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Dear friends, colleagues, readers and authors!

Corpus Mundi is a periodic academic e-journal without printed forms (since 2020).
The journal publishes scholar articles, reviews, information resources, conferences and
other scientific materials.

We publish four issues in a year.
The working languages of the Journal are English and Russian.

The Journal is devoted to topical issues in the field of Body Studies, corporality, his-
tory of corporality, Body in Mass culture and others.

Aim and Scope

Our goal is to create a virtual platform for exchange of views and discussions in the
field of Body studies. With this goal in mind, we aim to ensure that our online publica-
tion performs important scientific functions — communication and information - that
will not only accumulate new developments in this field, but will also serve as a basis
for new discoveries and insights.

The Journal advocates the principles of dialogue of cultures and elimination of condi-
tions for possible conflicts of civilizations. It adheres to the principles of the philoso-
phy of non-violence, cultural and religious tolerance. The editorial staff aims to re-
move language barriers and respect the boundaries of the national culture of each na-
tion living on our small planet — Earth.

Our team brought together specialists whose scientific activity is in one way or an-
other related to the study of corporality. In our Journal we are not going to be limited
solely to the human body, as we approach the problem of "corporality” from the
widest positions.

As we tried to create a space for international communication, we chose English (in-
ternational language of science) and Russian (as the project is an initiative of Russian
scientists) as working languages of our journal.

Our international team, which is represented in the editorial board of the journal, in-
cludes specialists from Russia, USA, Great Britain, Spain, China and other countries.
All manuscripts submitted to the Editorial board undergo double blind review, which
is the fundamental scientific and ethical principles of our project. The digital nature of
modern international communications has enabled us to choose the online variant of
publication of articles (without physical printing). Therefore, our journal is part of the
Open Journal Systems, which allows us to organize perfectly the whole publishing
process, but also makes it possible to access information. After all, the reader gets the
opportunity to download any article from our site for free. We believe that only the
open exchange of information will allow mankind to make a serious breakthrough in
the development of science and technology.

We work on the principles of strict confidentiality and careful attention to personal
data of users. Therefore, the names and email addresses of authors of this online publi-
cation are used exclusively for the purposes indicated by this online publication and
cannot be used for any other purposes or provided to other persons and organizations.
In addition, this principle allows to maintain a high level of criticism and impartiality
when reviewing manuscripts submitted to the editor, since reviewers can not see the
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authorship of a particular work. The objectivity of the review is verified by double or
sometimes even triple reviews, which avoids one-sidedness when working with those
manuscripts that by their nature may go beyond one discipline or traditional ap-
proaches that are dominant at the moment. Our main principle that we focus on is
SCIENCE.

Best regards,
Editors

® Certificate of registration issued by Roskomnadzor: 9JI Ne ®C77-77 481
since 31 December 2019

® ISSN: 2686-9055

® Materials are intended for persons over 18 years old.
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YBakaeMble Opy3bs, KOJUIETH, YUTATeIN U aBTOPHI!

CeteBoe nsnanne Corpus Mundi siBisieTcst meproguyecKuM HayUHBIM U3TaHUEM, He
MMEIOIINM IIeYaTHOM (OPMBI, U BhIITycKaeTcs ¢ 2020 roga. B cereBoM n3gaHuu ny6—
JIUKYIOTCSl HAyUHBIE CTaThU, PelleH3UH, HHPOPMAIIMOHHbIE PECYPChI, OTYETHI 00 IKC-
e TUITUAX, KOHQEepeHIIUAX U IIpoUre HayYHbIe MaTepHabl.

MbI BBIXOMM €KeKBapTaJbHO 4 pasa B rofl.
Pa6ounmu s3pIKaMHU Ky pHAaJIA SIBISIOTCS PYCCKUM M aHTIIUIICKUT

CeTeBoe M3maHHe IOCBAILICHO AaKTYaJbHBIM BOIIpocaM B cdepe TesecHOCTH, Body
Studies, ucTopuu TeseCHOCTH, TeJIeCHBIX MOAM(UKAIINI, TeTy B MaCCOBOH KyJIbType,
JIMTepaType U UCKYCCTBE U OPYTUM.

IMens mpoekTa

CosmaHre BUPTYaJIbHOI IUTOLIANKY [JIsi OOMeHa MHEHUSIMU U TUCKYCCHUIL B 00JIaCTH
Body studies.

I/ICXOJIH 13 3TOU IIeJH, MbI CTpEMHUMCA K TOMY, 4TOOBI HAIIIE CETEBOTO N3O0aHME BbI-
IIOJIHAJIO Ba’KHbIE HAYUYHbBIE (i)YHKL[I/II/I — KOMMYHUKATUBHYIO U I/IH(i)OpMaL[I/IOHHYIO,
KOTOPBIE IIO3BOJIAT HE TOJIBPKO aKKYMYJIIMPOBATh HOBBIE JOCTUIKEHN B 3TOM 06JIaCTI/I,
HO M IIOCJTY’KaT OCHOBOI IJISI HOBBIX OTKpBITI/Iﬂ nu O3ap€HI/Iﬁ.

CereBoe M3maHMe BBICTYIAET C IMO3UIIUI «HIEOJOTHH» IHAJIOTa KYJBTYp U yCTpa-
HEHUs YCJIOBUN KOHQIUKTA muBuiansanuil. OHO IpuaepXuBaeTcs IPUHIIUIIOB (Pu-
J0copUM HEHACWIINSA, KyJIbTYPHON M PeJIUTHO3HON TOJIEPAHTHOCTH. Pemakiius mpe-
CJIeyeT LieJIb YCTPaHeHUs I3bIKOBBIX OapbepoB U YBOKUTEIHHOTO OTHOIIIEHHUS K I'pa-
HHUIIaM HAaIlMOHAJIbHBIX KYJbTYP.

Ham koyaekTuB OOBeQHHMII CIEIHAINCTOB, Ybs HAay4YHas AEATEJIbHOCTh TaK WU
MHaJe CBSI3aHA C H3y4YEeHHeM TeJIeCHOCTH. B cBoeil paGoTe MBI He coOMpaeMcs 3aMbl-
KaThCs JIMIIb Ha Tesle YeoBeka, TaK KaK MbI IIOJXOAUM K IIpobjeMe «TeJIeCHOCTH» C
CaMBbIX IINPOKUX ITO3ULIUA.

Tak Kak MBI CTPEMMJIHChH CO3[aTh IIPOCTPAHCTBO MEXIAYHApPOJHOTO OOII[eHNs, B Ka-
yecTBe pabounXx s3bIKOB CETEBOTO M3[JAaHUs MbI BbIOpAINM aHIVIMICKHUI (MeXIyHA-
POIHBIN SI3BIK HayKM) U PYCCKUIT (TaK KaK IIPOEKT SBJSETCS WHUITMATUBON POCCHII-
CKHUX YUYEHBIX).

Hamra mexpyHapogHyI0 KOMaH[a, KOTOpas IIpeCTaBlIeHa B PEeIKOJJIETHH CETEBOTO
M3aHus, BKIouaeT B cebs crieruanuctoB u3 Poccuu, CIIA, Benrukobpuranuu, He-
na"nuu, KHP u npyrux crpasn.

Bce pykonucu, ImocTymnarolie B U34aTeIbCTBO, IIPOXOIAT ABOMHOE CIeroe pereH3u -
pOBaHMe, UTO COOTBETCTBYET IIPUHIIMIIAM HAIIIETO IIPOeKTa (OCHOBHBIE 3TUUECKUE
TIPUHIIUIIBI TIPECTABIEHBI 3[1eCh). A TUQPOBOY XapaKTep COBPEMEHHBIX MEKIyHa-
POIHBIX KOMMYHUKAIIUI AT HaM BO3MO)XHOCTb BBIOpATh 3JIEKTPOHHBIN BapHaHT
my6aukanuu crateit (6e3 pusnueckoit neuarn). [loaromy HaIll )KypHaJI BXOAUT B CHU-
cremy Open Journal Systems, KOTOPBI¥I ITO3BOJIsIET UA€ATHHO OPraHU30BaTh BECh U3-
JATEeNbCKUN IIPOLecC U IIPedoCTaBisieT CBOOOMHBIN AOCTYH K MHPOpMauu. Takum
006pas3oM UHTaTeNb IOJyUaeT BO3MOXKHOCTh 0eCILUIaTHO CKayaTh JIOYI0 CTATHIO C Ha-
11ero cara. MpI mmosaraeM, 4To TOJIBKO CBOOOMHBIN 00MeH HH(OpMaIIue 1acT BO3-
MO>XKHOCTD UeJIOBEUECTBY CHAEJIaTh CEPbe3HBIN PBIBOK B Pa3BUTHUU HAayKU M TEXHUKU.
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Mb1 paboraeM Ha IPUHIIUIIAX CTPOTOHM KOHPUAESHIIHAIBPHOCTH M BHUMATEJIBHOTO OT-
HOILIEHUS K IIepCOHAJIbHBIM AaHHBIM IIoJb3oBareiei. IlosTomy mMeHa M ampeca
9JIEKTPOHHOM IIOUTHI, BBeJIeHHbIE Ha CaliTe 3TOT0 CEeTeBOT'0 M3JaHMs, UCIIOIb3YyIOTCS
VICKIIIOUUTENBHO IS Iiejiel, 0003HAUeHHBIX 3TUM CeTeBBIM H3JaHHUEM, U He MOTYT
OBITH MCIIONB30BAHBI I KaKUX-THO0 OPYTHUX ILeJell WM IIpeOCTaBIeHBI APYTHUM
JUIlaM U OpraHMU3allUAM. OTOT IPHUHIUII II03BOJIAET COXPAHUTh BBHICOKYIO KPUTHU-
HOCTb U HEIPeAB3ATOCTb IPHU PelleH3UPOBAHUU PYKOIMCeH, IOCTYNaloluX B pe-
JaKIHIO, TAaK KaK PeLleH3eHThl He MOTYT BUJETh aBTOPCTBO TOM MJIM MHOI PabOTHL
OO6BEKTUBHOCTD PELIeH3UN BepUPUIIUPYeTCS ABOMHBIM UM IIOPOM AaXKe TPOMHBIM
pelleH3UpOBaHHUEM, UTO IT03BOJIAET N30eKaTh OMHOOOKOCTU IIpU paboTe ¢ TeMU py-
KOITMCSIMH, KOTOpbIE II0 CBOEMY XapaKTepy MOTYT BBIXOOUTH 3a PaMKH OJHOM IHC-
UUILUTMHBL WM TPagUIIMOHHBIX IIOAXOMOB, JOMHUHHUPYIOIIUX B JAaHHBII MOMEHT.
Hair riaBHBIN IpUHIUIL, Ha KOTOPBIN Mbl opueHTHpyeMcd, — HAYUHOCTD.

C yea>keHuem,
pedakyus xypHanaa

® CBuaeTenbCTBO 0 perucrpanuu BeigaHo Pockomuamzopom: IJI Ne ®C77-
77481 ot 31 nexabps 2019

® ISSN: 2686-9055

® Ony6iuKoBaHHBIE B KypHasle MaTepHajbl IIpefHa3HAUYeHBbI MJIs JIUI] CTaplie
18 met
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( ) Corpus Mundi. 2020. No 4 | ISSN: 2686-9055
NS /’ Trauma Studies | Doi: 10.46539/cmj.v1i4.30

ORAL HISTORY, REMEMBERING PRACTICES
AND THE PROBLEM OF “ACCESS” TO THE
TRAUMATIC EXPERIENCE'

Natalia A. Artemenko (a)

(a) St Petersburg State University / Herzen State Pedagogical University of Russia / Research Center for
Cultural Exclusion and Frontier Zones, Sociological Institute, RAS. St Petersburg, Russia.
Email: n.a.artemenko[at]gmail.com

Abstract

The method of “oral history” is quite widely used today, despite the fact that it came
into being not so long ago. The origins of the method of oral history should be sought
for in the studies related to interviewing, and with reference to related disciplines, i.e.
sociology, ethnology, political science and, partly, linguistics. Quite soon, the disputes
over the relation of oral history and historical memory became common for critical
literature. The interview method is a very complex way, which requires quite an effort,
as well as the awareness of researcher’s subjectivity of a high degree, therefore, some
historians sees oral history as a highly unreliable source. Yet, it is impossible to ignore
the fact that the method of oral history is in high demand in cases of no other sources
except for the evidence of human memory being left. Oral history enables us to study
not so much the facts of the past as the very human consciousness and its alteration,
transformation, enables us to pose a question on the memory practices from a new
perspective. Memory and remembering practices are closely related to oblivion,
which, in its turn, indicates the need to eliminate the information that ravages the
human psyche and the structure of public consciousness. Oblivion could be entitled
“memory trauma” which should be understood as the events, destructive both to
personal and social (including national) identity. Consequently the memory starts to
be associated with the concept of trauma. The article delves into the relation between
oral history and human memory, the problem of “accessing” the traumatic experience,
special aspects of narrative in the traumatic experience.

Keywords

oral history; memory studies; memory; Modern; narrative; time regime; trauma; trau-
matic experience

ElE

This work is licensed under a Creative Commons «Attribution» 4.0 International
License
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YCTHAA NCTOPUS, IIPAKTHUKHN
ITAMATCTBOBAHUMA N ITPOBJIEMA
«JOCTYIIA» KTPABMATHUYECKOMY OIIbITY

Apremenko Haranbsst AHgpeeBHa (a)

(a) Canxkr-IleTepOyprcKuil TOCyJapCTBEHHBIN yHUBEpCUTET / POCCUIICKUTL TOCYIapCTBEHHDIM
negarornuecknii yuusepcuret uM. lepriena / [IYI3KOIT CU PAH. Cauxt-Iletep6ypr, Poccus.
Email: n.a.artemenko[at]gmail.com

AHHOTAITUA

TepMuH «ycTHas UCTOPUSA» HBbIHE HMCIIOJIb3YyeTCS JOBOJBHO MIMPOKO, XOTSI BOSHUK OH
OTHOCHUTEJIBbHO HeAaBHO. Hauaso MeTonma yCTHOM MCTOPUHU ClIeAyeT UCKAThb B HCCIIE-
JOBaHHUAX, KaCAOINMXCA MHTEPBbIONPOBAHUSA, U B CBA3U CO CMEXHBIMHU NUCILMILIN-
HaMH: COLMOJIOTHMEM, STHOJIOTHEN, ITOJIUTOJIOIHEM, OTYACTU C JIMHTBUCTUKOM. [lo-
BOJIBHO OBICTPO OOIIIMM MECTOM B KPUTHUUECKOI JIUTepaType CTaro 00Cy)KIeHue CBsI-
34 YCTHOM HCTOPUU U MCTOPUUYECKOM MaMATU. MeTon UHTEpPBBIO SABJIAETCA OUYEHb
CJIIOKHBIM ITyTEM, TPeOyIOIUM OOJBIINX YCHUJIHUI, OCO3HAHUS BBICOKOI CTEIIeHU
CYyOBEKTUBHOCTU HCCJIEIOBATENS, [IO3TOMY YCTHAsI MCTOPHUsI HEKOTOPHIMU HCTOPUKA-
MU CUHUTAETCS BeCbMa HEHaJeXHBIM MCTOYHHUKOM. [Ipu aTOM Henb3qa He yUUTBIBATH
TOT (paKT, YTO METOJ YCTHOM MCTOPHUM OKa3bIBAeTCS BeCbMa BOCTPEOOBAHHBIM TaM,
IZie He OCTaJOCh OOJIBIIle HUKAKUX MCTOYHHUKOB, KpOME CBHUAETEIBCTB YeJIOBEUECKOH
IIaMATH. YCTHas HCTOPHSA II03BOJIA€T M3y4YaTh He CTOJIBKO (PAKTHUUECKYI0 CTOPOHY
IIPOIILJIOTO, CKOJIBKO caMoO YeJioBeuecKoe CO3HaHUe U ero M3MeHeHHe, ero TpaHcdop-
Mall1io, I03BOJIsAET IO-HOBOMY IIOCTAaBUTh BOIIPOC O IIPaKTHKax ImamATHu. IlaMaTte u
IIPaKTUKYU ITaMsATCTBOBAHUS TECHO CBSI3aHBI C 3a0BeHMEM, KOTOpOe B CBOIO Ouepenb
yKa3bIBaeT Ha IOTPeOHOCTh yCTpaHeHUs TO¥M HHQOpMaruu, KoTopas obiagaer ae-
CTPYKTUBHBIM BO3JEMCTBHEM Ha IICHUXUKY YeJIoBeKa M CTPYKTYPhI OOII[eCTBEHHOIO
co3HaHUs. 3abBeHNe MOKHO ObLTO ObI Ha3BaTh «TPABMOM HaMATH», IOHUMAs IIOL
9TUM Te COOBITHS, KOTOPble UMEIOT MeCTPYKTHUBHOE 3HaueHUe KaK [JIs JIMYHOI, TaK
U COLIMAJIbHOM (B TOM YWCIIe M HAIMOHAJIBHOM) UAEHTUYHOCTH. Tak maMsaTh HAUM-
HaeT CBA3bIBAThCS C IIOHATHEM TPaBMBI. B cTaThe paccMaTpHuBaeTcs CBSI3b YCTHOM HC-
TOPUH U YeJIOBEUYEeCKOM ITaMATH, IpobiieMa «JOCTyma» K TPaBMAaTUUECKOMY OIIBITY,
0CcOOEHHOCTH HappaTHBa IIPU TPAaBMaTHUYECKOM OIIBITE.

KmnroueBnle citoBa
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“But what if there will be no-one left besides them?”
“Besides whom?”

“Besides the people you want to forget.”
“Parisienne” (a film directed by A. Sobolev, 2019)

ORAL HISTORY. THE PROBLEM OF THE METHOD

The method of “oral history” is quite widely used today, despite the
fact that it came into being not so long ago. This concept was introduced
to the global scientific practice as well as to Russian historiography in the
late 20" century. E. A. Rostovtsev in his The Russian Science on Oral His-
tory noted that,

... nowadays, oral history is not just a fashionable trend, but an entire in-
dustry of historical studies. Celebrated American and European scientists
(historians, sociologists, psychologists) of the late 20" century (J. Evans,
A. Portelli, A. Haley, J. Vansina, P. Thompson, D. Bertaux, L. Niethammer,
L. Passerini and many others) strived to define the problems of Oral His-
tory, develop of research instruments, form the basis for institutionaliza-
tion of this realm with its own research centers, journals, training courses.
It is impossible to object the fact that the development and popularization
of oral history experienced the direct impact of the intensive advance-
ments in technology used for recording and storing oral sources, forming
of digital data banks and elaboration of methods applied for their analysis.
However, the main reason for the rapid growth of this scientific field cer-
tainly reside in a fact that historiography of the 20™ and 21* centuries not
only avoided the thesis of Ch. Langlois and Ch. Seignobos, implying that
history is ‘written’ according to documents, but also resolutely revised its
object of studies, i.e. the facts were replaced with a human being in all his
manifestations. Without oral history it is apparently impossible to study
the mentality of the dim and distant past of Europe (specifically, human
psychology of the Middle Ages without resorting to folklore) or the history
of African peoples used to remain the oral society up to the 20™ century,
or, for instance, the everyday life of the elapsed 20" century (Rostovtsev,
2018, pp. 523-524).

The origin of the method of oral history should be sought for in the
studies related to interviewing, and with reference to related disciplines,
i.e. sociology, ethnology, political science and, partly, linguistics. All this
gave an impulse resulting in an appeal to the personality, a desire to indi-
vidualize the masses. Quite soon the disputes over the relation of oral his-
tory and historical memory became common for critical literature. Indeed,
both memory studies and oral history, as the research areas, are of inter-
disciplinary nature and besides historians, they give room for sociologists,
psychologists, linguists, and philosophers, since oral history involves de-
velopment of the methodology for in-depth interviews, critical analysis of
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their materials, detection of respondents’ “traumatic” memories, etc.
There is a great number of research literature on the issue of human
ability to remember the long gone events, but it does not help to resolve a
number of important contradictions, concerning understanding of
memory, interactions of collective and individual memory, narrativization
of memory, its “life” within a particular language, a discourse that is al-
ways socially conditioned, etc.

Lutz Niethammer, a prominent German historian, noted, focusing on
the problem of memory, that

most people are sure that memory is an automatic storage device and that
the accumulated information must line up with reality, if, however, it
doesn’t, it considered nonsense and lies. Yet, memory works in a different
way. The things a human memorizes are conditioned by some situation,
thus, the most of what we perceive we forget. For instance, we forget that
[...] which did not surprise us, did not capture us and we remember the in-
formation which has some novelty, situations that we were not ready for,
which means much to us emotionally (for instance, pain or experiences of
happiness). [...] In other words, everyone remembers his first kiss, but no
one can remember all the kisses that he has been having ever since.
Memory does not reproduce the past reality, but only something that
caused an emotional outburst (Niethammer, 2014).

L. Niethammer addressed the issue of memory for a good reason, i.e.
if oral history is, so to speak, “history from below,” implying the methods
attached to the individual, to his “Self}’ it is a way of recording, preserving
and processing the unique memories of people whose memories would be
lost otherwise, it also raises at least three questions. The first one (1) is
about the way of translating the information about the past by the indi-
vidual that, according to L. Niethammer, is always conditioned by the
context, in other words, “the factors of collective memory in the case at
hand are especially important, much more important than the individual
memory, since collective memory rigidly censors the individual one,’
(Niethammer, 2014). The second one (2) is about the way of processing
huge volumes of unstructured speech genres, which, in theory, should ex-
clude any interpretation. And, finally, the last question, (3), to top it all, is
about the subjectivity of an interviewer, since an interviewer himself may
not be free from the generational, sexual or gender experience, or from
the burden of higher education—all these things certainly affect questions,
which guide a course of an interview, set a specific context and a key-
note, and here it is difficult to pretend that “the subjectivity of people ex-
ists, but the one of researcher’s doesn’t not.”
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Therefore, the interview method is a very complex way, which re-
quires quite an effort, as wee as the awareness of researcher’s subjectivity
of a high degree, therefore, some historians sees oral history as a highly
unreliable source. As L. Niethammer recalled,

Personally, I associated these methods with rosy expectations of the mass
subject being included into historical discourse. These novelties made their
way through Western Europe and not only. The young scientists of those
days actively used the new method, the same applied to sociology [...] and
to related disciplines. Such populism, on the one hand, very soon led to the
active spread of such line of activity, the former minority gained voice, ac-
cess to the media, but on the other hand, it caused a good number of scien-
tific disappointments (Niethammer, 2014).

Indeed, applying the methods of oral history, we gain an opportunity
to collect the impressions and experiences of ordinary, so to speak,
“makers of history” and, thereby, to take a step towards a more complete,
if anything, to more adequate knowledge of the past. Oral history seeks to
gather testimonies of contemporaries, and it is of the particular impor-
tance for the eras which, for one reason or another, were closed for
studies or were studied with intentional reference to fabricated sources
with, for instance, an ideological overtone.

The method of oral history is also in high demand in cases of no
other sources except for the evidence of human memory being left. It
should be noted that, hence, oral history enables us to study not so much
the facts of the past as the very human consciousness and its alteration,
transformation, which is also embodied in various historical events. As a
multidisciplinary study, oral history provides essential material for an-
thropology, microhistory, history of mentalities, history of everyday life,
historical psychology and other socio-anthropological areas.

Yet, as it was quite rightly noted by many historians, despite the fact
that oral history is able to provide essential material which exhibits the
subjective world of humans not only as a result of history, but also as a
participant in history, nevertheless, it is still necessary to make allowance
for a number of specific methodological aspects of such study. In the first
instance, as it was previously noted, it applies to high-degree subjectivity
of the materials obtained by the interview method. A narrator not only
recalls the past, he inevitably re-experiences it all over again. Human
memory is of plastic nature, it is limited by involuntary losses (forgetting),
and fruits of its labor can be expressed in an alterable manner, being sub-
jected to conscious, volitional influence (falsehood, distortion, reservation,
etc.). Narration allows a narrator to make a new version of history, mod-
eling his past in accordance with various political and cultural attitudes,
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special aspects of his biography and his psychological attitude. Herein, it
is important to bear in mind that an author of memories is capable of al-
tering his attitude towards the events. On the other hand, as it was also
pointed out by L. Niethammer in his Questions to German Memory, an
ability of a human to recollect can be supported and expanded by clari-
tying questions, providing him with information from other sources and
showing him a contradiction between his words and this information, or
the one between different parts of his statements. As it was noted by Ni-
ethammer, “It means that there is still a zone of latent memories, exiting
between active memory and the complete oblivion, that can be activated
through information and interaction with the interlocutor” (Niethammer,
2012, p. 21). It means that such interview needs to be arranged in a special
way. Herein, there are several points that should be kept in mind. In the
first instance, people engaged in conversations mostly belong to different
socio-cultural groups, and each of them is endowed with specific vision,
which largely determines a strategy of a conversation, with his own spe-
cific arsenal of methods of deception, which are used for luring or con-
cealing the information in the course of a conversation, and with his own
self-deception. Niethammer pointed out that a researcher is mostly de-
ceived when he believes that he is in some way superior to his inter-
viewee, and also that he is destined to help him in some way. However, a
historian is incapable of providing any services of the therapeutic kind, he
has neither the power nor the criteria to judge anyone. The most typical
deception of respondents occurs due to personal relationship with an in-
terviewer which very often develops in the cause of long interviews,
which makes them forget that they are facing a person of scientific aim,
representing cultural or other institutions, interested in using the infor-
mation received from them (Niethammer, 2012, 21). Therefore, Ni-
ethammer came to conclusion that

oral history is effective primarily in the cases when a content of an inter-
view contradicts that what is commonly assumed, thought and known
about the time in question. It is the very transition from history to litera-
ture, literary rapture, learning new things about the past which is truly in-
teresting. And it makes historians abandon the questions they have
learned, which they, perhaps, have once adopted from sociologists and ask
about something else. [...] Thus, they will become richer, will be able to
look into other parts of society, compare the inconsistency of different ex-
periences, will be able to free themselves from shallowness of the media
offering the same old digested, processed, generational experience (Ni-
ethammer, 2014).
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Yet, there is one more problem, i.e. a text narrated by a narrator must
be somehow analyzed, it gets intensively processed by an interviewer, it is
tempting to edit something when a record gets decoded, to correct both
its semantics and grammar. In such case a researcher acts as a co-author
of a text, and it largely reduces the historical value of a story. But this
problem is far from being last. According to A. I. Filyushkin, a Russian
historian,

A researcher also faces a problem of the so-called ‘matrix texts, i.e. a case
when a respondent claims a standard, almost official text that he learned
and now considers his own opinion as his real opinion, experience or per-
sonal testimony. The effect of such matrix texts can sometimes be simply
amazing, i.e. researchers have proved that some of the memoirs revolving
around the Russian Revolution or the Russian Civil War were actually
based on films which appeared after these events (such as “Chapaev,’
“Lenin in October”). Yet, such substitution of personal impressions experi-
enced by authors of the memories with some strange and improbable ‘ma-
trix texts’ occurred in their minds so long ago that a respondent is not al-
ways able to realize that he is simply translating a standpoint that was
once imposed on him from the outside (Filyushkin, 2004, p. 6).

MEMORY < TRAUMA <+ NARRATIVE

We may say that due to its special relation to memory, “oral history”
turns us to the very foundations and premises of history, demanding and,
therewith, allowing us to reflect on the question of what are the relations
between history and human beings, and how these relations have been
shifting. We shouldn’t forget that history as a form of human relations
with the world was brought into being by human memory. But memory is
of selective, plastic nature, there is forgetting, reservation, repression,
both intentional and unconscious. We are not simply “animals capable of
remembering,” but beings, capable of forgetting both the good and the
bad, the important and the unimportant. There is always a risk to involun-
tarily recall that what was long since forgotten, thus, the essential can be-
come completely insignificant and the insignificant one suddenly becomes
significant for us, it gets endowed with some special meaning, for in-
stance, against the background of subsequent events. Such essential prop-
erty of memory was indicated by Mikhail Rozhansky in his article entitled
“‘Oral History’ — the Philosophy of Memory,” i.e., “changing meaning of
events that have long gone and reside only within, makes it possible to ar-
range events, people, words and gestures into sequential, cause-and-effect
series, i.e. brings history as a form of life in to being [...] A human is inca-
pable of controlling his memory, but he can’t help striving to do so. His-
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tory turns into such instrument, the instrument for managing memory,
the one which endues with sense, meaning and deprives of sense,
meaning” (Rozhansky, 2014). We believe, that M. Rozhansky gave a very
accurate definition for oral history calling it “the art of maintaining equi-
librium between restoring the truth and the desire to awaken the ‘stream
of consciousness’ in order to preserve it and reveal it to the world”
(Rozhansky, 2014).

Such “art of maintaining equilibrium” implies that an interview of
memories should hold some space for a respondent to grope for his mem-
ories and embody them into a form of his choice, with prioritizing and
reservations, habitual to him. But what if the interview suddenly brings
up memories of the traumatic experience which a person used to push to
a fringe of his consciousness? And what if it is the project intentionally
aimed at studying the specific traumatic experience? Then historicity of
personal trauma turns into a topic of an interview, humiliation and danger
to life, experienced by people, could often be so profound that many vic-
tims were able to return to independent life only by encapsulating this
traumatic experience into an sealed capsule within their memory. Herein,
we cannot accept the standpoint of L. Niethammer, posed the interview
we have already quoted, i.e.

the psyche can suffer from [...] difficult memories. But it seems to me that
the danger is too overestimated. The fact is that these people used to live
with such psychological traumas for decades and almost no-one spoke
about it, the issues were brought about only in the exceptional situations.
[...] Generally, people have long since decided what they want to talk
about and what they don’t want to tell [...] here we should not underesti-
mate an experienced researcher’s ability to control himself [...] I would ad-
vise [...] not to consider trauma as some kind of stigmas on these events”
(Niethammer, 2014).

It seems to us that such attitude towards the traumatic experience
doesn’t give consideration to its aspects which are capable of affecting a
story, which can largely adjust narrative up to its complete distortion,
which reveal specific temporality of the traumatic experience, making as-
sessing it not only difficult, but sometimes even impossible. We also
should not neglect the main intention of modern culture, i.e. denial of
pain, destruction of pain due to its excessiveness, which fell on the 20™
century. Morris entitled contemporary culture as the “anesthetic” one.

Cathy Caruth, in her article entitled “Trauma, Time, History” called
attention to a number of pending questions central for the concept of
trauma, “What kind of truth, besides the psychological one, does trauma
try to express? What story does she witness, or rather, how does her ver-
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sion of a story differ from the memories of a more immediate form?”
(Caruth, 2009, p. 561). Caruth contrasts traumatic memories to memories
that refer to two memory levels which are most interesting in oral history
(designated by L. Nithammer (Niethammer, 2012, pp. 29-30)) i.e. the active
and latent ones. The level of active long-term memory keeps what is con-
stantly needed and can be recollected effortlessly. In the first instance, it
implies someone’s vision of his life in total, a certain “set” of standard sto-
ries which are told on any occasion and which have already established
themselves as communicative units. As it was once noted by A. Macln-
tyre, an American philosopher, “Each man in his actions, practices and fic-
tions is essentially a story-telling animal” (MacIntyre, 2000, p. 277). Narra-
tive always is complex interweaving of experiencing and a story-telling
about it, the individual and collective experience, it is not a representation
all the way through, but more often a construction, which doesn’t di-
minish the epistemological value of narrative, since any construction is a
representation of a different order, exhibiting the very mechanisms of
constructing. MacIntyre noted that human identity, the unity of human
history and the human “Self” is based on the unity of narrative organizing
life into a single plot which has its introduction (beginning), climax
(middle) and denouement (end). Individual narratives make the multiple
histories of communities. “The Self inevitably discovers that his individual
narrative has been already started by those who lived before him, and by
that, which was before him,” (Lekhtsier, 2018, p. 122) thus, narrative con-
stitution of “the Self” is intersubjectively grounded. Yet, there is also in-
ternal dialectic within such narrative identity, i.e. a dialectic of constancy
and variability, therefore, story-telling at the level of active memory is not
always suitable for historical reconstruction, though it might contain in-
teresting evidence of the narrator’s processed experience and attitudes,
remains of the models used for describing life situations adopted from
culture.

A latent level of memory reveals memories that were once important
for some reason: they can relate to routine things, actions, conditions that
are repeated every day (and, strictly speaking, they do not possess a nar-
rative structure and do not claim the status of semantic statement), yet,
they may also refer to situations when the new experience is gained,
which made a narrator face something, that he doesn’t have an already-
existent categorical framework for. The latter kind of memories is of spe-
cial plasticity, herein, narratives can multiply, enter into complex associa-
tive unities, disassemble and reassemble on some other grounds, and,
since such memories lack connectivity, they usually represent a number
of odd episodes.
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However, we can proceed by distinguishing one more level of
memory, i.e. memory of the traumatic experience, which correlate to a la-
tent level only to some extent. Trauma is the pain that “imprisons a
person inside his body, disrupting intersubjective communications, since
it remains untold, since there is no-one capable of sharing it” (Lekhtsier,
2018, p. 58). And although, the pain in such description given by Vitaly
Lekhtsier was meant in medical since, it is also the best way to define the
traumatic pain. C. Caruth called attention to the fact that memory under
trauma works in a special way, we are rather dealing with a paradox, ...
the one who survived against all odds, can hardly be described as the one
who ‘has memory’; those who survived catastrophic event are more likely
to be experiencers of a story that does not quite belong to them” (Caruth,
2009, p. 562) Trauma disrupts the integrity of biographical narrative,
breaks open and overturns all methods of identity constitution, demands
radical “reassembling” of a subject, which results in such traumatic expe-
rience that could be mastered and included as part of the narrative iden-
tity. Being a “lapse” of memory, its crucial failure, trauma offers the expe-
rience of becoming the Other, the experience implying radical transforma-
tion of subjectivity, which can be quite traumatic as such. “Making life go
back to normal” becomes impossible, the traumatic experience that once
came out of the shadows into the light demands to be included into bio-
graphical narrative, implanted into the outline of everyday storytelling.
However, it does not happen since such kind of memories can exist only
as “torn” narratives, chaotic stories. And if a level of everyday narratives
implies that it is not an event that turns a story into a story, but a story
turns an event into an event (Lekhtsier, 2018, p. 122), a case of a traumatic
story doesn’t imply any event which comes into being as something ac-
complished, possessing certain meaning and value. C. Caruth denoted
that trauma has a specific time regime, i.e. since a traumatic “event” lacks
immediacy of experiencing, it represents the very lapse of time,

... the trauma is conditioned not only by a threat to life, but by the fact that
this threat, as such, was recognized by consciousness an instant later, than
required. Therefore, the shock caused by the mind being confronted by a
threat of death is not direct experiencing of a threat, but an absence of
timely experiencing. Essentially, seeing something untimely the mind runs
late with realizing. The very radical time gap between seeing and knowing
holds the unbearable intensity of trauma. Therefore, trauma is a non-local-
izable event” (Caruth, 2009, p. 571-572).

What could be said in that respect about a subject of trauma? And
what determination could we find for such subject? If we accept the clas-
sical definition, denoting the subject as the one that is whole and inde-
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structible, then trauma is always a “hole” in conditional integrity of the
subject, trauma is ‘a wound of reality’, or, rephrasing the words of Zizek,
the one which creates a gap in narrative structures of memory. According
to Cathy Caruth trauma should be attributed unambiguously neither to
the past nor to the present, it represents a way of communication which
the past carries on its existence trough.

TIME REGIME OF MEMORY /TRAUMA

There are certain concepts and terms an era adhere to and such ad-
herence acts as a diagnosis of this era, a sign of time. Such concepts of our
times, which is trying on both the end of an era, that is the 20™ century,
and the beginning of a new century, are obviously represented by the
concepts of “memory” and “trauma.” These two concepts are deeply inter-
linked not just within the consciousness of historians, but also within the
everyday consciousness of a man of today, which allows us to talk of
memory “boom,” that provokes focused attention to the past, to narratives
about the past, to the ways of their foming, experiencing, sedimentating.
Yet memory and remembering practices are closely related to oblivion,
which, in its turn, indicates the need to eliminate the information that
ravages the human psyche and the structure of public consciousness. Paul
Connerton, a prominent English researcher of memory, built an entire ty-
pology of oblivion, and Paul Ricceur put oblivion into his triad of
“memory—history— oblivion”. Oblivion could be entitled “memory
trauma,” which should be understood as the events, destructive both to
personal and social (including national) identity. Memory gets expressed,
settles in narratives which the most traumatic events can get repressed in.
Thus, memory starts to be associated with the concept of trauma. The
latter concept, i.e. the concept of trauma, being adopted from the language
of scientists to the language of mass media reporters, became so wide-
spread that it forces us to look closely at the link between memory and a
traumatic event or traumatic memories, at the time regime of trauma.
Memory can no longer do without traumas. Moreover, the very organiza-
tion of memory is trauma-based. Therewith, according to V. Mazin the
paradox here lies in the fact that trauma does not fit in memory or, in the
words of Lacan, persists not to fit in.

Attention focused on the concepts of memory “boom” and the time
regime of trauma indicates that the old boundaries between the past, the
present and the future have been erased. Aleida Assmann, a researcher of
historical memory and memorial culture, noted that the Modern time
regime has experienced major changes. Moreover, she suggests consid-
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ering it not as a catastrophe or crisis, but as “partial return to normality”
(Assmann, 2017, p. 224). The structure of the Modern time regime de-
manded strict separation of the past, the present and the future, thus, it
executed such separation. The alteration of this regime was caused by
emerging new forms of resorting to the past. According to Assmann,
hopes for the future have become more modest. The future has lost its ir-
resistible appeal; it has ceased to be the very focal point for our aspira-
tions and hopes. The level of violence exceeded in history of the 20th cen-
tury has determined growing focusing on the past. Assmann wrote about
“the unprecedented proportions of return of the past,” which insists more
and more on being treated responsibly, on remembering. Assmann quotes
C. S. Mayer, an American historian, who claimed that the 20™ century
ended between 1973 and 1984 and adds that it would be more correct to
say that the 80s witnessed not just the end of the 20" century but the end
of the dominance of the Modern time structure as well. Along with the
Modern time regime with its clear separation of the past, the present and
the future, we are also losing the mainstay. Assmann declared that “time
is out of joint,” putting this metaphor of being out of joint into the title of
her book. What meaning does it have for us, living “after” the collapse of
the Modern time regime? This primarily means that we lack clarity with
respect to the interrelation of the past, the present and the future, to their
intersections and separations. “The meaningfulness and orderliness of
these time phases no longer seem natural and obvious to us” (Assmann,
2017, p. 213). “The past and the future have lost their inherent properties
of sacredly revered objective authenticity, of something expected and
being beyond our control; instead, the past and the future have turned
nowadays into something which is produced in the present and in order
to meet the needs of the present” (Assmann, 2017, p. 215). Assmann
thinks that the crisis of the Modern time regime gives an opportunity for
self-critical reflection, theoretical renewal, since the main thing here is
that the present remains the very place where a man creates his own
modernity, his own future and past. The theory of cultural memory, which
springs from this temporal gap, proceeds from the inseparable interrela-
tion of all three time phases i.e. the past, the present and the future. The
interconnection of these three time phases and their involvement in the
present get very literate description in the works of Russian semioticians
Yuri Lotman and Boris Uspensky. Back in the late 70s they designate the
close correlation of the categories of time, culture and memory, “Culture,
allied to the past by memory, brings into being not only its future, but
also its past, and in this sense, represents a mechanism of reacting against
natural time” (Assmann, 2017, p. 220). Thus, there is no “past in itself,” the
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extent of the past coming into being is determined by its focusing, thema-
tizing, constructing and reconstructing done again and again by the
present, which is the very time phase, the human perception, evaluation,
comprehension occurs in. Therefore, the rejection of the past and obses-
sion with the future, built into the Modern time regime, has been replaced
by new forms of reactualization of the past. The new time regime in-
creases the diversity of referring to the past. According to Assmann, it be-
comes more and more obvious that the past is not only a subject matter of
history, but also an essential factor for life of society both in a political
and private environment. A new interest in the past ceases to be solely
the prerogative of history, all other interests in the past, whether they are
individual or public, become legitimate. Revaluation of the past in the
light of the current state of our knowledge and within the context of
pending demands is becoming more and more obvious. Therewith, inter-
ests conditioned by historical events and traumatic experience begin to
play an increasingly more important role.

