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Dear friends, colleagues, readers and authors!

Corpus Mundi is a periodic academic e-journal without printed forms (since 2020).
The journal publishes scholar articles, reviews, information resources, conferences and
other scientific materials.

We publish four issues in a year.
The working languages of the Journal are English and Russian.

The Journal is devoted to topical issues in the field of Body Studies, corporality, his-
tory of corporality, Body in Mass culture and others.

Aim and Scope

Our goal is to create a virtual platform for exchange of views and discussions in the
field of Body studies. With this goal in mind, we aim to ensure that our online publica-
tion performs important scientific functions - communication and information - that
will not only accumulate new developments in this field, but will also serve as a basis
for new discoveries and insights.

The Journal advocates the principles of dialogue of cultures and elimination of condi-
tions for possible conflicts of civilizations. It adheres to the principles of the philoso-
phy of non-violence, cultural and religious tolerance. The editorial staff aims to re-
move language barriers and respect the boundaries of the national culture of each na-
tion living on our small planet — Earth.

Our team brought together specialists whose scientific activity is in one way or an-
other related to the study of corporality. In our Journal we are not going to be limited
solely to the human body, as we approach the problem of "corporality” from the
widest positions.

As we tried to create a space for international communication, we chose English (in-
ternational language of science) and Russian (as the project is an initiative of Russian
scientists) as working languages of our journal.

Our international team, which is represented in the editorial board of the journal, in-
cludes specialists from Russia, USA, Great Britain, Spain, China and other countries.
All manuscripts submitted to the Editorial board undergo double blind review, which
is the fundamental scientific and ethical principles of our project. The digital nature of
modern international communications has enabled us to choose the online variant of
publication of articles (without physical printing). Therefore, our journal is part of the
Open Journal Systems, which allows us to organize perfectly the whole publishing
process, but also makes it possible to access information. After all, the reader gets the
opportunity to download any article from our site for free. We believe that only the
open exchange of information will allow mankind to make a serious breakthrough in
the development of science and technology.

We work on the principles of strict confidentiality and careful attention to personal
data of users. Therefore, the names and email addresses of authors of this online publi-
cation are used exclusively for the purposes indicated by this online publication and
cannot be used for any other purposes or provided to other persons and organizations.
In addition, this principle allows to maintain a high level of criticism and impartiality
when reviewing manuscripts submitted to the editor, since reviewers can not see the
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authorship of a particular work. The objectivity of the review is verified by double or
sometimes even triple reviews, which avoids one-sidedness when working with those
manuscripts that by their nature may go beyond one discipline or traditional ap-
proaches that are dominant at the moment. Our main principle that we focus on is

SCIENCE.

Best regards,
Editors

® Certificate of registration issued by Roskomnadzor: 9JI Ne ®C77-77 481
since 31 December 2019

® Materials are intended for persons over 18 years old.
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YBaxaemble npy3bs, KOJJIETH, YUTATEJINU U aBTOPHI!

CereBoe nsmanue Corpus Mundi siBisieTcss meproguYecKUM HayYHBIM H3JaHUEM, He
MMeOIIUM IeYaTHOI GopMBbl, U BbITycKaercs ¢ 2020 roga. B cereBoM usmanuu myo-
JIUKYIOTCSI HAyYHBIE CTaThU, PelleH3UH, HHPOPMAIIMOHHBIE PECYPChI, OTYETHI 00 IKC-
IeIUIUAX, KOHPepeHIIHUIX U IIpoule HayuHble MaTepHaJbl.

MgI BBIXOOHUM €KeKBapTaJbHO 4 pa3a B Trof.
PabounMu A3bIKaMU )KypHaJIa ABIAIOTCI PyCCKUH M aHTITMHCKUI

CereBoe M3maHHe IIOCBAIIEHO aKTYaJIbHBIM BOIlpocaM B cdepe TenecHocTH, Body
Studies, ucTopuu TeIeCHOCTH, TEIECHBIX MOAUQUKAIIHUIA, TeTy B MAaCCOBOU KYJIBType,
JIUTEepaType U UCKYCCTBE U APYTUM.

IHens mpoekTa

CospmaHue BUPTYATIbHOI ILTOIAAKY It OOMeHa MHEHUSMHU U JUCKYCCUI B 00JIaCTH
Body studies.

Hcxons U3 3TOI IesTd, MBI CTPEMUMCS K TOMY, UTOOBI Hallle CeTeBOTO H3IaHUE BbI-
TIOJTHAJIO Ba)KHBIE Hay4YHble YHKIIUM — KOMMYHHKATHBHYIO U MHQOPMALHMOHHYIO,
KOTOpBIe TI03BOJIAT He TOJIBKO aKKYMYJIHPOBAaTh HOBbIE JOCTIIKEHHUs B 9TOH 00JIacTH,
HO U IIOCTY>aT OCHOBOM IJI1 HOBBIX OTKPBITHUI 1 O3apEHUI.

CereBoe M3maHHe BBICTYIIaeT C MO3UIMH «HIEOJOTMHU» AHANOTa KyJIbTyp U ycTpa-
HEHUs YCJIOBHH KOH(QIMKTa muBuiansanuii. OHO IpuaepXuBaeTcs IPUHIIUIIOB (Pu-
JI0ocO(pUU HEeHACUJIUS, KyJIbTypHON U PEIUTHO3HOM ToJepaHTHOCTH. Pemakius mpe-
CJIeZyeT I1eJIb YCTPaHEeHHs SI3BIKOBBIX 0aphepOB U YBa)KUTEIBHOTO OTHOIIIEHHS K I'pa-
HHUIIaM HaIlMOHAJIbHBIX KYJbTYD.

Hamr xosnexTuB O6’be,T_II/IHI/I.TI CIIEMUAJIMCTOB, Ubid Hay4dHad OEATCJIBHOCTh TaK HJIHN
MHaJe CBsI3aHA C H3yYeHHeM TeJIeCHOCTH. B cBoeil paGoTe MbI He coOMpaeMcsl 3aMbl-
KaThCs JIMIIB Ha Telle YeToBeKa, TaK KaK MbI IIOAXOAHUM K IIpoOJIeMe «TeJIeCHOCTH» C
CaMBIX IIMPOKHUX ITO3UITHA.

Tak Kak MBI CTPEMUJINCH CO3[aTh IIPOCTPAHCTBO MEXIAYHAPOJHOTO OOII[eHNs, B Ka-
yecTBe pabouuXx s3bIKOB CETEBOTO M3[JAaHUS MBI BBIOpAIN aHIVIMICKUI (MeXIyHa-
POIHBIIN SI3bIK HayKN) U PYCCKUIL (TaK KaK IIPOEKT SBJSIETCS WHUITUATUBON POCCHII-
CKHUX YUYEHBIX).

Harmra MmexapyHapogHy0 KOMaH[a, KOTOpas IIpeJCTaBlIeHa B PEIKOJIETHH CETEBOTO
M3IaHus, BKIOYaeT B cebs cnenmanuctoB u3 Poccun, CIIA, Benukobpuranuu, Hce-
na"nuy, KHP u npyrux crpas.

Bce pykonucu, roctymnaroliie B U34aTeIbCTBO, IIPOXOIAT ABOMHOE CIeroe pereH3u -
poOBaHMe, UTO COOTBETCTBYeT IIPMHIIMIIAM HAIllero IIpoeKTa (OCHOBHBIE 3THUYECKUe
IIPUHIIUIIBI IIPECTaBIeHbI 371eCh). A UPPOBOI XapaKTep COBPeMEHHBIX MEKIyHa-
POIHBIX KOMMYHHUKAIIUI JaJl HaM BO3MO)XHOCTb BBIOpATh 3JIEKTPOHHBIN BapHaHT
my6nukanuu crarteit (6e3 gpusnueckoit meuarn). [loaromy HaIl )KypHaJI BXOAUT B CHU-
cremy Open Journal Systems, KOTOPBI¥ TO3BOJIsIET UAEATHHO OPraHU30BaTh BECh U3-
JATeJIbCKUH IIPOIlecC U IIPeIOCTaBIsAeT CBOOOMHBIN MOCTYH K MHPopMaruu. Takum
006pas3oM UHTaTeNh OJyUaeT BO3MOXKXHOCTh 0eCILUIaTHO CKayaTh JIOOYI0 CTATHIO C Ha-
11ero caira. MeI mosraraeM, 4To TOJIBKO CBOOOMHBIN 00MeH MH(OpPMAIIHEH 1acT BO3-
MO>KHOCTD UeJIOBEUECTBY CHAeJIaTh CEPbe3HBIN PHIBOK B Pa3BUTHUU HAYKU M TEXHUKU.
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Mb1 paboraeM Ha IPUHIIUIIAX CTPOTOHM KOHPUAESHIIHAIBPHOCTH M BHUMATEJIBHOTO OT-
HOILIEHUS K IIepCOHAJIbHBIM AaHHBIM IIoJb3oBareiei. IlosTomy mMeHa M ampeca
9JIEKTPOHHOM IIOUTHI, BBeJIeHHbIE Ha CaliTe 3TOT0 CEeTeBOT'0 M3JaHMs, UCIIOIb3YyIOTCS
VICKIIIOUUTENBHO IS Iiejiel, 0003HAUeHHBIX 3TUM CeTeBBIM H3JaHHUEM, U He MOTYT
OBITH MCIIONB30BAHBI I KaKUX-THO0 OPYTHUX ILeJell WM IIpeOCTaBIeHBI APYTHUM
JUIlaM U OpraHMU3allUAM. OTOT IPHUHIUII II03BOJIAET COXPAHUTh BBHICOKYIO KPUTHU-
HOCTb U HEIPeAB3ATOCTb IPHU PelleH3UPOBAHUU PYKOIMCeH, IOCTYNaloluX B pe-
JaKIHIO, TAaK KaK PeLleH3eHThl He MOTYT BUJETh aBTOPCTBO TOM MJIM MHOI PabOTHL
OO6BEKTUBHOCTD PELIeH3UN BepUPUIIUPYeTCS ABOMHBIM UM IIOPOM AaXKe TPOMHBIM
pelleH3UpOBaHHUEM, UTO IT03BOJIAET N30eKaTh OMHOOOKOCTU IIpU paboTe ¢ TeMU py-
KOITMCSIMH, KOTOpbIE II0 CBOEMY XapaKTepy MOTYT BBIXOOUTH 3a PaMKH OJHOM IHC-
UUILUTMHBL WM TPagUIIMOHHBIX IIOAXOMOB, JOMHUHHUPYIOIIUX B JAaHHBII MOMEHT.
Hair riaBHBIN IpUHIUIL, Ha KOTOPBIN Mbl opueHTHpyeMcd, — HAYUHOCTD.

C yea>keHuem,
pedakyus xypHanaa

® CBuaeTenbCTBO 0 perucrpanuu BeigaHo Pockomuamzopom: IJI Ne ®C77-
77481 ot 31 nexabps 2019

® Ony6iuKOBaHHBIE B KypHaJle MaTepHaJIbl IIpeJHa3HAUYEeHBI MJIS JIUI] CTaplie
18 met
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( ) Corpus Mundi. 2020. No 3 | ISSN: 2686-9055
NS /’ Charismatic Body | Doi: 10.46539/cmj.v1i3.22

EMBODYING CHARISMATIC AFFECT(IF): THE
EXAMPLE OF BRUCE LEE

David Hugh Kendall Brown (a)

(a) Cardiff School of Sport and Health Sciences / Cardiff Metropolitan University. Cardiff, United
Kingdom. Email: dbrown[at]cardiffmet.ac.uk.

Abstract

While the concept of charisma is widely used in the social sciences, its embodied na-
ture is less thoroughly explored and theorised. This paper revisits the key embodied
characteristics of Weber's sociology of charisma and re-interprets these using
Shilling's (2005, 2013) umbrella notions of the body as a source and location of and
means for society as a way of analysing the idea of the charismatic body as a force for
social change. It then draws on a range of embodied concepts to illuminate how
charisma is significant channel of infra and inter-corporeal affective interaction be-
tween "leaders" and their followers. In particular, Freund's (2009) social synaesthesia
and bio-agency, Massumi's (2002) perspective of affect and the moving body, Thrift's
(2010) charismatic celebrity, allure and glamour, Mellor and Shilling's (1997) sensual
solidarities, and Seyfert's (2012) conception of affectif. To develop and illustrate this
perspective of the charismatically affective body in action, the life of film star and
martial artist Bruce Lee (1940-1973) is utilised.

Keywords

Body; Embodiment; Charisma; Affect; Affectif; Intercorpreality; Social Change; Lead-
ership; Bruce Lee; Martial Arts; Celebrity; Bio-Agency; Sensual Solidarities; Allure

El

This work is licensed under a Creative Commons «Attribution» 4.0 International
License.
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Corpus Mundi. 2020. No 3 | ISSN: 2686-9055 ( )
Xapusmarnueckoe Teso | Doi: 10.46539/cmj.v1i3.22 NS 11 W

BOIIJIOIIIAA XAPU3MATNYHYIO
APPEKTHUBHOCTD: IIPUMEP BPIOCA JIN

Bpayu [3Bun Xpro Keramamn (a)

(a) Kapouddckas 1mikona cmopra 1 Hayk o 31opoBbe/Yausepcuter Kapaudd Merpomonuras.
Kapnudd, Benuxobpuranwus. Email: dbrown[at]cardiffmet.ac.uk

AHHOTAaITUA

XO0Td KOHILEMIHUA XapU3Mbl IIMPOKO UCIIOJIb3YeTCd B COI[MATIBHBIX HayKaX, €€ peajn-
3aI[Ms He TaK TIIATEJIbHO MCCIEAYeTCs U TeopeTHaupyercsa. B manHoit pabore aBTOp
IlepecMaTpUBaeT KIYeBble 0COOEHHOCTH ITOHMMAaHUs XapU3MBbI B COI[HOJIOTHY Be-
Oepa ¥ ITO-HOBOMY HHTEPIIPETUPYET UX, UcIoab3ys umen [mmauara (2005, 2013),
TPAaKTYIOILIETO TEJIO KaK MCTOYHMUK, MECTOIIOJOKEHNE M COUMAIBHBIM MHCTPYMEHT,
yTOOBI IIPOAHATM3UPOBATh UEI0 XapU3MaTHUYEeCKOTO Tejla KaK JBIIKYIIEN CHJIBI CO-
LUATPHBIX H3MEHEHHI. 3aTeM aBTOp paccMaTpUBaeT psif KOHIIEITOB, YTOObI
0003HAUHUTh, UTO XapHU3MATHUUYHOCTH SIBJSIETCS Ba)KHBIM KaHAJIOM HH@pa- U HH-
TEePKOPIIOpeaIbHOTO a(PEeKTUBHOTO B3aMMOIEMCTBUSA MEXAY "IuaepaMu” U UX II0-
CJIeIOBaTeNIMHU. B 4acTHOCTH, HCIIOIB3YIOTCS COI[MANIbHAsA CHHeCTe3Us U OHOoareHT-
crBo (bio-agency) ®poitaaa (2009), a Takke moaxoasl Maccymu (2002) Ha adpdeKkTs U
noaBrKkHbIe Tema u Ppugra (2010) K TpaKTOBKe XapU3MaTHUECKOM 3HAMEHUTOCTH,
00assHUIO U TJIAMYypy, YyBCTBeHHas conumapHoctb Memmopa u Hlmmnnara (1997), a
takke KoHuenuus adpdextusa Ceitdepra (2012). [Ins paspabOTKH U HILTIOCTPALIUU
9TOM KOHIENIIUMH XapU3MaTUYHOTO apeKTUBHOTO Teja B ABM)KEHUH HCIIOJIb3YeTCs
YKUSHBb KMHO3Be3[Ibl U MacTepa 60eBbIxX ucKyccTB bproca Jlu (1940-1973).
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INTRODUCTION: EMBODYING CHARISMA

Max Weber evolved the term Charisma from Rudolf Sohm's studies
of Christianity (Adair-Toteff, 2014; Joose, 2014) into a sociological concept,
in a reformulation sharing similarities with Marx's sociological and sec-
ular re-working of Feuerbach's (1854) conception of alienation. Observing
societies modernise around the transition from the 19th - 20th Centuries,
Weber ([1920] 1965) perceived charismatic forces operating in non-reli-
gious areas of social life, most notably in the fields of military and polit-
ical leadership, as well as its continuing influence in religious institutions.
Weber's achievement was to give charisma a significant and enduring so-
ciological interpretation (Adair-Toteff, 2005). His definition, that charis-
matic ideal-type leaders are, the "holders of specific gifts of body and
spirit" and that "these gifts have been believed to be supernatural, not ac-
cessible to everybody" (Weber & Eisenstadt, 1968, p. 19 emphasis added)
remains a powerful contribution to our understanding of authority and
social change (Turner, 2003). Weber consistently made four specific inter-
pretive observations that were used to underpin his theory of charismatic
action and authority, namely that charisma must be performed constantly,
recognised by others, is not readily transferred and dies with the body of its
bearer. To elucidate:

The charismatic leader gains and maintains authority solely by proving his
[sic] strength. If he wants to be a prophet, he must perform miracles; if he
wants to be a warlord, he must perform heroic deeds. (Weber & Eisenstadt,
1968, p. 22)

He [sic] must always be ready to demonstrate his gifts by awe-inspiring
acts or risk forfeiting the faith of his disciples. Like the modern sporting
hero, his performance is kept under perpetual review by his adulators.
(Parkin, 1982, p. 84).

These ideas are also succinctly summarised by Adair-Toteff (2005, p.
198) who confirms, "Weber knew that the leader kept his charismatic ap-
peal only as long as he [sic] was or at least seemed to be successful" and
second that, "Weber insists that the charismatic leader is dependent upon
his/her followers for recognition" (Adair-Toteff, 2005, p. 195).

While Weber implicates the body in his descriptions of charismatic
qualities and actions of leaders, the body is unsurprisingly, given the time
of writing, under-developed in his interpretive sociology. More surprising
perhaps, is that while a broad range of classic sociological theory, in-
cluding that from Simmel, Marx, Durkheim and Dewey has been recast in
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light of the "re-emergence of the body" in sociological thinking over the
past decades (Shilling, 2013), the concept of charisma has been largely ex-
cluded from such re-conceptualising treatments. Notable exceptions to
this are Basu and Werbner's (1999) social anthropological study of Sufi
Cults as embodied charismatic phenomenon, Freund’s (2009) exploration
of social synaesthesia as a form of bio-agency embodied in the relation-
ship between charismatic individuals and their followers and Thrift's
(2010) discussion on glamour and affect which touches on ideas of charis-
matic celebrity: these will be returned to later.

Turner (2003, p. 24), citing Maclntyre, reminds that conceptual re-ex-
aminations are sometimes frustrated because classical concepts often "live
on to perplex us," due to "social changes in which the conditions of appli-
cation for the original concepts have changed." Undoubtedly, widespread
social changes in Western societies including secularisation (Berger,
1967); reflexive modernisation (Beck, Giddens & Lash 1994), neoliber-
alism, consumer capitalism and meritocratic individualism (Harvey, 1992)
have undoubtedly made attempts to transpose this concept to modern be-
haviours and contexts more difficult. Nevertheless, many scholars have
successfully applied the concept in a variety of fields including; leadership
(Shamir, 1995; Beyer, 1999; Beyer & Browning, 1999; Erez et al, 2008);
management (Gardner & Avolio, 1998); religion (Lewis, 1996; Junker,
2014); new religious movements (Locke, 2004; Joosse, 2012; 2014; 2017);
politics (Aberbach, 1996; Tiryakian, 1995; Smith, 2000); martial cultures
(Turner, 2003; Brown, Jennings & Leledaki, 2008; Brown & Leledaki, 2010;
Brown, 2011; Brown & Jennings, 2011); glamour (Thrift, 2010) and sport
(Mullan, 1995; Early, 1996).

Within this literature, discussions of the shift from religious to sec-
ular focus of charisma have received considerable attention, as has the
status of charisma as a Devine, individual, collective or contextualised
phenomenon. This began with Shils (1965, p. 200) who comments that the
"unity of the religious and the secular conceptions of charisma" lies in the
"attribution of sacredness" -or sacralisation- "to the powers, transcendent
or earthly, which men [sic] perceive as ruling their lives" (Shils, 1965, p.
204). More recently, Turner (2003, p. 24) argues that secularisation has
meant that "charisma has become mundane, or "everyday", and has lost its
special force not because it has become rare but because it has become
commonplace” In contrast to Turner, Sennett (1977), in identifying the
role of charisma in the context of public life, contends that rather than
losing its sacred force, charisma has evolved into a powerful social force.
While Sennett agrees with the secularisation of charisma thesis, he argues
it has become a relatively "uncivilised," and "narcotic" phenomenon, prop-
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agated by the cult of the personality. Concluding, Sennett (1977, p. 269)
suggests that "in a secular society, when 'charisma’ is applied to a forceful
leader, the origin of his power is more mystifying than in a sacred so-

ciety". Devine Providence, Sennett (1977, p. 287) posits has been replaced
by something far more perplexing because:

To speak of secular charisma as a trivialising force in modern society, in
sum, is not to say that the hunger for a charismatic leader is itself a minor
or negligible desire. In a perverse way, it is the search for a believable hero,
given modern terms of personality.

Sennett's view anticipates Wallis' (1982, p. 26) idea that "charisma is
essentially a relationship born out of interaction between a leader and his
[sic] followers," and furthermore, that "charisma is not an inherent prop-
erty of an individual, but of a social relationship, situationally
generated...constructed in the process of social interaction" (Wallis, 1982,
p. 38). Following Sennett and Wallis, efforts to re-examine the role of
charisma in late modern societies have typically focused on the rise and
complexification of the bureaucratic institution and how charisma, as a
dynamic quality of situated agency and leadership, has evolved to co-exist
with modern capitalist, institutionalised bureaucracies (see for example,
Howell, 1988; Mullan, 1995; Beyer, 1999; Beyer & Browning, 1999). Pro-
found developments in public and private life, especially the powerful
synoptical effect of mediatising technologies (Sennett, 1977; Mathiesen,
1997; Bauman, 2000) mean that many everyday "banal" practices and be-
liefs of the few are watched by the many and can quickly become elevated
and "sacralised" from the previously profane to the level of the "sacred".

However, in all of these accounts the embodied dimension of charis-
matic action, as a channel for the inter-corporeal process of sacralisation
has tended to remain what Shilling (2013) refers to as an absent presence
in that the body is implied rather than focused upon as a subject/locus in
its own right.

This interpretation is somewhat redressed by Varga's (2005, p. 231)
observation that "in hypermodernity the sacred has shifted from the indi-
vidual to the body." From this viewpoint, charisma might be interpreted as
being a reflexive, fluid and embodied "suture" between the traditionally sa-
cred and secular, with the body being attributed sacredness (Shils, 1965)
through what Mellor and Shilling (1997, p. 174) refer to as sensual solidari-
ties emerging "from the immanence of the fleshy body with situations of
co-presence and interdependence. Although, as I shall also argue later,
presence is not always necessary for the infra-corporeal charismatic affect
to occur.
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Mellor and Shilling's (1997) ideas are part of a growing convergence
around the importance of materiality of the body in social theory. Freund
(2009, p. 28) agrees with Csordas (1997) that the "locus of charisma"
means that "for charisma to be seen, it must be in the eyes of the be-
holder" Within this, as Freund (2009, p. 30) considers, it important to "em-
phasize material bodies."

In bringing the material body into the concept of charisma as a focal
subject, the emotions and affect also come to the foreground. Seyfert
(2012, p. 27) suggests that this has always implicitly been the case, com-
menting, "social theories often turn on a key conception of affect, such as
Emile Durkheim's collective sentiment and ritual effervescence, Max
Weber's charisma and Georg Simmel's fidelity and gratitude, to name a
few." However, Seyfert (2012, p. 29) highlights a key contention within
these approaches, that they:

...are still bedevilled by the following conceptual problem: how can an
affect be simultaneously defined as an effect that only emerges from the
encounter between bodies, and also as a force external to these bodies? In
other words, where does affect begin?

This concern with emergence as well as a focus on the co-presence,
interdependence and materiality of bodies is consistent with Massumi's
(2002) Parables of the Virtual thesis in which he develops Spinoza's neutral
monist ideas in outlining an embodied theory of affect and social change.
Massumi emphasises that it is not just the material body, but more pre-
cisely the moving body that is central to how bodies impact upon one an-
other. He develops this thesis around the important idea of "Body-(move-
ment/sensation) - change" (2002, p. 1) with change being qualitative, infra-
corporeal and emergent through the body's movement (not all of which
are directly visible as for example thought expressed as thinking-feeling is
included here). Massumi's pre-social (but significantly not asocial) stance
on the body's capacity to affect and be affected is possible because he situ-
ates affect in a "zone of indeterminacy” which he also describes as the
"field of emergence." In other words, while affect occurs in bodies it nei-
ther belongs wholly to the individual nor to exterior fields or individuals.
In application, we might consider that the particular movements of charis-
matic bodies, captivates and affects bodies into feeling and moving in
ways different than that which they otherwise might - stimulating quali-
tative inter and infra corporeal social change.

Seyfert's (2012, p. 27) approach is largely consistent with Massumi's
starting point when he develops the notion of affect in a sociological di-
rection and transposes Foucault's notion of dispositif in suggesting affectif.
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Like Massumi, Seyfert also draws on "a Spinozist understanding of the

body to conceptualize the receptivity and mutual constitution of bodies"
and significantly:

how affects do not 'belong' to anybody; they are not solely attributable
either to the human or to any kind of body alone, but emerge in situations
of the encounter and interaction (between bodies) (Seyfert, 2012, p. 27).

An affectif, he suggests, "consists of all relevant social bodies and
their differentiated interactions (haptic, olfactory, aesthetic, psychic, semi-
otic, neurological, electrical, intensive, etc.)" (Seyfert, 2012, p. 42). Em-
bodying charisma then involves identifying and situating a charismatic's
embodied actions within an affectif. Finally, this paper also draws on
Thrift's (2002) ideas around charismatic celebrity in which he integrates
notions of celebrity, glamour, allure, style with affect, these will be ad-
dressed later.

In this paper, the analysis is organised by Shilling's (2005) proposi-
tion that contemporary sociology might usefully take a multi-dimensional
view of the (charismatic) body as source of, location for and means of so-
ciety. Shilling argues that the tripartite foci of source, location and means
are not only multidimensional but also constitutional in that each repre-
sents analytically irreducible elements for understanding the evolving re-
lationships between body and society as informed by a range of social
theory. Shilling (2005, p. 20) cautions that these elements "should not be
considered mutually exclusive options or totally separate functions of the
body, but constitute instead co-existing moments in, or dimensions of, an
ongoing process that manifests itself over time." Importantly, he also clari-
fies that "the balance between these ongoing aspects of its existence as
source, location and means undoubtedly shifts over time depending on a
number of variables". As such, these insights provide a framework for
bringing together a more focused reformulation of the role of the charis-
matic body in any given context, event and, following Wallis (1982),
process of interaction.

In what follows, details of each of Weber's observations of charis-
matic action, outlined in the introduction are set alongside Shilling's
(2005) notions of the (charismatic) body as source, location and means for
effecting and affecting society. In order to illustrate these ideas, the
charismatic actions of Bruce Lee (1940-1973) are considered. Lee has been
selected because his embodied charisma is subject to a litany of public
documentation, which following Smith (2000), suggests Lee's influence
represented a form of secular salvation aligning with Weber's idea that
charismatic leadership is encapsulated in a transformative salvational dis-
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course, nicely summarised by Parkin (1982, p. 77) as "obey me because I
can transform your life" This is clearly evidenced by a 2009 TV documen-
tary film directed by Steve Webb (2009) entitled How Bruce Lee changed
the world. The film, with testimony from a diverse range of his followers
and admirers, documents how Lee's charismatic action affected them per-
sonally and also led to global cultural change involving the opening, pro-
liferation and transcultural development of the martial arts, the evolution
of Mixed Martial Arts (MMA), contemporary popular philosophy com-
bining secular spiritual forms of self-help, body conditioning in the fitness
industry, the realist action movie genre, and the challenging of ethnic re-
lations in ways which empowered ethnic minority groups. As Thomas
(1996, p. x) recounts, Lee "possessed a natural charisma that made him
stand out from a crowd of even hundreds." Thomas also noted that "Bruce
Lee inspired people" (xvii) a point which resonates with Parkin's (1982) in-
terpretation of Weber's ideal typical mode of follower compliance ex-
pressed as inspirational, a view complimented by Junker's (2014) idea of
charisma both generating and being sustained by follower agency. As
such, Lee's actions typify how embodied charisma "is a driving creative
force which surges through the established rules whether traditional or
legal, which govern an existing order." (Giddens, 1971, p. 161).

In conclusion, the paper briefly reflects on these ideas beyond the ex-
ample of Bruce Lee to consider how the idea of embodied charismatic
affect is a significant channel of sacralised inter/infra-corporeal interac-
tion between leaders of sociocultural movements and their followers,
thereby aiding our identification of an embodied charismatic affect(if) in
the dynamics of embodied action, social power and change.

LEE'S BODY AS A SOURCE FOR CHARISMATICALLY
AFFECTIVE PERFORMANCES AND RECOGNITION

The combination of Bruce Lee's body size, condition and ethnicity
served as a significant source for his embodied charismatic affect. As a
child, adolescent and adult, Lee was relatively small in physical stature (as
an adult he was five feet seven and a half and around 135 pounds). In a
statement that echoes, Smith's (2000) commentary on the unremarkable
early lives and status of political leaders Churchill, Hitler and Luther-
King, biographer Little (1998, p. 12) affirms that "growing up in Hong
Kong, Bruce was not an especially gifted youngster. In fact, his mother re-
counted to me that Bruce was a skinny little kid." Nevertheless, it is well
documented by Little (1998) and other biographers (See for example,
Thomas, 1996; Polly, 2018) that Lee had a lot of street fights throughout
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his childhood and youth as a result of being involved in youth street
gangs in Hong Kong. Subsequently, Lee developed what has elsewhere
been referred to as an efficiency-efficacy disposition towards combat in
martial arts (Brown & Jennings, 2013) which was to re-emerge as a key
orientation in his martial arts performances later in his career.

This situation must be set in context with the prevailing culture of
Asian martial arts at the time; Martial skill was considered sovereign over
pure strength and power and the ability to demonstrate efficacy against
larger, stronger, faster and even younger opponents was an essential so-
cial performance to be displayed (and managed via a range of credible
physical performances). Demonstrable skill lent credence to the idea that
the art in question was technically, a superior self-defence/fighting
system. Traditionally, a master's martial skill tended to be exhibited in
closed situations and relatively rarely put to the test in live combat
against dangerous opponents, as failure would undermine the perceived
efficacy of the system. Subsequently, martial arts systems, or styles, were
shrouded in secrecy and fiercely protected and promoted through tradi-
tion and unyielding fidelity of the student to the system and master. In
contrast, Lee's body came to be viewed as a charismatic source in that he
was stimulated by and (later) able to demonstrate the need for efficiency
and efficacy in the face of real, uncooperative and often larger opponents
in real world combat situations.

A particular incident illustrates this idea of Lee's body as source of
charismatic performance: a story that serves a mythopoeic function
amongst his followers to this day. In 1965, the experience of a successful
but physically draining challenge match with Wong Jack Man, an al-
legedly lesser skilled opponent' led him to realise the significance of his
(lack of) physical conditioning. He subsequently and emphatically
brought physical conditioning into the mainstream of his own training
and subsequently martial arts training by using his own body as an exem-
plar location for the radical changes to the martial body that could be in-
augurated by extreme, functional, physical conditioning regimen. This
will be returned to later.

The second element where Lee's body served as a source for his
emerging charismatic performances was his experience of having a mixed
"race" ethnicity: Lee's father was Chinese, and his mother Grace Ho was
partly from "Eurasian” descent®. The ethno-racial hierarchies prevailing in
Hong Kong and the United States during the 1950s, and 1960s, meant that

1 Rossen (2015) presents a balanced researched account of this much discussed incident. Polly's (2018)
account is detailed and includes a number of testimonials.
2 According to Polly (2018) one half English, one quarter Dutch-Jewish and one quarter Han Chinese.
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despite being from a relatively affluent family, Lee consistently found
himself in the position of Other and subjected to abusive verbal, physical
and symbolic discrimination on these grounds. Lee's experience of racism
in 1950s Hong Kong impacted upon his life in numerous ways, from being
involved in fights in street gangs both with and against "white" colonial
children (which ironically, he was also sometimes identified as), to being
pressured to leave his Wing Chun Kung Fu training with Master Yip Man'
due to other Chinese students finding out about and objecting to his part
European ancestry (Thomas, 1996)>. While, Lee continued to train with
Yip Man, this issue returned later with Yip Man's own reluctance to share
his art with "foreigners" meaning he eventually stopped teaching Bruce
Lee the art of Wing Chun altogether (due to Lee wanting to teach Kung
Fu to non-Chinese students while living in America). Later, Lee's experi-
ences in America were equally problematic as he realised upon his arrival
that he had joined an ethnic minority in a 1960s America; Chinese eth-
nicity was physically, socially and culturally stigmatised as sub-altern
Other (Gramsci, 1971).

These experiences of racism and ethnicism bolstered Lee to demon-
strate (materially and symbolically), through his real world actions (in the
form of demonstrations, tutelage of westerners and real combative use of
martial arts) and his cinematic depictions (through scripting, directing
and acting in the four martial art films he is most widely known for), that
the Chinese as the "sick man of Asia" (see Scott, 2008) stereotype was a
racist, ethnicist myth and, further, that marginalised peoples everywhere
could and should challenge their subordination in whatever ways were
available to them. Additionally, and paradoxically Lee came to recognise
that his mixed Asian-European ethnic heritage, while being a source for
an Othered subaltern bio-social position, also provided him with a unique
bio-agentic opportunity, to demonstrate that the Asian martial arts (along
with non-Asian martial/combat arts) are a resource that should be freely
available to all people and not, as was the case in 1950s and 1960s
America and Hong Kong, ethnically "owned" and segregated skill sets. In-
dicative of this stance, in a 1971 Pierre Berton Show interview, when asked
whether he considered himself as Chinese or American, Lee responded
thoughtfully, "I think of myself as a human being."

Shils (1965, p. 200-201) points out that the secular and sacred aspects
of charisma operate not as a dichotomy but rather on a continuum in
which the unifying aspect is what he refers to as awe-arousing centrality,

1 Ip or Yip Man (1893-1972) was a Master of the Wing Chun Kung Fu style
There are conflicting accounts of the nationality of Lee's mother. While it is agreed she was
Caucasian, according to Russo (2016) there is a discrepancy of factual information between her
declaring her nationality as part German (in Hong Kong) and part English (in the USA).
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which is "some wvery central feature of man's [sic] existence and the
cosmos in which he lives. The centrality coupled with intensity, makes it
extraordinary" Lee's body can be said to be a source of his charisma be-
cause of the awe-arousing way Lee's body's initial limitations served to
stimulate his subsequent actions. By overcoming these limitations, Lee's
bodily performances and achievements were magnified and intensified
into something that took on charismatic qualities in the eyes of his fol-
lowers and admirers, inspiring them not just to follow him but also to act
differently in their own lives.

Freund's (2009, p. 26) notion of bioagency is helpful here as it helps
"call attention to melded quality of mindbody relationships," Lee's charis-
matic emergence corresponds with what Freund (2009, p. 30) calls:

A form of social synaesthesia where the word is made flesh and charisma
is materialized. Again, these are 'extraordinary' experiences, but, following
Merleau-Ponty (1962), they point to the everyday tendency for us to color,
sharpen, change the tone and texture of experience, and refocus our psy-
cho-sensorium - the embodied subjectivity through which we exist in the
world.

Lee's unrelenting self-transformation affected others. The re-focusing
of his own psycho-sensorium, by changing his initially small and ethni-
cally marginalised body resembled what Thrift (2010, p. 303) refers to
charismatic celebrity "of the kind found among major stars of stage and
screen, certain (and by no means all) politicians, some sports stars," and
"some top models," as a social construction of the magical persona. It is
also useful here to consider Thrift's discussion of glamour, as "a kind of
secular magic conjured up by the commercial sphere" (p. 297) which has
four of identifiable features, each of which are relevant to Lee's case. First,
public intimacy (the illusion of availability); second, synthetic (rather than
direct) experience; third, "a special allure made up of physical attraction,
lack of self-consciousness, and a perceived indifference" (p. 304) and fi-
nally, an "unresolved intensity" which comes into being through the pos-
session of contradictory qualities (such as strength and vulnerability, in-
nocence and experience etc). Lee's bio-agentic body-as-source contained
just such intimacy with his followers, physical attraction (people could
identify with his marginal status and overcoming and he taught his mar-
tial arts to students), synthetic experience (most people "saw" Lee perform
from a distance and/or in mediated form - most never "felt" his perfor-
mances, yet they seem to still "feel" his intensity) lack of self -conscious-
ness about his ethnic status (in the sense he refused to be bound by a cate-
gory), unresolved intensity (he advocated living to the full and striving for
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perfection and achievement of self which was made all the more evident
from his body being the source of his "physically limited" and ethnically
marginalised starting point) and he also demonstrated indifference to-
wards any aspect of tradition which stood in his way. Each element com-
bined to form a powerful allure. Importantly, the charismatic celebrity
personality, Thrift (2010, p. 305) argues:

is neither person nor thing but something in between, an unobtainable re-
ality, an imaginary friend, and an accessory, a mental image that can be
conjured up in the imagination, explored, and made one's own, something
that is at issue in the world.

The notion of allure aligns with Massumi's idea of "zone of emer-
gence" and is clearly stimulated by Lee's body as a source of charismatic
affect. Lee shared his project of self with others, stimulating what
Blackman (2012) refers to as "affective interpellation." It reached out (it
still does) and stirred others who were in "differently similar," often mar-
ginal, positions, into action, to strive, to act and to improve themselves
and their situation. Indeed, Lee himself iterated this in one of his many
poignant quotes that are used today in many self-improvement fora:

If you always put limits on everything you do, physical or anything else, it
will spread into your work and into your life. There are no limits. There are
only plateaus, and you must not stay there, you must go beyond them.

I am not teaching you anything. I just help you to explore yourself.

This overcoming and transformation of his own body's physical and
social limitations was, therefore, the embodied source underpinning his
charismatic personality and "allure” and enabling a kind of "affective con-
tagion" (Thrift, 2008).

THE BODY AS A LOCATION FOR CHARISMATIC
PERFORMANCES AND RECOGNITION: AN EMERGING
EMBODIED CHARISMATIC AFFECTIF

As has been argued above, while the materiality of Lee's physical
body performing martial arts is a significant source of his charisma, it
only becomes affective in symbiotic relation to what his body was and has
become in the social environment in which this occurred. Following Seyfert
(2012), Lee's embodied charismatic affect, in an interpersonal in situ sense,
becomes affectif in a distributed and distanciated sense. There are four ele-
ments of Seyfert's (2012, p. 33-34) notion of affectif. First "affects arise
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from an affectif the way power arises from a dispositif,'’ in that "Both
emerge from an assemblage of heterogeneous elements instead of being
'located at - or emanating from - a given point' (1980, p. 198) for example
from a subject or a human body." Secondly, this not only involves ac-
counting for all the elements involved but also focusing on how the con-
nections between these elements constitute "affective interactions out of
which affects (and effects) emerge" (Ibid). Third, "an affectif also stands for
a historical formation in so far as the affective interactions that describe
the relations of its elements are not always the same" (Ibid). Finally, he
side sidesteps any universalising tendency for affectif, positing that:

Some bodies are more affectable than others...Obviously, the cultural and
historical variations of individual affectabilities and affective interactions
are correlative to each other, simply because each interaction requires par-
ticular receptive and interactive capabilities of a body and vice versa.
(Seyfert, 2012, p. 33-34)

Seen from this perspective, Lee's charismatic body and the affectif
that emerged from his movements made him what Thrift (2010) refers to
as a fractal person, in that "the person lies in between as a dividual rather
than an individual” (p. 303). Lee was becoming just such a fractal persona
- primarily through the extraordinary "cultural body work" (Shilling,
2005) to transform his body and make it a location for charismatic affect
which was a unique and awe arousing cultural nexus for elements of mar-
tial cultural practice (at the time). Lee's body (along with significant other
pioneering martial artists including Jigoro Kano, Morihei Ueshiba and Ed
Parker) have been credited with being the location for a particularly inno-
vative blend, interpretation and performance of techniques together in a
coherent and distinctive form that traditionally was referred to as a style
or system (Brown, 2011). This is important, because as Thrift (2010, p. 297)
terms it style, or "style of allure":

is a modification of being that produces captivation, in part through our
own explorations of it...Style, in other words, can be counted as an agent
in its own right in that it defines what is at issue in the world that we can
engage with.

Provocatively, Lee rejected the terminology of style to refer to his
martial art, preferring the iconic term, the "style of no style" or "the form-
less form" (Lee, 1975, p. 23) a logic undoubtedly inspired by Lee's Taoist
philosophical orientation, Lee's life experience of being excluded from tra-
ditional martial arts communities, his personal view of the practical weak-
nesses of many traditional martial arts, and his seeming general dislike for
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categorisation. All of these aspects clearly affectively interpellated others
with similar experiences, who were receptive to practical alternatives to
traditional martial arts.

