in the Fuanhe
River, although the river itself was shallow, and then people started saying that
there were zombies in the river or near it, so that the local TV station even had
to deny these rumours. But “according to the reliable information of police authori-
ties”, the deaths of these people were not due to accidents or suicides, as the bodies
were covered with horrible wounds or burns, but the investigation yielded nothing.
The informant himself was in the fifth grade at the time, and stories were circulating
among his peers that zombies could “dress up as adults” and ride trains. Once they
got off at the station, they allegedly wandered the streets, looking for a victim, and
“if they see that you are to their liking, they will bite you right away”

Another commentator lived in Huayang, a small town north of Chengdu
in the mid-1990s. They had heard rumours that zombies had left the provincial
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capital and moved to Huayang. There was a story of a local resident who went
to the public restroom and only when in the stall, he found that he had forgotten
the toilet paper. And then someone's hand suddenly gave him a piece of paper.
The man looked at the paper and was surprised to realize that it was not a napkin,
but a special banknote intended for burning as a sacrifice to the spirits of the dead.
Then he looked up at his unexpected helper and saw a zombie in front of himself.

Along with such adventurous plots, similar in form and spirit to the literary
anecdotes by Yuan Mei and Pu Songlin, conspiracy theories abound in the “eyewit-
nesses” stories. Meng Zimin claims that the Chengdu city government at the time
set up a special department to fight zombies: “I can't tell you how I know this, but
you absolutely have to believe me!!!” Referring again to some “reliable information’,
he claims that someone purposely caused the zombies to destabilize the social situ-
ation in the province. “If it wasn't for the solar flare that weakened the yin power of
the zombies, then perhaps in all of China no one would have been able to deal with
them!” Meng Ziming says (Meng, 2021).

Such theories could be considered a manifestation of the author's mental
disorder, but readers of his website share no less exotic suspicions. For example,
one of them, a Chengdu teenager at the time of the events, describes how, while
walking with friends by the river, he heard some strange sounds and decided
to check out their source. However, police officers who happened nearby did not let
the boys go to the river. Instead the police went down to the coastal bushes them-
selves and what they saw there prompted them to immediately call for reinforce-
ments. “That's when I realized that zombies really do exist!” - exclaims the witness.

Another one assumes that the zombies who were “making noise” in the city are
the escaped members of the White Lotus sect’; he does not bother to explain where
and from whom the adherents of the ancient religious-political doctrine could have
escaped in the late 20th century, and how they turned into evil monsters.
But the author expresses his belief that it was due to the invasion of zombies that
the government shut down about ten TV channels.

Another commentator recalls how Chengdu briefly declared a state of emer-
gency, the official reason being the threat of mudslides, but the real reason was
a secret laboratory leak of a virus that turned people into zombies. A reader who has
neither seen zombies in person nor heard about them from those close to him
nevertheless expresses his opinion about their cause: “America created them
to frighten the Chinese government”.

Meng Zimin, on the other hand, paints a picture of a vast government
conspiracy to conceal the existence of zombies, a conspiracy dating back to China's
unifier Qing Emperor Shihuang, who ordered the burning of ancient Confucian
books, thereby destroying the information they contained about zombies and how
to fight them (Meng, 2021).

1 Buddhist and Taoist secret societies and sects that existed in China for a long time from about the beginning of
the 13th century. During the rule of the Manchu Qing dynasty, the White Lotus became an anti-Manchu organi-
zation and raised a number of rebellions under the slogan “Overthrow the Qing, restore the Ming!”

82



Corpus Mundi. 2023. No 2 | ISSN: 2686-9055
The Body in a Changing World | https: //doi.org/10.46539 /cmj.v4i2.84

The rest of the online resources recounting this episode in 1995 tend to repeat
Meng Zimin's text with abbreviations or additional details. For example, an author
under the nickname “Talking Nonsense About Society” in the article The 1995
Zombie Apparition in Chengdu, Is It True? adds a description of the outer appear-
ance of zombies recovered by archaeologists from ancient coffins: “They had long
protruding fangs, desiccated bodies, and half-decayed clothes that vaguely showed
patterns in two places. One of these places was an embroidered breastplate,
the other was a ball with a peacock feather on the headdress” (it exactly describes
the uniform of a Qing civil official). This author, unlike Meng Zimin, is somewhat
sceptical about the reality of zombies and tries to rationalize their appearance and
the rumours of their attacks: “The coffins of Qing times may well have survived
to this day, and the corpses may not have undergone serious decomposition ... or
there may have been some secret to prevent decomposition. Perhaps something
unusual could have happened to the tomb raiders, such as they became ill, were
maimed, began to speak unintelligibly.... etc. And some explanation was needed”
(Speaking Follies, 2021).
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Fig. 18-19. Cute little zombie from a modern popular cartoon. A Huawei phone screensaver.
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Another online author tells of the zombie invasion of Shanghai, starting with
the most plausible part of their story: allegedly in 1993-95 several patients of
a psychiatric hospital in the Pudong district went wild, grew long fingernails, hid
in the toilet and attacked other patients and medical staff from there. But then,
faced with the need to explain where the zombies came from in a modern metrop -
olis, the author sets out two quite fabulous versions. According to the first of them,
zombies are the result of some unexplored virus, and the first zombie in Shanghai
was a professor, who had returned after completing his doctoral studies
in Germany. A failed experiment turned him into a vampire, and henceforth he
could only live off the blood of others. The first two policemen who tried to arrest
him got killed, and their bodies were found completely exsanguinated. A local TV
channel reported the story, but had to issue a denial after the government inter-
vened. The second version looks more cinematic, although it does not really explain
anything. According to it, two girls came to a hotel in the Pudong district, and
one of them immediately went to the bathroom in the lobby. Her friend waited for
her for quite some time and finally decided to check if everything was okay. When
she opened the restroom door, an elderly woman in red clothes came out past her,
and “there was something strange about her appearance” When the girl entered
the bathroom, she saw her friend, dead and bleeding, lying on the floor, with bite
marks on her neck. The woman in red was searched for but could not be found, and
several other similar mysterious deaths occurred in different parts of the city
(Tell the Strange Stories, 2021).

The Internet post Zombie Attack on Chengdu and Shanghai repeats the anec-
dote about a sacrificial banknote offered to a man as toilet paper, and also develops
a conspiracy theme: allegedly, Shanghai's Jingdong Park had to reduce the price of
admission tickets from one yuan to five mao precisely because of the zombie inva-
sion (Meng, 2021).

A separate place, transitional from urban legend to literature, is held by
the story The Appearance of Red-Haired Zombies in Shanghai in 1931, written as long
ago as 1932. Though the story is based on rumours and legends of the 20th century,
it is still often quoted by our contemporaries on the web. We will not recount all
the events of the plot here, as the source of the amazing incidents in the story was
not zombies after all, so we will only comment on what is relevant to our topic.
The narrator, a Shanghai writer, accidentally falls under the asphalt into the city
sewer in the area of the French concession, and when the rescuers free him from
there, he suddenly becomes the object of increased attention of journalists, who
persistently ask if he saw anything unusual down there. Gradually the narrator
learns that in the city there are rumours of zombies living in the sewers - they are
said to be more than three meters tall, their skin is very white, they do not wear
clothes, instead their bodies are covered with long bloody-red hair. At night they
climb out of the sewers and prey on passers-by: grabbing them from behind by
the throat, they hack their victims' parietal bone and drink their brains. If they meet
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a woman walking alone, they clutch her tightly in their arms and drag her down
to their underground hideouts. The narrator, by the way, recalls seeing a newspaper
report about a piece of clothing and a fragment of human bone found near a sewer
entrance (Beiyang Night Travels, 2017).

It is curious that among our contemporaries, for whom the canons of zombie
representation have long been set by Hong Kong cinema, the walking dead are
always thought of as dressed in the uniform of a Qing official, whereas for a person
of the early 1930s, the iconic image of the zombie was still dictated by tradition and
included, first and foremost, abnormal, distorted features or body proportions -
in this case, enormous stature, irregular skin and hair colors, and lack of clothing
and hairstyles.

Analyzing these zombie narratives in contemporary urban folklore, we find
manifestations of several obsessive social phobias in them. These are, first of all, fear
and distrust of power circles and scientific organizations: scientific laboratories and
hospitals are only mentioned here as a source of dangerous contamination, they
manipulate the elements they cannot control; while the state, although it ultimately
defeats evil through its military, at the same time is constantly preoccupied with
concealing the truth from the population. Even the authors of such rumours are
unable to articulate why scientists invent viruses, and why the government should
not inform the people of the danger instead of fighting hard against the truth.
Of course, our Chinese contemporaries have considerable experience of interaction
with the state, which controls information, but conspiracy theories are explained
not so much by this, but by the very essence of belief in paranormal phenomena.
The fact is that in no country in the world, no matter how open and democratic it is,
adherents of paranormal theories believe the governments and official science.
The belief that the government is hiding the truth, and the academia is rigid and
incompetent, is a generic feature of all pseudoscientific “alternative” theories.

Second, urban legends about zombies occasionally include a natural fear of the
Other's sexual aggression. Note how in a legend from the 1930s sewer dwellers are
suspected of abducting women, even though they seem to be living corpses and
cannot reproduce sexually. Similarly, Sichuan children in the 1990s fear zombies
who “disguise themselves as adults” and prowl the streets, looking for a boy or girl
“to their liking”. The constant motive of attacks in public bathrooms - hidden places
where the victim stays alone and strips - can also be attributed to the same fear.

However, all the phobias mentioned above are not specific to the zombie
legends, but rather reflect an underlying fear of the power of the state, the vagaries
of nature, and the sexuality of strangers. Therefore, the characteristics of zombies
that lie deeper than these superficial similarities are more valuable for our study.

This, first of all, refers to the spatial relatedness of zombies to dungeons,
ancient burial grounds (graves near the Temple of the Militant Duke, “Ten Mounds”,
The Cave of the Nine Elders) or water bodies (the Fuanhe River, where people often
drowned; an unnamed river, where the boys and the police heard strange sounds).
The sewers also look like an ideal abode for urban zombies - both a dungeon and
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a system of canals. This brings us back to the original, ancient understanding of
Chinese zombies as corpses rising from their graves, and at the same time as spirits
of drought.

Secondly, it is the extremely archaic way in which they harm humans: some-
times they are described as blood-drinking vampires, sometimes they eat the brains
of their victims, or inflict “terrible wounds” on them using “protruding fangs” or
“‘long fingernails” but, in general, their attacks are always about eating human flesh.
After all, a zombie is not just a devil or a werewolf, but a specific “hungry spirit”;
deprived of the sacrifices of its offspring, it must satisfy its hunger by attacking
living humans.

Occasionally, speaking about the nature of zombies the proponents of these
theories also cite such a characteristic feature as their subordination to the evil will
of someone else (someone created them to destabilize the social situation; or they
were created by America to frighten the Chinese government).

And finally, the most important of the specific characteristics of Chinese gui,
inherent in them from the Zhou era to the present day, is their “foreignness”, their
alienness, their origin from some distant land. Zombies were created in America,
or by a mad doctor who had just arrived from Germany, or they are fugitive
members of a religious sect, or officials sent to Sichuan by the central government
of the Qing Dynasty, or zombies came to Huayang County from the provincial
capital of Chengdu, or at least they live in the area of Shanghai, which has become
a French concession, that is not quite in the land of the Chinese. In these legends,
zombies ride trains, wander around stations, attack people in hotels, because they
are aliens, wanderers, bound to the road and road infrastructure. “When ghosts
have a place to come home to, they do not become a menace”, as the Zouzhuang
recorded the wise Chancellor Zichan saying (cited in Goldin, 2015, pp. 61-62), but
these spirits have no home, having died an “outer death” far from the residence of
their families, and this is what makes them a source of a constant threat.

This list of characteristic features of zombies in urban legends shows that the
image of the living dead in Chinese folklore and imagination retains an amazing level
of stability and continuity with both classical fiction and ancient religious and
magical ideas of the Chinese people. The only significant innovation is the belief,
which came from European legends and American vampire movies, that by killing
a person with its bite the zombie also condemns them to a posthumous wandering
in the form of a zombie. However, even this innovation cannot be called completely
alien to the Chinese mythological thinking because, as we have already mentioned
earlier, as early as the beginning of Common Era the preachers of the millenarian
sects who promoted the abolition of mourning and sacrifices claimed that people
killed by gui, turn into new gui too.

86



Corpus Mundi. 2023. No 2 | ISSN: 2686-9055

.y

The Body in a Changing World | https: //doi.org/10.46539 /cmj.v4i2.84

X% X AL

H—ASRREER

g DLy
o SEELETy

Fig. 20. Zombies as characters of computer games for teenagers
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Conclusion

Having traced the formation of the canon of zombie representations
in the Chinese folkloric, written and cinematic tradition, we can draw several main
conclusions.

The zombie image owes its origin to ancient Chinese beliefs in the plurality of
human souls, which coexist in the body of a living person, but after death are separ-
ated. And some of them, the ones that serve as the focus of morality, reason and
the light yang force go to heaven, while others — animal, dark, yin souls - still dwell
near the grave or in the deceased, sometimes making them rise from the ground
and attack people. This transformation is especially likely if a person died far from
their homeland and was deprived of a proper burial, mourning and sacrifices of
their descendants, or suffered an unjust offense before death.

The image of a living corpse as a category of evil creatures has been present
in the Chinese culture since ancient times; zombies are described in ancient
travelogues and historical and didactic works, but the image got its final form
in the late imperial period thanks to the interest in this subject on the part of a
number of prominent writers, first of all Yuan Mei. It was he who selected the very
name “jiangshi” from a multitude of synonymous expressions, and it was under his
brush that the idea of a zombie as a corpse covered with fur became firmly estab-
lished.

It should be emphasized, however, that the zombie as such was by no means
the personal invention of Yuan Mei or any other late imperial writer - this terrible
image was widespread in popular culture regardless of literary treatments. It was
also known to national minorities of China, such as the numerous Miao people, who
had a custom (probably adopted from them by the Han Chinese) to “drive” corpses,
tying them by their outstretched arms to bamboo poles. We believe that this fright-
ening custom caused such characteristic features in the appearance of Chinese
zombies as their inability to step by alternately lifting and bending their legs, instead
they jump on straight legs with their arms stretched forward.

In folk legends and literary works inspired by them there is a clear connection
between zombies and water, or rather its absence. The zombie is not only a hungry
demon that eats human flesh and drinks blood, they are also a spirit of drought,
sucking from the earth its lifeblood - water. This seemingly paradoxical combina-
tion of functions, nevertheless, finds its direct correspondence in European
mythology, e.g. in Slavonic beliefs about the drowning and suicide victims.

The occurrence of the zombie image in Chinese folk demonology was so wide
that sometimes, even contrary to empirically observed facts, it dominated people's
consciousness and predetermined their most important decisions. In the cases we
have discussed, Chinese officials in the 18th century chose to interpret the differ-
ence between Chinese and Western diplomatic etiquette as the English embassy
belonging to the zombie race. A century later this interpretation led to the absurd
assumption that, as zombies, the English soldiers could not walk normally or use
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weapons, and this greatly reduced the imperial government's ability to resist
the colonizers' invasion.

In 20th century, under the influence of Hong Kong cinema which quite acci-
dentally began to dress up zombies in the uniform of Qing mandarins, the iconic
appearance of the zombie changed: along with unbending knees and arms stretched
out in a grabbing gesture, there appeared the obligatory silk uniform with
an embroidered breastplate and a hat with a peacock feather. Respectively, such
a traditional characteristic as the hair covering the whole body disappeared.
But the internal, essential characteristics of the Chinese zombie have remained
unchanged up to the present day.

The analysis of modern urban folklore has shown a significant stability of
the whole complex of ideas about zombies as the cannibals, often subjected
to someone else's evil will, gravitating to rivers and urban sewers, and invariably
labelled as aliens who have no genetic connection with the place of their death and
postmortem existence. And the sense of lively and genuine fear that colors eyewit-
ness’ accounts of zombie attacks indicates that this ancient embodiment of evil is
still alive in the minds of the people, and still lurks in the dark corners of
the Chinese culture.
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Abstract

This article discusses the significance of the study of Lenin's corporeality in the context of mass and
elite culture of the post-Soviet space. The author highlights the importance of understanding the role
of Lenin's images in the ideological and political context and suggests analyzing them using theoret-
ical tools. The article also shows that interest in Lenin's images persists in contemporary mass and
elite culture, being realized in such strategies of representation of Lenin's bodily aspects as phantas-
magoric mystification, “skomoroshchestvo”(buffoonery), annihilation and dehumanization.

The phantasmagoric strategy of representing the leader of the world proletariat includes attempts
to depict Lenin in unusual and paradoxical bodily images, often with elements of fantasy and mystifi-
cation. The strategy of “skomoroshchestvo” allows researchers and artists to play with Lenin's image
and reinterpret it in a comical and absurd way. The strategy of annihilation emphasizes
the contrasting views and emotions associated with Lenin's image in the contemporary world and
provokes discussions about the boundaries of art, symbolism and respect for historical figures.
The strategy of dehumanizing Lenin in the representation of his corporeal image is expressed
in transformations that take him away from his human historical context and reduce him to an object
of irony, satire and symbolic associations.
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Lenin; Body; Corporeality; Representations; USSR; Dehumanization; Desacralization; Mass Culture;
Elitist Culture; Ideology
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AHHOTaUA

B naHHOI cTaTbe O6CYXIAeTCs 3HAaYMMOCTb MCCJIEIOBAHUS JIEHWHCKOM TEJIECHOCTHM B KOHTEKCTE
MAaCCOBOM U BJIMTAPHOM KyJIbTYPbI IIOCTCOBETCKOIO MPOCTPAHCTBA. ABTOP OTMEYAET BAXKHOCTD IIOHU -
MaHUs1 POJIM JIEHUHCKUX U300PKEHUI B MIEOJIOTMYECKOM U [OJIMTUYECKOM KOHTEKCTE U IIPEJIaraer
AQHAJIM3MPOBATh MX C IIOMOIIBI0 TEOPETUYECKUMX MHCTPYMEHTOB. CTaTbsl Takke I10Ka3bIBAET,
YTO MHTEpEC K JICHUHCKAM 00pa3am COXPAHSIETCS B COBPEMEHHOI MaCCOBOV U 3JIMTAPHOM KYJIbTYpeE,
peanusysich B TAKMX CTPATETUSIX PEIPE3CHTALMN TEJIECHBIX aCleKTOB JIeHNHA Kak (paHTacMaropuye -
cKasi MUCTH(UKaLIMS, CKOMOPOLIECTBO, YHUUTOXEHUE U IeryMaHU3aLysl.

daHTacmaropmyecKkasi CTpaTerusi Pernpe3eHTaluy BOXKIs MAPOBOTO MTPOJIETapUaTa BKIIIOYAET B CEOs
IIOMBITKM M300paKeHusl JIeHMHa B HEOOBIMHBIX M IapaflOKCAJIbHBIX TEJIECHBIX 00pas3ax, 4acTo
C anieMeHTaMu ¢aHTa3uu 1 MucTuduKanuu. CTparerusi CKOMOPOIIECTBa [103BOJISIET UCC/I€JOBATEISIM
U XYJOKHUKAM UrpaTbh C 00pa3oM JIEHMHA U MEePEeOCMBICIMBATL €r0 B KOMUYECKOM U abCypAHOM
kmoye. CTparerusi YHUYTOXKEHHUs MOAYEPKMBAET KOHTPACTHBIE B3IJISABI M DMOLIMM, CBSI3aHHbBIE
c o0pa3oM JleHnHa B COBPEMEHHOM MUPE, U BbI3bIBAET OOCY>KIEHUSI O IPaHUIAX UCKYCCTBA, CUMBO-
JIMKE U YBOKEHHUs K UCTOpUUYecKUM ¢urypam. CTparerus Jerymanmsauuy JleHnHa B pernpe3eHTalnun
€ro TEJECHOTO 00pa3a BbIPAKAETCSI B TpaHCHOPMALMSX, KOTOPble YXOOST OT 4YeIOBEYECKOTO
KOHTEKCTA U CBOZISTCS K OOBEKTY MPOHUH, CATUPbl U CUMBOJIMYECKUM aCCOLMALIMSIM.

KiiroueBbie c10Ba

JlenuH; Tesno; TenecHocTh; penpeseHtauuy; CCCP; merymaHusauuys; Oecakpain3alys; MaccoBast
KyJIbTYPQ; 3JIUTAPHAS KyJIbTYPa; UL,EOJIOTUS
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BBeneHue

B mupe HayK, KaKk M3BECTHO, NPAaBAUT MareMarvka. Ho ecim Obl y4yeHbIE
I10 IIPUMEPY PUMCKUX KOHCYJIOB WJIM CIIAPTAHCKUX LAPeN 3aAyMaIiCh O Ayar3Me,
TO HamOOJbIIME LIAHCHI IPUMEPUTb BTOPYKO KOPOHY MMeEJIa aHTPOIIOJIOTUS, B Ybe
IIPEJMETHOE I10JI€ BKJIIOYAETCS MPOOJIEMATHKA KaK OMOJIOTMYECKOrO, TaK U COLM-
aJIbHOTO PAa3BUTUSI YeJIOBEKA. A Hambojiee BOJIHYIOLMM AHTPOIOJIOTUYECKAM
BOIIPOCOM MOXKHO Ha3BaTb PACKPBITHE COLMAJILHON IIPUPOLb] YEIOBEYECKO TeJIeC-
HOCTH, a TaKKe TEJIECHBIX METa(OpP COLMAIbHOTO OBITHSI.

Hacrosiee nccnenoBanve MMarnHaTUBHOM TesleCHOCTY Biianymupa Mibuya
JleHrHa B KOHTEKCTE XPOHOIIOJIMTYKU IOSIBUJIOCH Ha CBET 6J1arofaps 00LeMy BIOX-
HOBEHUIO U 6JIarOCIOBEHMIO, NosydeHHOMY OT C.B. TuxoHOBO#. YacTHOE BHOXHO-
BEHUE MPULLIJIO ITOCJIe 3HaKOMCTBa co crateeii P.T. Anmesa (2020) po couyanbHble
aCIIEKThI TEJIECHOCTU aMEPUKAHCKUX CYIIEPIEPOEB.