Assmann delve into three new categories in her book, i.e. culture,
identity and memory, focusing on the fact that from now on the mission
of culture is to “establish that time frame which the present influences the
future and preserves the past in the present or returns it to the present
within. It’s about the ability of culture to remember..” (Assmann, 2017, p.
232). Referring to Lotman and Uspensky, Assmann once again focuses on
the fact that the concept of “culture as memory” should proceed from two
propositions, i.e. 1. The past does not disappear automatically 2. The fu-
ture and the past are getting constructed in the present. Memory of cul-
ture is built as a mechanism of generating and a mechanism of repro-
ducing of culture itself. A construction of a cultural framework of time
forms a clear contrast to physical time, yet it also counteracts individual
obliviousness. Spontaneous individual memories cannot act as the main-
stay of cultural heritage. This is how “collective identity” gets formed, i.e.,
according to Assmann, such self-image that is getting “constructed” by
small or large social groups up to nations and states. A collective self-por-
trait gets created on the basis of collective narrative, key events, cultural
artifacts and essential sites. Such interpretation of culture, which under-
standing was formed largely due to a change in the Modern time regime,
as well as to an introduced concept of “collective identity,” previously ab-
sent in a vocabulary of the modernization theory, results in a concept of
memory also starting to gain a completely new meaning within the cul-
tural paradigm.

This concept is comprised in such terms as “cultural memory,” “col-
lective memory, “historical memory,” “memorial culture,” and no longer

26


http://code-industry.net/

Corpus Mundi. 2020. No 4 | ISSN: 2686-9055 ( )
Tpasma | Doi: 10.46539/cmj.v1i4.30 ‘\ %

refers to psychological processes occurring within an individual, but to a
wide range of cultural practices aimed at preserving remains of the past,
archiving, collecting. Yet, we are talking not so much about “culture of
preservation” as about various forms of public referring to the past. Cul-
tural memory is not some passive “accumulative” memory, it implies prac-
tices aimed at reactivation of the past, possibility of implementing both
individual and collective development of history. It is the case of the past
serving not so much as an archive, but as a parameter of the human expe-
rience, memories, issues of identity. Or, according to a quotation from ]J.
Ph. Reemtsma cited by Assmann, “... we use history to find out who we
are and what we can hope for” (Assmann, 2017, p. 237). Thus, the past is
no longer a place of automatic neutralization of emotions and erasing of
experience, on the contrary, the past can no longer be separated from
human experiencing and actions, from individual and collective suffering,
including, or, may we say, concerning above all, those that were not
framed by corresponding cultural narrative. Historical events which re-
mained ignored for quite a long time and which have only recently
started to get some attention can be referred to as “historical trauma,”
which D. Chakrabarty understands as “a combination of history and
memory” (Assmann, 2017, p. 238). Assmann finds it is noteworthy that a
concept of historical traumas originated not within historical science, but
under influence of a multicultural practice of recognizing. Thus, we might
see how fresh exploring of the past, made possible by changes in the time
regime of our culture, led to new memorial practices, which, in their turn,
opened the door for “interlinking” of history and memory, for under-
standing the past in terms of trauma or the traumatic past.

However, it took some time for memory and history to start ad-
joining each other within the same discourse. The discourse formed in the
90s implied contrasting “memory” with “history” as two irreconcilable op-
positions. It is worth referring to Pierre Nora, a French historian, who
stated that, “it not just righteous not to consider memory and history syn-
onyms, but, furthermore, in many respects they can be denoting opposite
phenomena. [...] The memory is generated by a group brought together by
such memory. Therefore, as it was noted by Halbwachs, a number of
memories equals a number of groups. Memory distinguishes one group
from another. History, on the contrary, belongs to everyone, it is no-one’s
property and, therefore, it is of a universal nature” (Nora, 1996, p. 3). Yet,
nowadays, as it is also noted by Assmann, the effort of enthusiasts of
memorial culture makes more and more apparent the importance of
linking presentations of the past and memory constructions to results of
scientific studies. It is clear that in order to actualize the past, memorial
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culture applies means and methods other than historical science, so Ass-
mann poses the following formula, “Memorial culture is blind without
historical science, and historical science is empty without interaction with
memory” (Assmann, 2004, p. 246).

The peculiar memory “boom” that swept the 20™ century makes P.
Nora state that,

We live in the era of the worldwide triumph of memory. Over the previous
twenty or twenty-five years, all countries, all social, ethnic, and family
groups experienced a profound change in their traditional attitude to the
past. Such change took diverse forms, i.e. critique of the officially recog-
nized versions of history along with bringing the repressed elements of the
historical process to the top; restoration of remains of the past which was
destroyed or taken away; a cult of roots and elaboration of genealogical
studies; rapid development of memorial events of all kinds; legal getting
even with the past; growing number of various museums; increasing sus-
ceptibility to collecting archives and making them accessible; renewed
attachment to that what is defined as ‘heritage’ in the English-speaking
world, and as ‘patrimoine’ in France. Whatever is the combination such el-
ements may appear in, the world is submerged by the surging wave of
memories, firmly linking fidelity to the past, be it real or imaginary, to the
sense of belonging, to collective consciousness and individual self-aware-
ness, to memory and identity. [...] ‘Memorial era’, as I suggested terming
movement of memory, is so all-embracing, deep and vigorous, that it is
probably worth asking about its causes, even if we can name only the most
general and obvious ones (Nora, 2005).

This question of causes asked by Pierre Nora was answered by Elena
Trubina in her article, entitled “Learning to Remember: Vectors of
Memory Study” in the following way,

One of the reasons memory keeps being attractive for studding is the close,
paradoxical interweaving of cognitive and normative dimensions within
this phenomenon. The question of what exactly cannot be forgotten in the
vast and contradictory past of our shared world is associated, on the one
hand, with a rational desire to learn from experience. On the other hand, it
certainly also involves ‘it should not be forgotten’, i.e. appeal of historians,
writers, public intellectuals, politicians, artists, teachers to the public, to
one or another community. [...] Consideration given to the numerous ma-
nipulations which memory gets subjected to for the political benefit as
well as the extent which alternative versions of the past are hushed up to,
is one of the major work achievements in this realm (Trubina, 2011, p. 25).

28


http://code-industry.net/

Corpus Mundi. 2020. No 4 | ISSN: 2686-9055 ( )
Tpasma | Doi: 10.46539/cmj.v1i4.30 a0

PLURALISM OF MEMORY

The transformation of the Modern time regime has caused changes
in the attitude not just to the past, but also to that what the past demands
from us i.e. to remembering. Historical memory, collective memory, cul-
tural memory, those are the concepts which help historians, sociologists,
culture experts, philosophers in their attempts to explain those new re-
membering regimes that started to take shape in new post-modern time
coordinates. Therewith, Assmann noted that cultural memory “has ceased
to be a private affair of every nation” (Assmann, 2011). The modern
theory of memory is trying to figure out what makes memory work more
than just an individual act. Individual and collective memories are be-
coming less sacred, more and more recognized as social and cultural con-
structs, acquiring their own history.

However, there is no direct path going from the individual experi-
ence and individual memories to collective memory. It is not a set of sepa-
rate memories, but a historical reconstruction, assigning frames for indi-
vidual memories, due to something that was experienced individually,
was recognized by a subject in historical reconstruction or a subject as-
cribes reconstructed history to his own memories. According to A.
Assman, “Collective memory allows community members to preserve
value orientation and coordinate systems, overcoming spatial and tem-
poral distances.” (Assmann, 2016, p. 16).

Pierre Nora, who authored the concept of “sites of memory,” said in
respect of term of “collective memory” that,

Although history, which has become a scientific discipline, was built pro-
ceeding from memory, yet it was built against memory, which was consid-
ered individual, psychological, deceptive, no more than evidence in need of
interpretation. History used to be an realm of the collective, when memory
was a realm of the individual. History used to be single but memory used
to be inherently plural, due to its individual essence. The idea of collective
memory, emancipating and sacralized, turned this ratio upside down. Indi-
viduals used to have memory and as for communities, they used to have
history. The idea that it is the very communities that possess memory pre-
supposes a profound change in the place of individuals in society and their
relation to the collective: here is the secret of a curious, explanation-
seeking success of another idea, namely the idea of identity. [...] The term
of ‘identity’ experienced a semantic inversion similar and parallel to the
one that occurred with the term of ‘history’ It has turned from an indi-
vidual concept into the collective one, from subjective, so to speak, into the
logical and objective one. The identity traditionally defines the individual
in his uniqueness, so that it even acquires predominantly administrative
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and police meaning. [..] Nowadays this word became a category of a
group, a form of defining a man ‘from the outside’ (Nora, 2005).

According to P. Nora, memory is replacing history as a certain way
of linking the past, the present and the future. Reading about “historical
memory, “difficult memory, “memory policies,” “memory conflicts,’
“memory drama,” we find ourselves in a situation of modernity which
treats memory both as a central issue and a framework for many social,
political, cultural, artistic and suchlike practices. What makes “new
memory’ different from the traditional understanding (which certainly, is
here to stay) of memory as a human capability of remaining the same in
the changeable stream of life, referring to the past from the present, and
coming back to the present from the past? “New memory” represents a
form of existential, social and political action: it restores the experience
that is at risk of deprivation; it also constructs and supports certain forms
of shared experience in the present. Memory is performative, an act that
does not describe a certain state of affairs, but creates it. It specifies or es-
tablishes the conditions something becomes memorable under, causes a
certain affect of memories. Whereas, traditional memory is aimed at pre-
serving continuity of the very subject of remembering, that remains “one
and the same,” new memory, on the contrary, comes into being as a re-
sponse to experiencing of the impossibility for history to be directly con-
tinued, as it was understood in the great ideologies of Modern Times.

We might say that individual or collective memory, cultural memory
and historical science represent different and independent approaches to
the past, and each of them can’t be reduced to the other one, which yields
the pluralism of memory. As it was noted by Assmann, the simultaneous
existence of different types of memory should not be considered “post-
modern relativism” (Assmann, 2016, p. 22). We rather deal with a system
of complementarities and mutual control and counterbalance. Yet, bound-
aries between different areas of memory are by no means impenetrable
and often exhibit diverse intersections.

Therewith, we should understand that any memory is not impartial
and it is determined by what gets selected into or excluded from it. Such
selecting or excluding might represent either activity of the one (or the
ones), who select or exclude, or passivity, in other words, repressing,
which remains unrealized by those who participate in such selection. The
latter one is more frequently regarded as a case of memory trauma, of
various traumas, one way or another linked to different approaches to the
past and different remembering practices. Anyhow, memory begins to
play the role of theodicy (literally, “justification of God” that is, an expla-
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nation of how the goodness and wisdom of the creator is consistent with
the existence of evil) for the world where theodicy is fundamentally im-
possible...
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Abstract

The culture of modernity grows out of the traumatic experience of “European ni-
hilism” and “the death of God,” i.e. the break with tradition and the collapse of a uni-
versal ontological and social order. One of the manifestations of the cultural trauma of
modernity was the emergence of subject-object dualism, as a result of which the dis-
embodied human subject was opposed to the impersonal and unconscious material
world, which includes his own body. The problem of nihilism as a trauma of the crisis
of meanings has been solved, since the era of romanticism, in a series of attempts to
overcome the anxiety of the emptiness of the formal autonomy of the subject and to
understand the paradoxes of incarnation. The aim of the article is to analyze the prob-
lem of corporeality in the context of the new European subject-object dualism in the
work of S. Beckett, as well as in the philosophy of A. Schopenhauer, which had a deci-
sive influence on Beckett. As a result of the research, a special way of working out the
new European trauma of disembodiment was formulated, which consists not in a con-
servative striving to restore what has been destroyed and not in a revolutionary over-
coming, but in an aporetic, deconstructive experience of undecidability and hesitation
on the border of the subject-object split, which allows maintaining the "promise of
happiness" and hope for redemption without shying away from the experience of dis-
illusionment inherent in modernity and maintaining a presence of mind in the comedy
of incarnation. The philosophical and artistic understanding of the problem of corpo-
reality in the works of Schopenhauer and Beckett is one of the essential answers to the
modern crisis of the foundations of life.
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AHHOTAaITUA

Kynprypa coBpeMeHHOCTH BBIpacTaeT M3 TPAaBMATHUECKOTO OMBITA «E€BPOIEMCKOTO
HUTHUJIN3Ma» U «cMepTH bora», To ecTb pasphiBa ¢ TpagUILIMEN U paclaga equHOTO
OHTOJIOTMUYECKOTO M COLMAJIBbHOro Imopsaka. OmMHUM U3 IIPOSABIEHUM KyJIbTypHOM
TpaBMBI MOJEpHa CTaJ0 BO3HHUKHOBEHHE CyOBeKT-OOBEeKTHOIO AyalnsMa, B pe-
3yJIbTaTe YeTo Pa3BOILIOIIEHHBIN YeJIOBEUeCKUH CYOBEKT OKa3asICsl IIPOTHBOIIOCTAB-
JIEHHBIM 0e3JTMYHOMY M 6eCCO3HATEeJIbHOMY MaTepHaJbHOMY MUPY, BKIIOUAIOIIEMY
u ero cobctBeHHOe Teno. [IpobemMa HUTHIN3Ma KaK TpaBMa KpPU3KCa CMBICIOB pe-
LIIaeTCs, HaUYMHas ¢ 3II0XHM POMAaHTHU3Ma, B TOM YHCJIe U B psAjie IOIBITOK IIPE00JIEeTh
TPEBOTY IIyCTOTHI (POPMATBHOM aBTOHOMUU CyOBbeKTa M pa3oOpaThCs B ITapafoKcax
BOILTOIIIeHHOCTH. LlesIbIo cTaThy SIBJISETCS aHATU3 IIPO6JIeMBI TeJIECHOCTH B KOHTEK-
CTe HOBOEBPOIIEHCKOTO CyOBeKT-00BeKTHOro ayanusMma B TBopuecTBe C.Bekkera, a
tTakke B ¢punocopun A.lllonenrayspa, okasasieir Ha bekkera pelrarolee BIUSHUE.
B pesyibraTe mcciemoBanus 661 chOPMYTUPOBAH OCOOBIH CIIOCOO ITPOPAOOTKU HO-
BOEBPOIIEMICKOM TPaBMBbI Pa3BOILIOLIEHHOCTH, 3aKIIOYAOININUIICA He B KOHCEPBAaTHUB-
HOM CTPEMJIEHHMM BOCCTAHOBHUTDH paspylIeHHOE M HE B PEBOJIOIMOHHOM IIpEOHOJIe-
HHUU, 2 B allOPETHYECKOM, JEeKOHCTPYKTHBHOM OIIbITe HepaspelIMMOCTH U Kojeba-
HHS Ha TPaHUIle CYOBeKT-00BEKTHOTO PacKoJIa, II03BOJIAIOIIEM COXPAaHUTh «obelra-
HHE CYaCThs» M HafeXAy Ha UCKYyIUIeHHe, He YKIOHSAACh OT OIbITa pa304apOBaHHO-
CTHU, IPUCYIIETO COBPEMEHHOCTH, M COXPaHAd IIPUCYTCTBHE AyXa B KOMEIUU BOILIO-
mreHus. dunocodckoe U XymoKeCTBEHHOE OCMBICIeHUEe IIPpOOJIeMbI TeJIeCHOCTH B
tBopuecTBe IllomeHnrayspa n bekkera aBisgerca OMHUM U3 CYLIIHOCTHBIX OTBETOB Ha
MOJEPHBIN KPU3UC OCHOBAHUM KU3HU.
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BBEJEHUE

CoBpeMeHHOCTb HaUMHAETCA C psAfa TPAaBMATUUYECKHX PACKOJIOB —
KOCMOJIOTHUECKOTO, OHTOJIOTHUeCKoro, smuucremoaoruyeckoro (Ko-
nepHUK, [lekapT, KaHT, eciiu COOTHOCUTD 3TH PacKOJIbI ¢ Hauboyee 3Ha-
YUMBIMU WX BBIPQKEHUSMH) — KOTOPBIE MPUBEIU K TOMY, UTO depes3
eqUHBIN MeTapU3UUeCKUI MOPSIO0K, OXBaThIBaBIINI KocMoc, 06111ecTBO
U YyeJIoBeKa IPOoIILIa Cy0beKT-00beKTHas TpeliuHa. CyObeKT ¢ ero caMo-
CO3HAaHHMEM U I[eHHOCTSAMHU OKa3aJcsi IIPOTHUBOIOCTABIeH Oecco3Ha-
TeJIbHOM, JUIIEeHHON IleHHOCTell MarepuanbHON Bcemennoit. Omu-
caHHOe XalilerrepoM BO3HMKHOBEHUE UeJOBeKa B KaueCTBe CyObeKTa, U
peqyKIUs JI000M peaIbHOCTU K TOMY, UTO SIBJIIETCS OOBEKTOM ISl CyO'h-
eKTa, CO3[aI TapaJIOKCATHbHYI0 U TYITUKOBYIO cUTyaruio. Yem OoJbiiie
MUD CyOBEKTUBU3UPOBAJICS, TeM OOJIbIIle 3TOT 3aBJIAAEBIINI, Ka3aJIOCh
ObI, BCeMU IIPUBWIETUSMHU CYOBEKT IMOAPHIBAT 00'beKTUBHbBIE OCHOBAHMUS
CBOETO IIpeBOCXOACTBa. Ecim Mup IpeBpaTmicsi B CHCTeMYy IIO3HaBa-
e€MBIX O0BEKTOB, TOT/Ia CaM ITO3HAMIUN CyOhEeKT He MOKET OKa3aThCs B
3TOM MHPe, TaK )K€ Kak, II0 3aMeYaHUI0 BuTreHInTeriHa, rjia3 He Haxo-
nutcs B moje 3penus («[me B Mupe Moxet ObITH OOHAPYKEH MeTahU3U -
yecKHuil cyObeKT? Thl TOBOPHUIIIB, UTO €0 3[IeCh OOCTOUT COBEPIIIEHHO
TaK ke, KaK C IJIa30M U mojeM 3peHHudA. Ho B IeCTBUTEIBHOCTU THI HE
BUOUIID T1a3a» (Burrenmreiin, 1994, ctp. 56-57)). CyOBeKT — 9TO He SIB-
JIeHHEe B MUpe, a TpaHCLIeHJeHTaJIbHas TOUKa 3peHus Ha Hero. CienoBa-
TEJIbHO, CyO'heKTUBHOCTh MOJKET OBITHh IIpeJCTaBJIeHAa JIUIIb HETaTUBHO,
KaK 9KCIIecC WJIM TPAaHCIEeHJEeHIIUsl Bcero ompenereHHOro. CyonmeKT uc-
ye3aeT M3 TOM CUCTEMBbI, KOTOPYIO caM CO34aJl; OH OJJHOBPEMEHHO MCTOK
1 OOIIOJIHEHHE, CO3AaTesb U U3THAHHUK. /I, IIpaBdllee U MaHUIIYJIUPY -
I0Illee MHPOM IIPUPOABI U IIPU 3TOM He cofeprkaliiee B cebe HUUETO Ma-
TEPUAIBHOTO (TaK UTO UyOOM KaKeTCs UX B3aUMMOMENCTBHE) — 3TO He
cyOcraniusi, a opmaibHas TEPCIIEKTHBA II0 OTHOIIEHUIO K peaib-
HOCTH, U He CYILIECTBYeT SICHOTO cIiocofa COOTHECTH 3TO TPAHCI[EHIEeH-
TaJbHOE €IUWHCTBO amIlepIeNIIUU C YbHUM-THOO0 KOHKPETHBIM MaTepH-
aJbHBIM cyllecTBoBaHHe. Ho, Kpome TOro, MaTepuaIdcTUUeCKasd HayKa
0 Mupe 00BEKTOB, CO3JaHHAss HOBOEBPOMEMCKUM CyOHEKTOM, OOBSIBUIIA
CaMOT0 3TOTO CyObeKTa UacThi0 MUpPa 0OBEKTOB, MaTepUH, C ee Oe3IHY-
HBIMU 3aKoHaMu. KajkeTcs, UTO UesoBeKa MOPOKAAET U OIIpenesser pe-
aJTbHOCTD, UYKJOasd €My CaMOMY, aOCOJIIOTHO JIMIIIeHHAas IeHHOCTH, II0
OTHOIIIEHHIO K KOTOPOM OH 4BJISETCA «HHUYeM», HeTaTUBHOCTBIO U TPAHC-
IIeHJeHIIuel, HO KOTOPYI OH IPU 3TOM He CHOCOOeH TPaHCIEeHIUPO-
BaTh OKOHYaTeIbHO. HoBOeBpoOIeicKUiT CyOBEKT OKa3ajcsi TparudecKu
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caMOpa3pyLIaIIUMCA CO3MaHHEM, CAaMOYTBEep)KIeHHE KOTOpPOTro IIpH-
BOJYJIO K OTPULIAHUIO YCIOBUI COOCTBEHHOTO CYIIIECTBOBAHUSI.

Hcnonp3oBaHMEe TEPMHUHA «TpaBMa» I10 OTHOILIEHHUIO K OIIMCAHHOM
CUTyallUM HY)XJIAE€TC B MOSICHEHUU. TepMHUH «TpaBMa COBPEMEHHOCTHU
(MomepHa)» WHOTHAa YyIOTpeOIsdeTcs B TEOPEeTUUYECKOM JHTepaType,
IIpUYe€M 3a4acTyl0 B CBA3HM C 3CTETHUYECKMMM BapHMaHTaMH OTBETOB Ha
Hee. Tak, P.Komaii, ncciaenoBarenbHUIA CBI3UM UCTOPUUYECKUX TPaBM M
KyJbTYPHOH ITaMATH, TOBOPUT O TPaBMe MOAEpHA Ha IIpUMeEpe TBOpUE-
cTBa (ppaHITy3cKoro xynokHuka sKaka Jlyn [laBuga u ompenesser ee Kak
«KpPHU3HUC pempe3eHTAlnu, Kpusuc 3HaveHus» (Comay, 2013, p. 150).
B.K.[laTrTa mpuMeHseT TEpPMUH «TpaBMa COBPEMEHHOCTH» K POMaHTHUUe -
CKOM peakIMM Ha pa3pblB MaTepPHUH U AyXa B HOBOEBPOIIEMCKOM Ilapa-
nurme (OH TOBOPUT O «Pa3pYIIUTEIbHBIX NEVCTBUSIX COBPEMEHHOCTH »
(Datta, 2018, p. 797), Taxxe obpaIraschk K cepe UCKyCCTBA — ITO33UU YU -
apsiMa Bopacsopra. P.CayHpmepc, B KHuUre cHenualIbHO IIOCBSIIEHHOM
BBIPOKEHHUIO TPAaBMAaTHUUECKOTO OIIbITa COBPEMEHHOCTH, TOBOPUT O TOM,
YTO «COBPEMEHHOCTH — 3TO TEPMHUH BBI3BIBAIOIINIT OCOOEHHBIE CIIOPHI B
CBASM C TPaBMATHUYECKOM YTpPAToi, OOBIYHO CBA3BIBAEMON C HUM»
(Saunders, 2007, p- 1). Vi3BecTHBIN TEOPETHK IIPOLECCOB MOAEPHU3AIUU,
aBTOp KJIACCHUECKOM yKe paboThl «Bce pactBopsieTcs B Bosayxe. OIbIT
MopepHOCTH» M.BepMmaH omumceiBass mogoOHbIe pa3phIBBI, OTMETHII, UTO
UX «Pe3yJbTaTOM CTAJIM TpaBMaTHUUeCcKue COOBITHUs, KoTopble Huirire
Ha3BaJl «CMepThi0 Bora» u «mpuiiecTBueM Hurmiusma»» (Bepmaw,
2020, ctp. 27). CoBpeMeHHOCTH IIpeCTOosIa «paboTa CKOpOU », CBA3aHHAS
C KyJIbTypHOU TpaBMOU pacliafa 3HaueHWM, M Ha 3aIllaJHyI0 MHTEIEeK-
TyaJIbHYI0 UCTOPHIO IIOCIETHUX JBYX CTOJIETUM MOXHO IIOCMOTPETH, KaK
Ha pAJ IIOIBITOK AATh OTBET HAa CUTyaI[UI0 HUTMIN3MA.

B mociennee BpeMs TBopdyecTBO C.BekkeTa 4yacTo Has3bIBaeTCs B
yrciie Haubojiee BAKHBIX TPOPAOOTOK ITOCTTPABMATUUECKOTO CHHAPOMA
MopnepHa. Tak, C.Kpnurn, knaccudunupys OCHOBHbIE BapHAHTBI TaKHUX
popaboTOK (OH Ha3bIBaeT WX IIATh), UM Dekkera, Hapsgy c Xaiimer-
repoM U AOPHO, CBSI3BIBAET C Hanbosee TTyOOKHUM, C €r0 TOUKU 3peHuU,
pellleHMeM HPOXUBaHUS A0 KOHIIA (6e3 MONBITKU YKJIOHUTHCS, BEp-
HYTbCAd B IIPOILIJIOE WU «IIPEOA0JIeTb» HUTUIU3M, YIIPa3QHUB paclaj
3HAUEeHUII), AaIllOpeTUYEeCKOro, I1apagoKCAJIbHOTO, HEPa3peIInMOoTo
OIIbITA TOM «TPEIMHbI», TPAHULIBI, KOTOpas CTajJla UCTOKOM MOJEpHa.

OTBeT Ha HUTWJIHM3M U €r0 KPHU3HUC CMbICTIA He OyOeT 3aKIIYaThCs B
BOCCTAHOBJIEHMM HOBOII I[€JIOCTHOCTM CMBICIA, BBIBEJEHHOM M3 KO-
HEUHBIX JaHHBIX: HOBOTO Te3uca O BhITHIM, CO3HaHNU HOBBIX IIEHHOCTEM,
BBIABIDKEHUS PHUIOCOPUN KaK PEBOTIOIIMOHHOTO IIPAKCHCA MM Yero-TO
mogo6Horo... OTBeT Ha HUTHIIN3M, OyIeT 3aKIYaThCs, s I1oJlarao, B bec-
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CMBICJIEHHOCTH KaK JOCTI)KeHHU. BoT mouemy tBOpuecTBo Bekkera siB-
JISIETCSl HACTOJIBKO PELIAOIIMM JIsi apryMEHTAllMU 3TOM KHWUTH...
(Critchley, 2004, p. 27).

ITOCKOJIBKY CYIIIHOCTBIO 3TOHM TpaBMBI OBLI CYOBEKT-OOBEKTHBIH
packoJ, a IIOMCK HCIeJIeHHUsl «pacKosororo MmomepHa» (F0.Xa6epmac),
CJIeJOBATEJIBHO, TOJIKEH OBITh CBSI3aH C IIPOOJEeMOM CBASH AyXa W Tea,
BOILIOLIEHNs], UHKapHAIIMU (YTO M IPOMCXOAUIIO, HauyMHas C pOMaH-
TH3Ma), CJeqyeT OKHIaTh, UTO B TeKCTax DekkeTa MbI HaigeM me-
KOHCTPYKTHBHBIN OIIBIT ABV)KEHHS BIOJIb 3TOTO PacKoja, B CTPAHHON
CYMEpEeYHOU IIOTPAHUYHOM 30HE, I'Je HOBOEBPOIIEMCKUE Nyalu3Mbl, B
TOM YHCJIe U «IICUXO(PU3UOJOTUYECKUH» Ayalu3M, YTPauHUBaIOT CBOIO
OIIpEeNEeJIEHHOCTb.

ITOITEHTAY3P: KOMEMA BOIIJIOIITEHW S

B xadecTBe mpoJjora K aHalIu3y IpobieMbl Telna y bekkera ciemo-
BaJI0 OBI BCLIOMHHUTS ero Jrobumoro ¢urocoda A.lllonmeHrayspa, ube BH-
OeHNe TParuKOMeIUU BOILIOIIEHHOM KU3HU, 0Ka3aJ0 OTPOMHOE, HO HE
TaK 4acTO OTMeYaeMoe KpUTUKaMHU BIMAHNE Ha IHUcaTelsd. bekker unrarn
[TlorreHrayspa BCIO KH3HB, O0ojIee TOTO, KaK 0OpaTHI BHUMaHUeE HCCIIe-
foBaTeslb Hapajulesell Mexny ¢uiaocoduent Illomenrayspa u sgurTepa-
Typoui bekkera Y.IDrorxacT, Bpan M KTO-TO M3 IHCATeJIE€M OCBOMUI HE
TOJIbKO CaMble U3BeCTHbIe Tpyabl lllomeHrayspa, HO U €ro AUCCepTAIIUIO
«O ueTBepOsIKOM KOpHE 3aKOHA JOCTaTOYHOT'O OCHOBAHUA».

Her Hu Mmajeriero comHeHus, uro uHTepec Bekkera kx Illomenrayspy
OBLI MUIMBILIEICS BCIO )KU3Hb WHTEJUIEKTYAIbHON IIPUBA3aHHOCTHIO, K He-
MEILIKOMY MBICIUTEN0, ObLIa CUJIbHEe U TUIy0)Ke, YeM €ro KOHTaKT C
JM0OBIM APYTUM U3 MHOTHX (PUI0CO(POB, KOTOPHIX OH LUTHUPOBAI WIU
ynomuHan mumoxonoM (Plothast, 2008, p. 16).

Kak ormeuaer 9. ToHHUHT 1o noBoay 3HaueHus [llonenrayspa 4
TBOpUYecTBa bekkeTa, «IIPOCTO He CYyIIeCTBYET COIIOCTAaBHMOTO BIMSAHUSA
Ha paboTs! Bekkera, pumocodckoro mirm kakoro-nmu6o uHoro» (Tonning,
2015, p. 77). I3 Bcex acIIeKTOB 3TOr0 BIMSHUSA IS MAHHOW TeMBbI CJIE-
IyeT OTMETHUTDh COBEPIIIEHHO OPUTHHATIbHOE OCBellleHue HeMEIIKUM U -
J10c0pOM HOBOEBPOMEMCKOM ITPOOIEMBI CB3U CO3HAHUS U Tesa. B ctaH-
OApTHBIX U3JIOKEHUAX «Imeccumuama» IllomeHrayspa OOBIUHO ymyc-
KaeTcsl M3 BUJA ero IviaBHasg ¢@uiiocockas HoBalus — OUCKYPC Teja.
T.UraToH copaBenjuBO 3aMeTHUJI: HeCMOTpd Ha To, uyTo Illomenraysp
CUHUTaeTCcd MpauHeHIIUM U3 PUIOCOPOB, «CYIIECTBYyeT HeOXHUIaHHad
KOMHWYHOCTb B €r0 COYMHEHMAX, CBSI3aHHAsd C IIPUCYTCTBUEM B HUX
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tena» (Eagleton, 2004, 153). [llomeHrayap ObLT mEPBBIM, KTO CMEJIO BBEI
¢usuonoruo B MeTradu3UKy, oTMeuas IIposBiaeHus Mwuposou Bomm,
CJIEIIOT0 YIIPSAMOIO BJI€UYEHUs, MOPOKIAIIIET0 SABJIEHUs, B 3€BOTE, UM-
XaHUM, PBOTE, CYyAOpOTraX, KOHBYJIbCUAX, SPEKIIUU, CEMAUSBEPKEHNHN, U
repeMeskas pacCyXAeHUs O MOPINU C OIMCAHUAMM TaHIJIUU U CIINH-
HOro Mo3ra (cMm., Harpumep, ri1aBy «OO0beKTUBAIUsA BOJIU B )KUBOTHOM
opranusme» B ero rinaBHoM Tpyne (Ilomenraysp, 1993a, ctp. 304-323).
M3BecTeH NpUCTATIBbHBIN HHTEpeCc COBpeMeHHOM ¢uiaocopuu K Tesec-
HOCTH, SBJIAIOIINICA CIIOCOOOM IIPEOOJIEHNST HOBOEBPOIIEVICKOU HIEU
TPAHCLIEHAEHTAJBHOTO CyObeKTa KaK HEeBOIUIOII[EHHOTO YHCTOTO B3-
A U3-3a IpefeoB MUpa. YIauHo CPOPMYJIHPOBAI 3Ty IPOrpaMMy
«JIeTpaHCIeHIeHTATu3aun» cyobekra M. Mepio-Iloutu.

Heo6xomumo, 4TOOBI HayuHOE MBIIITIeHNEe — MBIIIIeHre 0030pa CBEpXY -
IIepeMeCTIJIOCh B M3HAYaJIbHOE «ECTb», MECTOIIOJIOKEeHHE, CITYyCTHIIOCH
Ha II0YBY YYBCTBEHHO BOCIIPMHATOTO U 00paGOTaHHOTO MHpa, KAKUM OH
CyII[eCTByeT B HaIlleH >KU3HH, JJI1 HAIIeTO TeJla, - M He JJI1 BO3MOKHOTO
TeJla, KOTOpPOe BOJBHO IIPE[CTABIATh cebe KaK HMHEOPMAIIMOHHYIO Ma-
IITIHY, HO [IJI JeMCTBUTEIBHOTO Tesla, KOTOpOe s Ha3bIBAl0 CBOMM, TOTO
9JacoBOTO, KOTOPBIM MOJIYATHBO CTOUT Y OCHOBAaHMA MOUX CJIOB M MOUX
nerictBuit (Mepmo-Ilontn, 1992, cTp. 11).

M, KoHeUYHO >Xe, 3TOT IIPOEKT «CUTYUPOBAHMUA» II03HAHUS CpPa3y BbI-
3bIBaeT B MaMATH 18-bIit maparpad «Mupa kak BoJIM U IIPeACTaBICHU».

VICKOMBIiT CMBICJI MUpa, CTOSIIETO IIepeqo MHOM TOJBKO KaK MOe IIpef-
CTaBJIeHUE WU IIepeXO[ OT Hero, IPOCTO KaK IIpefCTaBJIeHUs IIO3HAI0-
II[er0 CyObeKTa, K TOMY, UeM OH MOKeT OBITh IIOMHMO TOTO, HUKOT/a He
ObLTH OBl OTKPBITHI, €CJIU OBl caM HCCJIeI0BaTelh ObLI TOJIBKO UKCTO IIO-
3HAIIUM CyOBeKTOM (TOJIOBOM aHTesa ¢ KppuibsiMu 6e3 Teina). Ho Benb
OH caM KOPEHHUTCSI B 3TOM MHpe, OH OOHapyKuBaeT cebsi B HEM B Kaue-
CTBe MHAWBUIA, T.€. €r0 IO3HAHUE, HOCUTENh, 00yCIOBINBAIOIINUI BeCh
MUP KakK IIpeCTaBIeHNe, BCe-TaKU IMIOJHOCTHIO OIIOCPETOBAHO TEIOM, CO-
CTOSTHUST KOTOPOTO... CIy’KaT PacCyAKy OTIIPABHOM TOUYKOM CO3epLIaHMUs
atoro mupa ([Ilomerrayap, 1993, ctp. 228).

[ITorieHraysp BIIepBble€ SKCIIMLIUTHO OIMUCHIBAET CBA3b CO3HAHUA U
Tela B ayxe Toro, yto CJKmKek HaspIBaeT IapajjlakCOM, TO €CTh, J€-
MOHCTPUpPYs [B€ B3aMMOCBA3aHHbIE U B TO >X€ BpeMsd He HMeIlue
OOIIIMX TOYEK COIIPUKOCHOBEHUS IIEPCIIEKTUBEL. «...BIiIAabpIBasch BHYTPh
ueperia, Mbl He HAXOAUM TaM HUYETO, IIOMMMO MO3TOBOM MAacCHhL,... TaM
«HHKOTO HET JOMa» — M >XHUTb HaM C 3THM pas3spblBOM MEXIy 3Haye-
HHEeM WM YUCTBIM peaJbHBIM BechbMa HempocTo» (FKwkek, 2008, cTp. 14).
Taxk, [IloneHraysp COBEPIIEHHO ITO-KM)XEKOBCKH OIIMCBIBA€T MOS3T KakK
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«CTYHAEHHNCTOE BEIIeCTBO, pa3gpakKeHUe HECKOJIbKUX YacCTHI[ KOTOPOTO
CTAHOBUTCSA YCJIOBUEM U HOCUTEJEM CYIIeCTBOBaHUS OOBHEKTUBHOTO
mupa» ([Illommenrayap, 1993a, ctp. 327). Ilpu aToM, caMm MO3T, Kak MaTepHu-
anbHBIN (peHOMEH sBJIsIeTCs IpeacTaBiieHueM. VIMeHHO Takue IBOITHbBIE
y3JIbl, HEBO3MOKHbIE€ KapTUHBI, IOJOOHO ABYM pyKaM, PUCYIOIIIUM APYT
Ipyra Ha H3BeCTHOM TIpaBiope OIlllepa, MOCTOIHHO IIPUCYTCTBYIOT B
COBpPEMEHHOM TEOPUU.

OpHaxko, xoTesnoch ObI OOpAaTUTh BHUMaHUE Ha eIlle PeXe 3aMeyda-
€MBINl aCIIEKT 3TOTO «OTEJECHHBAHHUA» JyXa — MapOAMMHBIN. MOXXHO
BCIIOMHHUTH KOHIIETIITUIO BaXTHHA 0 TOM, UYTO KapHaBaJIbHOE OOpallleHue
K «MaTepUaIbHO-TeJIeCHOMY HU3Y» ObLIO CBOEr0 POJa AEKOHCTPYKIIHEH
«TPAaHCLEHIEHTAIBHBIX 03HAYAIOIIMX», CMEIIleHUEeM HMEepapXUil U I1apo-
OUpOBaHUEM O(PUIIMAIBHBIX «IYXOBHBIX» ILIEHHOCTEH, OpyKHeM
IIPOTUB HJeadn3Ma IIpaBAMUX KiaaccoB. CTuUxud Tejla — 3TO CTUXUA
cmexa u Kputuku. Y B. f. [Iporma 6puta maske uaesi 0 TOM, 4TO BOOOIIIe
CMEIIIHOE CBA3aHO C 3aCJIOHEHHEM, BBITECHEHHEM IyXOBHOIO Hauaja
TexecHbIM. «KoMusm kpoetcs... He B QU3NUYECKOU IIPUPOe YeJIoBeKa U
He B €r0 TYXOBHOM IIPUPOAE, 4 B TAKOM COOTHOILIEHUM UX, IPU KOTOPOM
¢usuyeckas IIpUpoaa BCKpPBIBaeT HEJOCTATKU IIPUPOABI TYXOBHOM...
dusnyeckoe HayalIo 3acJIoOHsIeT Hauaao ayxoBHoe» ([Ipomm, 1976, crp.
32-33). [leMoHCTpamus TeJIeCHOTO CyOCTparTa KU3HU CHUKAeT, IPU3EM-
JIeT BO3BBIIIEHHOE, CEPbe3HOE U TOp)KecTBeHHOe. IlloneHrayspoBcKuil
OUCKYPC TeJa, C ero pe3KUMHU IlepexogaMU OT Ayxa K TeHUTAIUusIM, Oes-
YCJIIOBHO MMeeT KoMuuecKuii cmbici. He OymeT HaTs)KKOM COOTHECTH C
IIIOIIEHTay3POBCKUM KOMM3MOM BOILIOIIEHHOCTH MaTepuann3M bek-
Keta. MarepnanusM B JaHHOM Ciydae O3HA4YaeT He YTBEP)KIEHUHE O
«TIEPBUYHOCTU MaTEePUU», a HEUTO ropasno Oosee rIyboKoe — yaepiKu-
BaHME HAIleT0 BHUMAaHMA Ha YPOBHE €IMHUYHOIO M MaTE€pHUAJIbLHOTO,
paccenBaHUe abCyppa B BelllaX U BBICTABJIEHHE CO3HAHUS, IPETEHIYIO-
Ilero Ha oOJlalaHue CMBICIOM, Ha cMeX. HaBepHoe, JyUIlIUM OSITH-
rpagoM K TBOpPYECTBY 00OOUX ObLI OBl CIENYIOLIWII M3BECTHBIN (par-
MmeHT lllonmeHrayspa u3 «HoBbIx mapanunomen»: «KM3Hb KaXAOT0 4e-
JIOBEKa, eciu 0003peTh ee B I[eJIOM, IIpeNCTaBiseT coOO Tparequio, a
paccMaTpuBaeMas B YAaCTHOCTAX, OHA — KOMeEIHA» (H_Ior[eHrayap, 2001,
ctp. 121). UHTepecHO, UTO MHOTHE TaK)Ke yKa3bIBAIM Ha «OCBOOOKIa-
romuii» a¢dext urenus [llomenrayspa, HecMOTpsi Ha, Ka3aJoch ObI, CO-
BCEM He BIOXHOBJIAIOIIlEe «MpauHoe» comep:kaHue. Huimne, HampumMmep,
Haxonuua y IllomeHrayspa «BECEJIOCTb, KOTOpasd MNEMCTBUTEIbHO Be-
cenmut». Jlro6ombITHO, yTO camMa Teopus cmermnHoro y Illomenrayspa
MHOTO0€ TIPOsICHSIeT B ero (puiocopckoM MeTone Kak TakoBOM. «Mcrou-
HHUKOM CMEIIHOTO BCErfa CIYKUT IIapagoKCAIbHOE U II03TOMY HEOXKM-
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ITaHHOe IOBeIeHNs IIpeMeTa IO IIOHATHE... eMy TeTeporeHHoe, U (e-
HOMEH cMeXa O3HauyaeT TaKUM o0pa3oM Bcerja BHe3aITHOe ITOHMMaHUe
HECOOTBETCTBUSI MEXOY TAaKUM IIOHATHEM U MBICIUMBIM B HeEM pe-
AJIBHBIM OOBEKTOM, T.€. MEKIYy abCTPaKTHBIM U co3epiiaTeabHbIM» (I1lo-
meHraysp, 1993a, crp. 181).