Lee's "style of no style" was also alluring and contagious, precisely
because the idea tapped into the Zeitgeist of the 1960s America (more on
this later) and it was awe-arousing precisely because he developed and
demonstrated this "formless form" materially with and through his own
body. By the mid 1960s, Bruce Lee's body was becoming a celebrated
charismatic location (or as Massumi might put it, a zone of emergence) for
a new transcultural martial art (Jeet Kune Do). Additionally, Lee was de-
veloping and displaying one of the most skilled and aesthetically impres-
sive martial physiques hitherto ever seen, and highly impressive even by
today's standards. Lee's widow, Linda Lee Cadwell and fellow actor, mar-
tial artist and friend Chuck Norris (cited in Little, 1998, p. 18 & 172 respec-
tively) illustrate the significance of this transformation:

I know that millions of his fans are convinced that Bruce was born with a
special body; they have watched him exercise his extraordinary strength,
seen his agility, studied him as he flexed his small but marvellously mus-
cled frame. Many of them simply do not believe it when I explain that
Bruce built up his outstanding physique through sheer application and
willpower; through intense training. (Lee Cadwell)

No other human being had ever trained the way that Bruce trained - fanat-
ically. He lived and breathed it from the time he got up at six o' clock in the
morning until he went to bed at night. He was either working out or
thinking about it. His mind was always active, never resting. He was
thinking about what he could do to improve himself or what new inven-
tions were possible. (Norris)

As the quotes illustrate, Lee's "fanatically" dedicated actions em-
bedded such high levels of condition, skill and understanding in his per-
forming body that he appeared to have near supra-natural abilities (rela-
tive the socio-temporal context he inhabited). As Thomas (1996, p. 286) re-
flects on Lee's awe-arousing charismatic allure:

Bruce Lee was unique as a screen fighter because he was real...to see Bruce
Lee on film is to see a human body brought to a level of supreme ability
through a combination of almost supernatural talent and a lifetime of hard
work...Like seeing a brilliant goal by Pelé or hearing a blistering guitar
solo by Jimi Hendrix, the human imagination doesn't need to be "captured”
when what it witnesses is real.
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Furthermore, Lee made his body a unique bio-physical location for a
combination of martial arts spanning both Eastern and Western martial
cultures. These included an eclectic blend of techniques from the arts of
Wing Chun Kung Fu, Tai Chi, Judo, Western fencing, boxing and
wrestling techniques. Such trans-art and trans-cultural blending and
eclecticism was virtually unheard of at this time (with the possible excep-
tion of Ed Parker's American Kenpo Karate) when many traditional arts
typically dictated a strict allegiance to learning a discrete and complete
system in virtual isolation from other systems. Lee's body had quite liter-
ally become "a location" for the transcultural amalgamation of martial
practices which, through his performances, presented a radical challenge
to the authority of many traditional martial cultures. Taken together, Lee's
martial art, his body and his philosophy for life which accompanied it, be-
came a zone of emergence, affectively alluring, contagious, interpellating
and when taken in the broader context, it is possible to begin to consider
these as elements of Bruce Lee's charismatic affectif. Moreover, the perfor-
mative aspect of Weber's theory of charisma, alongside notions of affectif
are more evidently brought into focus by Shilling's notion of body as
means which are addressed next.

LEE'S PERFORMING BODY AS A MEANS FOR
CHARISMATICALLY AFFECTIVE PERFORMANCES AND
RECOGNITION

Lee's martial arts performances in teaching, demonstrations and
films are how most people "know" Lee and indeed how they are affected in
inspirational ways by him. In Seyfert's (2012) terms, Lee's charismatic
affectif has to be seen as a heterogeneous range of contributing elements
that come together and out of which intra and infra corporeal affects
emerge through others and also back onto himself. The period of activity
between 1970 and 1973 for Lee was intense as he tapped into the Zeitgeist
of the period becoming an agent of change in both Western and Asian
cultures. He simultaneously embodied and promoted American individu-
alism, martial pragmatism, secular spirituality combined with East Asian
philosophy, ethnic pluralism and subaltern resistance. Each of these ele-
ments contributed to Lee's embodied charismatic allure as he created a
space at the vanguard of changing cultures. However, there is one ele-
ment which is, following Weber, a necessary recurring and central aspect
to the emergence of Lee's charisma — his moving performing body. Lee's
performances, for his time, had a superlative and radical quality in move-
ment and these movements literally moved other people, encouraging
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them to feel like they wanted move and to change their own bodies and
life trajectories’. In a dual sense then this echoes Massumi's (2002, p. 1)
core idea of "Body-(movement/sensation) = change." Dual because, Lee
himself appeared highly intuitive to learning from his body and con-
structed Jeet Kune Do largely around this principle, and also because he
inspired his followers to do the same through being energised by his
movements, so in essence to follow his way as a means to finding their
own way. The underlying importance of the body in movement as a
means for this charismatic affect is clarified by Thrift (2000, p. 45) who
contends that body practices:

allow the present to be intensified since they produce both an intensified
sense of body movement and, at the same time, focus and enhance that
movement. They are tempos of involvement without any necessary inten-
tion or initiative. They (‘flow' time through the minute particulars of body
movements that both have effects and yield experiences. They are 'per-
formed dreams' (Schechner, 1995), 'virtual actualizations' of time which al-
low consciousness to become acute without necessarily being directed by
drawing on the non-cognitive.

Lee used his moving performing body as a means through which his
charismatic affect emerges and in his films in particular he "performed
dreams," cinematic and actual performances that overcame physical,
ethnic and traditional boundaries that encouraged his followers to also
dream of overcoming. This is consistent with, but an extension of, Gar-
dener and Avolio's (1987, p. 43) exploration of a dramaturgical view of
charisma and in particular, the idea of impression management and staging
in order to build a charismatic relationship:

Charismatic leaders appear to be very aware of the importance of nonver-
bal behaviors to their image. Thus, they use their superior acting abilities
to orchestrate nonverbal and expressive behaviors that followers see as
highly fluid, outwardly directed, and animated (Bass, 1985, 1988; Weierter,
1997). Whereas many such behaviors involve spontaneous displays of gen-
uine emotion, others are scripted in advance or through improvisation to
maximize their impact. Their inspirational effects are readily apparent
from audience reactions. For instance, people describe the voices of charis-
matics as captivating and their eyes as magnetic and hypnotic (Bryman,
1992; Willner, 1984). Charismatics also project a powerful, confident, and
dynamic presence through their body posture, speaking rate, gestures,
smiles, eye contact, and touch.

1 There is a powerful and literal illustration of this in a Webb's (2009) documentary which depicts
scenes following the cinematic release of Enter the Dragon of Western audiences (mainly young
men) coming out of cinema's and spontaneously launching into simulated Kung Fu fights.
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In martial art cultures there is an expectation that exhibitions of
technical skill mastery be very accomplished. If the martial artist is or was
also an accomplished fighter this also seems to further add to the physical
aura created, but the two qualities should not be conflated. While combat
sports and self defence systems focus on the outcome of technique (driven
by the win/loose binary that defines modern sport (Storm, 2010)) and real
life confrontations, the practical demonstration of technique itself con-
tinues to hold sovereign importance in many traditional martial art cul-
tures. This forum of the exhibition hands a degree of control to the charis-
matic leader, which Gardener and Avolio, (1987) refer to as staging. The
martial artist has a mandate to impress (and to an extent, entertain) the
audience who is, in Weber's terms demanding it through the need for bio-
agentic "proof". Moreover, performances are demanded by would be fol-
lowers evinced through subcultural narratives such as: "does this tech-
nique/art actually work? Are you any good? If you cannot do it - how will
you show me how to do it?" And the important cultivation/salvation narra-
tive of, "what kind of a person can I become if I follow you and your art?"
Such narratives connect with House and Baetz's (1979, cited in Gardener
& Avolio, 1987, p. 29) idea of the charismatic relationship, through which
charismatic leaders "by the force of their personal abilities are capable of
having profound and extraordinary effects [and affects] on followers." It
should be noted that Lee was an experienced actor in his childhood
having appeared in around twenty films by the age of 18 and was com-
fortable with such performances both on and off screen. Lee emphatically
used his body as a means to stage charismatic action in a way which
echoes Gardener and Avolio (1987, p. 41):

Regardless of their origin, esteem and power are critical for charismatic
leaders, who must appear to possess some special expertise or skill, as well
as a capacity to use it to achieve influence, in order to convince followers
that they can attain their lofty goals and thereby secure their trust and
commitment.

Lee used his moving body's physical and martial prowess deliber-
ately as means to create a zone of emergence, to produce interpellation
and affective contagion. A number of these demonstrations were recorded
on film which has served to "sacralise" further, the significance of these
actions for future generations as well. Perhaps Bruce Lee's most decisive
watershed public demonstration as a martial artist was at the 1964 (and
again in 1967) Long Beach International Karate Championships hosted by
the late Ed Parker. Parker, himself a celebrated innovative creator of
American Kenpo Karate, invited Lee because he had already "recognised
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something in Lee! Parker's invite allowed (read "demanded") Lee to
demonstrate (read "prove") his skills publicly. This he did emphatically,
stunning the crowd with hitherto unseen Chinese Kung Fu techniques, lo-
calised power such as the "one inch punch" and demonstrations of Wing
Chun's Chi Sau sensitivity drills. Linda Lee-Cadwell (1989, p. 70) describes
the event that unfolded:

Bruce's demonstration was viewed by a large audience which included
many leading black belts and instructors. Most people in attendance
agreed that Bruce not only had something different to offer, but possessed
a unique personality in his own right. As one observer commented, 'He
had something the others didn't have - you could see it in the way he ex-
plained his art, in the way he talked. He was utterly dynamic that night
and one couldn't help being drawn to him, even those who knew very little
about the arts found themselves listening to him intently. Luckily, Ed
Parker filmed Bruce's demonstration, which was to prove a big break.

Indeed, the film footage becomes a key part of how Lee's embodied
charismatic affect becomes an affectif stretching out across space and
time. It remains available on sites like You Tube' along with the myriad of
Lee's other filmed training and demonstrations (usually repeated). Al-
though low definition and largely un-produced, these have become cele-
brated "sacralised" evidence of "real" martial arts for Bruce Lee's followers.
It is not difficult to see why his on-screen and public charismatic affect in-
terpellated legions of Westerners into being Kung Fu film followers and
practitioners (and continues to) if we account for the limited exposure
Westerners had to such martial culture had hitherto had at this time - it
was awe inspiring. Contra to Sennett's (1977, p. 276) view that in political
and celebrity fields "secular charisma," in its televised, mediated and syn-
optic form, deflected "the masses of people from investigating much
feeling in the social issues at all,’ we might also view these media as
having the potential for mediating social synaesthesia. A synaesthesia of
the charismatically affective allure emerging from the movements of an
awe-arousing body which gave rise to "Dionysian experience that can
create a condition of crisis all of its own." In Lee's case, it demonstrably
affected people, even at a distance, into acknowledging there was problem
(crisis) and a solution in the martial arts (that traditional martial arts
didn't always work, and his solution: that to work they must be eclectic,
practical and constantly revised by individuals according their own bodily
and situational needs). This was something which challenged the tradi-

1 For example "Top 10 Bruce Lee Moments' has over 93 million views at the time of writing.
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tional martial arts establishment, but also connected with the Zeitgeist of
an emerging global martial culture as well as counterculture at this time.

Moreover, Lee used his own moving body as the vehicle for demon-
strating that his own martial art was the proof of this solution. Therefore,
Lee's use of his body as a means inspires by example, an affective bio-
agency, which unlike many martial arts action film actors, was under-
pinned by his "real" (physically "real" athletic cinematic and otherwise
recorded performances) embodied martial charisma which he consistently
demonstrated (body as means) with students during training, challenge
matches, public demonstrations and interviews. This is well illustrated by
actor, Jeet Kune Do student and long-term friend James Coburn (cited in
Little, 1998, p. 150):

Bruce brought over this big, heavy tackle bag...football players use them a
lot. We hung it up with a big L-iron out there and used it for practicing our
side kicks...Anyway he was saying, "Okay now, this is the way to do it
and he kicked this bag, which must have weighed between 100 and 150
pounds. Well he actually kicked a hole in the middle of it! He broke the
chain that was supporting it, and it went flying out into the lawn. I re-
member that it was filled with rags and there were rags everywhere...It
was really an astounding thing to see.

Another former student and Jeet Kune Do teacher, Tacky Kimura
(Seven, 1998) reported:

The real Lee, Kimura says, was greater than the myth. He could stand five
feet from you, warn you it was coming and then touch your face before
you could do more than flinch. He didn't need camera tricks. His martial
art was grounded in a resilient philosophy. That's why he hasn't been re-
placed.

A third, powerful illustration of Lee's use of his body produce charis-
matic affect is provided by Tom Tannebaum, who describes his first en-
counter with Lee. Tannenbaum who had already trained in Karate and
was then the head of Paramount TV and in charge of developing the TV
series Longstreet (in which Bruce was suggested might play a role), en-
tered Lee's martial arts studio with a view to finding out about whether
Bruce Lee was the "genuine article" for potential casting and also, was de-
ciding at a personal level whether to begin training as a student of Lee:

He came over to me and said, "I'm going to hold this catcher's mitt and you
hit it" Now, I weighed about 200lbs and Bruce at that time weighed about
132. T hit it, and I hit it hard. Bruce said, "Now you hold it,"” Without even
pulling his striking hand back, and using just the torque of his body, he lit-
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erally knocked me across the room. In fact, I hit the wall so hard that a pic-
ture fell down. It was embarrassing because all the students in the class
looked at me. Still, I was fascinated because I had never met a man who
weighed almost seventy pounds less than me who could knock me across
the room. Bruce said, "That's the power. Now I'll show you the speed." He
put a nickel in my palm and said, "close your fingers before I grab it out of
your hand" He moved like lightening and I quickly clenched my fingers.
When I opened my hand, the nickel was gone and in its place was a dime.
That's all T had to see. I said, "That's fine, I'm yours." So I started taking
lessons from Bruce. (Tom Tannenbaum, cited in Thomas, 1996, p. 129).

Tannenbaum's testimony illustrates Bruce Lee's embodied charis-
matic affect and affectif because without the mediated affect, Lee was
causing in martial culture, Tannenbaum would not have attended the ses-
sion in the first place. Once there, it shows how embodied charismatic
affect through the performing martial body was required by potential fol-
lowers for them to believe in their leader ("That's fine, I'm yours"). It also
shows how Lee was, in an embodied sense able, willing and prepared to
provide these performances to audiences and thus used his martial perfor-
mances as a means to display charismatic authority as a master martial
artist.

What separates Lee's embodied charismatic affect from other martial
artists was that his performances were not just effective/affective but also
carried a message that was poignant for the time. Outside of practicing
martial arts communities, Lee is mostly, celebrated for his four martial
arts films and the philosophies of life they contained. As previously men-
tioned, he was an experienced childhood actor and he made great "use of
articulation and impression management practices to inspire followers in
pursuit of the vision" (Gardener & Avolio, 1987, p. 29). In an interview on
the Pierre Berton show (1971) he famously drew on these skills to deliver
his vision for martial arts and for how to approach living life by repeating
the character lines he co-wrote with Stirling Silliphant, the executive pro-
ducer of the TV show Longstreet:

Don't get set into one form, adapt it and build your own, and let it grow, be
like water. Empty your mind, be formless, shapeless — like water. Now you
put water in a cup, it becomes the cup; You put water into a bottle it be-
comes the bottle; You put it in a teapot it becomes the teapot. Now water
can flow or it can crash. Become like water my friend.

These lines, in tandem with, his performance of them on screen, both
in the series and a subsequent interview were evidently adapted from ele-
ments of Lao Tze's Taoist Tao Te Ching ([1891] 2006, p. 49) which makes
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consistent use of the metaphor of water and in particular verse 78 which
states:

There is nothing in the world more soft and weak than water, and yet for
attacking things that are firm and strong there is nothing that can take
precedence of it;— for there is nothing (so effectual) for which it can be
changed.

This and many other maxims Lee developed, have significantly con-
tributed to Lee being "canonised" by his many followers as not only a
great actor and martial artist but also being described as a philosopher,
spiritual guru and even a minor prophet for marginalised peoples in sec-
ular times'.

Lee's embodied charismatic affect(if) here aligns with Smith (2000, p.
105) who contends that it is important to retain the idea that, "charisma is
linked to the quest for salvation and issues of purity, sacrality, profanity
and pollution," and that "the nascent cultural dimensions of Weber's orig-
inal argument are maintained and given content." There are evident paral-
lels here with narratives of other charismatic leaders identified in Smith's
(2000) analysis. including Winston Churchill and Martin Luther King,
who were also not initially seen as special or charismatic figures in their
social fields - but became so viewed due to the way in which they charis-
matically affected the situations in which they found themselves, tapped
into the Zeitgeist of the moment and provided seemingly empowering so-
lutions for the populations who were contextually pre-disposed to listen
to them. Moreover, Smith (2000, p. 109) argues "there are many local ways
of pursuing the universal quest for salvation....it is likely that they will
draw up local religious traditions in other cultural settings". However, as
Smith (2000, p. 110) also affirms "fundamental to this process are the neg-
ative symbolisms against which heroes and salvation narratives are con-
structed.”

Lee's message offers an example of both these elements of charisma.
Lee's negative symbolism was what he proposed a salvation from; the
chains of traditionalism; docility of self in modern life; racism, ethnicism
and creative stagnation. Importantly, while these were often directed at
the martial arts specifically, he also did this in a way that commented on
life in general — something that cemented his wider appeal. In response,
Lee's salvation narrative was cultivational, containing individualistic, ma-
terial (as opposed to transcendental) elements of secular spirituality with
East Asian philosophy, each of these elements were remarkably in tune
with cultural shifts and blending beginning to emerge in Western and

1 These various views are expressed in the 2009 documentary “How Bruce Lee Changed the World””
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Eastern cultures during the late 1960s and early 1970s. As such Lee's
charismatic affect became an affectif - affectively distributed- in ways
which contributed significantly to what Campbell (2007) describes as a
process of cultural Easternization of the West taking place at the time.

By way of illustration, Lee's negative and positive symbolisms are
present in many lines Lee inserted into his films and books. For example,
in Enter the Dragon (1973) when teaching a young student, Lee comments
on his martial movements:

What was that? An Exhibition? We need emotional content. Now try
again!

Don't think, feeeeel...it is like a finger pointing away to the moon. Don't
concentrate on the finger or you will miss all that heavenly glory!"

Art is the way to the absolute and to the essence of human life. The aim of
art is not the one-sided promotion of spirit, soul and senses, but the open-
ing of all human capacities — thought, feeling, will — to the life rhythm of
the world of nature. So will the voiceless voice be heard and the self be
brought into harmony with it. (Lee 1975, p. 10)*

However, perhaps the celebrated "Colosseum scene" in Way of the
Dragon (1972) is the superlative illustration of the combination of Lee's
embodied charismatic affect, dramaturgical skills and philosophy com-
bined in a cinematographic moment. This was the first film that Lee
wrote, directed, produced and acted and as such the messages it contains
are Lee's own. As film critic Breihan (2015) puts it:

Half an hour of the movie goes by before the first fight, and Lee pulls it off
anyway, thanks to his burning charisma and his willingness to be ridicu-
lous...But the real joy of the movie is when he does start to fight, and when
it slowly dawns on everyone that he's an absolute alien fighting genius.

The plot which results in Lee's character being the salvation for a
small Chinese restaurant under pressure from protectionist blackmail of a

1 Here, Lee makes reference to the Mahayana Lankavatara Sutra (Translated by D.T. Suzuki (2009))
which states "As the ignorant grasp the finger-tip and not the moon, so those who cling to the
letter, know not my truth” (p. 193). This idea has been taken up by many Zen scholars as a parable
emphasising the limitations of language and patterns of thinking to describe and thereby replace
the spontaneity of immediate experience. Which evidently was Lee's lesson to his student on this
day and a common message he imported into his teaching of the martial arts. It further highlights
how his eclecticism was not limited to martial arts technique, but also philosophy too.

2 The notion of voiceless voice is also a deliberate connection with both Taoist and Zen logics where
essences are sought lie within paradoxes and are intellectuality impossible to capture - such as the
Tao De Ching's verse 41 "Loud is its sound, but never word it said." Lee uses this logic significantly
in his work, for example describing his style as the "style of no style" which is also present in the
Tao De Ching as the idea of the "Form of the Formless" (verse 14).

35


http://code-industry.net/
http://code-industry.net/

:K ) Corpus Mundi. 2020. No 3 | ISSN: 2686-9055
NS /’ Charismatic Body | Doi: 10.46539/cmj.v1i3.22
local mafia gang, comes face to face in a show down against a hitman
martial artist (played by Chuck Norris) who the gang have bought in to
silence Lee. They meet in the Italian Roman colosseum setting which is
not just superficially iconic, but chosen to symbolise the place where the
oppressed fought for their freedom from their oppressors. However, the
freedom being fought for goes beyond the plot of the film, as with all of
Lee's films, there is a story of salvation, cultivation and a transformative
martial arts.

As the fighters warm up Lee strips to the waist (before Lee's films
this practice was unheard of in Asian martial arts cinema) revealing a re-
markably developed fighting torso, that literally embodies Lee's own
maxim "absorb what is useful, discard what is not, add what is uniquely
your own." Lee's adversary follows suit to reveal a fit but less strategically
refined torso. The fighters begin, Lee's adversary is bigger, and both ini-
tially use traditional Karate and Kung Fu styles respectively. The adver-
sary, as the larger man, quickly overpowers and drops Lee with a flurry of
attacking karate punches and kicks whose traditional Kung Fu style is not
proving effective against a bigger opponent with a powerful technique.
The camera zooms in to show Lee dragging himself off the floor reflecting
on what's to be done. Lee restarts and moves into Jeet Kune Do mode,
shifting guards to a looser kickboxing stance with a dropped long range
guard, dancing lightly around his opponent, he lunges with footwork bor-
rowed from fencing, performs low kicks from Wing Chun, jabs and
crosses from boxing, and combines these with Taekwondo and Shaolin
style turning kicks, boxing parries and even Wing Chun low leg blocks.

At this point, the action goes into slow motion emphasising the
unique transcultural combination of techniques, their execution, and Lee's
physical conditioning in action. Lee's adversary is caught repeatedly with
Lee's unpredictable attacks and visibly slows down until he himself is
dropped. However, he is resilient, gets up and keeps coming forwards
attacking and defending with the only style he knows, even though these
tools and tactics are no longer working, portraying him as trapped by his
own embodied martial tradition. Uniquely, the camera angle shifts to por-
tray the adversary's blurred and wobbly perception as he stares bewil-
dered at Lee, unable to innovate. The camera pans to a nearby kitten who
is playing with a piece of paper like a cat with an injured mouse symbol-
ising Lee's dominant ongoing strategy. Eventually, after declining the
chance to submit the adversary is beaten and dies. Lee lays the fallen
man's gi over his head and torso in an act of final respect and departs the
scene to fight the rest of the gang. The scene carries the negative sym-
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bolism of being fixed in routine and tradition and, being oppressed and ul-
timately defeated by it; the adversary that cannot adapt.

By contrast, the salvational discourse is portrayed as Lee uses his
body as a location and a means to show the martial art of Jeet Kune Do's
"style of no style" as a solution to the problem of tradition in the martial
arts through the cinematic genre (and in order to do this he had to rein-
vent the action movie genre too). Lee's art was presented as a concept of-
fering the ability to adapt to the circumstances and not be bound by mar-
tial tradition. The symbolism is of course not limited to the martial arts

but life in general. The scene and his performance in it, is a key legacy in
the emergence of Lee's broader embodied charismatic affectif.

POSTHUMOUS CHARISMATIC AFFECTIF: EMBODIED
CHARISMATIC AFFECT IS NOT READILY TRANSFERRABLE
AND DIES WITH BODY OF ITS BEARER - OR DOES IT?

The key to immortality is
first living a life worth
remembering © Bruce Lee

The period for which Lee has become widely known for both his
martial arts and his films was remarkably short and intense, spanning less
than ten years (1964-1973). During this time however, Lee had conceptu-
alised a new martial art, built a martial arts school with loyal followers,
published a book on the subject (and partially wrote another), acted in
and directed four films (and was working on a fifth), acted in a TV show
of 26 episodes and made a number of other TV appearances. Moreover,
this occurred in an international context with him increasingly moving
backwards and forwards between the USA and Hong Kong. Lee's sudden
death on July 20th, 1973, aged thirty-two caused a void that was not filled
and is a particularly poignant illustration of Weber's point that (em-
bodied) charisma is not readily transferrable and dies with body of its
bearer. Parkin (1982, p. 86) captures Weber's point in the following:

Because charisma is a gift that inheres in the extraordinary, once-in-a-life-
time individual, it cannot be preserved and passed on. After the death of a
charismatic figure there is a crisis of succession that can never be properly
resolved. With the appointment of a successor things are never quite the
same. Charisma is thus a flame that burns with a bright intensity for a
short while and is then suddenly extinguished. In the aftermath of charis-
matic rule, authority reverts to a more traditional mould or starts to take
on bureaucratic features.
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As Brown and Jennings (2011) point out, many established tradi-
tional martial practices are examples of living, performing art forms delib-
eratively passed down through the bodies of generations of practitioners
with the most prominent example being the longstanding lineage of the
Kung Fu monks of the Shaolin Temple. In these cultures, succession is a
continuous concern, it is acutely understood that when a master martial
artist dies, so does the precise "psycho-sensorium” of the art unless it has
been appropriately "passed on" from the body of the master to the body of
the chosen successor.

Bruce Lee had only conferred teacher status on three of his students,
Taky Kimura, James Yimm Lee and Dan Inosanto. Each of these men had
trained extensively with Bruce since he began his teaching in America
from around 1964 and each of these men Bruce considered had grasped
the essence of the practical and philosophical principles of Jun Fan Gung
Fu / Jeet Kune Do. Since that point, Dan Inosanto has certified only rela-
tively few instructors in Jeet Kune Do. In this way, a body-experience lin-
eage (Brown & Jennings, 2011) was created and along with it, an almost
inevitable and slightly ironic process of simultaneous traditionalisation
and bureaucratisation of Lee's art and his posthumous charismatic leader-
ship. Even though none of these men were ever elected as successors, they
nevertheless highlight a very significant part of Lee's charismatic affectif.
Their bodies become living testimonies of a close physical connection
with Bruce Lee (body-as-source), the skills and dispositions embedded
within their bodies are seen as legitimate (body-as-location) and they use
their bodies as a conduit to pass on the art and some of Lee's inspiration
to others (body-as-means). It is generally agreed that these followers and
teachers have continued to pass on Jeet Kune Do in the spirit in which
Lee had taught them, as illustrated by Kimura (in Little, 1998, p. 17):

Even now my blood becomes feverish when I reflect upon those bygone
days when Bruce and I were together.. When Bruce was alive, he always
pushed me in a direction that I believe he would wish all of us to follow:
To fulfil to the utmost your physical capabilities which enable you to iden-
tify who you really are with humility and pride. Once this is accomplished,
the door will open and you will enter the kingdom of philosophical spiritu-
ality.

Lee's embodied charismatic affectif continues to produce affects in
others and via the bodies of others and artefacts that amplify and sustain
Lee's embodied charisma. What is taking place here is a form of social
synaesthesia as described by Freund (2009), grasped from close social and
physical interaction with Lee's moving body and which served to "color,
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sharpen, change the tone and texture of experience" of this interpretation
of martial arts, thus altering these practitioner's "psycho-sensorium - the
embodied subjectivity through which we exist in the world." (Freund,
2009, p. 3) This connects with Mellor and Shilling's (1997) notion of "a 're-
covered sensuousness' which reflects a developing consecration of the
profane world" (1997, p. 161-2), and results in the reformulation of what
they term sensual solidarities around the sensorial legacy emerging from
affective intersubjective inter-corporeal interaction between Lee's body
and the bodies of his students and their students. As Mellor and Shilling
(1997, p. 174) reflect, "it is more usual for sensual solidarities to emerge
from the immanence of the fleshy body with situations of co-presence and
interdependence.”

However, close charismatic relationships are only part Lee's em-
bodied charismatic affect(if). Drawing on Shamir's (1995) notion, of dis-
tant charismatic leadership, along with Junker's (2014) idea of follower
agency, it is possible to gain some insight into how Lee's embodied charis-
matic affect stretched beyond the confines of localised back and front
stage performances (Joosse, 2012) and emerged as an affectif that reached
a mediatised global audience, something he never lived to see to fruition.
The mysterious death of Bruce Lee in 1973, a few weeks after the Hong
Kong release of Enter the Dragon, which quickly attracted critical acclaim,
created a cultural event that rippled across the world in martial art cul-
tures and beyond. There was a sudden surge of interest in Lee's martial art
and many other martial arts besides. The absence of certified Jeet Kune
Do teachers led to many others beginning to teach Lee's art often
claiming some embodied connection (having trained with Lee or one of
his students, or indeed one of their students). Evidently, not all of these
were deemed to be particularly, or even remotely close to Lee or his stu-
dents in terms of lineage, ability or philosophy. The body of these teachers
was deemed by his closest followers to be neither a source nor location
through which Lee's charisma and teachings were sufficiently present.

Lee's mediatised life and death coincided with the rise of the viewer
society or synopticon (Mathieson, 1977) where the many watch the few,
and this context also contributed to Bruce Lee's affectif. Lee's embodied
charismatic performances became increasingly mediated and remained a
culturally anarchic affective force, reaching out across social space and
time to attract followers, some of whom were not even born when Lee
died. These posthumous followers were affected, inspired and empowered
to act by the charisma conveyed through their mediated consumption of
Lee's films, books, folklore and other edited footage of his performances.
Wanting to be like Lee, but in their own way, under the influence of his
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ideas and practices, these distant followers engaged in mimesis and rein-
vention (Elliot, 2013) that was to sweep away many of the traditional
meanings and practices in the martial arts as well as inspire a range of
creative practices in the form of fitness training, nutritional, experimental
film making techniques, and feelings of ethnic pride and empowerment.

However, relatively recently there has been something of a revival of
an attempt to coordinate and guide the teaching of Lee's own martial art
and re-direct the charismatic affectif that continues to drive demand for it
in ways which are again suggestive of Elliot's (2013) notion of reinvention,
with the underpinning principle of a sensual solidarity around the more
specific psycho-sensorium advocated by Lee. Once again, the body is
being used as a source, location and means to form a lineage of bodily and
interpersonal sensorial contact with Lee himself. This situation is a prima
facie case of Sennett's (1977, p. 274) commentary on the posthumous pro-
cesses of a charismatic leader:

When a charismatic leader is destroyed, Weber argues, the phenomenon of
charisma itself does not disappear. It becomes “routinized,” by which he
means that the office or position the charismatic leader held acquires an
echo of excitement which once attached to his person. It is only at this
point of transfer from the fallen man [sic] to the office that the charisma
could be thought of as a stabilizing force; the office arouses some feeling
because people have the memory of the great man [sic] who once filled it,
and so the office acquires a certain legitimacy. But this “afterlife” of
charisma is only a faint echo of the passion which surrounded the leader,
and at the time when the leader is alive, the force of charisma is disruptive
and anarchic.

The Bruce Lee Foundation, was established in 2002 as a registered
charity (California 501(c)(3) public benefit corporation), that "seeks to pre-
serve, perpetuate, and disseminate Bruce Lee's life example, philosophies,
and art of Jun Fan Jeet Kune Do®" (www.bruceleefoundation.com). In
coming into existence, this Foundation illustrates how the relationship be-
tween the charismatic body of Lee and the bodies of his closest followers
came to be used as a means to continue his martial arts legacy. Following
Joose's (2017) revitalisation of Weber's ideas, it is possible to see this de-
velopment as one of the formal instantiation of charismatic aristocracy,
which is is the explicit promotion of an inner circle or group of "—exem-
plary charismatic followers—followers who are exquisitely qualified to per-
form roles as valiantly subservient partners in the charismatic interac-
tion" (Joose, 2017, p. 338). The BLF's board is an assemblage of lineage
through experientially based training (including the three designated in-
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structors) and is run by Linda Cadwell, Lee's widow and Lee's daughter
Shannon. Moreover, it is explicit in this regard stating:

The Bruce Lee Foundation, founded in 2002, is the only officially sanc-
tioned charitable organization dedicated to Bruce Lee in the world and is
the only public charity that is supported by Shannon Lee and Linda Lee
Cadwell together with a number of Bruce Lee's original students and
friends. The Bruce Lee Foundation presents the whole legacy of Bruce Lee
to the world, portraying him not only as the martial artist and action star
that he was but as the philosopher, friend, teacher, humanitarian, and fam-
ily man as well.

The BLF is explicitly uncommitted to naming specific instructors of
Jun Fan Jeet Kune Do, however what is illustrative is the BLF's conception
that Lee’s body still acts as a source, location and means for charisma and
it survives through the (re)construction of body experience lineages. The
BLF state:

Does your instructor have a direct lineage to a first generation instructor
of JKD? In other words, did he [sic] ever study for a good length of time
with one or more original students of Bruce Lee or one of the direct second
generation students? This is important because this is one way to be sure
that the instructor you are studying with has some basis for his knowledge
other than books and movies.

Lee's embodied charismatic affect is thus carried by a charismatic
aristocracy, something which implicitly narrows the legitimacy of pos-
sible instructors to a relatively small number of former inner circle fol-
lowers. The basis for this authenticity is taken to be the quality and dura-
tion of embodied experience that person has had, either directly with
Lee's charismatic body or by proxy with a close student of Lee's from the
era. Following its interface with an emerging bureaucracy, Lee's embodied
charismatic affect is, as Wetherell (2015) put it "affectively distributed"
and becomes affectif. The BLF promotes the idea of Lee as emergent in the
experiential communion of bodies who co-produce the martial art, pro-
ducing a source of bio-agency transmitted and re-invented amongst ad-
herents.

Bruce Lee's embodied charismatic affect continues to proliferate and
produce affectif many years beyond his death in ways which move be-
yond transmission via human bodies and many of these going beyond the
BLF's intentions. These now include an array of artefacts and technologies
(Ash, 2015) ranging from a sacralised martial art, computer game charac-
ters, mimes, icons and effigies. First, and perhaps most poignant, Lee's
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headstone in the Seattle cemetery where his body rests, is fittingly
adorned with the words, "may your inspiration guide us toward our per-
sonal liberation." There is a significant pilgrimage of fans visiting this site
to capture his charismatic affect, posthumously enlivened by those words.
Statues are also particularly potent “affecting objects” (Ahmed, 2008)
through which Bruce Lee's embodied charismatic affectif is distributed
and sustained. For example, in 2005 a 7ft statue of Lee was unveiled in the
Avenue of Stars, Hong Kong, to celebrate the 65th birthday anniversary of
Lee with $100,000 raised by the Rubdao Fan Club. Also, in 2005 in Mostar,
Bosnia and Herzegovina a statue of Bruce Lee was erected to provide a
symbol of ethnic solidarity in a divided city'. In 2013, a 7ft bronze statue
of Lee was erected in Los Angeles' China town's central plaza. Also, in
Lee's father's ancestral town of Jun'an, Foshan in Guangdong province
China, the local authority spent 158 million yuan building the "Bruce Lee
Paradise Park" with the centre piece being an 18.8 metre bronze statue of
Lee erected in memorial of the martial artist, a cultural claim to his an-
cestry and a clear bid to boost tourism through the allure of his enduring
embodied charismatic celebrity.

Lee's distant embodied charismatic affect continues to draw on his
body as source, location and means, in its mediated synoptical form, cre-
ating an affectif which inspires and empowers many followers across
space and time affecting their own lives and self-reflexive identity
projects.

CONCLUSIONS

Smith (2000, p. 105) reflects that the "utility of a theory can be seen
in its ability to illuminate data" and Turner (2003, p. 5), despite his reser-
vations about the concept of charisma contends that "no concept that is
such a precise depiction of a continually recurring social phenomenon
will go out of currency." This article has consulted a range of theory to
argue that while widely used, charisma has not yet fully benefited from
being revisited in light of work on the body and affect in social theory.
Shilling's (2005) three modalities of how the body might be considered in
relation to society: body as source, location and means for/of society,
were drawn on to help focus the analysis on how charisma might be
studied as an embodied phenomenon. These embodied dimensions were
added to Weber's sociological interpretation of charisma (that charisma
must be performed constantly, recognised by others, is not readily trans-
ferred and dies with the body of its bearer) to explore the role of the

1 It is worth noting this was a contentious event and not everyone subscribed the underlying
symbolism provided by a statue of Lee.
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moving body of one charismatic leader exemplified through the case of
Bruce Lee, and how his embodied charismatic affect emerged as "a driving
creative force" (Giddens, 1971, p. 161) or affect(if) that stimulated social
change.

The idea of embodied charismatic affect and affectif developed here
leads to a number of more general observations. Firstly, returning to Shils
(1965, p. 200-201), the secular and sacred aspects of charisma operate not
as a dichotomy but rather on a continuum in which the unifying aspect is
what he refers to as awe-arousing centrality, which is "some very central
feature of man's [sic] existence and the cosmos in which he lives. The cen-
trality coupled with intensity, makes it extraordinary" Moreover, what
these awe-arousing centralities are taken to be are culturally and histori-
cally particular, arbitrary and unfixed. Drawing on the work of Sennett
(1977) and Thrift (2010) it is suggested that figures like Bruce Lee illumi-
nate the role that extraordinary embodied features and abilities play in
constructing an intensity that provides the charismatic celebrity person-
ality, with an allure of style which has become a powerful and often mys-
terious secularised social force. Second, that which becomes sacralised
and charismatic or, for that matter, de-sacralised and uncharismatic might
emerge from the bio-agency of (un)remarkable individuals colliding with
particular historical and cultural time-space circumstances. Charismatics
do not so much create a new awe-arousing centrality, rather they tend to
exemplify or even reinvent one in response to a calling from potential fol-
lowers. In this sense, charisma, like affect, does not "belong" to them, even
though their bodies might be said to be sources, locations and means for
the emergence of charismatic affect and affectif. Third, the above view
shifts the locus of embodied charisma away from notions of the individual
possession of a unique essence of person and towards the recognition that
embodied charisma is rather an emergent form of bio-agency exercised via
the body in movement, in specific spatial and temporal cultural contexts.
Such a view concords with Varela's (2009, p. 321) notion of recovered
agency, in which he concludes:

The essence of human existence is freedom: voluntarism is personal
agency...personal agency is an emergent case of agent causality - self-
movement in nature...the agency (potentials: possibilities) of the person
(agent: thing: substance) is the (causal) power(s) of action.

However, while we may be free to act, bio-agency, by its very nature,
affects and is affected by matter beyond the individual. Lee's example
highlights both how the moving body is centrally implicated as a "zone of
emergence” in producing embodied charismatic affect. An affect that
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transmutes into affectif through its contagious, alluring, interpellating, di-
vidual and fractal energy. Therefore, the essence of an embodied charis-
matic is the extraordinary, intense and successful exercising of agency
through movement in a social field in which struggles around what Bour-
dieu (1993, p. 122) refers to as the legitimate body and legitimate uses of
the body are emphatically presented. The highly charismatic individual
successfully exercises bio-agency to affect her or his followers in ways
that consecrate the profane, secular and even banal practices into things
that can be inspirational sources of belief. Fourth, further examinations of
connections between embodied charisma as a successful bio-agency and
collectivist embodied sociological ideas including Freund's (2000) social
synaesthesia, Mellor and Shillings (1997) sensual solidarities and
Durkheim's (1915) collective effervescence are needed to implicate and
better articulate the role of the aggregated social body in charismatic
transmission and consecration of awe-arousing centralities.

Finally, the charismatic's body also plays an important role in con-
structing and maintaining what Shamir (1995) refers to as close and dis-
tant charismatic leadership. However, in agreement with Junker (2014),
that close and distant followership also needs exploring at the same time,
with particular attention to whether inspiration always leads to compli-
ance or whether it can also inspire individual and collective agency
through forms of empowerment in ways which supersede or deviate from
the initial charismatic relationship. This all relates to the emergence of
what Seyfert (2012) refers to as (charismatic) affectif. Of and on its own
the view presented here is that there is no so such thing as a charismatic
body and the socio-historical context in which a particular moving body
is located is pivotal to its being considered charismatic. For embodied
affect (which to a greater or lesser extent we all possess through our
movement) to be seen as charismatic, other elements need to be in place.
The various material and mediated ways in which Bruce Lee's localised
affect became an affectif across time and space does reinforce Massumi's
(2001, p. 9) point that movement, sensation and affect and the affectif that
emerge from this is an ontogenetic process:

One of the things that the dimension of emergence is ontogenetically
"prior to" is thus the very distinction between the individual and the col-
lective, as well as any given model of their interaction. That interaction is
precisely what takes form. That is what is socially determined and renego-
tiated by each and every cultural act.

In conclusion, charismatics are neither born nor made, but rather
emerge as their individual bodies' move in historically and socially specific
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contexts of interaction with other people and objects. Charismatic's
bodies are not charismatic in and of themselves, rather their moving
bodies are involved in an ontogenetic process that creates a zone of emer-
gence for charismatic affect to materialise.
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“AS FAR AS I'M CONCERNED, THAT'S AMERICA'S
ASS”: HOW THE BODY OF A SUPERHERO IS
CONSTRUCTED
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Abstract

The article describes the problem of constructing a comic superhero's body. The author
has suggested that the superheroic character's physicality (in comic books, movies, TV
series) is based on the subject's views of otherness (including the ideas about the
clothing, food and sexuality). The purpose of this study is to analyze the mechanisms
involved in the construction of a superhero image in contemporary mass culture.