MaccoBas kynbTypa B CIIA - 6osblie, 4eM MaccoBasi KyJbTypa (IPUMEPHO
B TOM XK€ CMBICJIE U MaclITabe, 4TO M «I03Thl B Poccun»). BusyasibHO-TEKCTOBBIE
pernpe3eHTalu aMEPUKAHCKUX CYIIeprepoeBs (B KOMUKCaX, KUHemaTorpade, urpax,
KYKJIaX M HE TOJIBKO) — 3TO, B IIEPBYI OYEPEb, UNEOJIOTMYECKOE BbICKA3bIBAHUE,
a 3HAYUT, UX TEJIECHOCTb I10 IPaBy MOKHO OTHECTU U K cepe MOJUTOIOTMIECKOro
nHrepeca. Kakercs, yro B Poccun cpaBHMMOE, Hanipumep, ¢ KarnnraHom AMepuKkon
unu Bpiocom Jlu (Brown, 2021) counanbHO-TIOIUTUYECKOE 3HAUEHNE UMEET, KaK 5TO
HY CTPAHHO, U3006pakeHus JIeHnHa.

Ecim B aMepuKaHCKUX CyNepreposix 3alM@pOBaHbl KalUTAIUCTUYECKUE
LIEHHOCTH 3aIafiHoro obuiectsa (Anues, 2015), To JIeHWH — 3TO CUMBOJI COBETCKOM/
COLMAJIMCTAYECKON UMBUIM3auuy. VIHTepec K JIEHMHCKMM pENpe3eHTalysIM
B MACCOBOW KyJIbType (JIMTEPAType, CKYJIBIITYPE, KUHEMATOrpade, Tearpe, My3blKe U
T.J,.) JOCTaTOYHO BBICOK M B HacTosuee Bpems. OOHAKO COBPEMEHHbBIE MCCIIENO-
BaHMS OTJINYAIOTCS BBICOKOM HACBILIEHHOCTBIO (PAKTUYECKOrO MaTepurasa, HO Halu-
CaHbI C KyJIbTYPOJIOTMYECKUX WJIA UCKYCCTBOBEAUECKUX TTO3ULIUIA.

B maHHOV cTaTtbe MPEAIIOIaraeTcsl OYEPTUTh KPYT TEOPETUYECKUX PECYPCOB,
MO3BOJISIIOIMX OOCYIUTh (B IMEPBYID OYEpPEdb) WIEOJIOTUYECKYIO/TIOUTUIECKYIO
pOJIb  JIEHUHCKUX PEINPE3EHTAlUi B MAaCCOBOM KYJIBTYpPE ITOCTCOBETCKOIO
IIPOCTPAHCTBA (B OCHOBHOM POCCHUICKOrO, HO HE TOJIBKO), & TaKKe OIPEAEJIUTDH
HabOp CTPAaTerm4yecKkux MPUeMOB PabOThl C TEJIECHBIMU acCleKTaMU 00pa3a BOXKIs
MUpOBOro nposerapuara nocsue pacraga CCCP.

Bragumup Nibudy: >KU3HB IIPU COLIHAIA3ME

[locne yxopa JleHWHa M3 KM3HU €rO IOJIMTUYECKHE MPEEeMHUKU PeIlnsn
COXPaHUTh TeJIO U co31aTh MaBzosieil. Pa3zMelieHrie OCTaHKOB [171s1 OOIeCTBEHHOTO
npocmoTtpa obemano Bmanumupy Wnpudy GeccMepTve unell M NpOjoJDKeHue
IIOCTPOEHMSI KOMMYHH3Ma BO BCEM MUPE.
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O6pasbl JleHnHa B MCKYCCTBE UCIIOJIb30BAJIMCh [JIs MPOIAraHipl COBETCKOMN
WJE0JIOTUH U SIBJISTINCh CUMBOJIaMU O0OPBOBI 32 CIIPABEAJIMBOCTD M COLIAAJIA3M. YK
B (peBpasie 1924 ropma 6bLIO BBIIYIIEHO pacliopsbkeHue, Tpebylollee nepenaTh Bce
CO37JaHHble paHee U300pakeHus U Konuu JIeHnHa rocy1apCTBEHHON KOMUCCHUU.

Bnagymup Mnbud ele npy >KU3HU IIPUBJIEKAJl BHUMaHWE MHOTUX CBOEN
xapu3Mon. Ckysbnrop H. ApOHCOH IuUIaHMpOBajsl CO3JaTh Menaib B (opme
JIEHMHCKOM TOJIOBblL. A. JlyHayapCcKuil 3amedasl CXOACTBa MexXAay JIEeHMHBIM U
Cokparom (1923).

[Tocie cmepTy BOKpyr Biiagymupa Mibrva BO3HMKIIA MUCTUYECKAs U 930TEPHU -
yeckasd aypa, INPU3HAILAS 32 BOXIEM MHPOBOIO IIpOJIeTapuaTa CBEPXbECTE-
CTBEHHYIO CUJTIy 1 BEYHYIO XM3Hb. [105T B. KHA3€eB B CTUXOTBOpEeHNU «Kariisg KpoBu
Wnbnya» roBopus O TOM, 4TO JIEHMH CTajl HEOTHEMJIEMOM YaCTbIO COBETCKUX
TPaXXaH, 4YTO OH XXUBET B Ccepiilie, pasyme, co3Hanuu (1924). A. JlyHayapckuii yTBep-
JKIajl, YTO BOXKIb MUPOBOTO ITPOJIETApUATA «3aPSALUII» TEKYILIYIO SII0XY DHEPreTude -
CKUM COKOM, BBIPAOOTaHHBIM B €r0 TMTaHTCKOM MO3ry (1923, c. 45).

B 1928 romy co3sgaerca HayyHO-UCCIENOBATENLCKUNM WHCTUTYT MO3ra
17151 U3y4eHust GU3NO0IOrnYeCKUX IIPUYMH FeHUaIbHOCTH JIeHnHA.

[Ipencrasnenue o JleHuHe (GOPMUPOBAIOCH MOCTENEHHO, U BCErda 0Co00e
BHUMAaHUE YAEISANIOCh (PUBNYECKMM (TEJIECHBIM) XapakTepucTtukam. OIHUM
13 CaMbIX M3BECTHBIX 1 CUMBOJINYHBIX N300pakeHui Biannmupa Mienda ssisiercs
doTtorpaduss, Ha KOTOPOU OH M300paKeH C OpeBHOM, caesanHas 1 masg 1920 rona
BO BpeMsI Cy0OOTHMKA B Kpemiie 1 roguyepKuBaBiiasi BBIHOCJAMBOCTb U CIIOCOOHOCTb
BOX[IS1 MUPOBOTO IIPOJIETAPUATA K TSKEJIOMY TPYAY.
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Puc. 1. Muxaus CokosioB. B.1. Jlennn Ha BcepoccuiickoMm cy000THHKE
B Kpemiie 1 mas 1920 roga, 1927 r.

Fig. 1. Mikhail Sokolov. V.I. Lenin at the All-Russian
Subbotnik in the Kremlin on 1 May 1920, 1927.
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10. I'pxemkeBuy, B. VBaHoB, E. Kubpuka, [I. Han6anpsH, V. CenvBaHOB,
M. Cokosio, H. CpicoeB u Ip. UCHOJIb30BaU (POTO B KAUYECTBE OTIIPABHOU TOYKU
1711 COOCTBEHHOTO XYAOKECTBEHHOTO TBOPYECTBA, IE€peMEIas H300paKeHUe
Bnapumupa Mnpuya BHoib OpeBHA WM M300paXasl €ro Kak PyCcCKOro OOraThIps,
B OJIMHOYKY CIIPABJISIIOIIETOCS] C MACCUBHBIM OOBEKTOM.

BusyanbHOoe mpencrabjieHue JIeHMHAa B MacCCOBOW KYJIbType I1OJBEPrajiocCh
VM3MEHEHMSM, OTpaKasd TEKYILYE HIEOJIOTMYECKUE U IOJIUTUYECKUE TEHIEHLUU
B COBETCKOM obmecTtBe. C yKpeluleHUueM KysbTa JudHOcTH CranuHa, Braamumup
by CTaHOBUIJICS BCE MEHee 3HAYMMON (UIYPOM U M300PKaAJICS B KMHEMATO-
rpadpe U SKMBONMCU KaK MAaJIEeHbKUN, KOMUYECKUH CIIyTHUK BEJIMKOIO <«OTLA
HaponoB» (bo6pukos, 2010).

B anoxy orrenesny nosipiusieTcs 00Jibllle Bapyalyil B M300pakeHny Biagumupa
Jlennna. OpHUM 13 Hanb0JsIee HEOOBIYHBIX IIPOM3BENEHUI B COBETCKOM JIEHMHUAHE
ATOro BpeMeHM Oblna KapTtuHa «[loxopons! JleHnHa» unn «PekBuem», CO3IaHHAs
OnmueMm bBemotnHOM B 1962 romy. DTO MNpousBelieHHE ObLIO INPEACTABIECHO
Ha BbICTaBKe B MaHexxe B Mockse, nocBsiieHHOn 30-j1eTtrut0 MOCKOBCKOrO OTae-
nenus Corosa xynoskHukoB CCCP u Bbi3Basio rHeB H.C. Xpyiiesa v Apyrux noceTu-
T€JIEN BbICTABKHU.

Puc. 2. Dnii Bentorun. PekBuem. IloxopoHs! JleHuHa, 1962 r.

Fig. 2. Ely Bielutin. Requiem. Lenin's funeral, 1962.
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Kaptuna «Iloxopons! JlenHuHa» Omus bBemoTuHa ©OblIa  CKaHIAJIBHOU
M3-3a CBOETO HEOOBIYHOTO XyIOKECTBEHHOTO I0AX01A K U300pakeHuIo Biannmupa
Mnpyya, oka3d KOTOPOro B IpoOy MOT CMMBOJIM3MPOBATb KOHEL, CTApOi 3MOXU U
Hayasio HOBOM 2pbl B CoBeTckoM Coro3e. HekoTopelie MPENCTAaBUTENN COBETCKOM
BJINTBI OBLIM BO3MYIIEHBI HEOOBIYHBIM COYETAHMEM PALUKAJIbHOIO 3JKCIIPECCUO-
HUCTCKOTO CTWJISI Y TEMBI IIOXOPOH BOX[ISl MUPOBOIO IIPOJIETAPMATA, YTO HE COOT-
BETCTBOBAJIO CTAHJAPTAM COBETCKOM PEAIMCTUYECKOM JKUBOIIHCH.

B 1965 ronmy MHHOKeHTUI1 CMOKTYHOBCKMI CBITpasl POjib JIeHMHa B ¢uibme
«Ha opHoy nyanere» (pexxuccep Winbs OnbuiBanrep). Baragumup Miabsud 6611 1306~
PaKEH 4YEJIOBEYHBIM U YA3BMMBIM, WIH, OPYTMMU CJIOBAMU, CYE€TJIMBLIM, aHEKAO-
TUYHBIM, KalIPU3HBIM U AK€ (PJIMPTYIOLIAM C )KEHIIMHAMU.

PasmbIBaHME COBETCKOM UAEOJIOTUM B IIEPUOJ, IMEPECTPOMKUA U €€ OKOHYA-
TeJIbHBIN Kpax B 1990-€ ronpl BIMSIM HA U3MEHEHUE NIPEACTABIEHUS O PU3NIECKOM
obsuke JleHuHa, Aenasi ero M300pKeHUEe MeHee WUealM3uPOBaHHBIM U 0OoJjiee
Pa3HOO6GPa3HbIM B XY[,0KECTBEHHOM U KyJIbTYPHOM KOHTEKCTaX.

BusyasibHble penpe3eHTanuu JIeHnHa U JUCKYCCUU

JleHnH Kak (HEHOMEH CHMBOJIMYECKOTO U IyOJIMYHOTO IIPOCTPAHCTBA,
6€3yCJI0BHO, YHUKaJIEH. Jlufiep 60JbLIEBUKOB CITycTs 60see 30 JIeT rocse pacnana
CCCP npopospkaeT (puanyeckyd HaxoOUTbCs B MaB3osiee, a Takke Ha IJIaBHBIX
(C aIMUHUCTPATUBHOM TOYKU 3PEHMSI) IJIOWAASX CTPaHbI — B BUAE cTaTyil. CoraacHo
razere «MockoBckuil kKomcomosiel» Ha 2003 rofi, KoJIM4eCcTBO NaMIATHUKOB JIEHUHY
B Poccun cocrasnsano npumepHo 1800, a KOIMYECTBO OIOCTOB - YyTb MEHEE
nBanuaty Toicsd (Jlarsimes, 2003).

JIeHH HallOMMHAET O CBOEM IIPUCYTCTBUM B IIEPBYI0 OYEPEAb KaK TOIO-
reorpaduyeckuii opueHTup. CorsacHO uH@OpMmanuy, InpenocrasieHHOn Qene-
pasbHOM MH(MOPMALMOHHOM aIpPECHOM CUCTeMOW, B Poccum cymecTByeT
8 486 ysu1i, Ha3BaHHBIX B 4eCTb Biragyumupa Mbnya JleHnHa. OTOT CIIMCOK BKJIIO-
YaeT BCE Bapyalvy UMEHU BOXI4, TaKMe Kak JleHnHa, JlennHckas, Miasnya, [Tamatu
Wnbnya, B. YabgHoBa, Bosiogy VYabgHoBa u gap. Camoil pacrpoCTpaHEHHOU
nomaneio B Poccun gBnsierca miomanb JleHnHa, KoTopast Bcrpedaercs: 250 pas,
cocTasiisist 8% OT 061ero Yucsa omanei B ctpane. CxonHasi cCUTyauus Habsoaa -
eTcs ¢ rpocriekramu JleHnHa u JIeHMHCKMMU IIPOCTieKTamu. VIx obiiee KOIn4ecTBO
B Poccuu cocrasnsier 148, i 8% OT o61ero yncsia npocrnekToB B cTpaHe. Yucsuo
NaMATHUKOB JleHuHy B Poccum - 6ojiee 5 THICSIY. DTO BKIIIOYAET B CE€Osl CTATyU
Ha FTOPOJCKUX IIOIAMMX, a TakKe MEHee MacIITabHble KOHCTPYKLMHU, TaKUE Kak
OI0CTBI B CKBEpaxX WM Ha TEPPUTOPUSIX ObIBIIMX MUOHEPCKUX Jlarepei. [1pubamsu-
TEJIbHO 25% BCEX IMaMITHUKOB JIEHMHY IpU3HAHbl OOBEKTAMM KyJIbTYPHOTO
Hacjaegusl U HaxXOAATCS I0f, TOCYJAPCTBEHHOM OXpaHOi. OdUUMabHBIN CIHCOK
Munkysnbra PO Brimodaer 1311 Takux NaMsATHUKOB. OTO COCTaBIISET 44% OT 001IEero
4yucja IEPCOHAJbHbIX IaMSITHUKOB, IIPU3HAHHBIX OOBEKTAMM  KYJIbTYPHOTO
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Hacsenus. [IpumepHo 80% ropomos Poccum - cyactivBble OOJIQaTeNU YJILL
Ha3BaHHbIX B 4€CThb JIEHNHA, a TAaKKE OJHOVMEHHDIX [IaMSTHUKOB.

Kpome TOro, ero o6pa3 MHOXUTCS B LU(PPOBOM IIPOCTPAHCTBE B BUJE
CTUMKEPOB U MEMOB, a XYJO>KHUKHU ITPOAOJIKAIOT SKCIIEPUMEHTUPOBATh C KOHTEK-
CTaMU penpe3eHTalnii 0611Ka BOXK/ISI MUPOBOTO ITpoJleTaprara.

IL.E. MOCKBYH, TMpemjIOKMB TEPMUH «JOJras JIEHWHUAHA», OTMETWUJI,
YTO NIEPCIEKTUBLl €€ Pa3BUTUSl U HAIMOJIHEHUS CMBICJIaMU B OyAyIIeM CJIOKHO
npeayragats (2014). JleHMH OCTaeTCsl BAKHBIM (PEHOMEHOM B aKTYaJIbHOM IMOJIUTH-
YECKOM M XYIOXKECTBEHHOM I10Jie, YTO NoATBepXaaloT Takke [.E. CaMoiloB u
J.51. CeBeproxyH, KOTOPbIE NIPUBOIST MHOTOYKCJIEHHBIE TIPUMEPBI SKCIIEPUMEHTOB
C JIEHUHCKAM 06pa3oM B [IOCTCOBETCKUY NEpUOL. (2021).

VccnepoBatenu «OoOJroM JIEHMHUAHBI» OEJATCA Ha [BE TPYIILL ABTOPHI,
KOTOPBIX MOKHO OTHECTU K II€PBOM, COCPENOTOYMJIMCh HAa aAHAJIN3€ BBICOKOM
(3MTapHOM) KyJIbTYpHI, LieJIEHANIPABIEHHO U30€erasi BbIBOJOB 00 M E0JI0TMYEeCKOM
AQHTUJIEHUHCKOM 3HAQUYE€HUM CTPATETUil TEJIECHBIX PENPE3EHTALUI BOXKIA MUPOBOTO
nposietapuata. B wactHoctu B.A. CnupuponoBa (2021), yray6sssach B aHaiu3
pedekcumn XyIoKHUKOB, paboTaomux ¢ oopazamu JIeHMHa, roBOPUT O (peHOMEHE
«HOCTaIbIUMW» U, ccbasick Ha C. borm (2001), otmeyaeT ee (TO €CTb HOCTAJIbIUN)
IIPUHLUIIAAIBHYIO JEUAE0I0TU3NPOBAHHOCTD

Tak yrBepkpmaercs: NpocToy (6aHAIBHBIN?) TE3UC O IOCTCOBETCKOM OTKA3€
OT COLIPEQJIMCTUYECKOTO KaHOHA u300pakeHus JleHuHa. KysbTyposiornyeckun
aHaJIM3 MO03BOJIIET 3a(UKCUPOBATh CJIENYIOMINNA TE3UC: COBPEMEHHbBIE XY OKHUKU
(B LIMPOKOM CMBICJIE 3TOTO CJIOBA) MCIIOJIB3YIOT 00pa3 JIeHMHa B Pa3HOOOPA3HBIX
UIIOCTACSIX Y KaHpaxX B CBSI3U C aOCOJIIOTHBIM CTPEMJIEHMEM K CaMOBBIPAKEHUIO
(HO He BBIIIOJIHSIS NIE0JIOTMYECKUI 3aKa3 BJIACTH).

OpHako, OTHECEHHbBIE KO BTOPOY TPYIIIE UCCIIEN0BATENI MACCOBOM KYJIbTYPBI,
HAaIIPOTUB, BBIPAKAIOT HIEI0 00 OYEBUIHOMN IOJIMTUYECKON aHIKUPOBAHHOCTU
AQHTWUJIEHUHCKOM KaMIIaHWMY IO JUCKPEOUTALMM BOXXIS MUPOBOTO IIpoJieTapuara
(ITak, 2022). B.B. IllesiectT oTMEYaeT UAEOJIOIMYECKYIO HAIPABIEHHOCTb TPABECTHUPO-
BaHUS (BbICMEMBaHMSI) obpasa JIeHnHa B IIOCTCOBETCKOM KMHemaTtorpagde, OIHaKo,
aHaJIM3 TEeJIECHOCTY He HaXOAUTCS B LiIeHTpe ee BHUMaHus (2020).

T.IO. IIpygHuKOBa aHaNM3UpyeT CTpaTeruy NPUHIDKEHUS (Iecakpasiv3alliu)
JIEHUHCKOV TEJIECHOCTH, MaT€PUAJIM30BAHHON B CKYJIBIITYPE, KOTOPAsl PacCIoyO-
JKEHa B MyOJINYHBIX MECTAX, a 3HAYUT, SIBJIIETCSI apTe(daKTOM MaCCOBOM KyJIbTYpPbl
(2013).

B Hacrosimeil paboTe HesIaeTcsl MONBbITKA (HE OrPaHUYMBASICh IOMOPUCTUAYE-
CKAMMU aCIIeKTaMM PEIpe3eHTaluil) paClIupUTh ONITUKY UCCIEN0BAHUN JIEHUHCKON
TesieCHOCTH, nipeiokeHnyo T.1O. IIpynuukoson u B.B. lllenect. Kpome Toro, npep-
T10JIaraeTCsl BHECTU BKJIAZ, B U3y4EHME OCOOEHHOCTEN ITPOHUKHOBEHMS TEJIECHOCTU
B UNICOJIOTUIO U UIEOJIOTMU B TE€JIECHOCTb HA NPUMEPE XYL OKECTBEHHbIX KCIIEPU-
MEHTOB C (IarMaHOM COBETCKOW BU3YyIN3aLMU B IOCTCOLUAIACTAYECKUE
BpeMeHa. Takke pacmmpsieTcss Ha IIOCTCOBETCKOE IIPOCTPAHCTBO BocToyHOM
EBponsl 1 reorpadus wuccienosaHus. [lmoc - MHTEpeCc K TeJIeCHOCTU Oyner
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HAOIIOJIHEH OTCbUUIKAMU K HAPPATUBHO-JINTEPATYPHLIM Cl)OpMaM BU3yajin3alinu
BOXXISI MUPOBOTO ITPOJIETAPUATA.

[TonmuTHYEeCKHE CMBICIIBI TEJIECHBIX PEIIpe3€HTall I

Ynomsanyrtas Boliiie B.A. CriupyioHOBA MMUIIET, YTO

«ecnu B crpaHax ObiBumiero CCCP 3a6BeHue... o6pasa JleHnHa... CTaHOBUTCSI OCHOBOM
071 (OpMUpPOBaHUS HOBOW HAIIMOHAJIBHOW HWJIEHTUYHOCTH, TO B COBPEMEHHOMU
Poccun ero o6pa3 nepeocMbIC/SIETCSI MOJIO/IBIM TMTOCTIIEPECTPOEYHBIM TOKOJIEHUEM
B KOHTEKCTe COOCTBEHHOU MIEHTUYHOCTH U CBS3AHHOUM C OTUM METaMOJepPHUCTCKOU
(opmoit HocTanmbrun» (2021, c. 92).