IMeHHO TaKue IIPOTHBOpeYNs, HECTBIKOBKH, HECOOTBETCTBUS
Me)Xy OIBITOM M MHTEJIJIEKTOM, BOJIEH U IIpe/iCTaBIeHUEeM, CO3HAaHUEM
Y TEJIOM HAIIOJNHSIOT «BecesocThio» TeKCThl [llomenrayspa. Cam 1romeH-
rayspOBCKUI CIIOCO0 BHUAEHUS MMeeT CTPYKTYypy MPOHHUYECKOI MU ca-
TUPUYECKON IIYTKU. PadyM, HaIbIIIIeHHO MHSIIUIL ce0st XO3IMHOM II0-
JIO)KEHUs W IIPEeTeHAYIOIUII Ha HCTHHY, OKa3bIBaeTCs CJIYroil BOJH,
IIPOCTHIM pedIeKCOM JKeJaHWs, JOKHBIM CO3HaHHUeM, Bceraa 3aburyskia-
IOIIIMIMCSI OTHOCUTENIBHO CBOET0 MecTa B 3TOM Mupe. Yem He Komenmus?
STa KOMeusl SIBJIIeTCsl HaCMEIIIKOY BOJIM Haf IIpefCcTaBlIeHHeM, HIOIeH-
rayspoBckoro «OHo» Han rereiabsHCKUM «CBepx-f». VI3HbIBas oT Hey-
TOJIEHHBIX JKeJIaHU, IIOCTOSIHHO OOMaHbIBAasICh U BIIafasi B JIOKHbIE Ue-
aIM3alyH, JIIOOY CKOpee TIOXO0KM Ha HeJIEIbIX ITasI(eB, YeM Ha IIPOTaro-
HIICTOB Tpareauu.

JKusHepatocTHOCTh MOXXHO CPaBHUTb C BEPEBKOI, IIPOTSHYTON Ha
CIIEHOII UeJIOBeUeCKOTO MHpa, Ha KOTOPOM MapHOHETKH BUCSIT Ha He3a-
METHBIX HHTIX, TOTJAa HaM KakeTcsi, OyIATO OMOpPOI MM CIYKHUT CLieHa
(oOBeKTUBHAS IEHHOCTH XMU3HU). Kak TOIBKO HATsUKEHME HUTHU Ociiabe-
BaeT, MapUOHETKa OIyCKAaeTCsl, eCIU JKe HUTh PBETCsS, MapHOHETKa IIa-
IaeT, ¥ HaM TOJIBKO Kas3aloCh, UYTO HMOA Hell Haxomutcs omopa ([Ilomen-
rayap, 1993a, ctp. 397).

To, uTo memaeTr MeHs MHOIO, BOJISI, MaTepHUalu3alliell KOTOPOU 5 IB-
JISI0Ch, COBEPIIIEHHO 0e3pas3inyHa K MOeMy HMHAVUBUAYAJIbHOMY CyIIle-
CTBOBAHUIO U HCIIOJIb3yeT MeHs KaK MaTepHaJl AJIsi CBOETO OeCCMBICIIeH-
HOTO BOCITPOM3BOJACTBA. ITO O3HAUAET, YTO B CAMOM CPEIOTOUYUU UeJIO-
BEYECKOM JIMUHOCTM HaxoauTcad HeuyTo en Yyskoe. M3gesarenbckad
HPOHUSA 3aKJII0YAETCAd B TOM, UTO OINYII[a€MO€E U IIepPeKUBAaeMOE€ MHOIO B
TeJle Kak camoe OJIM3Koe U HeIloCpeACTBEHHOe, B TO jKe BpeMs OKa3bIBa-
eTcs aOCOTIOTHO UYKIBIM MHE C MOUM CO3HAaHHEM, HEeJISIMU U T.H., «3KC-
TUMHBIM», €CJIM BOCIIOJb30BaThCd HeoJIoTu3MOM JlakaHa, TO eCcTh coue-
TAIOIeM caMoe IIyOoKoe B Hac, SApO HaIllero CyIlecTBOBaHUS € abco-
JIIOTHOM BHEIIOJIO}KHOCTBHIO. KaKk He BCIIOMHUTH CTOJIb YacCTble CETOIHS
obpameHuss K GuiabMy «Uy>KO¥M» U1 WJLTIOCTPAIMU 3TOM ITyTaroIIen
9KCTUMHOCTH, KOTOPYIO, CYAs II0 BceMy, IlepBbIM omtrcai [Ilomenrayap.

Uy:k0M1, II0 CBOEM IIPUPOAE, ABIAETCA CaMOM >KH3HBIO, HO HE HEKUM eé
BUJOM, HO CaMOI CYThIO TOTO, UYTO 3HAUUT OBITH JKUBBIM CYII[ECTBOM.
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Yy’K0¥ — 3TO BOILIOIEHNE WU oiaulleTBopeHue [Ipupomsl, KOIIIMapHOe
BOIUIOII[EHME IIPUPOJHOM PEeATbHOCTH, IMOHMMAEMOI KaK IIOJIHOCTHIO
MIOAUMHSIOIIENCS ¥ MCUEPIIBIBAOIIENCS ABYMs JapBUHOBCKUMU BJIeue-
HUSIMU K BBDKUBaHUIO U pasMHoxeHuo (Mulhall, 2001, p. 19).

B cBoeit GecriomagHoy mapoauy Ha ryMaHusM, [llomenraysp Bo3-
BpalllaeT KaHTOBCKYIO Bellpb B MHTYUTHBHOE IIepEKUBAaHUE BHYTPEH-
HETO OIIbITA CYO'hEKTa, HO IIPU 3TOM OCTABJISIET €€ TAKOIl yKe HEeITPOHUIIA-
eMo s padyMa. Ho mpuunHa 3TOT0 yKe He YHMCTO THOCEOJIOTHYECKas,
a CKopee IIeHHOCTHas — MbI HOCHM B cefe, CIOBHO OepeMeHHbIE
MOHCTPOM, HEUTO COBEPIIIEHHO 0EeCCMBICIIEHHOE, Uy)KI0e HAIIleMY CO-
3HAHUIO.

BEKKET: TPABMA HUTNJIIN3MA U1 ITONCK
NCKYIIJIEHUA

ITrecer Bexkera, Takke Kak u ¢uiocopckue tekcrsl [llomenrayspa
IIOJTHBI CMEIITHOTO, HeCMOTPs Ha, Ka3aJoCh ObI, «IIECCHMUCTHYECKOE»
cogepxanue. besycioBHo, IoMOp bexkkera yepHBIN, U UCKPBI €TO0 OCTPO-
yMUs OCBeIIaloT Oe3yyHHYIo, 6e33Be3mHy0 Houb. Ho, TeM He MeHee,
OHM IIO3BOJIAIOT HaM YBHMJETh HOUb Kak TakoBylo. C.Kpnunu mumer o
OexkkeTOBCKOM IoMope: «CMmex ecTh ITpusHaHue KoHeuHocTH» (Critchley,
2004, p. 159). Cmex Bekkera — 9T0 mpuUsATHE KOMUYHOM CHUTyaI[MU Ha-
IIIETO HEMOIIHOT'O TEJIECHOTO BOIUIOIIEHUS, KOTOpPOe, KaK HU CTPaHHO,
II03BOJISIET YBUAETHh IIOBCEJJHEBHOCTh — OTYYKAEHHYI, YOOryIo,
YBEUHYI0 — KaK Oy[ATO B KAKOM-TO MeCCHAaHCKOM cBeTe. /I3BecTeH «CHUH-
tTakcuc Hemomu» (C.Kpuunu) 3pensix nmponsBenenuii bekkera — B HUX
«beccuire HaIIero OTHOIIEHUs K KOHEYHOMY, HposBiIeHHe (Qu3nye-
CKOII HeMOIIH, YBSHAIoIas, 3acThIBIIas TenecHocTh» (Critchley, 2004, p.
169) mpencraBieHbl BCerda B allOPETHUUECKUX, Hepa3peIIUMBIX CHUTya-
IUAX, JeNalINUX HEeBO3MOXHBIM KaKOM-TO OIIpeNeJIeHHBIN MCXOM.
CBoero poma MeTOOJIOTUYECKHUI OTUeT 06 3TOM MOKHO HAaWTU B Hayaje
poMaHa «be3bIMAHHBIN»:

Yro MHe [eJaTh, UTO s CHEJIAK, YTO MHE CIeQyeT AejJaTh B MOEM II0JIO-
xeaun? Ilpubernyts K amopusm? Wiau BOCIIOIB30BATHCS yTBEpIK/E-
HUSIMU U OTPULIAHUSMY, TEPSIOIUMU CMBICI B MOMEHT IIPOU3HECEHUS,
panbIte niu moske?... Ho Bce n tak GesHamexHo. YV mpexme ueM mpo-
IOJDKATh, TIPOMOJDKATH Kya Obl TO HU OBLIO, s 3asBJISIO0, UTO YIIOMSHYI
00 aropusix, He 3Has, YTO 9TO 3HAYUT... Bce MHAUE, KOT/1a TOBOPHUIIID «a»
U «HET», «Jla» U «HET» BEPHYTCI KO MHE II0 Mepe IPOIBIKEHUS, a
celfuac s, Kak IITUYKa, KallHy CBEPXY Ha BCE «Ja» U Ha BCE «HET» 0e3 MC-
kimouenus (Bekker, 1994, cTp. 320-321).
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9Ta HeEpPaspemIuMOCTh OTHOCHUTCS U K «B3aUMOJENCTBUIO CYO-
CTaHLIUI», AyXa U TejJa. «Eciu 6B Te0 MHe MOTUUHSIIOCH, I BBIOPOCHIT
Obl ero M3 okHa. Ho, BO3MOKHO, MMEHHO CO3HAHHE MOEro 0eCCUIUsd
JaeT MHE CMEJIOCTb IIPOM3HECTH 3TO» (Bekker, 1994, CTp. 241). To, uTo
rOBOpUT BekkeT, BBIXOAUT 3a Hpedesbl HMPSIMBIX PELIeHUI ITPOOIeMbI
HUTHWIN3Ma. T.ATOPHO, ITOJATaBIINH, UTO KpUTEpUEeM aKTyaJIbHOMN QU-
JI0cOUU MOKeT ObITh CIIOCOOHOCTh OTBETUTH Ha BBI30B bekkera, oueHb
TOYHO BBIPA3UJI ITO:

OpHa)Xabl OH TOBOPUT O CMEPTHOI Ka3HU, KOTOpas AJIUTCS BCIO )KU3Hb.
Bopiie HUUero Het — BOT IOCTeqHsIsi cMyTHas Hagexxaa. Ho u ee Bekker
orBepraer. V13 3a3opa HermociieqoBaTeIbHOCTH, KaK OH HaMeuaeTcs v Bek-
KeTa... BIpacTaeT o6pa3 MUpa KOTOPHIM KaK HUYTO eCTh HeuTo (ADOpHO,
2003, cTp. 340).

YroObl IPOCIEOUTh HMCTOKM 3TOTO HYTH K OEKKEeTOBCKOHM «JIe-
KOHCTPYKLIMH», K OITMCAHNUIO allIOPETUYECKOTO OIIbITA TPAHUIIBI, OTHEJN-
JIOIIlel HEeUYTO OT HUUTO, CIedyeT OOpaTUThCA K paHHUM IIPOM3BeqeHUAM
Bekkera. Yke mepBBIil OnyOIMKOBaHHBIM poMaH DBekkera «Mepgu»
(1938) mpencraBisieT cO00¥ THOPUIHBIM TEKCT, KOTOPBIH, HCIIOIb3Ys
TepMHH BaxTuHa, MO)XHO OTHECTH K «TPOTECKHOMY peaTu3My», OIpe-
nenasieMoMy DaXTHHBIM KaK «CHIDKEHHeE, TO eCTh IIePeBOJI BCero BBICO-
KOT'0, TYXOBHOT'O, UJI€JIPHOT'0, OTBEUEHHOTO B MaTepHaJIbHO-TeJIeCHbBIN
IUTaH, B IUTAH 3eMJIH U Teia...» (Baxtun, 1990, ctp. 26). [Ipu atom, coor-
HOIIIeHVe UeaJbHOTO U peaybHOro y bekkera ropasmo ciokHee, YeM Y
Pa6me. [laponuiinble nckaxeHus B «Mepdu» HampaBiieHbI TaKKe U Ha
IeMOHCTpAIUI0 OTPAaHUYEHHOCTU peanusMa. [, KoHeuHo, )KU3HeyTBep-
KOAOIMUN XapaKTep «OTeJeCHUBAHUSI» B HHTepIperanuu baxTwHa
CMeHseTCs YepHOM KoMenuel HeMOIM BoIulolleHHus y bekkera. Poman
Bexkera MO)XHO YHTATh KaK KPUTHUKY IIPOCBETUTEIBCKOM KOHIIETIIIUU
yeJoBeKa, M C ITOM TOYKM 3pEeHUs TeMaTH4YeCKH U CTPYKTYpPHO
«Mepdu» ocHOBaH Ha CTPOTO TyaTHCTUUYECKOM BUAEHUU, N3I0KEHHOM
B HeOOJIBIIION IIIECTOM IJIaBe, PACCKAa3bIBAOIIEI O «BHYTPEHHEM MUpE»,
«ayxe», «yme» Mepdu u HamosrHeHHON (UIOCOPCKUMU AJITIO3USIMU.
Mep¢du mpencrasieH 3akaThIM MEKAY MUPaMU U ABISIOIIMCSA KaK HC-
TOUHHUKOM, TaK U CpPeIOTOYNEeM MHOKeCTBA KOHQIUKTYIOIIUX IIPOTHUBO-
IIOJIO’KHOCTEN MEXIy TEeJIOM M TyXOM, MaKpOKOCMOM M MHKPOKOCMOM,
pasyMoM Hu 6e3ymueM, HeOOXOTUMOCTBIO U CBOOOOI, O0IIIECTBOM U UH-
OUBUIYaTbHOCTHIO, MHTEPBEHIIMOHU3MOM U KBHETH3MOM, CBETOM U
TBMOI, peuybl0 U MOJIYaHHEM, aBTOXTOHHOCTBIO M M3THaHHeM. B 3Tux
Ilapax JIETKO Y3HaThb OCHOBHBIE IIPOOJIEMBI «PacKOJIOTOTO MOJEpHa»,
BO3HUKIIIHE B pe3yJbTaTe TPAaBMAaTHUECKOTO CYyOBEKT-OOBEKTHOTO pas-
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pBIBa €IUHOM PeaTbHOCTHU AOCOBPEMEHHOro Mupa. Mepdu uyBCTByeT
cebs1 «pacIIeIUIeHHBIM HaaBoe, Ha Telo u pasdyM» (Bekker, 2006, c. 72).
Pasymeercsi, aTu CjI0Ba HAIIOMHHAIOT O KapTe3HMAHCKOM pasfeleHUuU
nyxa u Tena. B «PaccyxmeHuu o metome» [lekapT MOKa3bIBaeT, UTO He
TOJIBKO UTO MBICJISAIAsl U IPOTsKeHHAs CyOCTaHIIUU COBEPIIIEHHO TeTe-
POTEHHBI, HO U UTO IIepBas He3aBUCHMa OT BTOPOM B CBOEM OBITHU.

A y3Ham, uro 51 - cy6CTaHIMS, BCS CYLIHOCTD, MIIM IIPUPO/A, KOTOPOH CO-
CTOMUT B MBIIUIEHUN U KOTOpPas AJisi CBOErO OBITHS He HYXAAeTcs HU B
KaKOM MeCTe M He 3aBHCHUT HU OT KaKOW MaTepHUAaJIbHOI Bellu. TaKuMm
obpasoMm, moe I, myIa, KoTopas [eaeT MeHs TeM, YTO s eCMb, COBEpP-
IIIEHHO OTJIMYHA OT Teja U ee Jierde I03HaTh, UeM TeJIO; U eCJIM ObI ero
Iaxe BOBce He ObLIO, OHA He Iepecrajia ObI OBITH TeM, UTO OHa ecTh ([e-
KapT, 1989, cTp. 269).

Ho, kak ormeuaer II1.Yannep, «gaxke u3 r1aBbl 6 OUEBUIHO, YTO B
IeliCTBUTENbHOCTU He [leKkapT, a TOJUIAaHACKUIT OKKa3UOHAIUCT Ap-
HOJbJ [eIUIMHKC SBIIAeTCS 3[1eCh PYKOBOOAIIUM (QUIOCOPCKUM TeHUEM,
ITOCKOJIBKY Mepdu B Ooubllleli Mepe TelIMHKCHAHEI], YeM KapTe3U-
aHeIl» B CBOEM TOTOBHOCTU IPUHATH «YACTUUHOE COOTBETCTBUE CBOETO
pasdyMa M MHpa CBOEro Teja KaK IIpOHCTeKalolllee M3 HEKOero Iomo0-
HOT'O CBEPXBECTECTBEHHO 00yciioBiIeHHOTO Iporecca» (Weller, 2005, pp.
74-75). Yannep mokasbiBaeT, uTo Mepdu 3mech Beaen 3a [eftmuHKCOM OT-
BepraeT 4acTo BbICMeMBAaeMbIIl apryMeHT [lekapTa O TOM, YTO pasyM U
TeJIO, IIPU BCEX UX MIpeAIojaraeMoil pa3HOPOOHOCTH, CBSI3aHBI MEXITY
co00¥1 uepes MINIIIKOBUIHYIO jKele3y. ITa CKpbITas IMOJIeMUKAa HauWHa-
eTcs ellle B IIEpPBOM IJIaBe, KOTJa ellle OOMH IIePCOHaX pOMaHa IIO
nMeHu Hupwu, roBoputr Mepdu, UTO ero «IIUIIKOBUIHAS ’Keje3a TaK
yCOXJIa, YTO OT Hee HUYEro He OCTAJIOCh» (Bekxker, 2006, CTP. 7). 3 aToro
cienyet, uTo Mepdu 6ojee paguKalIbHBIN Ayaauct, yeMm [lekapt, HO B
oTiimuue OT [eiIMHKCAa, OH He UHTEPECYeTCs TeOJOTUUYEeCKUMU BOITPO-
caMu: IIpoGjeMa BBIACHEHUS IIPUPOABI CBEPXHECTECTBEHHOI CBSI3U
oy U tena miusi Mepdu «He mpencTaBisia OOJBIIIOTO MHTEpeEca»
(Bexker, 2006, ctp. 73). Korma lefitnHKkc, HaKOHELl, IPSIMO YIIOMUHAETCS
B pOMaHe, aBTOP OAOOpPSeT 3THYECKUII MMIIePATUB, BHIBOOUMBIN TOJI-
JaHacKkuM ¢rtocodoM u3 pagukanbHoro nyannsma: «Ubi nihil valis, ibi
nihil velis» (Tam, rme Heuero Moub, Heuero skenartb). II.Yamrep 06-
palllaeT BHUMaHUe Ha TO, UTO TPUALATH JIeT CITYCTS B OJTHOM W3 THCEM
BekxkeT Ha30BeT 3TO IOJOKEHHUE OJHOM M3 OBYX OTIPABHBIX TOUEK JIJIS
HUCTOJIKOBaHUs Bcex ero TekcToB (Weller, 2005, p. 1). Bropas Takas Touka
TOKe HaXOMUTCSI B 3TOM IIEPBOM €Tr0 poMaHe, TO)Ke BKIIIoUaeT B cebst 10-
HATHE HUUTO U TaK)Ke OTChUIaeT K OJHOMY M3 BeIUKUX (PUIocodos:
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«... Huuro, u peasbHee ero HeT HUYETO, €CJIU IIE€PETIOKUTD ITO Ha SI3BIK
abmeputoB» (Bekker, 2006, ctp. 158). [lepBoe mostoskeHue cBsi3pIBaeT nihil
C JKeJlaHWeM, BTOpOe — C pealbHOCThI0. Ho ecTh U eme omHo, Ooiee
CKpbITOe Prtocockoe BIUSHIE, KOTOpOe OyIeT compoBOKaaTh bekkera
BCIO >KU3HB — BauaHUe lllomenrayapa. Ilorpykenue Mepdu B yIoBOIb-
CTBHE CO3epIIaHUs COITPOBOKAAETCS IIIOTIEHTay3POBCKUM «0Oe3BOTHEM »,
KpOMe TOTO, aBTOP 3aMeuaeT, UTO B OTJIMYKE OT BCEX OCTAIBHBIX IIePCO-
Ha)Kell KHUTU Mepdu He SIBIISeTCS MapUOHETKOM. JTO TO)XKe M3BeCTHas
IIIOIIEHray9poBcKas MeTtadopa, KoTopas y)Ke IIPUBONWIACH BbIile. [Ipu
BceM pasnuuud lerinnukca u [[lomenrayapa, onH, B riaasax bekkera, co-
OTHOCST 3TUYECKYI0 TTo3uLnio ¢ HuuTo. «Ubi nihil vales...» moskHO mIepe-
BECTH U KaK «TaM, TJie Thl HUYEero He CTOUIIb...». BeKKeTOBCKOMY ITpoTa-
TOHMCTY JIETKO OITO3HATh 3TO «THE»: KAKIBIM M3 HAC HUUYErO HE CTOUT
BO «BHEIIIHEH MeMCTBUTENIHHOCTU». ITO MUP CTPOTOI HEOOXOOUMOCTH,
KOoTopasi 0OHapy>KUBaeTCd B CTAaHOAPTU3UPOBAHHOU OIIpeIMeUeHHOCTH
YCJIOBUII CyIlleCTBOBAaHUS TJIABHOTO Teposi. Mepdu mpepacraBieH uura-
TEJTI0 KaK TOT, KTO «eJI, ITHJI, CITaJl, OJJeBaJIC U PasfIeBajICsi B CPeIHETO
pa3Mepa KJIEeTyIIIKe Ha CeBepo-3aIlalHON CTOPOHE ABOPA, OTKyHa OTKPHI-
BaJICs1 OeCITPEeIIITCTBEHHBIN BUI Ha CpeJIHEro pasMepa KIeTYILIKU IOTro-
BOCTOUHOU cTOpoHBI» (Bekker, 2006, cTp. 4).

Tam, rme Her cBOOOOBI, HET M ILEHHOCTHM — MCTOKHA 3TOM WIEU
MO)KHO IIPOCJIEAUTD ajlee SK3UCTeHIIHAIN3Ma, U OHa HEIIOCPeCTBEHHO
cBsizaHa ¢ mpobimemoi Hurmtusma. C.Kpuunu Bo3Bogut sty mpobieMy K
KaHTOBCKOH ¢rtocopuu, B KOTOPOH HPUPOLA, yIIpaBiseMas HeoOX0IH -
MOCTBIO, IIPOTUBOIIOCTABIISIETCS CYOBEKTY, KOTOPBIH eCTh caMa CBOOO[A.
«Kantnanckuit cy6wpekr ectb cogito 6e3 ergo sum» (Critchley, 2004, p.
88). dyanmusm moBTopsietcs y KaHTa U B acTeTHKe, KOTOpasi MOJDKHA ObLIa
110 €r0 3aMbICIy IPEOAOJIeTh Pa3pbIB MEXKAY IPUPOHNOIN U CBOOOMOIL,
korma KaHT mpoBoguT pasiuune MeXAY NpPeKPacHbIM U BO3BBI-
meHHBIM. «[IpegBocxuinas Bekkera kak Teopetuka uckyccrBa» (Weller,
2005, p. 77), KanT onuceIiBaeT HelrpsiMoe cOOOIIeHHe HeTaTUBHOTO, KOT/Ia
HeyJaua IpeCTaBIeHUs] TPEeBPAIaeTcsi B CII0CO0 MpeaCTaBIeHUs: XOTs
«COOTBETCTBYIOIIlee H300pakeHUe» WHAeN pa3ymMa HEBO3MO)XHO, OHU
«BO30Y’)KIAIOTCSI U IIPOHUKAIOT B AYIIy» UMEHHO «BCJIEICTBHE 3TOTO He-
COOTBETCTBUS, KOTOpO€ MOKeT ObITh M300pakeHO UyBCcTBeHHO» (KaHT,
1994, ctp. 115). UapIMU cliOBaMHU, B LIEHTpe KaHTOBCKOM 3CTETHUKU BO3-
BBIIIIEHHOTO HAXOMMTCs IMapajoKC «HeraTUBHOU pempesenTtanun» (JK.-
®.Jluorap), oKazaBUINIT OTPOMHOE BIMSHIE Ha MOOEPHUCTOB U ITOCTMO-
OEePHUCTOB — Hey[aua YCIIellHa, abCOJIIOTHAs HeageKBaTHOCTh, TeM He
MeHee, afeKBaTHA I[eIM KOMMYHHKAIIUU, OTCYTCTBUE afeKBaTHOTO
IIpe/ICTaBIeHUs caMo II0 cebe siBisieTcs crmocoboM mperncTtaBieHus. Ho
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OUEeBUIHO, YTO «IIPOIIacTb», 0 KoTopoi mucan KaHT, pa3Bepaiach 3a-
IOJITO IO Hero, ee MOXXHO HaHTH YK€ B KapTe3MaHCKOM pasaeeHUuU
MBICJISIIIIE}T UM MPOTSHKEHHOI CyOCTaHITUIL, BHI3BABIIEM KPUTHUKY yCTpa-
1eHHOro uM Ilackass, IJIs1 KOTOpPOro MOJIYaHNe YHCTOM 00BeKTUBHOCTU
OBLIIO MCTOUHUKOM 3K3UCTEHITHAIBHOIO yKaca («MeHs ykacaeT BeUHOe
6eamoinBue aTux mpocrpanctB» (Ilackamp, 1994, crp. 322)). 10, KCTaTU
roBOPs, OJIHA U3 TeM CIEKYJIATHBHOIO pealin3Ma, IIPSIMOro HacjleaHUKa
HOBOEBPOIIEHICKUX CyOBeKT-00beKTHBIX anopui. 0. Takep couyBcTBeHHO
BOCITPOM3BOAUT IAaCKAIEBCKHUE «YyrKacarolue (paHTasUU, SBISIOIIHECS
Tellepb 0043aTeJbHBIM 3JIEMEHTOM JI000¥ 00pa30BaTeIbHON IIPO-
rpaMMbl TI0 Kocmosioruu» (Takep, 2017, ctp. 173). OH >XKe BOCXUIIIAeTCs
«KocMUUYecKUM meccumMusMom» IllomeHrayspa, Takke aKI[eHTUPYS ero
HOBaTOPCKOE BBeJeHWE TeMbl TeJIeCHOCTH B IIOCTKaHTHAHCKoe 00cy-
JKIOeHUe «KaHTOBCKOTO paspbIBa»: «B Hadaime «Mwupa Kak BOJH U IIpef-
craBieHus» lllomeHraysp mepeocMBICIMBAET KAaHTOBCKYIO IIpolOyema-
TUKY IIOCPEACTBOM pacCMOTpPEHHsA >KMUBOro Tenaa... leimo mira IlomeH-
rayspa sBJISeTCs YeM-TO Bpoje KPUCTAJIN3aIllMN aOCTPAKTHOM aHOHUM-
HOCTH...» (TaKep, 2017, crp. 130). Urak, xorma yCTaHaBJINBAETCSA abco-
JIIOTHOE pa3Inyre MeKAYy CBOOOTHBIM CyObeKTOM U 00BEKTUBHOM HE00-
XOOUMOCTBIO, CyOhEKT He MOYKET HalTU ce0s BO BHEIIHEN pealbHOCTH,
KOTOpas BBICTYIIaeT IPOTHUB HEro KakK YHCTBIM aHTUTe3Uuc. VIMeHHO Ta-
KOBO 3aTPYyIHUTEIbHOE IToJIoKeHue Mepdu, HO ero IIOmbITKa BEINTH U3
Hero He KaHTHaHcKas. Ecim mo Kanrty cBoOoma moimkHA peanrn3oBaTh
CBOM IIeJIM B YyBCTBEHHOM MHpe, To Mepdu cienyer TreHINHKCH-
AHCKOMY Ayalu3My, o0ellaroleMy CBOOOOY TOJBKO B pa3yMe, TOJBKO
yepe3 aOCOTIOTHBIM YXOX M3 MHpPa OOBEKTOB, KOTOPBIM BKJIIOYAET He
TOJIBKO UeJIOBeUeCKOe TeJIO, HO U COIIHMAJIbHYI0, ITOJTUTUYECKYI0 U HUCTO-
PHUUYECKYIO peaIbHOCTD.

. Vannep nutupyet leitnnukca: «MTak, g IpoCcTOM 3pUTENb 3TON
MAIITHHBI, YbI0 paboTy 51 He MOTY HU peryJIMpoBaTh, HU U3MEHUTD, B KO-
TOpPO¥ g He MOTy HHMYEro HHU CO31aTh, HM pa3pyLIUTh: BCe 3TO HejaeT
KTo-TO apyroii» (Weller, 2005, p. 79). 9ror mpyrou — Bor, kak 6Gecko-
HeyHbIN1 pasyM. ®JOHrep moschHser, uro corjacHo lemnunkcy, «bor
HEHCIIOBEeUMBIM ITyTeM JOCTHUTAaeT B3aMMHOIO COOTBETCTBHS TeJIECHBIX
1 PU3NYECKUX IIPOIIeCCOB, TaK YTO UEJIOBEK OKa3bIBAeTCS y HEro Irac-
CHUBHBIM UM OECIIOMOIIHBIM 3pHUTEIeM TeX IIPOI[eCCOB, KOTOPBIE ITPOWC-
XOomAT ¢ HuUM 110 BoJie Boxkberi» (FOurep, 2002, ctp. 57). Ilpu atom pasym
HY)K[aeTCsd B «MallluHe», 6e3 Hee HEBO3MO)XHO OBLIO He TOJBKO IBU-
KeHUe, HO U CaMO MbILLIeHue. MbICTb 0 «fI» Kak 6eccribHOM HabI00a-
TeJe ¥ O HEIOCTIDKUMOM «BHEIIIHeM YyIIPaBJIeHUU» BCEro IIPOUCXOMs-
mero OymeT IIOSIBIIATHCSA BO BCEX ITOCIERYIOIINX Tekcrax Bekkera. Ho B
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ero mepBoM poMaHe Mepdu mnpencraBiieH pacCKa3dYMKOM KaK yHU-
KaJIbHBIY IEPCOHAX, He ABIAIOIIUICA, B OTIMYME OT OAPYTUX, «MapHO-
HeTKOM». [louemy? Kak cBuUOETEIbCTBYET YK€ YIOMWHABIIMUNICA SMH-
rpad x mecroil riase, Mepdu cuuraer ce6s cBouMm Borom. lefimnaKcH-
aHCKasg «MalllMHa» IIpeacTaBlIeHa IIapOgUNHO-PEaIMCTUYECKON CTO-
poHoit pomana. Cdepa Tera M ero Hy)XJ IIpefcTaBlIeHa, B YaCTHOCTH,
rogpyroui Mepdu, morgorckor mpoctutyTtkon Cemmeit Kemru, uypum
3aHATHEM SIBJISETCSI MeXaHHUUecKoe 00CIyKHBaHNE CBOUM TEJIOM JAPYTUX
TeJI. B cTpOroy onmosunuu «BHEMIHEN OEVCTBUTEIBHOCTU» HAXOOUTCA
BHYTpPeHHUN MHUDP Mepdu, ero «IyxoBHO-UHTEJUIEKTyalIbHas cdepar,
IIpeCTaBIsAOIIas co00i yOekulile, B OTJINYUE OT TeJI-WHCTPYMEHTOB.
910 o6yacTh CBOOOXBI, IIPOTHBOCTOSAIAA HEOOXOIMMOCTH, YXOBOJb-
CTBUS, B ITPOTHBOIIOTIOKHOCTD 00N, aOCONIOTHOM LIEHHOCTH, B IIPOTHBO-
IIOJIO’KHOCTh a0COTIOTHOMY OTCYTCTBHIO II€HHOCTH. B HammcaHHOM [0
«Mepdu», HO OTyOIITMKOBAaHHOM TOJIBKO IIOCJIE CMEPTH aBTOpa poMaHe
«MeuTslI 0 JKEeHIIMHAX, KPACUBBIX U TaK cebe» (HamucaH B 1932, ory6uiu -
KOBaH B 1992) 3TOT BHYTpEeHHUII MUP Ha3BaH «3aMOTHJIBHON yTPOOOIT»
(Bekkert, 2010, cTp. 70). 9TO «MepTBasi» MM «HEWUTpaJbHas TOUKa» 3a
IpegesaMu He TOJIBKO Tejla, HO U PallMOHAJIBHOCTU. MpblllneHue Ha
3TOM ypOBHE IIpOTeKaeT B fopMe «KHUBYIIeN MBICIU», KOTOpas He IpU-
HIUMaeT BO BHMMaHHE IPUHIMII TOXAECTBA MJIU aHTArOHMCTHUYECKHUE
pas3Inunsa MeXAy IIPUCYTCTBUEM M OTCYTCTBHUEM, KUBBIM U MEPTBBIM,
opiTeM u HeOpITHeM. [IporarorncT pomana beiraksa

mepeMelnaiIcsad C TEHAMH YMEpILINX, U MEPTBOPOXIEHHBIX, U HEpO-
KIEHHBIX, U TeX, KOMY He CY)XIeHO poauThcsi, B Jlumbe, OUUIIIEHHOM OT
KeJaHus... PasyM, TyCKJIBIM ¥ DPUTHUXIIUHN KaKk KOMHaTa OOJIBHOTO, KaK
chapelle ardente, 3amosHeHHBII TeHSMU; pasyM, HAKOHEIl IIpeBPAaTHB-
IIHUIICS B COOCTBEeHHOE yOeKuIle, 6e3yuacTHbIN, 6€3pa3IUUHbIN... Pa3yM
— €ro Ka3Hb BHE3AITHO OTCPOUYEHA, OH IlepecTaj OBITh IIPHIIOKEHHEM K
HEYTOMOHHOMY TeJTy, pe3Kuii cBer moHnManus norac (Bexker, 2010, ctp.
68-69).

OpHako, K KOHITy poMaHa BO3MOKHOCTh yXo/a B O6e3pasnuyue cTa-
BUTCS TIOJI COMHEHHe, a BMeCTe C HHUM UM BO3MO)XHOCTH IIOIIE€HTay3-
poBcKoOro oTpuianus Boiau. OcBoOOKIeHNEe He MOXKeT ObITh TOCTUTHYTO
COOCTBEHHBIM ycuianueM: «... HecuactHwiit BenakBa... He Mor 1mo co0-
CTBEHHOU BOJIe IIOIPY3UTHCSI B COOCTBEHHOE CepAlle, He MOT BO3KeJIaTh
U IOJIYYUTH KeJlaeMoe B IMUBHOIM cBOOoqHOM Bosnu» (Bekker, 2010, cTp.
183). Bce, Ha 4TO cIOCOOHBI CTpajgaloliue CyIlecTBA — HAAESIThCs, MO-
JUTHCSA U JKAaTh. «B jKelaHUM TPOIIOAUPOBATH ceOsi OH OBLI HeJIeT,
Xy»ke yeM Heusell... Kak oTpuHyTh Bosto ycrmmeMm Bou? Kak yruxomu-
PUTH YM IIOCPeACTBOM Cymopor orBpamieHusn?» (Bekker, 2010, ctp. 183-
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184). Eciu camooTrpuIilaHue BOJIM HEBO3MOXKHO, TO CIaceHHe Oy[er 3a-
BHCETh OT 0JIaroiaTu, Kak 00 3TOM TOBOPUTCS B IIO3IHEM TeKcTe bekkera
«HemoBumeHo HemockaszaHo». MlHaue ToBOPs, BXOKAeHUE B cdepy abco-
JIIOTHOM LIEHHOCTH 3aBUCUT OT [Ipyroro. ToT, KTO KeT 3TOro gapa 1 HU-
Yero He MOXKeT M3MEHUTH, CTAHOBUTCS «YKACHOM IIPOMEKYTOUHON
TBapbIO» (Bekker, 2010, CTp. 184), mMOMIMaHHOM B JIOBYIIKU MEXIy MHU-
paMu, He TpeObIBasi HU B OJHOM U3 HUX. ITO BbIpaKeHUE YHCTOM IIac-
CUBHOCTH U TIOJTHO¥ 3aBUCHMOCTH OT [Ipyroro, ubsi CIIOCOOHOCTH JaBaTh
6Jaromath WM OTKa3bIBaTh B Hell abcosrorHa. II11.Yammep ykasbiBaeT Ha
TO, UTO CJIO)KHOE yCTPOMCTBO BHYTpeHHero Mmupa beinakssl u Mepdu Ha-
nmoMuHaeT noctpoeHus IOHra, ¢ «TaBUCTOKCKUMU JIEKITUAMU » KOTOPOTO,
Kak ycTaHOBUJI Yajep, Bekker 61 3Hakom (Weller, 2005, p. 82). IOHT
IpelaraeT TPEX4YaCTHYI MOJENb IICUXUKU, COCTOAILEN M3 3KTOIICUXM -
YeCKOM, SHMOICUXHUYECKOH cdep, a Takke cdepbl OecCO3HATEIHHOTO.
BeccosnatenpHoe paccmarpuBaercsa IOHToMm Tak ke Kak B U «Mepdu»
KaK «TEMHBIV LIEHTP» IICUXUKU:

Yem Ourrke BBl K I[EHTPY, T€EM CHJIbHEe HAUMHAaeTe OINyINaTh TO, YTO
JKane HaspIBaeT MOHM)KEHHEM MEHTAJIBHOTO YPOBHs: ABTOHOMWUS CO-
3HAHUA IOCTEIIEHHO MCUYe3aeT, U BhI Bce OONbIle U OOJbIlle OKa3bIBae-
TECh B IUIEHY 0eCCO3HATENBbHBIX COMEP)KAHUI... Takoi IpPOIecC B €ro
KpaiiHel (PopMe MOXKHO HAOII0ATh IPYU BHUMATEIbHOM M3YYEHUU CIIY-
yaeB 6e3ymus (fOur, 2010, ctp. 82).

Touno Tak xe, Mepdu mojaraer, YTo IOJHOE OTPUIIAHHE «Ma-
IIUHBI», JIUIIEHHON BCAKOM LEHHOCTH, TOCTUTHYTO TOJIBKO MUCTEPOM
OHOOHOM, HanueHTOM-Iu3o¢peHukom us [Ipurora munocepaus, 6e3-
yMUe KOTOpOTro O3HadaeT M1 Mepdu aOCONIOTHBIN yXOIo M3 MHUPaA
«BHEITHEH AeMCTBUTEIbHOCTU» U €TI0 PAlMOHATBHOCTH. Mepdu mcIIbI-
TBIBAa€T «OTBpAIlleHHEe» K OOIeNpPUHATOMY MHEHUIO, YTO «KOHTAKT C
OEVICTBUTEJIbHOCTHIO BHEIIIHETO MHUPa 3TO IIOKa3aTeJb AYIIEBHOTO 3[10-
POBbsi»; €r0 «KaK OMNBIT KaK (PM3MYECKOTO Tejla ¥ Pa3yMHOTO CyIIecTBa
BBIHYJKJAJI €r0 Ha3bIBaTh YOEKUIIIEM TO, UTO IICUXUATPHI Ha3bIBATU H3-
ruanueM...» (Bekker, 2006, CTp. 116). Takum o6pa30M, OyanycTudecKas
KapTHUHA CyOBEKT-00BEKTHOTO MUPA AOIOJTHSIETCS OIMUCAHUEM HEOTIHO-
POOHOCTH CaMOTO yMa («cBer, IIOJyMpakK, TbMa» (Bekxkert, 2006, CTp. 74),
rfie ThMa — CPeIOTOUre BHYTPEHHEN >KU3HU), U BCE 3TO COMPOBOXKMIA-
eTCsl LIOTIeHTay9POBCKOM Mpaeer 06 abCONIOTHOM yXOne M3 MHUpA U JO-
CTY>KEHUHU CBOOOIBI mmyTeM oTpullaHus Boau. I[lo cytu, Bekker omucer-
BaeT cocTogHue, KoTtopsle IllomeHraysp HasBall «TPaHCIEHAEHTAJIbHOE
nsmenenue» ([Ilomenraysp, 1993b, cTp. 490), B KOTOPOM caMO pasiIuyuue
cy0OpeKkTa U 00beKTa IIPeooJieBaeTCs HeTUaTeKTUUYeCKOoe OTpHUIlaHUe:
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«C mcye3sHOBEHMEM BOJIM U3 CO3HAHMSA MCUE3aeT, COOCTBEHHO, U MH/IU-
BHUIYaJIbHOCTb, a C Hel ee cTpamanus u benpl» (Ilomenrayap, 1993a, ctp.
505). Bomee Toro, ympasmHsieTcsi U ee «IOCJIeOHssI OCHOBHas opma —
cyopekT u 00bekT» ([llomenrayap, 1993b, ctp. 501). C Touku 3penus ¢u-
J0cOUU BO3MOKHO JIUIIb «HETATUBHOE 3HAHHUE», O TOM, UTO JIE)KUT 32
IpeielaMU TAaKOTO OTPUIIAHUS — 3TO HHUYTO, MHOe, yeM HuuTo. [lo3u-
TUBHO 3TOT OIIBIT «HA3BbIBAIOT 9KCTA30M, OTPEIIeHHOCTHIO, 0O3apeHUeM,
equHeHUeM ¢ boromM u T.0.» (H_IoneHrayap, 1993b, CTP. 501), HO 3a
HeUMeHHEeM CyObeKT-00BbeKTHOM (OpMBI, OH B HEMCTBUTEIBHOCTH He
MOYKeT ObITh TpeaMeToM 3HaHUsA. OH JOCTUTAETCs TEMU CBATBIMU-aCKe-
TaMU U MHUCTUKaMu, KOTopbix IllomreHrayap BoCXBajsieT 3a «HUCTHHHOE
CIIOKOIICTBUE, coBepiiieHHOe paBHOoxyinue» (I[llomenrayap, 1993b, crp.
480).