In the course of the research, the author comes to the following results: 1) the most
important patterns of comic book characters' physicality formation are their clothing
and sexuality. Superhero bodies can be classified into three main groups - Theriamor-
phic, Anthropomorphic and Xenomorphic; 2) Superhero physicality is constructed on
the border between a suit and its carrier. The costume itself metaphorically and vis-
ually "deprives" its owner of a number of organs (eyes, mouth, nose, etc.); 3) The sex-
ual aspect of superhero physicality is mainly manifested in the different categories of
otherness and behavior.. Thus, the hypothesis that the body of a comic superhero is
formed according to the same laws as the body of the Other is confirmed.

Keywords

Body; Corporality; Other; Alien; Heroic; Superhero; Comics; Markers; Vestimentarity;
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«HACKOJIBKO 1 MOTI'Y CYAUTD, 9TO 3A1
CAMOM AMEPUKM»: KAK KOHCTPYUPYETCH
TEJIO CYIIEPT'EPOs

Amnues Pactsam Tykraposuu (a)

(a) AcTpaxaHCKUI TOCYyJapCTBEHHBIN yHUBepcuTeT. AcTpaxans, Poccus. Email: rastaliev[at]gmail.com

AHHOTAITUA

B nmaHHOI craThe IOJHHMAaeTcs MpobieMa KOHCTPYHPOBAHHS Tejla KOMHUKCHOTO
cynepreposi. ABTOp IIPEIIIONIOKUII, UTO TEJIECHOCTh CYyII€prepONYECKOTO IIepCoHaXa
(KOMUKCOB, KHHO(PHUIBMOB, TeJIECBU3SHOHHBIX CEpHaTIOB) QOPMHUPYeTCs 110 TeM e ca-
MBIM 3aKOHaM, uTo U TeJo [Ipyroro/Uy:koro, To ecTh Ha IIa6IOHHBIX IIpeICTAaBICHN -
Ax cy6bpekTa 00 MHAKOBOCTH (IIaTTepHAX BECTHMEHTApPHOCTH, aJIMMEHTAapHOCTU U
ceKkcyasbHOCTH). IleTh TaHHOTO MCCileJOBAHUS 3aKII0YAeTCs B aHATH3€ MEXaHU3MOB
KOHCTPYHPOBAHHA 00pasa CyIepreposl WM CyIep3Jofers B COBPeMEHHOM MacCo-
BOU KyJIbType.

B xome mcciemoBaHUA aBTOP IPUXOAUT K CIeIYIOIIUM pe3yJbTaTaM: 1) BaKHEHIIIH -
MU IIaTTepHaMHM (OPMHUPOBAHUA TEJIECHOCTU IIepCOHA)KeM KOMHKCOB SIBIAETCA HX
BECTHMMEHTAapPHOCTD U ceKCyalTbHOCTh. CaMH TeJla CyIleprepoeB MOKHO KIacCUUITH -
poBaTh Ha TPU OCHOBHBIE I'pymmsl — Tepuomop¢dusMm, AHTporromopdusm u Kecerno-
MOp$uU3M; 2) TeJIeCHOCTh CYyIlepreposi KOHCTPYHPYeTcs Ha I'paHHIle MKy KOCTIO-
MoM u ero HocurejaeM. CaM KOCTIOM MeTa(OpHUeCKH M BH3YaJIbHO «JIHIIIAET» €ro
o6amaTesns psaa IPUBBIUYHBIX OPraHoOB (IJIas, pra, HOca U T.A.); 3) CeKCyaJbHBIH ac-
IIEKT CYIIE€PrepOMCKON TEJIECHOCTA B OCHOBHOM IIPOSIBIIAETCS B APYTHX KaTE€TOPHAX
MHAKOBOCTH M ITOBefleHHUA. TakuM oOpa3oM, THIIOTe3a O TOM, UYTO TeJI0 KOMHUKCHOTO
cymepreposi popMHUpYyeTcd II0 TeM ke 3aKOHaM, uTo u Teno [Ipyroro/Yyskoro mopm-
TBEpANIACh.

KitroueBsnie ciioBa

Teno; TenecHoctr; dpyroit; Yyxkoii; [eponueckoe; Cyneprepoii; Komukcer; Mapkepsr;
BectumeHTapHOCTD; CeKCyalIbHOCTb
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13 cenTs6ps 2020 roma Bcé MeOUIHOe IIPOCTPAHCTBO VHTepHeTa
B30PBAJIOCH HOBOCTBIO O TOM, YTO M3BECTHBIN aKTEP, UCIIOJTHUTEIb POIU
Kanurana Amepuka B puibMax KMHOBCEJIEHHOIM MapBes ciydaifHO BbI-
JIOKWJI B COLIMAIBHYI0 ceTh MHcTarpam ¢oto cBomx reruranuii (I{ura-
peBa, 2020). B OCIeQYIoIUe THU JOCTATOYHO OBLIIO HAIINCATh B IIOUC-
xoBuKe Google mma Kpuca 9Banca, uTo6BI yBUAETh B TOIIaX 3aIIPOCOB
9Ty HOBOCTH (CM. PHUCYHOK 1).

[MaBHble HOBOCTW

LENTA.RU B PAOMO <KOMCOMONLC >
Kpuc 3BaHc cnydyanHo AkTep w3 eMcTutensiz CurHan nponan: 3eeana
MNOKa3an "HOBOIro 4neHa 3aceeTun poTorpaduio eMcTutenei» nopa3un
Mctutenei” C MTEHUTaNUAMM M MOKNOHHWL, MYKCKUM
nopanosan (adaros AOCTOMHCTBOM

Pucynok 1. PesynpraT moucka numeHnu akrépa B Google.
CxpuHiror 6601 cenaH 14 ceHTs6ps 2020 r.

Peakiueit monp3oBateneir MHTepHeTra crasmo (BOC-)IIPOU3BOACTBO
MHO’KeCTBa FOMOPHUCTUYECKUX KAPTUHOK Ha 3Ty TeMYy — MEMOB, KOTOPBIE
OueHb OBICTPO MOAXBATUJIN CIIYUHMBIIEECS U BBIBEIU €ro Ha HOBYIO
ILTOCKOCTH (cM. PrucyHok 2).

[Ipu aToM, cyAs MO TOMY, KaK OOIlIeCTBEHHOCTb OTHECJACh K 3TOI
HoBocTH (Kpuc 9BaHc Bomén B Tonsl TButTepa) (KA — Twitter, 2020), MmbI
MO)XeM HaOJTIofaTh MHTEpEeCcHOe sBieHUe, Koraa BooOpakaemas Teiec-
HOCTH (a 3[eCh MBI MM€EM B BHUIY TEJIECHOCTh BBIIYMaHHOTO IIEPCO-
HaKa, cyreprepos Kamurana AMepuka, KOTOpOTO UTpaeT B PUiIbMax KU-
HoBceteHHOU Marvel Kpuc 9Barc) cTaHOBUTCS HEOTHEMIIEMOI YaCTHIO
TeJIECHOCTH caMoro aktépa. Ilapadpas B Buge «3TO ImeHHUC camoil AMe-
pUKM» yKasblBaeT Ha TOT (akt, uTo BooOpaskaemoe B PpasIHMUYHBIX
dopMax CTAHOBUTCS UACTHIO OOIIeCTBEHHOTO, CO3[aBasi IIOPOil HeBepO-
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ATHBIE (i)OprI KYJBTYPHBIX M COMMNAJTIBHBIX BSaHMOHeﬂCTBHﬂ, BJIVIAA Ha
CaM COOUYM UM €TI0 BOCIIpHUATHE PeanwHoro.

As far as I’m concerned, :
that,s America,s penis That is America’s penis. =

Pucynok 2. IIpuMmeps! aHTITTOSI3BIYHBIX MEMOB.
3necp ob6bIrprIBaeTcs ppasa us K/ «McTurenu: puHaN», e MPO3ByJaiia
3HaMeHHUTad ¢pasa «HacKoIBKO I MOTY CyAUTH, 9TO 3a]] CAMOII AMEpUKU».
ITonp3oBaTtenu VIHTepHeTa 3aMeHUIIU CIIOBO «3a/» Ha CJIOBO «IIEHUC»

1 momo6Has cuTyauus, KOTJa TeJIeCHOCTh CyIeprepos CTAaHOBUTCH
aKTyaJbHOM B PEAJIbHOCTU — He eJMHHUYHBIN cay4an. [Ipyroi akTép, ur-
paBmnii KemesHoro YemoBeka B (uiIbMax TOI Ke KHUHOBCEJIEHHOMU
Mapsein, Pobepr [daynu-mumammuii B 2015 rogy IIpUBIEK BHUMAaHUE
CMHM HOBOCTBIO O TOM, YTO OH IIOJAapUJ CEMUJIETHEMY MAIbYHUKY
IIpOTe3 PYKH, CTUIM30BAHHBII IIOJ] MEXaHUUYECKYI0 PYKYy 3K30CKeJeTa
cyneprepos (Kupuimosa, 2015).

[TomoGHBIE SBIEHUS ITO3BOJIAIOT HAM 33aaBaThCd BOIIPOCAMU O TOM,
KaKye MeXaHH3Mbl BKIIOUAT VIMarnHaTUBHYIO TeJeCHOCTb B 0O0IIie-
CTBEHHbIE OTHOILIEHUsA, TEM CAMbIM BJIHASA Ha COLMAJIbHBIE IIPOLECCHI; U
IIoYeMy Ba)XHO H3ydaTh BooOpa)kaeMble TeJlO U TeJeCHOCTb, KOTOPBIE
SIBJIIIOTCS] BAKHOM COCTABIIAIOLIIEH HAIllel KyJIbTYpPBI (3/1eCh MBI HIMeeM B
BHUY HE TOJIBKO TeJIO CyIlepreposi, Kak TaKOBOTO, HO U TeJIO JII0O0To Apy-
rOro B)KHOTO I TOM MM MHOM KYJIBTYpPHI IIepCOHaXKa, OyIb TO HAITMO-
HaJIbHBIM, MUQPOJIOTHYECKUH, (OJBKIOPHBIN MIN KaKOHM-THOO ApPyToi
repoii).
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Pucynok 3. «KoytekruBHbIi1 mpoekT: Pobepr [layHu-Mmnaamimit gapur
HACTOSIIYI0 OMOHUYECKYI0 pyKy». CKkpuHIIOT U3 Buneo Ha YouTube:
https://www.youtube.com/watch?v=0Ex5lmbCKtY&feature=emb_logo

O630p nmuTEpaTypHI

[Ipobmema Tejla M TeECHOCTH HEHOBA, M OHA H3y4yaeTcs B pas-
JUYHBIX HAYYHBIX AUCIUILUIMHAX: HAUWHAA C (QU3UOJIOTHUU U IICHUXO-
JIOTUU U 3aKaHYMBasd QUIOCOPCKUM U COIMOKYJIBTYPHBIM IIOAXOIAMMU.
Ho yuuteiBas cerogHAIIHION TONYJIIPHOCTh KOMUKCHOW KYJIBTYpPBI, KO-
TOpasl MPOSBIAETCA He TOJIBKO B JIUTEpPATyPHBIX opMax, HO U aKTUBHO
3aBOEBBIBaET CBOE MeCTO B KMHeMmarorpade, TeJIeBUOeHUU, UHAYCTPUU
IIApKOB pa3BJIe€UeHUN WM aTTpakiuoHoB (Anmes, 2017, ctp. 186) u Tak
Jajee, 3aMeTUM, YTO MHTEPEC K TeJy M TEJIEeCHOCTH CyIIeprepoeB y MC-
clieqoBaTeJiell JOBOJBHO BBICOK. B 4acTHOCTH, CTOMT OTMETUTHh KOJIJIEK-
TUBHYIO paboTy, BRILIEAIIYIO IO Ha3BaHUEM «Teja cymeprepoes: UOoeH-
TUYHOCTh, CYLIHOCTh, TpaHcopmarusa»(Haslem, MacFarlane, &
Richardson, 2019). B manHO# KHUTe IIOTHIMAIOTCS pasauyYHbIE BOIIPOCHI
TeJla U TeJIeCHOCTU cyreprepoeB. Hampumep, mpo6ieMbl UOeHTUUHOCTU
CKBO3b IPU3MY TEJIECHOCTU CyIIepreposi pacCMaTpUBaKTCs B paboTax B.
Temecku (Tedeschi, 2019), B. Tporra (Trott, 2019) u B. Aaremu (Aateshah,
2019), ony6IMKOBaHHBIX B BbIIIeyKazaHHOU KHure. M. Kobpe B cBOéM
HCCIeJOBAaHUU II0J Ha3BaHUEM «TOJIbKO TpaHCPOPMUPYI: MOHCTPY-
O3HBIE TeJla CYIeprepoeB» aHAJIU3UPYET TeJO Cyleprepos uepes
npusMy tesecHocT MoHCTpOB (Kobre, 2019).
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9. Kenman B acce «Korma CymepmeH ObLI B3pOIIEH K KoJIbOe»
(Kendal, 2019) pasmbinmiger o TelecHocTH 3HaMeHuToro CymepmeHa
(TouTH pomoHAUATbHUKA KOMHKCOB IIPO CYIIEPrepoeB') M PasIUUYHBIX
€ro BapHaIusix.

[pyroit 3HaUUMOIT paboTOi B 3TOM 00JIACTU SABJIsETCI MOHOTpadus
C. 'xepdepu mox nHazBanueM «IlocTuesoBeueckoe TeIO B KOMHUKCAX O
cynepreposx: Yemosek, CBepxuenoBek, TpaHcuenosek, Iloct/YemoBek»
(2016). B Heit aBTOp mogHHMaeT IpoOIeMbl pedieKCHU Tela U TeJec-
HOCTHM Ha CTPAHUIAX CyIIepreporcKUX KOMHUKCOB KaK BOIIPOCOB TpPaHTy-
MaHH3Ma U IIOCTYEJTOBEUHOCTH.

OBONIOIUIO peripe3deHTaiuu Tejaa barmena u CynepMmeHa Ha cTpa-
HHUIIaX KOMHMKCOB IIpociequia TpylIla HcciegoBaTtenae u3 bpasunum.
OHu IpHUIILIN K BBIBOAY, UTO M3HadalbHO batMmeHn u CymepMeH pucoBa-
JUCh XYAOKHUKAMU C MeHee MYCKYJIHUCTBIMU YepTaMU, KOTOpbIe ITPO-
SIBIJINICH CHJIbHee 3HaunTeabHO mo3xe (Correa, Capraro, & Silva, 2019, p-
14).

OpHoit 13 06X paboT IO TEJIeCHOCTH KOMUKCHBIX CyIleprepoeB
ABseTca ucciaenoBaHue A. Taisopa, B KOTOPOM OH YTBep:K[OaeT, UTO
TE€JIO CyIleprepos — 3TO:

«He pe3dynbrar camoornpeneiaenus. OHo popMuUpyercs uepe3 Takue Hap-
paTUBHBIE aKThl, Kak "poxmeHne' (AKBaMeH), CIIyYaifHOCTH B HayKe
(®romr), TexHOMOrMUecKHe MaHUITYIAnUU (3enéHprit PoHapp) WIU HHO-
wraHetrHoe mpoucxoxnaenue (Cymepmen). Tem He MeHee, OHHU [Teia
cyIeprepoeB] oTpaskaloT B cebe IPUBIIEKATEIBHOCTh TEIOCIOKeHUs 60-
nubningepos» (Taylor, 2007, pp. 357-358).

TpynHO He COINIaCUTBCA C JAaHHBIM yTBepkAeHUeM, HO A. Taiiop
Jajee JeaeT akIeHT Ha TOM, UTO CaMa «CIYYaHHOCTh» (POPMHUPOBAHUA
TeJla CyIleprepost He depe3 caMOOIIpefesieHNe SBISeTC KPUTUKOHM 00-
II[eCTBA KYJIBTYPBI ITOTpeOIeHUs, KOTOpOe UIeIU3UPOBAIO TeJI0 OOIU-
ounmepa (2007, p. 358). IpyrumMu ciaoBamu, Teao GogubMiIepa CTao
IIPOAYKTOM TaKOM KYJBTYpBI, UTO OTPA3SMJIOCh B TEJIECHOCTHU CyIlepre-
poeB.

BosBpaiasgck K BOIIPOCY HIAEHTUYHOCTH CKBO3b IIPU3My TeJec-
HOCTY, HAM HeOOXOJMMO OTMETHUTH PSAI BaXXHBIX pabOT HCCiIefoBaTesIei
reHgepa u cexcyarbHoctu. Hampumep, A. @. dur, C. Tabpuanp u k. JL.
Xomnap B 2013 r. M3y4nIu BOIIPOCHI MY>KCKOM TEJIECHOM UAEHTUYHOCTHU
B KOHTEKCTe ITapacOLMaJbHBIX OTHOLIEHUU c cymepreposimu (Young,

1 MBbI TOBOPUM «IIOUTH», IIOTOMY UTO OH He gBJIAeTCs IepPBbIM CylleprepoeM, BOSHUKIINM Ha
CTpaHHUIIAX KOMHUKCOB, HO HMEHHO OH IOJIOKIJI HA4YaJIO IOIYJIAPHOCTH KOMHUKCOB IIPO
cyneprepoes ¢ 1938 1.
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Gabriel, & Hollar, 2013). [lox mapaconuagibHBIMU OTHOLIEHUSIMYU TOHU-
MaeTcs

«(heHOMEH, IIPU KOTOPOM OOBIUHBIH IT0JIb30BATEh COBPEMEHHBIX Meaua
(kax TpaBMIIO, TeJIEBUAEHUS U COI[MAIBHBIX ceTell) HaunHaeT GOPMUPO-
BaTh [00HOHanpasmeHHvle, P.A.]' 6I13KMe OTHOIIIEHUS ¢ MEOUITHOM JTUY-
HocThIO» (['ymeBuy, 2020, p. 113).

Oxasanmoch, UTO 3HAaKOMCTBO JIMIJa MY>KCKOTO IIOJIa C CyIleprepoeM
(ntm aKTéPOoM, CHITPABUINM B KMHOJIEHTE 3TOTO CYIIepTeposi), C KOTOPBIM
y Hero He OBUIM yCTaHOBJICHBI IapacOIMaJIbHbIE OTHOIIIEHUS, 3aCTaB-
JIAJI0 MY)KUMH YyBCTBOBATh cebs HeJOBOJBHBIMU cBOUM TesoM (Young,
Gabriel, & Hollar, 2013, p. 173), u, Ha060pOT, MY>KYUHBI JTyUIlle OTHOCH-
JIUCHh K CBOEMY TeJly, eCIU y HUX ObLIU TeCHBbIe HapacolialbHble OTHO-
1IeHUs ¢ cymeprepoe (p. 173).

Bompoch! ;keHCKOU UAEHTUYHOCTU B KOHTEKCTE CyIleprepouYecKort
TEJIECHOCTH aHAJIU3UPOBAIUCH B cOBMecTHOU pabore X. [lenHemn u 9.
Bem-Mopasuil. B cBoéM wucciemoBaHuM y4€Hble IIBITAIUCH H3YUYUTH
«KpaTKOCpOouHble 3(PeKThl BO3TEMCTBUS CeKCyaTN3UPOBAHHBIX >KEH-
CKUX IIepCOHaXel B (UIbMaxX O CyIepreposx Ha IIpeICTaBIeHU
KEHIIIUH-3pUTeIEN 0 TeHIEePHBIX POJISIX, CAMOOLIEHKY U CaMOOOBEKTH-
Baruio» (Pennell & Behm-Morawitz, 2015, p. 211). [IpoBegénHoe wuccie-
JOBaHUE ITOKA3aJI0, UTO «3HAKOMCTBO C M300paKeHUSIMU CeKCyaTn3UPO-
BAaHHBIX JKEPTB KEHIIIWH B (PUIbMAaX O CyIIepreposiX YMEHbBIIIHUIIO 3TaJIH -
TapHble IIPeJCTaBIIeHNUs O TeHIEPHBIX pOJsAX. BosgeiicTBue usobpa-
KEHHUN CEeKCYaJM3WPOBAaHHOW TepPOUMHU IIPHUBEIO K CHIDKEHHIO yBa-
KeHHs K cBoeMy Tely. Ho mosmoxuTenbHbIN 3(P¢eKT IposBUICT B
OoJIbIIIell YBEPEHHOCTHM B BaKHOCTH TeJIECHBIX HAaBBIKOB IJI1 CaMOO-
I[eHKHU JKeHIUH, KOTOpble ITO3HAKOMUJIHUCH C IIepPCOHaKaMU-CyIlepre-
pounsMu» (2015, p. 219). IBOTOINS KEHCKUX TEPCOHAKEN B KOHTEKCTE
deMHUHHU3Ma TpeThell BOJHBI ObLIa mpociexeHa B pabore H. Képruc u B.
Kappmo. B Heit uccienoBaTebHUIBI aHATU3UPYIOT BAXKHYIO POJIb TE€M, Ka-
CAIOIIMXCS TeJla U CEeKCYaJIbHOCTH, HACHIIUS, COJTUIAPHOCTH U PaBeHCTBA
B komukcax (Curtis & Cardo, 2018, p. 381). IIpobieMy Bu3yamnsanuu
KEHCKHUX CyIleprepoMUYecKUX IIepCOHaXKe!l Ha 3KpaHe, IIOOJHUMAeT B
cBoert pabote P. IllybGapt. B Helt oHa paccmarpuBaeT BOIIPOC O TOM, KaK
«BbIOOp akTpuchl [anmp amor Ha poss Uymo-)KEeHIITUHBI OIIPABIbIBAET
OXKUOaHUs (PAaHATOB KOMHUKCOB U pelpe3eHTUPYeT TeHAEPHYI0 CXeMy
roBeqeHus obirecTBa» (Schubart, 2019, p. 160).

KoMuKkcHBIE cymeprepou TakKe CTald HMCTOUHUKOM BIOXHOBEHUS
IJIS MCCIIeloBaTeer-(OU310JIOTOB, TeHETUKOB, UHKEHEPOB U T.T.. 1akK,

1 YrouneHue ot aBTOpa IAHHOM CTaThU.
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HapuMep, CII0OCOOHOCTh HEKOTOPBIX KOMUKCHBIX CyIleprepoeB K pereHe-
panuu moOyKHaeT yUYE€HBIX K HCCIIeJOBAHUIO U pa3pabOTKe «MeTOHOB
IpoOYXIEHUsI IIOJTYAPEMIIOIIEer0 pereHepaTUBHOTO MOTeHIIHAJa, KO-
TOPBIM 3aJIO)KEH B TKaHAX B3pocioro yenoBeka» (Dall'Agnese & Puri,
2016, p. 917). B pabore B. durumxkepanbaa nmox HasBaHueM «Pusumo-
JoTUsl HempoHHIaemoit koku: Komocc us Jlioment Mke» wmccmemyercs
mpobjeMa BOCCO3HaHUsI TaK HA3bIBAEMOI «OPTaHUYECKOM CTaIu»,
CIIOCOOHOIT 3aIl[UTUTH CBOETO OOJajaTesss OT paHeHUN U APYTUX Hera-
TUBHBIX pusnueckux Bodaerictsuil (Fitzgerald, 2018a).

Bosee Toro, ¢ 2018 roma QyHKIMOHUPYyET HAYUYHBIN KypHAJ IOM
HazpaHueM «Cyrepreporickas HayKa U TeXHOJIOTuu» (opur. «Superhero
Science and Technology»), koTopsiit BeimyckaeTcs [lendTckum TexHUYe-
CKUM yHHUBEPCUTETOM, U B KOTOPOM HCCIEIOBATEIN IIBITAIOTCS OCMBIC-
JUTH (PaHTACTUUECKUE CyIleprepoiiCKue sBIEHHUS B «00JacTH HAyKH,
TexHosoruu u atuku» (Fitzgerald, 2018b). B omHOM M3 HccaemoBaHUIA,
onmyOJIMKOBAaHHBIX B 3TOM JKypHaJle, pacCMaTpUBaeTcs mpobiemMa IbI-
xaHus y Yenoeka-MypaBbst u OCbl IpU YMEHBIIIEHUHU pa3MepOB UX Tell
(Staples & Mikel-Stites, 2018). B mpyroit craTheii Ha IpUMepe CyIep-
reposi Mo UMeHeM 3UMHUI COJIAT MCCIIeOBATENH IIBITAIOTCS paspabo-
TaTh HOBbIe METOMbI KPUOKOHCEpPBAIIUY HAa OCHOBE aHTU(PU30B 13 MOP-
ckoit poI0bI (Suris-Valls, Mehmedbasic, & Voets, 2018). A B 2020 roxy ObL1
BBIITYIIleH CIIEIHATIbHBIN BBINYCK >KkypHasa Galactica Media: Journal of
Media Studies, mocBsIEHHBIN (uUrype Ccymeprepos B COBpPeMEHHON
MaccoBoit Kyubrype (Aliev & Tembo, 2020). Homep o6bemuuHmMI pas-
JIUYHBIX aBTOPOB, KOTOPHIX MHTEpecOoBaja JaHHAs TeMaTUKa C pa3Hoo0-
pasHbBIX Hay4YHBIX o3uiuii (2020, p. 20)

Takum o6pasoM, Mbl HabaOgaeM OOJIBIIION HHTEpeC y YUYEHBIX U
rccilefoBaTesiell K mpobieMe Tela M TeIECHOCTH CymeprepoeB. Boiee
TOTO, 3TOT MHTEPeC BO3HUKAET B COBEPILIEHHO Pa3IUYHBIX HAyUHBIX
HaIIPaBIEHUSX.

I'mnore3a u MeTonmonoruda

B ocHOBe maHHOTO HCCIeZOBaHUA JIEKUT IIPEAIIONIOKEHUEe O TOM,
YTO TeJI0 KOMHUKCHOTO CyIlepreposi KOHCTpyupyeTcsd M PyHKIMOHUPYET
110 TeM jKe 3aKOHaM, 4To U Teyno [pyroro/Yy:koro, KoTopoe 6a3upyercs
Ha I1a0JIOHHBIX IIPECTABIEHNUSIX CyObeKTa 00 MHAKOBOCTU (TIaTTepHAX
0COOBIX BECTHUMEHTAPHOCTHU, AaJMMEHTAPHOCTH U CEKCYaJIbHOCTH).
HNanHas rumore3a copmMupoBajlach Ha OCHOBe psfa HCCIEeIOBAaHUM
teaecHocTu [pyroro. Hampumep, poccuiickue ucciemosarenu C. H.
JAxymenxos, O. C. fIkymenkosa u A. II. PomaHOBa yTBep:KHaI0T, UTO
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«Temo Uykoro Bcerma runepTpoUpoBaHO HINU I'POTECKHO, B HEM HeT
TrapMOHWU: Y HeTo "HeIpaBUIbHBIE" T71a3a (y3KOIIasblil, KOCOTJIA3bIi, y3-
KOILJIEHOUHBIN WM, HA000pOT, KPYIJIOIJIA3bIH)... HEIPABUJIbHOE JIHUI[O
(uepHOMOpPIBIi, GJieJHONTUIIBII), HOC, TyOBI, KUBOT, 3al (UepHO3aabIMH,
YepHOKOIIBIN) U T.H. Tako¥ mpolecc KOHCTpyHpoBaHus Tesna UyKoro Ml
CKJIOHHBI 0003HAYUTH uepe3 TepMuH "KceHoMmopdusm"» (Pomarosa, SAxy-
11eHKOB, & SIKyIeHkoBa, 2011, p. 190)

KoneuHo, 3mech MAET peub O TaK HA3bIBAEMOM OECTPYKTHUBHOM
Hpyrom/Yy»xom, BcTpeya ¢ KOTOPBIM JOBOJIBHO OITacHA. A TaK KakK pedb
nnér o Boobparkaemom [[pyromM, TO U Bce 3TU MapKepbl CTPOSITCS JIUIID
Ha KaKUX-TO CTepeoTHIIax. B orauume or cymepsiomeeB (MM 6oiblire
IPUCYINM TOHOOHBIE MapKephbl) CyIeprepou dallle BCero IIpeacTaB-
JIIOTCSA KaK IMepCOHaXU ¢ uaeanbHbIM TeloM. Ho u 3meck crout ot™me-
TUTh, UYTO U UX TEJECHOCTb TaKXe KOHCTPYUPYeTCs Ha KaKom-1rbo
TpaBMe WU YIIepOHOCTHU:

«...qacTo B ero Teye [rere [{pyroro/Yyxoro] nnoit usssH. Tak, Uiubs My-
poMeIl B MAETCTBe OBLI JIMIIEH CIIOCOOHOCTH IBHUTATBCA M IIPOCHIEIN
MHOTO JIeT Ha IIeYH, IIOKa 3aX0KHhe KaJlMKH He BBUIEUMIN €ro. JTa
yIIepOHOCTh €ro TeJIeCHOCTH KaK HeKHII MapKep Ha HEM, TOBOPSIIUH
HaM, 4TO IIpes HaMHu [Ipyroi, HO CO 3HaKOM ILIIOC, Ha30BEM €ro
KOHCTPYKTHBHBIN [{pyroii» (kymenkos & fkyirenkosa, 2010, ctp. 112).

[Toqo6HBIX IIPUMEPOB CpeaH CyIeprepoeB O4YeHb MHOTO: TpaB-
MHUPOBAaHHBIM B XOJle 9KCIIEPUMEHTA II0 BHEOPEHHUI0 aTaMaHTHUEBOTO
ckeiera PocoMaxa, KOTOpBIM B pe3yJbTaTe MOTEpsJI HaMITh; IIPUKO-
BaHHBIM K WHBUIMOHOMY Kpeciay mpodeccop Yapnb3 Kcasbe (upmep
Jromeit Ukc); Kemnesubrit YemoBek, yCUIUBIINIT CBOE TEJO C ITOMOIIBIO
9K30CKeJIeTa, KOTOPBIHM OH M300péir, 4ToObI BEIOpaThcs U3 IIeHa B Adra-
HucTaHe; [[lazam, ABIAOIINIICA, IO CYTH, CIabbIM peOEHKOM CHPOTOIL,
HO 00JIaIafoIINIT CITOCOOHOCTHIO IIPEBPAIaThC BO B3POCIOTO Iorybora
U T.7.. Bce 3TH mepcoHa)ku MapKUPOBAaHBI KAaKOH-JIMO0 yIIIepOHOCTHIO UX
TEJIECHOCTH, Jeslalolllell UX He TOJIbKO YHHKAJIbHBIMU, HO U [IpyrumMu B
ryrasax OOBIYHBIX JIIOJEH.

Tax Kak MapKepbl MHAKOBOCTH OMHApHBI, TO €CTh BBICTPAMBAIOTCS
Ha OCHOBe IIpoTHUBOIIOCTaBiIeHUs1 CBOIL :: UyKOi, TO U MeTOHOJIOTHYe-
CKOMI OCHOBOHM MAHHOTO HCCJIEIOBAaHUS BBIOPAH CTPYKTYPaIU3M, KO-
TOPBIN HAILIEN OTpaKeHUe B paboTax M3BECTHOTO (PPaHIY3CKOTO aHTPO-
rmoora K. JleBu-Crpocca. ViMeHHO OH, wHccienys TpagUIIMOHHBIE
KYJIbTYpPBI, IIPULIENT K BBIBOAY, UTO HEKOTOpPbIe KaTeropuuecKue IIPOTH-
BOIIOJIOKHOCTU (OMHapHBIE OMIIO3UILIMH), KOTOPbIE JIE&KAT B CTPYKType
IIOBCEJHEBHOT'O OIThITA B3AUMOENCTBYUS C CAMBIMY OOBIYHBIMU BUIAMU
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Bellle (ChIpoe :: IPUTOTOBJIEHHOE, CBEXKee :: THUJIOE, OJETOe :: pa3feroe),
CIIY’KaT JIOOAM KOHIENTYaJbHBIMH HMHCTPYMEHTaMHU I (popmMupo-
BaHUS aOCTPAKTHBIX HMOHATUI. V3 3TOTO aHTpOMmONIOT caesal BBHIBOM O
CYII[eCTBOBAaHUM YHUBEPCAIbHBIX 3aKOHOB, OMpeHessolire OuHapHOe
MBILIIJIEHUE, KOTOPOE «BCErga IIPOTPECCUPYET OT OCO3HAHUA OIIIO-
3ULIUH 110 OTHOUIEHUIO K UX PEIIIEHUIO» (Lévi-Strauss, 1963, p- 224).

APYIOU, IPUON! ITOPATOK HABEIN!

HaKOBOCTh 3a4yacTyl HajelseT OOBEeKT HEKOTOPBIMU HeTaTHB-
HbpIMU udepraMu. Ilomo6HBIN [Ipyroii oyeHb «OIlaceH», HO OIlaceH OH
JIUIIb IIOTOMY, UTO TaKOBBIM €TO AejlaeT Halll CTpax Ilepeq MHBIM. JTOT
cTpax 6epéT cBOé Havaylo ellé ¢ IMepBOOBITHOI 3IIOXU, KOT[Ia UeJOBEKY
HeoOXOUMO OBLIO OIIPEeleNUTh CBOE MECTO B IIPOCTPAHCTBE IIPUPOJIBL.
Orcroma u MapkupoBaHue [[pyroro IpUpPOAHBIMU (HEKYJIbTYypPHBIMU)
yepTaMHU, YKa3bIBaIOII[1e Ha TO, UTO OH — 3TO He YeJIOBeK, a )KUBOTHOE (a
3a4acTyI0 €Il€é M CMEeChb 4YeJIOBEKa M >KMBOTHOI'O — H3BpaIllEHHOE CO-
3aHue), HO IIPU 3TOM OIIacHOe, YTposKaIlee cCaMOMy OBITHIO UeJIOBeKa.
CaMBIM pacIpoCTpaHEHHBIM IIPUMEPOM IOJAOOHOTO CHHTE3a uejioBeye-
CKOTO ¥ IIPMPOJTHOTO ABJIAIOTCA KMHOKe(dasbl, OIIMCaHHbIE B CpelHeBe-
KOBBIX MOHCTpPyMaxX M 0OecTHapHsIX KaK CyIIecTBa C TeJIOM YeJOoBeKa U
TOJIOBOH COOaKMU.

Takne mpunuceiBaeMble CyLIeCTBAM YE€PTHI 3aCTABIAIOT CpeaHeBe-
KOBOTO ueJloBeKa 0o0saTbcs [lpyroro, a IpHYMHA TaKOTO CTpaxa, IIO
mHeHU0 K. Commepa, TauTcs B TOM, UTO «Cc0o0aubsi TOJIOBA — TO IIPU3HAK
OTCYTCTBHUA Y KMHOKe(alIoB UJIeHOpa3AeJbHOM peuu, IVIaBHOI 4YepThl,
OTHENIAIOIIEN YeJIOBEYECKYI LMBUIM3alUMI0 OT MHUpa IPUPOTHOTO»
(Sopper, 1995). I momo6HbIX mpuMepoB, Korga [pyroi/Yyskoi Hamems-
eTcs BpakaeOHBIMH MapKepaMM, MOKHO HAaHTH MHOKeCTBO B HMCTOPHUU
yeJIOBEeYEeCTBa.

Bputo OBl JIOTMYHO YCOMHHUTBCA B ToM, To Cymeprepoil — 3To
Hpyroii. KoHeuHo jXe, cymeprepoil — 3TO He Bpar, OH He BpaxaeOeH ue-
soBeyeckoMy ObITui0'. Ho Kak MBI y)Ke TOBOPUIIM, MHAKOBOCTH OIIpesie-
JgeTca pAAOM KadeCTBEHHBIX MapKepoB, M He BCerja 3TH MapKephl
HOCST HETaTUBHBIN (XOTS 3aYacTyl0 YHUYIDKUTENbHBIN) XapakTep.
Cyneprepoii — 3To 0qHO3Ha4YHO [pyroii, HO cO 3HAKOM ILIIOC.

1 Xors B mocjeqHue TOAbI CO3AI0TCS KOMUKCHI, PMIBMBI U TB-1II0Y, e 06pa3 OTBaKHOTO
cyIepreposi, GOpIOIETOCs CO 37I0M BO MM CIIPAaBeMJINBOCTH, CTABUTCS HOf coMHeHne («OTpsn
camMoyOuiI», «XUIHbIe NTUIbI», «[[aanbl», «Akagemus AM6peruia» u 1.4.). Ho atu
IEKOHCTPYKLHUYU 00pa3a HaIIpaBiIeHbl Ha HCCIENOBAaHKE JPYTHX BOIIPOCOB prtocopuu u
KYJIBTYPBHI, a He Ha OUepHeHHe caMoro o6pasa reposi.
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OnuH M3 POOOHAYATBHUKOB KIACCUUECKUX CyleprepoeB (a Ta-
KOBBIMU MBI CUMTaeM KOMHUKCHBbIe 00passl ¢ 1938 r.) — CynepmeH (Ha-
crositmiee uMs Kan Oi; s3emHoe nms — Kirapk KeHr) mo croskery siBisieTcs
IIpUIIENIbIeM, UbM POAUTENH OTIIPABUIM €ro B KOCMOC Ha pakeTe 3a
HECKOJIPKO MHUHYT [0 YHHYTOKEHUS X POJHOM IUIaHeThl — KpuIToH.
[Ipu6eIB Ha 3eMitio, OH OOHAPYKUBAET, YUTO MeCTHas aTMocdepa U U3IIy-
yeHHUe COJIHIIA JAal0T eMy HeBepOsITHBbIE CyIlepcriocoOHOCTH (Cmita, CKO-
pOCTh, HEYSI3BUMOCTb, MOJET U T.A.). CaMO ero mpoUCXOKAeHHe, KaK
IIPUIIENbIA, YKe SBIIeTCS MapKepoM HMHAKOBOCTH, a aKIIEeHTHpPOBaHUE
BHUMAaHUs B KOMUKCaX Ha €r0 CyIepCIIOCOOHOCTH — €CTh He UTO HHOE,
Kak momuépkuBaHue ero Yyxkectu. OH — He-4yeJOBEK IIO IIPOUCXO-
JKOEHMIO0, HO OH U He 4YeJIOBEK II0 CIIOCOOHOCTIM, XOTS BHEIIIHE HHUYEeM
He OTJINYAEeTCS OT OOBIUHBIX 3€ MJISTH.

Pucynox 4. I306pakenus CymepmeHa Ha Crie{UaIbHBIX KApTOUYKax 1978 r.

Yro6sI ry6Ke MOHATH IOIYJISPHOCTH TAKOTO IepCOHa)ka, HeoOXO0-
OUMO 0OpPATUTHCI K UCTOPUUYECKOMY KOHTEKCTY TOTO BpeMeHH, KOTaa OH
6b11 BeigyMaH. Ha matn B3mmsam, CymiepMeH sIBIsSieTCs BOILIOLIIEHEM He-
KOTOPBIX HJeH, KeJJaHUH U HaJeK[I PATOBBIX aMepUKaHIleB 31oxu Be-
nukoit mempeccuu (1929-1939 rr.). CouuanpHasi U 3KOHOMUYECKasl Hey-
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CTOMYMBOCTD, IICUXOJIOTHUECKas allaTUs U JeIIpPeccus — BOT T€ YepThl,
KOTOpBbIe OIpenessiId pa3sBUTHe aMepPHUKAaHCKOTO coyMa B Havase 30-x
rr. XX B. Jliogu »kganu 4ero-To HOBOTO, HOOpsKa, KOTOPBIN BO3BMET Ha
ce0s1 OTBETCTBEHHOCTh 32 UX IIOCTYIIKH, KOTOPBIH crracét ux. b. Pair ot-
MeuaJl, YTO BO BpeMeHa JeIPEeCcCUU IpeabIayIIre 00pa3sl TepoeB He OT-
BeUaIy OXUAaHWAM oOliecTBa. Temephb >Ke HOBBIM IepoeM HauHHAeT
BBICTYTIaTh OOBIYHBII TOPOICKOM >KUTENb. [laHHOe sBIeHue ObLIO XapaK-
TEepPHO I BCEM aMepHMKaHCKOHM KyJabTypbl 30-x rr. Ocolyro momryJsip-
HOCTh HaunHaT Habuparps ¢uiabmbl [x. Popma n &. Kanper u repoun
kaur k. Cretiubeka (Anues, 2015a, ctp. 321). CroKuBIIMECS YCIOBUS
ATy BO3MO)KHOCTBH ITOSIBIICHHUIO HOBOTO 00pasa cymepreposi, KOTOPbIM U
okasayucsa CynepmeH. OH cTaJ BOILUIOIIEHUEM JIE€BBIX IMOJIUTUYECKUX B3-
rasagoB ero aBTopoB, [[x. Hlycrepa m k. Curena. ITo 3amymke «oH
OOJKeH ObLI BBICTYIUTDH B KaUeCTBe COIMAIBHOTO aKTUBUCTA, KOTOPBIH
fopeTcs ¢ KOpPYMIIMPOBAHHBIMH IIOJUTHKAMU, TPSI3HBIMHU OH3HECMe-
HaMHU U TIPOSBIEHUSMU COIMATBHON HecmpaBemauBocTu» (Daniels,
1998, pp. 22-23). IlpumeyaTebHO, YTO aBTOPAMH TepPOs-IIPUIIETHIA
CTaTH TIHCaTeIH — JeTH eBpeeB-HMMUTpaHTOB. P. Cabun, amepu-
KaHCKHMH HcCcIenoBaTelIb KOMHUKCOB, oTMedas, 4yTo CylepMeH BUJICS OT-
paskeHHeM «iubepairpHOro npeannsMa "Hosoro xypca" ®. Pyssesbra»,
TaK KaK ero aBTOpPhI M3HAYAJbHO CO3JaBal €ro B KaduecTBe Oopra 3a
pas3IuuHbIe COLMaNbHbIe Kiacchl (Sabin, 2001, p. 63). YuuThiBas Ha-
CTpPOeHHUsI aMepHUKaHCKOTO obrrecTBa 30-b1x rT. XX B., MBI JOJLKHBI 3aMe-
TUTb, YTO IlonyisApHOCTh CymepMeHa He ABJIAETCI 4YeM-TO YAUBU-
TelbHBIM. Jlfomu OGBUIM pa3soyapoBaHbBI CIOKUBIIENCS 3KOHOMUUECKON
cutyauuen. B conquanbHOM C(bepe OHU He JOBepsIN HU IIOJUTHUKAM, HU
O6ankupam. Bcé 3TO yka3pIBaIo Ha TO, UTO OOBIYHBIE TPAKOAHE HYKIA-
Jauch B momolnu usBHe. CuMBonnuyecku CylepMeH U CTajl TAKUM «BMe-
mareabctBoM» — «Kaport Hebec» ([Imutpuena, 2014). [losxke, korga Be-
JHUKasd Jemnpeccus Kak KpU3HCHOE sBJIEHHE COIIIO Ha HET, a II0 BCEMY
3eMHOMY Iapy 3asgBuia o cebe Bropas mupoBas Bo¥iHa, TO 006pa3s
CymepMmeHa mepecrtal OBITH akTyaslbHBIM. MecTo atoro [pyroro 3aHs1
OPYTOM CyHeprepoi, «IPAaKTUUYECKU BBILIEAINIHN W3 HTPOOUPKU»
Kannran Amepuka, Ubs TeJIeCHOCTb OYKBAIBHO SIBJISETCS BOILIOII[EHUEM
HallMOHAJbHBIX YYBCTB U UeH aMepHUKaHIIEB.