B pamkax HacTosiel paboThl MPEaraeTcsi, BO-NEPBbIX, HATOMHUTb O TOM,
YTO MOTPEOUTENM KyJIbTYPHOTO IPOM3BOJICTBA (3pUTEIIN, YATATENH), & TAKXKE MO -
TUKU MOTYT HAJIeJISITh TBOPYECKHUE ITPOAYKTBI CMBICJIaMU, KOTOPbIE HE ObLIN 3a1ljia-
HUPOBAHbI UX CO3TATEIISIMU.

BO-BTODBIX, - COIIACUTHCS C B. DHKEP B TOM, UTO «KyAbm JleHuHd... npedcmas-
asem cobou coyuanbHoe deucmeue (Kak e2o nonumanr M. Bebep), m.e. npednorazaem
HAAUYUE AKMOPO8, KOMOPble UCNONb3YIOM CUMBOA JIeHUHA O UesleHanpasaieHHo20
gosdeticmeus Ha opyeux» (2011, c.19). Makc Bebep mHpenrnosoxusi, 4To Xapusma
IOJDKHA YMUPATb BMECTE C TE€JIOM €€ HOCUTEJIS,, KOTOPOE UIPAET KIIIOYEBYIO POJIb
B [IPOLIECCE B3aUMOJIEVICTBYS JINLEPA U €r0 I10CIIEN0BATEIIEN.

«Xapuama - 3TO, MO CYTH, OTHOLIEHMS, POJAMBLIMECS W3 B3AaUMOIEWCTBUS MEXIY
JUIEpoM M ero [sic] mocsjenoBarenssMuy, U elle, «Xxapyu3Ma — 9TO He BPOXAEHHOe
CBOWMCTBO WHIUBHUZQ, a COLMAJIbHbIE OTHOUIEHMS, CUTYaTUBHO BO3HUKAWOIIKE...,
IIOCTPOEHHbIE B [IPOLIECCE COLMANIBHOTO B3auMogencTaus». (Wallis, 1982, p. 38)

Busyanusanusi JIEHMHCKOIO Tejla B BUNE MYMHUHU, IAMSITHUKOB, OIOCTOB,
NIOPTPETOB ¥ MHOKECTBO UHBIX PENPE3EHTALMI BBIIOJIHSIA CHMBOJIMKO-MUCTUYE -
cKke (PyHKUMM TMOIAEP’KAaHMSI COBETCKOM BJIACTA M COLMAIM3Ma B YETKO O4Yep-
YEeHHBIX (TO PACIIMPSIIOIIMXCS, TO CYXXAIOIMXCs) reorpadpuueckux rpaHunax pusu-
yeckoro rnpocrpaHcTsa. Kak ormevaet JI.E. MOCKBUH:

«HenporoBapuBaembIM U IIpY 5TOM 3PUMBIM SIIPOM JIEHWHMAHbI CTajo 3abasb3a-
MmupoBaHHoe Tesyio JleHnHa. OHO IMPeBpaIlaioCh B «CBAILIEHHOE TEJI0» PEBOJIIOLNUY,
pacrnpesieIeHHOe 110 COBETCKON CTpaHe B BUIE MHOXECTBA CHMBOJIMYECKUX PEUH-
KapHauui». (2014, c. 131)

OpHako, ecnu penpesenTtanyu Biagumupa Minenya B8 CCCP HOCWIM Upeosio-
TMYECKUI CMBICJI, TO [I0YEMY HEJIb3sl IIPU3HATL UIEO0JIOTMYECKOE 3HAYEHUE COBpE-
MEHHBIX UTP C TeslecHOCTbIO JlennHa? Tem 6osee 3ameyvaet T.1O. [IpynHukosa:

«PeTpocneKkTUBHOEe M3yyeHHe [OLIeANNX TEeKCTOB U IIPOU3BEEHUI MCKYyCCTBa
MI03BOJIIET CH€JIaTh BBbIBOAbI O IIOCTEIIEHHOM YMUPAHUU KyJIbTa MOJIATUYECKUX
BOXKZEI CTpaHbl: IEPBOHAYAJIbHO Yepe3 UMIUIMIUTHOE OTPULIAHNE UX «CAKPaJIbHOTO»
craryca, a BIIOCJEICTBUM Yepe3 HSKCIIMLUUTHOE (SIBHOE) HU3BeleHue 00pa3oB
Ha ypOBEHb HA30BOTrO ITyTeM MOJYEPKUBAHUS UX TeJIeCHO! npupoabl» (2013, c. 52).
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BolienpuBejeHHbIE TE3UCHI COIVIACYIOTCS Takke U ¢ uaeamu M.M. baxtuHa
0 TOM, YTO «KAPHABAAUSAUUA COSHAHUAY TIPENUIECTBYET PA3PYIIEHUIO CEPbE3HBIX U
MOHOJIUTHBIX OOLIECTBEHHBIX YCTAHOBOK. CMeX HaJl «CAKPANbHbIM» U O0LIee KapHa-
BaJILHOE BOCIIPUSITUE MUPA JIEXKAT B OCHOBE HOBBIX I'POTECKHBIX KAHOHOB M300pa-
>KEeHUS yesioBeyeckoro Tesa (1984).

B COBETOJIOrMYECKOM [UCKypCE OrPOMHOE 3HAYEHUE MMEHHO TEJIECHOIO
(2 He CKaXeM MHTEJUJIEKTYaJIbHOIO) aCIeKTa ObITHS BOXK/ISI MUPOBOTO MpOJeTapuaTa
OOBSICHSIJIOCh apPXau4HOM OCHOBOM COBETCKOTO (KPECTbSIHCKOTO) MEHTAJIUTeTa U
[IpeJjarajaoch Kak JOKa3aTeIbCTBO OTCTanoCTU Kak camoro CCCP, Tak 1 aHTUMO-
IEePHU3ALMOHHOTO TOTEHIMasia COBETCKOro mpoekTa. OJHako BebepuaHCKas
TEOPUsI TOCIIO[CTBA IIPSIMO YKa3blBA€T HA TEJIECHOCTb KaK BAKHEWIINM aCIIEKT
XapU3MaTU4YEeCKOro Jnaepa, yen

«aBTOPUTET, pasymeeTcsl, HecTabuneH. Ero obsazatesb MOXKET YTPATUTb XapU3MY,

OH MOXKET II0YyBCTBOBATh CE€0s “OCTaBJIEHHBIM CBOUMM Borom” ... ero nocuenoparessm
MOXXET I10Ka3aThCs, YTO “ero NokuHysu cuisl » (Parkin, 1982, p. 84).

Xapuama JIOKUIU3UpYyeTcsl B Tese jupaepa. «JIOKyC XapuaMbl» MOXET ObITh
IIeEpEMELIEH U B «MaTeprasibHble TeJa», HallpUMep, CKYJIbIITYPbl WU UHbIE N300pa-
JKEHUSI, 10O «umobbl Xxapusma 6blia 3amedeHad, OHA O0NHCHA ObiMb 6 211a3aX CMOMPs-
wez2o» (Freund, 2009, p.30). Mnenue II. @QpoiHp corynacyercss ¢ upeen
K. HlnnnmyHra npo I1oJsb3y 1ji1 COBPEMEHHOM COLMOJIOTMM MHOTOMEPHOIO B3rJjisgja
Ha (XapyU3MaTMuYecKoe) TeJI0 KaK UCMOYHUK, MeCmo U UHCMpyMeHm oOlecTBa
(2005).

Takum 06pa3oM, U3BMEHEHUE OTHOUIEHNS K JIEHUHCKOW TEJIECHOCTU KaK JIOKYCY
COLMAJIMCTUYECKON Xapy3Mbl MOKHO Ha3BaTb WHIMKATOPOM COLMOKYJIBTYPHBIX
M3MEHEHUI. A TOTOMY Te€3UC, YTBEPXKAAIOLWIUI, 4YTO «paseeHuarue JleHuHa
NPoOU3OWL0 8 CA08e, HUKAK ULU NOUMU HUKAK He mamepuaiusosaswucs. Tounee, He
deamamepuanusosaswiucyy (Mocksus, 2014, c. 130) - BbI3bIBA€T XeJIaHME IIOCTIOPUTb.
Tem 601ee, uto u Ketpun Bepaepu roBoput o TOM, U4TO «Mepmeble mead umenm
ceolicmseaq, desaroujue ux 0CO6eHHO d(PPeKMuUSHbLUU NOIUMULECKUMU CUMBOSAMUY
(1999, p. 33).

[TocTcoBeTcKOe OCMBIC/IEHUE JIEHNHA CBOAUTCS K paboTe C €ro TEJIECHOCTHIO,
a He UAEVHO-IYXOBHBIM HacyeaueM. AHTHCOBETCKas KpUTUKA BpemeH [lepe-
CTPO¥KY, NIOArOTOBUBILAs 061ecTBO K pa3pany CCCP npeamnosnarana U IUCKpeau-
Talulo obpasa JleHnHa. be3ycs0BHO, MCTOPUKM Y OOLIECTBOBENbBI ITyOJIMKOBAIN
PEBU3MOHUCTCKUE UCCJIENOBAaHNUS, B KOTOPBIX IE€PECMATPUBAIMCh MCTOPUYECKUE
oneHku 1917 roga u peBOJIIOLIMOHHON IEATEIbHOCTY MAPTUX 00J1bLIEBUKOB. ONIHAKO,
KaKeTcsl, 4yTo Haubosee 3(PQPEKTUBHON, TO €CThb [OOXOIYMBOM 1O MaCCOBOTO
CO3HaHWU4 ObLIa TeslecHasl (B TOM YKCJIE U BU3yasibHAsl, HO HE TOJIbKO) NIeCaKpaJv -
3auus BOXK/ISI MUPOBOTO IIPOJIETapuaTa.

Cnenmyer npusHaTh, YTO MOIMYJSPHOCTb JieHUMHCKUX uneir B CCCP/Poccun
[IPDOUTPLIBAET  TOMYJISIPHOCTY  JIGHWHCKOIO  BU3YaJIbHO-TEJIECHOTO  obpasa.
AB.TlaB0OB OTME€YaeT MHTEPEC K MHTEJJIEKTyaJIbHOMY Hacjaenuioo JleHnHa
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Ha 3amnage, Ha (OHE KOTOPOro SIPKO BBIAEJSETCS PAaBHOIyLIME K JIEHUHCKUM
KOHLIETIMSIM Ha COBPEMEHHOM ITIOCTCOBETCKOM ITpocTpaHcTBe (2017).

CounanucTryeckrue/aHTUIJIO0aJINCTCKUE HJeW HE OYeHb IIOIYJISIPHbl U
B )KyPHAJIMCTCKOM AucKypce. [Ipo JleHnHa Kak craporo 6opua ¢ HEpaBEeHCTBOM U
HeoMbepaanu3MoM, KOHEYHO, [0 CUX IOp BCIIOMMHAIOT, HO CKOpee Ha Mapru-
HaJyIbHBIX IIomankax. B Erunre B 2020 rogy nucanm o JIeHMHe Kak O FeHUaJIbHOM
NPOMAra’uCTe U PasMBIIUIUIA O LAQPPOBU3ALMY MOJIUTUYECKUX IIPOLIECCOB U
0 UA(POBBIX BOBMOKXHOCTSX TaJaHTJ/IMBbIX [TOMYJIMCTOB HAPALIMBATh CBOM MOJUTU-
4eCKui BeC U KanuTai B [lopryranuu. B neBbIX aHTH(a/IbTEP)IVI00aIMCTCKUX ITy6IM -
KalysIx OTMeYaeTcs yMmeHue JIeHMHa aHaIM3upoBaTh COBPEMEHHOCTD U ONIPEHETIATh
CTpaTeruio 60pbobl C OTHONPOLEHTHOM Iy1o6anbHON cynepanuton (Cycios, Apra-
MOHOB & Darizunues, 2022).

OueBHUIHO, YTO B MHpE€ HAOJIOJAETCS KPU3UC TEKCTYaJIbHOU KYJbTYpHI,
HO TOP>KE€CTBO BH3yaJIbHBIX OOpa30B, a 3HAYUT [0 MACCOBOIO 3puUTeJis yIoOHee
IOHOCUTb HE KPUTUKY JIEHMHCKUX HZEH, a NpeBpalarb 006pa3 BOXIS MUPOBOTO
[pojieTapuata B [E€UIEO0JIOTM3UPOBAHHOIO IEPCOHAXKA ITOCTCOLMAIMCTUYECKOrO
Mupa.

Takum 06pa3oM, B HACTOSIIEM UCCJIEAOBAHUY UIPHl C JIEHUHCKOM TEJIECHO-
CTbIO OyIyT pacCMaTpuBATBbCS B KOHTEKCTE HIeosiorndeckoM. IIpeamnosaraercs
BBIIEJIUTh U ONMCAThb CTPaTernuy TpaHC(POpPMALMU BU3yaJbHO-TEJIECHOTO 00pasa
JleHrHa B IPOCTPAHCTBE (IPEUMYILIECTBEHHO) MACCOBOM KYJIbTYPBbI, SKCIUIyaTUPYIO-
IIMeCsl B IIOCTCOBETCKUE rofpl. B kKayecTBe NpUMEpPOB OyAyT MCIIOJIb30BAThCS U
apTedakTbl 3JMTAPHON KyJbTypbl. CiielyeT NPOSICHATH MEXaHU3Mbl BKIJIIOYEHMUS
MMaruHaTMBHOU TeJIECHOCTU B OOIIECTBEHHbIE OTHOUIEHUSI, TEM O0Jiee YTO BOOOpa-
JKaeMble Tejla U TEJIECHOCTh SABJISIOTCS BaXKHOM COCTABJIAIOIIEN HAIIEl KyJbTYPbL
30ech Mbl UIMEEM B BUJly HE TOJIbKO TE€JIO CYIIEPreposi, KaK TakOBOTrO, HO U TEJIO
JII060TO APYroro BaKHOTO [71s1 TOM WM MHOW KyJIbTypbl IEPCOHAXA, OyIb TO HALIAO-
HaJIbHBIA, MUGDOTIOTNMYECKUH, (POJIBKIIOPHBIN MM KaKOW-JINOO0 Npyroi repoit. Eciam
T€Jla AMEPUKAHCKUX CYIIEPrepoeB CaAKPAIM3UPYIOT AMEPUKAHCKUE LEHHOCTU U
CMBICJIBI, TO B IIOCTCOBETCKUX PEIPE3EHTALMIX JIEHUHCKON TEJEeCHOCTH 3allvTa
AHTHUCOBETCKas ULES.

Crparerus pantacmaropuu 1 MUCTUPUKAIU

K ¢antacmaropyuyeckoil cTpareruu pernpeseHTauuu JIleHuHa OTHECEHbI
IIOIBITKU IIPEJCTABUTh BOXISI MUPOBOrO IIpOJieTapuara B OTKPOBEHHO I1apaJoOK-
CaJIbHBIX TE€JIECHBIX O0pa3ax.

B 1937 ropy xymoxxHuk Mapk Illaras co3pan yAUMBUTENbHOE IPOU3BENECHUE
VICKYCCTBA I10J, Ha3BaHUEM «PeBosolysa». 9Ta KapTUHA COCTOUT U3 TPEX 4YacTel U
Haxoputcs B [lapmkckoM neHtpe Ilomnuay. B camom LieHTpe KapTUHBI U300paKEH
CTOJI, 32 KOTOPbIM CUOUT XaCULCKUN paBBUH C Topou. PAgom ¢ 3TUM CTOJIOM,
Ha CHEry, CTOUT PyCCKMIl CamoOBap, a Ha CaMOM CTOJIE MOXHO YyBUIETb (QUIYpY
JleHrHa, KOTOPBIV BBINOJIHIET CJIOXKHBIN aKpOOATUIECKUI TPIOK. JIEHMH CTOUT BHU3
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rOJIOBO¥ Ha OJHOM PYyKe M IPOTATUBAET IPYIYI0 B CTOPOHY. DTO IIPOU3BEAEHUE
VICKYyCCTBA IPEACTABJISIET HEOOBIYHYIO Y CMMBOJIMYHYIO MHTEPIPETALMIO PEBOJIIO-
LIJMOHHBIX COObITUN U poJiv JIeHMHA B HUX.

\_f__r,.,.w

Puc. 3. Mapk laraJ. PeBosrorus. 1937

Fig 3. Marc Chagall. Revolution. 1937

[Ipopospkaresiem suHuy Mapka Illarana BeicTynaer B3HKCH, IOCTaBUBILIVI B
2002 ropy JleHrHa Ha POJIUKU.

Puc. 4. Bankcu. JlenuH Ha posukax, 2002

Fig. 4. Banksy. Lenin on skates, 2002
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Ypumckuil xynoxxHUK PuHaT Bosmramcu cospan ajbTepHaTMBHYIO 6rorpaduio
Brnagumupa Wnbuya, BKIIOUMB B Hee OpaTa-6iu3Hena Cepres. DTOT IPOEKT
(B popme poToKOIIaKA), HA3BaHHBIN «HeoduanbHbIi abooM», OTyYNIT HEOXKM -
IAHHO OOJIBILION MHTEPEC U CTaJl MOITyJIIPHBIM B UHTEPHETE.

Bnamumup u Cepreit Yabssosel. 1. Takranst. 1894 ron

Puc. 5. Punar Bosimramcu. HeopunnanbsHeiil ans6om, 2005

Fig. 5. Rinat Voligamsi. Unofficial album, 2005

103



Corpus Mundi. 2023. No 2 | ISSN: 2686-9055
Tesno B menstomemcst mupe | https: //doi.org /10.46539 /cmj.v4i2.81

B 2019 rogy B MockoBCKOM My3see COBPEMEHHOIO UCKYCCTBA «['apak» mpouia
VHIVMBUlyaJIbHAsl BBICTaBKa XyJOo>kKHUMKA U nucarens [laBna [lenmepmreiiHa mnop,
HazBaHUEM <«YesioBeK Kak pamka janamadpTa». OgHUM U3 MIPOU3BENEHUH, Ipel -
CTaBJIEHHBIX Ha 3TOV BBICTABKE, ObLIA MHCTALISALMS «JIEHWH U [IeByIIKa». MyJspK
T€JIa BOXK/SL MAPOBOTO IIPOJIETAPMATA, BBIIIOJIHEHHBIN B HATYPAJIMCTUYECKOM CTUJIE,
JIEXUAT B OTKPBITOM T'pO0y PSIOM C CHUJIMKOHOBOM (PUI'YPOU >KEHIUMHBIL. XYIOKHUK
OOBSICHIUJI, YTO €r0 LieJIbI0 ObLIO MOKa3aTh Biagumupa Mibrya, HaXoAsIErocs B
BOJILIEOHOM CHE, a pUrypa >KeHIUHbI CUMBOJIU3UpYyeT Poccutio.

Puc. 6. IlaBes [lennepmreiin. JIeHUH HU aeBymKa, 2019

Fig. 6. Pavel Pepperstein. Lenin and the girl, 2019

CTpaTeI‘I/IH CKOMOpPOITHHUYECTBA

Bropas crpaTerus penpeseHTauuy TeJIeCHOro oopasa JIeHnHa CBsI3aHa C Napo-
IVISIMU 1 BLICMEVBAaHVSIMU.

B nepuop IlepecTpoyiku CTai MONYJIAPHBIMU CATUPUYECKUE IapOAvU Ha
JlennHa, B ToM yucsie B oy KBH u npyrux passiekaresnbHbIX nepegadax. Ciaemyer
BCIIOMHUTb KyJIbTOBBII HOMEpP KOMaHApl HOBOCUOMPCKOrO TrOCyJapCTBEHHOTO
yHUBEpcUTETA «B nocsnennnii yac OKTA6ps», IOKa3aHHLIN B nnonydunane 1991 rona.
Boxxnp MUpPOBOrO mpoJieTapyara mnepej TeEM KaK BO3IJIABUTh PEBOJIIOLMIO J€/IaeT
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r71a3a rnojob6pee, urpaeT B 1afyuku co CTaIMHBIM U [TO/IBSI3bIBAET YEJIIOCTh, KOTOpast
yIiasia OT BU/Ia OOHMIIABIINX MACC.

Puc. 7. KBH. 1991. ITonnypunuan. Komanga HI'Y, Homep «OKTsAOpb»

Fig. 7. KVN. 1991.Semifinal. NSU team, “October”

Jletom 1994 roga Ha OgHOM W3 4YeTBEepPTh(PUHAJIOB Beicimien jmru KomaHja
MAI'MA nokasana BBICTYIUIEHWE TPUO <«DKCIpornpuanys». JIEeHMH BbIXOINII
Ha CLIEHY B CBETJIOM OaHIaKe U MCIIOJHSII 6aseT 1og, Ha3BaHueM «Ku3Hp 3ameyva-
TEJIbHBIX JIIOJiel». B 9TOM clieHe He ObLJI0 HENOCPEACTBEHHBIX IIYTOK, HO caM (PakT
nosieyieHusl Brnagyumupa Wibrya B 6aZlieTHOM KOCTIOME, IIPBIFAIOIIErO Ha CLEHE,
BbI3BaJ1 OypHbIE ANlJIONUCMEHTDI U OBALIUM ayJUTOPUU.

Ha yeTBepThprHaNIBHOM 3Tane copeBHOBaHUI B 2003 rony cb6opHas us [1atu-
ropcka IpeJCcTaBuia MOCTaHOBKY O Yamaese, rpe JleHMH ObUl M300paXXeH Kak
MaCCHBHBIY MY>KYMHA B KPACHOM py0allKe, SBJISIOMNNCS CUMBOJIOM 6OJIbIIEBM3MA
B abCypOHOU MHTepIipeTauuy. B 3T0il Bepcun JIEHVWH MPOSIBIISII UHTEPEC TOJIBKO
K BOEHHBIM JE€VCTBUSM U €7l€, OCTaJIbHBIE aCIIEKThI JKU3HU €r0 HE 3a00TUIIN.
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Puc. 8. YcooBHb1i# JleHuH U3 co6opHoii IIsturopcka. KBH, 2003,
yeTBepThHHAI, HOMeD «YamaeB»

Fig. 8. The symbolic Lenin of the Pyatigorsk team. KVN, 2003,
quarter-final, performance “Chapaev”.