VIMeHHO B TaKUX TE€PMHUHAX OITHMCHIBAETCS TEMHBIN I[€HTD yMa B
«Mepdu». PasppiB cyObekTa U 00BEKTa MPEOAOJIeBAETCS, OCTABIISS
TOJIBKO 0Oe3pasiuyHoe WIU HEKOH(PIUKTHOE «ABIDKEHHE (HOpM», UX
cnusiHe U pacrap. [IpeBpairasch B «IbUITUHKY», CYOBEKT OKa3bhIBAETCS
BO «TbMe abCOJIIOTHOM cBOOObI». CaM cyOheKT He CBOOOMIeH, HO OH CTa-
HOBUTCS QyHKIIMEN CBOOOMBI KAK TAKOBOMH, B cpepe, HAXOIAIIEHCS 10 Ty
CTOPOHY CYOBEKTHUBHBIX U OOBEKTHUBHBIX IMO3ULUI: «...bMBI He comep-
)Kajla HU 3JIeMEeHTOB, HU COCTOSIHUII, HUUYEero, Kpome ¢opm, obpasyo-
IUXCA U PACHAfaIOIUXCS Ha YaCTH COCTABJISBIINE HOBBIE 00paso-
BaHUs, 0e3 JTI00BU M HEHABUCTHU WJIU JIOOOTO APYroro, JOCTYITHOTO II0-
HUMaHUI0 IIPUHIUIIA U3MeHeHus. 31ech OH He ObLI cBOOOMAEH, a ObLI
JIUIIh TBUIMHKOM BO ThbMe abcomioTHOIT cBoOombl» (Bekker, 2006, ctp.
74). B «Mepdu» u «Meurax...» «abcoaoTHas cBoOOga» KaK abCOJIOTHAsS
IIeHHOCTh TIOHUMaeTcs Kak fopma Oespasnuuns. B «Meurax» onuchiBa-
eTcs pasyM, «IIPeBPATUBIIHUICI B CBOe cOOCTBeHHOe yOexwurre, 6e3-
y4JacTHBIH, 6e3pasinnunselii» (Bekker, 2010, cTp. 69), Mepdu MaHUT «CBO-
6oma Gespasianums, Gespasiauume cBobombr» (Bekker, 2006, ctp. 69).
MoXHO cKa3aTh, YTO BCe TBOpUYeCTBO BekkeTa ycTpemieHO K 6e3pas-
JUYUI0 KaK OECKOHEUHOCTU PA3JTUYUI, CTUPAHUIO TOXIECTB U TypOy-
JIEHTHOCTH B IJeHTpe S3bIKa U Tesla. ITO YaeMoe COCTOSIHUE HAaIlOMUHAEeT
yTOIHUUECKHe MBICIU ATOPHO O «IPUMHPEHUU», KOTOPOE «OCBOOOIUT
HETOXKIeCTBEHHOE,.. PACKPOET BIIepBble MHOTO0Opa3ue pa3InyHOTO, HaT
KOTOPBIM OUAJIEKTHKA Y)Ke He MMEET BJIACTU» (AJZ[OpHO, 2003, crTp. 16), o
KU3HU, He OMPAUYeHHOI TEeHbI0 HUTUJIHM3MAa U aHTaTOHUCTUYECKUMU
koHuukTaMu. Kak Mbl yBugum, «Mepdu» mpenmaraer OmbIT, KOTOPBI
He COBHAJAeT HU C OIBITOM AHTATOHUCTUYECKUX PA3TUUMUN (BHELIHSSI
peaTbHOCTh), HA C OIBITOM HEKOHEQIUKTHOTO, HeJUATEKTUUECKOTO pa3-
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auyus (BHYTpPEHHSSI pealbHOCTh), KOTOPBIN He KacaeTcss HU Teja, HU
A3bIKa, HU Ja)Ke yMa.

KaxkeTcs, 4yT0O BHYTpEHHAS peaJlbHOCTh IIpefjlaraeT HacCJIUKIeHUe
CBOOOMBI, IIOJHOCTBHIO OTJIMYHOE OT JI000IM MBICIMMOM CBOOOOBI BO
«BHEIITHEN pPeaJbHOCTU». JTO CYIHOCTHAs CBOOOMdA, He ITOJIHUTHYECKAs
WJIU 9K3UCTEeHIIMAIbHAsA, KOTOPOU, KakK Imoyiaraet Mepdu, goctTur Mucrep
OHMIOH, IBHOE aJNIeTOpUUeCcKoe 3HaueHUe KOTOPOTO II0AYepKHUBAETCs ero
MMeHeM, 03HAYarIluM HO-TpedecKu «BHYTpHU». Mepdu Bieuer K JH-
IOHY ero cOOCTBEHHAs «3JIeyTepPOMaHHUsI», KOMITYJIbCHBHOE CTpEeMJIICHUE
K cBobome. s myamucra Mepdu, SHIOH ObLT MAEaTIOM «aBTOJOTHUUY,
caMoOoITpefieJIeHUsT ¥ CaMOPEeTyJIHUPOBAHUs, OTKA3aBIIETOCS OT JIOOBIX
CBsA3el ¢ BHEIIHEM peaJbHOCThI0. DHIOH BOocOpUHUMaeTcss Mepdu kak
MacTep HeTaluu, KOTOPHIM He TOJIBKO 0CO3HAeT abCOTIOTHOE OTCYTCTBUE
IIeHHOCTU BHeIlTHero Mupa (kak caM Mepdu), HO U IIPEBOCXOTUT €ro.
WNHBIMU cIIOBaMHM, OH SBJSIETCS aHTUTE3MCOM IIOJIHOCTBIO TeJIeCHOM
Cennu. BekkeTOBCKUIT pOMaH OMUCHIBAET MOMBITKY OerctBa — ot Cenuu
K TOCIIOAMHY IJHAOHY, OT AHTAarOHHUCTUUECKOTO ayaiu3ma K Oe3pas-
JUYUIO, OT MUPA JUIIEHHOTO IeHHOCTU K MUPY a0COJIIOTHOM I[eHHOCTH.
OpHaxko, Ha TO, UYTO TaKO¥T 00T B eMCTBUTEIHFHOCTH HEBO3MOYKEH, yKa-
3bIBaeT Ha TO, UTo Mepdu ocTaeTcs «HEUCKYILUIEHHBIM, PACKOJIOTHIM SI»
(Bexker, 2006, cTp. 123), BOCHpUHUMAIOIUM MHUP B AYUTUCTUUYECKUX,
CyOBeKT-00beKTHBIX TepMuHax. [Io Mepe pa3BUTHS poMaHa CTAHOBUTCS
OUYEeBUIHO, YTO packoysoTocTh Mepdu BbI3BaHA He CTOJIBKO AyaTU3MOM
yMa M Teja, CKOJIbKO HEBO3MOKHOCTBIO YWUTH M3 MHpA, JHUIIEHHOIO
IIeHHOCTH, TaK, 4YTOOBI oKasarhcsd B ApyroMm. Korma momsiTka Mepdu
BOWTH B HOBBIN JIYUIIIUN MHUpP Uepe3 UOeHTU(PUKAIUIO CO CBOUM H[Ie-
anoM («Mucrep SHIOH ObLI Mg Mepdu He MeHee ueM OIKEHCTBOM>»)
MIPOBAIMIIACH («IIOCTIeqHee, uTo MucTep Mepdu Bumesn, TiIsas Ha MU-
crepa 9HJ0Ha, 66T MuCTep Mepdu, He BUAHMMBIN MUCTEPOM JHIOHOM»
(Bekker, 2006, CTp. 160), 3a 3TUM MOCJIEZOBAIO He 6e3pa3JII/IqI/Ie U He
BO3BpAaT K YyCTOMUYMBOMY OyalM3My, HO CKOpee pacIaj, KakK eciau Obl o-
TIbITKa OercTBa U3 MUpa, JUIIEHHOTO [IeHHOCTH (MHUpa Tel), Besia TOJIHKO
K Je3UHTerpupymlieMy o00oCTpeHHI0 3TOoro mupa. «Kycku Tem, meii-
3aKel, PyKH, IJlasa, JMHUM U 1BETA, He BHI3bIBABIIIME HUYETO B OTBET,
POMJIUCH TIepe[l HUM U HCUe3alu U3 BUAA, KaK OyATO IIPOKpyUYHBaeMble
BBEpPX Ha POJIMKE, PACIIOJIOKEHHOM Ha YpoBHe ero ropia» (Bekker, 2006,
cTp. 162). Ito obocTpeHUe mpepbIBaeTcs cMepThio Medpu, KoTopasi cama
CTaHOBUTCS IPOJAOJDKeHUeM oTpulianus. Mepdu kak ¢opma (mopde) Te-
pAeTca B Xaoce, ero IeIell U3 JOMHYBIIEro IMakeTa CMEIIUBAETCA C APY -
rUMH MaTepHaJIbHBIMU OCTaHKaMu: «...Temo, pasym u nymia Mepdu
CBOOOOHO Pa30ILIUCh II0 BCEMY IIONYy 3ajla W... ObLUIM BBIMETEHBI C
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IIECKOM, ITMBOM, OKYPKaMH, CTEKJIOM, CIMYKaMU, IUIeBKaMU U 0JeBO-
tuHOI» (Bekker, 2006, cTp. 172). AGcomroTHass cBoOoga yMa, 0 KOTOPOM
Meutass Mepdu, mapogUITHO OCYLIECTBISETCS B CBOOOJHOM pacCeu-
BaHUU «Tejla, pasyMa u aymwu». [lo ciroBam P.MaxkpoHanbpma, «IrpaH-
OUO3HOE WHTEUIEKTyaJlbHOe U [yXOBHOe HaumHaHue Mepdu, ero
yCUJINe IIPeoIosIeTh TeJI0, OUUCTUTH ce0s1 OT YHU3UTEJIBHOTO IIOTCKOTO
KeJIaHUs, 3aKaHUMBAeTCsl CMeIlleHueM C rps3pio B Oape» (McDonald,
2006, p. 80). PuHaT poMaHa IIpeACTaBIsIeT COOOIT BIIEUATIIAIONIYIO OEKKe -
TOBCKYIO BEPCHIO CHIDKeHUA (MaTepHalM3alluN), Ha3BaHHON BaXTHHBIM
I'POTeCKHBIM peanu3MoM. B Hauvane pomana Mepdu capimur sara-
nounsle cioBa: «Quid pro quo! Quid pro quo!» (Bekker, 2006, cTp. 4). Te-
IIepb MOXHO MCTOJIKOBATh MX KaK yKasaHHe Ha IUPKYJIALUIO, SIBJIAIO-
INYyIOCd IPUHIMIIOM [IEeKOHCTPYKIIUU Pa3IUYUN U OIIMO3UIIUIM, KO-
TOPBIYM BBIpa)kaeTcsl B IIapOAUITHOM IepeMeIlMBaHUU pasyMa, Tejla U
oy Mepdu Ha monry nmuBHOM. COTIIACHO OCTPOYMHOMY HaOTIONEeHUIO
[1.Yannepa, mpu YTeHUU poMaHa MOTJIO KasaTbcd, uTo Mepdu Haxo-
nurcs Mexnay Cenmell M OHIOHOM, MEXKAY TeJIOM, JHIIEHHBIM
IIEHHOCTH, M YIIeOIIMM B ceOsd yMoM, OOJagaroIinuM abCOJIOTHOM
IIeHHOCTBIO, HO Ooyiee BHHMATEJIbHOE UTEHHE pPAaCKpBIBAeT UX YII000-
JIeHUue IpyT OpyTry. «B coueTaHuU ¢ 3TUM HOBBIM 3aKOHOM 3aMellleHUs. ..
BO BTOpPOM IIOJIOBUHE pOMaHa IIPUHIUII CXOACTBA MEXKAY IIPOTHBOIIO-
JIOKHOCTSIMU HauMHAET YIIPABIATh TyaJTUCTUYECKON cucrteMoir Mepdu,
a Ha caMOM [eJjie — paspyllaTh ee» (Weller, 2005, p- 87). Cenus, moqoOHO
Mepdu HauMHaAET NEeMOHCTPUPOBATH UEpPTHl 3JIEyTEPOMAHUU, IIOTPY-
’KasACh B KpecJie-Kauallke B «paliCKyl0 HEITOJABMKHOCTb», B TO BpeMs Kak
B MHCTepe JHIOHe, HAaIIPOTUB, MO)KHO pasTiIsAfeTh HeUTo, HeIIoXoKee Ha
Ty «aBTOJIOTHIO», KOTOPYIO IpuUHOUCHIBAI eMy Mepdu. Uneanusanusa
0e3yMus Kak CBOOOIbI CTABUTCS IO COMHEHHE PACCKAa3UYMKOM: Ha «BBI-
pakeHUs THeBa, 0OJIU, OTUASHUS», KOTOPble MOKHO OBLIO 3aMETUTH y
MTAI[MEeHTOB, U KOTOPBIE «BBIIABAJIMU ITPUCYTCTBUE JIOXKKU NETTs B OOUKe
Muxpoxocma, Mepdu snub6o He obparnan BHUMaHue, JTHO0 3aIyIyILIal UX
TaK, 4TOOBI IIpUAATh YTOOHBIM €My CMBICI» (Bekker, 2006, CTp. 118). Ym
MO)KeT OBITH BCErO JIUIIb eIlle OJHUM MECTOM, Te HUKTO HUYero He
CTOHUT, MECTOM He OJI&)KEHHOTO YyXOJa, a HeBBIHOCHMOTO 3aTouyeHus. B
TaKOM CJIyJae, HeT OOJIbIIle BOSMO)XKHOCTH IIPOBOUTD CTPOTOE Pas3IuULe
MEKIY res cogitans u res extensa, Me>xy BHyTPeHHHUM U BHEIITHUM, CBO-
0001 U HEeOOXOOQUMOCTBIO.
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BbIBO/1bI

ITponmenaHHBIN aHAINW3 He TOBOPUT O TOM, UTO MeUTa O TPAHCIIEH-
OEHIIUY, O OBMYKEHUM 3a IIpefesbl HUTUIM3Ma IIPOCTO OTBEpraercd U
obecrieHuBaeTcs1 B poMmaHe «Mepdu». Bekker He coequHseT, IyCTh U Ma-
POOUIHO, MUPBI, pa3beJUHEHHBIE HE TOIBKO [lekapToM, IemuHKCcOM 1
KanToMm, a ckopee ONHCHIBaeT COCTOSHHE HEPA3PELIMMOCTH MEXIY
CyObeKTOM ¢ OO0BEeKTOM, aOCONIOTHOM I[€HHOCTBIO U JIMIIIEHHBIM
IleHHOCTU. KapresmaHCKO-KaHTHAHCKas mpobieMa IIPOTUBOCTOSHUS
MHPOB Jyxa M Teja, IIOCTaBJIeHHasd TPaBMOM MoOJEepHa, yKe B IIepBOM
pomatie Bekkera, ¢ ero «quid pro quo», mpuHIIUIIOM 0OOMeHa U TTOX00wUS,
OecTabMIN3UPYIOIUM CTPOTYI0 ONIIIOSUIIMIO, IIpeBpaliaeTcs B [e-
MOHCTPAIIMI0 HeBO3MOKHOCTHU OIIPEeHeIUTh IJe KOHUAeTCs OAUH MUpP U
HayMHaeTcsA Apyrov. B mo3gHMx mponsBefeHUAX 3Ta HEPA3peILINMOCTb
CTaHeT, KaKeTcs, ellle Oe3Hale)KHee, OJHAKO, CIedyeT IIOMHUTbH, CKa-
sagHoe JK.[lexe3om, cpaBHUBIINM bekkera ¢ XymoXKHUKOM PpaHcHCOM
B2KOHOM: «HYKHO BO3[IaTh UYeCTh 3a TO, UTO «1300paskasg» y’Kac, yBeube,
IIpOTe3, IIPOBAJL, CPHIB, OHU BO3ABUIIU PUTYPHI, HEYKPOTHMBIE B CBOEM
yIIopcTBe, B cBoeM mipucytrctBum» ([emnes, 2011, ctp. 74-74). Pagukanu-
3UpOBaHHasA IIOIEHTay3pPOBCKasg KOMeIusd BOILIOIEeHHUs y bekkera He
ABJISAETCA BBIp@OKEHHEM HUTHUIM3Ma M IIpe3peHHs K MHpPy, HO Bceraa
coxpaHsieT «obellaHue CYacThsi» (ADOPHO) U HAAEKAYy Ha UCKYILIEHUE
TpaBMaTHUECKOTO PAaCKOJIa COBPeMEHHOCTH, ITapaoKCaJIbHBIM 00pa3oM
BBIPOKEHHYIO B KOJIeOAaHMU U IIPOMEIJIEHUU Ha HUYEHON 3eMIle, «JIe-
Kalllel MeXOy MOTPAHUUHBIMU MeKaMH OBbITUS UM HUYTO» (ADOpPHO,
2003, ctp. 340).
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THE BODY IN ISLAMIC DISCOURSE IN RUSSIA
DURING THE PANDEMIC: BETWEEN RELIGIOUS,
MEDICAL, AND POLITICAL DISCOURSES
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Abstract

This work is devoted to the problem of constructing corporality in Islamic discourse in
Russia under the conditions of pandemic emergency. Analyzing the fatwas and official
statements of Russian Muslim leaders in the period from March to May 2020, we de-
fined their discursive strategy of ‘translation’ the language of bureaucracy and medical
terminology into the language of Islam, as well as theological justification of govern-
ment decisions. We examined several cases that illustrate the interference of political
and medical discourse on corporality in religious discourse. These include the politi-
cization of the normative functioning of the body (for example, the re-articulation of
the category of islamic purity ‘taharat’ and comparison of hijab with medical mask),
the sacralization of quarantine as a special time for spiritual activity, the formatting of
the funeral ritual in accordance with medical and administrative regulations and com-
paring victory in the great patriotic war with the victory over the COVID-19. The reg-
ulation of corporality has always taken place in Islamic tradition, but in the context of
the pandemic, it has acquired a special formative force that can not only articulate the
discourse of Islamic biopolitics as such, but also change the religious practices them-
selves.
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TEJIECHOCTDb B NICJIAMCKOM AMNCKYPCE B
POCCHMU BO BPEMI ITAHAEMUWN: MEXOY
PEJIMTMO3HLIM, ME/IMITMHCKVM N
IMNOJIMTUYECKVM JUCKYPCAMU'

Parosuna Codps AunpeeBHa (a)

(a) MucturyT BocTokoBemenus PAH. Mocksa, Poccus. Email: sofyaragozina[at]gmail.com

AHHOTAITUA

Hannas paboTa mocBslleHa IIpobiieMe KOHCTPYHUPOBAHUS TEJIECHOCTU B MCIAMCKOM
auckypce B Poccuu B yCIoBHSIX Upe3BBIYANTHOTO ITOJIOKEHUS ITaHAeMUU. AHATN3U-
pys ¢eTBbI U OQUIIHATbHbIE 3asBIE€HUsT POCCHUICKUX MYCYJIbMAHCKUX JHIEPOB 3a
nepuop ¢ Mapra 1o mau 2020 roga, Mbl OIIPENEINUIN UX AUCKYPCUBHYIO CTPAaTETHIO
«IIepeBofia» s3bIKa OIOPOKPATHH M METUIIMHCKON TEPMHUHOJOTHH Ha S3BIK HCIAMa,
a TaKKe TeOJIOTMYEeCKOro 0OOCHOBAaHMUSA TeX WMJIM WHBIX IIPAaBUTEJIbCTBEHHBIX pellle-
HHUI. MBI pacCMOTpeNN HeCKOJIBKO CIydaeB, MILTIOCTPUPYIOIIUX BMEIIIATeIbCTBO I10-
JUTUYECKOTO ¥ MEAUIIMHCKOTIO JUCKypca O TeJIECHOCTH B PeJIUTHO3HBIN quckypc. K
HHUM OTHOCATCS ITOJIUTHU3AIVs] HOPMAaTUBHOTO (PYHKIIHOHMPOBAHUS OpraHu3Ma (CBs-
3aHHas, HAIIpUMep, C pe-apTUKYJIALHe KaTeTOPUHU MCIaMCKOI UHCTOTBI «TaXapaT»
U CpaBHEHUe XHUKaba ¢ MeIUIIMHCKOI MacKO¥), CaKpaIn3alys KapaHTHHa KaK 0CO-
60T0 BpeMeHU [JIs AYXOBHOM HesiTeNbHOCTH, POpMaTHpOBaHNE IIOXOPOHHOIO PUTY-
aJa B COOTBETCTBUH C MEAUKO-aAMUHUCTPATUBHBIMU perylaMeHTaMHU U CpaBHEHUE
mo6ensl B Benrukoit OreuecTBeHHOIT BotiHe ¢ mobenoit Hax KOBU/(-19. Perynuposa-
HUe TeJIECHOCTH BCEeTJa MMeJI0 MeCTO ObITh B MCJIAMCKOM TPaJAUIIMU, OJHAKO B YCJIO-
BUSIX MAHAEMHU OHO IPHUOOpeso 0cobyio GOpMATHUPYIOLIYIO CUIY, CIIOCOOHYIO He
TOJIBKO apTHUKYJIHPOBATh JUCKYPC MCIAMCKOHM OMOIIOIMTUKH KaK TaKOBOI, HO U M3-
MEHHUTH CAMU PEJINTHO3HbIe IIPAKTUKH.

KitroueBsnie ciioBa

ouomonutuka; KOBU/I-19; nuckypc-ananus; uciam B Poccuu; cortuomorus uciama
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CrpeMmurenbHOe pacIpocTpaHeHHe KOBHUI-19 3aTpoHYJIO MHOTHeE
cdepsl JKU3HU, B TOM UHCJIE U PeIUTHO3HYI. KoJIeKTHBHBIE MOJIUTBEL,
«KOHTAaKTHBIE» PUTYaJIbl — BCE, UTO €Ille HECKOJIBbKO MeCsIleB Ha3al Kasa-
JIOCh HEM3MEHHBIM, IIPUIIIJIOCH HACKOPO aJalITUPOBATh K HOBBIM YCJIO-
BUSIM JKU3HH B IVIOOQUIHPHOM KapaHTHHe. Ha mepBbIil TTaH BBIIIIA KaTe-
TOpHsl TEJIECHOCTH, a TOUHee HeOOXOTUMOCTD ee ITOCIIEITHOM penHTep-
IIPEeTAIlMU: TeJO OKA3aJIOCh He TOJIBKO B chepe peITUrHO3HON HOPMATHUB-
HOCTH, HO CTaJIO IIpPEXMe BCEro IIpeaMeTOM MEOWUIIMHCKOTO U rocypap-
CTBEHHOTO KOHTPOJS. PelurnosHeIil QUCKypc ObLI BBIHY)KAEH aJaIlTH-
poBaThcs, OOBSICHAS TMaHAEMHUI0. B maHHOM HOKJIajie MBI PacCMOTPUM
«IIepeBOa» MEOUIIMHCKOTO U IIOJIUTHUUYECKOTO MOUCKYpPCOB Ha fA3BIK
nciaama B Poccuu B mepuop pacnpocTpaHeHHs KOBUA-19. Mbl aHanu3u-
pyeM peud, GeTBbI U OPUIIHAIBHBIE 3asIBJIeHUE IpecTaBuTeieit [yxos-
HOTO yIIpaBJeHUs MycyiabMmaH Poccum, omyO6irnKoBaHHBIE B IIEPUOT C
Mmapta o Mau 2020 roma. B mpuHIUIle uciaM OpuaaeT 0O0JIBIIIOE 3HAa-
UeHHe TeJly, OIIpefesissd pasindHble ITPAaKTUKM KOHTpOJId Hax HUM. B
JAHHOM CTaTbhe B IIEHTPE HAIller0 BHUMAHUA HECKOJBKO KJIIOUEBBIX CIO-
JKETOB, XOPOIIIO MJIIICTPUPYIOINNX, Ha HAIll B3IJIAA, MHTEPTEKCTyallb-
HOCTb PEJIUTHMO3HOT'0, MEAUIIMHCKOTO U IIOJIUTUYECKOTO AUCKYPCOB. Bo-
IIePBBIX, 9TO Pe-apPTUKYJISAINS KATETOPUU UCIAMCKOM YHUCTOTHI (Taxapar)
He TOJIBKO B KaueCTB€ NYXOBHOM KaTeroOpuHU, HO M KaK HAIEXKHOTO Cpef-
CTBa IPOTHUBOLEMCTBHUA PACIPOCTPaHEHU 3NUAEMUU. BO-BTOpBIX, 3TO
paguKaJIbHble W3MEHEHWs] IIOXOPOHHOTO puryanda (paspelieHue Ha
BCKPBITHE TeJIa, 3aXOPOHEHUs B Tpoly, paspellleHre He COBEPIIaTh OMO-
BeHHUE U T.[.), a TAK)Ke MIPU3HAHHEe yMEPIIUX OT KOPOHABUPYyCa IIIAXU-
namu. Obparraer Ha ce6ss BHUMaHUe CTPYKTypa 3TO¥ (eTBbI, I/ie IT0CTa-
HOBJIEHHS IIPABUTEIbCTBA U aAMHUHUCTPATUBHBIE PErJIaMeHTHI IIepeMe-
YKAQIOTCS [MUTAaTaMU M3 XaJWCOB U KOMMEHTapusaAMHU K HUM. Hakonerr, 3To
CBOETO0 pojia KOJUIEKTUBU3aIUs TeecHocTd. HopMaTuBHOE PyHKIIMOHU-
poOBaHNeE Tejla TeIepb HE TOJBKO YaCTh MHAWBUAYAIBHOTI'O PEJINUTUO3-
HOT'O OITbITA — YCHEIITHOCTh IIPOTHUBOMENCTBUS PaCIIpPOCTpaHeHUs 3a00-
JIeBaHUs Ha yPOBHE BCETO MOJUTHUUECKOTO COOOII[eCTBAa 3aBUCHUT OT
atoro. VI kaTeropuu eIUMHCTBA U IIaTPHOTH3Ma, TaK BOCTpeOOBaHHBIE B
OUCKypCe JIUAEePOB MYCYJIbMaHCKOTO cOOOIIIecTBa B KadyecTBe HHCTPY-
MeHTa JIeMOHCTPAIIUU JIOSUTBHOCTU OPUIIMAIBHBIM BJIACTSM, B TaHHOM
CUTyalluU MeOUKAIN3UPYIOTCH, OKa3bIBasCh YaCThI0 JUCKypcCa O IIPOTHU-
BOAEVICTBUY KOPOHABUPYCY.

CrouT HayaTh C OIIpedesIeHUsT TepMUHA OHOIIOJHUTHUKA, He YacTO
yIIOTpeOIISI0IIerocss BMecTe € IpUJaraTeIbHBIM HCJIaMcKasg. B maHHOI
paboTe MBI ofOpairaeMcss K KOHIENIIUY TUCIUILUIMHAPHOM BiaacTu M.
®yKo, OTHOIT 13 TIPOSIBIIEHUN KOTOPOI SABJIseTCss OMOBIACTh. B cBOIO Oue-
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penb OHMOMOJUTUKA — 3TO IIPOM3BOAHOE OMOBIACTH: OUOIIOIUTHUKY
MOXHO IIOHMMAaTh KaK IIOJUTHUYECKYI PALlMOHAIBHOCTb, B COOTBET-
CTBHUU C KOTOPOH yIIpaBjIeHUe KU3HBIO U HaceJIeHHeM SBIIAeTCs ee CyOh-
eKTOM: oOecrieuynBaTh, MOAOEP)KUBATh U YMHOKATh JKU3Hb, IIPUBOIUTD
9Ty KH3HBb B mopsigoK. Ceifuac TepMUH OHOIOJUTHKA 3aUacTyI0 YIIO-
TpebisieTcss B M300JUUYUTEIBHOM KJIIOUe, YTOOBI MOKAa3aTh HACKOJIHKO
«35Ia» coBpeMeHHas ¢opma BiracTu. OJHAKO BBOISA 3TOT TEPMUH B cepe-
nuHe 70-x M. ®yko, mo muenuto [I. JlopeHIUHH, IIpeKkae Bcero PUKCU-
pOBaJI M3MEHUBLIYIOCS pealbHOCTh. Hallle 06IIlecTBO mepeIarHyJio
OTIpeJleJIEeHHBIN pyOesk, Koraa OMoJornYecKue MPOoIecChl, XapaKTepu3y-
IOIMe >KH3Hb UeJIoOBeKa KaK BHa, CTaJIM BaKHeMIIIen Hpo6neM0131 OIS
MIPUHATHS ITOIUTUYECKUX PpeIIeHUI, HOBOM «MIpoOJIeMOI», KOTOPYIO
IOJDKHBI pelllaTh ITPAaBUTEIBCTBA, M 3TO HE TOJBKO B «HUCKIIOUU-
TEJIbHBIX» OOCTOSITETLCTBAX (HAIpUMep, 3MUAEMHHU), HO TaKKe U B
«HOpMaJbHBIX» yciaoBusx (Lorenzini, 2020). [. JlopeHmHU TTOHUMAET,
II0YeMy KOHI[ENIT OMOMIOJUTUKYU CTal 0COOEHHO BOCTPeOOBAaH B IEPUOJ
3NUAEeMHUU — OH II03BOJISIeT BCKPBITh HeCIIPaBeAJIMBOCTU HMILJIEMEH-
TAllMU OUCIIUILUITMHAPHOM BJIACTH B 00yacTu 3apaBooxpaHeHus1. OqHAKO
HauboJyiee IIPOAYKTUBHOE HCIIOIb30BaHHE TepMHUHA OUOIIOJHUTHKA KaK
pa3 CBSI3aHO C TeM, UTOOBI OTKAa3aThCSI OT II€HHOCTHBIX KOHHOTAIUI U
BUJETh B OMOIIONUTHUKE He pellleHHe BceX IpobiieM, a cKopee MHCTPY-
MEHT AJI IIOMCKa OTBETOB. 31€Ch MBI HCIIOIb3yEM JAaHHBIN TEPMUH Ji€-
HUeO0JIOTU3UPOBAHHO, IOHMMas IO HUM IIpeKAe BCEro IIOJIUTHUYECKOe
peryJaupoBaHue TeJeCHOCTH. UTo jKe KacaeTcs HCIaMCKOM OMOIIONU-
TUKH, TO 3TOT TEPMUH I10 OOJIBIIEN YaCTH CUTYaTUBEH U IIO3TOMY IVIC-
KyccuoHeH. OH caM 1o cebe yKa3bIBaeT Ha CpalllUBaHUe PeIUTHO3HOTO,
MIOJTUTUYECKOTO ¥ MEQUIMHCKOTO AUCKYpcoB. Mcimamckas Tpagunus (Ha
caMOM [ieJie, KaK U JII00as qpyras peJUrno3Has TPagUullus) B IIPUHIIUIIE
npugaet OOJIBIIIOE 3HAUEHUEe Tey, OIpenessis pa3jIUuHble IIPaKTUKU
KOHTpoJIs Hall HuM. Hammpumep, peryiupyeTcs OBUKeHHE TeJa BO BpeMs
MOJIUTBBI, HOIIIEHUE JKEHIIIMHON IIJIaTKa, COOTI0eHHe IO0CTa BO BpeMs
CBAIIIEHHOTO MecAlla Pamanan g ouuninieHus Tejla U AyXa U Tak Jajee.
JuCcKypc MCIaMCKO¥M OMOIOJMTHUKY BBIILIEN HA IEPBBIN IUIAH MUMEHHO
BO BpeMsd ITaHAEeMUH, KOT/Ia TeJIO CTaJI0 IIPeAMETOM CIIeIIHAIbHOTO pery-
JIUPOBAHUS B CBETE UPE3BBIUANHBIX 00CTOsATENbCTB. Crienmuduka 3TOro
KOHTPOJIA 3aKJI0UaeTcs B 0c000M (popMaTHPYIOIIeli Cuile, KOTOPYIO IIPH-
o0pes MeTUIIMHCKUIT QUCKYPC B CBOEM BO3OEMCTBUU HA PETUTUO3HBIN:
OBLIO He TOJBKO aPTUKYJINPOBAHO IIPeIMETHOE TT0JIe NCIAMCKOM OMOIIO-
JIUTHUKU KaK TaKOBOM, HO U CaMU PeJIMTHO3HbIe ITPAKTHUKU BBIHYKIEHBI
ObLTM amalTUPOBATHCSA IO HOBBIE yciaoBHs. [losBuiachk morpeGHOCTH
CPOUHO «IIepeBecTU» TpeOOBaHUS OPTaHOB 3PABOOXPAHEHUs Ha «I3BIK
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HcJIaMa», TIPeICTaBUTh UM OOTOCIOBCKOe 000CHOBaHHE. ITO OUEHb XO-
POIIIO COOTHOCHUTCS C KOHIIEMI[Hel «CeKyJIsIpHOTO IepeBoma» 1. Acana,
KOT[Ia OH IIpHuaaeT ocoboe 3HaueHUe TpaHCPepy PETUTHO3HBIX HIEH B
HepenuruosHsle (Asad, 2018). Takum o6pa3oM, opULITHMAIBHBIE MYCYJIb-
MaHCKUe JUAEePbl CTAIHU IJIs1 MYCYyJIbMAaHCKUX OOIIMH IPOBOJHUKAMU
pa3paboTaHHBIX IIPABUTEIHCTBOM OTPAHUUYUTENHHBIX Mep, IIPeaCTaBIIssd
OorociI0BCKOEe 000CHOBaHNE BBEAEHHIO KapaHTHHA, 3aKPBITHIO MeueTel
u T.0. Bo MHOTOM Takas (pyHKIIMS KOMMYHHUKATOpa MEKIY BJIACTHIO U
MYCYJIbMaHCKOH OOIIMHOIM 00BSICHIETCS IIOTUTHYECKUM TTO3UIHOHUPO-
BaHUEM OPUIMATBHBIX MYCYJIbMAaHCKUX NHCTUTYTOB B 6oJjiee IIINPOKOM
KOHTEKCTe.

OCHOBHO¥ eQUHUIlEN WHCTUTYIHOHATBHON CTPYKTYpPHI MYCYJIb-
MAaHCKO¥ OOIIIMHBI SIBJIETCS AYXOBHOe yIipaBiieHue MycyiabMaH (AYM).
JlaHHbIe OpTaHM3AI[UU BBITIOJIHSIIOT aAMUHUCTPATUBHbBIE PYHKIIUHU, OCY -
II[ECTBJISIIOT PYKOBOACTBO MYCYJIbMAaHCKUMH 00pa3oBaTebHBIMU yUpe-
KIOEHUSIMHU, BeOyT OJarOTBOPUTENHHYIO U IIPOCBETUTEIHCKYIO PaboTy.
Ha maHHBIFI MOMEHT IIOUTH B K&KIOM pernoHe Poccuu nmericTByeT My-
CyJbMaHCKasi opraHusanus. OpraHn3oBaHbBl U MeXPETHOHAIbHBIE
oovenuuenus [AYM. OngHoit u3 HanboJiee BIUATEIbHBIX TAKUX OpPraHU-
3alUi, IIpeTeHAYIOIIEeN Ha CTaTyC BbIPA3UTENSA UHTEPECOB BCEX POCCUI-
cKuX MycyabmaH, asiagerca JYM P®, BosrmaBnsemas PaBunem laitnyT-
OUHOM, KOTODPBIM IIOCJIeIHee BpeMs BCe dYallle MMEHYeTCs KaK «[Iy-
XOBHBIN JIMJEP POCCUUCKUX MyCyJbMaH». llomuTHueckas MTOBECTKa
9TOM OpPraHM3allUH COCPEIOTOUeHA Ha TeMOHCTPAIlUMU JIOSUIBHOCTYU BJIa-
CTSIM, TIPOOBWIKEHUU KOHI[EIII[MY TaK HAa3bIBAEMOTO «TPAAUIIMOHHOTO
rcIaMa», KOTOPBIHM MIPU3BAH IIPOTUBOCTOATh «PAAUKAIHHOMY HCIAMY».
Hackoxpko ounmasbHble CTPYKTYPHI ITOIb3YIOTCI aBTOPUTETOM y IIPO-
CTBIX MyCyJIbMaH, 0cO6eHHO Ha (OHe PacIpOCTPaHEHUS PAa3IUYHbIX de-
HOMEHOB LU(POBOrO HCIaMa, BOIPOC AUCKYCCHOHHBbIN. Hampuwmep,
pacrpocTpaHeHa TOYKa 3peHHs O TOM, UTO TaK Ha3blBaeMble «HOBBIE
yJIeMbl», 3a4acTyio 0e3 CIelHaJbHOTO PEeIUTHO3HOTO 0O0pasoBaHUSI U
OeICTBYIOIIE B COLICETSX, YCTAHABIUBAIOT O0Jiee TeCHbIE CBI3HU C CO00-
II[eCTBOM, ueM OoPHUIIHaTbHOe AyxoBeHCTBO. OHU 00Jee TOHKO YJIaBIU-
BAIOT 3aIIPOCHI CBOEH ayAUTOPUHU, pearupyroT Ha HUX, pa3TOBAPUBAIOT C
Hell «Ha OJHOM si3bIKe». B TO BpeMs Kak peIUTHO3HbBIE [esATeIH, acco-
uupoBaHHbeie ¢ [AYMaMmu, 4acTo HOJIB3YIOTCS COLHMATBHBIMU CETIMU
$opMaTbHO, OMHAKO MMEHHO OHU HMMEIOT BO3MOXKHOCTH «KUBOM KOM-
MYHUKAIIUU» B MedeTsaX (Uero JIUIIEHbl «HOBbIE YJIeMbI»). 3M1eCh MBI
TOBOPUM HCKIOUUTENHHO 00 «OPUIMATFHOM MYCYJIbMAHCKOM» IHC-
Kypce, KOTOPBI COCPeIOTOUEeH BOKPYT HECKOJBKUX KOHCTPYKTOB. Bo-
IIepPBbIX, IIOUTH BCE MYCYJbMaHCKHe JHAepbl OOpaIamTcsi K Haee O
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eIMHCTBEe MYCYJIbMaHCKOI 00InHbI. CaMoil BOCTpe6OBaHHOI OKa3bIBa-
erca unes P. laliHyTAMHA 0 eIMHCTBE MyCyJIbMaH ¥ POCCUIMICKOM LIUBU-
JIM3aIU Ha OCHOBE €BPA3UICKON OOIITHOCTH. BO-BTOPBIX, IyXOBHOCTD U
TPAAUIIMOHHOCTD IIPEACTAIOT B BUAE 0CO00 3HAUMMBIX ITOJIUTHYECKUX
neHHocTer. Hampumep, rinaBHagd MedeTb CMOXKET «IIPUHOCHUTH
OTPOMHYIO IIOJIB3Y B JiejIe YKpeIIeHUs TYXOBHOTO M IOCYyJapCTBEHHOIO
cyBepeHUTeTa Hale gep:kabbl» (“Mydrutt Tatinytaun: Orkpbitre Mo-
ckoBckoit CobopHoit Meuetu - CobbiTre TocymapcrBeHHOro Macmraba
Hna PP 2015). HakoHer, B-TpeThUX, YaCTO B CBOEH PUTOPHUKE MYCYJIb-
MaHCKHe JHAepbl oOpallaloTcsd K IaTpUOTH3MYy, KOTAa pedb HUAeT 00
«HUOee, CBA3BIBAIOIIEN M OO0BeqUHAIOIIEN BCEX rpaxgaH». Mbl crernu-
IPHO ITOAPOOHO OCTAHOBUJIMCH Ha CIeIHPUKe OPUIINAIBHOTO MYCYyJIb-
MaHCKOTO AMCKypCa, TaK KaK MMEHHO 3TH €r0 KIIUeBble KaTeropuu —
OyXOBHOCTb, €IMHCTBO M MAaTPUOTHU3M — PEUHTEPIIPETUPYIOTCHA, CTAHO-
BACh YACThIO PUTOPUKU MaHIEMUU.