[pyroit 6pIBaeT M cO 3HAKOM MUHYC, M CO 3HaKoM Iuroc. [lo-
CIeQHHUM KaK pa3 OTIIMYHO BIIMCBIBAETCS B KOHIENT CyIIepreposi, 4TO MbI
1 MOKeM HaOJII0[IaTh, KOT/Ia pacCMaTpPUBaeM TOTO WJIM MHOTO KOMUKC-
HOTro nepcoHaxa. Ho Kak ske BCé-TaKM KOHCTPYHUPYETCS TEJIO TaKUX IIep-
COHaXeMN?
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Pucynok 5. 3samenuroe rpadgdutu B Pume. 3mecr n3006parkéH OeiCTBYIOMINIT
namna $PpaHUUCK, pAaCKPBIBAIOLIIUI CBOE OflesTHIIe, U3-II0J] KOTOPOTO
Ha0JIIo[1aeTcs CTIIIN30BaHHOe 1107 cuMBOJI CynepMeHa sMm6iemMa B popme
OyKBBI «F».
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Ha Hamr B3IIAQ, TeJIeCHOCTh KOMHKCHOTO CyIeprepos JIeKHT Ha
TPaHMUIlE ero KOCcTIoMa. VIMEHHO KOCTIOM SIBJISIeTCSl BU3UTHOM KapTOUKO
CyIiepreposi, OIIpedeIOIINI U eT0 CIIOCOOHOCTH, U ero ucropumo. [la u
caM ¢akT TpaHcPopMalHMU CyIepreposi KpoeTcsi B €ro IepeojeBaHUU
(HaBepHOe, ceqoBajo ObI CKa3aTh, B HaJeBaHUU oOpa3a cyIeprepos, HO
9TO He coBceM TakK). OOBIYHO IIO CIOKeTaM KOMHKCOB CyIeprepoii cyliie-
CTBYeT B [ABYX OOJMUMAX: HEIIOCPEACTBEHHO CaM CyIIeprepoi, KOTOpPOTo
BCE y3HAIOT, M ero AJbTep 3T0, JKUBYIIlee )KM3HbI0 OOBIYHOTO UeJOBeKa
(’KypHAJTHCT, BOEHHBIH, YUNUTEIb, CTYAEHT, LIKOJIbHUK, MHJUIMOHEDP U
T.1.). IIpu aTOM 3a6aBHBIM KaskeTcs caM (akT CMeIlleHNUs STUX ITOHATHI.
Anpbrep 310 (aNIbTepHATHBHAS JMYHOCTh) B KOMHUKCAX IO Hee TOJDKHO
0603HayaTh UMEHHO 00pa3 CyIeprepos, a He «HACTOAIIYI0» JIMIHOCTB,
KOTOpast Kpoercs 3a 06pazoM. Ho B KOMHKCHBIX TPaJUIUAX 3TH TOHATH
«IepemyTaHbl» TaKUM 00pas3oM, UTO «HACTOSIIAs» JIUYHOCTD SBIISETCS
HeHacTosel, BoobpaskaeMoil, B ToO BpeMsl KaK caM CyIleprepoi — «pe-
alpHOE» IIposiBIeHUe oOpasa (mogoOHas TpPAKTOBKA, CKOpee BCETo,
YXOOUT KOpHAMH B o0Opa3 CymepMeHa, KOTOpBIM co3fan misd cebs
alpTep-sro 00bIYHOTO KypHanucra Kmapka Kenra, uenoBeka, KoM OH
He SABJISUICA TI0 IIPOMCXOKIAEHUI0). ITO ITepeBOpayMBaHNe OUeHb ITOXO0XKe
Ha TIOTOBOPKY (0003HAUAIOIIYI0 HHAKOBOCTH UeJIOBeKa) «cOpachIBaeT
KOXYy, Kak 3Mesi». Tak OMHUM U3 3HaMeHUThIX nszobpakenwuit Cyrmep-
MeHa SIBJISIeTCSl TO, TAe OH pBET Ha cebe pyOalliKy, a U3-TI07 Heé BUI-
HeeTcs 3MO1eMa B popme OyKBBI «S».

O6parHoe 1TOHOOHOMY YacTO BCTpedyaeTcs U B KOMHKCAX, U B 9Kpa-
Husanuax Yemoseka-mmayka. Hampumep, B x/¢ «HoBreiit YemoBek-mmayk»
(2012) M. ¥Vs66a cymeprepoii B ClieHe CITaCeHHUs MaJeHbKOTo pe6éHKa 13
MaIlIMHbI, IIOBUCIIIEH HA IIayTHHE HaJ PeKOIl, BIepBble KOHTAKTUPYET C
CyO'beKTOM HATIPSIMYI0. MOMEHT «pasloyKeHUsI» TEECHOCTU HACTYIIAET,
xorga IIutep Ilapkep (Anmbrep sro YenoBeka-mayka) mpobupaercs B Ma-
IIMHY U 3aMedaeT TaM HCIIyTaHHOTO Manbunka. Cyeprepoil IIpOCUT
HCITyTAaHHOTO MaJIbuMKa OOpaTUTh Ha HETO BHHMAaHHE U CJIEJOBAaTh €ro
MHCTPYKIMAM. BecbMa IpuMeyaTenbHa B HAHHOIM CHUTyaIlUH peakIys
pe6éHKa: OH BIEpBble BKHUBYIO YBHOEN CyIepreposs B MacKe -—
IIPOM30LILIA IIepPBUYHAS «IepIenius» [Ipyroro depes 3pUTeIbHBIIN
KOHTaKT. MajlbuuK OKa3bIBAaeTCAd HAITyraHHBIM eIl€ cuiabHee. Macka Ye-
JIOBeKa-TlayKa, KaK OAMH M3 3JIEMEHTOB €r0 Teja, CMMBOJIWUECKH JIH-
II1aeT CyIepreposi IIPUBBIYHBIX [AJIA JIIOIEI OpraHOB: OTPOMHBIE ITay4YbU
Oexple T1a3a 6e3 3payKoB, OTCYTCTBUE HOcCa U pTa. Pe6éHOK BOCIpUHU-
MaeT cymeprepost He Kak CBoero, Takoro jxe, Kak OH, a Kak [Ipyroro, Bo3-
MOKHO, gake ¥ Uyyxoro. Manpuuk myraercs YeoBeka-mlayKa ¥ OTKa3bl-
BaeTCsl CIyIIaThcs ero. CHMBOJMYHBIM CTAHOBSTCA HaJlbHEHININe Iei-
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ctBus [Iutepa Ilapkepa: 0OH cHUMaeT MacKy, TEM CaMbIM pas3pyllaeT U3-
HaYyaJbHYI0 KOHCTPYKLIHUIO CBoero Teja Kak [lpyroro. Temepps repoit
nepectaér ObITh [[pyTHM B I1a3ax MaJbuHMKa — OH IIPUOOpETaeT «UeJio-
Beuyeckue» uepThl. UIMEeHHO 9TO JelICTBUE U 3aCTaBJIsAeT MaJIbuHKa I1epe-
cratb 6osATbes [pyroro/Yyskoro, Termepb OH BOCIpHHHMaeT YeloBeKa-
rmayka kak CBoero, 4yto OpUBOAUT B KOHEUHOM CUéTe K OTJIA)KeHHBIM
IEeNCTBUSIM IIO CIIaCEeHUIO pe6éH1<a U3 3arOpEeBIIIENCA MAIINHBI.

KocTioM Kak 4acTh TeJIeCHOCTU Cyleprepos JeKUT Ha I'paHUIle UHa-
KOBOCTH, KOTOpasi KOHCTPYUPYeTCs uepe3 Takue OJM3KHe IO CTPYKType
TIOHATHUs KakK «B3TsAa» (M. M. Baxtun) u «Buneraue» (K.-II. Caprp). [lox
3TUMHU TePMUHAMU IIOHMMaeTcsd HabmoaeHue 3a [[pyrum, B KoeMm
Ipyroil BUAUTCSA BO BHEIIHUX, He ITIOHNMaeMbIX UM CaMUM CBOMCTBax.
[lpyroii poKmaeTcs «Ha IIpefeiax» Tejla, OH OOPHCOBBIBAET T'PAHUIIBI
(PaxtuH, 1979, ctp. 156; Captp, 1988). Takum KaHATIOM «BUIEHUS» WU
B3aUMOIENCTBUSI cyObeKTa ¢ [IpyruM U SIBISeTCS KOCTIOM KOMHKCHOTO
cynepreposi. KocTIoMBI 4acTo KpacOUYHBI, UTOOBI YCUJIUTH BU3YAJIbHBIN
IIPU3bIB IIEPCOHA)KA M YAaCTO BKJIIOUAIOT MM M CHUMBOJ cyleprepos. K
npumepy, Copsurosnosa (Daredevil) HamoMuHaeT KpacHOTO AbSIBOJIA, KO-
ctiom Kanurana AMepuku packpallleH B aMepUKaHCKUM ¢iar, batMmeH
IIOX0)X Ha OOJIBIITYIO JIETYUyI0 MBIIIb, a Ha KOCTioMe YesoBeka-Tiayka
1300pakeHbI Y30PbI TayTHHBL.

3TO ITUIIA? 9TO CAMOJIET? 3TO CYIIEPTEPOU!

Kak MBI yKe BBIACHWIIH, TeJIO cymepreposs GOpMUPYyeTcs Ha TIpa-
HUIle ero Koctioma. [lepBuuHas cyObeKTHBHAs mepliennus ero obpasa
(cymepreposi) CTaJIKMBaeTCs C «OTCYTCTBHEM» Yy HEro psifa OpraHOB
(ryras, pTa, HOca U T.1.), YTO U YCUJINBAeT MHAKOBOCTD cymeprepos. Hame-
JIeHHEe cyleprepos MapKepaMH HHAaKOBOCTH II03BOJIIeT CO3[1aBaTh Be-
JILKOe MHOYKECTBO 3THX 00pa30B. U1 XOTs HEKOTOpPbIe CyIleprepou U Io-
XOKHM IOpyT Ha Opyra, BcE ke KaKObIM M3 HUX YHHUKaJeH Io-ceoemy. Ho
noueMy? Pa3Be Mapkepbl MHAKOBOCTH He 11a0ioHHBI? Hert!

Kak ™Mbl roBOpuiau yke paHee B OOJBIIMHCTBE ciaydaeB [[pyroii
dopMupyeTcsi IO TUHUU MeTaOpHUUECKOTO ITlepeHoca 00beKTa B paspsij
MOHCTPOB, OIIaCHBIX >KMBOTHBIX M T.n. Yame Bcero, [pyromy cBoii-
CTBEHHBI IIPM3HAKU He4yeJ0BeueCKOro, ;KUBOTHOTO, a TaK)Ke CBepXbecTe-
CTBEHHBIX cyllecTB. V1 HeT HHUEro yOUBUTEIBHOTO, UTO OOHUM U3
CaMbIX PaCIPOCTPaHEHHBIX 00Pa30B y CyIleprepoeB — 3T0 00pa3 KaKoro-
aubo xuBoTHOro. HOo 3TO mopmpaskaHMe 3a4acTyl0 3acTaBiIgeT CMEIIIU-
BaTh TEJIO )KUBOTHOTO C TeJIOM YeJIOBeKa, co3aaBasi 300aHTPOIIOMOpQ-
Horo [lpyroro nmnmu TepuomopdHyro TenecHocTb. Takum [lpyrum
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CBOMICTBEHHA TEJIECHOCTb, TIOXO0Kasi JIMOO Ha JKUBOTHYIO, JIMOO Ha TEJIO
CBEPX’bECTECTBEHHOTO CyIIlecTBa (HAmpumep, OeMOHA, [AbSIBOJNA WU
yero-1nb6o mHOro). Cymeprepon MM CyHep3lIofed TAHHOTO paspsiga
BO3HUKAIOT KaK IIPOEKIMs ITIepPBOOBITHBIX, HEOCO3HAHHBIX CTPAXOB UeJIO-
BeKa Ilepell HEOOBSCHUMOU [JIi HUX HOPUpPOAbl. B maHHOM ciydae
IIPOUCXOIUT aKTHMBHOe HajaesneHue [[pyroro «TeprnoMOp@HBIMU Yep-
TaMH, AaHTPOIOQATrHBIMHU XapaKTePUCTUKAMH, IEeMOHU3AIUsi WU
MoHcTpou3saiusi» (fAxkyrenkoB & fAxyurenkora, 2012, crp. 234). Cpenu
TogoOHOr0 THUIIAa CyleprepoeB MOKXHO BbIIeauTh BaTMmena, YemoBeka-
nmayka, YemsoBeka-MoTbLIbKA, Pocomaxy, Hounoro ®unnuna II, fAmepa,
CopsurosoBy (mpuMep ucIorb3oBaHus obpasa [IpsBoisa), CiayHa U T.1..
[Toqo6HBIE 00passl HEeMOHCTPUPYIOT TEeCHYIO cBA3b [[pyroro/Yyskoro c
Bpa)KIeOHOU IJIs UesloBeKa 00JIacThI0 IIPUPOBI, €€ CaKpaJIbHOH, HeN3Be-
JAaHHOM YacThIO.

Ho mpupopgHoe/cakpaspbHOe/HEU3BECTHOE He SABJIAIOTCA €IUHCTBEH-
HBIMHM KaTeropuaMH KOHCTpyHpoBaHUsA Tesna [lpyroro. MHakoBOCTBH
ompepeiseTcd He TOJIBKO 3TUMH MapKepaMH, II03TOMY [IpyruMu MOTyT
ObITh U OOBIYHBIE IO, HAIIPUMep, IPEeICTABUTENH OIIpemeIéHHOMI
npodeccuu (CamoKHUK, MOMUIEHCKUH, YUUTENb, )KYPHAIUCT U T.1.). Ux
MHAKOBOCTb 3a4YaCTYyI0 CKJIAAbIBAETCAd HAa KaKUX-TO CTEPEOTUIIHBIX IIpeJ-
CTaBJIEHUSIX 00 UX AEesTeIbHOCTH, UX UOEsX, IPUBBIUKAX, IOBEeAeHUU U
T.A.. II03TOMy MBI MOX€M BBIJEIUTb TAKyI0 KaTeTOPUI0 KOHCTPYHUPO-
BaHUA Tejla cyleprepos Kak [[pyroro — aro AHTponoMopdgHas Telec-
HocTb. [lanHas rpynma o6pa3oB yKa3bIBaeT Ha TO, YTO TEJIO CyIleprepos
JIUIIIEHO KUBOTHBIX WM MEeMOHUYECKUX YepT U HaJeJIeHO «Bpakmel-
HBIMU» CyObeKTy KaTeropusiIMU MHAKOMBICIS, IPyTO¥ BHELIHOCTH, Ta-
JIAaHTaMU, He XapaKTepPHBIMU I OOBIUHOTO uesioBeKa. CaMBIM SIpKUM
IIPMEPOM B KOMHKcax fBiseTcs [[PKokep — cymep3inoaeli KOMHUKCOB H3-
naresnbcTBa DC Comics, 3akiaTeiil Bpar barmena. [[>kokep Hocut ¢uose-
TOBBII KOCTIOM, U CpakaeTcs IIPU IIOMOIIY IIpeIMeTOB, KOTOPbI€ CTUIIN-
30BaHbI IIOJ peKBU3UT KioyHa. Jlekc Jltotop, KpatiBen OxorHuk, Kapa-
tenb, CymepmeH, Popimax, mpodeccop KcaBbe u mpoume - 3TO
KOMUKCHBIE 00pa3bl CyIeprepoeB U CyIep3IoieeB, Ubs TeJIeCHOCTh Hop-
MUpyeTCs II0 JIMHUW HaJeJIeHUs YeJIOBeUeCKOro obpasa yCIOBHBIMU
MapKepaMU MHAKOBOCTH, XOTs BHEIIIHE OHU MOTYT M He OTJIMYATBhCI OT
mionert. Hampumep, ToT ke [KOKep HOCUT JKyTKUIT TpuM KioyHa'; Jlekc
JIroTop — MuMJUIMapAep, TEXHOJOTHUUYECKUMM T'eHHI, HO IpHU 3TOM OH
JBICBHIN; Popimax Ha iuile HOCUT MacKy, Ha KOTOPOM BCE BpeMs MEHSIOT
$opMy mATHA U3 3BHAMEHUTOTO «TecTa Popirraxa»; a mpodeccop Kcasbe —

1 IIpmmedaTesbHO, YTO 3TOT THII Uy)KOr0 CKOHCTPYHPOBAH Ha CTpaxe IIepex KIOYHAMH
(coulrophobia), Tak Kak KJIOyH — 3TO €Il U TOT, Yb€ JIUIIO CKPBITO, & IIOMBICIIBI €70 HEM3BECTHBI.
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MHBINAL', OOJAAloINIl TeJellaTUUYeCKMMH CIIocoOHOCTAMMU. Ha Haimn
B3IJIAM, ITOJOOHBIE 00pas3bl SBIAIOTCS IIPOEKI[HEeN OTHOLIEHU CyOheKT-
[ pyToii yKe KJIacCOBOTO OOIIIeCTBa.

Tpetseit BbImensseMON HaMU KaTeropued aBisdercs KcenomopdgHas
TENeCHOCTH (OT rped. Xenos — UyKoi, IOCTOPOHHUM, U morph - popma,
BUI). B camMoM Ha3BaHUM HAHHOM KAaTeTOPUU HPUCYTCTBYET KOPEHb —
Yy:KO¥; HO TepMUH KCeHOMOP CTai momyJiisipeH Giarogapst [ommuByny
u ¢uUIbMaM O KOCMHYeCKHMX MOHcTpax. I[losBiieHue mpuMHIIMIA TOJe-
PAHTHOCTH K MHO3THUUYHOMY UykoMy unu [[pyromy IpHUBOOUT K TOMY,
YTO «ero MeCTO HAUMHAIOT 3aHMMAThb BBIMBIIIUIEHHbIEe KCeHOMOPQHI,
MIpeICTaBIsA0Ne CcOO0O¥ pa3TuuHble WHOIUIAHETHBbIE packl» (Aky-
IIeHKOB, 2012, cTp. 242). Cpenu KOMHUKCHBIX 06pa303 momoOHasa Tejec-
HOCTb TPUCYIlAa TaKUM HepcoHakaMm, Kak Benom u TokcuH (mHOILIA-
HEeTHbIe TIapasuThl; 0e3 «XO3gWHa» IIPe[CTaBIsieT CO00I PasyMHYIO
BSIBKYIO JKUIKOCTb OIIPENeIEHHOTO IIBeTa), ITO — >KUBas IIaHeTa; la-
JIAKTYC — MHOIUIAHETAHUH, KOTOPBbIM IIYTELIECTBYET II0 KOCMOCY U IIO-
)KUpaeT IUTaHeThl (€T0 TEJeCHOCTh BeChbMa IIpPUMeYaTelbHa, TaK Kak
HUKTO M3 KOMMKCHBIX II€pCOHAK€!l He 3HaeT, KaK BBITJIAAUT Ha CaMOM
Ieje 3TOT 3JIOJeH; OH BCerAa IIpeacTaér B oOpa3e, MOXOKeM Ha ero
YKEPTB; TO €CTh ISl 3€MJISTH OH BBITJISITUT KaK YEJOBEK, IS CKPYJUIOB” —
OH CKPYJUI | T.[I.); MAPCUAHCKUI OXOTHUK, KOTOPBII TOKE yMeeT MEHSITh
BHEIITHOCTh U T.A.. Ha HaIm B3misan, mogoOHas KaTeropusl UyKeCTH, KaK
KCeHOMOP(PU3M, OUeHb II0X0Ka Ha IIePBYI0 KaTEeTOPHUIO — 300aHTPOIIO-
MOp¢$U3M; HO KCeHOMOp(dHBbIe 00pas3bl B MacCOBOI KYJIBType CTPOSITCH
Ha CTpaxe JIOOEN y)Ke He Ilepel 3¢eMHOM IIPHUPOAOM, a Ha CTpaxe Iepen
HeH3BeJAaHHOCTBbI0O KOCMOca U BceleHHOH. OTComa M BBITEKAIOT OO0IIUe
CTPYKTYpHBbIE MeXaHH3Mbl (POPMUPOBAHUSA TEPUOMOP(PHBIX U KCEHO-
MOpPQHBIX 00pa30B.

1 VHBaIMOHOCTD — TUIIMYHBIN MapKep MHAKOBOCTH, HO 3[eCh HA0 pasindaTh ABe POpMBI:
MHBAIUIHOCTD — CJIEICTBUE OCOOBIX CIIOCOGHOCTEN CyIIepreposi, CyIepCIroco0HOCTh — CIEICTBUE
VX WHBAJIUTHOCTU. JJpyrUMU CIIOBAMH, CYIIEPCIIOCOOHOCTH BIET K IOTEPE Yero-TO, HO HEIIOTHOTA,
neUIUT YeTo-TO BOCIIOJIHSETCS ueM-T0 ApyruM. Ho B 06eux ciryuasx, HEIIOIHOTA
(MHBAJIMOHOCTD) €CTH HEKOTOPBIH LEHTP MHAKOBOCTH, BOKPYT KOTOPOI M CTPOUTCSI HAPPATUB
Cymneprepos niu cynepreponueckoro. Cyrmepcroco0HOCTH — 3TO [ap Teporo 3a yTpaTy
(pusuueckyro, conmatpbHy0, 6HMOIOTHUECKYIO U T.1.).

2 UWnoraxerHast paca BcexeHHou Marvel Comics.
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3ooaHTponIOMOpGHAas
TesiecHOCTH (TeproMopduam)

AuTponponoMopdHas
TEJIeCHOCTD

Kcenomopdnas
TEJIECHOCTb

Pucynok 6. Kimaccugukamnus cyneprepoiickux o6pa3oB Ha OCHOBe HX
TeNeCHOCTHU

«IIPU3HAU, TUT'P, TEBE KPYITHO IIOBE3JIO», NJIU
CEKCYAJIBHOCTD CYIIEPTEPOS KAKYACTD ET'O
TEJIECHOCTU

OpgHMM 13 Ba)KHBIX aCIIEKTOB TEJIECHOCTU KaK COLIMOKYJIBTYPHOIO U
IICUXOJIOTHUYECKOTO (peHOMeHa SBJIAETCS CeKcyalbHOCTb. M 3Ta Kate-
ropus B OpMUPOBAHUU TeJIECHOCTU CYyIlepreposi Kak OJHOTO M3 TUIIOB
[pyroro BecbMa IIpuMeuareJIbHas M HeoOxoguMma Mt GOPMUPOBAHUSA
camoro oOpasa, Tak Kak B Hel IIPUCYTCTBYIOT TaKHe ke MapKepbl HHAKO -
BOCTH, KaK M B KaTeTOpPUU BECTHUMEHTApHOCTH. CeKCyaJIbHOCTb TOKe
MOJKeT HeCTH B ce0Oe OIIaCHOCTb, KaK B CIydYasX C JEeCTPYKTHBHBIM
Apyrum/YykumM. ITO IPOSABISIETCS B IMEePBOOBITHOM cTpaxe, uTo Uy’Koi
ITOpabOTHUT BCeX «HAIIMX» KeHIMMH. O6pIuHO Takoi Yyskoil rumepcex-
cyaseH u oueHb ¢epTmiieH (rwromosut). OTCIOa pacTyT KOPHU KCEHO-
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($06CKHUX IIPHU3BIBOB IIPOTUB MUTPAHTOB, KOTOpbIE SKOOBI MOTYT yTpO-
KaTh JeMorpaduueckoil oOCTaHOBKe B OoJjiee MIJIM MeHee I'OMOTEHHOMH
COLIMAJIBHOM cpefie. UTo e KacaeTcd KOHCTPYKTHBHOIO [pyroro, To, Kak
IIPABUJIO, €70 CEKCYIbHOCTD JIEKUT B YHUUIDKUTEIBHOMU IIOCKOCTH U
IIPOSIBIIsIeTCs JTMOO B CEKCYaJIbHOM YCJIOBHO HEOIIACHOM «AeBHAIUU»,
1160 B HECIIOCOOHOCTH OCTaBUTH IIOTOMCTBO.

Yarre Bcero B 006pasax IrepoOMYEcKOT0 CEKCYaJbHOCTh (POPpMUpPYeTCs
II0 JIMHUM KOHCTPYKTHMBHU3anuu [lpyroro (repoil — KOHCTPYKTHUBEH, a
3/I07el — NecTpPyKTHBeH). B maHHOM cily4yae U Cymeprepou He SIBISIOTCA
nckiaouenreM. Kak mpaBuio, B CI0o’KeTaX KOMHUKCOB O CyIepreposx II0-
CJIeJHHUE YacTO TepIAT HeyJgady C IIPOTHBOIIOJIOXKHBIM II0JIOM, ITOJOOHO
reposiM ApeBHerpeueckux MHUEOB (B HHX, Hampumep, Iepakn yOuBaer
CBOIO JKeHY U JieTeH B IIPUCTYIIe IpOCTH; a TposHCKas BoMTHA BOOOIIIe Ha-
yamach wu3-3a noxuieHus Ejewsl IlpekpacHoii, XeHbl MeHemas).
VIMeHHO B 3TOM M KpPOETCS CKpBITasd B IIOA3aroJI0BKe 3TOI YaCTHU CTAaThHU
(m1st Heé MbI 3aMMCTBOBaIH ¢pasy Mapu [[KeliH, repOMHU KOMUKCOB
nipo YesoBeka-ayka 1 oO0beKTa Jito6oBHOro MHTepeca [Turepa Ilapkepa)
npoHus. [lo croxxery téra YenoBeka-mayka HpHUIIallaeT B roctu Maspu
JKeliH, 4TOOBI CBECTH CBOETrO IUIEMSHHHMKA C HeW, M IIpU IIepBOI
BcTpeue ¢ IlutepoMm oHa mpousHocUT 3Ty ¢pasy. Bnociencrsuu Ilurep
1 Mapu BIIOOIAIOTCS APYT B OpyTa, HO M3-32 TAWHON JIMYHOCTHU CyIIep-
repost eMy He BCerfa YOa€Tcs KPelKO yoepKUBaThb 3TH OoTHolleHud. OH
OeJal el IpelIoKeHNe PyKH M CepAlla HECKOJIBKO pa3, M OHa IIPaKTH-
YeCKH BCerja OTKasbIBaja €eMy. JacTo B KOMHUKCAX OHHM pacCTaBAIUCh, U
IIntep BcTpeudasica ¢ APYTMMH J€BYIIKaMH, KOTOpbleé OYE€Hb CHIIBHO
CTpajjaIy OT CyIIeprepoIICKOM >KU3HU UX M30paHHUKA. Tak, Hampumep,
I'Bern Creiicu morubaeT OT PpyK B3aKIATOTO Bpara YesoBeKa-Tlayka
3enénoro lobauna («Houb, xkorma I'Ben Creiicu ymepia»), Ho, cHoBa
HayaB BcTpedaTbcsa ¢ Mapu [[KellH M >KeHHMBIIMCh Ha Hel, Ilurtep
ITapkep cTajnkmBaeTcs ¢ IperpagaMy K cuacTiauBou ku3HU. Ilocie cBa-
np0b1 (Amazing Spider-Man Annual #21) oHU IIpeomoJIeBalOT PSR TPYA-
HOCTEM COBMECTHOM >KM3HH. Y HHUX HHUKAK He IIOJIy4aeTcd 3aBeCTHU
meTer, U maxe, korma Mapu [xkeifH GepeMeHeeT, IO CIOXKETy CTOJIKHO-
BeHHE C BparaMu UYesloBeKa MayKa IPUBOIUT K BBIKMIBIILY, M3-3a YETO
[Tutepy n Mspu ODpuUXoauTCcd IPOXOAUTH KypcC IcUXOTepanmuu. A B
komukce The Amazing Spider-Man #545, korga ymupaer térs [Iutepa,
OHU IPUXOTAT K IeMOHY MeducTo, 4ToObI BOCKPECHUTH JTIOOMMOTO YeJIo-
Beka. [leMOH corjammaercs B oOMeH Ha TO, UTOOBI OHM 3a0BLIH [PYT
opyra. B mrore Bcé BosBpalllaeTcd Ha KpPYyTHM CBOSI, @ T€pPOHM >KHUBYT
’KU3HBIO, T€ HE 3HAIOT OPYT ApyTa.
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ITomoOHBINI KOMUKCHBIM CIOKET HAIVIAMHO WJUIIOCTPHpPYeT He-
CIIOCOOHOCTH CyHepreposi K HOPMAJIbHOM CEKCyaJbHOM JKU3HU: OH He
MOKeT OCTaBUThH IIOTOMCTBO, OTHOIIIEHUE C JIOOMMBIM UYeJOBEKOM IIO-
CTOSIHHO HapyIIIAlTCsd KaKUMHU-TO OOCTOSITEIBCTBAMHU U T.X.. [pyrumu
CJIOBAMHU, CyIIeprepoM MapKHUPYyeTCs CeKCyaJIbHBIMU IIPHU3HAKaMHU, IIpU-
cymumu [Ipyromy/Uyskomy. [TomoOHas cro)keTHas WHAKOBOCTH IIPOSIB-
JeTcd ¥ B KOMUKCaX 0 IToXokaeHuAX CymepMeHa U ero BO3JII00IeHHON
Jloric Jlenn.

Kpome HecrmocoOHOCTH K «HOPMAJIbHBIM» CEKCYaJIbHBIM OTHOILIIE-
HUSM, Cpey CyIleprepoeB MO)KHO HaOJI0[aTh U JIpPyTHe CeKCyalbHbIe
KaTeropuu HHaKoBocTH. C caMOro CBOero IIOABJIE€HUSA Ha CTpPaHHUIAX
koMmukcoB DC Comics (Kane & Finger, 1939) BatmeH BbI3bIBal y 4mnTa-
TeJIbCKOM ayAUTOPHUH CIOPHI O JIATEHTHOM I'OMOCEKCYaJIbHOCTH IIepCO-
Haka. Harrpumep, ricuxosor @. BepraM mocBaTHII 3TOM ITpobiieMe Ieioe
ncciaenoBaHue. Tak, B cBoell kHure «CoBpallleHHe HEeBUHHBIX» OH
OIIMCAJI BO3MOKHbBIE BapHallul HAMEKOB Ha CEKCYIbHYI0 OPHEHTALUIO
Barmena (Wertham, 1954, p. 84). Ilo ero MmHeHUI0, «mepcoHak Barmena
criocobeH CTUMYJHPOBATh CeKCyaslbHble aHTA3UU JEeTell, B TOM YHCIe
BO3MOJKHBIE IIOJICO3HATEIbHbIE T'OMOCEKCYaJbHble HAKIOHHOCTU» (p.
102). ®. BepraMm Bumed 3Ty IPUUYHHY B TEKCTe KOMHKCOB, I'Je, IIO0 €ro
ciioBaM, OBLIM HaMEKM Ha MHTHMHBIEe OTHOIIEeHUs baTMeHa, Kak B3poc-
JIOTO COCTOSIBILIETOCS MY’)KUMHBI, U €r0 HallapHUKa, I0oHoro PobuHna (p.
98).

A B 1991 romy 9. MépxecT B CBO€M 3cce aKI[eHTHpPOBaJ BHUMaHUeE
Ha TOM, YTO BaTMeH sBJIseTcs OOBEKTOM HHTepeca TOMOCEKCYaJIbHO
aynuropuu yurareneil komukcos (Medhurst, 1991). [Tpuunnoii sTOTO 9.
Mépxect orMmeuas, 4To BaTMeH — 3TO «IIepBbII BBIAYMaHHBIN IIePCOHAXK
KOMMKCOB, IIOABEPTIINIICA HaIaakaM H3-3a €ro BO3MOXXHOI CeKCy-
anpHOM opueHTanuu» (p. 43). Ho B TO Ke BpeMs aBTOp Ha3bIBAeT 3TOTO
cyrepreposi 06pasoM MysKecTBeHHOCTH (p. 44).

B maHHOM cilyyae «COBpeMeHHBIN HeOMU(OIOTHUYEeCKUIT HappaTUB
aKI[eHTHpyeT Hallle BHUMaHUe Ha CeKCyaJIbHOM CBOeoOpasuu cylep-
reposi, HaMeKasi Ha ero HeIIOXOXKeCTb Ha IIOBeleHHe OOBIYHOTIO YeJo-
Beka» (Anues, 2015b, ctp. 125).
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Pucynoxk 7. [xkeccuxka [Ipro. XKeumuua-mmayk. Marvel Comics
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Kak MBI yXe TOBOpUIIH, TE€JIECHOCTDb Cyleprepos, opMupyloieecs
Ha I'PAHHUIIE €r0 KOCTIOMA, JIMIIAET €T0 HEKOTOPBIX OPTaHOB. ITO, B CBOIO
ouepenb, GopMUPYyeT U ero 0coOyI0 MHAKOBYIO CeKCyaIbHOCTh. KocTioM
co37aéT HOBOE TeJO Tepos, a 3a4acTylo oOTArmsaroiee Oesbé, cTpeMs-
Ieecd IIOOUEPKHYTh (PU3NYECKOe COCTOSHHUE €ro HOCHUTEJd, CHMBOJIM-
UECKM JeJIaeT €ro HaruM, HO JIMIIEHHBIM ABHBIX IIOJIOBBIX OPTraHOB, MJIN
HCKa)KaeT 3TH opraHbl. Hampumep, B u3obpakeHun KeHINMHBI-ITayKa
(cM. PucyHOK 7) KOCTIOM HOOYEpPKHBAET CEKCYaJbHOCTb T€POMHU U
OTIEJIbHBIE €€ II0JIOBbIE OPTaHbl.

[Tomo6HOE KOHCTPYHpPOBAaHUE Tejla CyIeprepos MOXKHO 3aMEeTUTh U
B Apyrux nepcoHaxax. [axe ecau y CymepmMeHa ¢ MOMEHTA €ro CO-
3aHUs B KOCTIOMe MO)KHO HaOJIIOHaTh HEKOTOpoe Iogobue TpycoB (Ha-
PUCOBAaHHBIX JPYTMM ILBETOM B OOJIACTH Tas3a), TO KUHOJENbI B COBpe-
MEHHBIX Cymepreporickux ¢uirbMax (HampuMmep, «bB3TMeH mpoTUB
Cynepmena: Ha 3ape cnpasemmuBoctu» 2016 r. ninu «Jlura cripaBenin-
BocT» 2017 1.) nuimator CynmepMeHa (paBHO Kak u BatmeHna) aToro aie-
MeHTa KOCTIOMA, IOAUYEPKNUBAsA CUMBOJIMUECKYIO HAroTy repoes. MHbIMu
croBamu «CyIlepMeH HAKOHEI[-TO IIEpeCTall HOCHTb TPYChl IIOBEPX
IIITAHOB».

JTa TpOTECKHas CEeKCyaJIW3MpPOBAHHOCTb CyIeprepos, CHMBOJIHUYE-
CKOe JIMIIIeHHE psifla OpTaHOB Ha I'PAaHUIlE KOCTIOMA SIBJIISIOTCS TaKXKe U
MapKepoM MHaKOBOCTH, YTO IIOATBEP KAAeT HaIIly TUIIOTe3Yy O (POPMHUPO-
BaHUM TEJEeCHOCTH CyIleprepoeB II0 TeM K€ CaMbIM 3aKOHAaM, YTO U Yy
Hpyroro/Yysxoro.

3AKIIIOYEHUE

[IpencraBieHHass HaMM THUIIOTe3a O TOM, UYTO TeJIO CyIleprepos
KOHCTPYUPYeTCsl aHAJOTUYHO Teny [lpyroro, moarBepauiaach. BaxHeri-
IITIMHU [TaTTepHaMU POPMHUPOBAHUS TEJIIECHOCTH ITePCOHAKEH KOMUKCOB
SIBJIIETCS UX BECTHMEHTAapHOCTh M CEKCyaJIbHOCTh. TakK, Hampumep, MBI
KJIACCU(QUIMPOBAIH CyIIeprepoeB II0 TPEM Ba)XHBIM KaTerOpHUSIM HX
TEeJIECHOCTH:

1. 3ooaHTponoMopdu3M uIHU TepruoMopdHas TeJIecHOCThb. B maHHyI0
KaTerOpHI0 BOLILIM CYIIeprepou, 4YbM 00pasbl IIOCTPOEHBI Ha
MOTHBE 300MOPQHON TeJeCHOCTH WJIH IPYTOoro cylectsa (me-
MOHa MJIN IbSIBOJIA).

2. AutpomoMop¢usmM. Ita KaTeropus BoOpayia B cebsi Takylo Tejec-
HOCTh, B KOTOPOM HPOSBUJINCH MapKepbl, 0003HAUaOIINe KaTe-
TOPUHU WHAKOMBICIHs, IPYTOI BHEIIHOCTH, TAJAHTOB, HEe Xapak-
TePHBIX I OOBITHOTO UeJIOBEKa.
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3. KcemoMopduaM — KaTeropus TeJeCHOCTH, B KOTOPOM IIPOSBMIICA
CTpax JIOJEeN y)Ke He IIepej 3eMHOM IIPUPOION, a Ha CTpaxe Iepes
HEM3BEJTaHHOCTHIO KOCMOCA U BCEJIEHHOM.

Hcxonms us aT0r0, Mbl IIPUXOIUM K BBIBOAY, YTO TEJIECHOCTD CyIIep-
repos KOHCTPYHpPYeTCs Ha I'paHHIE €ro KOCTIOMA, KOTOPBIM MapKHUpyeT
cyneprepos B kadectBe [Ipyroro/Yy:xoro, MeTadpopuuecKku 1 BU3yaIbHO
«JIUIIasg» ero obyajaress psAna MPUBBIYHBIX OPTAHOB (TUIas, pTa, HOCA U
T.4.). TakuM 06pa3oM, BeCTUMEHTApPHOCTh CyIIepreposi I[eTMKOM U II0JI-
HOCTBIO ABJISI€TCA MHAKOBOM. UTO, KCTaTHU, IIPOMCXOOUT U C CEKCYIbHBIM
acIieKToM, oOJIalaloIM TAaKMMH >Ke MHAKOBBIMH MapKepaMu. B sTom
IIJJaHe CEKCYaJbHOCTh CYIIEprepost JEKUT B YHUUYIDKUTEIbHOM ILIOC-
KOCTH U IIpOSBiIsAeTcs JUO0 B CEKCYaJIbHOM YCJIOBHO HEOITACHOM «Je-
BHAI[UM», JIUOO B HECIIOCOOHOCTH OCTaBUTH IIOTOMCTBO. A TOT Ke KO-
CTIOM 3a4acTyl0 3pOTHU3HUPYyeT TeJ0 cyllepreposd, MeTadopHUUeCKH pas-
ZeBas ero.
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KOMMKCHBIX II€PCOHAKE.
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THE HERO AND HIS MURDERER. TO THE
ICONOGRAPHY OF SIEGFRIED AND HAGEN'
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Abstract

Siegfried and Hagen, the main characters of the German heroic epic "The Song of the
Nibelungs", are still recognizable and culturally significant images. There are certain
"ideal" conceptions about their physical appearance. These visualizations come from a
long tradition of iconographic representation of the main characters of the great epic,
formed by various texts and works of fine art. This article examines the main mile-
stones of this iconographic tradition, starting from the period of classicism and ro-
manticism. The author gives a brief history of illustrations of the epic and examines
the worlds of Richard Wagner and his tetralogy "The Ring of the Nibelung". The au-
thor also analyzes the ideological attitudes behind the image of the bodies of Nibelung
heroes in the Empire, the Weimar Republic and the Third Reich. The article is richly
provided with illustrations and figurative examples.
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T'EPOM 1 ETO YEUMIIA. K MKOHOTPA®UU
SUTPPUIA 1 XATEHA'

I'pumwm I'yurep E. (a)

(a) Yausepcurer [dyitcOypra-ccena. dccen, [epmanus. Email: gunter.grimm(at]uni-due.de

AHHOTAITUA

3urdpun 1 XareH, rilaBHble TepoU repMaHCKOT0 repoudeckoro smnoca «Ilecup o Hu-
OeyHrax», O CUX IOP SBJIAIOTCS y3HABaeMbIMU U KyJIbTYPHO 3HAaUMMBIMU 0Opasa-
mu. CyIecTBYIOT OIpefiesieHHble «HieaJbHble» IIPEICTaBIeHUsT 00 UX BHEIIHOCTH.
9TH IpencTaBIeHNs CBI3aHBI C JaBHEN TpagUIlHel MKOHOTrpa@HUUYecKOTo IIpecTaB-
JIeHUs TJIABHBIX NEMCTBYIOIUX JIUI] BEJIMKOTO 3110ca, KoTopas 6pu1a copMupoBaHa
Pa3IUYHBIMU TEKCTAMH U IIPOU3BEIEHUSMU M300pa3UTENbHOTO MCKYyCcCTBa. B Ha-
CTOSIIIEH CTaThe PACCMATPUBAIOTCA IJIaBHBIE BEXHM 3TONM MKOHOTpaUUecKOM Tpagu-
1Y, HAaUYMHAasA ¢ IIepuoAa KJIAcCUIIM3Ma M pOMaHTH3Ma. ABTOP IIPUBOAUT KPAaTKYIO
HCTOPUIO MILTIOCTPAIIMM 310Ca U paccMaTpuBaeT Mupbl Puxapaa Baruepa u ero rer-
panoruu «Kompiro HubemyHra», a Takke aHaIN3UPyeT UAEOJOTHUYECKHe YCTaHOBKH,
CTOsIBIIIME 32 M300pa’keHUEM TeJl TepoeB-HHOeIyHIOB B UMIlepHH, Beiimapckoii pec-
nyoanke 1 TperpeM perixe. CTaThsl HaChIIeHA HWILTIOCTPALIUSIMHU U 00pa3HbIMU IIPU-
MepaMU.