B 1990-e roppl Bbima cepusi GUIbMOB, B KOTOPbIX JIEHWH H300paskajics
B KOMMYECKOM CBe€Te. Ba)XKHO OTMETUTb, YTO B HOBOM KuHeMarorpade rmocie
pacrniana Coserckoro Corosa IepCcoHaxky camuy urpanu posib Biagyumupa Unbuya, a
HE H300paKaiu UCTOpUYECKylo GUIypy BOXAS MHPOBOrO IpoJIeTapuara.
Hanpumep, crouT BCNOMHUTb ¢uibMbl «Ha Jlepr6acoBCKOW xOopolasl MOroaay»
(1992, pexuccep JI. l'aitpain) u «Komegust crpororo pexuma» (1992, pesxuccepsl
Bnapumup CTyneHHUKOB M Muxaui I'puropbes). 3putesisim Nepectasy 10Ka3blBaTh
JleHrHa KaK MCTOPUYECKYIO JIMYHOCTb. BOXKISI MUPOBOTO IIPOJIeTapyaTa UCIOJIb30-
BaJIM MCKJIIOUMTEJIPHO KaK INEPCOHAXA, INEeMOHCTpPUpYIOIIEro 3abaBHble (PU3NOIIO-
TM3MBI U CTPAHHYIO MAHEPBI OOLIEHUSI.
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Puc. 9. [Inakat ¢punbpma «Komeaus crpororo pesxumar» (1992) Ha caiite «I[Ipembep»

Fig 9. The poster for “High Security Comedy” (1992) on the Premier site

B 1995 rony Koncrantun CUMYH, U3BECTHBII CBOEN CIIOCOOHOCTBIO OOBEIM -
HSATb U HECTAHJIAPTHO COYETaTb Pa3HOOOPA3HbIE MAaTepHUasbl U MPEIMETHI, CO37all
HeOOJIbIIYI0 OpPOH30BYIO CKYJIBIITYpY I0f, HasBaHueM «Jlammouka Wibuyay
(nmm «Statue of Liberty»). Dta cKyspnTypa NpeicTasisieT COO0M HAaCTOIBHYIO JIAMITY,
B BUJIE OOHaKEHHOW (PUrypsl JIeHVWHA, KOTOPBIM AEP>KUT JIAMIIOYKY BO3BBIIIEHHO
IO HSATOV PYKOM.
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Puc. 10. Koncrantun CumyH. Jlamnoyka Uibuya, 1995

Fig. 10. Konstantin Simun. Ilyich's Light Bulb, 1995
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B pomane Bukropa IleneBuHa «YamaeB M IycTOTa» IIpencTaBjieHa Happa-
TUBHO-JINTEPATYPHAsl MHTEPIIpeTalys JIeHnHa:

«OH ObLJ1 HEOPUT U JIBIC; PXKaBasl IETHHA Ha €ro 1eKax [1epexoAusa B HepsIUUINBYIO

60poaKy M ycbl. OH HaKJIOHUJICS K TOJTy, IPOTSHYJ BIlepel, NOAParuBaloliie pyKu...

B €ro IJ1a3aX Ha CEKYHJYy MEJIbKHYJl MCIYT, a 3aTeM OHU CTaJIU XUTPbIMU U Kak Obl
BMHOBATBhIMU; OH C KPHBOH YJIBIOKO! IIOTPO3UJI MHE NajblieM...» (2022, c. 35).

B 2012 romy Ha BJHX 6bu1 OTKpBIT YacTHbI My3eil CCCP, B KOTOpOM ObLIa
IIpEeACTaBIEHa BOCKOBAs CKYJIBIITYpa, M300paxkawowmas Baragumupa Minsnya, nspao-
ILIETO BO CHE 3BYKU IOXPAIIbIBAHMUSL.

Boxxgp MUpOBOro Iposierapuara IpOAOJDKAET SBJIATHCA Ha Yyiulibl Poccum.
Tak akrepel Ha KpacHol Iuomany U psgoM ¢ mysesmMu JleHuHa 3apabaTblBalOT
IEHbIY, IIPEOCTABIISS YCIYTU (POTOCECCUN U PA3BI€YEHUN 117151 TYPUCTOB.

CTpaTeI‘HH YHHUYTOXECHUA

Bnagyumupa Mibnuya v €ro TejecHble PENnpe3eHTaluy He TOJIBKO OCMEVBAIY,
HO Y YHUYTOXKaJIY IIyTEM IIpUBJIeYEHUs CUJIbl UCKycCcTBa. B 1988 romy Erop JletoB
COUYMHSET IECHIO «Bce uAeT Mo I1aHy», B KOTOPO¥ IOETCs PO pasjiokeHue JleHnHa
«HA NJIECEHb U HA JUNOBbLU Med».

[Tocne pacriaga CCCP poccuiiCKU€e MOIUTUKN-aHTUKOMMYHUCTBI ITPOJOJIKAIOT
BECTU C JIEHMHBIM IIOJIMTUYECKUE CIIOPBI U YIPOXKAIOT BbIHECEHUEM U3 Mas3osies,
HacTauBasl Ha HEOOXONVMMOCTU <IIOBTOPDHOU (CMMBOJIMYECKON?) CMEPTU» BOXKIS
MUPOBOTO IIPOJIETAPUATA YEPES 3aXOPOHEHNUE €T0 TEJIA.

B 1998 ronmy nBa xypmoxkHuka u3 Taranpora, HOpuii llabenbHuxkoB u HOpuii
deceHKo, COo3[any MHCTAUISLMIO 110], Ha3BaHUeM «JIeHMH B Tebe 1 BO MHe, WU
Mag3sosiei1. PutyasibHas MoLesb», M IIPEACTaBUIIA €€ B MOCKOBCKOM rajepee «Jlap».
DTa NHCTAJUISLMS BbI3BaJla MHOTO BHUMAaHUS U O(0)CYKIEHUI.

Ha oTkpelTM BBICTaBKA OQUIMAHTBI, ONEThIE B CTAPUHHBIE CIOPTYKA U
rajiCTyKn-6a004ky, TIOJABalM IIOCETUTENISIM I[OPLUMM TOPTA, KOTOPBIA  ObLI
BbIIIOJIHEH B BUZE MaB3oJies JIeHMHa, B HATYPaJIbHYIO BEJINYMHY, C UCII0JIb30BAaHNEM
COOTBETCTBYIOLIMX L[BETOB U IEKOpaLui. VIHCTaNs1Ms ClipoBOLMPOBaa pa3HO006-
pa3Hble pPeakuuu B OOIIECTBE M PAaCCMATpUBAJaCh Kak (popma XyLOKECTBEHHOMN
CaMOBBIPKEHMS ¥ CUMBOJIMYECKOTO KOMMEHTApHS K POCCUICKOM MCTOPKY, BbI3BaB
CIIOPbl O TPaHULAX Xy[IOXXECTBEHHON CBOOOIbl U YBLKEHUU K HUCTOPUYECKUM
durypam.

Ha npoctpancTBe BocToyHO! EBpoOIie B IOCTCOBETCKUM IIEPHO]L PA3BEPHYJICS
IIEPMAHEHTHBIN JieHnHonaa. B Hemeuxkom ¢uiabMme «['yn 6ait, Jlenun!» (2003,
pexuccep Bonbdranr Bekkep), Harpumep, craTys Bragumupa VMnbuya naput Hapj
roponoM. HeoOblyHBIM 00pa3 BOXK[S MHPOBOrO IpoJieTapuaTra INPUNAET CLEHE
DKCL,EHTPUYHOCTU U IOMOPA.
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Puc. 11. Kagp u3 punsma «T'ynoaii, Jlenun» (OPT, 2003)

Fig. 11. Still from the film “Good bye Lenin” (Germany, 2003)

Kak ormevyeno Kapenom IllaxHa3apOBbIM, YHUYTOKE€HME cCTaryu JleHnHa
MOXKHO pacCMaTpyBaTh KaK aHTUPYCCKUM akT (2014, c. 78). Tak Bnagumup Mnbng
HEOXUIAHHO MPEBPATUJICS B 3alIUTHUKA PYCCKOIO MHUpA.

B poccuiickom krHematorpade MO>XKHO HalTy ITPUMeEPBl N300PKEHUS YBSTA~
rouero JleHnHa B nnocaeaHue nHU XuzHU. OuibM «Tesneny» pexxuccepa AnekcaHapa
CokypoBa, BbinyiieHHbIN B 2001 romy, cocpenoTaymBaeTCs Ha ONMCaHUU YXOLAIIETO
(yMuparo1ero) BoX/isi MUPOBOTO IPOJIETAPUATA, YieJisisl 00JIbllle BHUMAHUSI YeJIoBe-
YECKMM aCIIeKTaM Tpareiuu, YeM MOJUTUYECKUM U NCTOPUYECKUM. JIeHNH n306pa-
JKaeTcs Kak «Keprsa 374», 4TO MOJpa3yMeBaeT, 10 MHeHUIO [1. JlyHruHa, He TOJIbKO
€ro yIaJloK Kak 60ra, HO ¥ HAMEKaeT Ha €ro Cam03BaHCTBO (2001).
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Puc. 12. Kagp n3 punsma «Teseny, 2000, Poccus

Fig. 12. A still from the film “Taurus”, 2000, Russia

[lpaBna, croxer cepuana «Koneny cBera» (2022, pexuccep AnekcaHip
Hesn06vH), HanpoTUB, MpEAIOJaraeT OXMUBJICHUE MyMUHM JIeHMHA KaK Ba’KHBIA
(aKkTOp HACTYIJIEHUS ATIOKAJIUIICUCA.

1 ampens 2009 r. BaHjanmamu ObI B30pPBaH MOHYMEHT Yy OUHIISHICKOTO
BOK3aJia.

CTpaTerm{ AE€TYMaHH3an

[Ipouecc tpanchopmauum JleHMHa B OOBEKT AHEKIOTOB COIPOBOXKIAETCS
YMQJIEHUEM €ro YeJIOBEYEeCKOU NpUpOAbl U IpeBpalleHueM o006pasza B INpenMeT
HaCMelLIEeK Y NPOHUM.

B 1963 ropmy CanbBamop [any NpPenoCTaBiseT Ha CyZ, NHybJauKe KapTUHY
«JIeHUH-TUTP», TEM CaMbIM OTKPBbIBasl Yepelly HEOOBIYHBIX TPAHCTYMAHHUCTCKUX
TpaHcpOpMaLnil BOXKS MUPOBOTO MTpOJIeTaprara.
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Puc. 13. CaneBagop Janu. JleHuH-THUIp, 1963

Fig 13. Salvador Dali. Lenin Tiger, 1963

B 1980 romy, Bo Bpems mnpasgHoBanus 110-setus co gHA poxXueHus JIeHuHa,
Xy[IO>KHUK Banepuii MumuyH, BMECTO TOTO YTOOBI CO3[1aBaThb TUIIMYHbIE MOPTPETHI
JleHMHa WM WCTOPUYECKUE CLEHBl, MPENCTaBul rpapuyecKuil HaTIOPMOPT
C IBETKOM B TOPIIOYKE, KOTOPBII OH Ha3Bajl «CTOJIETHUKOM». DTO ObUIO SIBHBIM
AKTOM WPOHUU ¥ CUMBOJIM3MA. YIUBUTEJIBHO, YTO €ro pabora Oblia NPUHSTA
Ha BBICTaBKY.

B 1991 ropy B nmporpamme «IIaroe kosmeco» MysbIKaHT M IpoBokaTtop Cepren
KypexuH npepncrasui JIeHuHa B BUzie rpuba U MPOBEJ HEOOBIYHBIN aHAIN3, IIBITASICh
YCTaHOBUTD CBA3b MEXKY JIEHMHBIM U MY3bIKOY beTxoBeHa.

B 1996 romy Bnagymup Mbud Obl1 IPEBpAILEH B CAMOTOHHBIN anmnapar ¢paH-
LIy3CKO-aMEpPUKAHCKUM XYIOKHMKOM ApmaHOM (ApmaHoM [Ibepom QepHaHzIecom),
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CO37aBIIUM «VI1€0JI0rM4ecKy0 BUHOKYPHIO», CI€JIaHHYIO U3 [I0>KUHbI METajljinyge -
CKUX OIOCTOB U 6apesbedOoB ¢ M300paskeHrueM JleHnHa.

Puc. 14. Apman. Ugeosoruyeckasi BHHOKYpHs, 1996

Fig. 14. Arman. Ideological Distillery, 1996

4 oxtsa6ps 2012 roga B Bygnanemite Obljla COBeplleH pPeOPEHAUVHT CTaTyu
JlennHa (cospanHou B 1960 romy ckysenropoM bopucom Kapapyku). B HoBoM Bepcun
rojioBa CTaTyy ObUIa yHajieHa, U BMECTO Hee Hayaju PacTu Po3bl. ABTOPOM 3TOTO
Xy[IOKECTBEHHOTO TIPOU3BENIEHMS], U3BECTHOIrO Kak «[mapa», ObUl PyMBIHCKUI
Xyno>kHUK KoctuH Vonuis. OH 06bsBus mecTHIM CMU, yTO ero paboTa nmpu3BaHa
WJIIIOCTPUPOBATh OTCYTCTBUE HHTEpPECA IPKAAH K PYMBIHCKUM IIOJIMTUYECKVM
JIMIepaM pa3HbIX HallpaBJIEHU.
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Puc. 15. Koctun Honuna. I'mapa, 2012

Fig. 15. Costin Ionita. Hydra, 2012

B 2019 romy XanHy Pailannemu msgaer (aHTACTUYECKYK MOBeCTb «CTpaHa
BEYHOI'O JIETA», B KOTOPOM aKTUBHO IEMCTBYET «BEYHO >XKMBOW» JIEHUH, yIIeOmnin
13 HalIero MUPA, HO MPOLOJDKAIOIINN CUMBOJIMYECKH TOIVIOWATh OYIIN COBETCKUX
rpaxpaH. B oTiinume oT 6pUTAaHCKUX AL, KOTOPbIE COXPAHSIIOT MHIVBUAYaJIbHOCTD
[I0CJIE CMEPTHU, COBETCKUE - CJIMBAIOTCS B €OUHBIM MOPLIB C Aywon Miabuya. OToT
npoliecc nesaer JleHrnHa Bce 60j1€e€ MOIIHBIM METaMO3IOM U CYIIEPKOMIIBIOTEPOM,
HalleJIEHHbIMY Ha IOAEPIKKY BEJIMKOW MIEU PEBOJIIOLMY BO BCEM MUpe. Bce Kak
rvcar B 1924 r. JleB COCHOBCKMUIA:

«Jla, JlenuH xuBeT U OyneT >XUTb. O6 5TOM N03a00TUMCS U Mbl, HACKOJIBKO XBaTUT

cuil. JIeHVH IIPOHMKHET TOrAA B TaKWE YrOJIKY, IIe€ O HEM €lle Majio CJbIIAJH, U
3aBOIOET HOBblE MUJJIMOHBI YMOB U CEpAeL AJis ejla KoMMyHu3May (1924, c. 64).
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Puc.16. O6s105kKka KHuUrH X. Paitannemu «CTpaHa Be4HOro jieta» (2019)

Fig. 16. The cover of Hannu Rajaniemi's book “Summerland” (2019)

B 2020-x roppl, mocyie croseTtusi co nHs OKTIO6pbCcKoi peBosonuu u 150 sert
C MOMEHTa pOXIeHusa Bramumupa JIeHMHa, Ha POCCUMCKUE SKpaHbl BBIXOLUT
cepuan «Kapamopa» (pexuccep [Hanuna Kosnosckuil). B ¢unHanbHON cepun
1 ce3oHa 3puUTEIISIM CTAHOBUTCS M3BECTHO, YTO JIEHMH, OKa3bIBA€TCsl, TOTOB IIPUHSTD
CyabOy BaMImpa.

BbIiBOIBI

B coBpemeHHON Poccum COXpaHWJIOCh 3HAYUTEJIBHOE CHUMBOJIMYECKOE
Hacsenue Coserckoro Cor3a, KOTOPOE IIPOHU3BLIBAET IIOBCEOHEBHYIO JKU3HD
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rpaxzal yxe 6osee 30 JIET IOCJIE Kpaxa COBETCKOro roCyapCTBa. DTO BbIPAKAETCS
B BUJIE MOHYMEHTOB, apXUTEKTYPHBIX KOMIJIEKCOB, JIEMEHTOB J€KOpa B oOIie-
CTBEHHBIX [IPOCTPAHCTBAX, [T0OKa3a COBETCKOr0 KMHO Ha TEJIEBULEHUU, SKUBOIIUCHU U
COXPaHUBIIMXCSI MAaT€PUAJIOB HATJISHOM MpOMNaraHipl. Y IMBUTEIIBHO, YTO Poccus,
TIOXOXKeE, SBJISIETCS €OVHCTBEHHOU IIOCTCOBETCKOM CTPAHOM, KOTOpas TaK IIOJIHO
COXpaHMJIa CUMBOJIBI CBOETO OQULIMATIBHO OTBEPTHYTOrO IMPOILIOro. B HEKOTOPBIX
CTPaHax MOCTCOLMATUCTUYECKOTO 6JI0Ka COBETCKME NAMSITHUKU ObLIN AEMOHCTPA-
TMBHO YHUYTOXXEHbl WJIA TPOJOJDKAIOT YOAJIATHCS IIOf, PA3HBIMU IIPENJIOTaMU,
4YTOOBI M30aBUTHCS OT HAIIOMUHAHUM O «COBETCKOW OKKYIIAL[N».

JleHnH ocrtasicsa B MyOJWYHOM IIPOCTPaHCTBe Poccum u mocsye KpyleHus
CCCP. D10 yHUKaIbHAS CUTyaLUs 171 [IOCTCOBETCKOIrO IIPOCTPAHCTBA. Bu3yasibHbie
perpe3eHTaly COBETCKOM uneosioruu ¢ momeHTta pacnaaa CCCP Ob11u BIYUILIEHbBI
13 MyOJIMYHOTO MPOCTPAHCTBA, MOIJIM Obl CKa3aTh Mbl, €Cu Obl He JIeHuH. JlaHHbIiA
(aKT He JAeT NMOKOSI MHOTYM IMOJIMTUKAM U KyJIbTYPOJIOTaM.

biarogapHocTu

[Nocesiaercst CBET/ION MamsaTu Moero nena Baadumupa @edoposuna Bomxuna
(1928-2006), MO3HAKOMUBILIETO MEHSI C MUPOM COBETCKOV LIMBWIM3ALMU, A TAKKE
NPUYpPOUYEHO K HACTYIAIoLIeMy CcTosieTrio cmeptu JleHnHa. ViccienoBaHue BbIIO-
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Abstract

The public demands of information will increase during the crisis and the social media accounts run
by governmental sectors is one of the major sources where the public obtains information. This study
focuses on the practices of Beijing health commission, an authoritative official outlet, in posting
COVID-19 related information from a governmental stance. We explore the content of these social
media posts and manner of posting during the COVID-19 crisis. Based on a data set of 1,422 Weibo
posts related to the early 2022 COVID-19 wave in Beijing, we identified the theme of reports of
confirmed cases and travel paths, and propagandistic objective as the most prominent. From analysed
posts and the identified themes, the preliminary findings suggested that the government gave its
priority to maintain its legitimacy during the crisis. Thus, by borrowing the concept of paternalism,
we argued that arising the public’s attention of crisis is what government applied to achieve its propa-
ganda goal, which aims to practicing its paternalistic governance in China.
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AHHOTaLU4

B nepuopn Kpusuca NOTpeGHOCTb HacesieHUs] B MHPOpMALMU BO3PACTAET, U aKKAyHTbl IPABUTEJIb-
CTBEHHBIX YUPEXIEHUI B COLMAIIbHBIX CETSIX SIBJISIOTCSI OOHUM M3 OCHOBHBIX CIIOCOOOB €€ pacrpo -
CTpaHeHus. [JaHHOe MCCIeNOBaHUE IIOCBALIEHO NPAKTUKE [IeKMHCKOM KOMHCCHU II0 3[IpaBoOXpa-
HEHMIO, aBTOPUTETHON O(PULMAIBHON OpPraHu3alyy, PasMELAOIEl ¢ MO3ULUN TOCYyJapPCTBEHHBIX
opraHoB MH(popmauuo, cesizaHHylo ¢ COVID-19. PaccmarpuBaeTcst cofep>kaHne 3TUX COOOLIEHMM
B COLIMAJIbHBIX CETSIX M CIOCO0 My6svKauuu Bo Bpemst pacrnpoctpaHeHust COVID-19. Ha ochHose
MaccuBa JaHHBIX 13 1422 moctoB B Weibo, cBsg3anHbIX ¢ BosiHONM COVID-19 B Ilekune B Havase 2022 T.,
MBI BBIIEJIAIIM TEMbI COOOLIEHUI O MOATBEPXKIEHHBIX CIydasik 3a00JI€BaHMsI U MECTax Nepeiadu, u
IIPOIAraHMCTCKYIO 1ieJlb Kak Harbosee 3HaurMble. VIcxoms U3 poaHaIn3upOBaHHbIX COOOIIEHUN U
BbIBJIEHHBIX TEM, IPEABAPUTEJIbHBIE BLIBOABI CBUAETEJILCTBYIOT O TOM, 4YTO B IEPUOJ, KpU3Mca
[IPaBUTEJILCTBO YIEJISIIO IIEPBOCTENEHHOE BHMAHNE COXPAHEHHNIO CBOEH JIETMTUMHOCTY. MBI yTBEp-
K7IaeM, 4YTO INpUBJIeYeHNEe BHHUMAaHUS OOLIECTBEHHOCTH K KPU3UCY CTaJI0 CPEICTBOM [IOCTHKEHMSI
[IPOMNAraHJVCTCKUX LieJIel IPaBUTEJIbCTBA, KOTOPOE CTPEMUTCH PeayM3oBaTh IATEPHAJIMCTCKOE
ynpasjieHve B Kurae.