PacnmpocTpaneHne KopoHaBUpyca BEPHYJIO TE€JI€CHOCTbh B PUTOPUKY
ynemoB. Cumraercsa, 4TO TeJO IPUHAMISKUT AUIaxy, a (PHU3UUecKoe
3I0POBbE — 3TO Jap AJIaxa, KOTOPBINA AOJKEH MOAAEPKUBATh YEJIOBEK,
KUBYIIUH B Tese. Cireqys 5TOI JIOTHKe MOIIyCTHUMBI U JI0ObIe CpelcTBa
0715 MO epKaHusA 300POBbS B 3TOM TeJle. ITO MOATBEPKAAETCA U PATOM
xanucoB, HampuMmep: «Kakyro Op1 601e3Hp Hu Hucnocaan Amnax, OH
00s13aTeJIbHO HUCIIOCBUIAeT U CcpencTtBo eé wucieneHus (Anb-Byxapu
5678)». PacripocTpaHeHNe KOpOHABHpYyCa IOPOAMIIO HOBOE IIPOYTEHHE
HCJIAMCKOM OMOITOTMTHKH. BO-IIepBBIX, 3TO KOCHYJIOCh KaTeTOPUU UH-
cToThl. Taxapar B HcilaMe IIogpa3yMeBaeT He TOJIbKO PUTYAJIbHYI0 U (Pu-
3UYECKYI0 UMCTOTY, HO U ABJIAETCA 3JIEMEHTOM IOPUANYECKOIO HC-
Kypca: 0053aTeJIbCTBO KaKIOT0 MYCYJIbMaHHHA COCTOUT B COOJIONeHUY
YHUCTOTBI M TeJla, M AyILIN. B yciloBHAX snuaeMuM, KaTeropus YHUCTOTa
mepecTayia ObITh JIUIITb PEJIUTHO3HOM KaTeropHer, CTaB OpraHMYHOMN Ya-
CTBIO MEOUIIMHCKOI'O AMCKypcCa, KOTOpPBI B CBOIO OYyepedb B 3TU IHU
CTaJI OPTAaHMYHOM YaCTBHIO IIOBCETHEBHOCTU HE TOJIBKO AJI MYCYJIbMaH.
Hampumep, aBTOpBI pAfa MaTepHalOB B 3allafHBIX M3JaHUAX IIOAYEp-
KHBAJIN «IIPEUMYIIECTBA» MYCYJbMAHCKUX CTpaH B IIPOTHMBOIENCTBUHA
pacIpoCTpaHEHUIO SIHUAEMHUM, CBA3aHHbIE, HAIIPUMEpP, C BBICOKHUM
ypOBHEM TUTHEHBI M3-3a MATUKPATHOTO oMoBeHUs (Aslan, 2020). B cBoro
ouepenb Ha OBITOBOM YPOBHE 3TO BHOBB JAJO BO3MOKHOCTH IIOJIb30Ba-
TeJIAM COLICETEM 3adABUTh O IPEBOCXOACTBE MCIAMCKOM KYJIBTYpPbI Hal
BCEMH OCTAIBHBIMU. B apabos3pIYHOM TBUTTEpE B TeUeHHE IIaphbl He-
JeJIb PEIIOCTIIIN CIEQYIOIINI TBUT C X3IITETOM #Taxapar:
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I'me Te, KTO roBOpMJI, YTO BBI Bce elle yutanu Kuury [mmeercs
BBuAy Kopan], moka HeBepHble moierenu Ha JIlyHy #taxapar? Temeps:
BCce oOparmuch K Kaure #raxapar (“Teut [Tomb3oBarenss @F_mtr,” 2020).

Beren 3a TaxaparoM B MEIHMIIMHCKUE AUCKYPC II€peTeK U XUKa0 —
TOJIBKO peakIuy ObLTH KyHa Oojiee SMOLMOHAIBHBI. «OHU 3alpeTuiIu
XHUKab - B HTOTe BeCh TOPOJ XOMUT B MacKax». XHUmKab 1 paHbIlle ObLI
KpacHO¥ JIMHHMEN B BOIIPpOCE pasTpaHUYEHUs CEKYJISIpHOM M PEJIUTH-
03HOI HAeHTHUYHOCcTeN. OTOKAeCTBIeHNE MacOK U IIATKOB B HCJIAM-
CKOM JHCKypCe IIpH3BaHO II0Ka3aTh «HUCKYCCTBEHHOCTb» KpPHUTEpUEB
IIpOBeJeHNd KpacHbIX JIMHHUII, II03BOJIAA IIPHM 3TOM 3HAUHUTEIBHO
pacIIupuTh chepy peSUTrHO3HOTO 3a CUET CBETCKOTO.

KaskeTcd, 4TO0 KOPOHABUPYC CHENAI TEJIO UCKIIOUUTEIHHO 00bEKTOM
MEIHUIIMHCKOTO THCKYypCa, «IIOACTPOMB» IIOJ cebsd Aaske PeIUTHO3HYIO
putopuky. OgHaKo TeJlo HHUKOI[Aa He IlepecTaBalio OBITH M OOBEKTOM
OMOIIOIUTUKYU CO CTOPOHBI TOCYApCTBa. Tak, OTJeIpHbIe HCIAMCKUe aK-
TOPBI «IIepeBeIN» He TOJIbKO MEeTUIIMHCKYI0 TePMHUHOJIOTHIO B MICIIAM-
CKUM AMCKYPC, HO ¥ PUTOPUKY OQUIIMAIBHBIX BIacTeH, IpUAaB UX Je-
CTBHSAM IIPAKTUYECKH PEIUTHO3HYIO JIESTUTUMHOCTD. 371eCh OUEHB II0Ka-
3aTeJIbHa peMHTepIIpeTalus KaTeropuM Tejla B OOHOM M3 IIOCTOB B
dericObyke [I. MyxeTnuHOBa, OgHOTO U3 3amecTtuteiser P. [ariHyTauHa,
obiramarorriero OONBIIIUM aBTOPUTETOM CpPegy POCCHICKHUX MYCYJIbMaH.
OH yTBepskaaeT, 4To «3aboTa 0 Tejle — 3T0 PyHIAaMEHTAJIbHBIIN IIPH3BIB
HcjaMa, a TeJI0 — 3TO AYXOBHBIM BOIIpoc». OMHOBpEeMEHHO C 3THUM OH
BITHICBIBAET TEJIECHOCTh B JUCKYPC OCBOOOKAEHUS M AUCIHUILIMHAPHOM
BJIacTH OyKBajnbHO B TepMmuHoigornu M. ®Pyko, ogHako 6e3 CChUIOK Ha
¢dpaHIry3cKoro duocoda.

Teno He ABIAETCA YEM-TO AYPHBIM IIO CBOEM CYyTH — JYPHBIM OHO MOKET
CTaTh BCJIEJCTBHE HEJOCTOMHOTO oOpalleHHs ¢ HUM. VIMeHHO ImosTomy
HcIaM TOBOPHUT 00 OYHINEHHH, a He 00 oTBep)keHuH Teia. O6 ounIeHnu
OT CTUXUHHBIX 3TOUCTUYECKHUX ycTpeMmieHUM. [lominHHaa ackeTnka, mo-
HIMaeMasl KaK MCKYCCTBO IIpeoOpaKeH!s CTpacTell, IPUBOIUT YeJIOBeKa
K JUCHUIINHUPOBAHHOMY «CBA3BIBAHHUIO» TeJIa M AYIIN. Takoe «CBA3BI-
BaHME» pa3BA3bIBAET IyThI, KOTOPhIE TEJO M Myllla HAJOXWIN Ipyr Ha
apyra. OHO HaéT BO3MOKHOCTb I[€JIOCTHOMY, HEPACKOJIOTOMY UeJIOBEKY
ciryxuth VICTOKy ero ;XxusHH. TeM caMbIM OHO XPaHHUT CBOOOXY 4eJIO-
BEKa...

Heob6xonums! 3peKTHBHBIE MephI, YUUTHIBAIOIIME TpeOOBaHUS HACTOS-
II[eT0 MOMEHTa. B 3TOT MpauHbBIF U TPEBOXKHBIM IEPUOM Teja JIHO0ro
ypoBHS (MHOMBUABI, COLMAJbHbIE TPYIIIBI, TOCYAapCTBO, OOIIECTBO B
1IeJIOM) TOJDKHBI ObITH ITOJTHBI PEIINMOCTH K qucnuruinte. K Tor guciu-
IUTMHE, KOTOpas 3all[UTUT HaIly KU3Hb W Haury cBobomay. K Toit cBo-
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0OIHOI AUCIUIUIMHE, KOTOPOI YeJIOBEK M3HAUYAJIBHO He ObLI JIMIIEH...
(MyxernunOB, 2020a)

Paciiupsisi TenecHOCTh OO YPOBHs IOCyAapcTBa, OH TAKUM 00pasoM
obecrieurBaeT B3aMMOIIPOHUKHOBEHUE BIIACTHBIX U PEIUTUO3HBIX IIC-
KypcoB. HopmaruBHoe (yHKIIMOHUpOBaHNE «Tejla» TeIlleph He TOJIBKO
YacTh WHIUBUAYAIHBHOTO PEJITUTUO3HOTO OIThITA — OHA BMEHsEeTCsI B 005-
3aHHOCTD JII000T0 coobirectBa. CBoOOMA 3[M€Ch MILTIO30PpHA: WHIAUBUMIY -
aJTbHOE KaK OyATO HUBEJIUPYETCs, BBIBOASA HAa MEPBBII IJIaH TOTAIHHYIO
«CBOOOHYIO» AUCHUILTUHY. PaKTUUECKH, TTOCPEICTBOM TAaKOM PACIIIH-
PUTEIPHOM TPAKTOBKM Tejla OOOCHOBBIBAETCS Upe3BBIYANHOE II0JIO-
»keHue, moutu B ayxe K. [lImurra.

C camoro Hauvama [AYM P® mpusHanmo IpHUOPHUTET roCyAapcTBa B
YCTaHOBJIIEHUU HPABWJI B YCIOBUSAX KOPOHABUPYCA U 3aHIIO aOCOTIOTHO
KOMIIPOMHCCHYIO ITO3UIIHIO: ellle B MapTe B CBOMX BBICTYILJIEHUSIX HEKO-
TOpbIe JIUJAEPhl HNOAUYEPKUBATIN, UTO MeueTH OBLIM 3aKpPbITHI pPAaHbIIIE
IIPaBOCIABHBIX XpaMoOB U 0e3 0coObIx TpeHUI. Ha BosHe 00CyXKaeHUI B
COIICeTAX, B KOTOPBIX CTABUJIUCH ITOJI BOIIPOC CTOJIb >KECTKHE OI'PaHUYU -
TeJIbHbIe KapaHTHHHBbIE Mepbl, ObLIN TaHbI OOTOCIOBCKHE 000CHOBAHUS
YeTKOTO CJIeIOBAaHUS yKa3aHUSAM BJIACTHBIX CTPYKTyp. MHTepecHO, UTO
oguH u3 JaupepoB — Mynup-xaspar berocos, rmaBa [YM Hmxero-
POJICKO¥T 00JIaCTH — ameJIINPOBal K IOPUIUYECKUM KaTeTOpPHSIM, HaIlo-
MHHas 0 TOM, YTO «MeUEeTH SBJIAI0TCA IOpUAUUYECKUMU OpraHU3aIUsAMMU.
[Ipencenarenu, T.e. UMaMBbl, - Iopaulia. Ecaau opranusanus uiy IopiauIo
OyayT HapyIlIaTh KADAHTUH + €Il OKaKeTCs, UTO M3-3a AEVCTBUI JOJIK-
HOCTHBIX JIMI{ 3apaswuiIUCh JIOOW, TO HUX JKIYT OTPOMHBIE IITpadsl,
BILIOTH O YTOJIOBHOI OTBeTCTBeHHOCTH» (Berocos, 2020). Takum 06-
pasowm, emte B Mapte [IYM PP ueTko 0603HAUHUIN CBOIO IIO3UIIUIO «IIEpe-
BOOUUKa» TpeOOBAaHUI METUIMHCKUX U TOCYJapCTBEHHBIX CTPYKTYP Ha
«SA3BIK HCJIaMa».

Taxk, 31 mapTa, Ha CIedyIOIIUHN TeHb Iocie 0QUIIHATBEHOTO O0BSB-
JleHUs KapaHTWHA BhINLIO oOpaireHue [lammpa MyxeTnuHOBa O caMmo-
U30JA1IMHM, KOTOpas MHTEepIpeTUpyeTcd KaK BpeMs OJId OYXOBHOTO IIO-
ncka. C OgHOU CTOPOHBI, BHOBb peuUb HOET 00 OUHIIEHUH — «MO-
paIbHOM, HUHTEJIeKTyaJbHOM U ¢usndeckom». OmHako d¢usuyveckas
TeJIECHOCTD 3JIeCh BCe K€ OTXOJUT Ha BTOPOM IIaH — Ha II€pBOM MecCTe
OyXOBHasi MoOHWIM3anus. 3H0pOBbe AYXOBHOE OKA3bIBAETCS HEOTHEM-
JIEeMBbIM yCJIOBHEM coOmiofeHus TpeboBaHui camousosaruu. C gApyroim
CTOPOHBI, aKTyaTIU3UpPyeTcs U 0cobasi TeMIIOPAIBHOCTh KapaHTHUHA. ITO
BpeMsi OKa3bIBaeTcsl Oy[ATO BBIPBAHO W3 OOBIUHOTO TEUEHUs BpPEMeEHWU:
BpeMs, KOTJa OOBIUHBbIE JleJla MOJYYAIOT COBEPIIEHHO OCOOBIN PEeTUTHU-
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03HBIN cTaryc. «Ham mxuxan ceifyac — 3TO CTOMKOCTD M IIOCJIeAOBA-
TEJIBHOCTh B 60pb0e CO CMEepTOHOCHBIM BHpycoM. Harrr 3ukp — 3to uya-
CThle 3BOHKHM IIpecTapesbIM popurteraiM» (Myxerguuos, 2020b). Ms-
BECTHBIV HeMeKUM uciamoBen I. béBepuHT onuckiBaeT BEpTUKAJIBHYIO
U TOPM3OHTAIbHYI0 KOHLIENIIUMIO BPeMEHU B HCJIaMe, IIpUYEM U Ta, U
Ipyrasg OCHOBaHbI Ha HJee aTOMK3Ma (Béwering, 1997). BepTukansHoe
U3MepeHNe MHANBUAYAIBHOIO XapaKTEePU3yeTCsl CepUeM BCIIBIIIEK CY-
I1€CTBOBAHMS C MTHOBEHHBIMHU IIPOPBIBAMHU K BEUHOCTHU. B TO BpeMs Kak
TOPM30HTAIPHOE H3MepeHNe OIMCHIBAeT BCE COOOIIECTBO BEPYIOLIMIX
KaK MUPHAAbl AaTOMOB, ¥ BC€ OHU IIOCPEACTBOM MHAMBUAYAJIBHBIX CTpa-
Teruil QOPMHUPYIOT OOIIYI0 TEMIIOPAIBHYI0 OCHOBY. MycyiabMaHCKHE
JUOEPHI IIPeIaraloT pacCMaTPUBATh KAPAHTHH UMEHHO KaK ITOJOOHYIO
BCIIBIIIIKY, HE KaK IIPeIsITCTBHe, HO KaK BO3MO)XHOCTb HAaWTHU IIyTh K AJI-
nmaxy. Takum 06pa3oM, IIPOUCXOOUT CBOETO POJa CAaKpaIM3aIus KapaH-
THHA.

9710 Takas maysa, KOTopasi BRIPhIBAET KaXKAOTO U3 HAC U3 IIPUBBIYHOI CH-
CTeMbI KOOPAWHAT MHUPCKOM CyeThl M IOMEIaeT B CHCTEMY KOOPAHHAT
BEUHBIX ILeHHOCTel. Haxomsch B 3TOM MeTampOCTPAHCTBE, B KOTOPOM
TIPUBBIYHBIN 00pa3 ’KU3HU, [E€HBIH, CJIaBa, BJIACTh, IIEPECTAIOT YETO-TO
CTOUTbH, MBI B COOCTBEHHOI KBAaPTHUPE UMeEM BO3MOKHOCTH IIEPEOCMBIC-
JINTH CaMO CBO€ CYII[eCTBOBaHUE, IO MpuMepy Haiero [Ipopoka, yxoaus-
mero B mernepy Xupa M TaM B yeIMHEHHUU HCKAaBIIIETO OTBETHI Ha
BeuyHbIe BOIIPOChl Mupo3nanus (MyxerauHos, 2020b).

HanoskeHue cBsilieHHOTO Mecslja PamanaH Ha mepuop KapaHTHHA
TOJIPKO YCHJIMJIO CAKPAJIbHOCTh 9TOTO BpeMeHu'. Eme 3 ampens (3a 20
OHeM q0 Havaja Mecsia PamanaH) mosBUIIOCh pa3bsicHeHHe o Pamanmane
B pe)XuMe Hepabouux HAHEM, IJle OCHOBHOM aKI[eHT ObLT cieslaH Ha 000C-
HOBaHUY HEBO3MO)XHOCTU IIPOBEeIEHUs KOJIEKTUBHBIX MOJIUTB TapaBUX
HaMa3, a TakKe Ha pa3bsACHEHUSIX OTHOCUTEIHHO CMATYEHUs peXUMa
cobmoenus mocra (MyxerouuoB, 2020c). Bo-miepBbIX, TOBOPHMIJIOCH O
TOM, UTO «OHJIANH CJIeJOBaHNe 32 UMaMOM 3aCUUTBHIBAETCS KaK yUacTHe
B KOJUIEKTUBHOM MOJIUTBE», BO-BTOPBIX, UTO BO3MOYKHBI CYIIleCTBEHHBIE
ocnabiieHUs COOJIOeHUs ITOCTa, TaK KaK 9Ta IPAKTUKA «COIIPSDKEHA CO
CHIDKEHHEM HMMYHHUTETa», YTO HeJOIyCTHMO B IIEPHUOJ PacIpocTpa-
HeHUs: «u60 HeblaropasyMHOe IOABep)KeHUe cebsi PUCKY CMEPTEIbHO
omacHoro 3abojeBaHusl monmanaer mop asatr: «He Gpocaiitech cBoMMU
pykamu K morubenu» (2:195). CTOUT OTMETUTh, YTO TEPBBIA OHJIAIH-
HaMma3 COCTOsiIcH elrfe 20 MapTa, TaK YTO 3[€Ch JeTUTHUMAIIUs OHJIAIH-
TapaBUXa — 9TO HAIIOMHUHaHUe 00 y)Ke yCTaHOBJIEHHBIX I'PAaHUIAX ca-

1 HanmomuuwM, uro Pamaman B aToM rofy Ipuiiescs Ha IIepHof ¢ 23 ampess o 23 Masl.
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KpaJpHOTO. YMMa B IIepHOJ KapaHTHHA — HACTOsIlee BooOpaskaemoe co-
ob1tecTBO B TepMHHaX b. AHIepcoHa, CyIlleCTBOBaHHE KOTOPOTO IO -
oepKuBaeTcs He (OpMOI, HO cofepsKaHHeM. IJK3UCTeHIIMAIbHBbIEe BO-
IIPOCHI BBDKUBAHUSA BBIBOAAT Ha IIePBBIN IIaH PU3NYECKOe TesIo, KOTaa
peub uOeT O mociabieHuUsXx BO Bpemsi Pamamana. Ho BbpDKuBaHUe
OT[eJIbHOTO MHAWBHAA IIpHoOpeTaeT CMBICI TOJBKO, KOTJa OH IIPOIOJI-
KaeT 0CO3HaBaTh ceOs 4acThio yMMbI. Ha ¢oHe XpyIIKOCTH BUPTyajb-
HOT'O MHUpa, HEBUAUMOCTH BHpYyca, elle 6ojee 3HAUNMO 3BydYaT CJIOBA O
eIUHCTBE MYCYJIbMaHCKOI OOIIMHBI. [IpOMCXOMUT CBOETO pona KOJLIEK-
TUBH3alUd TEJECHOCTU: MHAWBHUJ HECET OTBETCTBEHHOCTb 3a COXpa-
HeHHe (PU3NUECKOTO 3T0POBbs, B TO BpeMs KaK AYXOBHOE 3JOPOBbE BO3-
MOKHO TOJIBKO B YMME.

JApyTuM mpuMepoM peIUTHO03HOIO IlepeBoja TpeOOBAHUN BIaCTell
B YCJIOBHSX NMAaHAEMHUU CTaJHU paJUKaJIbHble M3MEHEHUs IIOXOPOHHOTO
puTyaja, 3aKpeIUIeHHbIe B JOKyMeHTe ¢ OI0pOKPaTHYECKUM 3ar0JI0BKOM
«Ilopamok 3axopoHeHuda ymepuiux or COVID-19». MHorue HopMmbI, 3a-
¢uKcupoBaHHBIe B IIapuarte Kak apn Kudas (r.e. obs3aTenbHBIE) —
HaITpuMep, COBepIlleHue OMOBEHHE Tejla IIOKOMHOTO, 3aXOpoHeHue 0e3
rpo6a, 3aIrpeT Ha BCKpBITHE TeJla — Telleph IIPOCTO OBLIN aHHYJIMPOBAHBI
UIU BUAOM3MEHEHBI Ha JUAMETPAIBHO IIPOTHUBONONOXKHBIE. OTOEIBbHO
CO CCBUIKOM Ha JOCTOBEPHBIE XaAWCHhl IPOrOBapUBAIOCh, YTO YMEPIIIHE
OT KOpOHaBHUpYyca Ipu3HaioTcs Iaxumamu. O6pairaer Ha cebsi BHU-
MaHHe CTPYKTypa 3TOH ¢eTBBI, I'jeé IOCTAHOBJIEHUs IIPABUTEIbCTBA U
MEAUIMHCKHE aAMUHUCTPATUBHBIE PEIIAMEHTBI II€PEMEKAIOTCA [IUTA-
TaMHM M3 XaJHCOB M KOMMEHTAapUIMHU K HHUM; KPpOMe TOTO, KaKI0€ pe-
IIeHlEe «CHUHXPOHU3UpYyeTCAd» ¢ OAPYTMMH IeHTpaMH, H3AA0IIUMU
¢$eTBBHI, T.e. TOBOPUTCSA, UTO TO MJIM MHOE pellleHle COOTBETCTBYeT deTse,
y’Ke€ BBIHECEHHOM, HaIpUMep, YIIpaBJI€HHEM II0 [ejJaM peJIUIuu
Typuuu wiu Jomom ¢ers Ernnra (“Borocimosckoe 3akmouenue Ne 2/20.
«[Topsamoxk 3axoponenus Ymepiux Ot COVID-19»." 2020).

Haxkone1, KBUHT3CCeHIIUEN MHTEPTEKCTYAJIbHOCTH IIOJIUTUUYECKOTO,
MEIUIIMHCKOTO UM MCJIAMCKOTO IHCKypca CTajlo oOpallleHHe MYCYJIb-
MAaHCKUX JIMAEPOB K TeMe 75-11 TOLOBIIMHBI nobensl B Benukoit Oreue-
CTBEHHOU BOITHe, IIpa3gHOBaHUE KOTOPOM 3aHHMaeT 0ocofoe MeCcTO B
COBPEMEHHOM HCTOPHUYECKOM ITOJIUTHUKE POCCHUIICKOTO rocymapcrsa. Kak
CBsI3aHBI KOPOHABUPYC, uciaM U [leHs mobensr? Obpamenne k Teme [[Hs
11o0e/Ibl SIBJISAETCS OMHUM M3 IPKUX MapKepPOB NEMOHCTPAIINY BKIIIOUEH-
HOCTHY B IOJIMTUYECKUNU MEUHCTPHUM, a TaKXKe YK€ YIIOMAHYTOU JIOAIb-
HOCTH HBIHEIIHEMY IIOJIMTHUYECKOMYy pexumy. OgHako B 3TOM TOAy B
Havyaje Masd KOpPOHAaBHPYC IIOTECHHJ 3TO BOIIPOC Ha IIOBECTKe IOHA. B
nuTore opUIHAIbHBIE MYCyJIbMaHCKUE JIUAEPhI BBIHYKIEHbBI ObLIN IIPH -
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OerHyTh K [JOCTATOUYHO OPUTHMHAJIBHBIM JIMHTBUCTUYECKUM MIpHeMaM
IJIsI OPTAaHUYHOTO COBMEIIeHUsI 3TUX TeM. Tak, HampuMep, 0)XKHUIAeMO
MIPOBOMASATCS Tapajieln Mexny mobemoit B Bemukoit OreuecTBeHHOI
BOITHe U IT00e0i HajJ KOPOHABUPYCOM — IpHUYeM OOBEeJUHEHO 3TO Me-
TaOpOH YyMBL.

C Hauaja roja Mbl MHOTO TOBOPHJIM O TOM, UTO Ta Beaukas [loGema ObLia,
mpeskze Bcero, mobemort myxa. CeromHs y HaIlero rmopora HOBas 4yMa —
nHpekmonHas. HaMm jku3HEeHHO HeOOXOMMMa IIpaBUIbHAs CTPATErUs U
TaKTHKa, JOJDKHBIE CPECTBA COIIPOTUBJIEHNS, B YeM MBI II0JIaraeMcsl Ha
yKasaHUs YYEHBIX, CIIEHANNCTOB U pelleHus: n3bpaHHbIX Biractei. Ho
repBUuYHOe, GAa3UCHOE — 3TO [OJDKHOE COCTOSIHHME [yXa, Hallla BHY-
TpeHHsIsi TOTOBHOCTh UATH A0 KOHIIA, 10 mobens! (Myxerquuos, 2020b).

IIOJTHOIIEHHBIM 3HAaKOM Halllell ITPU3HATeJIbHOCTH OymeT Karero-
pHUUHOEe HeOOIyIl[eHHe ITIOBTOPHOTO PacCIpOCTpPaHEHUs TOM KOPUUYHEBOM
YyMbI HAaIITMOHATHHOTO U PACOBOTO IIPEBOCXOICTBA, KOTOPYIO B TOI BOITHE
robequuiy Hamyu rpeaku (3apuros, 2020).

[IpoBomsaTcs u Gojiee yacTHBIE CpaBHEHUs. TakK, Bpauu CpaBHUBA-
IOTCSI C TePOSIMU BOKHBI, HECYILIUMHU CIYKOY, «UTOOBI IPUOIU3UTH TO-
Oemy Hajg IaHgeMuel». BrIraTa crlerqMaIbHOM MUJIOCTBIHH Pasro-
BeHUs (caakar an-Qurp), Kotopas cobupaetcs B KoHIle PamamaHa, cpas-
HUBAETCA C IOXEPTBOBAHUAMU IIPOCTHIX JIIOAEN BO BpeMsA BOMHBI, KOTJa
«HeCMOTPS Ha CBOI0 COOCTBEHHYIO KPANHIOK HYXIy He IOKaJIelu pagu
roMoIu QPOHTY coOpaTh MeHbIW HA CTPOUTEIBCTBO €0 TaHKOBOM
KOJIOHHBI» (3apurmos, 2020). P. lafiHyTQUH [eraeT aKIeHT Ha TOM, UTO
ocobasi TTOMOII[b BO BpeMsl CaMOM3OJIAIIUY OKa3bIBAJaCh MMEHHO Be-
TepaHaM BoiHbI ([aitHyTauH, 2020).

TakuM 00pa3oM, CTpeMUTENbHOE pacIpOCTpaHEeHHe 3SHUAEMUU
copMUPOBAIO TIpeAMETHOE II0JIe UCIAMCKON OHMOIIOMUTUKYU. B mcmam-
CKyI0 NyOJIUYHYI0 PUTOPHUKY BEpPHYJIOCH TeJIO KaK OOBEKT ITOJIUTHYE-
ckoro peryiaupoBaHusa. llepeq MycyJbpMaHCKHMMU JHAepaMU BCTajla
OBOIMHAS 3afaya: C OQHOM CTOPOHBI, OHU OBLTH BBIHYKIEHBI aJaliTUPO-
BaTh MCJIIAMCKYIO IIPAKTHUKY IIOJ YCJIOBUsA KapaHTHHA, C APyrou — IIPO-
JOJDKATh NEMOHCTPHUPOBATH JIOAJNBHOCTh HBIHEIIHEMY IIOJIMTUYECKOMY
peXUMY. YHUKAIBHOCTh POCCHMCKOTO Kelca C 3TOM TOUKHM 3PEHHUd 3a-
KJIII0YaeTcs B TOM, UTO OQUIIUAIBHBIM HPEICTAaBUTENSIM MYCYJIb-
MaHCKOTO CcOo00IIecTBa yaajaoch 3(pQPeKTUBHO COBMECTHUTDH peaTn3aI[iio
9TUX 3a7ady, B3IB Ha cebs1 QYHKIIUU «IIEePEeBOTUUKOB» C OIOpOKpaTuue-
CKOTO sI3bIKA TPeOOBAaHUU PA3IUUYHBIX PErJIaMEeHTOB U MeIUIIMHCKON
TEPMUHOJIOTUY Ha SI3bIK HMCJIaMa, IIPeIOCTaBIsAsl O0TOCIOBCKOE 0OOCHO-
BaHHWE TeM HJIU HWHBIM pelleHUsAM. [ ogHOW M3 IJIaBHBIX KaTeropuu
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9TUX MHTEPIIPETAUN CTAUIO UMEHHO TeyIo. YMCTOTa pUTyalbHas Telephb
IIepecekaeTcss ¢ MEIUIIMHCKON TUTHeHOM W (OopMalbHBIMHU TpeboBa-
HHUSIMM TOCYyHapCTBEHHBIX CTPYKTYp, O0eCIIeUMBAIOIIHNX peaTn3aIiuio
Mep II0 IIPOTUBOAEICTBUI0 KOPOHABUPYCY, O Oojiee YaCTOM MBIThe PBHIK.
HopmaTnBHOE PyHKIMOHUPOBAaHUE «Tejla» Telleph He TOJHKO YacTh MH-
OUBHUAYJIBHOTO PEJUTHO3HOTO OIThITA — OHA BMEHsETCS B 0053aHHOCTH
mo6oro coobirectBa. KapanTun BMecTe ¢ HaloXuBIINMCsI PamMamanom
npuobpeTaeT OCOOBIN CAKpaJBHBINM CTATyC, TaK KaK OITMCBHIBAETCS Kak
BpeMs 0cO0O0T0 TYyXOBHOTO ITOKCKA B paMKax OIISITh )Ke TpeOOBaHUI BIa-
CTe 1o coOiIofeHHuI0 pexuma camousossauu. Persa, ommchIBaOIas
nopsanok 3axopoHenus ymepiux or KOBU/[-19, nake 1o cBoeu CTPyK-
Type OOJbIIle ITOXOKa Ha OIOPOKpATHYECKHUI perJlaMeHT, HeXelu Ha
KJIaCCUYEeCKUI HCIaMCKUII HOPMAaTHUBHBIM NOKyMeHT. MIMeHHO HHTep-
TE€KCTYaJIbHOCTb PEJIUTHO3HOI'0, MEAUIIMHCKOTO U IIOJIUTUYECKOTO THC-
KypcoB obecrieunina 3¢PQPeKTUBHOCTh peaTn3allui CTPaTeTuy, BbI-
OpaHHOI MYyCYyJIbMaHCKUMH JHIEPaMU.

HccnemoBaHue BBIIOJHEHO IIpU (PUHAHCOBOM mogaep:kke POPU B
paMKax Hay4dHOro mpoekTa Ne 19-39-60010 «BbbpITh MycyJIbMaHWMHOM B
Poccun: monmurusanua MAEHTHUYHOCTHM M MOJENIN IPaKIaHCTBEHHOCTHU
POCCUMICKUX MyCyJIbMaH (Ha IpUMepe MYCYJbMAaHCKUX TI'POKTAHCKUX
AKTUBUCTOB)»

Research funding: The reported study was funded by RFBR, project
number 19-39-60010 “Being a Muslim in Russia: Politicization of Identity
and Citizenship Models of Russian Muslims (case-study of Muslim Civil
Activists)”
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Abstract

The author analyses the problems of changes in the representation of the body and the
metamorphosis of corporeality in porn as a segment of the modern mass culture of the
consumer society. The analysis of social mutations and cultural transformations of the
body and corporeality in the porn discourse of pop culture is the main goal of the arti-
cle. Methodologically, the author, on the one hand, uses the provisions of the compar-
ative typological method proposed by Vladimir Propp. On the other hand, the text
goes back to the structuralist concepts of Pjotr Bogatyrjov, proposed by him for the
folklore comparative studies. Therefore, porn is defined and analysed as a form of folk-
lore of the consumer society and mass culture. The author projects four features of the
fairy tale, formulated by Vladimir Propp, into those cultural spaces where porn dis-
course dominates in the modern consumer society. The author analyses how “dumb”
(or “silent”) corporeality in porn culture mutated and became “talking”. The author
analyses the problems of combination and coexistence of corporeality and verbality in
the modern Russian porn discourse. The author studies how the “body” in the porn
segment of mass culture began to speak Russian, analysing why the political “mes-
sage” of Russian “bodies” mutates inevitably into corporeality, returning to it con-
stantly. The author also analyses the cultural contexts and the backgrounds of the
body representativeness in modern Russian porn discourse. The author analyses inter-
dependence of corporeality and political language, which the “body” uses in individual
and collective contexts.

Keywords

porn; body; corporality; Russian porn; Russian language; porn as a structure; porn as a
modern analogue of the “fairy tale”; body functions; act; political speech as a function
of the body
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AHHOTAITUA

ABTOp aHATHU3HUpPYyeT IpobiIeMbl H3MeHeHUH IIpeICTABIeHHOCTH Tejla M MeTaMop(go-
3BI TEJIECHOCTH B IIOPHO KaK CeTMEHTe COBPEMEHHOI MacCOBOM KYJIBTYPBI 00IIIeCTBa
norpebiieHNs. AHATN3 COIHAIBHBIX MYTAllUHM U KyJIbTYPHBIX TpaHCPOpMAIIHUIT Tea
7 TeJIECHOCTU B IIOPHOAMCKYpPCE IOMN-KyJIbTYDPbI ABJIAETCS OCHOBOM I€JIBI0 CTAThU.
Meroposloruuyeckii aBTOpP, C OJHOM CTOPOHBI, MCIIONb3YeT IIOJNIOKEHMUS CpPaBHHU-
TeJIbHO-THUIIOJIOTHYECKOTO METOMa, IIpeaokeHHoro Bragumupom IIponmom. C npy-
TOM CTOPOHBI, TEKCT BOCXOAUT K CTPYKTypalduCTCKuM KoHnenunuaMm Ilerpa Bora-
TBIPEBa, IIpeJIOKeHHbIe UM I u3ydeHus gonbkiaopa. IloaTomy mopHo ompenens-
eTcs Y aHAIN3HUpYyeTcs KaK IposBiIeHue U gopma ¢oiapkiopa obliecTBa morpebdire-
HUS ¥ MacCOBOI KYJIBTYpBL. ABTOp IIPOEIIUPYyeT YeTbIpe OCOOCHHOCTH BOJIIIEOHOM
CKasKH, copMmynupoBaHHble Bmagumupom Ilpommom, B Te KyJbTypHBIE IIPO-
CTPAHCTBA, I'le IIOPHOAUCKYPC HOMHHHPYyeT B COBPeMEHHOM oO0IecTBe IOoTpedIe-
HUA. ABTOP aHUIM3HUPYeET KaK «HeMasg» TeJEeCHOCTb B IIOPHO-KYJbType MyTHPOBAJIA,
CTaB «TOBOpSAIIEH». AHATUSHUPYIOTCI IIPOOJIEMBI COUYETAHUS M COCYIIEeCTBOBAHMUS
TEJIECHOCTH M BepOAIBHOCTU B COBPEMEHHOM POCCHUMCKOM IIOPHOAMCKypce. ABTOp
HM3y4YaeT, KaK «TeJO0» B IIOPHO-CETMEHTE MACCOBOM KyJbTYypbl HaUajJlO TOBOPUTH I1O-
PYCCKH, aHAJIM3UPYS IOUEeMY ITOJTUTHYECKHUI «MecceK» Hen30eKHO MYTHPYeT IO
TeJIECHOCTH, IIOCTOSTHHO BO3BpalllasACh K HelM. ABTOpP aHAJIM3UPYET TaKKe KyJIbTyp-
Hble KOHTEKCTbl M OCHOBAaHHS PEIIPE3eHTAaTHBHOCTH TeJa B COBPEMEHHOM POCCHI-
CKOM IIOPHOJHCKypce. AHAIM3UPYIOTCA IIPoOIeMBbl B3aMMO3aBHUCHMOCTH TeJIeCHO-
CTH U TOJMTHUYECKOTO fA3bIKA, KOTOPBII HCIIOJb3yeT «TEeJI0» B MHAWBHUAYAIbHOM U
KOJUIEKTUBHOM KOHTEKCTaX.

KitroueBsnie ciioBa

IIOPHO; TEJIO; TeJIECHOCTD; PYCCKOe IIOPHO; POCCUMCKUN A3BIK; IIOPHO KaK CTPYKTYPa;
IIOPHO KaK COBPEMEHHBII aHAJIOT «BOJIIIEOHOI CKa3KMU»; (PYHKIIMHU TeJIa; aKT; IIOJIH -
THYecKas pedb Kak QyHKI[HUA Tera
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BBEJEHUE

HoBerinry:o HMCTOPHUIO MAacCOBOM KYJBTYpbl U €€ (PYHKIIMOHUPO-
BaHIE B COBpEMEHHOM 00IIiecTBe MoTpebIeH s, BEepOATHO, HEBO3MO)KHO
IIpefCTaBUTh 0e3 IIOPHO, KOTOpOEe YCIIeJO CTaTh ee CTaOMJIBbHBIM Cer-
MEHTOM, (OPMUPYIOIIUM CBOM COOCTBEHHbIE YHUKaJIbHbIE CyO-
KyJIbTypbl. IIopHO B POCCHHCKOM M 3apyOe)XHOI MacCOBOM KYJIBType
PasBUBAIOCH IApaJIeIbHO U, €CJIH Ha 3allafe FeHe3HC ITOPHOAHUCKYpca
OBLI CBsA3aH C MECTHBIMU KYJIBTYPHBIMU U MHTEJIEKTYaJIbHBIMU TPAIU-
IIUAMH, KOTOpBIE CyILeCTBOBAIU U (PYHKIIMOHUPOBAIN B YCIOBUAX He-
IIPEPBIBHOCTM M KOHTHHYHUTETA, TO IIOPHO B POCCHUIICKOM, COBETCKON U
IIOCTCOBETCKOM MaCCOBOM KYJIBTYp€ Pa3BUBAJIOCH TUCKPETHO.

[TosToMy wmcTOpPHS IIOPHO-CETMEHTAa B POCCHUIMCKOM MAacCOBOM
KyJIbType CTaja MCTOPHEN JIAKyH U IIPOBAJIOB, pa3pbIBOB U OTCYTCTBUA
IIPeeMCTBEHHOCTH W HEIIPePBIBHOCTU ¢ Oojiee paHHUMHU KYJIbTYypPHBIMU
TpagunusamMu. HecMoTpa Ha TO, UTO B COBPEMEHHBIX MEXKIWCLIMAILIN-
HapHBIX KYJBTYPIBHBIX IITYAUAX €IUHOTO OIpefeseHHs (eHOMeHa
«IIOPHO» U IIOPHO KaK KYyJIbTYpHOTO SIBJIEHHUS, OHO, C OJHOM CTOPOHBI,
CyLIecTByeT U (PYHKIIMOHHUPYyeT He3aBUCHMO OT aKaJeMHYeCKOTO co00-
II1ecTBa, CPOKYCHUPOBAHHOI'O Ha €ro M3y4eHUHU, a, C APYTON, OKPY>KEHO
OpeoJIOM HeTaTUBHBIX MUEOB, KyJIbTUBUPYEMBIX €r0 KPUTHUKAMHU — OT
IIpeJCTaBUTeJIEel PeITUTHO3HBIX TPYHII 0 aKTUBUCTOB PpeMuHmn3Ma (Ba-
Ti1ep, 2003).