KitroueBsnie ciioBa

«[lecup o Hubenynrax»; Ukonorpadus; 3urdpun; Xaren; Teno; Unmroctparum; O6-
pa3; Hubenynru

El
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(«Atpubyituga») 4.0 BcemupHasg
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BBEJEHUE

3urdpun m XareH, MyKIMHBI-IpoTaroHUCTH! «IlecHu o Hube-
JYHTaX», U 10 Cel eHb SIBJIAIOTCA 00IIeN3BEeCTHBIMU ITIepCOHAKAMU; CY-
II[eCTByeT OIlpefieJIeHHOe ITpeficTaBlIeHue 0 HUX oboux. x obpasel gB-
JIAIOTCA YacThI0 JaBHEM TpaAHIMHU, KoTopas Obuia cpopMHUpOBaHA pas-
JIMYHBIMHM TE€KCTaMW M IPOU3BENEHUSAMHU >KMBOINCHA M PaCIpPOCTpAHsA-
€TCs Ha MHOTOUYMCJI€HHbIEe KWHOAAAIITalluM TepONYeCKOro smoca. biaro-
maps KuHeMarorpady, caMoMy MOIIHOMY Ha CeTOTHSAIIHUI TeHb TPaHC-
MUTTepy HHpopManuu, oOpasbl 3TUX OBYX T€pPOEB OCTAIOTCS JOCTYII-
HBIMU IS IIIUPOKOM ITyOIHKHU.

Puc. 1. ITayns Puxrep B ponu 3urdpuna (1924)
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Bce mosgHerimnue QUIBMBI Ha TeMy HHUOEIYHTOB IIOIATAIOT IIOX
BJIMSHNE MOHYMEHTAJIbHOM 3KpaHmsanuu Ppuna Jlanra 1924 ropa, B
KOTOpOM ITOMYJApHBIM B TO BpeMs Ilaysnp Puxrtep ceirpam pons 3ur-
¢puna. B cBoém ¢rpme Jlanr msobpasun 3urdpuma repoeM ¢ BOTHU-
CTBIMHU CBETJIBIMHU BOJIOCAMH, KOTOPBIM HelicTByeT Ha (poHe Muduue-
ckoro mersaxa. OpuenTanus Ha Jlanra oco6eHHO BHOHA B puibme Xa-
panbna Pettna «Hubexynru» 1966/67 romos, B kKoTopoM YBe Bariep, 21-
JIETHUI 4eMINUOH [epMaHuU 110 MeTaHHUIO MOJIOTA, ChIrpal S3urdpua.

Puc. 2. YBe Baiiep B ponu 3urgpuna (1966/67)
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OH 3akpenmJy 3TOT IIOPTPET CBETJIOBOJIOCOTO aTJIeTa, IIpUYEM
HEOITBITHOCTh HCIIOJHSBIIIETO POJb aKTepa IOAXOAuIa o0pasy >KU-
TeVICKM HEOIBbITHOT'O, HAWBHOT'O TOJY0OO0TJIa30T0 Teposi. 3SUrQpui B 3TOM
¢unbMe mOKa3aH KaK CBOEHPaBHOE AUTS IIPUPOABI, KAKMM IIpeCTaB-
a7 ero «IlecHs o porosom 3urdpune» u «HapomHas xkHHUTa 0 po-
roBoM 3urdpumae».

B ¢unpme [xakomo [Dxentunomo «3urdpun», cHITOM B 1957
roay, HO IOCTYIIUBIIEM B HeMEILKME KHMHOTEaTphl TOIBKO B 1962 rony,
Cebactpsaa Purep BomroTuia obpas sydesdapHoro reposi. CBetyiast rpuBa
BOJIOC ¥ TOJIyOble IVIa3a YKas3bIBAJIM — OCOOEHHO [JIS UTAIBIHCKOM ITy0-
JIMKU - Ha TepPMAaHCKUI TepPOU3M.

Puc. 3. CebacTpsia Puiep B ponu 3urdpuna (1957)

B nopHorpaduueckoit komenuu AnpuaHa «JlereHmapHas Tr000BHAS
KU3HB HHOeTyHToB» 1970 roma 3urdpuaa cpIrpal YeMIIHOH II0 HeCSTH -
oopeio IllmesBur-Tonpinrerina Paiimynn Xapmcropg. IToT akTep, po-
OIUBIIUNCA B 1939 romy, TOXKe BBIOEIAICH ATIETUYECKUM TEJIOCIOMXKE-
HHueM; 3Urgpua B ero HCIOJHEHUHU MeTalcid MeXAy IojeM 60d U II0-
CTEJIBIO.
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b

Puc. 4. Paiimynna Xapmcropd B poiru 3urdpupna (1970)
Benno ®opmanH ceirpan 3urdppuna B ¢prirsMe Yiu Onens «Hube-

ayHru» 2004 ropma, TyT repoil He OBLI HU roiy6oryas, HU CBETIIOBOJIOC,
HO OTJIMYAJICS MOJIOAOCTBIO M CIIOPTUBHOM CBEKECTHIO.
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Puc. 5. Beuno <I>}opMHH B ponu 3urdpuna (2004)

Hamporus, CBeH YHTepBaJbAT HpEmJIOKHUII COBEPLIEHHO OPYTOM
obpa3 3urdpupma B CBOeM caTHUpUUECKON KoMeauu «3urdpum» 2005
roga. B atom ¢unbme moutu 50-meTHUM KEnbHCKUN KoMuK Towm Iep-
XapAT ChIIPAJ HEYKJII)KeT0, HEMMOBEPHO IJIYIIOI0 U OYeHb OJIOHIUHU-
croro repos. Ero riiaBHbIMU XapaKTepPUCTHUKAMU OBLIM BEUHO XOpOIIIee
HacTpoeHHe U Oe3TpaHNYHAsA HAUBHOCTb.

Puc. 6. Tom I'epxapar B ponu 3urdpuna (2005)
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Comnepuux 3urdpuna XareH mnpexactaeT B ¢uinbMe Ppumna Jlanra
OJIHOTJIa3bIM BOMHOM, ero cbirpai ['anc Agans6epr lllnerToy.

Puc. 7. Tarnc Apans6ept IlInerroy B ponu Xarena (1924)

OpHormnaspim XareH IIoKas3aH Takxke B ¢uiabMme Xapanpaa Peitnia
<<HI/I6CJIYHI‘I/I» 1967 roma, ero ceirpan 3urdpun BumiaeBcKuil, poaus-
mntica B Bocrounon Ilpyccuu B 1922 rony. Pusnueckasd cuiaa U xapak-
TEPHBIII T'OJIOC ITO3BOJMIIN AaKTEPy CO3[aThb IIPAKTUYECKU HeaJbHBIN
obpas Xarena ¢on TpoHbe.
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Puc. 8. 3urdppung Buninesckuii B ponu XareHa

B ¢unpme Yiu Snensa XareHa chIrpasl aHINIMHCKUY akTep [KynnaH
CaHC, KOTOPOTO, OYEBUHO, BEIOpATH Ha 3Ty POJIb M3-3a €r0 YJacTHs B
¢ummbpMax yxkacoB. Ero ammmrya skpaHHOTO 37107es1 H30aBHIIO pesKHccepa
OT HeOOXOOUMOCTH KaK-TO MapKHpPOBaTh BHEIIHOCTh OTPUIIATEIHHOTO
IepcoHaka. XareH B 3TOM (UIbMe He ITI0Ka3aH HU OJHOTJIA3bIM, HU MO-
TYYUM BOMHOM. TOJBKO BOJIOCHI aKTepa OBLIM OKpallleHbl B UepHBIN
LIBET.

Puc. 9. [ixynuan Caupc B ponu Xarena (2004)
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B skpanusanuu CBeHa YHTepBasbaa ele Mojaono akrep Pombkep
Bronrc urpaer XareHa, OfHOTJIa30TO U BIIOJITHE 6€300UIHOTO.

Puc. 10. ®onbskep Broarc B poru Xareua (2005)

B ¢unpmax Jlanra, Peitnng u Spensa peanusoBaHbI CTePEOTUITHBIE
06pa3selr 060ux repoeB. CBETIBIM U KPaCUBBIM, CHIJIBHBIM U TOBEPUYUBHIM
IIpeJCTaeT OOUH IIePCOHAK, TEMHBIM U (Pu3nuUecKu 00e300paKeHHBIM,
KOBAapHBIM WM BEPOJIOMHBIM — APyroii. [JoO6po U 3710, BHEIIHE XOPOIIIO
UAeHTUUIIUPOBAaHHbIE, pelbeHBbI, OYATO BBIPE3aHbI M3 IPEBECUHBL
®uIbMBI B OCHOBHOM BOCIIPOU3BOIAT CTEPEOTUIIBI, 3AJI0KEHHBIE TPAIH -
nusaMu. B mexom, 3urdpun — 370 MHeHMe OBUIO ITOATBEP)KAEHO U JIUY-
HBIMU WHTEPBBI0O — CUUTAETCS MOTYYUM TrepoeM, OecCTpAITHBIM U O-
BepuuBBIM. C 3UTPpHUIOM aCCOIIMUPYIOTCS TaKMe XapaKTEePUCTUKHU, KaK
CBETJIbIe BOJIOCHI, TOJyOble TJIa3a M HAUBHOCTh. XareH, ¢ APYTOM CTO-
POHBI, CUMTAETC TEMHBIM TI€pOeM, 3JIOBEIIUM U XUTPBIM. IJTH Cy-
JKOEHUsS CBUOETEIbCTBYIOT 00 OIpeesIeHHBIX TPAAUIUSAX >KUBOIHUCH,
KOTOpBI€ OEVICTBYIOT U II0 CE€V NE€Hb.
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3UT®PU/1I 1 XATEH B OPUTMTHAJIbHBIX NICTOYHUKAX
(«<IIECHBb O HUBEJIYHTAX», < TU[IPEKCATA» (CATA O
IUTPUXE»), «xBEJIbCYHTACATA» (CATA O
BEJIbCYHT'AX»)

Korga peus 3axoguT o co3maHuu o6pasa, IIepBBIi BOIIPOC, KOTOPHIH
cllelyeT 3aaTh, 3aKJII0YAETCsI B TOM, KaKUe U3 XapaKTePUCTUK 3TOTO 00-
pasa IOATBEP)KOAIOTCA MCTOYHMKAMU, a TaKX€ MOKHO JIM HAWTHU OIIH-
caHUsl KOHKPETHBIX IIepCOHaKeM B cpeqHeBekoBoil «Ilechu o Hube-
JIYHTaX» WA B APYTUX TEKCTaX HUOEIYHTOBCKOI TPATUIIIU.

Puc. 11. Pykomtucs b, Bepnun, I'ocygapcrsenHas 6ubimorexka bepimaa —
ITIpycckoe kynbpTypHOE Hacienue, 681 ("XyHpaelareHCKast pyKOIIHCH")

Cama mo cebe «Ilecur o HubemyHrax» He maeT HUKAKHX JIHY-
HOCTHBIX OTIMCAHUI: HU BHEUTHOCTh 3UTQpUa, HU BHEUIHOCTh XareHa,
HU BHEIITHOCTb APYTHUX JIIOJIeN TaM He OIUCBIBAIOTCS. B cOOTBeTCTBHU C
006BIYasiMU, IIPUHATBIMH CO BpeMeH TOMEPOBCKOTO 3I10Ca, JEMCTBYIOIIHE
JIUIla UMEHYIOTCSI TOJIBKO B COOTBETCTBUU C UX NJOMHHUPYIOIIHUMHU Xa-
paKTepUCTUKAMU. 3UTPPUA CUHTAETCSI CUJIBHBIM, CMEJBIM, IEepP3KUM,
OeccTpalrHbIM, OBICTPBIM, U B TO K€ BpeMs OJIaTOPOJTHBIM, BEJIHUKO-
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JeMHBIM M KpacuBBIM. OH ONIMUCBHIBaeTCAd YCTOMUUBBIMU (POPMYJIAMU:
«3urdpua, OTBAKHBIN Fepoi» WU «MOTYUNUIT SUTHPUI».

Toxe camoe Kacaercss XareHa. Ero Toxe Ha3bIBalOT MOTYYHM, B Ka-
yecTBe IIOCTOSIHHOTO 3IMTeTa K HeMy IIpuUMeHseTcs (PopMylia «CBU-
perbIii XareH», Wiu ¢pasa « HEBEPHBIN MYK» .

9T PopMYyIIBL, IO KpaliHeH Mepe, 3aTparuBalT TeMHbIe YePThI Xa-
pakTepa XareHa M CO3JalOT KOHTPACT CO CBETJIBIM obpasoMm 3urdpuna.
Cunraercs, 4YTO BCe 3TH 3IIUTETHI CKOPEE SIBJIAIOTCSA ONMCAHHUEM CYII-
HOCTH IIEPpCOHa)KeHM, a He OIMCaHMeM CaMHUX JHUYHOCTEN. B JII000M
ciIy4ae, XyJOKHUKHU MOTYT JIHIIb YMO3PUTEJIbHO BOCIPUHUMATh BHEIII-
HOCTb F€pOEB, UCXOM U3 3TUX JeTalleH, UIIOCTa3UPYs CBSA3b MEXIy IICHU-
XUKOM U (pusndeckum obnukoM. Tem He MeHee, ceyeT CIIPOCHUTH, He
AT JIM BCe-TaKU HEKOTOpPble MCTOYHUKHU IMOoAcKasku. OTKynma B3sJIUChH
HaIllM KOHKpeTHbIe IIpeCTaBIeHUs O BHelllHeM Bujie 3urdpupa u Xa-
reHa?

Her coMHeHUs B TOM, YTO B HalMOHAJIBHOM CO3HAHUU (POPMUPY-
eTCsl apXUB IIaMATH KyJIbTYPHON eQMHULBI (paHee Ha3bIBAaBIIMICSA Ha-
pOOM), KOTOPBIM uepIiaeT MaTepHal U3 PAa3IUYHBIX HCTOYHUKOB. B
ciiyqae HUOEIYHTOB €CThb [Ba OCHOBHBIX HCTOUHHKA: HeMeLKasd Tpa-
auius («Ilecas o HubenyHrax») u ceBepHasi Tpagunus («9gma», «Cara
o Bénbcynrax», «Cara o [Jlutpuxe»). [[pyrumMu BaKHIMH UCTOUHUKAMU
ot «Ilecus o poroBom 3urdpume» (okomo 1500 r.) um «Hapoguas
KHUTa 0 poroBoM 3urdpupne» (Hamucana B cepenune XVII B., Hameua-
TaHa B 1726 T.), 06a NCTOYHHUKA IepeaaloT IHOCTh 3Urdpuaa: Kak CbIHA
KOpOJIs U KaK CIYyTH Ky3HeIla. 9TO OYeBUAHOE IIPOTHUBOpeUHe ABIAETCS
pe3yJabTaTOM COYeTaHUS CKaHIMHABCKONM M HeMmelKoM JereHn. IOHbIM
3urdpuy onuchbIBaeTCcs KaK JUTSA IPUPOABL, BBIPOCUINIT B AUKOM Kpaw y
Ky3Hella MuMa, oH cam KyeT cebe Med M C ero IIOMOIIbI0 yOuBaeT apa-
KOHa, B KpPOBU KOTOPOTO KYHaeTCs U CTAHOBUTCS HEYI3BUMBIM.

JIBe CKaHOMHABCKHE Caru IIPOJIMBAIOT CBET HA TO, KaK BBITJIAMEN
3urdpun. «Cara o [Jutpuxe» mpeqiaraer HoApoOHOe OITHCAHUE:

«Y 1oHoro Curyppa ObLTH KpacHBbIe KallITAHOBBIE BOJIOCHI, KOTOpbIE HIC-
Iajfaay JIMHHBIMH KyapsMu. Ero 6opoma ObL1a KOpOTKas, TycTas U TOTO
)Ke LBeTa. Y Hero ObLI BBICOKMI HOC M IIMPOKOE, CHUJIBHOE KOCTHCTOE
auno. Ero riasa ObLIM HACTOJIBKO OCTPBI, UYTO HEMHOTHE HAXOOWUIN B
cebGe My>KeCTBO 3aIIIHYTh eMy ITox OpoBu. Ero xoxa ObL1a TBepHoi, Kak
IIIKypa KabaHa MJIM POT, TaK UTO HUKAKOe OpyXKHe ee He pe3aio. Ero mie-
YUY BBINVIAAENN TaKUMHU IIMPOKUMH, KaK IUIEUM TpeX MYXUMH BMecCTe

1 “Das Nibelungenlied® (Ilecas 0 Hu6enynrax) C. 149, Aentiopa 15, crpoda 887,3 “in valsche neig
im tiefe der ungetriuwe man”
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B3STHIX. ET0 Teso GBLIO cOpasMepHBIM II0 BBHICOTE M TOJIIMHE U OBLIO
cioxeHo upeanbHo. Ho ero cuia 6buta 6oJIblie, 4eM ero pocT» '

ITOT OTPBIBOK [aeT IIpe[CTaBJIEHHE O YeJIOBEKe UYpe3BBIYANHOM
CHUJIBI U TePKYJIECOBCKOTO TesocaokeHus1. Obe caru moquepKUBaT My -
pOCTh U KpacHOpeuuwe reposi, GaKT, KOTOPBIN AOJDKEH OBITh YUTEeH B
KOHTEKCTe O0IIIero IIpeCcTaBIeHNs O TOM, UTo 3Urgpuj — mapeHb HeoO-
Pa30BaHHBIN U IIYCTOTOJIOBBIMN.

Y 3noBe1iero mpoTUBHUKa 3Urdpraa, MpadyHoro XareHa, HeT CBOe
pomocnoBHoIt B «[lecHu o Hubenyurax». Ho ona ectp B «Care o [urt-
puxe», KOTopas TaKXe XapaKTepus3yeT ero BHEIIHUM BUI. 31eCh XETHU
OKa3bIBaeTCsl CHIHOM aibba ¥ KOPOJIEBBI, >KEHBI KOpOJs AJbIpHaHa.
OdunumanbHO OH CUHTaeTCs BHEOpPAUHBIM CHIHOM AJIbIpUAaHa, Ha CAMOM
Ieye SIBJISIeTCSl eMUHOYTPOOHBIM OpaToM 3aKOHHOTO ChIHa AJbApuaHa
I'yanapa. OH ommmcaH TakKuM 0O6pa3oMm:

«Y ero Opara XérHu ObLIH MJIMHHBIE UepPHBbIE BOJIOCHI C UEM-TO BpOJe
KyZpeil, IIUHHOe JUIIO0, OOIBIION HOC, I'yCThle OPOBU U TeMHas 60opoma.
Y Hero 6bLIO TeMHOE JIMIIO, Jep3KOe M BHYILIAMIIee yKac. Y Hero ObLI
TOJIBKO OMH IJIa3, U CMOTPeJ OH OCTPO U yrpoykaroiite. OH ObLT BHICOKO-
ro pocTa, MOILIHBIM BO BceM Tese. Korga oH HageBaa OOCIeXH, OH BHY-
II1aJ1 BocxullleHre u ykac. OH ObLI CUIIPHEHIIINM U3 BCeX U JyUIIUM Ha-
e3gHuKoM. OH 06Jaal OCTPHIM YMOM M TOHKUM ITPEeIYyBCTBUEM; MOJ-
YaTUBBIN, JKECTKUI U CTPACTHBIN, OH UMeJ My)KeCTBEHHO€, TOPJI0e CepJI-
e, ObLT OBICTp B IIPUHSATUU peLIEHUI, XecTOK U Oecmoramer» (Die
Geschichte Thidreks von Bern, 1967, p. 232).

Puxapn Baruep cosman cBoero mepcoHaka B «Koipite HuOeyHra»
Ha OCHOBE 3TOTO CIOKeTa — y Hero XareH CbIH AJIbOpHXa, YepHOTO aibba.
Y ogHOrIa30CTH repos eCTb pa3Hble UCTOUYHNUKIU:

Boran unn OpuH yacto n3obpakayicsa Kak OgHOTIJIA3bIN 60T. YToOR!
cHieJaTh IJIOTOK M3 (OHTaHA MYAPOCTH, OH JOJDKEH OBLT IIOKepPTBOBATH
OJHUM IJIa30M. XareH TOTZla — eTo 3Jb(uIiicKoe BoILIoIeHHue. Bropoi
BapuaHT npoucxonur us «Ilecan o Bambrepe», rae Xaren repser rias B
6opsbe ¢ BasbTepoM; IT03TOMY IIyCTYIO IVIA3HUITY OH 3aKPBIBAET IIPAABIO
BOJIOC UJIU IOBA3KOM.

Bor m Bce 4UTO M3BEeCTHO M3 OpPUTHMHAIBHBIX HCTOYHUKOB. Bce
OCTJIPHOE MPOMCXOAUT M3 APYTUX Tpaguuui. KctaTu, B MIIIOCTPHUPO-
BAaHHBIX CPEIHEBEKOBBIX PYKOIHCIX HeT HHAMBUAYAJIbHBIX H300pa-
KEHUH, TOJBKO THHOTpadcKue, KaK CBUAETENbCTBYIOT MIIIIOCTPAlUU K

1 “Die Geschichte Tidreks von Bern” (Mcropus Jurpuxa Bepuckoro), C. 233. Iloutu aHAIOrUYHOE
onucauue HaxoguM B “Die Geschichte von den Vélsungen® (Ilosectu o Bénbcynrax), C.89
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ciieHe youricTBa 3urdpuia U3 Tak Ha3bIBaeMOU XyHJeIlareHIIIeHCKON
pykorucu b 1440 roga u pykonucu k 1480 rona.

Puc. 12. Manyckpunrt k, Bena, ABcrpuiickasi HalfnoHanpHas 6u6innoreka, Ko,
Burpmo6. 1547/8 r. ("Ilnapucrckas pyKomucs")

NMKOHOTI'PA®HS B ) KNBOIIVICU XVIII BEKA:
KIIACCUIIU3M

B XVI u XVII Bekax «Ilecup o HubenyHrax» Oblia HeM3BECTHA, HO
CIOKEeT JKMJI B HaponHoil kHure «Porosoit 3urdpum», Kotopas, B CBOIO
ouepenb, Obuta mepeBomoM «Ilecuu o poroBom 3urdpume». Tombko
rocye Toro, kKak ko6 I'epman Obepaiit B 1755 roqy oOHapy KU B O10O-
nnoreke rpada Xosnemca pykomuch "C" «Ilecuu o Hubemnynrax», repou-
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yeCKHi 3moc BepHyJcs B [epmanuto. CHauana yactu pykonucu C ObpL1u
n3maHel mpodeccopom scretuku u3 I{ropuxa Morannom Skobom Box-
MepoM B 1757 1., 3aTeM Kpucrod I'enpux Marinep ocymiectBun B 1784 r.
IIepBOE IIOJTHOE U3JaHUE TeKCTa II09MBI.

B XVIII Beke, Ha KOTOPBIM CHJIPHO IIOBIMSIN HIealTbl M MOJEIN
AHTUYHOCTY, TePMAaHCKHUN 3UTPPUI COIIOCTABISICA C TOMEPOBCKUM
npeanbHbIM repoemM AxminecoM. «Ilecap o HubGemyHrax» ObLia Bo3Be-
IleHa B CTaTyC HaIlMOHAJIBHOTO 310ca. Ee mepcoHaXu cTany HallMOHAJb-
HbpIMU Teposimu (Brackert, 1971; von See, 1991), BomtoTuBIINMU B cebe
HallMOHAJbHbIEe 4YepThl HeMueB. B «YHuBepcampHOM Jlekcukone» Ile-
mepa 1744 roga sammcaHbl OpavwINBOCTh, OTKPBITOCTD, HANEKHOCTD, I'O-
CTEIIPUHUMCTBO, ApPY’Kear0re, cocTpagaHue U LeJIOMyApHe KaK HaIuo-
HaJIbHbIe XapakTepuctuku HemieB (Zedler, 1744, 1703) OTrosocok aToro
MO>KHO HAa¥MTH BO BIUATEJIBHOM KyJIbTypHOM Mopdomoruu Moranna [or-
¢punma I'epoepa «Mpen» (1784-1791) - KOHEUYHO >Ke, 3TO He COBIIAJEHUE,
IIOCKOJIBKY 00a IpOou3BeeHUs] B KOHEUHOM HUTOTe 00si3aHBI CBOUM CO-
nepskanueM onucanuio [epmanun Tarurom (Tacitus, 1978). Cpenu «rep-
MaHCKHX HapoaoB» leprmep oTMedaeT «BeJIMKOE, CUIBHOE U IIpeKpacHoe
TEJIOCIIOKEHUEe», K THTEHCUBHO TOJTyOble IJ1a3a», «IyX BepHOCTHU U BO3-
IepsKaHus, MOCTyIIaHue, CMeJIOCTh U HactoiumBocTh» (Herder, 1989,
690f). ®pumpux lenpux ¢oH mep XareH HCIIOIB3yeT Te K& CaMble
KJIHUIIIe B IIPEUCIOBUU K CBoeMy IlepBoMy mepeBoay «Ilecuu o Hube-
JYHTaX», OIyOJINKOBAaHHOMY B 1807 rogy — OH CUHMTAJT II0SMY «OJXHUM
U3 BEJIMYANIIUX M IPEKpPacCHENIINX COYMHEHMH BCeX BpeMeH M Ha-
ponoB». lleHHOCTH, KOTOpble OH IPUMINCHIBAT I'eposM 3II0ca, POH [ep
XareH cuMTal TUIUYHBIMHU AJI1 HEMELIKOTO HAIlMOHAJIBbHOTO XapaKTepa:

«TOCTEIIPUUMCTBO, 00111ast IIOPSAOYHOCTh, YECTHOCTh, BEPHOCTh U APYK-
6a D0 CMepTH, YeJIOBEYHOCTh, MATKOCTh M BEJIMKOIYIIIHE B CTPaLe Cpaxe-
HUII, T€pOU3M, HEITOKoJeOMMas CTOMKOCTb, CBepXuejlOBeuyecKas Xpa-
6poCTh, CMEIOCTh U JOOPOBOJIbHAS KEPTBEHHOCTh BO MMsI UeCTH, HOJITa U
capaseguBoctr» (Hagen, 1807).

[To-BupuMOMY, YUTATEIN NpU3HAIN 3UT(pPUIA BOIIOIIeHUEM He-
MEIIKOTO HAIIMOHAJIBbHOTO XapaKTepa, MHOTHE HeMIIbl aCCOLMHPOBAIU
ceb6st ¢ aTuM repoeM. OH cTal 3epKAJIOM IIOJOKUTEIbHBIX YepT U Ka-
JeCcTB HaIlUHU.

Bropas nmonoBnnua XVIII Beka o3HaMeHOBasach IIOBOPOTOM K aH-
TUYHOCTH U ee upaeanaM. MuunuaropoMm cran Morann Moaxum Bun-
KeJIJbMaHH CO CBOMM TIJIaBHBIM IIpou3BeneHueM «lcTopusa mckyccTsa
OPEeBHOCTH », OITyOJIMKOBAaHHBIM B 1764 roxy. OH cunTas «6IaropogHylo
IIPOCTOTY M THUXO€ BeJIHYHe» KPUTepHUEM HIeaJbHOT0 TPEUYeCcKOTO HC-
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KycCTBa. JTH HJeajbl TaKXe HMCKaJuCh B yuTeparype. Het, moxamy,
Ipyroro XymO)KHHKA, YeH IMOAXOJ K MIIICTPAlMAM 3110Ca B AyXe Kiac-
cunusMa 6ojiee OUeBHUIEH, UeM COOTEUeCTBeHHUK M COBpeMeHHUK box-
Mepa Morann Ieapux ®rociam (1741-1825). $rocau 6p11 pomoM u3 Llro-
puxa, oH mepeexanl B JIoHDOH M mepeBoaMJ TaM Ipou3BeaeHUs Bun-
kerpMaHa. Prociu paboran Han mnrmoctpanusMu K «Ilecanm o Hube-
JayHrax» ¢ 1798 roma, ocobeHHO MHTEHCHUBHO — ¢ 1805 roaa, 1 Kak MILIIO-
crpatop "IlecHu" OH 3aHUMaeT cOBepIIEHHO 0cO00e MeCTo.

Puc. 13. Moranu lenpux ®rocimu: 3urdpup Kymaercss B KpOBU APaKOHa,
PUCYHOK KapaHAamiom u repom (1806).

Kak u repon aHTHYHOCTH, IIEPCOHAXU 3II0CA IIPEACTABIEHBI B €T0
paborax OOHa)KEHHBIMU WJIHM OAETHIMU B CTapuHHYIO omexny. OOHa-
JKEHHBIM TI0OKa3aH 3ur@puj, HallpuMep, KOrga OH KyIlaeTcd B KPOBU
OpakoHa, Korjma Oopercs ¢ AJIbOPUXOM, HEMOHCTPUPYS IOHOLIECKYIO
CHJIy M IIOJIHO€ COOTBETCTBHE axuiuiecoBoMy Tuily. Ha xaprune «Con
Kpumxunpabl», HanucanHoM B 1805 rogy, Ha HeM, OJHAKO, yKe HaJeT
IIeJIOMYAPEHHBIN (UTOBBIM JIMCTOYEK. JTO HE COBIIAfeHUe, YTO 3WT-
$pun m3o6pakeH C KOPOTKOM CTPIIKKOM - TaK OH ITOXOK Ha 3HaMe-
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HUuTyo cTaryio lIepmeca. B 3urdppupme Procam Bupmen «iIydiiero
Axuimia», Kak OH caM yTBEpKJaJl B CBOEM HalmMcaHHOM B 1805 rony 1me-
CTHCTOIIHBIM I'eK3aMeTpoM moame «MecTh cecTprl», IOCBAIIIeHHOM bon-
mepy (Fussli, 1973, p. 97)". 3urdpun y Procnu o6Ha)KeH, KOTJA BCTaeT Ha
KOJIeHU Tiepen KpuMxuipmoi, Korja OH, CMepTeJIbHO paHeHbII, OpocaeT
IUT B XareHa MU KOTJa OH IIpefcTaeT nepen KpuMXuibnou Bo CHe.
XareH Tak)Ke HapMCOBAaH KaK ApPeBHUN repol. B aHTMuHON Harore on
CTOUT Iepex OyHaNCKUMH pycajKaMH, KOTOpbIe BO3BEILIAIOT eMy Oy-
oyiee. B 3aK/IOUNTENBHOM CIleHE 3II0Ca OH JIEKUT O0OHa)KEHHBIN B
nenax nepex Kpumxnuiabnomn.

Puc. 14. MoranH I'enpux ®Procin: KpuMmxunbsaa mokaseiBaeT XareHy rojioBy
I'yHTepa, pUCyHOK KapaHAaIlIoM U akBapelnbio (1805 r.)

1 Ja, Ihm danken wir es, daf$ in Sivrit ein befler Achilleus / Wieder vom Grabe erstand;/ Zwar keiner
Gottin Sohn, doch wiirdiger Halbgott / Als den dein Meister uns sang! ([la, ero MbI JOJDKHBI
61aromapuTh 3a TO, YTO SUTPPUL BOCCTAT M3 MOTHIBL TyuiiuM AxuiurecoM. OH He GbLT CHBIHOM
GOTHMHU, HET, OH caM GBLI TOPIABIM HOJIY00roM, KaK ero BOCIIEN [JIs1 HAC [I09T)
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910 M300pakeHNe BIOXHOBIEHO 3HaMeHHUTOH craryei [lepces Yes-
auHU. KpuMXuabaa mokasbIBaeT CBI3aHHOMY XareHy OTpPyOJIeHHYIO TO-
0By I'yHTepa Kak THIIHOTU3HUPYIOILIYIO TOJI0BYy Menysbl.

1 3urdpun, u XareH n3o0pa)kaloTcsd KaK THIIMYHbIE HAeaJIbHBIE
repou, OJMIETBOPEHHe BJIACTH M KPacoThl. B KOHIle KOHIIOB, 06a OHU
B3auMo3ameHseMbl. VM He XxBaTaeT MHAUBUIYIbHOCTHU.

Puc. 15. BeaBenyro Yennuuu: Ilepceii, 6poHsoBas cratys (1554 1.)

B ottume oT 00Ha)KEHHBIX MY)KYNUH, TePOMHU ITOSIBIISIOTCS HA Kap-
TuHAaX PIO0CIN B COBpEMEHHBIX KOCTIOMAaX CTHJISA aMIIMP, KaK HallpuMep
B cieHe "Ccopa koposeB". OcoOeHHO 3TO KacaeTcs OHeXObl U TPUYECKU
Kpumxunpapl, KoTopble COOTBETCTBYeT Mojae 1805 roma. sKeHIIIMHBI Lie-
JIOMYJApEeHHO oOJlaueHbl B MOJHYIO OJEXKAYy BpeMeH Mmmepuu, Myx-
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YMHBI MpPEJCTA0T BO BHe-BpeMeHHOHN Harote! 3mech Procim cos3Ha-
TE€JIbHO BCTyHaeT B UCTOPUYECKHUU paspbIB, CAEPKUBAEMBIN, C OLHOU
CTOPOHBI, CTPOTMMM HPABCTBEHHBIMHU 3aKOHaMU cBoero BpeMeHH. C
OPYyTO¥ CTOPOHBI, TOJIBKO TepOIM pa3peliayioch IIpeAcTaBaTh Iepes 3pu-
TesieM OOHa)KEeHHBIMU U TOJIBKO OHU OBLIHM JOCTOIMHBI ApeBHEI (POPMBI
1300payKeHUs.

XIX BEK: POMAHTUKU, HA3SAPAHE 1 NCTOPNYECKAS
KUNBOIINCH

C sxuBonucramu XIX Beka curyanus Opina mHOHM. Ecam B XVIII
BEKE aHTUYHBbIE IIPOM3BEAEHNA MCKYCCTBAa YTBEPAWIMUCH KaK Haeal, TO
I10CJIE OTKPBITUA CPEeIHEBEKOBbI POMAaHTUKAMU aHTUYHOCTb OTCTYIIMIIA
Ha BTOPOM ILIaH. 3HAUUTEJbHYIO POJb B 9TOM CBHITPIN U IIOJTUTHUE-
ckue coOpITs. HeMIbl oTpearnpoBaii Ha MHOCTPAaHHOE BJIAIBIUYECTBO
HamoseoHa pa3MbIIILIEHUSMU O CBOEHM COOCTBEHHOI MCTOPUU. ITU KC-
KypChbl B WCTOPHUIO BKIIOUATU B ce0s pa3Hble KOMIIOHEHTBI, TaKUe,
HallpuMep, Kak IIPOCJIaBJIeHNEe OPEBHETePMAHCKOI'O BEJIMKOJEIINA, UM-
Iepualu3Ma U pBILAPCTBA, WM MHTEpPeC K CPeIHEBEKOBOMY XPUCTH-
AHCTBY C €r0 CBSILEHHBIMU 3JaHUSIMH, MOHACTBIPIMU U OUOIEICKUM
0JIaro4YeCcTHEM.

Haxxe I'éTe, KOTOPBIN HOJITOE BpeMs ObLI ITPUBEP)KEH KIACCUIIU3MY
B nyxe BuHkkenbMaHa, MHTeHCUBHO usyuan «IlecHp o HuGemyHrax» B
1809 u 1810 romax. Ero crancesl «PomauTnueckas moasusa» ObLIN UCIIOJN-
HEeHbI JBAKIBI BO BpeMsl MacKapamHoro 1rectBus B pespaie 1810 roma. B
3TOM CTUXOTBOPEHHUU eCcThb cTpoda oT auna 3urdpumaa.

3urdpun.

ToT ke uesI0BeK CMeJIO OTXOAUT B CTOPOHY,

ToT, yTo mMpegHasHayasCA eH, TOT, KOro OHa IIoTepsia.
[7151 cBOero apyra oH 6opercs 3a TaKylo JOObIUY,

CmMmero mposetaet yepes BoniieOHble OTHeHHBIE BpaTta;
Kax xpacuBo packiagpiBaeTcs cBageOHOe JOXKe,

OH npenmounTaeT ApyKOy JTIOOBU:

ITOT Meu, IIpOU3BeleHUe Ky3HHUIIbI KapInuKa,

ITpoctuch u ¢ HUM u ¢ Heit! — O cTpaHHOE CyIIpyKecTBO!
(Goethe, 1987, p. 248)

Cam I'ére Bumen B 3urdpune repos U3 CKaHAMHABCKON IIpeabI-
cropuu, PUTYPy U3 «CEPOTO CpeHEBEKOBbs» . V3maHne CTUXOTBOpEHUS
CONPOBOKAATIOCh MILIIOCTPAIUAMU. AHOHHMMHBIN XyHOKHHUK HE MOT
n3o06pasuthk 3urgpuna B gyxe Procay, B aHTUYHON OfeXae MIN oOHa-

1 O rom kxak 'éte paspabarsiBan TeMy HuOexyHroB cM. Grimm 2011
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KEHHBIM — 3TO HE COOTBETCTBOBAJIO OBl HMCTOPUYECKUM CBEIEHUSIM.
Ecau moMecTHTh Teposs B BOCTOUHBIM KOHTEKCT U OOJAUUTH €ro B
OHEKAY C OPHEHTAIBHBIM KOJOPHUTOM, TAaKO€ peIIeHHE TOKE MOKET
ObITh HeyJOOHBIM, BbI3bIBas OUEBUIHbBIE ACCOLMAIIUY C BEJIMKUM Ilepe-
ceJleHMEeM HapoOoB MU ¢ apMuel ATTuiabl. CBHcaoIlUie BHU3 YCHI,
KpuBas cabnsg m muT genanu 3urdpupma BomHOM Bocroka. M3obpa-
K€HUs APYyTUX MEPCOHAXKEN TOKE OTIMYATIOCh HEe-MCTOPU3MOM: BU3aH-
THUIICKas IpHHIlecca OblIa oeTa BO paHITy3CKHe U TypelKue Hapsmbl,
Ha PoTepe ObLa cTpaHHAs CMeCh PHIIAPCKUX JOCIIEXOB U peHEeCCaHCHBIX
obrauennit, Ha Bpyaxunbae 6pu1 KocTioM Adunbl-Ilammansl. 3nech 6e3-
OLINOOYHO IPOCTIEKUBAETCS CKIOHHOCTH [eTe K «3THOTpapuuecKom K-
3otuke» (Schulte-Wiilwer, 1980, 27f).

Puc. 16. MackapagHoe mectBue I'éTe "PomaHTH4Yeckad mossus” B Beitmape 30
saBaps 1810 r., anHoHUMHas wutocTpanus (1810 r.)

durypa 3urdpunma B xormomax kapt XIX Beka Toxe IIpedcTaBieHa
He-ucropuuecku. B 1809 rogy ckynentop Ppunpux Tuk pucyer Komaony
KapT ¢ u300pa)keHHeM TepoeB YeThIpeX TepOMUeCKHUX car Ha 62 JINCTaX.
Ha oxgnoit u3 xapr 3urdgpup rnpeacraer Ha KpacHoM ¢goHe KakK phILaph B
mocriexax, ¢ MeuoM U IIankoM-HeBUOUMKoOM. KopoHa upeHTHdUIUpYeT
€ro KaK KOpoJIs, KOITbe yKa3bIBaeT Ha OpyAue yOHIICTBa, >KEPTBOM KOTO-
poro oH cran. Takoe m3o00pa)keHHe PBIIAps COOTBETCTBOBAJIO XyHOXKe-
CTBEHHOMY Healy POMaHTUKOB.
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Puc. 17. ®puppux Tuk - 3urdppun, kaprsr (1809 r.)