KiiroueBbie cji0oBa

KOMMYHMKaLYs B cepe 3[paBOOXpaHeHus]; IaTepHaIMCTCKoe ynpasieHue; COVID-19; ungpopmupo-
BaHue obuiectBeHHOCTH; Weibo; mporaranna; 3umHue OJIMMITUACKUE UTPhI
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BBeneHue

[Tanpemus, HavaBascs B KoHIe 2019 r., mopoauia KpU3UC CUCTEMBL SKCTPEH-
HOT'O pearnpoBaHys B 00JIACTU OOLIECTBEHHOIO 3paBooXpaHeHus B Kurae (Zheng
et al. 2021). C Tex mop KUTaWCKOE IPaBUTEJILCTBO, PYKOBOZICTBYSChH MPUHILIUIIOM
«BEPXOBEHCTBA HAPOJIa U BEPXOBEHCTBA JKU3HW», pa3padboTaso psig, Mep no npodu -
JIAKTUKE BIUIEMUN 1 60pbOE C HMMU, aANTUPYs UX K PA3JIMYHBIM CTAIUSIM 3TOTO
npouecca. Tak kak Kurail nmepBsiM B mupe croikHyica ¢ COVID-19, rocypap-
CTBEHHblEe opraHbl cpenann «HyseBoyrn COVID» cBoel I1aBHOM LEJIbIO B [AJIb-
HeNMmUxX NpOoPUIaKTUYEeCKUX MEPOIPUSITUSIX ITOCJIE BCIIBIIIKY 3200JI€BAaHNS B YXaHe
B Hayasie 2020 roma. Y XOTs B KPaTKOCPOYHOM IIEPCIIEKTUBE 3TA L€Jb («HOJIbY
HOBBIX NOATBEPKIEHHBIX ciydaeB 3abosneBaHus COVID-19 na teppuropumn Kutas)
OKa3a1aCh HEJOCTVKMMOW, TOCYJAPCTBEHHbIE OPraHbl ¥ HACEJIEHUE B LI€JIOM BbIHY -
JKIEHBI ObLJIM NpUlaraTb COBMECTHBIE YCUJINS JJIs1 COXPAHEHUS! SKU3HU U 3[I0POBbS
JIIOZIeN.

[ToMrMO 4eJI0BEYEeCKUX SKEPTB U MaTepUasibHOro ymepoa, nanaemus COVID-
19 crana npuynHON «MHPOLEMUNY, TTOCKOJIBKY TOTPEOHOCTb HACEJIEHUS B CBOEBPE -
MEHHOW, TOYHOH U MOJIHOY MH(pOpMaLU OKa3asnach 60jiee OCTPOU, YeM B NPEJIbI-
nymue kpusucel. B Kurae, roe npoxusaer 1,4 MiIpH 4e€sIOBEK, B IOCJIEOHUE TOJbI
HaOJII0J1aeTCsl OyPHBIN POCT MCIOJIb30BaHUS COLMANIBbHBIX ceTell: ¢ 2015 o 2019 ron
OoxBaT HacesieHus yseanmuwics: ¢ 31 mo 72% (Hootsuite & We are social, 2020).
B cpenHeM KUATaMCKUM UHTEPHET-IIOJIb30BATENb TPATUT OKOJIO 117 MUHYT B [E€HBb
Ha IPOCMOTP Y B3auMOZENCTBUE C couuanbHbiMu ceTsimu (Hootsuite & We are
Social, 2020). M3omnsa1ys 1o3Boauia J0AIM 060JIblle BpeEMEHU IPOBOIUTE B VIHTED-
HeTe, roaydarb uHdopmanuio o nangemun COVID-19 u ycTaHaBIMBaTh yjajleHHbIE
CBSI3UL.

[ToBbiIeHNI0O MH(POPMUPOBAHHOCTY HACEJIEHUSI 00 SIMUJIEMUM CIIOCOOCTBO-
BaJI0 Pa3BUTUE MEXaHM3Ma KOMMYHMKALIMM, B OCHOBE KOTOPOTrO JIEXKAT KOHTAKT,
Iyajior 1 O6MeH MH(POpMaLe MEXIy rOCyJapCTBEHHBIM CEKTOPOM M HACEJIEHUEM
(Huang et al., 2021; Chen & Xu, 2021). [Tnat¢popma Muxkpo6soros Sina Weibo (ganee -
Weibo) sBisieTcss BTOpOM IO IMONYJISPHOCTU KUTAMCKOM COLMAJIBHOM  CETBIO
B ctpaHe (DeGennaro, 2019), ee 4uCIO €XKEMECSIYHBIX AKTMBHBIX I10JIb30BaTEJIEN
1o coctosiHvio Ha ¢espanb 2020 roga mocrturano 516 muH. yesnosek (SinaTech,
2020).

Kak kaHas, crocoOCTBYOIMI AMATIOTY MEXAY OCYIAapCTBOM U HACeJIEHUEM
Kurag (Romenti et al., 2014), Weibo ¢ MomeHTa CBOEro NosiBJIEHUSI CTaJl 4aCTbIO
KPU3MCHOYM KOMMYHMKaIMM. OH IIMPOKO HCIIOJIb30BAJICSI BO MHOTUX KPHU3MCAX,
BKJIIOYAs CTUXUMHBIE O€NCTBUS, B YMCJIE KOTOPBIX 3emieTpsiceHue B HOumy
B 2010 rogy (Qu et al, 2010), u TexHOreHHble KaTacTpOQbl, TaKue KaK B3PbIBbI
B Tanbu3une B 2015 ronmy (Zeng et al.,, 2017). Bupyc COVID-19, BriepBble MOSBUB-
mniics B Kurae B koHue 2019 roga, Hapymmi paboTy MEAULIMHCKUX CITY>KO 1 TIOJIHSII
BONIPOC 00 3((HEKTUBHOCTA MEXAaHU3MOB PEarupoBaHUsl CUCTEMBl 30PaBOOXPA-
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HeHus. CBsI3aHHAs C HUM Je3uH@opmanys B MIHTepHeTe BbI3Bajla MaCCOBYIO 0becC-
IIOKOEHHOCTSH (Zheng et al., 2021), a MHOK€CTBEHHOCTb KaHAJIOB 1 (POPMATOB IIOCTY —
nawouen nHpopMaluy Mpusesa K 3aMelaTeIbCTBY IPaKgaH OTHOCUTEJIBHO aBTO-
PUTETHOCTA KCTOYHUKOB. Weibo, ofHa M3 KUTANCKUX COLMAJIbHBIX MEIMarliaT-
dopM, crirpasia 3HAaYUTEJIbHYIO POJIb B CO3JAHMM U PACIPOCTPAHEHUM CBEAECHUI,
COZEVICTBYSI TOCYJAPCTBEHHOM IIOJIUTUKE BO BPEMSI ITOrO TPEXJIETHETO MEOU-
uHCcKoro kpusuca (Yang & Vicari, 2021).

C caMoro Hayasia BCHBIIIKYA OOJIE3HU KIJIIOYEBYIO POJIb BO B3aUMOJEVCTBUU
IIPaBUTEJILCTBA M HACEJIEHUs WrpaeT MH(OpMalys, pasmeriaemasl rocyiapCTBeH-
HBIMU OpraHamy, OTBETCTBEHHBIMU 32 MEPOIPUATHS B 00JIACTU 3PAaBOOXPAHEHUSI.
OHM UCIOJIb30BAIN CBOU aKKAYHTBI B COLIMAJIBHBIX CETSX B KQUe€CTBE OPUIIMATIbHBIX
KQHaJIOB PACIIPOCTPAaHEHUS BaXKHBIX CBeLeHUM, CBI3aHHbIX ¢ COVID-19. PasnuyHble
[IPaBUTEJILCTBEHHbBIE aKKayHThl HA Weibo (T.e. BeqomcTBa u rocygapcrseHHble CMI)
TaKKe aKTUBHO BKJIIOUMJICH B IIPOLECC IIPENOCTABICHNS] PEKOMEHIALUIM 110 60pb6e
¢ naHgemuen. [TOCKOJIBKY HECHEeUMaauCTbl 4aCTO HE CIOCOOHBI CIIPABUTHCS
C KpU3UCOM MpOGECCUOHANBHO, TOCYIAPCTBO O€peT Ha cebsl pojib HANEKHOTO
nH@opMaTopa 1 IMOMOIIHMKA 11 nocTpagasiux (Liu et al., 2016). XoTs kutaiickui
PEKMM TMPUIIOKUII HEMAJIO YCUJINIA 17151 Pa3BEMBAHNUS CIIyXOB, €CTb [TIOLO3PEHMUS, YTO
U OIpPENEJIEHHbIE MEpbl INPUHUMAIUCh MJIs1 TOJABJIEHMS HECOIjlacus C €ro
nerctBuaMu (Zou & Tang, 2021).

Yepe3 npusMy KOHLENLMM IATEPHAJIMCTCKOrO YIPABJIEHUSI B KPU3MCHOM
KOMMYHMKALIM, Mbl aHAJIM3UPYEM CO€PKaHUE IIOCTOB KUTAMCKOTO MIPAaBUTEJIbCTBA
B COLIMAJIbHBIX CETSIX U CIIOCOOBI MX pasMELIEHUS] BO BPEMS PACIPOCTPAHEHUS
COVID-19. Hamm OCHOBHBIE BOIPOCHl B3aKJIIOYAIOTCSI B cienyomem: 1) Kak
KATAaWCKUI PEXUM TpUBJIeKaJ BHUMaHUE OOIIECTBEHHOCTU, COXPaHsIsl IIPU 3TOM
KOHTPOJIb HAJl PacnpocTpaHeHrem uHpopmauuy B VIHTepHeTe, n 2) KaKhe TEMBI
MOJKHO BBIIEJIMTh M3 MAaTe€pUasIOB, Pa3sMELIECHHBIX KUTANCKAM IIPAaBUTEJILCTBOM.
YT0OBI OTBETUTDH HA 3TU BOIPOCH], B JAHHOM MCCJIEIOBAHMY UCIIOJIb3YETCS MAaCCUB
n3 1422 moctoB B Weibo, cBg3annbix ¢ BosHON COVID-19 B Ilekune B Havase 2022 T.
(15 auBaps - 15 despansg 2022 r.), ¢ 26 TOCYHApCTBEHHBIX aKKayHTOB [leKMHCKOM
KOMUCCHU 10 30PaBOOXPAHEHUIO.

C noMoIpI0 MHAYKTUBHOTO TEMATUYECKOTrO aHAJIM3a Mbl BbIIEJIWIU IISITh TEM
B 9TOM Habope AaHHbIX. COOOIEHNSs O MOATBEPKIEHHBIX CIIY4asX U MECTax Iepe-
Ija4y ObLIM CaMO¥ PaCHpPOCTPAHEHHOIN TEMOM Ha MPOTSDKEHUM BCETO aHAIM3UPYeE -
Moro nepuoga. Takke BeCbMa 4aCTO BCTPEYAIUCH MPOINATaHAUCTCKUE ITOCIIAHUS,
OCOOEHHO B NEPUO], CUJIBHOTO KYJIbTYPHOTO, MOJIUTUYECKOTO Y MEXIYHAPOLHOIO
BJIMSHUSA. MBI TaKoKe IIPUBOAMM JAHHBIE O YACTOTE IOSIBJIEHUS STUX TEM Ha KOKIOM
M3 OCHOBHBIX 3TAallOB KpU3MUCA (BCIBINIKA, KUTANCKUI HOBBIA rof, LepeMOHUs
OTKpbITUS XXIV OJIMMIMIACKUX 3MMHUX UTP U NOCTIUKOBBbIM mnepuop). Cyns 1o
BCEMY, IIPaBUTEJIbCTBEHHBIE aKKAYHTbl 3HAYUTEJILHO COKPATUJIM YMCJIO COOOIEHUA
o COVID-19 B onpeniesieHHbIE BPEMEHHBIE IIE€PUO/DI, YTOObI CHU3UTh HETATHBHYIO
peakuuio. COrsiaCHO KOMMYHMKALMIOHHOM CTPAaTE€rMy KUTAMCKOIO IPaBUTEJIbCTBA,
peakuusl HamnpsMylo CBsI3aHa C IMpuHsITHEM oTBeTcTBeHHOCTU (Coombs, 2007);
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y4acTH€ IIPaBUTEJIbCTBA B (POPMUPOBAHUU SI3bIKA KPU3MCHOW KOMMYHUKALMU
CIIOCOGHO IOBJIMATh HA OTHOLIEHME ayJJUTOPUU U OLIEHKY FOCYJapPCTBEHHOM OTBET-
CTBEHHOCTH U JIETUTUMHOCTH BJIACTU B YCJIOBUSX Kpusuca (Zhang, 2022). [Toatomy
TO, KaK O(POPMJISIETCS PA3MEIIAEMBIN B COLMAJIBHBIX CETSIX O(PUIMAJIBHBIN KOHTEHT,
cBa3aHHbI ¢ COVID-19, MOXeT cKa3aTbCs HA B3aMMOOTHOUIEHUSX C TPaKIaHaMU U
VIMUIKE TOCCTPYKTYP.

JlaHHOEe uCCIenoBaHMe II03BOJISIET I10-HOBOMY B3IVISIHYTh HAa KPU3HCHYIO
KOMMYHUKAIMIO ¥ BHECTU BKJIAJ, B usydyeHue nanaemun COVID-19, o6paTtuBmUCh
K BOXKHOM, HO HEJIOCTATOYHO M3Yy4YEHHOM TeMe. B HEM SMIIMPUYECKU ITPOAHAJIN3U -
pOBaHoO, Kak Komuccus 1o 3gpaBooxpaHeHuIo [lekrHa (IpaBUTeIbCTBEHHBIN OTHAEI,
KYPUPYIOIIMNA BOIIPOCH! OOLIECTBEHHOTO 3[IPAaBOOXPAaHEHMS]) (POPMYJIMPOBAJ CBOU
coobumeHns o COVID-19 B couuasnbHBIX CETSIX B YHUKAJbHBIN IEPUO], CIUSHUS
KyJIbTYPHBIX, IOJATAUYECKUX U MEXHALMOHAIbHBIX BAMAHUN. [lomMyuMo 3TOrO,
NIPEJIaraloTCsl CTPaTeruu, KOTOPble MOTYT ObITh UCIOJIb30BAaHbI IAHHBIMU rOCYIap-
CTBEHHBIMU CTPYKTypaMu mjis 6osee 3(PEPEKTUBHOrO pacnpocTpaHeHus: nHGOp-
Maunyu o COVID-19 B couuanbHbIX CETSIX U YJIY4LUIEHMS KOMMYHUKALUMU C OOIIe -
CTBEHHOCTDIO.

SCCT u couunanbHbIE CETU

[Ipennosxxennas Kymocom (2007) Teoprst CUTyallMOHHOM KPU3MCHOM KOMMYHY -
kaunu (SCCT) nmoppasymMeBaeT, YTO KPU3UCHBIE MEHEIDKEPBI NOJDKHBI BbIOMPATh
MOAXOIAIIME CTPATETUU PEAarpOBaHUS B 3aBUCUMOCTU OT KOHKPETHOW CUTYaLU.
KyM6C OTMeTHII, YTO 3asBJIEHUSI 3aMHTEPECOBAHHBIX CTOPOH O KpU3MCE MOIYT He
TOJIbKO BJIMSITh HA PEMYTALMIO OPraHU3aLUY, HO U IIOPOXKAATh SMOLMH, B YACTHOCTU
THEB, 110 OTHOWEHUIO K Her. SCCT penuT Kpusuchl Ha TPU TPYIIILL, OTPpaKarolye
COOTBETCTBYIOIIYIO CTENIEHb BO3[EICTBYS HA PEIYTALMI0 OPraHU3aL N

1) rpymma >kepTB, HalmpuMep, CTUXWUMHBIX OEACTBUI WM PACHPOCTPaHEHUS
CJIyXOB, IPE/ICTaBJIsIeT HE3HAYUTEJIbHYIO PEITyTallIOHHYIO YTPO3Y;

2) Tpynma HECYaCTHBIX CJIy4aeB, HalpUMeEp, OTKA30B OOOPYLOBAaHUS WU
U3JIeJINN, WX OOBUHEHMSI CO CTOPOHBI BHEITHUX 3aMHTEPECOBAHHBIX CTOPOH,
IIPEeJCTaBIIAET CPESHUN YPOBEHD PEIYTALMIOHHOM YTPO3bI;

3) rpymnmna lpesHaMepeHHbIX JeVCTBUI, KOT[la OPraHn3alys CO3HATEIIbHO MPET, -
[IPUHMMAET HECOOTBETCTBYIOIIUE MEPBI B OTBET HA PUCK, YTO BbI3bIBAET THEB
OOIIECTBEHHOCTU U1 TIPEJCTABJSET OOJIBLIYI0O PENyTAalMOHHYIO YIrpo3y
(Coombs & Holladay, 2012).

B pab6ote Kym6ca (2007) npuBoguTcst HEOOIbLION HAGOP OCHOBHBIX CTPAaTerui
pearupoBaHus Ha KPU3MUC IIOCJIE OIPENEJIEHUS] YPOBHSI KPU3WCHOU OTBETCTBEH-
HOCTU ¥ PEIyTalMOHHOM YrpoO3bl, BKJIIOYAsl OTPULAHUE, YMEHBIIEHUE U IIPEOIO-
sieHue. B jononHeHue K atomy benya (1995), ube nccienoBaHye NOCBsIEHO KOMMY -
HUKALMK, YTBEP)KLAET, YTO OPraHM3alusM HE CJIEAYEeT IPEeBpPalllaTh MOJIYaHUE
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B CTPATErui0 PearupoBaHusl HA KPUBUC, OCKOJIbKY OHO CJIMIIKOM MaCCUBHO U
MIO3BOJISIET IPYTUM yIIpasiisiTh Kpuanucom (Coombs & Holladay, 2012).

Opnako SCCT ocHOBaHa Ha TPAAMLMOHHON MOAEIN KOMMYHUKALUU «OOUH-
KO-MHOTMM», KOTOpas He COBCEM IPUMEHMMA K CUTyallUsiM, KOT[a OpraHuM3aluu
VICTIOJIb3YIOT COLIMAJIbHBIE CETH B KaueCTBe KaHajla pearupoBaHUsI HA KaTacTpPOQbl
(Gonzalez-Herrero & Smith, 2008). SCCT ¢okycupyeTcss Ha MO3ULMSX OPraHu-
3aLMii, MCIOJIb3Ysl OOIIMI TEPMHUH «3aUHTEPECOBAHHBIE CTOPOHBIY IJIs1 OOO3HA-
YeHMs1 OPyrux IPyNn y4aCTHUKOB Kpuauca. CtuBeHC U MasnoyH (Stephens & Malone,
2010) oTMeYaloT, YTO CTpaTernu pearupoBaHUs Ha KPU3KUC, KaK IPaBUJIO, UTHOPU-
PYIOT >KeJIaHUSI ITPOYMX BOBJIEYEHHBIX CTOPOH, YTO HAIPSIMYIO BIUSET HA IIPUHSTHE
pelIeHnI KpU3MCHBIMU MEHEIPKEPAMU.

[losiBieHne COLMAabHBIX CETel IMO3BOJIMJIO OPraHu3alysIM  HAMpPSIMYIO
OOIIATbCSl C OOIIECTBEHHOCTBIO M PACHPOCTPAHATh KPUTMYECKU BKHYIO MHQOP-
MalMIO B PEXXUME «MHOTOCTOPOHHE», 2 HE «OJIHOCTOPOHHE!» KOMMYHUKALIAY, KaK
3TO NPUHATO B TpaguunoHHbIXx CMM. OpraHusanuu, UCMHOJIb3YIOLME COLMAIbHbIE
CETH JJ151 KOMMYHUKALIUU C OOIECTBEHHOCTBIO, CTAJIKUBAIOTCS C IUIIOCAMU Y MUHY -
camu. C OHOM CTOPOHBI, C IIOMOIIBIO COLIMAIBHBIX CETEN MOKHO B3aUMOJENCTBO-
BaTb C PAa3/JMYHBIMU 3AUHTEPECOBAHHBIMU CTOPOHAMHU JJIsl PACIPOCTPAHEHHUS
ONEepPATUBHBIX CBeJleHUI U 60Jiee 3 (PEeKTUBHOTO MTPEOI0IeHs OCIIeICTBUIA KaTa -
ctpods! (Bennett & Iyengar, 2008). C 1pyroi CTOpOHBI, C YBEJIMYEHUEM KOJIMYECTBA
I10JIb30BATEJIbCKOIO KOHTEHTA COLMAJIbHBIE CETU CTaJM IIOYBOM [JISl IOSIBJIIEHUS
BTOpUYHOU nHopmanuu o kpusucax (Coombs, 2014). Paborast ¢ 601bIIMM KOIUYE -
CTBOM MH(OPMALM U MHEHUH N10JIb30BaTeNEN, KpU3UC-MEHEKEPBI CTaJIKUBAIOTCS
C TPYAHOCTSIMU B [IPEOCTABJIEHMU TOYHBIX JAHHBIX Y YIIOBJIETBOPEHUM ITOTPEOHO -
creyt oomectseHHocTu. (Hughes & Palen, 2012).

Myney, 1 pgp. (2012) paccmartpuBaioT BiausgHue CMIM u TUIIOB KpU3KCOB
Ha peryTaluio, BTOPUYHOE pearupoBaHre U KPU3UCHYI0 KOMMYHUKALUIO, OTMEYast
IIPU 3TOM NPEUMYILECTBA COLMAJIBHBIX CeTell B I0JO0OHOrO POoJia B3aUMOLENCTBUN.
BmecTe ¢ Tem HEOOXOOMMO JaJIbHENIIEE N3y4YEeHME MHTEPAKLUI MEeXIy y4aCTHU-
Kamu Karactpodsl n opranusauusimu (Schultz & Raupp, 2010; Schultz et al, 2012).
SCCT cuurtaercs camoOi pacpOCTPAHEHHOW TEOPUEN KPUBUCHOW KOMMYHUKALIUY,
KOTOpasl TpeOyeT MOCTOSIHHOTO NIEPECMOTPA B 3MO0XYy pasobieHHoct CMU, ne3uH-
dhopMaiy 1 HU3KOrO YPOBHS JOBEPUS CO CTOPOHBI OOLIECTBEHHOCTH (Macnamara,
2021).