BonpminHCTBO IpeTeH3UM KPUTUKOB IIOPHO CBOAATCA K TOMY, YTO
IIOpHOTpaPUUYECKUI MAUCKYpC B MAaCCOBOM KYJBType SBJIAETCA aMo-
paIbHBIM, TPAHCIUPYS He TOJBKO oOHakeHHOe Teno (Sporrrosers, 2005),
HO U HEIOCPEeACTBEHHO ITOJIOBOM aKT / ITOJIOBBIE aKThI, COBEPIIA€MBbIN /
coBeplIaeMble ABYMs U / WM 0Oojiee «TeJaMu». B 1ieom, IOpHO acco-
LUHUPYETCss UMEHHO C TEJIECHOCTBIO, 3a U3IUIIIHEEe BHUMaHUE K KOTOPOU
U ee TUIEePTPOPUPOBAHHO peaTHCTHUYECKOe M300pa)KeHUe U BOCIIPOU3-
BeJleHNe, ITOpHOTpaUUEeCKHI OUCKYpPC B COBPEMEHHONM MacCCOBOU
KyJIbType IIOABEpPraeTcsi CTabUIbHOM KPUTHKE.

JleficTBUTEIBHO, IOPHOOUCKYPC MOKET OBITh OIIMCAH U IIPOaHAaJIN-
3UPOBAH B KAaTETOPUAX TEJIECHOCTHU, HO COBPEMEHHOE IIOPHO He OIpaHM-
YMBAETCS TOJBKO U MCKITIOUUTEJIBHO NeMOHCTpaI[Hell 0OHa)KeHHOTO Tejla
U TOJIOBOTO aKTa, B KOTOPOM «TeJIO» / «Tejla» ydJacTBywT (JIorBuHEHKO,
2016). B cBoro ouepenpb, Teao 0OpeIO CBOIN YHUKAIBHYI HCTOPHUIO
(Laqueur, 1990), a MCTOpUUECKUIT OIBIT BU3yaTMU3AIMU TeJla U perpe-
3€HTAllUM TEJIECHOCTU B PA3JIUUYHBIX KyJIbTypaX MOT CYILIeCTBEHHO pa3-
angaTtbcsa. Ha IIpoTsSbKeHMM JIINTEeNBHOTO BpeMeHH IIOPHO OBLIO
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OILIOTOM TEJIECHOCTHM B COBPEMEHHOM MAacCOBOM KYJBType, a «TeJa-
repou» MU Tejla TepoeB B MOpHO-puiabMax 1980-1990-x Tog0B IIPaKTU-
YeCKHM He TOBOPWJIM WJIM TOBOPUJIMU O4YeHb Mayo. Ecim «reilo» M roso-
PHIIO, TO €r0 pedyeBble HAaBBIKM OBLIM MUHHUMAaJIbHBL Kpome 3TOrO IIOp-
HOOUCKYpPC 10 2010-X rOg0B ¢ TOYKU 3PE€HUS PYCCKOM JIUHTBUCTUYECKOU
KYJIBTYPBI OBLT «HEMBIM», Uy>KUM WJIH APYTHM OT TOTO, UTO IIOPHO He
TOBOPUJIO ITO-pyccku. B 2010-e rompl, B KOHTEKCTaX PACTyIIel IIo0aju-
3aI[MM MacCOBOM KyJIBTYPBI U ee yIiIyOJsroleiica BUPTyaIn3auu, CH-
Tyalus Hadajla MEHAThC.

PasBuTue mHTEpHETA, COLMAIBHBIX CETEIl U TEXHOJIOTUYECKUI IIPO-
rpecc cTaju TeMH ¢aKTOpaMu, KOTOpble pa3MBbIBAIU IIpodeccuo-
HaJbHOE€ M KOMMEpPUYECKOEe IIOPHO, IIO3BOJIMUB OTHEJBHBIM II0JIb30Ba-
TeJIIM CaMOCTOATEJIbHO 3arpyskaTh CBOM BHMEO B ceTh. TakuM obpasom,
IIOPHO CTAaHOBMJIOCH OoJiee pa3HOOOpPAa3HBIM U I'eTepPOTE€HHBIM, UTO (PaK-
TUYECKHU CTHUMYJIHPOBAJIO OoOpeTeHHe IMOPHOAMCKYPCOM HOBBIX fA3BIKOB,
BKIIOUasd pycckuii. Teso B mopHOrpaduuecKoM OHCKypce IIepecTaeT
OBITH IIPOCTO OMOJIOTMYECKUM OOBEKTOM M HEMBIM TeJIOM, HauHHasd
KOMMYHHUIIMPOBATh C MapTHEpOM / IapTHEpaMH B YaCTHOCTU U 0OIIie-
CTBOM B LIEJIOM.

IIEJIb 1 3A0AYUN CTATbUA

B meHTpe aBTOPCKOTO BHHMMAaHHUS B IIPEACTAaBIECHHON CTaTbhe OYIyT
IIpoOJIeMbl TeJIECHOCTU KaK BepOaJTbHOCTH U BepOaJIbHOCTU KaK TeJlec-
HOCTH B COBPEMEHHOM PpOCCHIICKOM IIOPHOTPAQHUYECKOM IHUCKYpCe.
Ilenplo cTaThU SBISETCS aHAIM3 TOTO MHOTOYPOBHEBOTO IIpoliecca
KyJIbTypPHBIX U3MEHEHHUN, MyTalluil U TpaHc(POpMaIuil, KOTOpble IIPU-
BeJIM K TOMY, UTO T€JIO / TeJla Tepos / TepOeB B IIOPHO AUCKypCe aKTyaJIl -
3MpOBATU He TOJBKO HNCKYCCTBEHHO M HaMePEeHHO BU3YJIN3UPOBAHHYIO
Y IOUEPKHYTYIO IIPUBJIEKATEIbHOCTD Tesla, HO U TO, KaK paHHee HeMblIe
M YCJIIOBHO «MOJTYAIIMe» Teja Hadalu TOBOPUTH. ABTOp CUHTaeT HeoO-
XOAVMBIM yKa3aTh U Ha TO, UTO B I[€HTPe BHUMAaHMUS 3TOH CTaTbU — IIpe-
MMYIIeCTBEHHO (peMUHHAas TEJeCHOCTh B KOHTEKCTaX TPATUIIMOHHOTO
reTepOCEeKCyaIbHOTO IIOPHO B TO BpeMsd, KaK IPyrHe acIeKThl 3TOM
npo6IeMaTUKH, BKJIIOYas TeH-TeJeCHOCTh M MAaCKYyJIMHHOCTb, HAIILTU
cBoe orpakeHue B ucropuorpadum (Duggan & McCreary, 2004; Hald,
Smolenski, & Rosser, 2013).

Wcxonma m3 9TOM Ienu, AaHHAs CTaThsd IIpeciedyeT HECKOIBKO
3aad, BKI0Yas:

1) usydyeHue BepOaIM3alluU TeJIa U TEJIECHOCTH Yepes IIPU3MY TeOo-
peTHYecKUX IIOAXOJO0B, IIpemJIOKeHHBbIX Bragumupom Ilponmom u
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[Terpom BorarpipéBbiM 1isl aHanM3a GOIBKIOPHBIX SBIEHUI TPATUIIU-
OHHOM JOMOJEPHOM KYJIbTYPHI;

2) aHaNM3 crienupUKY BU3yaIbHOH IIPeCTaBICHHOCTH Tesa / Tell B
KOHTEKCTaX COBPeMEHHOTO POCCUIICKOT'O IIOPHOIUCKYPCa;

3) paccMoTpeHHe BepOIH3aluU TeJIECHOCTYU C MOCIeqYIOIUM aHa-
JIU30M YCTHOTO Meccemka (CooOIIeHus) Tea.

METOAO0JIOT A

TeopeTuueckn U MeTOMOJOTMYECKHU NaHHASA CTaThd OIIMpaeTcs Ha
Uaeu, IpeaIoKeHHbIe U KOHLENITYIbHO CHCTEMAaTU3UPOBAHHBIE OBy M4
POCCUMCKMMM HCTOPUKAMHM U KyJIbTypoJoramMm - Biagumupom
[Iporirrom (1895-1970) u Ilerpom Borarteipésbim (1893-1971) — mpemto-
KUBIIUMHU CTPYKTYPHO(CTPYKTYpPaIbHO)-TUIIOJIOTHYECKE UHTEPIIpe-
Taluyu QOpM TPAAUIIMOHHOM, apXauyHON U [TOMOJEPHOM, HapOIHOM
KYJIbTYpPbL. ABTOD MOJIATaeT, YTO KOHIENTYaJbHO 3TU UIOEU MOTYT OBIThH
TPAaHCIUIAHTUPOBAaHbI B M3yueHHUE IIOPHO — COBpPeMeHHOM ¢OopMbI Ha-
POIHOM KyJbTYPbI, KOTOpPAs COAEpKaTEJIbHO CBA3aHa C KyJbTYpOM Tpa-
OUIMOHHOTO OOIIeCTBa, OTIMYASACHh OT Hee JIMIIb TeXHUYEeCKUMU (Pop-
MaMH U BU3YyaJbHBIMU CPEACTBAMU pPeIIpPe3eHTAlUH.

BJIAAVMMUP ITPOIIII: OT MOP®OJIOTIN CKA3KU K
MOP®OJIOI'MM TEJIA B IIOPHO

Bragumup Ilponm B cBOMX KiIacCMYECKMX TEKCTaX (Hponn, 2000;
1928), coKycHpOBaHHBIX Ha aHAJIN3e CTPYKTYPHI CKa3KH, 0coboe BHU-
MaHHe yIOenusl ee MOpPQOJIOTrHY, YyKas3bIlBasg Ha BaXHOCTb aHaIN3a
OT[EJIPHBIX COCTAaBHBIX 3JIEMEHTOB, (QOPMUPYIOIIUX CTPYKTYyPy 3STOTO
Happatusa. [losaTomy, Tpancnmantupys noaxon B. IIpomnma Ha nsyuyeHue
IIOPHO, cjleayeT IIPUHKMATh BO BHUMAHHE U BO3MOKXHOCTb CTPYKTYPH-
pOBaHUSA TUIINYECKOTO ITOopHOrpaduyeckoro cioxera. Eciy, 1o MHeHHUIO
B. IIponma, B cKka3zke MOXHO BBIIEJIUTDH ITIOCTOSHHBIE U II€PEMEHHBIE 3JI€-
MEHTBI, TO TaKOBbI€, BEPOSITHO, UMEIOT MECTO B CIOKeTe OOBIYHOTO, Ce-
PUITHOTO TOPHOPOJIMKA, PYHKIIUU KOTOPOTO B COBPEMEHHOM OOIIIeCTBe
noTpebaeHus1, Te OJOMHHUPYET MaccoBas KyJIbTypa, BEpPOSITHO, CPaB-
HUMBI CO CTPYKTYPHBIMU 3JIEMEHTaMU CKAa3KU KaK YCTHOM (OPMBI Tpa-
OUIIMOHHOM KYJbTYpPbl, AJOMHWHHUPOBABLIEN B apXaWYHOM U IOMO-
IepHOM OO0IIIecTBe.

[TocTosHHBIMU 3JIEMEHTAMU CKa3KHU B TPAAMIIMOHHOM INOHNMaHUU
ABJIAIOTCI (PYHKIUU TEeMCTBYIOUIUX JUIl U IIOCIeI0BaTeIbHOCTb COBEp-
I1aeMbIX AercTBuUM. Ecim B CKa3dke repor HMeeT OIIpefejieHHbIe
QYHKIIMH, TO B IIOPHO 3TU QYyHKIIUU BBITIOIHSET TEJIO C Pa3JIUYHON CTe-
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neHpio nepcoHanusanuu (Tereprok, 2017). Uto Kacaercs HOpPHO HUC-
Kypca COBPEMEHHOM MacCCOBOM KYJBTYpPBhI, OBITYIOIET0 U (PYyHKI[MOHU-
pyiolero B opMe pOSHMKOB, JOCTYIIHBIX IS IPOCMOTpPA M CKAUNBAHUSA
Ha CHEUAIU3MPOBAHHBIX CAalTaX, TO TUIHUYHBII IIOPHOCIOKET TaKXKe
pa3BHUBaeTCs BOKPYT OTPaHUYEHHOTO Habopa JIMIl U TeX NeMCTBUIL, KO-
TOpbI€ UMH COBEPIIAIOTCS.

Ecnun, mo muenuso B. IIpomma (2000; 1928), B THIIMYHOM CKa3Ke, KaK
CerMeHTe TPAaTUIIMOHHOIN KYJbTYphl, 1) PYyHKIHU REHCTBYIOIIUX JIUII
YCTOMYUBBI U IIOCTOSHHBI, OPMUPYS OCHOBHBIE COCTaBHBIE 3JI€MEHTHI
CIOKETa; 2) YUCJIO TaKUX (QyHKI[UII OTpaHUUYEHO; 3) IOCIeT0BaTeIbHOCTD
¢yHKIUM cTabuiibHA, OIIpeqeieHa W M3BeCTHA 3apaHee; 4) BCe CKa3KU
COZEp)KATeIPHO U CTPYKTYPHO OJIM3KH M OGHOTHUIIHBIL, TO B THUIINYHOM
IIOPHOPOJIMKE Mbl TaKXe BBIHYXIEHBI KOHCTATHUPOBATh IIOCTOSHCTBO
yHKIOUIT, UX CTAaOMJIBHOCTD ¥ OMHOTUITHOCTh, OAaHAJBHOCTH U
IIpeNoIIpeNeIEHHOCTD CIOKETa C HEKOTOPBIMU OTJIMYHMAMU OT CKa3KHU: B
IIOPHOPOJIMKAX, C OJHOM CTOPOHBI, NE€VCTBUE, BOBJIEUEHHOCTD TeJla / TeJl
B IIpOIeCC, IIPOTEKAET B OTHOCHUTEJIBHO 3HAKOMOM peaJbHOCTHU, B TO
BpeMsI KaK B CKa3Ke 3Ta PEaJbHOCTh SIBISIETCS BOOOpa)kaeMoI, a, C
ApYTOM, UYMCIO HOEMCTBUI Tejda TIeposd IIOPHOPOJIMKA HECPaBHUMO
MEHBIIIE TeX BAPHUAHTOB II0BEEHUs, KOTOPbIE€ JOCTYIIHBI I'epOsIM CKa3KU.

ITETP BOTATBIPEB: OT CTPYKTYPbI APXAYHOU
KYJIBTYPBI K CTPYKTYPE TEJIECHOCTHU B
ITIOPHOANCKYPCE

AHanU3UpPyd POJIb U MECTO Teja / TeJI B TUIIMYHOM CIOKeTe IIOPHO-
rpaduUecKUX POJIMKOB, IIPECTaBIACTCS YMECTHBIM TPAaHCIUIAHTHPOBATh
B M3y4eHHe IOpHO HeKoTopsle uaeu II. Borarsipesa (BoraTsipes, 1971),
KOTOPBIN yKa3bIBaJ Ha HEOOXOAMMOCTDH 1) M3ydYeHHsS COBPEMEHHOTO U
aKTyaJIbHOTO COCTOSIHUS (OJIBKIOPHOM TPAAULIUY; 2) aHATUS3 U3MEHYHN -
BOCTH «HApPOJHOI'O MHPOBO33PEHHA» B KOHTEKCTaX 3HAUMMOCTH TeX
VJIM MHBIX (DOIBKIOPHBIX (PaKTOB; 3) mapayieIbHOe H3yueHHue (OJIbK-
JIOPHBIX, 9THOTpaUUIECKUX U JIUHTBUCTUUECKUX (aKTOB; 4) pasmesieHue
¢dompkIOpHOTO (haKTa Ha 3JIeMeHTapHbIe eUHUIIBI; 5) OTKa3 OT CPaBHU-
TeJIbHOTO aHaIN3a BHEIIIHE ITOXO0KUX (PaKTOB PAa3IMUHBIX (DOTBKIOPHBIX
TpagyLIUN.

Yro kacaeTcs aHaAIM3a TEJIECHOCTHU B IIOPHO, TO MPEACTABIIAETCA aK-
TyaJIbHBIM PacCMOTpPE€HHE HMMEHHO COBPEMEHHOIO COCTOSHHSA IIOPHO-
AVCKypca B KOHTEKCTaX IOCTOIHHO M3MEHSIOIIUXCA posell U QyHKIUN
TeJla, BBIIIOIHAONIET0 (PYHKIUHU KaK MeXaHUUeCKOIo yJacTHs B COBEp-
IITaeMOM aKTe, TaK M BOBJIEYEHHOI'O B pasjWyYHble BepOalbHBbIE ITPaK-
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TUKH, CBI3aHHbIe ¢ KOMMyHHKaruen. [loatomy, mogqo6Ho GoIbKIOPHEIM
TEKCTaM, T'epOM KOTOPBIX B 3aBHCHUMOCTH OT CUTYallUH COBEPIIAIOT OBI-
TOBble MJIM TreponYecKue OeICTBUd, TepoU IIOPHO TakKKe aKTHMBHO Hell-
CTBYIOT, HO OIIEPUPYIOT IIOYTU HCKIIOUUTEIHHO COOCTBEHHBIMU TeJaMU.

IIpuMmeuaresnbHO, YTO MeXaHHUYeCKasd (PYHKIUS TEJIECHOI'O ydacTHUd
COYeTaeTcss C HEKOTOPBIMH BepOaJIbHBIMHU IIpAaKTHKAMH, KOTOPBIE,
IIpaBJa, IPaKTUUeCKU BCET[a BTOPUYHBI MM Ja’Ke BTOPOCTEIIeHHDI, TaK
KaK OCHOBHBIM MHIWBUAYAJIBHBIM MM KOJUIEKTUBHBIM I'epoeM IIOpHO-
AUCKypca ABJIAETCS UMEHHO Teslo. AHAJIU3UPYs T€JI0 B IIOPHO, BEPOATHO,
MMeeT CMBICJI OIIMCBHIBATh TEJIECHOCTb He TOJIBKO B MHAMBUIyaJIbHOU
IIEPCIIEKTHUBE, HO U B KOJUIEKTMBHOM HM3MEpPEHHUH IIOTOMY, YTO TEJIO B
COBpEMEHHOM IIOPHOAMCKYpCe, KaK UacTH MacCOBOM KYyJIBTYpbI 0OIIe-
CTBa IOTpeOJIeHNs, TIOCTEIIEHHO yTpayuBaeT OPUTHHAIBHOCTh U WHIY-
BUAYAJIbHOCT, HEYKIOHHO HPHUOIIDKAACh K CTEPEOTUIIHBIM IIOTpeOu-
TeJIbCKUM IIPeACTaBIeHUS O CEeKCyaIM3UpPOBAaHHOM Tejle M €ro IIOpHO-
UL POBaHHOM KpacoTe.

POTOI'PAPHNYECKAA PUKCALIUA
ITOPHOPUIITNMPOBAHHOI'O TEJIA

ITpeseHTanus Tena U TEJIECHOCTH B COBPEMEHHOM IIOPHO-KYJIbType
nMeer cBowo ucroputo (Kupuanis, 2015). [eHe3uc BU3yanrusanuu Teia u
TEJIECHOCTH OTHOCUTCA K UMCIY OUCKYCCHOHHBIX BOIIPOCOB B MCTOPUU
MacCOBOM KYJIbTYPBI, HO aBTOp II0OJIaraeT, YTO IepPBbIE IIIaru K MHCTUTY -
LIUOHAIU3AalU TEeJIEeCHOCTU COBIIAJIM C HAUaJIOM S3IIOXU MOJEpHa, pas-
BHTHEM II€UYATHBIX TEXHOJIOTMM M COKpallleHHEeM CTOMMOCTH IIedaTu,
UTO IIPUBEJIO K Havaly MaCcCOBOTO BBIIYCKA OTHOCHUTEIBHO HEIEBbIX U,
II09TOMY, JOCTYITHBIX IPOIYKTOB IOPHOTPAPUUIECKOTO COAepKaHUS.

Ha nporsskeHUMHM [UIMTEIPHOIO BpeMeHM HMMEHHO MOoJo0Has Iie-
yaTHasg IPOAYKLHUS SBISAJIAaCh OCHOBHOM (opMOI, KaK BH3yaIu3allUU
OoOHa)KEHHOU TEeJIeCHOCTU, TaK U OBITOBAHUS, U (YHKIIMOHUPOBAHUS
IIOPHO B KYJIBTYPHBIX U COIIMAIBHBIX IIPOCTPAHCTBAX 001IecTBa XX Beka
(Kupuanos, 2014). [IpumMmeyaTeabHO U TO, UTO POPMATHHO KATTUTATUCTH -
YeCcKHe U JeMOKpaTUuyeCKHue, ¢ OQHOM CTOPOHBI, 4 TAK)XKe aBTOpUTApPHbIE
KOMMYHUCTHUUYECKHAE BEPCUM MACCOBOM KYJBTYPbl aCCHMUJINPOBAIN
ropHoTrpaduuecKkue ITPOSIBIECHUS M HM3MEPEeHUS TeJIeCHOCTH HMEHHO
TakuM ob6pasom (Kupuawmos, 2011). [lopHorpadpuueckas OTKpBITKaA CTaia
YaCcThI0 KaK MAacCCOBOM KYJIBTYpBI B LI€JIOM, TaK M OTHAEJIbHBIX COLM-
AIBHBIX CYOKYJIBTYp, IIOPOKIAEHHBIX B pe3yJIbTaTe ee IIporpecca U pas-
BUTHs. B 4acTHOCTH cOJIIaThl IPOTHUBOOOPCTBYIOIIUX apMHUI B IIEPUOL
IIepBOII MHPOBOM BOMHBI OBLIN AKTUBHBIMU HOTPEOUTENIMH I1000-
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HOTO KYJBTYPHOTO IIPOAYKTa, OCHOBAHHOTO Ha BH3yaJlMU3allUU Tejec-
HocTu. B mepuon BTopoil MupoOBOII BOMHBI BOEHHOCIY)KalllMe, BEpO-
ITHO, 32 UCKIIOUeHHeM cosigat KpacHoit ApMuu (s KOTOPBIX IIOPHO-
rpadguuecKre OTKPBITKM MOTJH OBITh TpodeeM), TaKKe IIOTPeOIIsIIU
IIOpHOTpaUUecKue IIPOSIBIEHUs Tela U TeJIeCHOCTH, aKTyaln3Wpo-
BaHHBIE ¥ BH3yaJIH3UpOBaHHbIe B ¢opMe NOpPHOrpauUUIeCKUX
OTKPBITOK.

ITocyie 3aBepuieHusa BTopoit MHpPOBOI BOMHBI B 3aIllaffHBIX CTPaHAX
OCHOBHOM ()OpMOIM BU3yaIU3aUUU HOPHOPUIIMPOBAHHOM TeJIEeCHOCTU
CTaTU <« KYPHAJIBI IS B3POCIBIX», KOTOpbIe, Pa3BUBAsICh KaK YacCTh
3aI1aTHOTO MacCC-KyJIbTYpHOTO TUCcKypca, 6p1u usBectHsl B CCCP B ro-
pasmgo MeEHBIIENW CTeIleHH, XOTd B conuanuctudeckonn lOrociaaBun
roqo0Has IIPOIYKIIMs MMeJa IIOUTH JIeTATbHBIM XapaKTep, UTO CBUIE-
TEJIBCTBYIOT 00 OIIpeeJIeHHOM CTeIleHW YHHUBEPCAIBHOCTU TeHIEeHIIUU
BU3YIN3allUNd TejJa M TEJECHOCTHM B Pa3IMUHBIX BEPCUAX KYJIBTYP
MacCOBOTO ITOTpeOIeHUSI.

[Tomqob6Hass cuTyanus COXpaHsIach, C OOQHOM CTOPOHBI, OO Havaja
1990-x romos, korga pacrag CCCP npuo6Imi mocTcoBeTcKre 00IIecTBa
K TpaguLUAM II0TpebJeHUs pasauyHbIX popMm mopHo. C mpyroi cro-
pPOHBI, MOHOIIONMS IIeYaTHOM BU3yaJIM3alUM IIOPHOPHUIIMPOBAHHOM
TeJeCHOCTU ObLIa ocmopeHa K cepenuHe 1990-x romoB, Korga C pasBU-
THEM MHTEpPHETAa BH3yaJlMU3allUs TEJIECHOCTH B «JIAMIIOBBIX» M «aHAJO-
roBBIX» (popMax Hayajia pa3BUBAThCS B IUHPOBOM IIPOCTPAHCTBE.

BUPTYAJIN3ALIUA IIOPHOITPA®UYECKOU ®OTOTPA®PUU
TEJIA

[TopHO-KOHTEHT ¢ Ha4yaJIOM pacIpocTpaHeHHUs MHTepHeTa Kak HO-
BOTO IIPOCTPAHCTBA Pa3BUTHUA MacCOBOHM KyubTyphl (Bukuypus, 2018;
CrpesnbHUKOB, 2018), IIpeTeHIyIOIEr0 Ha YHUBEPCATBHOCTD, (OPMHUPO-
BaJICd B 3HAYUTEJbHOI CTEIIEHUM B COOTBETCTBUMM C TEMU 3aKOHAMU
CIIpoca U JIOTHMKOI IIPOABHMIKE€HHUS, UTO M IeJaTHas HopHorpaduyeckas
OTKpBITKA AOIUPPOBOM «aHAIOTOBOM» 3pbl. HecMoTpsa Ha 3TO, BUPTY-
aJlbHOE IIOPHO B MTOTE OKa3ajIoCh 3aJIOKHUIIEN KYJIbTYpbl IIOIUTHYE-
ckoit koppektHoctu ([aBpminko, 2020), UTO OTPa3UIOCh HA BU3YAIU-
danuu Teya. IloaTroMy B paHHeM WHTepHeTe IIOPHOPUIIMPOBAHHASA
tenecHocth ([ominko, 2001) mposiBIsAIach uYepe3 BO3MOKHOCTH IIPO-
CMOTpa, CKAaUMBAHUS U coxpaHeHUs ¢ororpaduii IMopHOrpahUUECKOTo
comepkauusi (Kupuamos, 2018). Huskas ckopocts HMHTepHeT-coemu-
HEHUs B IIepBble TOAbl PA3BUTHUA BUPTYAIbHBIX TEXHOJOTUI IIpUBEJa K
TOMY, YTO pacIpocCTpaHeHUe ITopHorpaduueckux GUIbMOB KaK (OpPMBI
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BH3yaIM3aI[UY TeJIeCHOCTH, Obljla OCIOKHEeHA U 3aMejyIeHa OOBEeKTHUB-
HBIMU TeXHOJOTHYecKMMHU orpaHudyeHusMu (Umine & Kopabiposa,
2020).

[TosToMy mopHOPUIBMBI, OOCTYITHbIe OQJIANH HAa BUIEOKACCETaX
¢opmara VHS, B panHeM HHTepHeTe THPLKHPOBAIHUCH B (popMe He-
OobIIINX (parMeHTOB MIHU (POTOrpadUUecKON PacKagpPOBKH, aKTYaJIH-
3UPYIOLIEN TeJIa B YACTHOCTU U TEJIECHOCTh B 1eJIoM. [Io Mmepe pasBurus
WHTEepHeTa U yBeJIWYeHHUs cKopocTu VMHTepHeT-coequHeHUSA IOPHOPU-
LUPOBAHHAS TEJIECHOCTb B BHPTYQJIbHOM IIPOCTPAHCTBE CTajla IIPOSIB-
nAThcsi B popme mopHorpaduueckux poaukoB ([JuukoBcbka & Ilarkis-
cpkui, 2005), KOTOpble Ha COBPEMEHHOM 3Tame CTAaJIu OCHOBHOM Bep-
CHeH aKTyalIusaluy OOHa)KEHHO ITOPHOQUIIMPOBAHHON TEJIECHOCTH B
VHTepHeTe Kak ellle OMHOM cerMeHTe (YHKIIMOHMPOBAHUSI MacCOBOM
KyJIbTypBI 00IIIecTBa ITOTpeOIeHU.

MOP®OJIOTUSA OBBIYHOM ITIOPHOITPA®MYECKOU
POTOI'PA®PHN TEJIA

[TommpITKY TTOPHOPUIUPOBAHHOM (UKCAIIUU TEJIECHOCTU B I[EJIOM
aKTyaJM3UPOBAIN HECKOIBKO 0COOEHHOCTEN MOPHOrpaduuecKoro Booo-
paskeHHUs M M300peTeHHs Teja. Ha srame aHAIOroBOTO BOOOpa)KeHUS
Tesla QYHKUUU HeHCTBYIOIUX JIUI[, PeIyLHPOBAHHBIX [0 TeJ, Ha IIOp-
HOTpadUUEeCKUX OTKPBITKaX OBLIM YCTOMYUBBI U ITOCTOSTHHBI, GOPMUPYS
OCHOBHBIE COCTAaBHBIE 3JIEMEHTHI CIO)KeTa, BBICTPanBaeMOT0 U BooOpaKa-
eMOTO y’Ke IIOTpeOuTeIeM-II0JIb30BaTesIeM II0o00HOTo KoHTeHTa. Kpome
9TOTO YMCJIO TaKUX (QYHKIUU Teja, JOCTYIHBIX Ha MOPHOTPAQUUECKUX
OTKPBITKaX, OBLJIO TaK)Ke OTPAaHUYEHO; a MOCJIe0BATEeIbHOCTh QyHKIIUNI
Tesla cTaOWUJIbHA, OIIpeniesieHa U M3BecTHA 3apaHee. [loaTomy Bce mmopHO-
rpaduuecKrie OTKPBITKY, KOTOPBIE B TOIM WJIM MHOM CTeIEeHU BU3YaJIU-
3MpOBATIHU TEJECHOCTh, B aHAJIOTOBOM U / WuIu nudpoBoii popme comep-
KaTeJIbHO U CTPYKTYPHO ObLTH OJIIM3KU U JaKe OJHOTUITHBI.

IMIOPHO®UIIMNPOBAHHASA TEJIECHOCTH B
IMPOPOJEXXIE 1 YHUPOPME: ITOJIMITEVICKUU,
YUUTEJIBHUIIA, TOPHUYHAA U T.11.

Korga MBI aHannsupyeM BHU3yalTW3UpPOBAHHBIE IIPOSIBIEHUs KOJI-
JIEKTUBHOTO Tejla B COBPEMEHHOM MOpPHOTpadUUECKOM IHUCKYpCe M,
€CJIM MBI B KaueCTBE OCHOBHOI'O MCTOUHHKA Oy[IeM KCIIOIb30BaTh IIOP-
HOPOJIMKH, OCTYIIHbIE HA MHOTOUYMCIEHHBIX KaK JIETATbHbBIX, TaK U IU-
patckux camrax (Albright, 2008), To, BeposiTHO, IIepBOe, Ha YTO MBI
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obpaTuM BHUMaHUe, OyIeT CI0’KeT, OCHOBAHHBII Ha ITOCTEIIeHHOI aKTy-
aTM3aIy PasInYHbBIX (OPM OHOIOTUUECKOH TeJIeCHOCTH.

Ecmu MBI B KauecTBe MCTOUYHUKA HUCIIOJIb3yeM JIETAIbHBIN KOHTEHT,
a He peqylMpPOBaHHBbIE ITMPATCKUE BEPCHUM, TO MbI HeH30eXHO OymeM
NMeTh JeJI0 C OIIpefeIeHHBIM CIO’KeTOM, ITOQUMHEHHBIM JIOTHMKE pas-
BUTHSA IIOpHOAHCKypca. Ecim MpI mpepnriosnaraeMm, 4ro (yHKIIHH aeli-
CTBYIOIIIVX JIUI] TUIINYHOTO COBPEMEHHOT'O IIOPHOPOJINKA YCTOMYUBBI U
IIOCTOSIHHBI, (POPMUPYSI OCHOBHBIE COCTaBHBIE 3JIEMEHTHI CIOXKETa, YHCIIO
TaKUX (PYHKIUN MaKCHMAIBHO OTpPaHMUYEHO, a II0CJIeI0BaTEeIbHOCTD
$yHKIUH Teya cTabMIIbHA, OIIpe/iesieHa U M3BeCTHA 3apaHee, TO 0co0yIo
pOJIb B aKTYIM3AI[MU TeJl B YACTHOCTH U KOJUIEKTMBHOM TEJIECHOCTU B
I1eJI0OM, ITOJUEPKUBAHUSA UX POJel U MecTa B CIO’KeTHOM JIMHUU OyIyT
WUTpaTh BHEIIHHE aTpUOyThl HeOOHA)KEHHOM TEeJIeCHOCTH WJIM TeJla [0
MOMEHTa ero oOHa)KeHUs U PeAYIHPOBAHUS CIOKETa M0 CUMYJISIUU U
MMUTAIIUU II0JIOBOTO aKTa.

Ecnu ¢yHKIMY OeHCTBYIOIMIUX JUI[ YCTOMYHUBBI U IIOCTOSTHHBI, TO
IIONIBITKY JIOKIM3aIllMM Teja BO BHEIIHEM MHpe U CHCTeMe COILH-
ATBHBIX CBsSI3€l, MOTYT OBITh CBeJEeHBI [0 HECKOJbKUX pOJIeH Tea,
BKJIIOYAs] YUHUTENIb / YUeHHUIIA, YIUTEIbHHUIIA / yIEeHHK, cecTpa / Opar, I1o-
JMULENCKUI / 3aiep)>KaHHbIN, TOpHUYHAsA / X035IMUH, Madyexa / IachIHOK,
OTUUM / TIpUEeMHasl A0Yb, HO 3TU POJU SIBJISIOTCS BHEIIHUMU aTpuody-
TaMU, a JaJIbHeNIIee pa3BUTHE CIo)KeTa (PaKTHUeCKN HepeaIbHO U (aH-
TAaCTUYHO, TaK KaK peayKuus ¥ MHUHUMU3ANUSI COLMUATBHBIX U
KYJIBTYPHBIX POJI€M, OTHOIIEHUN M KOMMYHHUKAIMM B COBPEMEHHOM
IIOPHOPOJIUKE POMAHUT €r0 C BOJIIEOHOM CKAa3KOM B CHJIy TOTO, YTO U
IIOPHOPOJIUK, U BOJIIIeOHAs CKa3Ka He TOJIBKO POJIEBBIE B CBOEH COIH-
aJTBbHOM IIPUpPOLE, HO ¥ CKa30YHO-(PAaHTACTUUHBI C TOUKHU 3PEHUs COJep-
KaHUS U PA3BUTHU CIO’KeTa, TaK KaK COIHAJIbHbIE PEaIbHOCTHU 00IIIecTBa
TaKOBbIe (PAaKTUYECKU HCKIIOUAIOT.

ITIOPHOPUIIMPOBAHHAS TEJIECHOCTD OBPETAET
IoJIOC 1 ITPEOJAJIEBAET KYJIbTYPHYIO HEMOTY

TeecHOCTH Kak sIBIIEHNE COBPEMEHHOI MacCOBOM KyJIbTYPbI 00IIe-
crBa norpebienus (Leickly, Nelson, & Simoni, 2017), nHTerpupoBaHHas B
COBpEMEHHBI MOPHOOUCKYPC U pempe3eHTyeMas B €ro paMkax, He
TOJIBKO YCITeJIa CTaTh III00aIbHBIM, HO U B OTIpeNeIeHHON CTeleH YHU-
BepcanbHbIM siBieHueM (Horvath, 2017), HO u oTiIMuaeTcs 3HaAYU-
TeJIbHBIM (POPMaTBHBIM pasHOOOpa3ueM, KOTOpoe B OOJIBIIIEN CTelleHU
CKJIOHHO MMUTHPOBATh T'€T€POTeHHOCTh, HEKEIU BOCIIPOU3BOAUTH pe-
aJbHble KyJIbTYpHBIE U COLHANbHBIE oTauuus. [lopHOPUIMpOBaHHAS
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TEJIECHOCTb MOXXET OJHOBPEMEHHO COYETAThb M HEMOTY, U MMUTALUIO
KOMMYHUKATHUBHBIX, BepOAIbHBIX IIPAKTHUK. 1pafUIIMOHHAs OPHOTpa-
¢uueckas OTKpPBITKA HeMa, TaK KaK aHAJOTOBbIe BOCIIPOM3BeleHHBIE B
MAaCCOBBIX KOJIMUYECTBAX THUHOTpaduuecKuM CIrocobom MopHOrpaduye-
cKHe M300pakeHUs Ha OyMa)KHOM HOCHTeJIe He B COCTOSIHUU T'OBOPUTH
U, KaK pe3yJIbTaT, KOMMYHUIMPOBATh C IIOJIb30BaTeIeM, XOTSI KOMMYHH -
KaIys IOTpeOuTeNs U MOCTABIUKA YCIYT CTajla CHCTEMHOU XapaKTepH-
CTHKOM ob1rtecTBa mmorpebirenus. IlopHoaUCKypC mepecTas ObITh TOJIBKO
BHU3YyaJIbHBIM, CTaB BepOAJIbHBIM B pe3yJIbTaTe TEXHOJOTHUUYECKUX H3Me-
HeHU 1950-1960-x romoB, Koraga Ha 3amaje IIOJNYYUIM PacIpocTpa-
HEHHEe OTHOCUTEJIbHO JOCTYIIHbIe KUHOKaMepPbI, KOTOPBIE II03BOJISIIN 3a-
IIMCBIBATh U BIIOCJIEACTBUY IMPOM3BOAUTH Ha aHAJIOTOBBIX HOCUTEJIAX HE
TOJIBKO M300pa’keHNe, HO U 3BYK.

[lopHOUIITMpPOBaHHAs TEJIECHOCTh 3arOBOpMJIA CHayajla Ha eBPO-
IIENCKUX 43bIKaX, a B 2000-e rogbl — U Ha pycckoMm. Jloruka pasButus
IIOPHOPOJIMKA B CIOKETHOM II€PCIEKTUBE, KOHEUHO, IIpeayCcMaTpUBaeT
BepOaIbHbIe KOMMYHHUKAIIUN MEKIY I'epOosMHU 0, BO BpeMs U II0CJIe He-
IIOCPEICTBEHHO TeJIeCHOTO KOHTAaKTa. BMecTe ¢ TeM BepOaIbHbIE HABBIKU
M KOMIIETEHIIUY TepOeB THUIIMYHOTO IIOPHOPOJIMKA MOTYT OBITH, Kak
KpaliHe OTpaHUUEHBI, TaK ¥ BeCbMa PasHOOOpa3HbI — OT Pa3BEPHYTHIX
OHMAJIOTOB A0 IIOIIBITOK JOHECEHUs IOJIMUTUYECKOTO U MAEOJIOTUYECKOTO
MecceKa (coobiIeHus1) 0o moTpeduTeen.

ITIOPHO YEPE3 KEYWORDING 1 SUMMARIZING:
HAPPATUBU3AIVA TEJIECHOCTU N TEJIA B
COBPEMEHHOM ITOPHOOVCKYPCE

Ananusupys npoOieMbl BHUPTyaIW3allUU TeJIEeCHOCTH B COBpe-
MEHHOM HOPHOAUCKYpCce 00IIecTBa MOTpeOIeH s, Mbl JOJDKHBI IIPUHU-
MaTh BO BHUMAaHNE U yIPOIIEHHOCTh BBIMIOJHEHU, U YAOBIETBOPEHNA
IIOMCKOBBIX 3aIIpOCOB IIOJIb30BaTeJlel KaK MoTpeOuTeNeil IIOpHO-
KOHTeHTa. V3BecTHO, 4TO OOHMM M3 KPYIHEHUIIHNX IIOPHOCAlTOB B
coBpemeHHOM HHTrepHeTe sBisercs pornhub.com. Ecinmu mosmp3oBaThes
BCTPOEHHBIM IIOMCKOM M B KadeCTBe IIOMCKOBOIO 3allpoca BBOIUTH
3aIIpOChl B TOM WJIM HMHOM CTeIeHU COOTHOCHMMBIe ¢ TeixoM / body, To
IIOMCK C MCIOJIb30BAaHUEM PYCCKOM fA3bIKa AaeT 358 BUIOEOPOJIUKOB, a
aHTJINMUCKOTO — 11407 pe3ynabTaToB.