Asryct Bunprensm Illnerens coBeToBasI XyAoKHUKAM He IIpHUAEp-
JKMBATbCSl B CBOEM MCKYCCTBE OIIpeNeJIeHHBIX MCTOPUYECKUX KOCTIOMOB
(ibid., p. 22). Bpar ®pungpuxa Tuka JlrogBur chopMyIUPOBAT OIOKEHUE
0 TOM, UTO IJIs1 XyAOKECTBEHHOTO N300paKeHUs CPeTHEBEKOBbSI U TIOXU
pBIIfapcTBa OOJIBIIIE BCETO IOAXOMUT TaK HasbIBA€MBIN «HMCIAHCKUI KO-
criom» (ibid., p. 22; Tieck, 1852, 19f). CooTBeTcTBeHHO, 3UTPUL TOSIB-
JIgeTCs B CPeJHEBEKOBOM ILIAThe, B BEJIMKOJIEIIHBIX, HECKOJIBKO IIECTPHIX
Jocrexax M He MeHee KPaCOYHOM I1osice, XareH - B MCIIAHCKOM KaM30JI€,
IIapoBapax, ¢ YePHBIM IIJIAIIOM M ILIAIOM, Ha KOTOPOM KaudaloTcd TpU
MepucTopeabcKux Irepa. «VICrmaHCKWiT KOCTIOM» aCCOIIUHUPOBAICT Y
3pUTEIEeN C CUJIOM U TOPAOCTBHIO, HPUCYIIMMH, KaK IIOJarajy, MC-
IMaHIaM.

Nzobpakenue 3urdpuma B BUIAE CPEIHEBEKOBOI'O pHIIAps OBLIO
OUeHb pACIIPOCTPAHEHO CpeIM POMAHTHKOB, HMEBIIUM OOJBIIYIO
CKJIOHHOCTb K cpengHeBekoBbo. Ilerp Kopnemuyc (1783-1867) 3amosxkun
OCHOBBI TaKOTO M300pa’kKeHUs M OKas3aJ BIMSHUE Ha MHOTHX MOJOIBIX
XyIOKHUKOB. Bo BpeMst cBoero mpeObiBaHus B Pume okoio 1812 roma oH
Hauam nuKI «[lecep o HubenyHrax», WJUTIOCTPUPYIOIIUI TOJIBKO
IIepBYI0 uyacTh m03MbL. Ero paborsl yBupmenu cBeT B 1817 romy, a Tu-
TyJAbHBIM JUCT — B 1821 romy. OH Hanmucan @paHKPypTCKOMY apT-
nuiepy BenHepy: «A Temepb Ba ciIoBa O caMOU paboTe. ITH PUCYHKU
OOJDKHBI CTaTh 3HAKOBBIMU I «IlecHn o HubenmyHrax». 9To HOIKHO
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OBITH IIpOU3BefleHIEe, B KOTOPOM OTpa)KeHa BCSl CjIaBa CTapbIX BpeMeH,
HO ocOOeHHO ci1aBa Hamred pogusbl!» (Riegel 1883, 19). B mporanpHOI
ciene ¢ Kpumxunpgoit (1815-1817) on HapucoBan 3urdpunga B Boobpa-
KaeMOM «CTapOM HEMEI[KOM KOCTIOMe» M CHaOIUJI ero BepHOIT cobaKoi
B KaueCTBe )KHBOTHOTO CHMBOJIA 6€3yCIOBHOM BEPHOCTH.

=

‘.

Yy .

Puc. 18. ITutep Kopuenuyc: "[Ipomjanue 3urdpuna ¢ Kpumxunsnoit”, MmenHas
rpasiopa (ok. 1812-17 r.).

3urdpun TakKe MOABILETCSI KaK OJarOpOHBIN phIIaph HAa MeaBe-
KBUX OXOTaX M Ha CBafib0ax — «KaK CUJIBHBIA U B TO XK€ BpeMs Apy’Ke-
JMIOOHBIM M HHUYEro He II003PeBAIOIIUII Iepoi, KOTOPOro OOMaHHBIM
IIyTeM IIpefaj ¥ yOWUJI «CBHpPeIbIil XareH», HACTOSAILIUK 3JI0ell 3Ioca.
KopHenuyc mpemmaraeT HMAeHTH(QUUUPOBATh «CBETIOKYIPOTO BOMHA»
HEITOCPeCTBEHHO C HEeMEIIKOM Haluel, Ha KOTOPYI OBLIO COBEpIIEHO
HalrafieHye, XareHa co 3JI00HBIM arpeccopoM, KOTOPBIH criacaercs Oer-
CTBOM OT CBOE¥ CMepTeJIbHO paHeHOM >kepTBbI (Mattausch / Schmidt-
Linsenhoff , 1978, p. 305)

Kopuennyc He xoTes [aBaTh B CBOMX KapTHHAX IIpefiCTaBleHHE 00
HCTOpUYEeCKOH peanbHOCTH. OO 3TOM CBHAETEIBCTBYET CMEIIeHHe pas-
JIMYHBIX apXUTEKTYPHBIX 3j1eMeHTOB, oTHocAmuxca K XIII-XVI Bexkam.
Taxke yKpallleHHs JIIOJel M IIOMeIleHHI, KOCTIOMBI U MebOelIb OTHO-
CATCS y HETO K CpeTHEBEKOBOMY MHPY TOJBKO B 00IIux uepTax. Het co-
MHEHHUN B TOM, UTO HaMepeHHE «BOCIMTBIBATh HApOI», KOTOpOE IIpe-
cieqoBasl KopHenuyc, IpuBeso K OoIpeesleHHON uepHO-0eloil MaHepe
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M300payKeHUs], KOTOpas [OIYCKAaeT TOJIbKO OJIATOPOIHBIX WM IOMJIBIX
nepcoHakei. B urore 6osiee IIO3qHUE MILTIOCTPATOPHI OoJiee MIJIU MeHee
OPHUEHTUPOBAJINCH HA €T0 MOEIh — TAKOBBI, HATIPUMep, PUCYHKU Buis-
rexpMa ¢oH Xapube, Kapma Canpxaaca u Pepmunanna PempHepa, Ko-
TOpblE TPU TOM CTPEMIIHCH K HMCTOPUYECKOM MOCTOBEpHOCTH'. BhLn
TaK)Ke PO XyHAO)KHHUKOB, KOTOpble IIOMecTHNIN 3urdpupga B OpyTHE
n3obpasurenbHble Tpaguiuy. OmHA M3 TaKUX TpaguIUH - obpas 3ur-
¢puma- mpakoHOOOPIA, KOTOPBIA CEKYJIIPU3UPOBATI (PUTYPY XPUCTH-
aHckoro cBgtoro leoprusi Ucrpebutens apakoHoB. Cioga TakKe OTHO-
carca pucysku lOnmyca Xrwb6uepa u IOmmyca Illmoppa ¢on Kaposs-
cenpma’, ppecku Mpamopuoro aeopria B [lorcmame (1848) Kapma Buiis-
rexpbma Kosbbe (Schulte-Willwer, 1980, 115, 117) u rpaBOpbl Ha Meau
(1883) Bunbrensma ¢on Kaynbaxa (Kastner 1986, 79; Johannes, 1981, 7).

Jpyras xpucTHaHCKas KUBOIIMCHAS TPAAUINS ObIa HCIIOIb30BaHA
B cieHe «TopkecTBeHHOe Ipolrfanue y rpo6a ¢ teixom 3urdpupa». B
pucynke Kapia I'anrnoddga, ymepiero monxonsiv, «3urdgpun B rpody»
(1812) mpoBoguTcs siBHas mapajienb ¢ Mucycooit sxeptBort (Schulte-
Wiilwer, 1980, 46-49).

\ ' e
Lu‘

Puc. 19. Kapn lN'aurnod¢: 3urdpun Ha HOCHIIKaX, PUCYHOK IIEPOM U
yepHmiamu (1812 r.)

1 Hanpuwmep, B 1818 rony XapHbe HapucoBal "3urgpuna Ha oxore" B CTpPaHHOM KOCTIOME,
COCTOAIIIEM U3 JOCIIeXOB, IIerida 1 IIeMa ¢ IepbIMHU -JOBOJIBHO HepealbHAs OXOTHUYbS
omesxkma (cm. Schulte-Wiilwer, ctp. 61-64) Ha pucynke ®epaunanga PenpHepa "3urdpum Ha oxore
B Omensanpme” (1819) 3urdpup TaxKe IMOABIAETCA B CTADHHHON HEMEIIKOM OXOTHHUbEH OfesKe.
Tosxe BunuM Ha pucyHke Kapma Canaxaaca "3urgpun moBut Measens” (oxoso 1820 r.); (cM.
Schulte-Wiilwer, ctp. 67-69).

2 O Xwo6uepe cm. Storch 1987, 79; o Illnoppe ¢on Kapomnbcdenpae cm. Schulte-Witlwer 1980, 116.
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BakHeHIUM XyJOKHUKOM IJII MKOHOTpaduu HUOETYHTOB, CTal,
HecomMHeHHO, I0mnyc [Iuopp ¢or Kaposbchensn (1794-1872). Ppeckw,
BBIITIOJTHEHHBbIE UM B MIOHXEHCKON pesupaeHIUU B 1831-1867 rr. mo 1o-
pyueHuro OaBapckoro kopois Jlrogsura | miam mo mpoekTaM, BBIIIOJ-
HEHHBIM €r0 IMOMOIIHUKAMU ', BITOCIEICTBUU TaK)Ke UCIIOIb30BAIUCH B
KauecTBe WJUIIOCTpPAIMII B PpasnuUHBIX u3naHusx «llecum o Hube-
JYHTaX» Y, TAKUM 00pa3oM, 3aHATH Ba)KHOE MECTO B TOPOACKUX KOJIJIEK-
LUAX KHUT.

Kaposcensn mpuHaaiekan K Ipynie HasapsaH — XyTOKHHUKOB, KO-
TOpbIe B HCTOPUYECKOI MaHepe paboTaIN HaJl XPUCTUAHCKOM U IIATPHUO-
TUYECKOM TeMaTUKON. ITO O3HauvaeT, YTO OHU CTPEMUJIUCH, C OJHOU
CTOPOHBI, UACAIN3UPOBATH IIPOIILIOE, & C APYTrOM — YJIOBUTDH HUCTOpUYE-
CKUM KOHTEKCT, T.. BEPHO BOCIPOM3BECTH CPEIHEBEKOBYIO OIEXKAY,
opyxue u mpudecku. B paborax Kaposbcdenpma 3urdpun Takke BbI-
CTylaeT KakK IIPUABOPHBIN pHILApb, HO B MCTOPHUYECKU ayTEHTUYHOM
KoctioMe. Kaponbcdenbn mpupyMan agantupoBaTh KocTioMbl K XIII
BeKy, BpeMeHHU 3apoxaeHus «llecau o Hubenynrax». CiieHpl BO3Bpa-
meHns 3Urgpuma ¢ CAKCOHCKOI BOMHBI MM ero Opaka ¢ Kpumxuipmoi
ITOKA3BIBAIOT IIPUIBOPHOE BeJIMKOJIeIIHe: Io0eauTeNb efeT Ha OesoM
KOHe, IJIEMBbl 1 MAaHTHUH OCHOBAHBI HA MAapaJHBIX KOCTIOMAax 3II0XU BbI-
cokoro CpenHeBeKOBbs. SUTPPUT ABUKETCA — KaK IIOKasbIBaeT (iar, Ko-
TOPBIM OH HOCHUT C cO00I - MOJ0OHO apxaHTeny Muxauiry, KOTOPBIH I10-
Oexmaer cataHy. Ilo cpaBHEHUIO C IIOUTH 3KCIIPECCHOHUCTCKUMU (PUTY-
pamu Proccau, ¢urypsr Kapoascdenpna, ¢ oqHOI cTOpOHBI, 6oJee cTa-
TUYHBI, a C JPYTOH - Oojiee TeaTpalabHBL. ITO MOKHO YBHUJETbH B CIIeHE,
rne Kpumxunpna magaer Ha Tenno youroro 3urdpunga — 3mech e€ ocaHKa
Komupyet usobpakeHust [leBbl Mapuu — uiau B IpaMaTUYHOI CIleHe Y
rpoba 3urdpuma, Korma oHa yKasbIlBaeT Ha XareHa, KaK Ha yOWIIry
cBoero My)a. CpaBHeHHe ¢ 6ojee crappIiMu wmLTIOCTparuaMu Proccaun
IoKa3bIBaeT, 4To Proccim IepemaeT CKopee BHYTPEHHUE OLIYILEHU,
Torga Kak Kaposbcdenbn ckopee msobOpaskaeT BHeIIHee IIPOSIBICHHE
crpagaHui. Iloutu Tparudeckuii mmapagoKC 3aKIH4YaeTcd B TOM, UTO
dakTHUecKy Oyp)Kya3HO-IeMOKpATUUeCKU HACTPOEHHBIN XyHOKHUK I10-
cTaBMII ce0s Ha CIy)k0y apHCTOKPATHMUYeCKU-THHACTHYECKUM IeJIIM U
TeM CaMbIM ITOCIY)KHUJI 00pasioM s eomasbHON HUCTOPUUYECKOM JKU-
BOIIUCH.

B mn3obpaxeHHN TpPOTHUBHUKA U yOMHLBI 3urdpuna, XareHa GoH
Tponbe, Ha paHHEM CTaJUM BCTPEYAJIMUCh PAa3JIMYHBbIE THUIIBI B 3aBUCH-

1 O pecraBpauuu ¢pecok, KoTopas Obl1a 3aBepiueHa B 2018 roxy, paccKaspIBaeT ITOCIeTHSIS
monorpadus Kpucruana Ksairiua u Credana Borsda «3an HubexyHroB B MIOHXEHCKOI
pesumgeHuu» (Quaeitzsch / Wolf 2018); o Hubenynrosckux ¢peckax IlInoppa - Illyasre-Broassep
(Schulte-Wiilwer, ctp. 90-111).
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MOCTHU OT OLIEHKHM 3TOrO reposg — B OCHOBHOM OTPHIIATEJIBHOM, YACTO
HEWTPAIBbHOM, A MHOTJA U MOJIOKUTEIbHON. [lo3uTHBHBIE OLIEHKU IIOX-
UEepKUBAIHU €r0 UCKIIOUYUTEJIBbHYIO IIPeJaHHOCTh, TAK HAa3bIBAEMYIO BacC-
CAJIBbHYI0 BEPHOCTbH, HETAaTUBHBIE OLEHKM pacCMaTpUBAJIM €ro Kak IIpe-
nmartess u youriny. Vnn, kak u 3urgpum, oH ObLT IpeACTaBIeH JOBOJIHHO
HEUTPAJIBHO, IIPOCTO Kak pbIlapb. B 1809 rony ®punpux Tuk B cBoen
KapTOYHOI KOJIOJle TEepPBbIM H300pa3myi XareHa C HETYIIHHBIM II€POM,
Kak IbsiBosia MedricTodeis, 1ykaBoro 3iaogesl.

o Chrimbild - Hyagen »

Puc. 20. ®punpux Tuk: Kpumxunpaa u XareH, kaptsi (1809)
Ilerp Koprenuyc mociemoBal 3TOM MHTEPIPETALIUN M OaXKe IIpe-

B30IIIeN ee, J00aBUB K MeducTodenbckoil purype XareHa KOIIKY, Kak
KMBOTHOE, OJIMI[ETBOPSIOIIee JIOKD M OOMaH.
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Puc. 21. Ilerp Koprenuyc: KpuMmxunbaa BeinInBaeT i XareHa KpecTHK Ha
onexxne 3urgpuma, rpaBUPOBKa Ha MeqHOM TutacTuHe (1812/1817 r.)

Pucyst ¢urypsl, oH OpHEHTHUPOBAICSI Ha uyeTKue auHUU [opepa.
O6pa3 XareHa ueTKO CMOJEINPOBaH 0 00pasIy TpaBiopsl Ha Meau [lio-
pepa «PbIlaph, CMEpPTh U ABSIBOI» — 3TOT PUCYHOK KopHemnuyc cobu-
pasicsi TIOBTOPUTH B BUAe (PpeCKH IMpU HAMMHMCAHUU CEePUU HUOETyH-
TOBCKUX KapTUH.

Puc. 22. Ans6pext dropep: Peritaps, CmepTs u [IpsaBonn,
rpasiopa Ha meau (1513 r.)
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Puc. 23. IIutep Koprenuyc: XareH u qyHalicKue pycajky, KapaHOAIIHBII
HaOpPOCOK (HeIaTHPOBAHHBIIN)

OpHako miaH He ObUT peaTN30BaH, OT HErO OCTAJICSI TOJIBKO PH-
CYHOK TYUIBI0 «XareH TOHUT KJIaJ HUOETYHTOB», KOTOPBIM XYTOKHUK
cmeitas B 1856 roxy, 1o cirydaro cepeOpsiHOU cBagbObI UMITepaTopa Buis-
reaxbMa I. Tpu roma cmycTd, II0 HaCTOSHUIO IIBEJCKOTO U HOPBEXKCKOTO
KOHCYJIOB B bepinHe, OH CHOBa HCIOJHHUJI €€ KaK KapTUHY MacjoM
(Schulte-Wilwer, 1980, p. 151; Storch, 1987, p. 165)

Puc. 24. Turep Kopuenuyc: XareH TOuT Kiiajg HUGETyHIOB,
YKUBOITHCH MaciioM (1859)
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3mech mmeped HaMHU HEWTPAJIbHBIN BapUaHT, KOTOPBIN TaKKe BCTPE-
qaeTcsad B pucyHkax Kapna Illymaxepa u Kapma ®ununna ®opa. Xares,
TaK)Ke KaK ¥ 3Urgpum, IpeacTaeT BBICOKIM CpeJHEeBEKOBBIM PBIIJapeM B
JoCIlexax M C IepHATbhIM IILIEMOM. B TO Bpema Kak 3amiaHMpOBaHHBIN
TPUIITUX COCTOSJ M3 TpeX vacTed — cMepTh 3urdpupa, Tpayp mo 3ur-
¢dpuny u «Kpumxunpga-cyaus» — B SBHOM ITapajuienu ¢ OMOJIEIICKOI
ncropuen Mucyca — Ha pucyHKe «XareH U AyHalCKHe pyCaJKh» XareH
HHU B KOEM CJly4yae He BBITJIAAUT OTPULIATEIbHBIM IIEPCOHAKEM, CKOpee
3alyMUYHMBBIM U MEUYTaTEeJIbHBIM:

«XareH OTBEPHYJICS OT TPeX PYCAIOK U CTOWT, Pa3JBUHYB HOTH, Ha CKa-
suctoM otpore. Ho rooBoii n BepxHeil 4aCThIO Tejla OH pasBepHYT Ha-
3ajl, HapylIas TeM CaMbIM CBOIO YCTOMUMBYIO 1103y. OH BLYMYMBO CIIy-
11aeT mpopovectBo. Kak phlnaph, MelTaHXOINUECKN OILUIAKMBAIOLIMI IH-
GeJIb II0XM U MUpa, XareH CTal HOCUTEIEM aKTyaabHbIX 1t Popa mblc-
seni: Pop mpupman emy sumo cBoero apyra Amonbga Asrycra Posena, -
nepa TeitnenbGeprckoro GpaTcTBa, KOTOPOTO €0 COYYEHUKU HA3BAJIM
"IpuIenpleM U3 9MOXU phILAPCTBA” U "3UrQPUAOM HAIIUX COBPEMEH-
HbIX HuOemyHroB"» (Mattausch / Schmidt-Linsenhoff, 1978, 309).

Pabora Pepmunanga PempHepa (1799-1859) Goubllle MMOXOOUT Ha
kaptunbl Tuka u Kopuenuyca (Schulte-Wiilwer, 1980, pp. 73-79). Ero oco-
OeHHO 3amMHTepecoBasa ¢gurypa XareHa, B KOTOpPOH OH OBbLT OuapoBaH
«CMeCBIO BEpHOCTH | TuTyToBcTBa» (Kaufmann, 1925, p. 94).

Puc. 25. Kapn ®ununn ®yp: XareH u AyHalICKHe pyCallKi, py4dKa, KapaHJAAIl U
KucTh (OK. 1816/17).
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Puc. 26. ®epaunann Pemrrep: XareH, pucyHoK Kapangamiom (ok. 1820 r.)

Yro nmpumMeuvaTensHOo y PerpHepa B M300paskeHUIX XareHa, Tak 3To,
C OIHOM CTOPOHBI, IIpPe[CTaBJIeHHE O JAEeMOHHUYECKOM, IOBeJeHHOE IO
MaHbepHU3Ma, U, C IPyTO¥ CTOPOHBI, IIOCTOSIHHBIE YCUJINS XyTOKHHUKA II0
OOCTH)KEHHIO UCTOPUYECKOH TOCTOBEPHOCTH. XyHOKHUKA KPUTHKOBAIHU
KaK aBTOpa «HEYKJIIOKHX I'PUMac» KM3-3a ero (U3MOIrHOMUYECKUX IIpe-
yBenuuenwuii.' Ha pucynke «Xaren u gyHarickue pycaiaku» 1838/40 roma
XareH CTOUT POBHO IIOCepeaNnHe, JOMUHUPYS B paKypce. Meu, KOTOpPBIH
OH IEeP>KUT KaK KpPecT, SIBIIeTCs CKoOpee CHMBOJIOM ero (IICeBIO-CBSIIeH-
HOTO0) MH(HUECKOTO BCEMOTI'YIIIeCTBa, YeM — KaK WHTepIpeTHupyoT Mart-
traymn u [[IMmupr-Jluncenxodpd - ero mpasmsr (Mattausch / Schmidt-
Linsenhoff, 1978, p. 310). Ckpymyie3Hoe ¥ HMCTOPHYECKU BBIBEpEHHOE
BHUMaHNe XyJAO)KHHUKA K AeTaIAM IIPU M300pa)KeHUU KOCTIOMOB W ap-
XUTEKTypbl CHEJIAJII0 ero BOCTpeOOBAaHHBIM COBETHHMKOM miIs Mopuia
¢on IBunrna u lllaoppa pou Kaponbchenbna.

Kak u B ciyuae ¢ ¢purypoit 3urdppuna, Hlaopp ¢pon Kapoabchenbn
co3gan OpYTryo MOAenb Mg M300pa)keHHs XareHa, KOTopas — KaK 3TO
MO)KeT OBITh MHaue y OBIBIIIETO HasapsiHWHA? — OCHOBaHA Ha XPUCTU-
AHCKOU TpagUuIIUU.

1  ®puppux Teomop Bumep - Hasuny @punpuxy llrpaycy. TobnureH, 27 Hos0ps 1838 r. Anonbd
Pamm (pen.): Ilepertucka mexxay Iltpaycom u Buitepom. Tom 1, HItytrapr 1952 1., cTp. 74, IiUT. 110
Schulte-Wiillwer 1980, 76.
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Puc. 27. IOnuyc IHInopp ¢pou Kaponscdenspn:
Y6uiicrBo 3urdpuna, ppecka (1845)

Camas m3BecTHas KapTHMHa H3 cepuu (¢Qpecok «YO6uiicTBO 3UT-
¢puga» HUCIONIB3yeT BCe BUIBI CUMBOJMYECKUX MHIPequeHTOB. CKpbI-
BaeT JMU XareH CBOM TEMHBINM HpaB 3a IMIMPOKO pPa3BUBAIOIIENCA MaH-
tTreit, kak npexamnosaraer [llynsre-Brombsep (Schulte-Willwer, 1980, p.
90)? [lepeBbsi Ha 3TOM KapTHUHE, CO BCEl OUEBUIHOCTHIO, CIYKAT JJIS Xa-
PAKTEpPUCTUKU HPOTATOHUCTOB. XareH CTOUT IIOM 0Oe3JIUCTHBIM JIBICHIM
nyboM, 3urdpu CTOUT Ha KOJEHSX IIOJ CBEXKel 3eJeHON PacKUIUCTON
aunon. CosmaBas o6pas peDKeBosocoro XareHa, Kaposbcgensn pyxo-
BOJCTBYEeTCSI HMKOHOTpaUYEeCKON TpaguIlMell, COTJIACHO KOTOPOM
yuenuk Wwucyca, WMyna Mckapnor, HOCHI PBDKYI0 OOpOay — TaKHM,
HarmpuMep, ero usobpasun Mooc Ban Kiese (1485-1540) B anTapHOI
yacTu 4yacoBHU CBsATol AHHBI B IlepkBu Canra-Mapusa penna I[laue B
I'enye, mocrpoernnon Hukkono bemnomxuo.
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Puc. 28. Moc Ban Knud: Taitnas Puc. 29. Uyna Puc. 30. IOnuyc lIuopp
Beueps, IepeaHsIsd YacTh Hckapuor, nerans u3 ¢ou Kaponscdennm:
aJITAPHOY KapTUHHI I YaCOBHU Ne 28. ITorpe6enue 3urdppuna,
Canra-Mapus-nemna-Ilaue, ¢pecka, geTaip
YKUBOIIHCH MaciioMm (1525 r.) (1846/1847)

3mecy Uyna BusyanbHO 3akieriMeH Kak mpectymHuk (Brink, 2011,
pp. 78-80, 163). To ke caMoe OTHOCHUTCS K u300pakeHMI0O XareHa y
THoppa ¢on Kapoascdenbaa B cieHe y rpoda 3urdpuma. CpaBHeHUE
IOBYX M300pa)KeHUN ITOKA3BbIBAET, UTO He TOJBKO I[BeT, HO U ¢dopma 60-
ponpl XareHa HalloMHHaeT KapTuHy BaH Kiese. Takum o6pasom, oue-
BUJHO IIpOpHCOBbIBaeTcs ypaBHeHHe 3urdpun=Hucyc, ¢ ogHOMU cTO-
poHbl, u Xaren=Hyna, c npyrom.

[Toxa 3T0 6BLIH TOJBKO IIpenInosoKeHUs. OTHAKO HeJOCTAIOIIUM
3BEHOM B JOKAa3aTeJIbCTBAX SBJIAIOTCA WJLTIOCTpAllMU Bubianu, KoTopale
Taopp ¢or Kaposbcdenbn caenan B mepuopn Mexay 1851 m 1860 rr.
(Die Bibel, 1860, pp. 220-221, 228). Ectt mocmoTtpeTs Ha ¢urypy Mynas! B
cuene Beuepu [ocriogueit 1 cpaBHUTH ee ¢ ¢urypoit XareHa Ha HILIIO-
crparusax Kaposbcdenbaa, 6pocaeTcs B Ii1asa mopasUTeIbHOE CXOICTBO
aTuX ABYX uryp. Ob6a mpemaHHBIX U YOUTBIX UeJIOBeKa IIPeACcTaloT HO-
CHUTEJISIMU CBeTa U BeCTHHKAMU CIIacCeHHUs, B TO BpeMs Kak IIpefaTelu U
yOMUIIIBI OKAa3BIBAIOTCS PBDKEBOJIOCHIMHM W JKaQAHBIMHM J0 AeHer. 31ech
TaKke MO)XHO IIPOBECTH Iapajulesqb MeXAy HoaydeHHor Hymoi Ha-
Irpagoli 3a IIpeaaTeabCTBO U MOXUIIIeHNEeM KiIafga XareHOM.

Puc. 31. lOnuyc Puc. 32. IOnuii llaopp ¢on  Puc. 33. Onuyc [HIuopp

IITaopp poH Kaponbscdensn: Nyna, ¢ou Kaponbscdenpa:
Kaponscdennm: Nnnrocrpanus k bubnuu Yo6uiicreo 3urdpuna,
Y6uiicrBo 3urdpuna (1851-1860) wutrocTparus kK IlecHu o

(1845) HubenyHrax (1843 r.)

111


http://code-industry.net/
http://code-industry.net/

( ) Corpus Mundi. 2020. No 3 | ISSN: 2686-9055
NS /’ The Epic Hero’s Body | Doi: 10.46539/cmj.v1i3.25

«KOJIbIIO HUBEJIYHI'A» BATHEPA 11
INEPEOCMBICJIEHUE B IYXE HAIIMOHAJIM3MA B 1890-
1945 IT.

Terpasmorus Puxapna Barmepa «Kosbmo nHu6emyHra», KoTopas
cTajia JOCTyIIHA 3PUTEIAM B IIOJIHOM o0bpeMe HaunHadg ¢ 1874 rona, pU-
HecJa COBEPIIIEHHO HOBOE KAaueCTBO BHU3yalIM3allUU IIEPCOHAKEM U OKa-
3ajla OTPOMHOE BIIMSHHE Ha pa3BUTHE HKOHOTpaduuecoml Tpaguluu
repoeB-HuOenyHroB. Kak m3BecTHO, Barmep omupascsi Ha CKaHIHHAaB-
CKMM MaTepHajl B TEKCTaX CBOUX HUOEITyHTOBCKHUX OIlep, UepIiasi 0Co-
OeHHO MHOTO U3 caru O BémbCyHrax, HO IIPU 3TOM HCIIOJIH30BA
MOTUBBI U3 APYTUX HUOETYHTOBCKUX TEKCTOB. Baruep, OBIBIINII CTO-
POHHUK peBoaoIUN 48-r0 rojga, IMCTAHIIUPOBAJICSA OT (i)eo,uaJIbHo-apM-
cTokpaTtuueckoro uckyccrsa [IInoppa ¢on Kaponbchenrpna. [IpoTuBHUK
opUIIUATBHO NTPOMATAaHAUPYyEMbIX HCTOPUYECKUX KApPTUH, OH IIOJa-
rajics Ha MuUPBL. VIMEHHO B COOTBETCTBHM C €r0 KPUTHKOM KaITuTa-
JIN3Ma, KOTOpasg CTPOMJIACh B IPOTHUBOIIOIOXKHOCTH IeccuMusmy Illo-
IIEHTayspa, OH Oe-MCTOPU3HUPOBAJI F'epMAHCKUN TE€POMUYECKHI 3II0OC U
IIPeBPATHUJI €T0 BO BHEBPEMEHHYIO HeoJiorTndecKkyo apamy (Mattausch/
Schmidt-Linsenhoff, 1978, p. 315). CiemoBaTenbHO, KOCTIOMBI TaKXKe
IOJDKHBI ObLTH OBITH JIe-MCTOPU3UPOBAaHbL. BarHep Hammcan cBoemy jie-
koparopy Kapiy Omumio [enmiepy:

«IloTOMy 4TO, IIO CYTH, 51 XOUy He YTO MHOE, KaK COCTOSIIYIO0 M3 OTHeNb-
HBIX UTYp XapaKTepPHYI0 KapTHHY, KOTOpas JOJDKHA HaM sSPKO ITOKas3bl-
BaTh CKJIAIBIBAIOIIYIOCS M3 JIMYHOCTHOTO OIBITA WMJIM YKAa3aHWUI Ha JINY-
HOCTHBIM OIIBIT JaJeKyI KYJIbTYpHYIO 3II0Xy. Bckope BbI OOHapy»KuTe
YTO IIpeJCTaBIeHHUs O IepCcoHaKkaX cpemHeBekoBoit «Ilecau o HubemyH-
rax», IOSBHUBIINecs Iocie KapTuH KopHeamyca, IIlHoppa u mpyrux
3[1ech cieyeT IIOIHOCTBIO IIPOUTHOpHpoBaTh» (Wagner, 1986, 376f).

TakuMm o6pasom, Baruep moskeman m3o06pecTu COBEPIIEHHO HOBYIO
HUOETYHTOBCKYI0 NKOHOTpaduio, KOTOpas He NMeJia HUUeTro o0IIero Hu
C KJIACCHMYECKMMH KOCTIOMaMH, OPHEHTHPOBAHHBIMHM Ha aHTUUHOCTD,
HU C TIICeBIO-UCTOPUUYECKUMMU TepMaHCKUMU KocTiomamu! Kak Hu
cTpaHHO, [lemyiep He HMOOUUMHWICA 3THUM HAesaM. [nd cBoux Hpemio-
KEHUU II0 KOCTIOMaM OH IIOCTapajicsi HaWTH Hambosee "TTOMIMHHYIO"
oKy Ha OCHOBE apXeOoJIOTHYeCKUX HCCJIeIOBaHUN B HEMELKUX U 3a-
pyOeKHBIX My3esiX. B ero maTucrax KOCTIOMax, CO3[IaHHBIX IJIS II€PBOIT
nmoctaHoBKU «Koabiia HM6eJIyHra» B 1876 rony, UCTOPUYECKUM ITOAXOL
ObLT 6e30IIMOOUHBIM — K OOJIBIIIOMY HEYMOBOJBCTBHIO Barnepa. U3
nHeBHUKOB Kosumbl BarHep MbI y3Haem OOJIbIlle O pPEaKIIUU CEMbU
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BarnepoB, koTopas HM3MeHHJACh OT II€PBOHAYAIBHOTO OHNOOpEeHHsS K
’KECTKOMY OTBepskeHHUI0. 13 urosna Kosuma ormeuaert:

«P[Puxapn] xouer obcyauTh mocienHee n3obpaxenue (sBireHne Borana)
u ¢uryps! [lemnepa c rocrronuaoM BpasaroMm. fI oueHnp omeuaneHa, 4YTo B
TaKO}M HTPHUBOII MaHepe apxXeoJoTHs IIOAABJIAET 34eCh Tparudeckoe U
muduueckoe. 5 xoresa 6bI, UTOOBI Bce OBLIO HAMHOTO IIPOIIle, HAMHOTO
IpuUMHUTHBHee. A Tak Bcé ocraeTcsi cuMyisikpom» (Wagner Cosima, 1976,
994).

ITocne TOrO, Kak XyHOOKHUK IO KOCTIOMaM He IIOIIQAuUI Oake
OZIeKYy BAJIBKUPUH, 28 meKaOps IMPOM30IIIeSl OTKPBITBHIN BCILIECK HEHO-
BOJIBCTBA:

«Ha BeuepHell KOCTIOMUPOBAHHOM PEIETHUIINH, IIOCIEe MOEH IIPOCHOBI K
pogeccopy Herurepy uro6sl omexaa 3urdpuna Obuia 4yt MeHee 00TsI-
TUBAIOLIEMN, a CIIy)KaHKU ['yAPYHBI UyTh MeHee sipKue...0e{HsAra oTBeva
HACTOJIBKO SIPOCTHO U TPy6O, UTO 51 JOJDKHA OCTAHOBUTHCS U IIOAYMATh, C
KAaKUM YeJIOBEKOM-IIIMENEM s BBIHY)KIeHa uMeTh aesno! Kocriomsr Hamo-
MUHAT 00 MHIUMICKUX BOKISIX UM B HUX CTOJBKO 3THOrpadUUecKoi ue-
IIyXH, YTO Ha HUX CTOMUT LITAMII TeaTpaabHOM 6Ge3BKycuilpl! MeHs Bce
9TO YOPYYaeT, a TakKe HEMHOTO IIOKUPYeT MCKYCCTBO TOCIIOMWHA IIPO-
deccopar (ibid., 996f)

Knapa HrafiHUI CKpYIIyJIe3HO OIIMCHIBAeT KOCTIOMBI 3UTrPpuaa
paboTs! [lemepa, B orepax «3urdpum» u «3akat O0TOB»:

«Bemuuanmuii repoil repMaHCKUX HapOIHBIX JIET€H]| ABJIAETCS BO BCEM
6ecke BéxpcyHros. BocrimTaHHBIN B AHKOI HPUPOE, OH IOSBISIETCS B
JIECHOM ofe)KJe, cepeOpsHBIN poT Ha cepeOpsIHOM IelT0YKe BHCUT Ha ero
riosice. [omy60¥1 TuTaIl, CHMBOJI €ro IIPOMCXOKAEHHUA oT BoraHa, Tpere-
IIleT BOKPYT ero IoHoleckol ¢purypsl. OH BirageeT MedoM HoryHromMm, ko-
TOPBIN OH 3aHOBO BBIKOBAJI M3 OCKOJIKOB, MEYOM, KOTOPBIII IIPOTUBOCTO-
ut apeBHeMy uckycctBy Mumax. (III. 3urdpum) (mur. mo Doepler, 2012,
25);

«3urgpug B MOJTHOM BOOPYKEHUU, C IIIUTOM BpPYyHXUIBABI U TO-
ayObIM TUTAIoM. HeymepKUMBINT MalbUUK IIPEBPATUIICS B CHSIOIIETO
reposi, KoropoMmy BpyHxmibaa, 671a)KeHHO yIbI0asiCh, )KepTByeT Oaaroye-
CTHBBIM cuacTbeM U OeccMmeprrieM. OH TOXKe HACTOJIBKO ITOKOPEH BCEMO-
IyIIeCTBOM JIIOOBHU, UTO Teleph UyBCTByeT cebsi JIUIIh 4acThio BpyH-
xuababl. OH XOUeT yxXaTh 3a HOBBIMHU MOJBUTAMU U He MO03PEBAET, UTO
ero cyapba yiKe JKIeT ero B KoposieBckoM 3amke ['mbuxyuros» (IV. 3akar
6oroB) (riurt. o Doepler, 2012, p. 25).
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Puc. 34. Kapn 9muns [dennep: 3urdpun aing oneps! "3urdpun”,
3cKu3 KocTroMa (1876)

Tor ¢axr, uto mpembepa «Kombita» B Batiporite, TeM He MeHee, CO-
CTOsIach B KocTiomax [lerutepa, o0bsicHseTcst TeM, uto Baraep u Kosuma
OBLIN BBIHYKEHBI IPUHATH 3CKU3BI [leriepa A1 IIepBOTro HCIIOTHEeHS
"Kompua" mo coobpakeHussM BpeMeHH U crouMoctu'. I[BeTHBIE IHTO-
rpaduu «Purypusle axBapenu [lerurepa», omyOianKoBaHHBIE B 1889
rofly, yCUJIMJIM BIledaTJIeHHe, 4YTO OHM BBIpKAIOT HIel0 Baraepa; co-
nmpoBoKHamIuM ux TeKcT Kmapsl ItaitHuI, ¢ ero HalMOHAINCTHAYE-
CKHM  OTTEHKOM, COOTBETCTBOBJI  ILIOBUHUCTUYECKOMY  HOYyXY,
TOCIIOJICTBOBABIIIEMY B OOIIeCTBe ITOCJIe IIPUXOa K BJIaCTU Buibreabma
II B 1888 rony.

1 O ToM Kak oreps! ObLTH IPUHATHI 3puTesssMu cM. Doepler, 2012, 101f
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Puc. 35. Kapi dmuis [Jenep: 3urdpun nis onepst "3akat 60ros”,
3cKu3 KocTroma (1876)

ABTOpPOM C€aMOTO H3BEeCTHOTO H300pakeHHs 3urdpupa «B Iyxe
Barnepa» siBisieTcs HeKOTAa IOy IAPHBIN xynokHUK [anc Toma (1839-
1924). Toma mpuHamIeXal K (PPaHKPYPTCKOMY KPYKKY "YUEHHKOB
Baiipoiita" (Mattausch / Schmidt-Linsenhoff, 1978, p. 314). B 1876 roay
1o nopydeHuio gokropa Orro Arisepa, ocHoBaresns PpaHKPypTCKOTO
BarnepoBckoro ofimectBa, OH CO37al IIUKJI M3 IIATH HUOEIYHTOBCKHUX
KapTUH, KOTOPBI¥ ObLT 3aBepiieH K 1880 romy. B 1884 romy oH ykpacui
JIeCTHUITYy BO (paHKPypTcKo¥ Bmiuie apxutekropa Cumona Pasen-
IITalilHa W300p)KeHUSIMHU II0 MOTHBAM BarHepOBCKUX OIEp, B TOM
ynciue omepbl «3urdppun» (Schulte-Wiilwer, 1980, p. 148). C 1882 roma
Toma mpucyrctBoBam Ha baiiporitckoM d¢ecTuBaze W OBLI XOPOIIO
3HAKOM C cembel Baruepos. [lecars jet cryctd, B 1894 roay, Koszuma
Bargep mompocmiia ero pazpaboTaTh KOCTIOMBI IJIs1 HOBOM ITOCTAHOBKU
«Kompria». I'enpu Toxm omybOiamkoBan ero 3ckussl B 1896 romy u oHU
nMenn OOJBIION yCIIeX, TaK YTo ToMa OTpemaKTHpOBal (PUTYpPHI B BHUIE
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KpynnHodopmarHbIX aurorpaduii B 1898 rogy. Kocrromsr ToMa HOJKHBI
ObLIN CTAaTh BHEBPeMEHHBIM, MUQUUECKUM KOHTP-TU3AHHOM, IPOTUBO-
IIOCTAaBJIE€HHBIM ayTEHTUYHBIM HcTOpHYeckuM MoaenaaMm [emmepa! Ilo
cnoBaM 'enpu Toma, «Koctiombr Toma ObLTH yiKe He HeOPTaHUUECKOI,
MaCKHUPYIOIIEN HITyKaTypKOM, a BBIpaKEHUEM MEHTAJIBHBIX ITPOLIECCOB,
HETIOCPEICTBEHHO IIPOSIBISBIIIUXCS B TM03aX W jKectax» (Mattausch /
Schmidt-Linsenhoff, 1978, p. 322). B nyxe BarHepoBCKOIl KOHILIETIIIUU
Mmugda Toma Bo3mepsKalcsi OT UCTOPUUYECKUX KOCTIOMOB U apXeOJIOTHU-
YeCKM KOHKPETHBIX XYHOO’KeCTBEHHO-HUCTOPUUYECKUX yO6paHCcTB. Bmecto
MCTOPUUECKUX TEBTOHOB OH IIPEIJIOKHUI BEUHBIX (T€PMaHCKUX) «Te-
poeB». Unmean, o0beIUHUBIINIT TPeUeCKOe U HeMeI[KOe HCKYCCTBO, CO-
CTOSUI B TOM, 4YTO 00e 3TH KYJbTypbl ObLIH «apuiickumu» (Schulte-
Wiilwer, 1980, pp. 321, 323). Mosiogoii Tepoii, UCTpeOUTENh IPAKOHOB, B
akBapeisax Toma, HamucaHHBIX B 1889 rony, kasascs IlociiegoBaTesieM
newkeHus Wander(vogel) — «6poasr Bciieq 3a ITUYBUMU CTASIMU».