Kuraiickoe ”HHOBaIlMOHHOE ITaTePHAJIMCTCKOE yIIpaBJIeHHe
B KPU3UCHOM KOMMYHHKaLU1

Ha ¢oHe aBTOpUTapHOW Tpaguuyy KUTANUCKasl KyJbTypa [IE€MOHCTPUPYET
naTepHAJIM3M BO MHOIMX acnekrax yrnpasieHus (Wong et al., 2017). Kak npasuo,
NaTepHaJIM3M OrPAaHUYMBAET CBOOOLY WHIMBUAYYMOB, o006emliasi 00eCHeYuThb
6€301aCHOCTb OOLIECTBA M TIOBBICUTh YPOBEHBb cYacThd (Jansen & Wall, 2009). naue
rOBOp#, NMAaTEPHAJIMCTCKOE YIIPABJIEHNE MOKHO PAaCCMaTpUBaTh aHAJIOT POLUTEIb-
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CKOM OIIEKH, COYETAIoIIEN 3a00Ty O HNETSIX C KEeCTKUMHU NpaBuiaMu. Kuranckoe
[IPaBUTEJILCTBO, CO3[ABLIEE OJHY M3 CAMBIX JKECTKUX B MUPE CUCTEM LIEH3YPBI
MeJyacpenpl, MPUCIOCOOMIIOCh K YIIPABIEHUIO IIyTEM TOHKOM MaHUITYJISILUU
vHQoOpMaLMel ISl pacIIMpeHusl CBOero mnosjurtuyeckoro BiusHus (Rozenas &
Stukal, 2019).

B aBroputapHom Kurae, co3paBleM CI0XKHYIO CUCTEMY PENPECCUN [JIsT YCMU -
pPEeHUs TPaXIaH, LIEH3ypa B COLMAJIBHBIX CETSIX 60Jiee OLIyTUMA, YEM B IEMOKPATHU -
YecKMX pekyumax. [l OOJIbIIMHCTBA L€H3ypa U PEryIuMpoOBaHUE MX >KU3HU
CO CTOPOHBI LEHTPAJILHOIO IIPABUTEJILCTBA OCTAIOTCS BUPTYAJIbHBIMU; [JI1 TEX
HEMHOTHX, KTO OCMEJIMBAETCS [IEPECTYIIUTD ITPAHULIbI, YTPO3a NIEPEXOLUT U3 BUPTY -
anbHOU cdepbl B pEabHYIO: B BUJE IPUIVIALIEHUN B MOJMILENCKAE Y4aCTKU
Ha «4ai», JoNpocos, 3akmoyeHud u T.1. (Gallagher & Miller, 2021). C pocTtom Konn-
4yecTBa I10JIb30BaTresiell, OOMEHMBAOUIMXCS MHEHUsSMU B LIHTepHETE, OHOU
U3 BOKHENINX ITPOOJIEM aBTOPUTApU3Ma CTAHOBUTCS afaNTalys MaTEPHAIMUCT-
CKOTO YIPaBJIEHMS K y4aCTUIO HETHM3EHOB M OCO3HAHUIO MMM COOCTBEHHOU CHJIBI,
B€Ib 3TO CIOCOOHO IOBJMSTD HA OTHOWIEHUS MEXIY BJIACTbIO U OOIIECTBOM
B HEOIIPENIEJIEHHBIX MacuTabax. [103ToMy BMECTO TOTO, YTOOBI IPUMEHSTH YHUBEP-
CaJIbHble MEPBI 171 PaCUIMPEHUS CBOEM BJIACTY, PEKUMY IIPUILIOCH MCKATh BapU-
aHTbI, COOTBETCTBYIOIINE TEKYLIEN CUTyaLUH.

TpaguuyonHble oOIpeneseHusl MaTepHaNM3Ma OOBIYHO IOAPA3yMEBAIOT
BMELIATEJILCTBO TOCYHAPCTBA B JKM3Hb TIPaXIaH 0€3 MX COorjlacvs Ha OCHOBE
yOeXXIEeHUs, YTO Takasl 3ab60Ta MoBbIIIaeT Bceoduee byarococrosgHue (Le Grand &
New, 2015). KuTaiickoe MpaBUTEIbCTBO NPULEPKUBAETCS MaTepHAIN3Ma, HEPEAKO
NIOJIBEPraloLIerocss KpUTHKE, BO MHOTUX IOJIMTUYECKMX M COLMAJIBHBIX ACIIEKTAX,
SIKOOBI 1151 3ALUTBI U COOIOIEHUS] )KUBHEHHBIX UHTEPECOB IIMPOKUX MAacC - B TOM
qucsie IMyTeM peryJIMpoBaHus colmanbHbIx ceTel (Anand, 2018). [latepHanucTckoe
yIIpaBJIEHME COLMEMA CTAJIO [T€YaJIbHO U3BECTHOM YE€PTOU KUTAMCKOIO aBTOPUTAP-
HOT'O PEXMMA, Y XOTSI B IIOCJIEJHUE TOJbI IPABUTEJILCTBO MPEIOCTABUIIO OOILECTBY
OTIpEeIeJIEHHYIO CBOOOLY HIEUCTBUMH, €ro (pyHIAMEHTAJIbHOU YCTAaHOBKOM OCTaeTCs
KOHTPOJIb 32 CO3[IJaHWEM U NOoAJepKaHUueM 0J1arorpusTHOTO 06pa3a OJHONAPTUM -
HOro rocypapctsa B meguacdepe (Wang, 2018). Takum 06pa3oM, NOJUTAYECKUN
KOHTPOJIb 3a4aCTyIO SBJISIETCSI OCHOBHBIM CPEICTBOM COLMAJIbHOTO YIIPABJICHUS
B Kurae.

OpHaKoO 3aCTaBUTb OOLIECTBO IOJIHOCTBIO MOOUYMHUTHCS MATEPHAIMCTCKOMY
VIIPABJIEHUIO — 33Jla4a HE M3 JIETKUX, BELb PA3BUTHE COLMAJIbHBIX CETEN BITyCTUJIO
B CTpaHy 0oJjiee JMOepasbHbIE WIEU, a TAKoKe MOBJIMSIIO HA XOJ, OOIEeCTBEHHOMU
MBICJIM M Yy4aCTUE B CETEBOM B3aMMOJENCTBMU. POCT Takoro ydactusi IOpPOLUIT
KOH(JINKT MEX[y NMaTePHAIMCTCKUM IOAXOLOM K YIIPABJIEHUIO PUCKaMU U OOLIe-
CTBEHHOCTDIO, TaK KaK PEIIEeHUs [IPABUTEILCTBA OTPAHNYMBAIOT CYBEPEHUTET JIIOAEN
B CETEBBbIX KPUBKUCHBIX KOMMYHUKALMSX. B LieHTpe 5TOM OGOpbObI OKa3bIBAETCS
BOIIPOC KOHTPOJIS Hal, PaCIIPOCTPaHEHUEM MH(POPMALIMKM B COLUAJIbHBIX CETSIX, YTO
CIIOCOOCTBYET Pa3BUTHIO MHTEPHET-OPUEHTUPOBAHHON (POPMBI MATEPHATIMCTCKOTO
yIIPABJIEHUSI PUCKaMU B KPHU3KUCHBIX KOMMYHMKaUusX. [lo Hamemy MHEHHIO,

126



Corpus Mundi. 2023. No 2 | ISSN: 2686-9055
The Body in a Changing World | https: //doi.org /10.46539 /cm;j.v4i2.85

KUTAVCKUAN PEXXUM IIEPEKUBAET CIIOKHBIN TPAaHCPOPMALMIOHHBIN IIPOLIECC, CTAJIKM -
BasIChb C IMJIEMMOM, KaK IPABUJILHO YIIPABJIATh PUCKAMU, KOHTPOJIMPOBATh U LIEH3Y -
pUpPOBaThb COLMAJIBHBIE CETM U B TO K€ BPEMSI HE IOIYyCTUTb COIPOTHBIICHUS
TPaXaH 3TOMY YIIPABJIEHUIO.

Crparerusi NaTepHANIMCTCKOTO YIIPABJIEHUS B CETEBOM KPU3VMCHOV KOMMYHH-
Kauuy Ha 6aze Weibo npumedaresibHa TEM, UTO COYETAET B C€0€ «OTBETCTBEHHOCTb»
U «aBTOPUTET» PEXUMA B POAUTENBLCKON (urype B ceTU. C TOUKU 3PEHUSI «OTBET-
CTBEHHOCTM» MOJXKHO CKa3aTb, YTO KUTAWCKOE PYKOBOJACTBO OPUEHTUPYETCS
Ha JIIOJIel, OT[laBas IPUOPUTET PELIEHUSIM B NHTEepecax KUTANCKUX rpaxiaH (Wang
& Liu, 2018). TlocTpajasimye OT KPU3UCOB YAaCTO OKa3bIBAIOTCSI HENOITOTOBJIEH -
HbIMY, OECIIOMOLIHBIMUA ¥ HAIlyTaHHbIMY, IIOCKOJIBKY KPHM3UCBHI, KaK IIPaBUJIO,
3aCTalOT JIIOJEN BpacCIIOX W He I03BOJIIOT KBAaAM(UIUPOBAHHO CIPABUTHCS
C HUMU. B nepropp! Kpy3uCOB KUTANCKas OOLIECTBEHHOCTb TPEOyeT OT OPraHoOB
BJIACTU BCEX YPOBHEN 00€CHEYEeHMS MOIIEPKKU MOCTPALABUINX JIIOAECH U TEPPU-
topuii (Liu et al., 2016). Kak OTBETCTBEHHBII «POAUTEIIb», IPABUTEJILCTBO SIBJISIETCS
IJIaBHBIM KPU3UCHBIM MEHEIKEPOM U JOJDKHO BBINOJIHATh 00S3aHHOCTU IO YIIPAB-
JIEHUIO PUCKAaMHU U 3alIUATE OT KPU3KCOB, YIOBJIETBOPATh IIOTPEOHOCTY HACEJIEHN,
CMATYaTb WM YCTPAHSTb HEraTHMBHBIE MOCIENCTBUS [JIs1 OOIIECTBA M TPaXIaH
(Renwick, 2017).

JpyruM BaXXKHBIM aCIIEKTOM, Ha KOTOPBIA CJIeLyeT OOpaTUTb BHUMAaHUE,
SBJISIETCSL YIIPABJIEHYECKAsl [ESITEJIbHOCTb, TaK KaK IATEPHAJIMCTCKOE PEryJINpO-
BaHME PYICKOB BKJIIOYAET PA3JIMYHBIE II0JXO/MbI, CBSI3aHHBIE C Y4aCTUEM OOLECTBEH -
HOCTM B ceTeBOM B3ammogenctBuu (Braithwaite, Coglianese, & Levi-Faur, 2007).
PacripocTpaHeHune coLMasbHbIX CETEM HE TOJIBKO OTKPBLIO IIPOCTPAHCTBO [JIsl
CaMOBBIPKEHYS I'PAKIAH, HO U MIPUBEJIO K MACCOBOMY PaCIPOCTPAHEHUIO [E3UH -
dopmanuy, CJIyXOB U CETEBBIX MPECTYIJIEHUN (K KOTOPBIM MOKHO OTHECTH (DENKU
O KpU3MCaxX WM MOIIEHHUYECKHWE IMPU3bIBbl K (PUMHAHCOBOM mnomomy). B To >xe
BpeMsI LIeH3ypa MOJOOHBIX MIOCTOB U MOJABJIEHNE UHAKOMBICINS MOIYT IIOCTaBUTb
NOJlT yIpo3y CIOCOOHOCTb KPU3UCHBIX MeHeIKepoB 3(PPEKTUBHO pabOTaTh
¢ opunmansHpIMU coobmeHnsamu (Liu et al., 2012).

Bosnee Toro, kak ormevaror Bromep u gp. (Buscher et al., 2017), kpusucHas
KOMMYHUKAIMSl B COLMAJIBHBIX CETSIX CTajla MOBOJOM il MyOJIMYHOUM KPUTHKU
IEeVCTBUAN ByIaCTe€l U GOpPBOBI 32 KOHTPOJIb, YTO IMPHUBEJIO K YCUJIEHUIO LIEH3YPBHI,
IIOCKOJIBKY OTKPBITasi KPUTHKA MOXKET HAaHECTH ylepb CTabWIbHOCTY aBTOPUTAp-
HOrO peXxuma. B ciydae ceTeBOU KpU3MCHOM KOMMYHUKauu Ha 6ase Weibo
OTPOMHOE KOJIMYECTBO I10J1b30BATENEN I1aT(OPMBI JEJIAET MOJIHYIO LIEH3YPY CO00-
IIEHUI TPAKTUYECK HEBO3MOXKHON. B yCJIOBUSX NATEPHANIMCTCKOIO YIIPABJICHUS
aKTMBHOCTb HETU3EHOB ITOPOJAMJIA CJIOKHYIO IMHAMUKY OTHOIIEHUIN MEXIY roCy-
IAPCTBOM M OOIIECTBOM, 4TO J€JIaeT TPAAULMOHHBIN ISl CTPaHbl CIIOCOO yIIpaB-
JIEHUS1 MaJIOIIPUTOHBIM 17151 VIHTEpHETA.

MbI pemny UCIoIb30BaTh TEPMUH «BJIACTb» IJ1S1 ONKCAHMS JAPYTOM XapaKre -
PUCTUKM NMATEPHAIMCTCKOIO yIIpaByieHus B Kurae, MOoCKOJIbKY OH OTPAKAET I1OJIHO-
MOYMS B IIPUHSATAU PELIEHUM, TPE0OPa30BaHUM ITUX PEUIEHUI B 3aKOHBI U PETY-
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JIILUU WX BbINOJIHEHUs. [IpyrumMu CJI0BaMU, 3TO yIIpaBjieHue, TOCTUraeMoe 3a CYeT
pelleHunil 1 yKazaHuil JIUIEPOB, PETYIMPYIOIMX yYacTHe MOTYMHEHHBIX, KOTOPbIE
TOJDKHBI OBITh ITOCTYIIHBIMU «CTPOTUM POIUTEISIMY.

Ha ocHOBe pacCMOTPEHHOH Bbllle JUTEpPaTypbl Mbl CHOPMYIUPOBAIU
TPU OCHOBHBIX BOITPOCA:

RQ1. KakoBbI OCHOBHbIE TEMBI COOOIIEHUI B BBIOPAHHBIX YYETHBIX 3AMUCSX?

RQ2. Kak npaBUTeIbCTBEHHbIE COOOIIEHUS CIIOCOOCTBYIOT NATEPHAIMCTCKOMY
YIIPaBJIEHUIO U KaK/e TEMBbI C OTUM CBSI3aHbI?

RQ3. Kak faHHbIE COOOIIEHMS CTIOCOOCTBYIOT (POPMUPOBAHMIO OOLECTBEHHOTO
MIOHMMaHUS aHIeMUN?

MeToab1

Br160p IlekrHAa B KayeCTBe 00'bEKTa HCCIIE0BaHHUS

15 guBaps 2022 ropa B [lekuHe ObLIO 3apErMCTPUPOBAHO HECKOJIBKO MOATBEP-
JKIEHHBIX CITy4aeB 3a00JIeBaHMs. DTU HOBOCTU XapaKTEPHBI ClIeU(UKON BpeMEHU
1 MecTta. Bo-niepsebIx, [leknH - crosmia Kuras, u ero BakHble COLIMAJILHO-TEOrpa-
(puyecKkre XapaKTEePUCTUKU OOYCJIOBMJIM IIOBBILIEHHBI WHTEPEC CO CTOPOHBI
kutanes Bo BpeMs naHpemun COVID-19. Bo-Bropsix, nposegenne XXIV 3MMHUX
Omumnuiickux urp B [lekuHe B 2022 romy COBIAJIO C YIPO30¥M OOLECTBEHHOMY
300POBBIO, YTO MOATOJIKHYJIO IIPABUTEILCTBO K YCUJIEHUIO MEP KOHTPOJISI I MOHU-
TOPUHIA IIAHAEMUU. B-TpeTbux, HOBas BCIBIIIKA Hayajach 3a [BE HENEJu
1o kutarickoro Hosoro roga (1 ¢geBpansg 2022 r.), 0cO60 3HAYUMOTO [J1s1 KUTANLEB
C TOYKM 3pEHUS BOCCOEIVHEHUSI CEMEN U XapaKTEPU3YIOLIETroCs IEPUOLOM
MacCOBOU MOOMIIBHOCTH. [103TOMY 3TO 1 IIPYBJIEKJIO BHUMAaHVE BCEU CTPAHBI.

COop maHHBIX

C nomowpto Python mbl cobpanu faHHble C 26 rOCyJapCTBEHHBIX aKKAyHTOB
Ha Weibo B nnepuog, ¢ 15 sHBaps no 30 ¢pespansg 2022 roga. Mbl BbIOpaiyu y4eTHbIE
3amnmcy, yIpasisieMble AenapTaMeHTamy [IeKMHCKOM KOMUCCHU 10 3IPaBOOXpa-
HEHUIO, B COOTBETCTBMU C HaUMOHAIbHBIM pedTMHroMm 100 Hambosiee 3HAYMMBIX
YYETHBIX 3alMCENl KOMUCCUI MO 3apaBooxpaHeHunio Ha Weibo'. TTocKoybKy ydpe-
JKIEHMS, OTBEYAIOLE 32 aKKAYHTBI, HAXOOATCS B [IeKrHEe, Mbl UCIIOJIb30BAI METOZ,
[IOUCKA [0 KJIIOYEBBIM CJIOBaM C (POpPMYyJIMPOBKON «[lekuH (wiy) naHpemus»
17151 TIOJTy4€HMSI COOTBETCTBYIOIIMX COOOIIEHUI. B 11€710M MBI BBISIBUIIM 22 TEMBI U
cobpanu 1422 coobuieHus..

Cnepys pexomeHpauusm (Braun & Clarke, 2006), mMbpl 0600LIMIM TEMBI
C IIOMOLIIBI0 MHAYKTUBHOTO IOAXOJA Y IOJIyYWJIU IISITh IIMPOKUX TEMATUYECKUX
KaTeropuil. ABTOpPbI IIPOBOAWIIM 3TOT IIPOLECC HE3ABUCUMO APYT OT Ipyra, Npuis K
KOHCEHCYCY B XOZ€ KOHCYJIbTaUM.YTOOBl OLEHUTh 4YACTOTYy Pa3MELIEHUs] COO0-
meHul Bo Bpems BosiHbl COVID-19 B [lekune B Havase 2022 rona, Mbl [IOACYUTAIIN

1  IlpaBumia paHKUPOBaHMsI yCTaHABINBAOTCSL Weibo, BKJIIOYAIOT HaBbIKY OOLIEHHs], B3AUMOENUCTBYS, CEPBUC 1

oblIecTBeHHOe npusHaHue. CM. https: /govweibo.com /rank /rule /index?type=1.
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KOJIMYECTBO COOOLIEHM B IEHb B TEYEHUE HUCCIIENYEMOrO Nepruoza. JlaTel OXBaThI-
BaJIM KJIIOYEBBIE ITallbl KpU3KUCA OOLIECTBEHHOIO 3[PAaBOOXPAHEHMUS: BCIIBILIKY
(15 suBaps), kutarickuit Hosbiii rop (1 ¢espans), uepeMoHUI0 OTKpbITUS XXIV
3uMHUX OnuMnuiickux urp (4 ¢espass) u noctnuk (15 ¢pespass).

BbiBOObI

OcHOBHbIE TeMbI, CBsI3aHHbIE ¢ BOJTHOM COVID-19 B I[lekune B 2022 r.

[Tpoananu3upoBas 1422 cooOb11eH s, Mbl BbIJIEJIWIU IISITh OCHOBHBIX TEM, OCHO-
BaHHBIX Ha 22 IyHKTax, K&KObIN U3 KOTOPBIX MPENCTABIISIET COOOM B3IJIsA], HA MPaK-
TUKy [aTE€PHAJIMCTCKOTO VYIPAaBJIE€HUS, IPHMEHSIEMOrO B OTBET HA COOBITUS
B 00J1aCTH OOLIECTBEHHOTO 3[IpaBOOXpaHeHMs. B Tabs. 1 npuBeneHbl onpeneseHust
KOKOOM TEMBbl U KaKIOro acrekra. CaMoil pacpOCTPAaHEHHOU TEMOM OKa3ajloCh
«coobueHune o nangemun 2022 r. B [lekune» (n=568, 39,9%), BTOpOI 10 3HAYMMOCTU
- «mpornaraHguctckas uenby (n=399, 28%), TpeTtbell — «3amuTa OT SIUIEMUNY»
(n=337, 23,6%), najiee CIEAYIOT «I10JIE3HBIE JAHHBIE O BCIIbILIKE 3a60s1eBaHus» (n=111,
7,8%) U «IIPOTUBOLENCTBYE HALMOHAIBHOM MOJUTUKE NMPOPUIAKTUKYA SMULEMUN»
(n=7, 0,4%).