BonpmInHCTBO OnMMCAaHUM aKTyaIU3UPYeT IMOUYTH MUCKIIOYUTEIBHO
JKEHCKYIO TEJIECHOCTb B TO BpeMs, KaK MaCKyJIMHHasd TEJIeCHOCTb peny-
IIUPYeTCsl IO CJIOBA «X' », UTO, BEPOSATHO, CBA3aHO C KPYroM IIOTpeOu-
TeJel IMOpHOIrpa@uUecKoro KOHTEHTa B TO BpeMs KaK HappaTUBHbIE U
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NeCKPUIITHUBHBIE IIPAKTUKH, HCIIOIb3yeMble IIPU OIHNCAHUN (PeMUHHON
TEJIECHOCTH, Topasfgo pasHoobOpasHee. CHcTeMaTHU3HUPYSA pPe3yJIbTaThI
TaKUX ITOMCKOBBIX 3aIIPOCOB, HaM CJeyeT OOpaTUTh BHUMaHUe Ha PN
(aKTOpPOB: PYCCKOSA3BIYHBIE 3aIIPOCHI HEPEIKO CBOOAT TEJIECHOCTb K Ka-
TETOPHUU «Tejla» UINU aKTYyUIHMSHPYIOT €€ OTAeIbHble XapaKTepPHUCTHUKH,
ABJIAIONIHEC] IIPeUMYIIeCTBEHHO OIIpeeIeHUAMU — «HeaIbHOe TeJIo»,
«MHUJIOE TeJO», <«BO30y)KHalolllee TeJI0», «BOCXUTHUTENBHOE TeJO»,
«CTPOITHOE TeJIO», «TOJIOE TEJI0», «OPUTeHHOE TeJIO», «Topsiuee TeJIo»,
«CeKCyaJIbHOe TeJIO».

B psape ciyuaeB KpaTKue aHHOTAllMHM CIOKETOB IIOPHOPOJIMKOB, B
KOTOPBIX (UTYPHUPYIOT «IIpeKpacHOe apabCKoe TeJI0» MIN YIIOMUHAHUA
HAIlMOHAJIBHOM («pyccKasi», «UellICKasi», «HeMel[Kasi» U T.II.) MIN PeJIu-
TMO3HOM IIPHUHANJIEKHOCTH, aKTyalHU3UPYIOT M (aKTOPbl 3THUUECKON
WMJIM PEJIUTMO3HON HIOEeHTHYHOCTH. KpoMe 3TOr0 aHHOTAIMU K IIOPHO-
pOTMKaM aKTyaJIu3HPYIOT eCTeCTBEHHOCTb («sexy natural big tits»,
«enchanting big natural boobs», «c GompIIMMU HaTypaJbHBIMH CHCh-
KaMH», «C OOJIBIIION HATypaJbHOM I'PyAbIO») M HCKYCCTBEHHOCTH TeJa,
pexyIUPOBAHHOTO JIO €TO OTJEeIbHBIX JacTeH.

ITorckoBBIE 3ampochl BU3YAIU3UPYIOT OTHEJbHbIE IIPOSBIEHUA
TEJIECHOCTH U BO3MO)KHBIE IEHCTBHUSA CEKCyaIbHOTO XapaKTepa, COBep-
IITaeMble C «TeJIOM», HJIM KOTOpPbIe MOTYT COBEpPIIATHCSI OMHUM «TEJIOM»
WM ABYMs, TpeMs U Oosiee. B coBpeMeHHOM ITOpHOTpaUIecKOM HH-
TEepPHET-AUCKYPCE «TeJI0» MOXKET «KOHYATb», «YIOOBJIETBOPIATH» (cebs
WM OPYTUX yYaCTHUKOB, MUHUMU3UPOBAHHBIX A0 BHEIIHUX U AeIep-
COHU(QUIIMPOBAHHBIX IIPOSBIEHUN TEJIECHOCTH), «Pa3geBaThCI», «BBI-
CTaBJIATH Ha ITOKa3» (Tesro). Kak mpaBmito, B aHIJIOSA3BIUHBIX pe3yJIbTaTax
3aIIpOCOB MAEMCTBHUA Tela M MAEHCTBHUA C TeJIOM MHUHUMHUBUPYIOTCA U
penyuupyiorcs go «f******» uam B pycCKOS3BIYHBIX 3ampocax OO MPO-
I[ecca, B paMKaxX KOTOPOTO OAHMH YUYaCTHHK POJIHMKa «e*™"» CBOI IIapT-
HepIly / HapTHEpIII.

B psge ciaydaeB pe3ysibTaThl IIOMCKOBBIX 3aIIPOCOB YKa3bIBAIOT Ha
TIPUHAIEKHOCTb — «CBOE», «€é», «M0O€» Teyo. [[pyrue 3ampochl akTya-
JU3UPYIOT BO3MOKHBIE MHEeMCTBUA B OTHOIIEHUM Teja, BKIOUas
«IIPOUTPBIII», HO, KaK IIPABUJIO, BO3MOKHBIE (POPMBI B3aUMOIENCTBHUA
TeJI TepoeB IIOPHOPOJIMKA CBOIATCS K CeKCyalTbHOMY KOHTaKTy, QUIYpU-
pyIOILler0 B PasHBIX OIIpeNeNIeHHUAX, BKIIOUas <«IIOKa3», «IOJOEXKKa».
[IpuMeyaTesbHO U TO, YTO B PYCCKHUX OIIMCAHUAX COMAEpKaHUA U CIO-
KETOB IIOPHOPOJINKOB MOYKET HCIIOJIb30BaThC HEHOPMAaTHBHAs JIEKCHKA.
[TosToMy Tesa, KOTOpble IIEPUOAUUYECKH «KOHYAIOT», B COBPEMEHHOM
IIOpHOTI'paUUYEeCKOM TI'PaH[-OUCKypCce He TOJBKO «JIACKAIOT», KT ",
HO U «€™"T».
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B 1e;ioM, B pacCMOTpEeHHBIX HaMU CJIydaeB OIMCAaHUE CIOJKeTa IIop-
HOPOJIMKOB IIPOBOAMJIOCH HAa PYCCKOM MM aHIJIHICKOM f3bIKe, HO
CTPYKTypa HEKOTOPBIX (POPMAaJIBHO PYCCKHX OITMCAHHI, CTHUIHCTHYe-
CKHe M TpaMMaTH4YecKHe 0COOEHHOCTH 3TUX CBOEOOPa3HBIX aHHOTAIIUI
Y KJIFOUEBBIX CJIOB CBUAETEJIBCTBYIOT O TOM, UTO OPUTHHAIBPHO OHU ObLTH
AHIVIOSI3BIYHBIMU M TOJIBKO IIO3JHee OBUIM IIepeBe[eHbl Ha PyCCKHI
A3bIK aBTOMATHYEeCKH, YeM MOYKHO OOBSACHATD U IOSBICHNE POJIEH U PO-
JIeBBIX XapaKTEPUCTUK, HECBOMCTBEHHBIX I PYCCKOTO S3bIKA WIIH
YYKIBIX [JIs1 HETO, BKIIIOUast, HAIIPUMep, «IIIaT CecTpar, «Iar 6par» (Io-
SIBUBIIINECS B pe3yJbTaTe HEKOPPEKTHOTO IlepeBOfa TEPMHHOB «step
sister» u «step brother») mnn «Munpar.

KAK IIOPHOPUIINMPOBAHHAA TEJIECHOCTD
NMMUTUPYET 1 CUMYJIUPYET
MYJIBTUKYJIbTYPAJIN3M

[lopHOouIMpOBaHHAs TEJIeCHOCTh B COBPEMEHHOIM MacCOBOM
KyJbType, KOTOpasd MUTpUPOBajia U3 TPAAUILIMOHHOW KYJBTYpPHI B IIPO-
crpancTBo MHTepHeTa (Maas & Dewey, 2018), oTsimyaeTcs 3HAUUTETHHOM
reTepPOTreHHOCTBI0 C TOUKU 3PE€HUS KyJIbTypPHOU M 3THUYECKOM, a TaKXe
PEIUTHUO3HOM HAeHTUYHOCTel. KpoMe 3TOro, Kak IIpOSBIIEHHS TeJec-
HOCTM B BHU3YaJbHBIX KYJbTypaxX, TaK M caMa TEJIEeCHOCTb B €€ COLM-
QTBHBIX U KYJIbTYPHBIX UAEHTUUHOCTIX MOKET OBITh OTATOlleHa Ooee
paHHUM ombITOM akryanusaruu tena (Cash, 2002) - pasmuunHbIMU
crepeoTunamMu U MudamMu, GopMaTbHBIMU U HeQOPMaTIbHBIMU IIPABU-
JJaMHU ¥ HOPMaMU, KaK HO3UIIMOHUPOBAHUSA COOCTBEHHOI'O, TaK U KOJI-
JIEKTUBHOTO TeJa, a TaKXKe IMOTpebIeHUs TeJIECHOCTH — He TOJIBKO CeKCy-
aJlbHO, HO U KyJabTypHO. C opManbHON TOUKMU 3peHHUs, IPUHUMAS BO
BHUMaHUe CIIeNU(PUKY ITOPHOTPAPHUIECKOTO AUCKypca STHUUYECKHEe 0CO-
OeHHOCTH TeJ, JOJDKHBI UMETh BTOPOCTEIIEHHOEe 3HAUeHUe B CUIIy TOTO,
YTO MIPEACTAaBUTEIU OOIIIECTBA TTOTPEOIeHUs, CKAUUBasi, UCIOIb3Ys IIOP-
HOKOHTEHT CKJIOHHBI CJIeIUTH 3a HeMCTBUEM THUIIMYHOTO HOopHOrpadu-
YEeCKOTO POJIMKA, XOTA OH HE OTJINYAETCs OPUTHMHAIBHOCTBIO.

ABHanu3upysd BU3yaJIbHble XapaKTEPUCTUKU TEJIECHOCTU B IIOPHO,
MBI JOJDKHBI IIPUHUMATh BO BHUMaHUE U TO, YTO COBPEMEHHBIN IIOPHO-
OUCKYPC B 3HAUUTEJIBHON CTEIIEHU CKJIOHEH K UMUTAIUU U CUMYJIALUU
9THUYECKHUX, KYJBTYPHBIX M YaCTUYHO PACOBBIX XapaKTE€PUCTUK.
[ToaTomy BBIXOAIIBI U3 ITOCTCOBeTCKOM CpenHeit A3WU MOTYT UIPaTh
poJu, CBsA3aHHbBIE C BU3yaln3al(hell a3MaTCKOM (TarCKOIf) TeleCHOCTU
(Cabakum, 2012), a aKTPHUCHI JIATUHOAMEPUKAHCKOTO IIPOMCXOKIECHUA
CUMYJIHUPYIOT BOCTOUHYIO TEJIE€CHOCTh B CHJIy OOBEKTUBHOTO HedUIlMTa
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Ha aKTPHUC apaOCKOTO IPOUCXOKAeHWUs B mnopHomHAycTpuu. C ¢op-
MaJbHOM TOUYKHU 3pEeHUs, CIO’KEThl COBPEMEHHOI'0 IIOPHOAUCKYpPCa MOTYT
OBITH CHCTEMATH3UPOBAHBI II0 AHTPOIIOJIOTHUECKUM XapaKTepUCTHUKAM
TeJI y4aCTHHUKOB.

[TosToMy, MBI MOKEM pasAeduTb U KIaCCH(PUUHUPOBATH IIPOSB-
JIeHHS] TOPHUPUITIPOBAHHON TEJIECHOCTH II0 PaCOBOMY IIPHU3HAKY, HO B
9TOM CHUTyaIlUM MBI, C OJHOM CTOPOHBI, 0OOpeueHBl IIOBTOPUTH M BOC-
IIPOM3BECTH CTPYKTYPY KaTaJOTOB, IIPEICTABIEHHBIX Ha OOJIBIIIMHCTBE
IIOPHOCAMTOB, a, C APYToM, TUIIOJOTU3UPYA Tejla M OIIpefelidas UX paco-
BOCTh ¥ STHHYHOCTH KaK €BpOIIEHICKYI, apabCKy, adpHUKaHCKYIO,
ATIOHCKYI0, MBI, TEM CaMbIM, IIpeBpalllaeM IOPHOAMCKYpPC B IIPOIOJ-
’KEHHe KyJIbTYPHOTO pacu3Ma WJIM, OTpHILasd 3TU THUIIOJOTHUH, IIepe-
HOCHM Ha HeTO KaTeropMHy M XapaKTePUCTUKU ITOJIUTHUUECKOM KOPPEKT-
HocTU. C TOUKHU 3peHUs CTPYKTYPbI IIOPHOPOINUKA, KOTOPBIN (OPMUPYET
€ro CIOKeT, CUMYJIUPys U HUMUTHUPYS COOBITUIIHOCTH, BHelIHUe (pa-
COBbIe, STHUYECKUE U KyJIbTYyPHBIE) XapaKTePUCTUKU TeJl BTOPUUHBI, TaK
KaK TeJIECHOCTh B COBpEMEHHOM ITIOpHOTpadUYecKOM AUCKypce ITOIUM-
HeHa oO0IIell JIOTHKe PasBUTHS jKaHpa, CBI3AHHBIM C TeM, UTO IIOPHO B
COBpeMEHHOM O00IIecTBe ITOTpebIeHUs CTAJI0 €r0 BaKHBIM 3KOHOMHYE-
CKMM CETMEHTOM.

ITOPHOKYJIBTYPA KAK 3AKOHOMEPHOE PA3BUTHUE
INO3NTHNBU3MA: KITACCUPUIINPYA TEJIA,
THUIIOJIOTU3NPYA TEJIECHOCTD

ABTOp 9TOM CTaTbU BBIIIE KOHCTAaTHPOBAJI, YTO CUHTAeT BO3-
MOXXHBIM CpaBHEHUE IIOPDHOPOJIMKA M CKa3K{, TaK KaK OHM B 3HAUH-
TeJIbHOU CTEIIeHU eClIU He UAeHTUYHBI, TO OJIU3KU IO CBOUM (PYHKIIUAM
B TPAAUIMOHHOM OOIIeCTBE, C OJHOM CTOPOHBI, U IIOCTCOBPEMEHHOI CH-
Tyal[Ud MaccoBOTO 0O0IecTBa mOTpeOieHUs, ¢ ApPyroil. B manHOM
KOHTEKCTe€ JIOTMYHO U IIOBTOPUTH HEKOTOpbIE IIPEAIIONOXKeHUud B.
[Ipomma (1928), mosTaraBIlIeTo, YTO CIOXKET CKa3KM OTINYAETCS U XapaKTe-
pu3yeTcsl IMOCTOSHHBIMU 3JIeMeHTaMU, QYHKIUU T'epOU CKa3KH, PAaBHO
KaK ¥ ee Tepoy, TUITNYHBI, a YUCIO TaKUX QyHKIWI, B CBOIO OUYepenb,
OTpAaHUYEHO, a HX IIOCIE€AOBATEJIBHOCTh OAMHAKOBA U IIOQUUHAETCA
OIIpeeI€HHOM JIOTUKE.

B aT0i1 cUTyaluu CepUITHOCTh U OJHOOOPA3HOCTH 3JIEMEHTOB, KO-
TOpble (POPMUPYIOT COBPEMEHHBIM MacC-KyJIbTYPHBIH TUCKYpC oOlile-
CTBa TOTpeOJIeHUsI, WCTOPUYECKH KOpeHSITcs: B Oojee paHHUX
KyJIBTYPHBIX TPAOMLNAX, BKIOUYAsAd apxXxaudyHble, JOMOAEPHbIE U TpaaM-
IMOHHBIe KyJIbTypHBIe opMmbl (Bogatyrev, 1940). Kpome artoro, repou
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OOJIBIIIMHCTBA CKA30K 00JIaTaloT KaTeropuey (Pu3mMUecKoil TeJIeCcHOCTH, a
HEKOTOpbIe CKa3KM aKLEeHTHPYIOT BHHMaHHe HMEHHO Ha IIOCJeqHel,
XOTS B 9TOM CUTYaIIUU HeJIb3s HCKIIOYATh U TOTO, UTO MBI MeeM AeJIO C
POMAHTUYECKUMHU, PEATUCTUUYECKUMHU WJIU BOBCE IIOCTMOIEPHUCT-
CKMMM CTHJIM3AIUAMHU IIOJ CKa3Ky, €e MMHUTAUMAMU U CUMYIAIUAMMU.
Eciiu aBTOp BBIIIIE TPEAIIONOKUJ, UTO B COBPEMEHHOM MAacCC-KYJIbType
IIOPHOPOJIUKY CPOOHU CKa3KaM B IIEJIOM U BOJIIEOHBIM CKa3KaM B
yactHoctu (B. Ilpomm, 2000), To MOXeM JIM MbI IIPOAHATU3UPOBATH
posiu, PyHKIIMY U ITpeJHA3HAUYeHUs Tejla / TeJI TepoeB B KOHTEKCTaX pas-
BUTHS CIOKeTa?

Eciiu MBI BocmpuHMMaeM COBpeMeHHbBIX ITOPHOTPadOB KaK HaCIeN -
HUKOB IIO3UTUBU3Ma, TO KaTaJIOTHM POJUKOB, CYILECTBYIOIIHMEe Ha
OOJIBIIIMHCTBE CAWTOB IJIs1 B3POCHIBIX, B OMpeNeIeHHOM CTelmeHU YITpo-
IIIAIOT M3y4YeHUe PeIpe3eHTAaTUBHOCTU Tejla / TeJIECHOCTU B IIOPHO-
KyJabpType. Eciiu amMUHUCTPATOPHI HOPHOPECYPCOB, KaK IIPABUIIO, TUIIO-
JIOTU3UPYIOT CBOM KOHTEHT Ha HECKOJIbKO BHIOB POJIMKOB, BKIIIOYas
«SnoHIEI», «3penbiex, «Jlroburenu», «Mamouku», «JlecOusuku», «My-
jmatel», «bompimas rpyab», «BrpoeM», TO JIOTHYHO, BEpPOATHO, IIPEAIIO-
JIOKUTh, UTO BUIyAJIMU3AIUs TEJIeCHOCTU IIOAUYMHEHA perpes3eHTalluu
TeX XapaKTepPHUCTUK, KOTOpble CTATNU KpHUTepHeM IJId UX BBbIOEJIeHUS B
KayecTBe OT/IeIbHOM KaTerOpUMU.

B aTo¥t cuTyanuu, mpaBpa, CTAHOBUTCS 3aMeTHBIM OTXOJ OT JIOTUKHU
KJIACCUYECKOTO IT03UTUBU3Ma, TaK KaK THUIIOJNOTHUS KOHTEHTa COBpe-
MEHHOM ITOPHOKYJBTYPBHI, IIpeJCTaBIeHHAas Ha pecypcax A B3POCIbIX,
He COBCeM JIOTHMYHA, Beb B paMKax OJHOM KiIacCHUKAIIUU IIpeCcTaB-
JIeHBbI pa3Hble TPYIIIBI CIO’KETOB, CBA3AHHBIX C TEJIOM, KOTOPBIE MOTYT
aKTyaJIU3UpOBaTh €ro HaI[MOHAJIbHbIE / 3THUUECKHE OCOOEHHOCTHU
(«AmoHuBI», «A3uatku», «Mymatel», «UepHbie», «Hemenkoe», «Pyc-
CKOe»), BHeIIHHe (popMasibHbIe XapaKTepHUCTUKH («Bosblas rpymab»,
«MasnenpKkas rpyab»), COLIUATbHBIE U KYJbTYpHBIe cTaTychl («/HItecT»,
«CrynmeHTKH», «HaHMU») 11 cTpaTeruu nosenenus («Kactuaru»).

HecmoTrps Ha  QopmambHyl0  pa3HOOOPA3HOCTb,  CIOYKETHI
OOJIBIIIMHCTBA POJIUKOB €JUHBI, CTPYKTYPHPOBAHbI U HE OUE€Hb Pa3HO00-
pPasHBbIL, YTO POOHUT IIOPHOKOHTEHT COBPEMEHHOM MacCOBOM KyJIbTYPBHI C
€ro VICTOPMUYECKOU IIpEeNlIeCTBEHHUIIEH, ITPEACTAaBICHHON CKAa30YHOU
KYJIBTYPOH TPAIUIIMOHHBIX U JOMOJIePHBIX ob1ecTB. Eciiu cka3ka akry-
aTU3upoBaja BHUMaHNeE HA TeX WU WHBIX COIUATBHBIX U KYJIbTYPHBIX
KauecTBax repoes (3710, 4o6poTa, KOBAPCTBO, YECTHOCTh, BEPHOCTH, U3-
MeHa), TO COBpeMeHHbIe IIOPHOPOJHUKU, KaK BU3YaIU3UPOBAHHBIE
CKa3Ky I B3POCIBIX (CKa3KM B CHJIY TOTO, YTO OOJBIIMHCTBO CIO-
JKETHBIX CHUTyalMii (AaHTACTUYHBI B CHJIY CBOE€l HepeaJTbHOCTH)
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CKJIOHHBI BU3YyaIN3UPOBaTh NOPHOPULIMPOBAHHYIO T€JIECHOCTh B LIEJIOM
I ee OTAeJIbHbIe POPMBI U IIPOSIBJIEHUS B YaCTHOCTH.

OT HAIITMOHAJIN3MA K ITOPHO: MACCOBA{ KYJIBTYPA
I''TASAMUA NHOIINTAHETHOI'O AHTPOIIOJIOTA

B 3TOM KOHTEKCTe YyMeCTHO B M3yUeHNe IIOPHO TPAHCILIAHTUPOBATh
Hpero, BhICKazaHHy 9. Xo6cbaymoM, KOTOphIil B «Harusax u HarumoHa-
ausme mnocie 1780 roma» MPEAIIONOXUII, UTO «OOHaKAbI HA HAIIy 0es-
KU3HEHHYIO IIOCJIe SINePHOI BOMHBI IUTaHETy IIPUOyaeT HEKUIT NHOILIA-
HETHBIN UCTOPUK C LeJIbI0 BBIICHUTb IMPUUUHBI KATaCTPO(PHBI... OH UIU
OHa... 00paTUTCd K 3eMHBIM apXWBaM M KHUTOXPAHWIHIIAM... IIOpa-
60TaB HEKOTOpOE BpeMs... HAIll MCCIeN0BaTeNb PEIIUT, UTO ITOCIeqHUE
IBECTU JIET B 3€MHOM MCTOPHH COBEPIIEHHO HESACHBI, €CJIU He IIOHATh
CMBICJI TEPMUHA Halus U ero mpousBomgubix» (Hobsbawm, 1991).

Heckonbko pa3BuBasg mpenmoiokeHue I. XoOcbayma, JOTUUHO
IIPEAIIONIOKUTh, YTO MHOILIAHETHBIE aHTPOIIOJOTU CMOTYT pPeaHUMUPO-
BaTb CEPBEPDI, XpaHALIME COAEpKaHNe COBPEMEHHOIO MHTEpPHETa, U 3a-
METAT, UYTO Ha HNpPOTsHKeHUHU 21 BeKa B KU3HU LIUBUIM3ALUMU IIPUCYT-
CTBOBAJIO TaKoe sABJIEHHWE KakKk IIOpHO. M3yuyuB IIOpHO Kak 4YacTb
KYJIbTYypbl, BHE3eMHOM aHTPOIIOJIOT, C OJHOM CTOPOHBI, CMOKeT cpop-
MHUPOBaTh (IIyCTh U HE COBCEM BEpPHOE) MpPEACTaBIeHUE He TOJIHKO 00
0COOEHHOCTSIX, KaK Pa3MHOKeHUs JIIOJel, TaK U UX aHATOMUYECKOTO
CTpPOEHHUSsI, HO ¥ PAaCOBOM M HAIIMOHAJIBHOM COCTaBe HacCeJIeHUs, 0COOeH -
HOCTSIX PEJIUTUU U CUCTEMbI 00pa30BaHUS U 3APAaBOOXPAHEHUH, O COIU -
TBbHBIX U KYJBTYPHBIX POJISX, @ TaAK)Ke 00 MepapXuu, IPUHYKIEHUU U
noguuHeHuUu. Kpome 3Toro, o3sHakoMiieHHE € IIOPHOPOJIUKAMHU MOIJIO
ObI cOPMHUPOBATH Y MHOIIJIAHETHOTO KYJIBTYPHOTO aHTPOIIOJOTA U He
COBCEM BEpHBIE IIPECTAaBICHNUA O COLIMAIbHOM IIpeJHAa3HAUEHNUHU Tejla U
TEJIECHOCTM B paMKaX MaCCOBOM KYJIbTypbl 3€MHOM IMBUIM3ALUU
9IIOXU ee ymajKa, 3aKaTa U Hen30eKHOTO TaieHUsI.

TPYOJHOCTU KOMMYHUKAIINN NJIN MOP®OJIOT A
TUIIMYHOI'O ITIOPHO: TEJIA B3BAUMO/JEVCTBYIOT...

Brplmre aBTOp KOHCTaTHPOBAJ CEPUMHOCTH KOHTEHTA COBPEMEHHOU
MacCOBOM KyJbTYpHl B €€ IIOPHO-CETMEHTE, YTO CTAaBUT BOIIPOC O Ha-
JIMYNUU UJIU OTCYTCTBUU Yy IIOPHO CIOKETA B KOHTEKCTaX BU3yallM3allUU
TeJIa B YaCTHOCTH U TEJIECHOCTU B LieJIoM. Eciin aHanus3mupoBaTh MOPHO-
POJIHKH, KaK (POPMBI CKa3KH COBPEMEHHOTO O0IIecTBa IIOTpebOIeHus, TO
UX KOMIIO3UIIMA U BHYTPEHHAA CTPYKTypa HE OUYeHb OpUTHMHAIbHA.
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Ecau B kauecTBe 00BEKTOB aHAIM3a BBIOPATH POJIMKU IIPONOJIKU-
TEeJIBbHOCTBIO OT 10 10 20 MUHYT, TO UX CTPYKTypa THUIIMYHA, OTKPbIBAsACH
HEKUM BBeJIeHHEM B CIOKET, KOTOpOe COAEP/KUT OOJIBIIYI0 YacTh THa-
JIOTOB, (pakTHUecKHu Oyayuu (OpMOI KyJIbTypPHOI, COI[MATBPHOM U TeH-
OEepHOM KOMMYHHKAlMHM. B nampHenmieM KOMMYHHKAlIWS CMEHATCA
$opMO TeecHOTO B3aMMOIEHMCTBUS, KOTOPOe IMOAYNHEHO JIOTUKE BU-
3yalu3alu Tejla M TEJIECHOCTH 4Yepe3 IIOCIEeNOBATEJIbHYI0 CMEHY MC-
IIOJIb3y€eMBIX 1103 M Imo3uLuii. [IopHOpONNK, KaK IIpaBUIIO, 3aBePIIIAETCs
peanusarueil GU3UYECKUX ITOTPEeOHOCTEN IpeNCTaBIeHHOTO Teja / Tell,
yTO 00eCIleHUBAeT AATbHEHIIYI0 BepOATHPHYI0 KOMMYHUKAITUIO, (PaKTH-
YEeCKU MapruHAIU3UPYS €€ U [eJlad €€ HeHYKHOMU.

[Ipo6iiemMa B TOM, UTO OOJIBIIIMHCTBO ITOJIb30BAaTENEN «IIPOMAThI-
BalOT» OOBIUHBIN MOPHOPOJIMK BIlepeld, K Haualny (QU3UUeCKOTO B3aUMO-
OeMCTBUA TeJ, UTO (PaKTHUYeCKH aHOHOMU3HUPYeT Tejla I'epoeB, UHTe-
IPUPYS UX B MACCOBYIO KYJbTYpy, TaK KaK IIOJIUTHUYECKUM / UIEOJIOTH -
yeCcKUil MeccemK (coobIieHue), KOTOPBIA, KaK IIPABUJIO, COTEPIKUTCS B
TOM 4aCTU, KOTOpasd IIPeAIIeCTBYeT UMUTALUU U CUMYJIALNUU II0JIOBOTO
aKTa, OCTaeTcs M He3aMeUeHHOW U HeBocTpeboBaHHOM. IloaTomy
MHOTHE ITOTpeOUTeNU KYJIbTYPhI I B3POCTBIX, BEPOATHO, MOTYT U He
3HATh, UTO IOPHO aKTyaJW3UPOBAIO CBOU BepOaslbHbIE U OpajbHbIE (B
CMBICJIE — Pa3TOBOpPHbIE) KOMIIETEHIIUY, 3aTOBOPUB, B TOM UUCJE, U II0-
PYCCKHU.

TEJIO TOBOPUT: « CPAMHOE» U ITOJIUTUYECKOE B
BEPBAJIbHOM U3MEPEHUU COBPEMEHHOTI'O
POCCUUCKOI'O ITOPHO

WTak, MBI KOHCTAaTUPOBAJIU, UTO CIOKET OOBIUHOTO, CEPUITHOTO, ITOP-
HOpPOJIMKA TUIIMUYEH U B 3TOM CUTyaIl[MU CXeMaTHUeH, a, C JPyroii, BbI-
CKasaIu IpeJIloJIoKeHHe, UTO IIOPHO, 3aTOBOPUB IIO-PYCCKH, B OIIpese-
JIEHHOM CTeleHU M3MEHMJIOCh, KAK MUHUMYM — B TOM CeIrMeHTe pbIHKa
M MacCCOBOM KYJBTYpPbHI, TO€ COCPEIOTOUYEHBI ITOTPEOUTETbCKUE WH-
Tepechl PYCCKOSI3BIUHBIX ITOJb30BaTenell MurepHera. [epou 6pITOBOM U
BOJIIIIEOHOI CKa3KU TOBOPAT C YUTATEISIMU IIOCPEICTBOM SI3bIKA U XYIO-
’KECTBEHHBIX IIPHMEMOB, KOTOpble MCIIOJIb30BAJIM HMX CO3AaTeNM — IIHca-
TeJIU U IIpoyle MHTeJUIEKTyasIbl. [epou coBpeMeHHOI0 TUIIMYHOTO II0p-
HOPOJIMKA CBOOOIHBI OT 3TUX (POPMaTBHBIX orpaHUUYeHNI. OHU BOJIBHBI
TOBOPHUTH C IIOTPEOUTENIMU CAMU M CAaMOCTOSITENHHO, CAMH 3aITHChIBAS
BHJI€0, CAMH COCTaBJIAs CI€HAapUMU M CaMU BBIKJIAJbIBad IOJy4YeHHBIE
posiuku uHTepHeT. [JoaToMy Teso u Tejla B COBpeMeHHOM IIOpHOTrpadu-
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YEeCKOM pOJIMKe KOMMYHUIIMPYIOT He TOJbKO (PU3UUYECKH, HO U Bep-
6aIpHO.

B xauecTBe mpuMepoOB BepOaIU3alUy Tejla U TeJIeCHOCTH MU TOTO,
KaK IIOPHO 3aroBOPHUJIO IIO-PYCCKH pPAacCMOTPUM HEKOTOPBIE POJIMKU
IIOPHOAKTPUCHI POCCHUIICKOTO IIPOMCXOKIEHUs, U3BECTHOM, HAIIpUMeD,
Ha «Pornhub» mox umenewm Lolly_lips.

Bep6anpHOoe m3MmepeHue MOpHOpoNUKOB ¢ yuactueM Lolly_lips B
OMHAKOBOI CTEIIeH! aKTYJIM3HpPYyeT TeHACHIIMN KaK K BepOaansauu
IIOPHO, TaK ¥ K TPAHCIUPOBAHUIO Uepe3 ITIOPHOKOHTEHT IOJIUTUYECKOTO
1 UAEO0JIOTMYECKOI0 MecceKa, II0OChLIIaeMOTO B BUJI€0, KOTOpbIe (PaKTH-
YeCKM aKTyaJIHU3UPYyIT HOPHOPUIMPOBAHHYIO TeJIeCHOCTb. B aToM
KOHTEKCTe, HAIlpuMep, IIOKasaTeJIbHble pOJIMUKH «PacciemoBaHusa c
Lolly_lips: mosxaper B Cubupu», «Maiiop [Hourpanecc B****** HaoroBoro
nHCcnekTopa» U «VHrepBplo ¢ memyTtatom CkoTHOTro aABOpa [[KOpmK
Opyamn» ¢ nepcoHakamMu «aenyrtat EnPa IloperranoBa», «gemyrat O.H.
C*™™***» U aJUTIO3USAMH Ha POCCHUICKYIO IIOTUTHUECKYIO OIIIIO3UITHIO, KO-
TOpbIE aKTyaIU3UPYIOT (OOUN U KOMILJIEKCHI POCCHUIICKOTO O0IIIecTBa OT
KHUTalcKoi yrpossl («ourpamnecc mox. Kppim Bam. Cubupp Hair») mo
KOPPYIIIIUH.

Ecau cpaBHHBaThH COlMAIbHBIE HUIIYM, 3aHUMaeMble ITOPHOPOJIU-
KaM{ B COBpPEMEHHOM OOII[eCcTBe IOTpeOJeHUs, TO OHU CPOOHHU TeM
KYJbTypPHBIM IIPOCTPAHCTBAM, B KOTOPBIX B JOMOJEPHOM U PaHHEMO-
IepHOM 00IIIeCTBe JOMUHUPOBAIU «CPAMHbIE» WU «3aBETHbIE» CKA3KU
(Adanacwes, 1994; Bepectnes, 2003; Hukonbckuii, 2019), KOTOpble aKTya-
JU3UPOBAIU CEKCYAIbHOCTh, MAPTUHAIN3UPyeMble B TPAOUIIMOHHOM U
PETUTHO3HOIEHTPUYHOM 0011ecTBe. [{Hajoru MeXAy aKTepaMH U akK-
TPUCAMHU IIOPHO, KOTOpPbIE aKTyaTU3UPYIOT TEJIeCHOCTb, OTIHMYAIOTCS
TeM, UTO IIpoliecCc BepOaIbHOM U (PU3UUECKON KOMMYHHUKAIIUU HEPEIKO
3aCTaBJIsIeT 3BydYaTh JIEKCHUKY, TPAAUIIMOHHO OTHOCHUMYI B PyCCKOM
A3bIKe K MarTy, UTO B OIIpeeJIeHHON CTeIIeHHU ero 00eCIleHNBaeT.

[IpuBeeM HECKOJBKO IIPUMEPOB, KOTOPbIe MJLIIOCTPUPYIOT BHU3ya-
JMU3alHI0 U aKTyaJN3allHI0 TeJEeCHOCTH B KOHTEKCTaX IPUMEHEHUs Ta-
OyHpOBaHHO¥M / HEHOPMATUBHOW JIEKCMKHU. B poJnKe, M3BECTHOM Kak
«I'peueckas 6oruns Lolly_lips cosmaer ****** u cocer» HeHOpMaTHBHaA
JIEKCHKa 3BYYHUT OTHOCHUTENHHO YacTo: «/[pouMHOC, UTO y HAC TaM B
Mupe IIpoucxonurt?... ItaneTa mpomBeTaeT, IOABIAIOTCA HOBBIE TEXHO-
JIOTUH, JIFOAY JKUBYT B COTJIACHHU U JIOOBU... IT0 ¢ X nu?... Bymem pas-

OaBaTh I "... MHE K&KeTcs, YTo s 4To-TO 3abburta. [IpmHecure-ka MHe
R . 67, Bce B PoccHI0 BBICBHITIANIOCS. .. JIATHO, TOOABIII0 UM pe-
CYPCOB... JaBapiTe HM 7 Frwwsssss = opraHnsyeM, IIyCcTh OH HX

*khkkkkkkkhk

». B npyrom ponnke «COVID-19: pycckas MequIiiHa» IIOPHO-
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¢UIIMpPOBAHHOE TEJIO CTAHOBUTCA HCTOUHUKOM ITOJTUTHYECKOM CaTHUPHI:
«Anno. 9To ckopad?... IpueAbTe IOKAJIyMCTa, TeMIepaTrypa IO COPOK,
Kalllesb.... beuta nu g 3a rpanunen? Buepa 3a MKA]I Bble3xaia...
Cxopyro BwI3bpiBaU?... Ilo xomy kakue cuMITOMBI?... Iloxoxe Iomo-
3peHHe Ha KOPOHABUPYC... ITO CTpalrHas X ».

B aTOM KOHTEKCTe HEKOTOphbIe IMOPHOPOJIHUKHU COBPEMEHHOI'O POC-
CUMCKOTO MHTEpHEeTa, KOTOphle HMMEIOT CIeHAapUi M YeTKO IIPOIIM-
CaHHBIE POJIM II€pCOHa)KeM, IOCTENE€HHO, IIpaBla, peayLHUpyeMBIX IO
TeJI, BOBJICUEHHBIX B IIOJIOBOM aKT, UMEIOT HEKOTOphble 00Ire 0coOeH-
HOCTH C PyCCKMMU «CPaMHBIMH CKa3KaMH», TaK KaK, C OJHOM CTOPOHBI,
aKTyaJIU3UPYIOT CEKCYIbHOCTD, a, C APYTOM, HE UYKAbl M OIIpeneseH-

HOTO ITOJIMTUYECKOTO M NAECOJIOTHUUECKOTO COAEPKaHUA.

INPEABAPUTEJIbHBIE BBIBO/bI

Ananusupys npobjeMbl BUSYUIU3AIUU Tejla U TEJIeCHOCTU B
COBpEMEHHOM IOpPHOTpadUUYECKOM MAUCKypce, BO BHUMAaHHE CJEeayeT
MIPUHUMATL Psn (HakTopoB. Bo-mepBhIX, TEJO B COBPEMEHHOM ITOPHO
repectajgo OBITH MOJYAIUBBIM AaKTOPOM, CTaB yYaCTHUKOM KOMMYHH-
Kaluu. Bo-BTOPHIX, TEJIECHOCTh B IMOPHOOUCKYpPCE CTAHOBUTCS KCTOU-
HUKOM  IIOJIUTUYECKOTO W  HOEOJIOTMUYECKOT0  MecCemXa, XOTs
OOJBIIMHCTBO COBPEMEHHBIX HOPHOPOJUKOB OJHOTHUIIHBI II0 CBOEMY
BHYTPEHHEMY CTPOEHUI0, He OTIMUYAIOTCS OPUTHHAIBHOCTHIO B COMEP-
YKaHUU, TO €CTh MPAKTUYECKU BCE MOPHOPOJIUKU AKTYATUSUPYIOT OU-
HaKOBBIe PYHKIIUU. B-TpeThbuX, TAKTUKYU U CTPATETUU ITOBEIEHUS U e -
CTBUS TeJI B COBPEMEHHOM IIOPHO CTadu (PAaKTUUECKU ITOCTOSHHBIMHU U
YCTOMYHUBBIMU 3JIEMEHTAMHU.

B-uerBepThIX, (PYHKIIMM Tel B TOPHOTUCKYpPCE COBPEMEHHOI
MacCCOBO¥ KYJIBTYPBbI CTAHOBSITCI O0e3IIMUYEeHHBIMHU, TaK KaK OHU IIepe-
CTAIOT 3aBHUCETHb OT TOTO, K€M, I'leé M KaK OHU BBIIIOJHAITCA. B-IIecThIX,
QYHKIIUU TEJIeCHOCTU B IMOPHO CTAHOBSATCS BCe OoJiee OTpaHUYEHHBIMU
— II09TOMY, HOTpe6I/ITeJIIO 3HAKOM KOHEUHBIN pe3yJIbTaT OEVMCTBUMN TeJIa,
TaK KaK OHU HEYHUKAJIbHbBI, TUITUUHBI U XapaKTePHBI Ui IPYTUX MOP-
HOPOJIMKOB, POPMHUPYIOIINX OOIBIIION TOPHOAUCKYPC.

B aT0i1 cuTyanuu mociegoBaTeIbHOCTh OEMCTBUM Tejla He TOJIBKO
BCer/la WJIH IIPAaKTUYECKHU BCerJa OJMHAKOBA, HO M OTpaHMYEHA TaXKe
HECMOTPS Ha TO, UTO IIOPHOPOJIUKU B COBPEMEHHOM MAaCCOBOU KYJIbType
ob1recTBa MOTpeOIeHNSI MOTYT ObITh He TOJHBKO aHOHUMHBIMU, HO U Ha-
MEPEHHO CIIPOJIOCUPOBAHHBIMU U CPEKUCCUPOBAHHBIMU — B 3TOM
KOHTEKCTe IIOPHO aKTyaJU3UPYyeT OTIAUYUS OT CBOUX apXaUUHBIX COLIU-
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aJbHBIX IIPAapOOUH, CKPBITBIX B Hegpax apXau4HBIX M TPAAUIIMOHHBIX
KYJBTYP.