Puc. 36. Xanc Toma: 3urdgpun mocne mobeapl Hax APAKOHOM,
YKUBOITHCH MaciioM (1889)
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[Togo6HbIe M300paKeHUsT MOKHO HAWITU U B COBPEMEHHOIT CKYJIbII-
Type. Jltogsur Bupnuar u Snyapxa Bomnensebep nsobpaxaror 3urdpuna
B OpOH30BOM CKyJbIType 1885/86 CBIHOM HPUPOABI B MEXOBOH OHEXKAE
(Kriickmann, 2005, 27); Pymonsd Maiicon B 6poH30BoI cTaTye 1897 rona,
CO3JJaHHOM [OJI1 HMIEPCKOr0 MaMIATHHKAa B AXeHe — TepMaHCKUM
BouHoM (Storch, 1987, 201); I'epman Xan B cBoen crarye 1910 roma, co-
30aHHOU IT0 00pa3iy ImaMsATHUKA BrucMapKy — To)ke I0OHBIM YaoOM IIPU-
ponpt (ibid., 225). Takott ke moaxom ObUT IpUMeHEH XymOKHUKOM PDep-
nquHaHaoM JIuke, KOTopeii B 1889-1898 rogax BBIIIOJIHUII CEPUI0 KAPTUH
co cueHamu u3 omnep Puxapma Barmepa — kapTuHBI ObLTIM 3aKa3aHBI
ceiHOM Baruepa 3urd¢pumgomM u omyOIMKOBaHBI B BHIE TJIAKATOB MIOH-
XEHCKUM XY[I0KeCTBEHHBIM H3HaTeIbCTBOM «®PpaHI] XaH(IITEHIIb» B
1899 ronyl. Y Jluke 3urdpun toxxe MUPUUIECKUN UIeATHHBIN mobenu-
TeJlb, HATIOMUHAIOIIUI CBETIIbIe aputickue ¢urypst [arca Toma®.

1 O Jluxke cm. https://de.wikipedia.org/wiki/Ferdinand_Leeke
2 Pasuble uzobpaxkeHus 3urgpuaa B OOe)KaaX U3 IIKYP MOKHO IIOCMOTPETH 3[€Ch:

https://cn.bing.com/images/search?
view=detailV2&id=612D55CB3E46EB573D8C02F60FB43A1215C915BB&thid=0OIP.LhjmPuxydGbLF
yrL7LeXTwAAAA&mediaurl=https%3A%2F%2Fwww.art-prints-on-demand.com%2Fkunst
%2Fferdinand_leeke
%2Fsiegfried.jpg&exph=600&expw=469&q=Ferdinand+Leeke+Siegfried&selectedindex=0&ajaxhist
=0&vt=0&eim=1,2,6

https://cn.bing.com/images/search?

view=detailV2&id=6D8F495BC52EF8DD6F6 904 611E1F18 145 537A071&thid=0OIP.h9BMBNGtipmVa
osv166XEgHal &mediaurl=http%3A%2F%2Fwww.copia-di-arte.com%2Fkunst%2Fferdinand_leeke
%2Fsiegfried_fafners_hoehle_ring_hi.jpg&exph=267&expw=220&q=Ferdinand+Leeke&selectedind
ex=10&ajaxhist=0&vt=0&eim=1,2,6

https://cn.bing.com/images/search?
view=detailV2&id=612D55CB3E46EB573D8C02F60FB43A1215C915BB&thid=OIP.LhjmPuxydGbLF
yrL7LeXTwAAAA&mediaurl=https%3A%2F%2Fwww.art-prints-on-demand.com%2Fkunst
%2Fferdinand_leeke
%2Fsiegfried.jpg&exph=600&expw=469&q=Ferdinand+Leeke+Siegfried&selectedindex=0&ajaxhist
=0&vt=0&eim=1,2,6&ccid=LhjmPuxy&simid=6 080528 33727810311
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Puc. 37. ®epaunann Jluke: 3urdpupn, xusornucs macioM (1889-1898)
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Cepuu mu300pakeHUI, KOTOpble ITUPKYJIUPOBAIM U IITHMPOKO pac-
IIPOCTPAHSINCH B TOPTOBBIX CETSX, TAaKKe OBLIM YaCTBIO 3TOM Muduye-
CKOM TpajMIMU: XUP AJd IPUTOTOBIeHUA IUInU [ladbMUH, 9KCTpPAKT
msica Jlubur, xode Ilpaiipep u Adumrep, kode LlyHTI] 1, HAaKOHeI, COBpe-
MeHHbIe aHTa3UMU U KOMHYecKHe WIUIIocTpanuu. IlpumMedaTenbHo, UTO
Oake M300payKeHUs XPUCTUAHCKHUX JKepTB OBLIN HAIIMOHATHUCTHYECKHU
HHCTPYMEHTAIN3UPOBAaHbL. JTa HAEOJIOTHUYeCKasd TeHIEeHIHS CTaHO-
BUTCSl SBHO OIIYTHMOIM B jureparype. B cBoeit mosme «Kposp 3ur-
¢puna» (Wildenbruch, 1924), manucannoit B 1904 romy, OpHcT ¢oH
Bunpnenbpyx otoxgectBisger lepmanmio c¢ 3urdpupmom. Hemernkas
«TJIYIIOCTh» ¥ HEMEIIKOe «BEPOJIOMCTBO» BUHOBHBI B rubesu 3urgpumia.
Koponp mpeman 3urdpupa mo HayIleHUI0O MHOCTPAHKU BpyHXMIBABI.
Kpumxunpaga Taxke IpefaéT reposi, KOTOPBIM SBIAETCA «TeJIOM — TH-
TaHTOM, TOJIOBOM U cepaueM — peOGEHKOM» U He 3HAeT 3JIbIX YMBICIOB U
3aBucTH. HoBBIM y Bunbnenbpyxa okassiBaeTcss KceHOdoOus. Kymbmu-
Hallel CTUXOTBOPEHMUS ABJIIETCA BBICTYILUIEHHE IIPOTUB IIPOCIABICHUS
MHOCTPAHIIEB.

«IIoToMy YTO TO, UTO CIYUHUIOCH THICAUY JIET HA3aM,

Onu Bce emte genator B [epmanumy,

BepHy10 KpOBB repoeB

IToCcTBIAHO TOHAT K CMEPTH.

CeropHsa mo-npeskHeMy HeMellKas 3eMJIs

[TomunHAeTCA IpUKa3aM MHOCTPAHIIEB.

Ee metu 1 mmoHBIHE MeIITAIOT

Cob6cTBeHHYI0 MaTh ¢ 9KcKpeMeHTaMu» (Wildenbruch, 1924, p. 215).

[TomBITKY HATMOHAIUCTUUECKON alpoIpHalluy HUOETYHIOB OCHO-
BBIBAJINCH Ha XyIOKeCcTBeHHBIX pabortax IIIHoppa ¢ou Kapombchensna.
9TO MOXXHO yBHOETh Ha OrpoMHOM KaptuHe Omwuis Jlaydpdepa (1837-
1909) 1881 roma (Schulte-Wiilwer, 1980, 153f). Ero mommnesHoe m3obpa-
)KEHHe TIOBTOpsIeT y)Ke HM3BeCTHbIe MOJeNN: XareH, 3JI0Belljas udepHas
¢urypa, Ha TOJIOBe €ro - B OTJIMUME OT XPUCTHAHWHA 3Urdpuma — gpa-
KOHOBBIH IIIJIEM C KPBUIBSIMU JIETYUYeH MBIILIN, PAIOM CTOAT OJeThle II0-
BOCTOYHOMY MY’)KUMHBI KaK IIPeICTaBUTEIN s3bIuecTBa. MepTBbII 3UT-
¢pua, ¢ HapCKUM BEHIIOM Ha yeje, HEPKUT B PYKaX HMIIEPAaTOPCKYIO
cdepy, ero KpoBoTOUaIlass paHa co3JaeT HAaBI3UMUBYIO IIapajjeib ¢ Qu-
T'ypoO¥ pacrsaToro Xpucra, BUAUMOU IT03aH JOXKa.
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Puc. 38. 9muis Jlaydpdep: [Inau Kpumxunpaer Hax Tenom 3urdpuna,
KapTuHa Mmaciiom (1879).

YéuiictBo 3urdpunga mpencraBiIeHO II0 aHAJIOTUU C >KePTBEHHOI
cMmepThio Xpucra. birornguaka KpuMxuabna ¢ TOPpbKUM BbIpaKEHHEM
nuna obnuyaer XareHa — yOHUIIIly CBOErO My’Ka, B TO BpeMs KaK TeMHO-
Bosiocad bpyHxmuiabpga, Toke ofeTad B 30JI0TO, CUAUT II03aay KOPOJA
IfoHTEpa 1 moChLIaeT TeMHBIE B3IJIAABI B TOJILY.

Takxke B M3BeCTHOII OPOH30BOI CKYJBIITYpe «XareH KUOaeT KiIam
HI/I6CJIYHI‘0B B Boanl Peitna», cosgannoun Morannecom Xuprtom B 1905
TOJy ¥ BO3OBUTHYTOU B 1906 rony Ha PeiiHckoil HabepexHOU B BopMmce
(Eichfelder, 2020), Xaren mpepmcraeT Kak pbIllaphb C MPAYHBIM JIHIIOM,
IIO3BOJIAIOIIMI KOPOHE, CKUIIETPY, M€Uy U POry CKOJIb3UTb II0 CBOEMY
IIIUTY B IIOTOK.
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Puc. 39. [I)xon Illemapa: XareHn 6pocaer knax B PeitH, craTys (1905).

[IpuMmepoM MoOnepHA, KOTOPBIM TaKXe HNOJDKEH pacCMaTpUBATHCH
KaK KOHTp-ABMJKEHHE II0 OTHOIIEHHUIO K MMIIEPCKOMY HMCTOPHU3MY, SB-
saroTcea ninoctpanuu Ppanna Ilraccena (1869-1949). O cran uaeHOM
kpyra 3urdgpuna Barsepa u make cuuTaici «KaMepHBIM XyHOKHUKOM
Mapkrpacdos Baiiporita» (Mota, 1995, 285f). B usobpakenuu 3urdpuna,
HaIlpuMep, B WJLTIOCTpaluAX K KHure Pynomnbda I'epriora mmsa mononmexu
«3urdpun-repori» (1912 r., 2-e usmanue 1920 r.) u K mepeckasy laHca
¢ou Bosbiorena «Tparequs HubexyHros» (1920 r.), OH TaK)Ke OPUEHTH -
poBasics Ha «apuiickuil tTun» (ibid., 224).

Puc. 40. Ppanig Puc. 41. ®pann Ilraccen: Puc. 42. Ppann
IIITaccen: 3urdppun 3urgpun kynaercs B kposu  Ilraccen: 3urppun
KyIaeTcs B KpOBU ApaKOHa, MIIIIOCTPALUs KyIIaeTcs B KPOBU
ApaKoHa, MIIIIIoCTpanusg (1920.) OpakKoHa, muTorpadus

(1912 1.) (1939)
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PacoBoe ympasnenue CC IpeqocTaBUIO XYOOKHHUKY, OBIBIIEMY
wrenom HCIAII ¢ 1930 roma ¥ IIpOEKTHPOBABIIEMY TO0€JIeHBI IS
pelixcKaHLenapuu, obpasupl nu3 cOopHuka "CraHmapTsl Teia, OIO-
opennble Amonbdom I'mriaepom» (ibid., 175). Emre mo 1933 roma cyiue-
CTBOBAJIN HM300pa’KeHHs, KOTOPbIe ITOAUYEPKHUBAIM PACOBBIM aCIIeKT U
IIPOIIaTaHAMPOBAJIU HMCKYCCTBO, HaIlpaBJIeHHOE Ha MOHYMEHTAJIbHOCTH
n npocrory. Kapruna I'anca Aponbda Bronepa «CmepTs HUOEIyHTOB»
(1877-1951) 1908 1. MEMOHCTPHUPYET HAIMOHATUCTUYECKUE U HAPOTHU-
yeckue uneu. [losguee Brojep GecciaBHO CITy)KWUJI HAITUCTCKOM Jep)KaBe
M MHTPUTOBAJ IIPOTUB KOJUIET, KOTOPbIe HE pa3HesiIi €ro HOeallbl
1300pa3UTEIBHOTO UCKYCCTBA, CKIIOHSBILIETOCS K MOHYMEHTIHHOCTH.

Puc. 43. Xanc Agons¢ Bronep: Hu6enyHru, sxusomnuces macinoM (1908)

Broyutep cBOOUT MOPaIbHO-COIHATBHBIN KOHMIUKT K «MEHTATIbHO-
pacoBoit mpo6ieme» (Schulte-Wiilwer, 1980, p. 176). Ero ¢urypsr o6Ha-
KeHbI, HO He B aHTUYHOII MaHepe; CKopee, OHU IIPOCTO TOJIble CUAAT Ha
CKaMeliKe B CTPaHHOU CKyKe. KpuMxmibaa, MeuTaTelbHO IJISIO BAAJID,
IIOJIOXKHJIA TIPABYI0 PYKy Ha miedo 3urdpupaa. Tor, MacCUBHBIN MYCKY-
JIUCTBIA MY)KUMHA, COBEPIIEHHO He TPOHYT 3TUM M CMOTPUT HAIIpsi-
KEHHO B IIpOCTpaHCTBO. Ha HEKOTOPOM pacCTOSTHUU OT UIeaJIbHOU Tep-
MaHCKO¥ IIapbl CUAUT TeMHOBosocasi Bpyuxunpaa. [Topaxkaer KoHTpacT
MEXOy €€ 3aropeioil KoKell U SIpKUM OenbIM LBeTOM Teixa Kpuwm-
xuiapapl! B oramume ot KpuMxumibapl, KoTopas LeJIOMYyAPEHHO
CABUHYJIA HOTH, OHa CUOUT C PACCTaBI€HHBIMU HOTAMU - HAI[MOHAJIU-
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CTUUECKHY BapHUaHT IporpaMMHON KaptuHbl OBepbeka «Uramus u Tep-
MaHus» (Skokan, 2009).

Kynpmunamnueit kyapra purypsl 3urdpuna craia Ilepsas muposas
BolfHA. YpaBHeHue 3urdpupn = [epmanus mpegHasHaAvanIoCh AN pas-
BUTHS OOLIMHHOTO MBIIIIEHUs U CTUMYJIHMPOBAHUS TOTOBHOCTH BCEX
KiaccoB uaru Ha xepTBoI (Labenz, 1981, pp. 16-27). Ho nmpupaBHuUBaHUe
3urdpuna k IepmaHum uvacTo BcTpeuaeTcss Oake Cpeau KOHCepBa-
TUBHBIX aBTOPOB Beitmapckoit Peciyomuku (Hess, 1981, pp. 130-136).

ITocse IlepBoii MMPOBOM BOMHBI CYIECTBOBAJIO JIBE II€PCIIEKTUBBI
n300payKeHU I HUOETYHTOB, 00e U3 KOTOPBIX ObLIU Pe3yJIbTaTOM KPOBO-
IpOTUTHOM BOYHBI. C OTHOM CTOPOHBI, 3TO OBLIM M300pa’KeHUs CTpa-
naHui u ckopbu, Hampumep, B paborax Mosedoa Xerembapra, Makca
CneBorra u 9pHcra Bapmaxa (Schulte-Willwer, 1980, pp. 168-174). 9tomy
IIPOTHUBOCTOSTIO KOHCEPBAaTMBHO-HAIIMOHATINCTUYECKOE IIPOCIABIEHHUE
repon3Ma, BOMHBI ¥ cMepTH 3a OTeuecTBo.

CoMHHUTEIBHBII XapaKTep Tepou3Ma OTPa)KEH B BOEHHOM MEMO-
puase Ha [yrcOyprckoMm kiagouine. Bplr 0O0BsIBIEH KOHKYpPC Ha CO-
3[aHHe BOEHHOTO MeMOpHaa, B KOTOPOM IIPUHAT yJyacTue U OyHcOypr-
cku¥ ckyabntop Buibreasm JlexmOpyk, yxe B 1902 rogy cmomeaupo-
BaBIINH cTraryeTKy 3urdpuna (ibid., 232).

Puc. 44. Bunbsrensm Jlexm6pyk: 3urdpun, crarystka (1902)
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Kax mmcan Jlexm6pyky my#cOyprckuii rpagocTpouTenb Kapo
[Ipernsep, KoMuccHusi XoTesa, YToObI 3Ta PUTypa IpPeCTaBiIAIa BOUHA,
«KOTOPBIH IT0CJIe OKOHUAaHUs OMTBBI BKJIABIBAeT Meu B HOKHBI» (Storch,
1987, p. 238).

daxTnuecku, B okTs0pe 1921 roga 6pL1a Bo3aBurHyta «Cratys mMo-
JOOOT0 BOMHA», co3daHHas I‘y6epTOM Hernepom (1865-1939), KOTOPYIO
JacTO Ha3bIBAIOT «3UTPpuaoM». HeBO3MOXHO BBIACHUTH, KTO II€PBBIM
IIOJHAT BOIIPOC O CBA3M 3TOM ¢urypsl ¢ 3urdppunoMm. He mckiaroueHo,
UTO IIOCJIE IIPOMTPAHHOM BOMHBI BO3HHUKIIO COIIPOTHBIEHIE BO3BeE-
OEeHUI0 BOGHHOTO MeMopHala. ITHUM TaKXe MOKeT OOBSICHUTH, IIoUeMy
CKYJIBIITOP CaM acCOLIMUPOBAJ CBOIO pabory ¢ obpasoM 3urdpuna.

Puc. 45. Xsr06ept HeTIilep: cTaTys M0JI00TO BOMHA, cTaTys (1921)
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B muceme or 19 mapra 1919 r., agpecoBaHHOM CTPOUTEIBHOMY
nHcnekropy IIperusepy, Heruep 3asasiser:

«Purypa 3urdppumna, obIIero CHMBOJIA HEMELIKOTO repousMa, 6e3ycIoB-
HO, JIyYIlle BIUIIIETCS B HACTOSIIIEE BPEMSI, UEM CTATYsI B OJI€XK/I€, OTHOCS -
1[etics K IocIegHel HeyqauHou BotiHe» (ibid., 238).

Bo3sgBuskeHue CTaTyd BBI3BAJIO HECKOJBKO YCTApeBIIYIO HUC-
KyCCHUIO O TOM, KaK cJefyeT IIOHUMaTh JBMKEHNE MOJIOJOTO UeJIoBeKa:
BKJIQIBIBAET JIU OH CBOHM Me4 0OpaTHO B HOKHBI WJIM BBITACKHBAaeT €ro
repes aTakoy? BHeIIHUI BUJ JeMOHCTPUPOBAI: Med Teposl He IIOJHU-
MaeTcs B IT00€TOHOCHOM MaHepe, Kak B KapTuHe JpHcTa PoH Banmens
«[Tamarauk ApmuHHuO B TeBToOyprckom Jecy», B KapTuHe JlexmOpyka
niu B KaptuHe Pepaunanma Jluke «3urdpun». [logokeHue pyku moka-
3BIBAa€T, YTO MeU He BBITACKUBAIOT, a3 BTAJIKUBAIOT B HOXKHBI.

[Tepen mormimamMu KiIagbHIIa 3Ta CTATys CBUIETEIbCTBYeT: «Bpems
CpaKeHU 3aKOHUYMUJIOCh». B IpuHIUIIE, 3TU ABe KOHUENIUU — 3Ur-
¢pUI 1 BOEHHBIN MeMOpHAl — He IIOAXOMAT APYT ApyTy. Bumy Oec-
CMBICJIEHHOCTH MaCCOBOM r'rbesTy MOJIOIBIX JII0el, n300pakeHNe Tepos
CBUETEIbCTBYEeT O HAIIMOHAJIBHOM HEIOBUMHOBEHHUU, KOTOpOE€ II03BO-
JeT CBOOOTHO MEPEXOAUTH K PEBAHIIINCTCKUM MBICIISIM.

[IpumMmep mokasbIBaeT: Kaxaas gaKTHUuecKas WIN IIpeAlioaraemas
¢urypa 3urdppuma MoskeT OBITH WHTEIPHUpOBaHA B KOHCEPBATHBHO-
HAITMOHATUCTUYECKYI0 MOJUTUKY Beiitmapckoit Peciybnuku. Cusiroriiuit
repoi 3urgpum, IMOANAIOIIMIICA KOBAPCTBY CBOMX 3aBHUCTJIMBBIX U HeHa-
BHCTHBIX Bparos, TeIlepb CTaJl — KakK BbIpasuicad BepHep Bynnmepnux -
«00pasoM M IOMAIMHHBIM aBTOPHUTETOM KOJUIEKTMBHOI'O CaMOOOMaHa»
(Wunderlich, 1977, p. 71).

«Cynpba 3urdppunga» 6puTa CTHIIM30BaHA O] «CyabOy [epmanum»,
Kak HampuMep B apame OpHcra Xwortura «3urdpum» (ibid., 72) 3mecw
ke MO’KHO YITOMSHYTb cTuxoTBopeHue Moseda Batinxabepa «3urdpun
— Xaren».! «KagHOCTB, 3MEUHBII 5i1], 3aBUCTH» — 9TO pPeaTbHble MOTHUBBI
g yOUMCTBA CBETJION (UTYpPHI, KOTOPYIO TPYAHO BBIHECTH 3aBUCT-

1  Tekcr cruxorBopenust 3urdpun-Xaren: ,Held mit den blonden Haaren / und mit dem schweren
Schwert: / Wir waren, ach, wir waren /deiner Tat nicht wert. // Mannhaft vor dem Feinde, / fallend,
doch opfergrof: / So nicht! Im Schof3 der Freunde / fiel uns das schwarze Los. // Wir schlugen uns selbst
zu Stiicken, / Ehrgier, Wurmgift, Neid. / Gegen den Speer im Riicken / ist keiner gefeit. // Immer ersteht
dem lichten / Siegfried ein Tronje im Nu. / Weh, wie wir uns vernichten / und das Reich dazu.” ( Tepor
€O CBETJIBIMHU BOJIOCAMH / U C TSHKEIBIM MedoM: / MBI ObLIN, aX, MbI OBLIM HEJOCTOIHBI TBOUX
MTOABUTOB. / My’KeCTBEHHBII Iepejt TULIOM Bpara, / aBIINIT, HO IpUHEeCIINT ce6st B )KepTBy: / O
uer! M3-3a ymapa apyra / yepHbII sKkpeGuit man Ha Hac. // Mbl camu pBéM celst HAa KyCKH, / HaIla
’KaJTHOCTb, 3MEUHBII A1, 3aBUCTh / / HUKTO He 3acTpaxoBaH OT KOIIbs B crinHe / / V1 BeuHO
IIpeBpallaeTcs CBETIBIN 3Urgpux B MTHOBeHbe oKa B (XareHna) Tpoube / [ope HaMm, KaK MbI
yHHUUTOXKaeM cebsi / ¥ Hallle ToCcyqapcTBo ¢ coboro Bmecre/. (Weinheber, 1972, 311f).
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JIUBBIM KOHKypeHTaM. 3urgpun ObLI OTOKIECTBIEH ¢ [epmaHueri, a ero
KOBapHOe YOUICTBO OBLIO OCMBICIEHO apaJuIebHO ¢ MU(POM O TaK Ha-
3bIBA€MBIM «yJape B CIINHY».

Bckope miocne aToro, B 1924 rony, kinaccuk HeMmoro kuao ®puir Jlaar
CO3JaJI CBOM IIIEEBP <<HI/I6CJIYHI‘I/I», CTABIIIMM BeXOI HOBOT'O BHOA MC-
KyccTBa. He BBI3bIBalOT COMHEHHUII 3aMCTBOBAaHHS BU3YyaJIbHOTO pdAa
¢unpma us3 mexopaTuBHBIX mnroctparuil Kapma Orro Yemnku B ctuie
MomepH (Die Nibelungen 1972). Ha ponp 3urdpuna 6611 BeIOpaH cuMIIa-
TUUHBIN OnoHauH [laynms PuxTtep, KOTOpOMY yHaIOCh CHATHCA B
¢rmrpMax paHHeH BelIMapcKOM pecrmyOJNHKM «HM3-32 €Tr0 ITPUBIIEKA-
TEJIPHOM BHEIITHOCTU Y CIIOPTHBHOTO TeJla B POJIIX pa30buBaTels ceprel,
OOHBMBAHTA WJIU APAUIHUBOTO reposi U CMEIbUaKa» ' .

Hamepenuem Jlanra ObLIO OOBSICHUTH KaTacTpody IPOUTPAHHOI
BOIMTHBI, YyCTAHOBUB CBOIO aHAJIOTUIO C POKOBBIMU COOBITUSIMU CaTu O HU-
OexyHrax. IIpu 3ToM TOBOPMIIOCH, UTO (QUIBM IIPU3BAH YKPEIIUTDh HAIH -
OHAJIBHYIO YBepeHHOCTH B cebe. B aTroM cmbIcie )xypHan «Henens kuHO»
nucai B 1924 rony:

«ITo6eXIeHHBIN HApPOJ IHIIET SIIUYECKYI0 II03MY B KAapTUHAX CBOUM
BOMHCTBEHHBIM Te€POSIM, IIOTOOHBIX KOTOPHIM MUP €[Ba JIX BUAEN IO CEi
meHs - 9710 moctyrnok! @purr JIaHT cesan STOT MOCTYIIOK, U Liejiasi HaI{Hsl
CTOUT PSAOM C HUM... ITO IIPOU3BEIeHUE UCKyCCTBA OyneT Hectu B lep-
MaHHY TOJBKO HAI[MOHAJIBHOE CaMOCO3HaHHe Halllero Hapopa... OH po-
IWJICS U3 HAIIIETO BpeMeHH, 3TOT (UIbM 0 HUOeTyHIaX, U HUKOTAa PaHb-
e HEMIbI 1 MUP HE HYXJAJINUCh B HEM TaK CUJIbHO, KaK CETOOHSI... Ham
cHOBa HYKHBI repon!» (Schulte-Wiilwer, 1980, p. 164)

I'utnep BricoKO oueHmn «Hubenynros» Jlaura (ibid., 174) [dexopa-
TUBHas1 MOHYMEHTAJIBHOCTb U MaccoBasg xopeorpadusa puibMa IIOCITY-
KU 00pasIioM I Maplilel Ha HaIlMCTCKUX ITapPTUHIHBIX MUTHHTAX, O
yeM CBUJETeJIbCTBYET MOKyMeHTaIbHbIN ¢uiabM Jlenu Pudgenmirans
«Tpuymd Bomm». Cozmanusie Pepaunanpmom Illtarepom Bo Bpemsa Bo-
€HHbIX KoMITaHuN Tperbero Perixa kapTunsbl, Taknue Kak «IIpeseHTuBHOE
BTOp)KeHUe» miu «bnenue Xarena u Porbkepa Ha rpaHuUlle», Opaau Ha
ce0s IOUTH IPOITATAaHAMCTCKHE 3ajadyu. TaxKe ero KapruHa «3UTpun
B CXBaTKe C JATCKMM KOPOJIEM» OIIpaBAbIBaeT BTopyio MHpPOBYIO BOMHY
KaK «000POHUTEIHHYI0 60pbOYy» U OTHOBPEMEHHO IIPOCIABISIET TEPOU-
YeCKYI0 CMepTb.

9TO arpecCHBHOE HAIMOHAJINCTHYECKOe yIoTpebieHre HUOETyH-
TOBCKOM MKOHOTpaduu 3aBepUIMIOCh KaracTpodoit Tperbero Perixa. Xy-
IOKeCTBEHHBbIe U KHHeMarorpaguyeckde aganTallud MaTrepHaia, II0-

1 Cwm. https://de.wikipedia.org/wiki/Paul_Richter_(Schauspieler).
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ABUBIIIHNECA IIOCJI€ BOMHBI, CTPOTO BO3AEP;KUBAIOTCSA OT ITOJIMTHUUYECKON
WHTepIipeTariuu. 3Ur@pua CHOBA IIpeBpaIlfaeTcs B HAUBHOTO, 6e3 BUHBI
BHHOBATOTO Teposd, 3JIoAesdHHEe XareHa OCTaeTcd B JIMYHOM IIpO-
CTpaHCTBe ceMeHrHOM Mectu. Camo co0oil pasymeeTcs, UTO IIOCJe KaTa-
ctpodrr Tpervero Petixa pacucrTckas MaeoI0THs HA CETOMHAIIHUI qeHb
ycrapena. B uctropuu ®eneparusnort Peciybnuku [epmanus, Bo BCIKoM
cilyJae, 3TH aCIeKTHl Yy)Ke He HUTPaloT pOJM B KOHTEKCTe HUOeTyH-
FOBCKUX TeM. MOXXHO cKasaTb, 4YTO C IIOSIBI€HHEM HOBBIX CpEICTB
MaccoBo HMHQOpMamUHM M HUX CHEeHUUUYECKUX CIIOCO00B IIpencTaB-
JIeHUs TeMa HHUOeJIYHTOB CTayla IIPUBJIEKATEIBbHOM IS HOBBIX XyIOKe-
CTBEHHBIX 00JIacTell - PIHTEe3U U KOMHUKCOB. Tema Hallia KoMMepUyecKoe
IIpUMeHeHUe, ¥ IIOTOMY IIpeACTaBisieT MHTepeC BO BpeMeHa IJI00ajb-
HOT'O IOV CKa IIpuObLIH!

C mMaroJloruuecKoy IepCcIeKTUBBEI B OYepemHOI pa3 ObLIO ITOKa-
3aHO, UTO XY0’KeCTBeHHbIe N300pakKeHUsI B OOJIBIIIEH CTEIIeH! CBSI3aHBI
C IICUXWY€CKHUM COCTOSHHEM PELUIIMEHTOB, YeM C HCTOPUYECKOM I0CTO-
BepHOCTBIO. 3uUrgpug U XareH - 3TO IIPOEKIUHU IICUXOJOTHMUYECKUX
KpalfHOCTEM, BOIUIOIIEHMS HeymadIMBOTO repos M Baccajla, CTABIIETO
IIPECTYITHUKOM H3-3a CBOEU IIPeJaHHOCTHU.

C 2TOM TOUKH 3peHUA OHHU IIO-IIPEKHEMY BBI3BIBAIOT HAIIl MHTEPEC
KaK IIOBTOpSIOLIMECSd AaHTPOIIOJIOTHYecKue (PUTYypbl BJIACTM U
rocrofcTBa. [IoBepXHOCTHOE MIEOIOTMUYecKOoe OCMBICIeHHe 00pa3oB
IBYX TepoeB-HHOeTYHTOB Ha JaHHBINM MOMEHT IOJOILIO K KoHIly. Ho He
X aKTyaJIbHOCTD.
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BRIDE BEHIND THE THRESHOLD: “THE LAY OF
THE NIBELUNGS”, BODY-SHIFTERS AND THE
MYTHOLOGY OF EXOGAMIC MARRIAGE

Asia A. Sarakaeva (a), Elina A. Sarakaeva (b)
(a) Hainan University. Haikou, China. Email: 1977487 837[at]qq.com
(b) Hainan College of Economics and Business. Haikou, China. Email: 2 689 655 292[at]qq.com

Abstract

Basing on the German epic poem “The Nibelungenlied” and European folk tales,
authors of the article single out the story of a bride left nearby her groom’s house.
Characteristic features of this story are explained as originating from a ritual myth
which used to codify the rites of the exogamic marriage. The bride in this plot is
viewed as a shape-shifter whose bodily transformations reflect her origins from the
Underworld and manifest her ability to kill. Changing the bodily form is thus
representative of the evil powers and dangerous qualities of a being. The
transformations of the bride’s body are only present in the most archaic forms of the
plot, where her ability and proneness to kill are manifested straightforwardly — by
assuming the image of a murderous animal. It’s possible to neutralize her harmful
potency with the help of a wonderful assistant, the dead man who embodies one’s
ancestor, or by performing certain ritual actions, creating special conditions under
which the bride could change and become one of our own, safe for herself and her
host family, rejecting all ties with the dangerous space of the Otherworld.
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The Nibelungenlied; Folk Tale; Exogamic Marriage; Mythology; Rite; Shape-Shifting
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HEBECTA 3A ITOPOI'OM: «ITECHb O
HUBEJIYHI'AX», OBOPOTHHN N1 MUPOJIOI'IA
9K30I'AMHOI'O BPAKA

CapaxkaeBa Acsa AnuesHa (a), CapakaeBa Jdnmuua AnuesHa (b)
(a) XartHaubckuit yHUBepcuTeT. Xaikoy, Kurart. Email: 1977487 837[at]qq.com

(b) XattHaubpckuit THCTUTYT 95KOHOMUKH U O6n3Heca. Xarikoy, Kurait. Email: 2 689 655 292[at]qq.com

AHHOTAITUA

B crarbe Ha Marepuase smnueckoi mosmMsbl «IlecHp o HubemyHrax» 1 cka3ok eBpo-
MEeJICKMX HapOJOB BbIMEJIAeTCs CIOKET O HeBECTe, OCTABJIEHHOM ITO/JIe JOMa yKeHHUXa.
ABTOpBI pacCMAaTpUBAIOT U OOBICHAIOT OCOOEHHOCTHU 3TOTO CIO’KETa, BO3BOAA €Tro K
pUTyaIbHOMY MUY, KOTUPUIIUPYIOIIEMY IpaBUIa 3aKII0UeHNUs 9K30raMHOTO Opa-
ka. HeBecra B paMKax 3TOro Clo)KeTa pacCMaTpHUBaeTCs Kak 000POTEeHb, UbH TeJIeCHBIE
TpaHcHOpMAIUHU OTPAKAIOT ee TeHeTUUECKYIO CBSI3b C MHPOM MEPTBBIX U €€ CII0C00-
HOCTb yOuBaTh. TakuM 06pa3oM, N3MeHeHNe TeJIeCHOM (POPMBI SIBISIETCS OTPaKeHU -
€M 3JIbIX CHJI M OIIACHBIX KaueCTB 3TOTO CyllecTBa. MisMeHeHus Tela HEBECTHI IIPU-
CYTCTBYIOT TOJIBKO B CaMBIX apXaWYHBIX (OpMax CIOKeTa, TIe ee CIIOCOOHOCTb U
CKJIOHHOCTb K YOHIHCTBY IIPOSBJISIOTCS IIPSMO — ITyTeM IIPHHATHSA oOpasa 3Bepd-
youriner. HeliTpannsoBaTs ee BpeJHYIO IIOTEHIIHIO MOKHO C IIOMOIINBIO UyAECHOTO
IIOMOIITHUKA-TIOKOMHNKA, OJHIIETBOPSAIOIIETO IIpeJKa, MM IIyTeM COBEpIIEHUS
OIIpefeJIeHHBIX PUTYAJIbHBIX NEMCTBUH, CO3JAaHUSA OCOOBIX YCIOBHIL, IIPU KOTOPBIX
HeBecTa Morjia 0bI M3MEHUTHCS M CTATh OMHOM U3 HAINX, 0e30IIacHOI I ce6s U
CBO€II ceMbHU, OTBepralollleil Bce CBSI31 C OaCHbIM IIPOCTPAHCTBOM IIOTYCTOPOHHETO
MHpa.

KitroueBsnie ciioBa

«[lecup o Hubenynrax»; Ckaska; Sx3oramuslit bpak; Mudomorus; Puryar; O6oport-
HUYECTBO
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The German epic poem "The Lay of the Nibelungs" is undoubtedly a
masterpiece of medieval literature. Its anonymous author is a true story-
teller, skillfully weaving into the canvas of his own story numerous motifs
and storylines inherited from the previous tradition of Nibelungen tales.
His text, in general, is linear, logical and can boast incredible for epic po-
etry psychological certainty in portraying the characters and their deeds.
Nevertheless, there are several episodes in the poem in which the charac-
ters commit inexplicable acts, behave inconsistently with logic and their
own previously declared intentions. We are convinced that each of these
episodes deserves a detailed analysis, since the piling up of controversial
actions in the “Lay” does not speak about the author’s negligence, but
about his attempts to preserve a number of important details inherited
from the folk tradition, but not always understood by the author himself.
In other words, illogical episodes of the poem are those places where deep
tectonic strata of which it is formed come to the surface, and where the
researcher has the opportunity to examine or reconstruct the lost tradi-
tions and beliefs of the Germanic peoples.

For example, the destruction of the Nibelungen treasure by Hagen
and the fuss of all the characters accompanying the act are explained, as
we have shown in one of our previous works, by archaic representations
of the world order, according to which things from the world of the dead
can be used only in the world of the dead, and among the living they sow
destruction and death (Sarakaeva & Lebedeva, 2018, pp. 27-28). These
ideas were common in antiquity and in the early Middle Ages, when the
legends that formed the basis of the “Lay of the Nibelungs” arose. But by
the 13th century, when a poem was written, they were almost lost, and
therefore the author himself might not know exactly why his heroes be-
haved in exactly this way and not otherwise. But the author’s conscien-
tiousness, his respect for his material, forced him to preserve whenever
possible all significant details, even if they seemed to be making little
sense.

This article considers another seemingly illogical episode of the
poem, namely, the bridal quest to Iceland. Why do we call this episode il-
logical? Because throughout its length, the main actor, Siegfried, makes a
lot of unnecessary moves, risking the lives of his companions and ruining
his own reputation over and over again. We will restore a brief
chronology of events.

Upon learning that his friend Gunther wants to get involved with the
Icelandic Queen Brunhild, Siegfried warns him of the dangers of this en-
terprise, because Brunhild is a warrior maiden, and a suitor will have to
defeat her in battle, which is very difficult. However, Siegfried undertakes

134


http://code-industry.net/
http://code-industry.net/

Corpus Mundi. 2020. No 3 | ISSN: 2686-9055 ( )
Sunueckoe teno | Doi: 10.46539/cmj.v1i3.26 ‘\ %

to help in this challenge in exchange for a promise that Gunter will give
his sister Krimhild to him. Gunther wants to take more warriors along,
but Siegfried resolutely objects: in order to impress the proud queen, one
must rely only on personal valor, not the number of soldiers and servants.
As a result, they travel to Iceland with only four of them - Gunther,
Siegfried, the chief vassal of the Burgundian house Hagen and his
younger brother Dankwart. In Iceland, Siegfried conceals his status; he
calls himself the servant of Gunther and pulls the reigns of the king’s
horse. At the same time, for some reason, Siegfried is dressed in embroi-
dered white clothes, just like Gunther, and walks by his side, while the
other two vassals walk behind. Such a discrepancy between behavior and
the declared social status confuses Brunhild, and subsequently she will
waste a lot of energy to find out who Siegfried is after all, whether he is
equal to the Burgundian king or his servant (Nibelungenlied, 2010).

Further Siegfried, hidden under the invisibility cloak, passes the
combat tests instead of Gunther and defeats the queen. Nevertheless, she
is still not quite ready to part with her independence, and convenes her
vassals at a wedding feast, which the Burgundians regard as an armed
threat. And then Siegfried again undertakes to help - he leaves his com-
rades in Iceland and goes by boat to the king of the Nibelung dwarfs Al-
brich for help. This additional journey would be absolutely unnecessary if
Siegfried himself at the very beginning had not insisted that the retinue
should be left at home. Now, however, he no longer thinks to impress
Brunhild with courage, but sets off for the armed squad.

He manages to return with help in time, Brunhild has to submit and
to sail with them to Burgundy. Halfway through, Hagen persuades
Siegfried to go ahead to Worms and bring the news of their imminent ar-
rival there. This commission, firstly, is humiliating for Siegfried, as it
forces him, the prince and the illustrious hero, to perform the work of an
ordinary messenger. Secondly, it is simply impracticable and, in fact, use-
less. Why warn the Burgundians of the return of their king? Was it so im-
portant to arrange a ceremonial meeting so that it was worth asking
Siegfried to get down to this work because of this? In addition, given that
the heroes sailed the sea on the same ship, the question arises, how was
Siegfried supposed to get to Burgundy? Was he supposed to somehow get
ahead of them on the way, or were they going to land somewhere in order
to provide him with a head start?

In Elder Edda, a parallel story about the conquest of Brunhild is
given more simply: Sigurd sees a beautiful maiden sleeping in a circle of
fire and shields, passes through this obstacle and wakes the beauty. They
decide to get married, but first Sigurd leaves her and goes in search of
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new adventures. When he is staying in the house of the young king
Gunnar, the sister of the king, Gudrun, having fallen in love with the
guest, gives him a drink of oblivion, and he forgets his bride and marries
Gudrun (Elder Edda, 2011). There are no obvious internal contradictions
in such a presentation, but the same main question remains: why did not
Sigurd marry Brunhild immediately, why was this separation necessary?