Tema Acniekt Onpenenenue KonmyecTtBo
(%)
Coob1ieHue o [TopTBEpKIEeHHBIE Mudopmarnus o 25.3
nangemuu 2022 cyryyau 3a60J1€BaHuUs U MOATBEPKIEHHBIX CIIy4asX U
roga B [lekuHe KOHTAKThI MECTax MpeObIBaHUs
[Nopsnok npodpunaktuku  I[losnTtuka no 11.8
Y KOHTPOJIS1 BCIIbIIIEK MpefoTBPaLIeHUIO U
KOHTPOJIIO BCIIBIIIEK
3ab0J1€BaHuU, peanusyemas
LIEHTPaJIbHbIMU U MECTHBIMU
OpraHamu BJjIaCTHU
OdunnansHag OdunuanbHas 0.07
nesnHbopmManus nesnHdopmanus,
BBIITyCKaeMasi
MIPaBUTEJILCTBOM B OTBET Ha
CIIyXy
Ob6s13aTrenpHOE Tpeb6oBaHue K rpaskaHam 0.4
clieskeHue €Oo001IaTh O MOoe3/IKaX,
COBIIaBIINX C
MOJTBEP>KIEHHBIMU CITy4assMU
3a00JIEBAHUS
[Tpecc-kondepeHus, [Tpecc-koHdepeHus 110 1.6
MOCBSIIIIEHHAY BCIBIKE  MTOBOAY BCIIBIIIKU
3a00J1€BaHusl, TPOBEIEHHAS
MYHULIXATIAJIbHBIM
npaBUTeNbLCTBOM [lekuHa
Yucio yxke CHEeJIaHHbIX KosmmyecTBO BaKIIMHALUM 32 0.6
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IIPUBUBOK - IIPU3LIB K IleHb
BaKIMMHaII1IN
[Tponarangucrckas  [Jlo6pele pena Jobpsle nesya MeIuKOB 11.5
LeJb MEJULMHCKUX peruoHa
pPabOTHUKOB
JemoHcTpanys paboThl Onucanue u nokas 11.3
110 IpO(UIAKTUKE MIPOJEIAHHON pabOThI
ANUOEMUN
Jlo3yHT 60pbOBI C O Heob6xomuMOCTH ycuneHus 4.5
SNUJEMUEN [J1 BUMHUX  [IPOTUBO3NUAEMUYECKON
ONMuMNUNCKUX UTP pa6oTs! K OIMMIUNCKUM
urpam
HeMoHCcTpanys HoBbie TexHONIOTUM 0.07
TEXHOJIOTUI Npo(pUIAKTUKY SNUAEMUN
PO UIAKTUKU
AMUOEMUN
[Tpu3eIB K rpakgaHckor  IIpuBjieyeHre BHUMaHUs 0.5
OTBETCTBEHHOCTH 32 00111eCTBEHHOCTH K BOIIpOCaM
IPOPUIAKTUKY NPO(PUIAKTAKY SNULEMUN B
2NUIEeMUI NepUom, Urp
3amuTa oT JIlaHHbIEe 00 PIIUOEMUN CBepgeHue 00 SIUIEMUN, 3.5
ANUAEMUN TOBBIIIIEHNE
OCBEJIOMJIEHHOCTU HacCeJIeHUs
0 BUpYyCE
Mudopmanus o mepax O3HaKOMJIEHME U 11.5
3alUThI OT BIUJEMUN MH(QOPMUPOBaHME HACEJIEHUS
O TOM, KaK 3alIUTUTh cebs 1
CBOU CEMBU BO BPEMS
DNUIEMUN
[Tpu3bIBBI K BaKIIMHALIMK ~ 3asiBIeHUE O HeoOxoguMocT 8.6
BaKLVHALMU C LIEJIbIO
CTUMYJIMPOBAHUAI
BaKLMHALIUYU CPeIU
HaceJIeHusl
[lonesHrie gaHHble  PyKOBOICTBO 110 KoncynpTrpoBaHue 2.3
O BCIIBIIIKE yCTPaHEHUIO NIPO6JIEM HaceJIeHus 110 BOIIPOocam
3ab60JieBaHUs CO BCILJIBIBAIOMIVMU YCTPaHEHUS TEXHUYECKUX
okHamu Jiankangbao' npo6siem Jiankangbao
OnosemeHue o MudopmupoBaHue Hacenenus: 1.4
MeIVLIHCKUX 0 yacax paboTbl MEJUIIMHCKUX
KOHCYJIbTALMSIX CIIY>KO GOJIbHULL
Ceenenusd o CnpaBka 06 OKa3zaHUU 0.07
[ICUXOJIOTUYECKOM [ICUX0JIOTUYECKOM
NOAJEPKKe MOANEPKKY HACEJIEHUIO B

Nepuos SIUAEMUN

1 Jiankangbao - npunosxenue Beijing Healthbot, 370 yo6HBI MHCTPYMEHT J1151 TPOBEPKU COCTOSIHUS 37J0POBbsI
YyeJIOBeKa B LeJISIX MPOQMIIAKTHKY dIUAe MU, [ToTyyeHHbIe Pe3ysIbTaTbl MOTYT ObITh MCTIOJIBb30BAHBI B KAYECTBE
CIPaBOYHO MHPOPMALY O COCTOSTHAY 37J0POBbs IIPYU BO3BPALeHU! Ha paboTy, TOCEIEHNH OOIECTBEHHbIX
MecT U T.J1. JInyHas nHpopmanyst 6yIeT UCIOIIb30BAThCS TOJBKO 115t IPOMUIAKTUKYI U G0PBOBI C SMHIEMUEH.
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YBemomiienue 06 Mudopmanus o TOUKe U 2.9
UHPPaCTPyKType BPEMEHU TECTUPOBAHUS
TECTUPOBAHNUS

[TamsaTka no obpamenuto  IIpegocrasieHue 0.1
32 IOMOIIBIO BO BPEMSI MHMOPMaLUH 17151 HACETIEHUS

BCIIBIIIKY 3200J1€BaHUS 10 06palIeHHIO 33 TIOMOIIBIO
BO BpeMH BCIIBIIIIKA

3a00JIeBaHUA
Mudopmanus o ToMm, Irae u 0.8
MudopmupoBaHue o KOTZja IIPOBOJAUTCS
BaKIMHAIIU BaKLMHAIIM
[IpoTuBOIENICTBHE Coob1eHne o CoobieHne 0 HapyleHUun 0.3
HalXOHAJIbHOM [IPaBOHAPYIIEHUSX B MpaBuJ MPOPUIAKTUKA
TIOJINTHKE cdepe HAIMOHAIBHOM armuaeMuil GU3N4YeCKUMU 1
NpOPUIAKTUKA MIOJIUTHKU U NTPABUII IOPUIAYECKUMU JIULAMU
BIUIEMUN pOUIAKTUKU
AMUOEMUN
NzBewmeHue o [T03HAaKOMUTH C MOJIEJISIMU 0.1
HpaBOHapymeHHHX ITIOBENEHN, HapymaIOHH/IMI/I
MIPOTUB HALIMOHAJIbHOM npaBua NpoPUIAKTUKU
MIOJIUTHKU U NTPABUIT SMUIEMUMN, U NIPEJOCTEPEYD
HpO(I)I/I]IaKTI/IKI/I HacCeJieHueE OT HapymeHMH
AMUOEMUN 3aKOHa

Ta6suua 1. TemMaTHKa COOOLIEHHI 0 IEKUHCKOH mangemMuu 2022 roga
U3 26 MpaBUTEILCTBEHHBIX aKKayHTOB Ha Weibo

Table 1. Themes during 2022 Beijing Pandemic from 26 governmental accounts on Weibo

Yacrora pa3ameleHust cooo1eHuii B xoge BostHbI COVID-19 B [Tekune

B 2022 .

B Tabs. 2 mokazaHbl TEHJEHIIMM U YaCTOTa BCTPEYAEMOCTHU IISITU TEM Ha TPeX
aranax BojsiHbl 2022 COVID-19 B Ilekune. Ha nepBoM 3Tarne HauOoJbllIee pacipo-
CTpaHEHUE MMeJia Tema «coobimenue o nanaemun 2022 ropa B [lexkuHe» (47,3%),
IIOCKOJIBKY YBEJIMYEHNE KOJIMYECTBA TaKOM MHGOOpPMaLMU CIIOCOOCTBYET IIOBbI-
IIeHMI0O OCBEJOMJIEHHOCTU HacCeJieHUusT M ero camoazanure. Tema «3amwura
OT 3MUAEMUN» OKa3ajslaCb Ha BTOPOM MecTe (26,9%), 4TO CBUNETEIbCTBYET O Halle-
JIEHHOCTUA Ha OXPaHy 3[0POBbsl HACEJIEHUS. 26 aKKAyHTOB [I€KMHCKO KOMUCCUU
I10 3/IpaBOOXPAHEHMIO IyOJIMKOBAIU COOOIIEHUSI Ha STOM 3Tarle Haubosiee 4acTo —
B CpeJlHEeM 52,4 COOOLIEeHNS B [EHb.

YTto KacaeTcs BTOPOTrO 3Tamna, TO HAMOOJbIIAs JOJsl CooduieHuit (65,1%)
IIPUXOAUJIACh HA «IIPONAraHAUCTCKYIO LIeJIb», YTO MOXKHO OOBSCHUTH CHeLn(pUKON
[epuoja: dT0 YU KuTanckuil HoBbl1 roz, v Hayasno 3MMHUX OJIMMIIMHCKUX WIP.
Tema «coobmenue o nangemun 2022 roga B [lekyuHe» 6pl1a BTOPOU 110 3HAYMMOCTU
B 3TON (pase, XOTs OOLIee KOJIMYECTBO MyOJMKALMKM 3HAYUTEJBHO CHU3UIIOCH
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10 CpaBHEHMIO € nepBoy ¢asoil. YacToTa nMy6MKaLuil Takke CHU3NUIIACh, COCTaBUB
B cpefgHeM 51,6 COOOIEeHMS B TIEHb.

Takum 00pa3oM, B MOMEHT MAaKCHUMAaJbHOTO TEPEeIJIeTeHUsI MOJUTUKA U
KyJIbTYPbl TOCYJAPCTBEHHbIE AaKKAayHTbl COKpPAaTUJIA KOJIMYECTBO COOOLIEHUH,
CBSI3aHHBIX CO BCIBIIIKOM 3200J1€BaHUS, BO3MOJKHO, IbITAsICh OCJA0UTh €€ MUMUJ, -
>KeBO€e BO3JIEMICTBUE.

Pacnipenenenye Tem Ha TPETbEM ITAIle OKA3aJI0Ch TAKUM XK€, KaK U Ha BTOPOM,
- MO-TIPEXXHEMY Ipeobsafany MpornaraHgyuctckue noctel (40,5%). Eme 6osbiie
CHM3WIACh 4aCTOTa COOOLEHUN — ¢ 51,6 B [IE€Hb [J11 BCEX aKKAyHTOB HA BTOPOM
aTare 10 34 coobueHui B ieHb. OJMMIIMICKUE UIPhI C UX HNIUPOKUM OCBEIEHUEM,
Kurarickuii HOBbII rof, NMpa3gHUYHbIE LIEPEMOHUU U OOpSIbl MOTJIM IPUBECTH
K OCJIabyieHnI0 MH(POPMALMOHHOTO IOTOKA, CBSI3aHHOTO CO BCIIBIIIKAMU 3a00J1€e-
BaHUI. BO3MOKHO TaKke, YTO C TEYEHUEM BPEMEHU OOECIIOKOEHHOCTb HACEJIEHUSI
o ooy COVID-19 cHusuiace.

HacTOTA H KOMHYSCTEO COODIIeHHHA

Hapyvimenna |
VoooHas uadpopMamua [0
FanruTa OT IMHISMHH . N
I[Ipomaranaa [ 7
CoobmieHnd ob smouanemMur e

] 100 200 300 400 500 600

E2tan] E2Tan? m3Tam3

PucyHoK 1. YacToTa H NPOIEHT COOOIEHHI C MPAaBUTEIbCTBEHHBIX aKKayHTOB [IeKHMHCKO#H
KOMHCCHH I10 3JpaBOOXPaHEHHUIO BO BpeMs nangemuu 2022 roga

Figure 1. Frequency and Percentage of posting from governmental accounts of Beijing Health
commission during the 2022 Beijing Pandemic
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O6cykaeHHe U 3aKII04YEHNE

Hamwu panHble 1oOKasbiBalOT, 4TO BO Bpems Bcembimku COVID-19 B Ilekune
B Hauasie 2022 r. (15 ssHBaps — 15 deBpassi) 26 akkayHTOB, CBSA3aHHBIX C [leknHCKOM
KOMMCCHEN MO 3IPAaBOOXPAHEHMIO, pA0OTaM HAJl MIOBLIIIEHNEM OCBEOMJIEHHOCTU
TPaKIaH, pa3menias CoOOLeHMs M0 MATU OCHOBHBIM TeMaM. Onupasice Ha SCCT u
KOHLIETIMIO IIaTEPHAIM3MA, MBI CIIOCOOCTBYEM TEOPETUYECKOMY OCMBICJIEHUIO
KPU3UCHOV KOMMYHMKALIMY B 3[IPABOOXPAHEHUN.

[ToCKOJIbKY TOCYIAapCTBO HECET IPSIMYI0 OTBETCTBEHHOCTb 3a OOILIECTBEHHOE
3IpaBOOXPAaHEHUE, BTH aAKKAyHTbl HE TOJIbKO ITyOJIMKOBAJIM PAa3JIMYHbIE BUJIBI
nHbOopMaly, CBSI3aHHOM ¢ HOBOM BosHOM COVID-19, HO M BBICTpauBaju CBOU
KOMMYHUKAIIMOHHbIE CTPAaTETUU C Y4ETOM KyJIbTYPHBIX, MOJUTUYECKUX U OOIIMX
MEXAYHApOIHbIX BIAMAHMNA. C OOHOM CTOPOHBI, KAK OTBETCTBEHHbLIE «POIUTEIINY,
OHM CIIOCOOCTBOBAIU 00jiee TIJIyOOKOMY ITOHMMAHUIO HACEJIEHUEM CUTyalluU
CO BCIIBIIIKOM B CTOJIULIE U JOCTWDKEHUIO LIEJIN «HYJIEBOTO YPOBHSI 3a00J71€BAEMOCTH
COVID», X0Tg 3TO U TPYIHOOOCTWKMMO B T€YE€HHE KOPOTKOro BpeMmeHU. OIHAaKo,
NyoJMKauMy B LIEJISIX IMapa OT JIMLA aBTOPUTETHOTO «POJAUTEJIS», CO3JAI0IINe
BUIMMOCTb 3(PHEKTUBHOCTU U PE3YJIbTAaTUBHOCTH, MOIJIX BbI3BATh HEOBOJILCTBO U
KPUTUKY CO CTOPOHBI TPaXAAH, IOCKOJIbBKY OOIIECTBO MPEIIIOYNTAET BUIEThH
IIEMICTBEHHBIN, & HE TIOINYJIMCTCKUM ITOIXO/I,

YBemoMJieHUsI O NPABOHAPYIIEHMSIX, CBSI3AHHBIX C Mepamu MNPOQUIIAKTHUKU
COVID-19, eme pas MoaTBEP>KAAIOT POJIb T'OCYIAPCTBA B KPU3UCHOM KOMMYHUKALN
B 37paBooxpaHeHnu. Kak yrBepsknaer 113 (2022) B OTHOIIEHUM HAyYHON KOMMYHH -
Kali BO BPEMSI KPU3MCOB, y4aCTHE€ OOLIECTBEHHOCTH B HEM OCTA€TCS OrPaHU-
YEHHbIM; XOT$ COLMAJIbHbIE CETU CTaJI OCHOBHOM IIJIOLIAKOM, HA KOTOPOU HECIIe-
LJMAJIMCTBI BbICKA3bIBAIOT CBOM TPEOOBAHMS, @ CIIELUAJIMCTD] — CBOM OLIEHKY, I1aTep-
HAJIMCTCKOE YIIPAaBJIEHUE (CO CTOPOHBI IPABUTEJIbCTBA) IMO-TIPEKHEMY B 3HA4YU-
TEJIbHOM CTEIEHU OIPEEIIsAeT, KAKOM KOHTEHT MOKET PACIIPOCTPAHATLCS B CETH.

Crnenyer, OIHAaKO, OTMETUTh, YTO CTPATETUU, IIPUMEHSEMbIE STUMU TOCyHaAp-
CTBEHHBIMM YYETHBIMM 3allMCSIMM, HE€ BCErga ObUIM I10CJIEOBATEIbHBIMU.
Haripymep, HECMOTPSI Ha TO YTO «IIPOMNAraHUCTCKas Lieyb» GUrypupoBasa Ha BCEX
dTanax, COOTBETCTBYIOLIME IIOCTbl OTJIMYAJIIUCH IPYr OT APYyra; O TOM, 4YTO ITU
aKKayHTbl XOTEJM IOOYEPKHYTb Ha Pa3HbIX JTalaxX BCIbIIIKY, MOXHO CYAUTb
10 CAMOMY COJEPKaHUIO U YACTOTE IIOSBJIEHUS IIOCTOB. [l€MICTBUTEJILHO, TUIIBI
MH(OpMaLIIY, UCIIOJIb3YEMBIE IIPABUTEJILCTBAMU B CBOMX COOOIIEHMSIX (CTAaTUCTHKA,
LIUTaThl SKCIIEPTOB, HAy4YHbIE OTYETHI), MOTYT (OPMHUPOBATH PA3INYHOE TIOHUMAHNE
y HaCeJIEHUS], OTIPELETIsi CTENeHb ero nHpopmupoBaHHocTy o cutyauuu (Lu, Chu &
Ma, 2021).

Xots Weibo yxe 60siee [IecsTH JIET UCIIOb3YeTCs B KPUBUCHBIX KOMMYHUKA -
uusix, COVID-19 OTKpbIBa€T HOBYIO 3Py IKCIUTyaTallMM COLMAJIbHBIX CETEM, Tpedy -
I0IyI0 6o0Jiee HIMPOKOTO, OBICTPOrO W TOYHOIO MH(OPMUPOBAHUS O KPU3UCHBIX
CUTyalMsIX. DTO, B CBOIO O4Yepe[b, IIPENIoaraeT 60jaee TECHOE B3aUMOJENCTBUE
rOCYIAPCTBEHHBIX OPraHOB C HAacCeJIeHWeM [Jis 100enbl Haf naHpemuen. [lostomy
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CTpaTerusl B3aUMOJENCTBUII BO Bpemsi Kpusuca B cdepe 31paBOOXPaHEHUS
OCOOEHHO Ba’KHA, MIOCKOJIBKY OHA BJIMSIET HAa BOCIPUSITHE IPKIAHAMU COOBITUN U
Ha UX OTHOUIEHUS C [IPAaBUTEILCTBOM.

Ha ocHOBe NpoBeleHHOrO aHajIu3a Mbl MIpeJjiaraeM pa3padboTaTh psf KpUTe-
pueB 111 KOMMYHUKALMOHHBIX CTPATEruii, a UMEHHO TEMAaTU3alMI0 COAEP>KaHUS
Weibo. T'occexkTtop mODKEH MMETb BO3MOXKHOCTb JOPadaThiBaTb U TUIM3UPOBAThH
COOOLIEHNS, YTOOBI JOHOCUTh MX HENOCPEINCTBEHHO IO HACEJIEHUS B BUJE TEKCTA.
TemaTuzanusi KpU3UCHBIX COOOLIEHUI HEOOXOAMMA, YTOObI OOIIECTBEHHOCTbh MOTJIa
OBICTPO HaxoOuTb MH(OpPMALMIO OT IPENCTaBUTENIEN TOCCTPYKTYp Ha Weibo,
rIe NOTOK MHQPOpMaLUY OYEHD BEJIMK. DTO, BEPOSTHO, Oy[leT CII0OCOOCTBOBATD yIIyd-
IIEHNI0 KOMMYHUKATUBHOW AUHAMUKY MEXY IPaXIaHAMU U TOCYAAPCTBOM.

HecmoTps Ha TO, 4TO B KUTANCKOM KyJIbType M3[aBHA NIPeobsafaeT naTepHa-
JIM3M, B 3M0Xy MaHAEMUU TOCYJAPCTBO HE TOJIBKO aJalTMPOBAJIOCh K KPU3UCHBIM
KOMMYHUKAIMsIM LMGPOBOM 3MOXM, HO U BbIPAOOTANIO IPAKTUYECKYIO (popmy
NIATEPHAIMCTCKOrO yrpasyeHus. [1osydyeHHble pe3ysbTaThl YIJIyOsIsIIOT Halle TIOHU-
MaHue KyJbTypHOU IuddepeHIanum B 3Ty 3M0XY. BBIBOMBI, CIeJIaHHbIE B JAHHOM
VICCJIEJOBAHUM, MOTYT IIOMOYb 3aMHTEPECOBAHHBIM CTOPOHAM, FOCYJAPCTBEHHOMY
CEKTOPY, UCCJIEAOBATENSIM U APYIUM JIMLAM OIPENESITb KOHTEHT MEpPOIpUSTUN
B c(pepe OxpaHbl 3I0POBbsl, HAIPABJIEHHBIX HA IIOBBIIIEHWE OCBEIOMIIEHHOCTU
HaCeJIeHNS].

PesynbTaThl MCCIIEAOBAaHUSI MOTYT OBITh UCIIOJIb30BaHBI [IJISI COBEPIIEHCTBO-
BaHUSI MEP PEarnpoBaHMs HA BO3MOXKHbIE OyIylyie COObITUS B 00JIACTU OOLECTBEH -
HOTO 3[IpaBOOXPAaHEHMS, OCOOEHHO B YaCTU IIOATOTOBKA U PaclpOCTPaHEHUs
nHpopmaumyu. Kpome TOro, IaHHOE UCCIIEOBAaHUE IIO3BOJISIET IMPOCIIENNTh, KaK
HaceseHue Kurtas pearupoBajsio Ha IEPBBIA CTOJIb MACHITAOHBIA Y [OJIMTEJIbHBIN
KpU3KC B 00JIaCTH OOLECTBEHHOTO 3PaBOOXPAHEHN S B MH(POPMALIMOHHYIO IIOXY.