IlopHOAMCKYpC B TeX CIydasX, KOTJa OH BHU3yalH3UPyeT TeJIO U
TeJIeCHOCTDb, YTPauUBaeT YHUKAIBHOCTb, MyTHUPYS B CETMEHT CepUIHOMN
Y MacCOBOM KYJIBTYPBI, XOTS «YHHKAJIBHOCTb» IJIS KYJbTYpPBI 00II[eCTBa
oTpebiIeHNs IPUHAIJIEKUT K YUCITY YCIOBHBIX KaTerOpHuH, KOTOpBIE
YyTpauyHuBaIOT CBOE 3HAUeHNe B BUPTYyaIPHOM U IU(PPOBOM OOIIeCTBe, TAK
KaKk B apXauyHOM U paHHEMOJAEPHOM COLIMyMaX, KaK «aHaJOTOBBIX»
TUIIAX OpTraHMU3alUM, I'eTepPOTreHHOCTb U YHUKAJIBbHOCTb KYJIBTYPHBIX
IIPAaKTHK ObLJIa BU3YAJIN3UPOBAaHA B OOJIBIIIEN CTEIICHHU.

[TosToMy TeI0 B COBpPEMEHHOM MAaCCKYJIbTypPHOM AMCKYypce IIOPHO
CTAaHOBUTCA TEJIOM-KOHCTPYKTOM, UTO YCJIOKHAET UAECHTUQUKAIIUIO Tesla
HaTypaJbHOT'O U €CTECTBEHHOTO U €TI0 aHTUIIOAA — TeJla MCKYCCTBEHHOTO
U IIJJAaCTUYeCKN M3MEHEHHOTO, YJIYYIIEeHHOTO B COOTBETCTBUU C KaHO-
HaMM U CTepPeOTUIIAMU TOTO, UTO SBJAETCS KPACUBBIM M IIPHBIIEKA-
TEJIPHBIM B oOIIecTBe moTpebieHUsA. PerpeseHTanus TeJIeCHOCTH B
COBpeMEHHOM IIOPHOAMCKYpCE OKas3ajJach B 3HAUUTEJIbHOM CTeleHU
IIOABEPKEHHON HepapXx3uesauy U cCyOOpaUHAIINY — B 9TOM KOHTEKCTe
IIOpPHO CcTasio cpepoit MIM IobeguBIIero eMHHHU3MA MM, HAa000POT,
MIOJUYUMHEHHON (PeMUHHOCTH.

OCHOBHBIM TeJIOM-TepoeM B IIOPHO fBJIgeTCs keHckoe Teio. IlopHO
accoquupyercs WINM HMHAWBUAyaTU3UpPyeTCsd MMEHHO uepe3 KE€HCKYIO
TeJIeCHOCTb, TaK KaK aKTepbI-MY>KUMHBI, KaK IIPaBUJIO, AaHOHUMHEBI, B TO
BpeMs KaK TOJIBKO ’KEHCKOe TeJI0 MOMMeHOBaHO. VIMeHHO »KeHCKUe Tella,
dopMupyOIIHMe TI'pPaHA-AUCKYPC TEJIECHOCTM B  IIOPHOCETMEHTe
MAacCOBOI KYJIBTYPbI, MCKYCCTBEHHO KJIAaCCUYUUUPYIOTCI II0 pasMepy
IPyAM U TaJUU, HUIMYHUIO UMIUIAHTOB, HAIMOHAIBHOM U PacoBOM IIpH-
HaJJISKHOCTHU B TO BpeMsd KaK TeJo-My)XUMHa He 6ojiee 4yeM BTOPOCTe-
IIeHHBII aKTOp. B aTOil cuTyanuu coBpeMeHHBIN ITOpHOTpad, ¢ OgHON
CTOpPOHBI, KJIACCHYeCKUN HACJIeJHUK U IIPOAOoJDKaTelb MO3UTHBHU3MA B
CBOEM CKJIOHHOCTHM K KJIaCCM(UKAIIMHU TeJ, a, C APYTOM, ImopHOTpad -
KallUTAINCT U YYaCTHUK PBIHKA, BOCHPHMHUMAIOIIUN TeJIeCHOCTb KakK
HMCTOYHUK IIPUOBLTH.

CoBpeMeHHBIII ITOpHOTpad — HaCIEeAHUK ITO3UTHBHUCTA-KIACCHUPHU-
KaTopa B €ro CTPacTU HCIOJb30BaTh SAPJBIKM U KIHIIE IJ OIIpefe-
JIeHUS UAEHTUYHOCTHU Tel repos. Kak mmpasuiro, mogo6HbIe SIPIIBIKU IIPO-
3payHbl, HAWBHBI ¥ IPUMUTHUBHBL: €CJIHU TeJO OAETO B XHUIKa0, TO 3TO
TEJIO YCJIIOBHOM MYCYJIBMaHKH, €CIH K€ TeJIeCHOCTh obadeHa B opMy,
TO IIOPHOPOJIUK Oy[deT ITOIBITKOM aKTyaJIW3alluU HepapXU4yecKoro Xa-
pakTepa OTHOIIEHUII IrepoeB, HAEHTUYHOCTh KOTOPBIX peIyLHpyeTcs [0
TeJIeCHOCTH. B 3TOM KOHTeKCTe IIOPHOAUCKYPC CTAHOBUTCA MEXaHU3MOM
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KYJIBTypHOI YHU(PUKAIIUU — eBpOIIeMCKUM, appoaMepHUKaHCKUEe U a3U-
aTCKHe Teja IIpHU3BaHbl COOTBETCTBOBAThH OIIpele]IeHHBIM B 3HAUU-
TEJIbHOM CTEII€HU CTePEOTUIIN3MPOBAHHBIM IIPEICTABIEHUSIM O TeJIeC-
HOCTHU, UTO Pa3MbIBaeT €CTECTBEHHbIE OMOJOTUUECKHE TPAHUILIBI MEKIY
pacamu, IIpeBpailias ux B IPeo0IUMBbIN PPOHTHUD.

Takum 006pa3oM, eClIM HCKYyCCTBEHHO CO3JaHHbIE, TO €CTh HaIlH-
CaHHBbIE II03TAMU, ITHCATEIAMU U IIPOYMMHU HMHTEJJIEKTyaJlaMH, CKa3KU
He MOJYUHEHBI MOCIeNOBATeIbHOCTU (PYyHKIIUM, TO B IOPHOPOJUKAX B
TeX CJIydasx, KOorja HaM HM3BeCTHBI NMeHa PeXHUCCEPOB U aKTEpOB, HeH-
CTBUs Tesl TepoeB U 001as (pe)lpe3eHTAIUs] TEIECHOCTU ITOTUMHEHBI
II0CJIeJOBATEIPHOCTU (PYyHKIIUN. B mesmomM, maapHeHIIHe HepCHeKTUBBI
PasBUTHS U peIpe3eHTAllMH TeJIeCHOCTH B IIOPHOOUCKYpCE COBpe-
MEHHOM MacCCOBOM KyJbTypbl OCTAlOTCA HeoIpeaeleHHBIMH, XOTS He-
JIb3s] UCKIIOUATh U TOTO, YTO BKIIIOUEHHOCTH TeJIa B CIOKET B OyxyIlem
OymeT 3aBHCETh OT BbIOOpA U MIPEAIIOUTeHUI MOTpeOuTe e, TUCTAHII -
OHHO oIpefdesnds IOBeOeHUs U NENCTBUS IepoeB B IIOPHO KaK IIepCo-
Ha)Xell B cpepe KOMIBIOTEPHBIX UTP.
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Her HYXObl OOBICHATH, UTO KOPOHABUPYC 3acTaj YeJIOBEUECTBO
BpacIuioX. MblI 10 cux mop mepe)XuBaeM U elrfe OyaeM TOJITO JKUTh B CO-
CTOAHUU CTpaxa, [TIOHMMas, YTO JIOAM OKa3aJIMCh HE T'OTOBBI K HEKO-
TOPBIM BBI30OBaM. MBI MOKeM TOpPAUTHCS HAIIMMU OOCTHKEHUSMHU B
cepe pa3BUTHA HOBEHIIUX TeXHOJOI'UM, HO HAIIIM TeJla OCTAI0TCS CTOJIb
K€ Y43BUMBIMU K HEKOTOPBIM BHEIIHUM BO3EUCTBUAM, KaK U paHBbIIIE.
Ho manHasg xkHHMra He O TOM, OHa He O HAIIMX CTpaxax, CTpeccax, II0-
tepax. OHa o gpyrom. O ToM, KaKk MOKHO KUTB B 9TU CJI0KHbIE TIePHOIbI
MU30JIALUY, IIPOCHINAACh KOKABIN OEHb C OLIyLIeHHEM pPagoCTU OT II0-
3HAHWUs, OT BOCXUIIIEHUS OT OKPY’KAIOIIero Mupa. Jta KHura o mpuobpe-
TEHUSX, KaK ObI 3TO CTPaHHO He 3BYYaJIo.

Kro ke 3TOT aBTOp, a TOUHee aBTOPHI, KOTOpble TaK «aJbTepHAa-
TUBHO» U ONTUMUCTUYHO TOAOILIM K MaHHOU mpobieme? U oTkyma
9TOT OCOOBIN B3TJIAA Ha ITpoucxXopsinee ¢ HaMu? Ha Bce 3Tu BOIpoChI
OU€Hb IIPOCTO OTBETUTD, TAK KaK BCE TPU aBTOPA ABJIAKTCA U3BECTHBIMU
3HATOKaMU HPUPOMBI, ¥ 3Ta KHUTA He O JKU3HU JIOJeH, a 00 OKpyKa-
fome Hac npupope. Ilocime Hanucanus 3To pasbl, HEBOJIBHO 3ayMbl-
BAEIIbCs: & TOUHO JIM 3T0 O mpupojme? W xoTs B 3ariaBuu CTOUT  1he
Consolation of Nature”, T.e. «Bo3poxneHue mpupoabl», 3Ta KHUTA B TOHU
’Ke Mepe M O Hac, )KMBYIIUX B HEU, IIO3HAIOIIUX €€, U TO TOM, KaK IIph-
pOJa 3aBHCHUT OT HAC, HO ¥ MBI OT IIpupoasl. Ilo cyTu, 3T0 Tpu fHEBHUKA
IIBITIINBBIX HaOJIIogaTelIel, KaKObIM IeHb UINTEIbHBIX MECSIEB HM30-
JAMUY HAOMIOOABIIUX W3MEHEHUS B IPUPOJeE, ITPOUCXOIUBIIIHE IO
BJIMSIHIIEM TOTO, UTO JIOAU B CBO€ 3HAYUTEIbHOM OOJIBIIIMHCTBE OCTABA-
auchk goMa. Kak HM cTpaHHO, HO MBI OKAa3aJIMCh CBUAETEIIMU yIUBHU-
TEJIbHOTO JKCIIEPMMEHTA, HAIPABJIEHHOI'O Ha BBIACHEHUE TOI'O, UTO
IIPOMCXOOUT C IIPUPOAON B CIydae CHUKEHU aHTPOIIOT€HHOTO BO3AeN-
cTBUsA Ha Hee. Iloka MBI OKaspIBaeMCSl B CIOKHOM CHUTyallUM BO3OeEM-
CTBUS BUPYCOB Ha HAIlIU TeJIa, «TE€J0 IIPUPOABLI» HAUaIO BBI3AOPABIIM-
BaTh, BO3MeEIIas T€ IIOTEPHU, KOTOPbIE€ OHO IIOHECJIO paHbIIIE.

Msl1, cymiecTByooinye B IPUPOAE, PAAOM C IIPUPOAOM, 3aBUCHUMBIE
OT Hee, MaJIO 0OCO3HaeM cebs B Hell. K cokameHuIo, yarre BCero IIMpPOKO
PacKpBITBIMU IJIa3aMM Ha Hee MOTYT CMOTPETh JIMIIb AeTH. Berpacrasd,
MBI TepsieM 3TOT map. Vmu o611ecTBO mbITaeTcs yOUTh B HAC 3Ty CIIOCO0-
HOCTb. MHOTue NOMHAT, KaK B IIKOJIe UX pa3apaskajlul BCe 3THU THEB-
HUKU HAaOJMIOIEeHUN 3a MPUPOIOM, HEOOXOTUMOCTb 3aITUChIBATH TEMIIe-
paTypy BO3ayxa, HallpaBJIeHUE BeTpa U TO, YTO peOEHOK YBUIEN BOKPYT
cebs1. 910 OBLTO PopMaTBHOE 33laHUe, KOTOPOe CKopee YOMBAJIO UYBCTBO
OTKPBITUsL, YeM (POPMHUPOBAIO CIIOCOOHOCTh HAONIOAATh U 3aMedaThb
IIPOMCXOAIIee BOKPYT Hac.
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Ho Tpu aTux aBTOpa HONBITAIHUCh JOHECTH OO HAC yAMBUTEIBHOE
JyBCTBO OTKPBITHI, KOTOpbIE OHU COBEpILIAIM HEHb 3a JHEM, OKAa3aB-
IIUCh B YCJIOBUAX CAMOU3OJIALIUU.

IIpouTeHue 3TOM KHUTM HEBOJIBHO 3aCTaBIsAE€T HAC 3adyMaTbCsd.
31ech YAUBUTEIBHO BCE: M caM >KaHpP 3TOM KHUTHM, M €€ HaIllpaBJIeH-
HOCTBb, M TOT IIOCBHUI, KOTOPBIM OHA MOpOXXAaeT B Hac. HeBosbHO 3ama-
eIIIbCsI BOIIPOCOM: a KTO Ke CyOBeKT U 00BbeKT 9Toro Happartusa? Kro Ha
KOTO OKa3blBaeT Bo3nelicTBue? [Ipupona Ha deloBeKa MJIM YeJIOBEK Ha
npupoay? O koM sTa kKHura? K10 B IleHTpe BHUMAaHUA 3TUX aBTOPOB?

Ilepex HaMM [HEBHUK, a TOUHee TPU JHEBHUKA HAOJMIOMEHUU 3a
IIPOUCXOAAIIUMMU M3MeHEeHUs B Ipupoje. M, BeposaTHO, make XOpo1lo,
UTO aBTOPOB TPOE, TaK KaK KOKIAbIM AEJIUTCA C HAMU CBOUM B3IJIA0M Ha
Mup. Ham 0cobeHHO HpUATHO IIPENCTaBIATHh 3Ty KHUTY, TaK KaK OJUH
n3 Hux [[xepemum MalHOTT, WieH peIKOJUIETMM HAIIero >XKypHala,
IIPOIIeJl NIUTEJBHBIM IIyTh OT CIELHAJIHCTa B O0JIACTH KJIACCHUUYECKOM
JUTEPATYPHhI, IIePeBOTUNKA C TpeBHerpeueckoro (2013), rmaBHOTO pemak-
Topa uamarenbcrBa Cambridge University Press” mo «6épmBoTuepa» u
BoOOIIle 3HATOKA ITepHaToro Mupa. Ho Bpsax au ero Mo>KHO Ha3BaTh JIO-
ouTeseM, TaK KaK OH SABJIIETCS aBTOPOM HHTEPECHEUINUX KHUT (20009,
2016, 2018), ITOCBSAIIIEHHBIX ITUIIAM U UX CBS3SIM C KYJIbTYpaMHU PasHbIX
HapoaoB Mupa. Ero HabmogqeHUIMU BO MHOTHX yTOJIKaX 3€MHOTO IIapa
IIOJIb3YIOTCd OPHUTOJIOTU-IPOPecCHOHANbI. A HBITIUBBIN B3riIAn [Dx.
MariHoTrTa 4acTto crocobeH YBHUAETH TO, UTO He 3aMeTHJIU IIpodeccro-
HaJbl.

ITerep Mapper u Mariki MakkapTyu TakKe SBJIAIOTCA OBYMs OYE€Hb
W3BECTHBIMU OPUTAHCKUMU HATYPIUCTAMH, aBTOPAMU MHOTOYUC-
JIeHHBIX KHUT, IIOCBAILleHHBIX Imipupope. Ilerep MappeH, HaBepHOe,
CaMbIMi OIIBITHBIM M CaMBIM IIJIOMOBUTHIN cpenu 3ToM Tpouubl. OH
HauaJl Ireyatarbcsi ¢ 90-X IT., OIyOIMKOBAaB MHOKECTBO KHUT O IIPUPOJE
Besmuko6puranuu (1990, 1992, 2010, 2015, 2018a, 20186). Kpome sToro on
y’Ke TaBHO SIBJISIETCS KOJIYMHHUCTOM M3BECTHOTO OPUTAHCKOTO JKypHaIa O
npupope *British Wildlife”.

M. MakkapTu, €ciii ¥ He CTOJIb IIZIOOOBUT II€YaTHOM IMPOAYKIIMEN,
KakK ero CoaBTOpPbI (2010, 2015), HO CTOJb K€ TaJaHTIUB. A KpOMe 3TOrO,
MMEeHHO eMy IIPUHAUIeKUT Hies U3TaHNs TOT00HOI KHUTH.

ITopakaeT 1 oImepaTUBHOCTD, C KOTOPOM 3THU aBTOPBI HAIIHMCAIU ITY
kHury. OHa, MOKHO TaK CKa3aTb, HallcCaHa «II0 TOpPAYUM ClIedam»,
MoskeT OBITh, CJIeTOBAJIIO HECKOJIPKO BBDKIATh U IPEICTABUTH MaTepUaI
3a GOJIBLINII CPOK, & He TOJIBKO 32 BeCHY, HO 31eCh BPSJ JIU CIEAYeT pPy-
KOBOJCTBOBATbCA KAaKMMU-TO IOKEJIAHUSIMHU, TaK KaK aBTOPCKHUM KOJI-
JIEKTUB IIPEeACTaBMJI HAM HOBOJIBHO-TAKW IIOJPOOHBIN OTYET 3a BBI-
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OpaHHbI¥ MU Tepuof. M cam ¢aKT BHIIBIIEHNS HEKOTOPBIX U3MEHEHUs
SIBJISIETCS YHUKAJIBHBIM (PeHOMEHOM, JOCTOMHBIM YIIOMUHAHUSI.

9TO OTUeT JIIOIel, YBIEUeHHBIX OKPY’KAIIIIUM UX MUPOM, KOTOpPbIe
C IETCKOU HEITOCPEACTBEHHOCTHIO TOTOBBI CMOTPETH HA MHP C IITHPOKO
PacKpBITBIMU TIJIa3aMu. He BceM IPUXOTUT B TOJIOBY HAes] pacCCMaTpH-
BaTh O] MUKPOCKOTIOM Boxy u3 mpyaa. Ho [Tutep Mappen yBepsier Hac,
YTO «OTBpATHUTEJIbHAs IPsi3HAas KaIlIsd BOIbI HA IPeIMETHOM CTeKJIe II0f
MHUKPOCKOTIOM MO’KET TPEBPATUTHCI B YAUBUTEIbHBINT MUKPOMUD.
Menpuaiinrre YacTUIIBI IIPEBPAIIAIOTCS B 3B€300UKH, OAaHAHBI, CKPUIIKH,
Kopabau (Ha3BaHUE CaMOIl PAacIPOCTPAHEHHOM OMHOKJIETOUHOI BOJO-
pociu HaBukyna m osHauvaer “somouka’)» (ctp. 67). C mOmOOHBIM Ke
yBiaeyeHueM [1. MappeH 1oBecTByeT U O ITIEUeHOUHBIX MXaxX (CTp. 67), ¥ O
HOYHBIX 6aboukax (cTp. 164), oI KOTOPBIX Yallle BCErO Y HAC €CTh OQHO
HauMeHOBaHUE — MOJIb.

Jx. MaifHOT BTOPUT eMy B CBO€M MaHepe, paccKas3bIBas, ITOYEMY
OOBIKHOBEHHBIE OBCSHKU HA3bIBAIOTCSI B HEKOTOPBIX MeCTaX «KapakKyJe-
BBIMU JKaBOpoHKaMu» (scribble lark). Ho «kapakymeBble» oHU He IIO-
TOMY, UTO UX IePhsi HATOMHUHAIOT MeX, a IOTOMY, UTO Ha UX SHIaX UMe-
eTCsi OpHaMEHT, TTOXOKUM Ha HeaKKypaTHbIe ITHCbMEHAa, «KOTOPbIe BBI-
TUIAOAT XY)Ke, YeM IIOJUepK aBTOpa», 3akirouaer MarHOTT (cTp. 63). U
BOOOLIIle, TTOSICHSIET OH, «PaHBIIle ee Ha3bIBAIM HEMHOTO-XJeba-u-6e3-
ceipa” (little-bit-of-bread-and-no-cheese), uro sBisercs cBoeobpa3HOI
MMHUTALIUEN ee TeCHU». XOTs, II0 MHEHUIO aBTOpa, ee Haao ObLI0 ObI Ha-
3BIBATh «HEMHOTO-XJIe0a-U-ChIBIBIBIP», YUUTHIBAS TUITUYHYI0 KOHIIOBKY
ee mecHHU (cTp. 63).

M. MaxkkapTu TakKke pacCKa)keT HaM O CaMbIX YIUBUTEIbHBIX
BelllaX, 0 KOTOPBIX MbI, KaK IIPABUJIO, MAJI0 3HaeM WJIM MMEeM CaMble
OT[aJIeHHbIEe TpEACTaBIeHUsI. Majlo KTO 3HaeT, YTO OQHUM W3 IIPU-
3HAKOB HACTYILJICHUS] BECHBI SIBJISIETCSI HE TOJBKO I[BETHI WJIU IIeHUe He-
KOTOPBIX IITHUIL, HO U 6ab0YKH, TaKue, KaK, HAIIPUMeD, KPYUWUHHUYA UITH
numonHuya (Gonepteryx rhamni), xoropas TakoH >Xe IIpeIBECTHUK
BECHBI, KaK ¥ BCEMU HaMU JIIOOMMbIe JaHABIIIIN. MHOTHE OIT60UYHO Ha-
3BIBAIOT €€ KanyCcmHuuuyeti, COBepIIEHHO He MIOT03peBast, YTO Iepex HUMU
YHUKQJIbHOE HaceKoMoOe (XOTs, KOHEUHO, BCe HAaCeKOMbIe YHHUKAIHHBI).
Ona criocobHa BBDKUBATh, BIIajas B CIIAUKY, B OUE€HBb 3KCTPEMAaIbHBIX
YCIIOBUSIX, U TIPOCHINIAThCS MHOT/IA ayKe B MapTe, YUUThIBask Ti100aIbHOE
rorerienue. [lomqoOHbIle TUMOHHUIE 0a00UKHU SIBISIOTCS OTHUMU U3
HauboJee paHHUX IIPeIBECTHUKOB BECHbBI, I U3BECTHBIN OMOJIOT, 3aHU-
MaroIUiics coxpaHeHrueM 6abouek, MapTuna YoppeH, choTorpadupoBa
kpachoeo aomupana (Vanessa atalanta) B rpadcre [opcer 12 deBpamns
2008 r, <<co6npam1uero HEKTap» B KaIlJIAX TadIero cHera (CTp. 64).
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JTa KHHUTa XOpollla AJI CEMEMHOTO UTE€HHWs, KOIJa PpOAUTENHN
BMECTE CO CBOMMU AETbMHU MOTYT OTIIPABUTBLCS B COBMECTHOE ITyTellle-
CTBUE B MHUp IIPHPOIbI, OTKPBIBas MJIs ce0s1 YIAUBUTEIBHBIN MHUP, O KO-
TOPOM MBI PaHbIII€ 3HAJIU OYEHDb MaJo.

ITocyte mpouTeHUsA 3TOM KHUTH YK€ HEBO3MOKHO OCTaThCA OTCTPA-
HEHHBIM OT 3TOTO MHPa, B KOTOPOM 4YyJeca Hac IIOKUIAIT Ha KOKI0M
mary. Mspl yOeqUTeJbHO peKOMEHAyeM ee BceM, KTO YHTaeT IIOo-
AQHIVIMIICKM M TOTOB CMOTPETh Ha OKPYKAWOIIUI Hac MHpP IIHPOKO
OTKPBITHIMH IJIa3aMMU.
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Kuura ascrpanurickoro antpomnosiora Kesmuna Kappuko «Bemmkad
XaHb: paca, HallUOHAJIM3M M TpaguLusd B coBpeMeHHOM Kurae» mpen-
cTaBisieT co00il pe3yibTaT IIOJIEBBIX HcciIemoBaHuii B 2010-2011 rr.
COBpeMEeHHBIX TeHAeHIUM B KuTae, HallleqIIINX CBO€ OTpa)KEHHE B TaK
Ha3bIBaeMOM «[IBIKEHUU 3a XaHbCKYIO oflexkay» (XaHbdy OHbAYH ;X
ARIZZN). SAsnasce ogHOM U3 POPM IPOABIEHMS KUTAHCKOTO MU XaHb-
CKOTO HAITMOHATM3Ma, TPAOUIIHU XaHbgy (XaHbCKas ofekaa) mpuobdpesa
ITUPOKYIO IIOIYJISPHOCTh OCOOEHHO CpeqH MOJIOABIX KHTaiIeB. Bos-
HUKHYB B 2003, 3TO OABID)KEHHE C CaMBIX IIEPBBIX JIET CBOETO CYILIECTBO-
BaHUA HayaJllo CO3[JaBaTh CBOIO MuoIorumo u ¢uiaocoduio. CoriacHo
nHTepBBIO, B3ATOMy K. Kappuko y o0OmHOro u3 gpbIX CTOPOHHUKOB
xaHbpQy, co3maresieM HaHHOM ofxexas! sBuiics Kenrorit Umneparop (Xy-
aunu) (p. 92). Hecmotpst Ha KpaiiHIOI 9KCTPABaraHTHOCTH TAKOTO BBICKA-
3bIBaHU, OHO pas3fesseTcss MHOTMMU KHUTaNIlaMH, PO>KIas COBEPIIEHHO
neopMHUpPOBAaHHYI0 KapTHHY MHpA, B KOTOPOM KHTalcKasi HCTOPUSA
IIpeJcTaeT B KAKOM-TO COBEPIIIEHHO HepeaJbHOM BHUJIE.

XoT4d 3HauuTeJIbHAd YacTh ucciaenoBaHuil K. Kappuko nposoauiace
B IIPOBUHIIMU ['yaHIYH, U IIpekae BCero B TAaKMX KPYIHBIX ropojax Kak
I'yvarwxkoy u IlIsHpuwkaHDb, OH Takke noceinan u [leknun, Hlanxan u gaxe
OoCTpoB XaliHaHb, BCTPEYaAsACh C Pa3sHBIMU JIOJIbMHU, KOTOPBIE ITO3UIIHO-
HUPOBAIHU ce0s1 KaK CTOPOHHUKU ABIDKeHUs xaHbPy. OH make cam obia-
yajcsi B XaHby W IPUHHUMAJ yyacTHe B PA3IUYHBIX MEpPOIPUATHIX
CTOPOHHHUKOB 3TOT'O OBIKEHUS.

B3sB 3a ocHOBY KoHIfemuio A. BeHequkra o BooOpaskaeMbIX C000-
IIIeCTBaxX, OH TaK)X€ aKTHBHO HMCIIOJNb30BaJl IIcuxoaHanu3 JlakaHa, ngeu
Huxkaca Jlymanna' 06 «opraHu3aniuu pasiuduii», a Takxke moaxon [le-
Tepa Ciotepaaiika K aHaIu3y cep B COMUANBHOI ucTopuu (pp. 13-15).

IIpaBma, He coBceM ITOHATHO, KaK TaKHe pa3Hble IIOAXOAbI CMOIVIU
YKUTBCA B JAHHOM MCCJIEJOBAHUH, U UX HAIMYNE IIPECTABIsAeTCa HaM
HEKOTOPOM 3KJIEKTHMKOM, HO, BO3MOYXHO, KUKABIN U3 HUX IIOMOT aBTOPY
JIydllle IIOHATh npoucxojdinee B Kurae. [[pyruMu cioBaMu, aBTOP IIbI-
TajJcAd co37aTh HeKyio 3D momenb CUTyalluM C KyJIbTYpPHBIMU TeHJEH-
IUSMU B 3TOHM CTpaHe TaKUM 00pasoM, UTOObI Ka)Kgas I'paHb 3TOM
CJIOKHOM MOJENM MOTJIa ObI OBITH IIpefCTaBIeHa B paMKaX OTHEJIBHOTO
noaxona. MlHorpa orpenpHas IJ1aBa Aake HaIlMcaHa C OTHAEJIbHBIX METO-
OOJIOTMUYECKUX ITO3MIIUI, KaK, HallpuMep, IlecTas IJIaBa, B KOTOpPOM
aBTOp TOBOPUT O CakKpalbHBIX cepax (mo Ciorepmaiiky), popMupyro-
IIUXCS C IIO3UIMHU UMMYHOJIOTHUEeCKUX cep, HalpaBJIeHHBIX Ha yCTpa-

1 Niklas Luhmann - semernkuit corrronor. MbI He pasfenseM TPaAUIIMI0 HAITMCAHYSI €10 UMEHHU C
OIHUM ‘H’, KaK 9TO IIPUHATO CEHMYAC B PYCCKOA3BIUHBIX U3NAHUAX paboT 3TOro comuoora. Bee-
Taku MbI nuineM Tomac ManH, Ho He T. MaH.
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HEHHE «e3UHTAarpallMOHHOM COIIUAIIbHOM PEaJbHOCTU, KOTOpas HE CO-
OTBETCTBYeT IIpe[CTaBIeHUIM CyObeKkTa 00 uaeanpbHoM» (p. 14). Buns B
SBJIEHUSAX TUIIA XaHb(Y IOIBITKY «KOPPEKINN» KUTANCKOHU eICTBU-
TETbHOCTH, aBTOP PUCYeT [OBOJHHO TaKd Pa3HOOOPA3HYI0 KapTUHY
IIPOMCXOIAIIETO B 3TOM CTPAHE.

Ilis K. Kappuko Bce 3TO OeMOHCTpUpYyeT yCHUIHMBAIOIINecs II0-
3UIUM HAIlMOHAIM3Ma U pacu3Ma, objJaueHHbIe B, Ka3aJoch Obl, 6e3-
oOMIHbIE BECTUMEHTAapHbIEe (POPMBI.

OcHOBOIT [JId 3TOr0 HAIlMOHAJINM3Ma OKa3bIBAeTCs cTapas MeH-
TaJIbHAsA TpaBMa, oTHocAlaAca eine K XVII B. — 3aBoeBaHNUA KUTaNCKOMU
uMnepuu MuH MaHBPWKYypaMHU U yCTaHOBJIeHHe HOBOM mMmIitepuu [{us.
Bce 3T0 cOmmpoBOKOATIOCHh HACUIMEM HaJ KUTAWIaMU (XaHbI[AMHU), YHU-
YTOKeHUEM UX KYJbTypbl U T.A.. C TOUKHU 3peHHUs CTOPOHHUKOB IBU-
KeHUS XaHbPy U APYyrUX TPAOUIIMOHAIHMCTOB, CBep)KeHHEe IUHACTUU
[ur B Hayame XX B., He M3MEHMJIO CUTyallMH, TaK KaK MaHbWKYPBHI
CMOTJIM IIPUCIIOCOOUTHCSA K IIPOUCXOIAIIEMY, IPOOPATHCSI B IIPABUTENb-
CTBO, U IIPOJOJDKAIOT YTHETaTh XaHbIIEB, CTPAJAOIIMX OT 3TOTO T'HETa.
Bce ar0, 110 MHEHHIO TPagMIMOHAINCTOB, IIPUBOAUT K TOMY, YTO
XaHBIbl He 3HAIOT CBOEM KYJIbTypbl, OTKa3bIBAIOTCSI OT Hee. YUUThIBad
TOT (aKT, UTO XaHbCKas KyJbTypa IIPeaCTaBiIsiIa cO00I BHICOKYIO I[UBHU-
JIM3al{Io, 3aBOEBAHNE €€ BapBapaMU, IIPUBEIN K TParudyeCcKUM II0CTIes -
CTBUSM JIJIsI XaHBIIEB.

Cpenu MHOTHX IOTepPb, KOTOpPbIE IIOHECIU «KOPEHHbIE» KHUTAMIIBI,
OKasaIcsi M TPAAUIMOHHBIM KOCTIOM, KOTOPBIN, SKOOBI, MaHBWKYPHI
3aIIPeTUIN HOCUTH KUTaiaM. Kpome aToro, Kak 310 0OBIUHO CUUTAETCH,
3ampeTr Kacajcsi M IIPUYECOK, TaK KaK MaHBWKYPbI IIPHUKa3bIBAIU KU-
TalilaM OpUTH CIlepeu BOJIOCHI, a C3a[AY 3aIlIeTaThb UX B KOCYy. YUu-
ThIBas TOT (AKT, UYTO BCE 3TH PACXOKHe MHEHUs He UMEIOT II0J CO0O0I
HHUKAKOTO OCHOBaHWU4, CI€AYyeT IIPU3HATh, YTO BO MHOT'OM BC€ 3TH 3asB-
JIEHUS OKa3bIBAIOTCS NCKYCCTBEHHBIM KOHCTPYKTOM, HU B KOeM Mepe He
CBA3aHHBIM C PEAIBHOCTHIO. [[a pealbHOCTh U He MHTEPECyeT TPAAUIINO-
HAJIUCTOB, TaK KaK M OHA MOKET OKas3aTbCd HECOOTBETCTBYIOLIEHM HX
OKHIAaHUAM 00 MIeaIbHOM.

Konctpyupyst HOBoe Testo (MaeanbHOE), KOTOPOe, KaK KaKeTcs Tpa-
OUITMOHANNCTAaM, CYIIIeCTBOBAJIO B IIPOIILIOM, OHU ellle Jaybllle yHalisd-
I0TCd OT peaJbHOCTH, CO3[aBasg HEKYI0 YTOIIMIO, IIPU3BAHHYIO «BbLIE-
YUTb» COBpEMEHHOe KuTarickoe o01ectBo. [IpaBmga, 601e3HU 3TOTO 00-
II1eCTBa, KaK BUAUTCA MHOTHM TpPAAUIIMOHATIHUCTAM, IIPOUCTEKAIOT M3
3aI1agHoro ooIecTna.

W B cBSA3U ¢ 3TUMU KOHIIeNIIIMAMHU aHanu3 Kappuko xaHbCKOIO Ha-
IIMOHAIM3Ma JaeT HaM Il CpPaBHEHUs OECIIeHHBII OIBIT 3apOrK/Iarolile-
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roCsl SIBJIEHUsI, UTO IT03BOJISIET COIIOCTABJISATh €r0 C MOJOOHBIMU TeHJIEeH-
LUAMH B Pa3JIMYHBIX CTPaHaX, B TOM YHCJIE U B HAlllell CTPAHe.

OcHOBaHHBIN Ha COBEPIIIEHHO, KA3aJIOCh ObI, OJIATOAYIIIHBIX IIPUH-
nunax, OKyCUPYIOIIUXCI Ha TAaKUX MOHATHUAX, KaK TapMOHUS, KPacorTa,
pa3BuUTHE, JOOPOTA, STOT HAIIMOHAIU3M B KOHEUHOM HUTOTE He TOJIHKO He
IMMHUHUPYeT IPOTUBOPEYNs COBPEeMEHHOTO O0IIecTBa, HO elile OOoJblIre
YCHJIMBAeT UX, YTO OYEHBb XOPOIIIO U ITIOKa3bIBaeT B CBOEM MOHOIpaduu
K. Kappuxko. MHorga sra neMoHCTpanusa IPOTUBOPEUUI 3TOTO yTOIIMYE-
CKOTO MHUpa C PEaJIbHOCTBHIO B OIIMCAHUH aBTOPa HOCUT JOCTaTOYHO UPO-
HUYHBINM XapakKTep, KaK B ClIydae C €ro ydacTHeM B TOP)KEeCTBEHHOU
YanHOM LIEpEMOHNHU, YCTPOEHHOM TPaAUIIMOHAIUCTAMHU, IIpepbIBA€MON
3ByKOM paboTaroleii Apeau 3a creHou (p. 121).

Bmecre ¢ TeM, HaM ciegyeT IIOHUMMATbh, UTO IIpeACTaBIeHHBIN K.
Kappuko cMmbICIOBOIT AuccOHAHC (CpemHeBeKOBas OfeKAa U COBpe-
MeHHas Opesib) — 3TO BCETO JIUIIIb BOCIPUITHE caMoro aBTopa. M Mb1 He
3HaeM, KaK pelaeTcs 3TO CMBICIOBOE IIPOTUBOpeYre COOCTBEHHO HOCH-
TeJIAMU JaHHOTO KYJIBTYPHOTO TpEHA.

He coBceM IOHATEH M CIeQYIOIIUI MOMEHT, UTO OKa3bIBAETCA B
caMOM Havajle — BeCTHUMeHTapHas TpaauIlUA IIOPOXAaeT HALMOHAIN3M
WM 3apOKTAIOIIUIICI HAIMOHATN3M MapKUpyeT ce0si ¢ ITOMOIIBIO0 Be-
CTUMEHTApPHBIX 3HAKOB. BoIlpoc MOXeT JIHINb OTYACTU II0KA3aThCAd
npasaHbIM. OrpomMHOE 4YHCIO MOJOABIX JIOAEM HauMHAET HaAeBaTh
XxaHb(y, He SABJSISACH CTOPOHHUKAMM XaHBCKOTO HAIlMOHaIu3Ma. ABTOpP
caM yKasblBaeT Ha TaKue BO3MOKHOCTHU, IIPUBOAA MHTEPBBIO, B KOTOPOM
PECIIOHOEHTHI IOACHAIOT, YTO B 3TOM OAEXKIE OHU BBIIVIAOAT IIO-APY-
TOMY, OHa KakK ObI IpHUJaeT UM 3HAaUMMOCTH, BbIIEJAET UX U3 TOJIIHI (.
101). U, xax HaMm KaxkeTcs, B Kutae MHOTO MOIOOHBIX JIIOAEI, KTO IIpef-
IIOYNTAaeT HOCUTHh XaHb(y, He Oyaydu IIpUBEp)KEHIIAMHU XaHBCKOTO Ha-
LIUOHAIU3MA.

O6o03HauuB cBol0 MoHOTpadui Kak «Benmkas Xaub: paca, HaIMo-
HaJu3M M Tpagulus B coBpeMeHHOM Kwnrae» M IIOCBATHUB €€ B
OCHOBHOM XaHb(y, OH OJJHO3HAUHO IIepeBes 3Ty BeCTUMEHTapHYIO Tpa-
OUIMIO B paspsag HallMOHAIU3Ma, TEM CAMBIM Cy3UB I'DAHUIILI 9TOTO AB-
nenus. He cieqyer 3a0bIBaTh, YTO BO MHOTOM 3Ta TeHAEHIIVS BO3SHHUKAJIA
B paMKaX OOIINUX KYyJbTYPHBIX TeHIEHIUI, U COBpeMeHHas KUTalicKasd
MOJIOJEXb BBIPOCJAa Ha PAa3IHYHBIX TejecepHuanax M (UIbMax O KHU-
TAlICKOM CpeJHEeBEKOBOM WCTOPHUMU, TIJe Iepou ObLUIM OJETHI B 3THU
omexabl. TakuM 06pas3oMm, ¢ caMOro JAETCTBA MHOTHE MOJIOJbIE KUTAMITHI
YUMIIUCh OTOXXAECTBIIATH ce0s1 ¢ TeposiMU, OOIaueHHBIMHU B IIOJOOHBIE
opexapl. CI0KHO CKasaTh, C YeM HJIM C KeM IIPOMCXOJMJIA 9TAa UJEHTHU-
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¢ukanusa cyopekra. C ormensHbIM TepoeMm? CtpaHoi? Bee atu Bompocs!
TaK M OCTAJINCH 3a IIpefelaMi UCCIeq0BaHUsd, IPOBEAEHHOI0 aBTOPOM.

Xorenoch ObI BUOETh U Apyrue (OPMBI HPOSBIEHUST COOCTBEHHO
XaHbCKOTO HAIMOHAJIM3MAa, Beb TAKOBBIX JOCTATOYHO MHOTO.

He acHo, KaKy1o posb UTpaeT BO BCEM 3TOM KHUTANMCKOE IIPABUTENb-
CTBO, B€Jlb MHOTHE€ COBpE€MEHHBbIE KyJbTypHBI€ aCIIeKTbl B 3TOM CTpaHe
OKa3bIBAIOTCA IIO[ IIPUCTAJIbHBIM BHUMAaHUEM U JaKe KOHTPOJIEM KH-
TAVICKUX IIaPTUNHBIX OPTaHOB.

BMmecre ¢ Tem, manHasg MoHorpadus OTHO3HAUHO SIBISIETCI HH-
TEpEeCHOM W IEeHHOW paboTo¥, TOCBSIIEHHON COBPEMEHHBIM
KyJIbTYPHBIM M COLMOIIONUTHUYECKUM TeHAeHIUAM B Kurae. [lannHad
KHHUTAa OyJeT IIoJie3Ha He TOJIBKO WHCCIIeNOBATEIsIM, 3aHUMAIOIIUMCH
coBpeMeHHBIM Kuraem, HO M BceM, KTO HHTEpecyeTCs HUCTOpUEN U
KyJIbTYPOM 3TOM CTPaHBI.
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