If we turn to European folklore in search of answers to these ques-
tions, we get an unexpectedly large body of texts with a similar plot: this
is the myth of Theseus and Ariadne, and many Russian fairy tales about
Vasilisa the Wise (“Ivan the merchant’s son and Vasilisa the Wise”, “Ivan
the marketer’s son and Vasilisa the Wise”, “Vasilisa the Wise”, “Sea King
and Vasilisa the Wise”, “Ivan the Russian Hero”), and also fairy tales of the
Germanic peoples (Norwegian “Castle Soria-Moria” and “Wonder Girl”,
also a German fairy-tale "Iron Oven" recorded by the German Grimm
brothers) (Grimm, 2017). In fact, there are many more such tales, but for
operational convenience, we have decided to limit ourselves to an analysis
of the above. The main thing that combines these stories with the investi-
gated episode of “Lay” and “Edda” is that the hero gets a beautiful bride
from a foreign land, but on the way back he leaves her at some interme-
diate point near the water, and, returning home, forgets her and is going
to marry another person. Moreover, in all these cases, with the exception
of the Greek myth, this separation is very strange and illogically justified
- the hero wants to warn his parents about the bride’s arrival (Why?), or
to prepare a wedding (But couldn’t the girl be delivered first to the com-
fort and safety of her new home, and then make preparations?), or to
fetch horses and a carriage so that the bride does not go on foot (An un-
necessary concern, given that she has already walked a much greater dis-
tance on foot).

No matter how this act is rationalized in the fairy tales, it remains
the key episode - the hero does not take the bride home, leaving her to
wait for his return nearby. Therefore, we combine these narratives into a
group of plots “bride behind the threshold”. Let us consider in more
detail the plot scheme of these tales:

1. The hero goes to foreign lands, most often separated from his
homeland by a water obstacle. There he will have to go through
difficult trials or defeat a monster. In a number of versions of this
plot, it turns out that the parents or fate gave the hero as a slave to
the monster, and now the hero tries to free himself. Thus, in all the
tales of Vasilisa the Wise, the hero's father promises him to the Sea
King or to the King Unbaptized Forehead. The character of the tale
“Ivan the Russian Hero” is not promised to anyone, he accidentally
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ends up in a hut where Prince Bear is sitting, however, the Bear, like
the Sea King in the above-mentioned tales, immediately begins to
give him mortally dangerous tasks under the threat of murder
(Afanasyev, 2012). The Athenian prince Theseus goes to Crete as a
tribute to King Minos, who orders him to return the ring thrown
into the sea (Graves, 2018).

2. The hero passes these tests with the help of the monster’s daughter
or his female captive. With her help, the hero destroys the evil
power or finds a way to escape, and the girl follows him as his
bride. In some cases, the monster chases after them, but a wise girl
delays or deceives him, and the monster is forced to lag behind.

3. When there is already a little left before the hero’s house, then,
whether on his own initiative or by the will of the bride, he leaves
her to wait by the stream, by the pond, or less often - just in the
forest, and goes home. Before this, the heroine sets a number of
conditions. Sometimes she tells him not to eat or drink anything in
his home, but this condition is optional - it occurs only in two of
the tales we have analyzed. In other cases, he is forbidden to men-
tion the bride, to brag about her. The main condition is to avoid
contact with women of his family, be it mother, sister, or even all fe-
male relatives and neighbors. Vasilisa the Wise instructs: “You can
kiss everyone, but do not kiss your godmother, otherwise you will
forget me” (“Ivan the marketer’s son”), “Do not kiss your sister”
(“Sea King”). Nastasya the Beautiful, the daughter of Prince Bear,
sighs before separation: “You’ll come to your village, you will kiss
the women and the girls, you’ll have a drink of fresh milk - and
then you will forget me!” (“Ivan the Russian hero”). The exception is
the myth of Ariadne, abandoned on the island of Navxos on the or-
ders of Dionysus, here the hero Theseus has no intention of re-
turning for her.

4. The hero violates the conditions and immediately forgets his bride.
As a rule, it is women from his family who achieve this. In the Nor-
wegian fairy tale “Wonder Girl”, the hero sincerely tries to follow
the advice of his beloved, he ignores all his relatives, who came to
the wedding of his elder brother, and eats nothing until the bride’s
sister holds out an apple (“Wonder Girl”). In the fairy tale “Soria-
Moria” the heroine generally remains on the same island where he
freed her from the control of the troll, but he has the opportunity to
magically summon her to him, wherever he is. However, before he
prepares his house for her arrival, he should not call her there. The
neighboring girls, or, in another translation, servants from a neigh-
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boring castle, are forcing him to violate this ban. Previously, they
laughed at the hero and neglected him, and now he wants to show
them what beauty he got for his wife (Soria-Moria). Having for-
gotten the bride, he is going to marry another woman soon. In
“Wonder Girl” this other one is even named — this is the sister of
his elder brother’s bride, the very one who served him an apple
(Nordic Tales, 2019).

5. The heroine enters his house unrecognized and at a wedding feast
makes him remember her. For this, it is necessary that she condi-
tions someone else to speak about her and her relationship with the
hero. The Russian Vasilisa the Wise makes a cake for this, out of
which two pigeons fly and enter into a dialogue: the male pigeon
asks to feed him and to love him, the female pigeon refuses, least
the male pigeon will forget her, just like Ivan forgot Vasilisa. Nas-
tasya the Wise makes pigeons out of dough that come to life at a
wedding feast and enter into a similar argument. And the Norwe-
gian Wonder Girl brings with her a hen and a rooster, who begin to
fight for an apple. An amused bridegroom exclaims: “Just look at
how they are fighting for an apple!” And only then can she remind
him of herself: “You and me have also fought this way to regain
freedom.” As soon as the names of the heroes and the story of their
love are heard from the lips of others, then the spell falls from the
groom, he recognizes the former bride and takes her as a wife.

So, in all these tales, the hero frees the beauty from the overseas
kingdom associated with the chthonic monsters, but for some reason does
not bring her home. Obviously, his house and family need some kind of
specific preparation in order to be able to receive his bride. Which kind of
preparation, however, is completely unclear. Only in one of these stories,
“Soria-Moria”, does the hero begin to do something unusual when he re-
turns home. Holvar, a kind of Norwegian male Cinderella, prior to his ad-
ventures, used to sit all the time at the hearth on a box of ash and pour it
between his fingers. And now, having returned after the battle with the
trolls, he comes to his father’s house and again sits down on this box to
play with ash. And only then would his parents, who at first for some
reason mistook him for a stranger, recognize him. However, after he
meets with the neighboring girls, he violates the ban and summons the
bride to come and show herself. Thus, we can no longer find out what he
was actually going to do “in the correct way” to bring the beautiful
maiden to his house.

But what is this overseas bride who can’t simply and without prepa-
ration enter her groom’s house? From the tales of the “Bride beyond the
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threshold” plot, we learn a little about her: she is a wise beauty, a sor-
ceress, the daughter of a monster or a sea king. In the Russian version,
she is associated with waterfowls, because her acquaintance with the hero
includes the motive of the stolen clothes / wings. The heroine and her sis-
ters in the form of birds fly to swim in the lake, take off their wings and
go swimming. The hero kidnaps the wings or shirt of the most beautiful
girl and forces her to promise that she will become his wife (“Ivan the
marketer’s son”, “Vasilisa the Wise”, “Sea King and Vasilisa the Wise”).
Water in the magical consciousness of ancient Europeans is the gateway
to the Otherworld, it is inextricably identified with death. And water-
fowls, the inhabitants of both surface and underwater space, are seen as
some kind of connecting link between these two worlds, liminal creatures,
not completely dead, but not quite alive.

This affiliation of the bride to the chthonic world is more transparent
in other European tales, such as, for example, the Icelandic “Tale of Prince
Khlinic and Toura the Peasant’s Daughter”, “Helga the Old Man’s
Daughter”, “Signy and Prince Khlini” (Sigmundsdottir, 2019), the Bul-
garian “Good Prince”, Russian "Animals’ milk", "The Tale of the Prince the
Powerful and Ivashka the White Shirt" (Afanasyev, 2012). They lack the
motive of leaving the bride behind the threshold, but, just like in the pre-
viously described plot, the hero is going to marry a foreign beauty from
across the sea.

Moreover, in the aforementioned Icelandic tales, the story, in some
way, is mirror-opposite to the plot “Bride behind the threshold”. Here the
main heroine of the story is not a stranger; she grew up with her lover,
was his neighbor, knew him for many years, and helped him escape from
the trolls who captured him. And then the hero sees a “marvelous ship”
sailing from overseas, and a beauty on this ship, falls in love with her and
immediately forgets his former love. As soon as the foreign beauty enters
the royal chambers, people begin to disappear there. The heroine con-
vinces the hero to spy on the bride when the later thinks that no one sees
her. As a result, they become witnesses of how the foreigner turns into a
terrible monster and eats people. The spell immediately falls from the
hero, and at the wedding feast he destroys the monster and marries his
true bride.

In the above-mentioned Slavic tales, the plot, in general, is quite
close to the plot of the “Bride beyond the threshold”, with the exception of
one important addition - there is a magical assistant there. Thus, in the
Bulgarian fairy tale “The Good Prince” and in the Russian “Tale of the
Prince the Powerful”, the hero honorably buries a dead body that he sees
accidentally on his way, and the grateful deceased then rises from the
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grave to thank the hero for his mercy. In the Russian fairy tale "Animal’s
milk", a wonderful helper arises from the bones of a dead bull, which also
makes him a living dead. When the prince marries a foreign princess, the
dead helper keeps watch near the bridal bed and saves the hero from
snakes: in the Bulgarian fairy tale they crawl out of the princess’s mouth,
in the “Tale of the Prince the Powerful” the snake flies to the princess at
night. Sometimes the moment of the final purification of the foreign wife
from the serpentine essence comes on the way home. Then the magical
assistant requires the hero to give him his wife. True to the oath of friend-
ship, the hero is forced to agree, and the magical assistant cuts his wife in
half. Snakes fall out of her womb, the hero and his assistant destroy them,
after which the assistant revives the woman and returns her to her hus-
band, explaining his behavior: “I only wanted you to never be in danger
from the mouth of your wife” (“The Good Prince”).

In the famous French legend of the fairy Melusine, the heroine is
doomed to turn into a snake below the waist every Saturday. When the
young Count Raymond meets her at the spring and falls in love with her,
she sets him a condition never to spy on her on Saturdays. But after many
years, he violates this requirement, sees her tail and loudly reproaches her
for it, calling her a “vile snake”. After that, she immediately disappears
from his house (Delacroix, 2015). Melusine was considered the ancestor of
the powerful aristocratic family of the Lusignans; for this or some other
reason the legend does not contain any mention of the harm caused to
people around her. However, in one version of the legend it is said that
she gave birth to many sons, they all became brave and strong knights,
but each was marked by some ugliness, which also hints at their genetic
connection with the Underworld.

As we see, the foreign beauty in all these tales is the representative
of the underground and underwater world, a product of chthonic mon-
sters, half human - half snake-like creature. The shape-shifting, changing
the bodily form is thus representative of the evil powers and dangerous
qualities of a being. The transformations of the bride’s body are only
present in the most archaic forms of the plot, where her ability and prone-
ness to kill are manifested straightforwardly — by assuming the image of a
murderous animal. In the more elaborate versions of the plot, “The Lay of
the Nibelungs” one of them, shape-shifting of the bride is nearly elimi-
nated; we say nearly because there is still some transformation in Brun-
hild’s body caused by her defeat in the contest and subsequent “taming”
in the bridal chamber. From the first moment she appears in the epic she
is described as a real beauty, and that suggested for a medieval reader that
she looked tender and did not have visible muscles, but her looks are an
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illusion as she possesses extraordinary strength, yet after she marries and
submits to her husband the strength leaves her, and her body changes into
a usual female body, slender and feeble, and always equal to itself.
Siegfried here plays the role of the magical assistant who beats the bride
at the night of her wedding to drive away the snake that inhabits her
body, so as to ensure that Gunter will “never be in danger from the mouth
of his wife”.

But before a shape-shifting female is properly tamed, letting her
enter a human dwelling without first undertaking precautionary mea-
sures will provoke her to start eating people, as we have seen in Icelandic
folklore. How to neutralize her harmful potency? One does it either with
the help of a wonderful assistant, the dead man who embodies one’s an-
cestor, or by performing certain ritual actions, creating special conditions
under which the bride could change and become one of our own, safe for
herself and her host family, rejecting all ties with the dangerous space of
the Otherworld.

What are these conditions? First, it is important to move one step at
a time. The hero who has just returned from the realm of death, first
needs to get out from under the long shadow cast by the Death: he should
not name himself, he should not speak to his family, he shouldn’t not eat
or drink human food. We assume that the only variant of the correct be-
havior at this moment can be seen in the Norwegian “Soria-Moria”
(Nordic Tales, 2019). The hero of this tale approaches the fire and touches
the ash, that is, he establishes contact with the spirits of his ancestors.
And at exactly this point the parents recognize him, because he was ac-
cepted by ancestral spirits, he became a fully living man, the restrictions
are lifted from him.

But not from the bride. She still needs to stay out of the boundaries
of family territories. She cannot be invited to the house; she shouldn’t be
talked about. The women of the groom’s family continue to be particu-
larly dangerous for the relationship of the characters. Their contact with
the hero can interrupt the process of gradual entry of the bride into the
house.

The stages of this process are demonstrated by one of the most pop-
ular Russian fairy tales — “The Frog Princess”. There is a serpent-maiden
in it, who came out of the water, at day inhabitant of two worlds, at night
- a beautiful girl, having married the prince, she first settles with him in
his private chamber, that is, does not enter the ancestral home where the
king and queen live. Then she sends gifts there, then, only at the invita-
tion of the head of the clan, and only for a while, arrives there. The final
step would be her final “domestication”, when she would no longer have

141


http://code-industry.net/
http://code-industry.net/

) Corpus Mundi. 2020. No 3 | ISSN: 2686-9055
\: “/: ([ The Epic Hero’s Body | Doi: 10.46539/cmj.v1i3.26
to hide under frog skin. But as soon as the prince deprives her of this pro-
tection, she immediately disappears, just like Melusine, or the beautiful
princess off the Norwegian tale who flew to the castle of Soria-Moria.

Once frustrated, the process of the bride’s entry into the groom’s
house can be restored either by the efforts of the groom himself, which
happens in the fairy tales “Princess Frog” and “Soria-Moria”, or - this op-
tion is more interesting for us, since it is more common in fairy tales of
the studied group and gives more material to analyze - the cunning of the
bride. She must enter the house secretly and force others to talk about her,
and in well-defined circumstances - at a wedding feast, in the presence of
the whole family of the groom. In the Norwegian “Wonder Girl”, this
public identification at the wedding is preceded by another precaution of
the bride. The Wonder girl there provides her fiancé's family with a
number of services, lending them the necessary things. When the old
king, as a sign of gratitude, wants to invite her to the wedding of his son
and sends his servants to her, she refuses: “If he is too good to come to me
personally, then I am too good to go to him.” Then the king personally
comes for her and introduces her to his palace. Thus, the bride receives
sanction from the clan of the groom - the head of the clan and the an-
cestor of her husband brings her into the house, the whole clan is a wit-
ness to her identification. And only after receiving such a sanction, the
groom also recognizes her, and she can stay with him.

All of the above leads us to the hypothesis that the tales of the “bride
beyond the threshold”, as well as the serpent-maiden and the dead assis-
tant, take their roots in the mythology of European peoples, namely in the
ritual myth that tells about the dangers of exogamous marriage and codi-
fies the procedure of wedding.

In the process of their historical development, most nations of the
world came to a more or less strict exogamy, somewhere the community
was divided into intermarried phratries, somewhere marriages between
people bearing the same surname were forbidden, and in any case, mar-
riages between relatives were significantly limited. Whatever may explain
the origin of exogamy: the avoidance of genetic degeneration due to in-
cest, as L.G. Morgan thought (1944), or the need to expand social contacts,
as E. Tylor (1889) and K. Levy-Stross (1994) proved, empirical experience
shows that exogamy was extremely important for ancient societies.

For example, recently German paleogenetics from the Max Planck
Society in Jena and the University of Tiibingen discovered tangible evi-
dence of the existence and social conditionality of exogamy at the end of
the Neolithic and in the Bronze Age. They studied the remains of people
buried in Bavaria, in the Lech river valley, belonging to archaeological
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cultures of cord ceramics, bell-shaped goblets, the early and middle
Bronze Age (as a whole from 2750 to 1300 BC). The authors of the study
managed to reconstruct six families and track them for the time span of 4-
5 generations. Representatives of these families were buried with rich in-
ventory. Of particular interest are womenfolk's graves: women from rich
burials were not only unrelated to rich men, they were born and raised in
places separated from the Lech Valley by at least 100 kilometers, most
likely in what is now eastern Germany and the Czech Republic. But
burials of adult daughters of these prosperous clans were not found. In
the poor graves, both men and women were local, but they did not enter
into kinship with the aristocracy of the valley. Thus, it turns out that the
upper stratum of farmers basically didn’t accept local girls from the lower
layers of society, instead they married exclusively strangers from the like-
wise privileged families, and gave their daughters into marriage to distant
settlements (Mittnik, 2019, pp. 731-734). The results of this study clearly
demonstrate the importance of exogamy for ancient society, and espe-
cially for its social elite.

At the same time, exogamous marriage was supposed to be a very
dangerous enterprise. A girl from a strange family, abducted from a water
place, or even taken from her parents, still remained a stranger, whose
true origin, abilities and intentions were unknown - hence the Russian
word “nevesta” (bride), which literally means “the unknown one”. She
could be a daughter of a friend or a trading partner, but could, in fact, turn
out to be a shape-shifter who took the form of a human.

In one of our previous works, we have already addressed the theme
of the mythology of exogamous marriage in the context of the “Lay of the
Nibelungs”, proving that in its original form the story of the taming of
Brunhild is a myth about a terrible virgin who destroys a man during the
first wedding night. Therefore, marrying her is possible only with the as-
sistance of a wonderful helper personifying the spirit of the ancestor
(Sarakaeva, Lebedeva & Frolova, 2015). However, for the ritual-magical
consciousness, the problems created by the exogamy custom are not lim-
ited to the threat that the groom is exposed to while making sex to a for-
eign bride. A girl from another world can harm other members of the clan
too. In addition, there is an opposite aspect of the problem: for the girl
herself, being under someone else's roof can be no less dangerous -
leaving her parental home, she lost the protection of her own ancestral
spirits, and the spirits of the husband’s house can be hostile to her.

The solution to this problem, we believe, is the step-by-step entry of
the bride into the groom’s house, preserved in the plot “bride behind the
threshold”. Returning from distant lands to his father’s house, the young
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man must first conduct some ritual of purification or ritual recognition by
the spirits of his ancestors, and until this ritual is completed, food taboos
and prohibition on contacts with relatives are imposed on him. The pur-
pose of such a ban may be twofold: firstly, it could serve as protection for
local women who would suffer first if an evil stranger entered the house
under the guise of a relative; secondly, women of the groom’s clan could
be thought of as competitors to an exogamous bride, who is especially
vulnerable at that moment. Then, the appearance of a new member in the
family should be reported to the ancestors, both living and dead, to obtain
their consent, after which the young wife could exchange gifts with her
husband’s relatives, participate in common work and briefly visit the
family home. And only after making sure of her safety for the family team
and of the favorable attitude displayed towards her by the spirits of the
clan, she is accepted as a full member of the clan. If the procedure is car-
ried out without due care, then, as fairy tales tell us, the bride could turn
out to be a snake and begin to destroy new relatives, or she has to run and
hide so that the spirits of new family’s ancestors would not attack her.

Applying this explanatory model to our own material, we will see
that the story of Sigurd and Brunhild in Elder Edda becomes simple and
logical. Sigurd freed a girl in an overseas land from a curse, betrothed her,
and went home to prepare for marriage according to all the rules dictated
by exogamy. However, there, like the male characters of the tales analyzed
above, he violated both main taboos — he communicated with Gudrun and
drank the beverage she offered, as a result he forgot his own bride. Saying
this, we are fully aware that, according to the Eddic songs, the Gyukung
house was not Sigurd’s home, and Gudrun was not his relative. But "Elder
Edda" is neither a myth itself, nor even a work created in very ancient
times. The imposition of some motives on others is often found in it. An
example of such an overlap is the story of Sigurd and Brunhild. The hero
here appears in the function of the groom who left the bride behind the
threshold, in particular when he violates the prohibitions by meeting with
Gudrun, then he appears in the function of a wonderful assistant when he
spends the night with Brunhild, putting a sword oozing poison between
her and himself.

In the “Lay of the Nibelungs” we find the same interference of mo-
tives (Sarakaeva, 2017). Here, the main line in the legend of Brunhild fol-
lows the plot of the serpent-maiden and the magical helper. In the func-
tion of the assistant to the groom, Siegfried calls himself a servant; re-
placing Gunther, he goes through all the competitions with the Icelandic
queen and fights her on her wedding night. Only two mysterious
Siegfried’s journeys overseas remain from the plot of the “bride behind
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the threshold”. But both times he leaves when the bride is already ob-
tained - the first time he, just like the hero of Soria-Moria, leaves her on
the same island where he conquered her, the second time leaves his com-
rades and bride just before their arrival home and travels forward to pre-
pare a meeting. Characteristically, he agrees to go to Burgundy precisely
in order to see Krimhild and accept the reward from her hands, which
also indirectly refers us to the broken taboo for contacts with relative
women.

Thus, we have shown that the legend of Brunhild, preserved in the
“Lay of the Nibelungs” and in the Elder Edda, can be regarded as a re-
thinking and belletarization of an ancient ritual myth explaining the
origin of religious precautions and rites that arranged the exogamous
marriage.
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Kum A. Baraep He Hy)XJaeTcsd B IIpeACTaBI€HUHN TeM, KTO 3aHUMa-
eTcs KoJIOHHanbHOU ucropueit Uumuu, u ocobenno XIX B.. Ero mepy
IIPUHAAJIEKUT UHTEepecHas MoHOrpadusa 0 Txarax-AayIINUTeNlsaX, B OCHOBY
KOTOPOM JIeryia ero AMCCepTaIys, a TakKe HEeCKOJIbKO MOHOTpagUi, I10-
CBAlIIeHHBIX MIHOUIICKOMY BoccTaHUIO cepequHbl XIX B.

Momnorpadus «Uepen Amam Bera: ’/KusHp u cMepTh BOCCTaBIIIETO B
1857 r.» aHaIU3HUpPYeT UHTEPECHYI0 MCTOPHUIO OJHOIO U3 YYaCTHHUKOB
BoccTaHUA cumaeB. Ilepen HaMu yBJIeKaTeJIbHBIN TPY[H, COUETAIOIIUN B
cebe HayuHOe HCCIENOBAaHUs Y MHTEPECHBIM pacckas o cyabOe OJHOTO
13 YYaCTHUKOB BOCCTaHHUS CHIIA€B, Ubsl JKM3Hb U CMEPTh BOIIJIA BO
MHOTHe yueOHUKHU, TaK Kak Aymam Ber ObL1 OMHUM M3 TeX, KOTO aHTJIU -
yaHe KasHUJIM IIOCJIe ITIOJaBJI€HMA BOCCTAaHUS, IIPHUBA3aB K IIyIIKaM U
BBICTPEJINB CKBO3b HHUX. JDTOT 3MIM30J CTaJl CIOKETOM MHOTHX XyIOkKe-
CTBEHHBIX IOJOTEH, B TOM uncie u B. Bepemarnna «IlogaBnenue un-
OUICKOTO BOCCTAHUA aHIIM4YaHamMu». «Yepernm Aisam bera» cierka
IIOXO0K Ha AETeKTHMBHBIM pOMaH, HO C APYroM CTOPOHBI, a KaKOM eIle
OOJDKHA OBITH Xopolrasg MoHorpagusa? Passe He MOJKHA OHA COMEp/KaTh
UHTpUTY (IpobIeMy) UIU TaiHy, KOTOPYIO CHJIUTCSI pa3ragaTh UCCIIENO0-
BaTeNlb. B Hell eCTh UbsA-TO CMEpTh, YIUKH (depem Oojee yeM IIOTyBe-
KOBOIT JaBHOCTHU), OTCYTCTBHE UYETKOU MHEOPMAIIUU O CyObOe >KepPTBBL
IIpaBma, MMeIOTCA OIpefesIeHHbIe CBEOEHUSA O TeX, KTO CTAJI IPUUYNHON
€ro CMepTH, U Jake OOBUHEHUs B aipecC KEPTBBI, HO 3TO BCE JOCTATOUHO
IIOBEPXHOCTHO, ¥ He HOAKPEeIJIeHO CyneOHOI IpOIeAypoy, a MMEHHO
IIpeHUEM CTOPOH.

Ila 1 caM IIpUTOBOp BBI3BIBAET COMHEHHS: >KepPTBa IIPMBA3aHA K
mylIrke W yOuTa IIOCPeACTBOM BBICTpela M3 Hee. Ecim BOyMarbcd,
cTpaHHas gopMa HCIIOJHEHUS IPUTOBOpa, MaKe eCIU U jKepTBa ObLia
IIOBUHHA. B JaHHOM ciIyuae, CyqbHU OKa3bIBAIHCH ellle OOJBIINMHU Bap-
BapaMH, YeM Te, K KOMy OHU IIpeIbsABIISIIN IpeTeH3uH. YTo 310 ObLI0?
Crpax? CtpeMiieHHe IIOCEITh yKac? AKT KyJIbTYPHOM TpaHCTpeccHuu, BO
BpeMs KOTOPOTO SKOOBI 0ojiee ITMBHUIN30BaHHBIE 3aHMCTBYIOT YacCTh
00bIyaeB y Tex, KOr0 OHU CUMTAIOT HeIIBIIM30BaHHBIMH.

Kum Baruep, Kak OIIBITHBIN €TEKTUB, ITbITA€TCAd OTBETUTH Ha YaCTh
3THUX BOIIPOCOB. Benp mepen HUM CJI0KHBIN Kelic. Uepell mosBiseTcsa Ha
CIleHe COBEpIIEeHHO HEO)KMIAHHO, MOXXHO Ja)ke CKas3aThb, UTO BCA HC-
TOPHS COAEPKUT APKO BbIpaKEHHbIE KOHAHJOMIOBCKHE HOTKH, B HUX HE
XBaTaeT TOJBKO yrmoMuHaHUA IIpo berikep Ctpurt: B 2014 r. aBTOp cuaemn
B CBOEM YHUBepCHUTeTCKOM KabuHere B KBuH Mspu yHUBepcureTe B
JlongoHe, KorJa MPHUIILUIO IIMCbMO OT HE3HAKOMOM €My 4eThl. B arom
IIICbME PacCKashIBaJIOCh O CTPAaHHOM uepelle, HAiIeHHOM HMMH B 4Uy-
JlaHe MeXAy JpyTrMMH HEHY)XHBIMH BelllaMH, OCTAaBIIWMUCSA OT
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IIpe)XHUX BiafenblleB maba «Jlopx Kiaitm». M1 XoTsa B OmHOM U3 IIa3HULL
yeperia Jie)kajla 3alllCcKa, YKa3bIBaloIllasl Ha TO, Uel 3TO ObLI 9TOT Uepell,
OHU He MMeJIM HUKAaKUX CBeIJeHUI, KaK OH II0IIaJl B 3TOT mab. B sammncke
TaK)Xe yKa3bIBaJIOCh, YTO Uepell IMpHHAJJIeKaJI OQHOMY M3 BOCCTABIIUX
CHUIIaeB, KOTOPBIM B 1858 T. GBI pacCTpessH M3 IYLIKH OpPUTAHCKUMU
conpmataMy. Bce MX MONBITKM y3HATH 0OJbIIe O Cyab0Oe UeIoBeKa, MM
KOTOpOro OBLIO yKa3aHHO B 3allWCKe, OBLIM TINEeTHBL. V] B KOHEYHOM
UTOre OHM BhIILTM Ha MM Kuma Barmepa, Tak Kak B MHTepHeTe ObLia
Macca yKasaHMM Ha TO, UTO OH 3aHHMAaeTCs M3yuyeHHeM BOCCTaHHS B
Nuanun.

3aMeHuTe 3JIeKTPOHHOE IIMChMO Ha HEOKUAHHBIN CTYK B IBEpPb, U
y Bac BO3HHUKHET KapTHHA, aHAIOTUYHAd TOMY, KaK HaUMHAJINCh MHOTHE
paccka3bpl o BeaumkoMm coimuke Illepmoke Xosmce. IlpaBma, mokTop
Barrep coBceM He ITOXO0K Ha ITPOCJIABIEHHOTO CBIIIIMKA, U TeM Oojee Ha
nokTopa BarcoHa, HO aTMocdepa HEKOTOPOM TaMHCTBEHHOCTH B ITOJHOM
Mepe IlepefaHa B 3TOM MOHOTpapUU.

IIpaBna, B Hel OTCYTCTBYIOT IIOTOHH, 3aCajbl, HO aTMocdepa Uccie-
IOBaHUs, JacTO Ilepexofsdlilee T'PaHUIIbI research B investigation mepe-
JaHa aBTOPOM BEJIMKOJIEITHO. BHe BCAKOTO COMHEHUs, CTpaHHasA HaxogKa
— ‘the thing’, kak Ha3bIBATU ee TPeXHUE BIANEIbIbI, YBIeKala JOKTOpa
Bargaepa. B Heit 6pUIO0 CTOJIBKO TAWHCTBEHHOT'O, HESICHOTO U CKPBITOTO 3a-
BECO¥ MCTOPHUH, UTO, BPSM JIM, OH MOT yCTOSITh, UTOOBI HE OTIIPABUTHCS B
IIOTOHIO 3a YCKOJIb3aoIlllel OT HAac TalHOW AaBHEW HUCTOpPUU. XOTSA CO-
Ob1THs cepequHbl XIX B. M CKPBITHI OT HAac 6ojiee YeM II0JIyTOPaBEKOBOM
3aBeCOM MCTOPHH, OJHAKO, €Ille TaK MHOTO BOIIPOCOB, Ha KOTOPBIX TaK U
He IIOJIyYeHO JTOCTOBEPHBIX OTBETOB. BoccTaHmMe cuItaeB ObLIO OMHOI U3
KpPOBaBBbIX CTpaHUI] ucropum bpuranckoro rocmoxpcrsa B Muaun. U
OQUH U3 OCHOBHBIX BOIIPOCOB 3TOM Tparemuu: KTo B Helrl Asnam ber?
Keprsa mum...? Tepoit mwim...? B atux coOBITHAX OKa3aloch C 00emx
CTOPOH CTOJIBKO HEBHMHHBIX JXEPTB, CTOJBPKO KPOBH M CTpagaHUM,
CTOJIPKO pa3odyapoOBaHMUsA, YTO OHU A0 CHUX IIOp KPEIIKO Aep KaTb Hac, 3a-
CTaBJIAs 3aAyMBIBaTbCAd M MCKaThb HMCTHUHY. BarHep, ¢ mpucyiuei emy
BIyMUYHMBOCTBIO, OTKPBIBAeT Ilepel HaMHU COOBITHS, IIPOU3OIIEIINE BO
BpeMd BoccTaHHA 1857 r. B OMHOM M3 palioHOB Ha ceBepe Munuun. U
3[eCh BHOBb aBTOP ITOKa3bIBaeT cebs1 U XOPOIINM HCCIIeIoBaTeIeM, U 3a-
MeuaTeJbHbIM aHATUTHUKOM. CIIOKHOCTH HCCIeHOBATEIbCKOM pPaboThI
JAHHOTO Kelca 3aKJII0Yaylach B TOM, UTO HE OCTIOCH IIPAKTHUUYECKU HHU-
KaKMX HCTOUYHMKOB, KaCalOIIMXCS CBEJEHUM II0 BOCCTABIINM CHUIIAAM.
He 6putn HU MMEH, HU Kakux-To Omorpadmuii curaeB u3 46 OeHrayb-
CKOTO Ty3€MHOTO II€XOTHOTO IIOJIKA, B KOTOpoM cay:xui Anam ber. Ko-
JOHHWAJIbHAs agMUHHCTpays U OpHTAaHCKUE BOCHHBIE He YTPY KIIHU
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cebst TIOMOOHOI «epYHMOM», XOTs, BO3MOXKHO, OHU OBUIM CIHUIIIKOM
HaIlyraHbl pasMaxOM BOCCTaHMSA U KECTOKOCTBIO CO CTOPOHBI CHIIAEB.
Benp, OpuraHCKHMM oduIilepaM, KaK IIBITAJICI II0Ka3aTh aBTOP, OBLIO
CJIOKHO IIOHATH, TaK KaK ellle HeJaBHO OHU BMeECTE Cpa)KaJINCh IIPOTHUB
HeIIpuATeNs, U OpuUTaHCKMe OQHUIlephl OTHOCHUINCH K CBOMM IIOTYU-
HEHHBIM MHIMMIAM KaK K JIeTAM, KCIIOJb3Yyd IO OTHOIIEHHUIO K HUM
TepMUH «6aba», T.e. pebeHok (cTp. 154). DTOT JOKHBIA HaTepPHATU3M
OpPHUTAHCKOH KOJIOHHAIBHOM ITOJIUTHUKU OBICTPO pasbmiica O peasiny Ha-
pPOOHOTO THEBAa, KOTJAa HepaguBble «OeTH» BAPYT IPOSBUIU IIO OTHO-
IIIEHUI0 K CBOMM «OTIaM», Ka3aJoch ObI, HEMOTHBUPOBAHHYIO KeCTO-
KOCTb, TPAHHUYAIIYI0O HEeUeJIOBEUHOM cBUpenocThio. Hy a uro xorenm ot
HUX OputaHckue oduuepsr? g dyero elre Habupaau Ha CIyXOy 3THX
WHAYCOB U MyCYJIbMaH, Kak HU youBaTh? X TpeHHpoBasH, 4TOOBI yOU-
BaTh, UM 3a 3TO ILTATUJIU >KasloBaHUe. [ BMecTe ¢ TeM, ouIlepbl BUAEIU
B 5TOM UX IIOBEJEHUHU IIPENaTeIbCTBO M HEOIIPaBAAHHYIO >KECTOKOCTD.
Ho, xak HH CTpaHHO, OHH CaMH{ paszKUTalIU 3TOT PUTUIb 60MOBI, KO-
Topasd U OpUIa Y HUX B pykKax. Kak BeIAcHUI BarHep, Hurme He coxpa-
HIJICA CIIMCOK MHAWMCKUX CONAAT 46 IIOJIKa, B KOTOPOM CIIY>KMJI AJlaM
Ber, 3a HCKIIOYeHHEM JIHIIb TPeX MMEH TeX, KTO OCTAJICSI BepeH OpH-
TaHUaMm. [[pyrumMu ciaoBamu, CHITau OBUIM I HUX Oe3JIMKON MacCoi,
NIpHU3BaHHONM CIYKUTb bprTaHuM 1 yMHpaTh 3a €€ NHTEPECHI.

IIpaBma coxpaHmIaCh Macca KOCBEHHBIX CBHUIETEJILCTB, IIOBECTBY-
JOINUX 00 3TUX COOBITHAX, B TOM UHCJIE JaKe OT JIMIA KEPTB CUIIAMICKOTO
T'HeBa, KOTOpPbIE IT03BOJIMIIN €My BOCCTAHOBUTD XOTS ObI YACTHYHO Te CO-
OBITH, KOTOPBII U JIETIIN B OCHOBY 3TOM Tpareauu.

Ho, eciim udecTHO, He caMO BOCCTaHHE CHUIIA€B IIPUBJIEKJIO HAIIle
BHUMaHNe M 3aCTaBUJIO OOpaTUTHCA K JAHHOM KHHUTE, [a U B3IThCA 32
pelieH3u0. Y Hac, Kak U y caMoro BarHepa, Obuia ofgHa MIpUUYUHA —
yepen. MIMeHHO OH, B3Mpas Ha HAaC IIYCTBIMU INIA3HUIIAMU (IIyCTh U C
OOJIOKKM KHWTH), <«BOIIPOIIAJ», 3agaBas BCero OOUH BOIPOC:
«[Touemy?». Ilouemy OH OKasayici B OPUTAHCKOM IIPOBUHLIUU B BUJE
aTOro 3abbITOro Tpopes BoeHHOro BpeMeHH? Tak Jm y>K OBLIO Xapak-
TePHO MJI IIpefCTAaBUTENEH «IIPOCBELIEHHON» MMIIEPUHU cOOMpATh TO-
JIOBBI IIOBEp;KEHHBIX Bparo? Mim 3To0 O6bLI OCOOBIN Cily4yail, HeTH-
IIMYHBIN I ToBeeHus Opuranies. Ho Bexpb ¢ Apyro¥ CTOPOHBI, KTO-TO
3a0pasl TOJIOBY YOHTOTO, COXPAaHHJ €€, OUMCTHJI OT KOKHM MU MATKHUX
TKaHeH? A Beab BpAN JIM 3Ty IIPOLEAypPy MOKHO OBLTIO Has3BaTh KO-
poTrkoit u mnpuatHoil. IloueMy aHTIUICKUI oduIlep, MOPYUUBIIUNI
KOMY-TO BBIIIOJIHUTBH 3Ty paboTy, IIOCUHMTAI 3HAYMMBIM CHeJIaTh ee U
IpuBe3TU «Tpodeli» B Bpuranuro. B 3amucke, HalijleHHON B uepelle
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eCTh YeTKOe yKasaHWe Ha TOro, KTo IpuBe3 ero. 1 Baruep cmor Hamtu
ToAPOOHYI0 HHPOPMALTHIO 00 3TOM YeTOBeKe.

Ho BepHeMcs K IIpakTHKe COXpaHEHUs 3TUX CTPAHHBIX Tpodees.
XO0Ts He 3TOMY aCIIeKTy KOJOHHAJIBHOHM MCTOPUH IIOCBAIIEHA 3Ta MOHO-
rpadus, ogHAKO, aBTOP pUCYeT IIepex HaMHU MHTePeCHYI0 KapTHHY OTHO-
IIIeHWI K JaHHOMY acIleKTy. B kadecTBe IpuMepa OH IIPHBOAUT 3a-
MeTKy B rasere «Cgepa» or 1911 r.:

«9T0 y)KacCHOe BOCIIOMUHaHMe 00 HHIUIICKOM MsTeKe, KaK HaM COOOIIH -
au, OBLIO pasMeIleHO TOJBKO YTO B My3ee KOpoJeBCKOTO HHCTHTyTa
00beJUHEHHBIX CIYK0 B YaiiTxoiure. 9To yepell cumas 49-ro moska OeH-
TaJIbCKOM IT€XOTHI, KOTOPKIi ObLI B30pBaH M3 Opyaus B 1858 romy BMecTe
C BOCEMHAJIAThI0 APYTHMH. Uepen, Kak Mbl BUAUM, OBLI IepefesaH B
KOpOOKy s curap» (cTp. 6).

B 3aMerke TakKe TOBOPHJIOCH, UTO, XOTSI BOCCTaHUE CHUIIAEB HEJI0
IIPOIILIBIX BpEMEH, aBTOPBI 3aMeTKU He IIOHUMAI0, IOUeMy HeJIb3s1 OTHe-
CTUCh C TIOHHUMaHUEM K TeM «IHKHM» y)KacaM BOEHHOTO BpeMeHH,
II03TOMY OHU He MOHHMMAIOT, KaK MOT TaKOU IpeaMeT ObITh BBICTABIIEH
Ha BceoOiiee o6o3penue. OHM BBIPAKAIOT HAOEXKAY, YTO OQUIIHMATBHBIE
opransl (OyOb TO BOEHHbBIE WM YIEHbI IapJIaMeHTa) JOJLKHBIM 00pa3oM
OTpearupymoT Ha 3TO oOpalleHue.

[TosiBieHMe B mMyOJIMYHOM IIPOCTPAHCTBE €lIlle TAKOTO ueperia CHUIias
CBUIETEIBCTBYET O TOM, UTO 3TO ObLI He eqUHUUHBIN CIIydYail, HO OTHO-
IIIeHIe BOEHHBIX K 3TOMY «Tpodeio» B Hauane XX B. ObLIIO MHBIM, UeM y
OpUTAHCKOM OOIIeCTBEHHOCTH.

N BMmecTe ¢ TeM, BILIOTH OO0 XX B. OTHOIIIeHHE K TOJIOBAM CBOMX
KePTB B KOJIOHUSX (M He TOJIbKO OPUTAHCKUX) OBITIO ITOBCEMECTHO OJTHO-
o6pasubIM. I BarHep mpuBOAUT MHOKeCTBO ITOHOOHBIX CIyJaes.

Cynpba uepemna Amam Bera, mo MHEHUIO aBTOPa, CIYKUT «IIPOH3HU-
TeJIbHBIM HAaIIOMHUHAHHEM» O HACWJIHU, CKPBIBAIOIIIEeMCS BO BCEX KOJI-
JIEKIIUAX U BBICTABKAaX OCTAHKOB >KUTEJENM KOJOHMAIbHBIX BIIAJeHUIM,
HaumHasg ¢ XIX Beka.

MsI yBepensl, yto MoHorpadus K. Baruepa He ocTaBUT paBHOIYIII-
HBIMH BCe€X, KTO HHTepecyeTcsl KOJOHHalIbHOU ucropuern HMuaum, a
TaK)Ke MCTOPUEN eBPONEeMCKUX KOJIOHUI, TaK KaK IpeNCTaBIISeT UuTa-
TEJTI0 OTPOMHYIO MHUIIY AJIs pa3MbIliLieHus. KOHeUHO, B KHUTE OCTAeTCs
Macca BOIPOCOB, HO KOTOPBIX HET OTBETOB, HO, BO3MO)XHO, Ha HEKO-
TOpble U3 3TUX BOIIPOCOB MPEOCTOUT OTBETUTH CAMOMY UHUTATEN0 B
J000M ciIydyae OHa HUKOTO He OCTaBUT PABHOIYIIITHBIM.
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