[IpoBefieHHOE HCCleloBaHME ITIOMOTaeT UCCJIEIOBATENSIM U OTBETCTBEHHBIM
3a [IpOBEZIEHNEe MEpOIPUSTUI B 00JIaCTM OOLIECTBEHHOTO 37 PaBOOXPaHEHUS
B [IOCTIIAHJEMUIHYIO 3MOXY MOJYYUTh SMIIMPUYECKUE NAHHBIE O TOM, KaKyl0 pOJb
OHM UTPAIOT B OOECIIEYEHNY TOHMMAHUS COOBITUI B 00J1aCTH OOLECTBEHHOT'O 31pa-
BOOXPaHEHUS OOIIECTBEHHOCTbIO. PaboTa ommpaeTrcs Ha CyLECTBYIOIUE IaHHbIE
O B3aMMOCBSI3U MEXXIY COLMaJIbHbIMU M€JIa U COOBITUSIMU B 00JIACTU OOIECTBEH-
HOTO 3/IpaBOOXPAHEHMSI U IMO3BOJISIET MCIIOJIb30BATh OINBIT KPU3MCHON MH(OpMa-
TUKWA, Me€IWa- U KYJIbTYPHbIX HCCJIEIOBAHUM, COLMOJIOTUY, MATEPHATIMCTCKOTO
ynpasjieHus. Takke Mbl PEKOMEHYEM BBILIEYIIOMSIHYTBIM CTOPOHAaM pa3paboTaTthb
IJIaH pacnpocTpaHenus cBg3aHHoU ¢ COVID-19 nudopmanum Ha 1u¢pOBbIX I11AT-
dopMax AJ14 ysIydlueHns: KOMMYHUKALAU MEKIY BJIACThIO U OOLIECTBEHHOCTBIO.
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Abstract

This is a review of Franziska Bork-Petersen's book “Body Utopianism. Prosthetic Being Between
Enhancement and Estrangement’, which discusses the changes in corporeality and the use of various
tools that have become an important part of contemporary culture. It explores the relationship
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offers an interesting perspective on the changing corporeality of the contemporary world and its
socio-cultural implications.
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AHHOTaU4

Ilepen Bamu peuensust Ha kuury Opanuucku Bopk-Tlerepcen «TesecHslil yronusm. [Ipore3npo-
BaHHOE CYIIECTBO MEXIY YCOBEPIIEHCTBOBAHUEM U OTUYXXIEHUEM», B KOTOPOM OOCYXKIAITCSI U3Me -
HEHUS TEJIECHOCTU U WCIIOJIb30BAHME COOTBETCTBYIOIIMX MHCTPYMEHTOB, CTABIIMX BaKHOM 4YaCThIO
COBPEMEHHO KyJIbTypbL. PaccMaTpuBaeTcst CBsI3b MEXIY KyJbTypOii, TpaHC(POpPMALIMEN TEIE€CHOCTU
Y HallMM BOCIIPUATHUEM 3TUX M3MEHeHUN. KHura mpensyiaraeT MHTEPECHBIN B3IV Ha U3MEHEHUE
TEJIECHOCTU B COBDEMEHHOM MUPE U €0 COLMOKYJIbTYPHBIE MTOCJIEICTBYSI.
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l13MeHeHMs TeJIeCHOCTY U UCII0JIb30BAaHUE MHCTPYMEHTOB, TOMYCKAIOIINX 3TU
M3MEHEHNS, SIBJISIIOTCS BaOKHBIMU DJIEMEHTAMM KyJbTypbl. KysbTypa ¢opmupyer
Hallly BOCIIPMMMYMBOCTb K TpaHC(OpPMaLM TEJIECHOCTU, ONPEAESIET TO, KaK MBI
BOCIIPUHMMAaeM 3THU SIBJIEHUS U BJMSIET HA Halle OTHOUeHHe K HUM. OuibTpsl
B COLIMIBHBIX CETSX, CMapTdOHaX, MPUJIOKEHNUSX 711 3BOHKOB, PE€IaKTUPOBAHUS
dororpaduii TakKe CBSI3aHbI C UBMEHEHUEM TeJIa, IPUYEM 9TU U3MEHEHUSI B COBPE -
MEHHO MUPE NPOUCXOIAT €XEIHEBHO U NIOBCEMECTHO M Y)KE€ HE BbI3bIBAIOT YAUB-
JieHUs y GOJIBIIMHCTBA MOJIb30BaTesiell. TeM He MeHee, C MX MTOMOLIbIO CO3/AI0TCS
Ueannu3npoBaHHble 006pasbl TeJIECHOCTH, UTPAIOLIMe POJIb «aBaTapa» B LIU(PPOBOM
MUpE U BCTYTAOLIME B KOMMYHUKALMIO C APYTUMU I10JIb30BATESIMUA B BUPTYaJIbHOM
IIPOCTPAHCTBE.

B cBoelt moHorpapun dpanuucka bopk-TletepceH 3amaeTcss BOIPOCOM COOT-
HOLIEHVSI PEAJIbHBIX T€Jl C YTONMEN KaK Y€M-TO BOOOPaKAEMBIM M TPALOULMOHHO
NIOHMMAEMbIM KaK MCKYCCTBEHHasl MPOEKUMs Oyayuiero. VccnenoBaHue OTKpbIBA-
€TCs1 C 3aMEYaHusl, YTO €CJIM PaHbIIIe JIIOAU LY K IUVIACTUYECKUM XUpPypram ¢ GpoTo-
rpadusiMy  3HAMEHUTOCTEH, TO TENEPb y HUX B PyKaxX YCOBEPLIEHCTBOBAHHbIE
dGunbTpamMu KX COOCTBEHHbIE (poTOorpauu, 4TO aBTOP €MKO O0OO3HAYaeT Kak
«CHAIMMYAT' TUCMOpPUs».

Ccpinasice Ha XesnbmyTa [lnecHepa, pacCMaTpUBABIIErO 3K3UCTEHLMAIBHYIO
3aBUCHMOCTb Y€JIOBEKA OT KYJIbTYPbI KaK «ECTECTBEHHYIO UCKYCCTBEHHOCTb», aBTOP
OTMEYAET, YTO ITOT K€ IPOLECC IPEBPALIAET TEJIECHBIE CYIIECTBA B CYILIECTBA
IIPOTE3MPOBAHHBIE. 311€Ch, OHAKO, CTOUT CPa3y OTMETUTD, YTO IIPOTE3UPOBAHHOCTD
B IaHHOW paboTe MIOHUMAETCS B KpaliHe IIMPOKOM CMbIcie. B 3Ty KaTeroputo nomna-
AT JII0Oble CIOCOObI MOAM(MUKALIMUA TEJIeCHOCTU, B TOM 4YMUCJE U LU(POBbIE
UIBTPBI, C YIIOMUHAHMS KOTOPBIX MBI U HA4aJIy HAIlly pPELieH3UIO.

Jl71s1 NaHHOM KHWUTU KIJIIOYEBBIM CTAHOBUTCS OIPENEJIEHUE YTOINU, NAHHOE
Pyt JleBuTac, a MMEHHO: BbIpRXXEHUE KEJIaHUs JIyYIIero Crocoba CyeCcTBOBaHUS U
kus3Hu». Opanuycka bopk-TlerepceH oTMevaeT, YTO TPAAULIMOHHO YTOIMS TOHUMA -
€TCs1 KaK «JIydllasi KOJIJIEKTUBHAS )KU3Hb», YTO OTCBIJIAET HAC K YeMY-TO OTCYTCTBY -
IOLIEMY B PEAJIBHOCTH, I10 KpariHeN Mepe IJ1s TeX, KTO O HEM MEYTaeT.

lI3MeHeHMe TeeCHOCTU TO3BOJIIET NPEONOJIETh 3TO «OTPAHUYEHUE» Peaslb-
HOCTH, TIOCKOJIbKY KaXKzasi TpaHchOopMalys, B TOM YUCJIE U «YJIy4IIEHHBIN» OOJIMK
T€JIa, U €r0 HOBbIE BO3MOXHOCTU MEHSIIOT COLMAJIbHYIO 3HAYMMOCTb BCErO 4eJlo-
BeKa. Bce 5To JaeT HaM BO3MOXKHOCTb, KaK IUILET aBTOP cO cchliikoi Ha I. ['ebayapa,
paccMaTpuBaTh TEJIO KaK MOIHYIO YTOIHIO.

®pannucka bopk-TleTrepcen pacCMaTpyUBaET TEJIECHBIE BBIPKEHUS YTOIAYE -
CKOTO JKEJIaHUS, B TOM UHCJIE «COJIMIICUYECKUE» >KEJIAHUS NPUYKPACUTH TEJIO, U
yTONMYECKUE TPAKTUKY, B KOTOPBIX (MHAUBUAYAILHBIE) Teja BbIpAXAOT Oosiee
MacCCOBbI€ CTPEMJIEHNS K «JIy4lIMM 00pa3am KU3HU 1 ObITus». [Ipu aTOM, 17151 60JIee
rJTyOOKOTO IOTPYKEHHUS B TEMY aBTOP Pa3fesIsieT ABa MPOYTEHUs yTonuu: “eutopia”
(T.€. «xopolIee MECTO») U “outopia” (T.e. <HE MECTO», TO, YETO HET).

1 Snapchat - meccengKep ¢ BO3MOXKHOCTBIO IETUTHCSI POTO U BUI,E0-COOOIEHUSIMIL
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Tesi0, KaK TOIOC, CYLIECTBYET B NPUBA3KE K IIPOCTPAHCTBY U BO B3aMMOIEN-
CTBUU C IPYTMMU OOBEKTAMU ITOTO IPOCTPAHCTBA. VIMEHHO Te€JIeCHAs HEIpeJCKa-
3yEMOCTb OrpPaHMYMBAET CTOPOHHEE BMEMIATEJILCTBO M KOHTPOJIb HAJ TEJIOM.
CoBpeMeHHbIE K€ IPAKTUKU ONTMMU3ALVU TEJIECHOCTU HEPA3PbIBHO CBSI3aHbI
CO CTaTyC-KBO TEJIA B YCJIOBUSX KAlIUTAIM3MA.

B nepBoil 4aCcTM KHUTM PAaCCMaTpPUBAIOTCS TEJIECHBIE LEVCTBUS, CBSI3aHHbIE
C yTOIKEN, KAK OTCYTCTBYIOLIMM: aBTOP PaCCMaTPUBAET IIPUMEPDI TOT'O, HA 4YTO TeJIa
He CIIOCOOHBI U B PAMKax KaKUX OOCTOSITEJIbCTB 9TO NPOSIBIISIETCs. [10 yTBEPXKIEHMIO
aBTOPA, TEJIO SBJISIETCS KJIIOUYEBBIM DJIEMEHTOM [JIS MOSIBJIEHUS YTOIMU KaK CaMO-
CTOATEJIbHOI'O JKaHpPa, YEMY IIOCBAIIEHA BTOpas I[VlaBa JAHHOM KHUTM, OTChUIAIOIAS
Hac K Tpyny T. Mopa. Tlonpo6HO aHanu3upysi BECTUMEHTAPHOCTb U aJMMEHTap-
HOCTb MOPOBCKHUX IIEPCOHAKEN, aBTOP IbITAETCS IIPOCIEAUTD, KAK UIMEHHO KOAUPY -
€TCs1 YTOIMYHOCTD (2 3HAUUT U «HEBO3MOXXHOCTB») TE€JIECHOCTU B JAHHOM TEKCTE,
OTM€Yas, 4YTO aHTPOIIOMOP(HOCTD MX ONUPAETCS HA KaTETOPUM, CBSI3AaHHBIE TPAX -
LMIOHHO KCKJIIOYUTEJIbHO CO B3POCJILIMU MYKYMHAMU. VIHBIMU CJI0BaMHU, YTOIMY-
HOCTb U HEBO3MOXXHOCTb (PEMUHHOM TEJIECHOCTM COBEPIIEHHO HE SBJISIETCS
00BEKTOM MHTEJIJIEKTYAJIbHOTO MHTEpeca Mopa.

Yepes rnpusmy XprUCTUAHCKOI'0, KOJIOHUAJIBHOIO ¥ MEXaHMCTUYECKOrO M0IX01a
K TEJIECHOCTU B TPETLEN [VIABE PACCMATPUBAIOTCS YTOIIMYECKME KOHLIETIMY, T10pa-
3yMEBAIOIINE «HEBO3MOXXHOCTb» B IPAKTUKAX, BAPbUPYIOIIMXCS OT KOH(GOPMUCT-
CKHUX [10 TPAHCTPECCUBHBIX. B 4€TBEPTOM — YTONMYECKME TTPAKTUKU, OIPEIEIIoIIe
KU3Hb C TPaHC(OPMHPOBAHHBIM TEJIOM B HOBYIO 3IIOXY. ABTOP (POKYCUPYETCS
Ha poJy1 LU(PPOBBIX TEXHOJIOTUH, KOTOPBIE BBICTYIIAIOT B KAYECTBE IIPOTE30B, IIPEI0-
CTaBJIAIOLUIMX CPENCTBA YTOINMYECKOTO KOHTPOJIS HAll HEIpPeICKa3yeMbIM, HEHa-
IE>KHBIM «aHAJIOTOBBIM» TE€JIOM

Omnpepensgst OUCTONMIO KAaK COCTOSIHME, B KOTOPOM CIIOCOOHOCTb Tejia
K JEWCTBUIO CYLIECTBEHHO CHWKaercs, PpaHuucka bopk-TletepceH oTmeuaer,
YTO TEJIECHBIE NPAKTUKY, KOTOPbIE OHA PACCMATPUBAET, 3a4aCTyI0 MMEIOT I0CIe -
CTBUSI CTOJIBKO XK€ AUCTOINYECKUE, CKOJIb U yTONIMYeCKre. VIHpIMU CJI0BaMU, OIHU U
T€ K€ IOEHCTBUS MOIYT POXAATb KAaK YTONMIO, TaK U AUCTOIUIO, IIPEYMHOXKas
BO3MOXXHOCTY OLHUX T€JI, I CHWKAs OPYIUX, HO BCETIa yaasss akTopa OT TEJIECHOTO
CTaTyC-KBO.

Bropast 4acTb KHUTY IOCBSILEHA YTONUY KaK Uee yay4lleHNs 4eJI0BEYECKOTOo
TeJla B aCleKTe TOTo, Ha 4YTO BOOOLIE CIIOCOOHBI YyesioBeyeckue Tesa. Ilgras riasa
«Tena ¢ HemoOCTaTKaMU» OIUCBHIBAET MPENCTABIEHUS O YEJIOBEKE KaK O CYIIECTBE,
KOTOPOMY B KOPHE HEZOCTAET YET0-TO, 1 KOTOPOE OIPEAEIIIETCH ITUMU HELOCTAI0-
MU «4acTIMU». [IOCKOJIBKY CTpEMJIEHUE K JIyYIIEMY JIEKUT B OCHOBE YTOIIWY,
VIMEHHO BOCIIPUSITUE TeJla KaK U3HAYaJIbHO «HELOCTAaTOYHOT0», YIIepOHOTrO, 1 IIOPO-
KIAET YTONMYECKOE >KejlaHMe. AOGCTpaKkTHble (Ha IIePBBIM B3IJISL) UNEU aBTOP
pacKppIBae€T Ha IMPUMEPE BIIOJIHE KOHKPETHBIX SBJIEHWI - €Br€HUKU Hadasa
XX crosetusi, TNOIENMBIIEN YEJOBEUYECKME Tejla HA «XOPOLIME» U «IIOXUE,
11 €€ COBPEMEHHBIX IIPOSBJIEHUN. B UTOre, aBTOp OTMEYAET, YTO YEJIOBEYECKUM
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TesiaM ryiobanbHoro CeBepa BCEra 4ero-To HEJOCTaeT, HO OHU BCEraa MOTYT CTaThb
JIy4iie 6y1arofapsi MPpakTUKaM «3aBEPILEHNsI».

[llectasg rnaBa, «YTOIMU TEJIECHBIX BO3MOKHOCTEN», IPOLOJIKAET Pa3rOBOP
00 yJIlyJlIeHUU Tejla, HO B IL€EHTPE BHUMAaHUS Tenepb CIOPT, 3I0POBbe (Kak
KyJIBTYPHBIN KOHLIENT) Y NPOJJIEHNE )XU3HU. 3[0eCh CHOBA OTMEYAETCs JOMUHUPO -
BaHME€ MEXaHMCTUYHOIO 10AX0/1a K TeJTy, KOTOPO€ BBIHY)XZIEHO ITOCTOSIHHO TIOJIBEP -
raTbCsl PA3jIMYHBIM «YJIyUIIEHUSIM», YTOObl CTaTh «MHCTPYMEHTOM» IJISI «[1OOUTHS
PEKOPIOB Y VHUYTOXEHUS OOCTWKEHUN TPEAbIAYIINX CONEPHUKOB» (p. 177).
Posp Bpaua B 3TuX yCJIOBUSIX TOXe TpaHchopmupyercs. Ero 3apmava rtemnepp He
CIIaCTH XU3Hb WJIY BBUIEUUTb CIIOPTCMEHA, HO MOMOYb €My MPEONoyeTh dusnye-
CKH€ OrpaHMYEHUS Tesla. MeXaHMCTUYEeCKUU MOAXO[ IMPOSIBISETCS U B NESITENb-
HOCTU T€X, KTO IIbITAETCSI IMPOMJIATh CPOK Y€JIOBEYECKOM JKM3HU - OTCIoAa U
TIOTIBITKY «XaKWHTa» (T.€. B3JIOMA) 4€JI0BEYECKOM OMOJIOTUN.

Cenpmasi I1aBa paCKpbIBAET OCOOEHHOCTH KOCMETHMYECKUX TEJIECHBIX MOIM -
(¢uUKauMi 1 UX OTHOIIEHUE K uiee KpacoTel. Oco60€ BHMMAHUE aBTOP YIEJISET
IJIACTUYECKUM OIEepalysIM U OOOUOWIIOUHTY, KaK Haubosiee OpUEHTUPOBAHHBIM
Ha U3MEHEHME CTaTyC-KBO. DTU NPAKTUKY, KaK IHUIIET aBTOP, HOPMAJIU3YIOTCS KaK
(dopMa «3a60ThI 0 cede», HO, B TO K€ BPEMSI, MOTYT OTBEPraThCs KaK «1yJOBULIHBIE
B 3aBUCHMOCTH OT KOHTEKCTAa U CTeNeHU TpaHCHOopMaluM, TaK OOOUOUIIOVHT BCe
€lle OCTAeTCs TPAHCTPECCUBHOM (POPMOH, & XUPYPIUsl CTAHOBUTCSI MEMHCTPYMHOM.
[Ipu 3TOM, COCTOSIHME, K KOTOPOMY CTPEMSITCS MalleHThl XMPYProB, 4aCTO 0003HA-
4yaeTcsl Kak «Hopma». Ho 2To Ta HOpMma, KOTOpas TpebyeT «B3palBaHUsIY,
a He BO3BpallleHUs K Hell. DCTeTUYeCKU B3IJIs], Ha TeJIO IPEBPALAEeT €ro B «Tpedy -
Iolee YIy4IleHUs», NPU ITOM KaKhas omepanys o06JsafiaeT JIMIIb BPeMEHHBIM
3(pdeKToM, MOCKOJIBKY B «KYJIbTYpE IPEOOpaXKEHUsI» HEOOXOAUMO IOCTOSIHHOE
op106peHue, IOCTUYb KOTOPOTO IIOMOTAET B TOM UMCJIE IIJIaCTUYeCKasi XUPyprusl.

TpeTblo yacTh KHUTY, «YTOIIMYECKOE OTYY>KIEHUE», aBTOP MOCBSIIAeT KPUTHKE
Y OTYYXKIEHUIO OT CTaTyC-KBO. ECiu 1ies1blo IpeaplayIvX I71aB ObLJI0O PACCMOTPETh
BO3MOXXHBIE CIIOCOOBI «YJIy4YIIEHUS», WIA CTPEMJIEHUE K DTOMY, Tejld, KOTOPbIM
yIesseTcsl BHUMaHME B OSTOM 4YacTH, 3HAMEHATEJIbHbl CBOMM «OTJINYMEM).
OHM HapymalT WM TOJPBIBAIOT CTATyC-KBO, 3a4acCTyl0 HeE Ipenjiaras >XU3He-
CIIOCOOGHO aJIbTEPHATUBBI (TOTO CAMOTO «JIy4lIEero Crocoba», Tak Heo6XOAUMOrO
17151 yronuy). Tak, BOCbMasi I7laBa PAaCCMaTPUBAET OTYYKIEHUE B UCKYCCTBe repgo-
MAaHCa, a JIeBsTas — KaK B3aMMOJENCTBYE YEJI0BEKA U MOJIbl «OTYYKAAET HOCUTEJIEN
Y 3pUTEJIEN OT TOTO, YeM, N0 UX MHEHUIO, SIBJIIETCS YeJIoBeYeCKoe Teyioy» (p. 248).
Mopa, 10 MHEHHUIO aBTOpPa, 0071a1a€T NOTEHLUAIIOM K UCCIENOBAHUIO «TEJIECHOTO
OBITHS», 33[1aBasIChb BOIIPOCOM «HA YTO CIIOCOOHO Teylo». B necsToy riaBe aBTOP
pasMbIIIISIET 00 YTONMM KaK IIPOCTPAHCTBE 3a MpeJieslaMy reTepOHOPMATUBHOCTY,
yeJisist 0CO00€ BHUMAHME HOBBIM CIIOCOO6aM Pa3MHOXKEHUSL.

CyMMUpys BBIIIECKAa3aHHOE, CTOUT CKa3aTh, YTO JAHHAS KHUTA [IPENICTaBIseT
CO0O0¥ YPE3BBIYANHO BOYMYMBBIM U MOLPOOHBIA aHAJIM3 COBPEMEHHBIX TEHIEHLIUI
K BOCIIPUSITUIO TEJIECHOCTH C aKLEHTOM Ha yTomnuio. OTIENbHO HaM XOYeTCs OTME-
TUTbh MIPOJYyMAaHHYIO CTPYKTYPY MCCJI€IOBAaHMS — KaXK[as I71aBa Y KaKIbld pasmel
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OTKPBIBAIOTCS YE€TKO IMOCTaBJI€HHBIMM 3aJa4YaMU, a 3aKaH4YMBalOTCA HOII,pO6HbIMI/I

BLIBOJaMM.

Kuura 6yzer MHTEpeCHa CaMOMY HIMPOKOMY KPYTy 4YMTaTesel, B TOM 4UCIIE
MCCIIeIOBATEIISIM B 00J1aCTU TEJIECHOCTH, MO/IbL, TepdoMaHca U CMEXHBIX cdep.
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