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Dear friends, colleagues, readers and authors!

Corpus Mundi is a periodic academic e-journal without printed forms (since 2020).
The journal publishes scholar articles, reviews, information resources, conferences and
other scientific materials.

We publish four issues in a year.
The working languages of the Journal are English and Russian.

The Journal is devoted to topical issues in the field of Body Studies, corporality, his-
tory of corporality, Body in Mass culture and others.

Aim and Scope

Our goal is to create a virtual platform for exchange of views and discussions in the
field of Body studies. With this goal in mind, we aim to ensure that our online publica-
tion performs important scientific functions — communication and information - that
will not only accumulate new developments in this field, but will also serve as a basis
for new discoveries and insights.

The Journal advocates the principles of dialogue of cultures and elimination of condi-
tions for possible conflicts of civilizations. It adheres to the principles of the philoso-
phy of non-violence, cultural and religious tolerance. The editorial staff aims to re-
move language barriers and respect the boundaries of the national culture of each na-
tion living on our small planet — Earth.

Our team brought together specialists whose scientific activity is in one way or an-
other related to the study of corporality. In our Journal we are not going to be limited
solely to the human body, as we approach the problem of “corporality” from the
widest positions.

As we tried to create a space for international communication, we chose English (in-
ternational language of science) and Russian (as the project is an initiative of Russian
scientists) as working languages of our journal.

Our international team, which is represented in the editorial board of the journal, in-
cludes specialists from Russia, USA, Great Britain, Spain, China and other countries.
All manuscripts submitted to the Editorial board undergo double blind review, which
is the fundamental scientific and ethical principles of our project. The digital nature of
modern international communications has enabled us to choose the online variant of
publication of articles (without physical printing). Therefore, our journal is part of the
Open Journal Systems, which allows us to organize perfectly the whole publishing
process, but also makes it possible to access information. After all, the reader gets the
opportunity to download any article from our site for free. We believe that only the
open exchange of information will allow mankind to make a serious breakthrough in
the development of science and technology.

We work on the principles of strict confidentiality and careful attention to personal
data of users. Therefore, the names and email addresses of authors of this online publi-
cation are used exclusively for the purposes indicated by this online publication and
cannot be used for any other purposes or provided to other persons and organizations.
In addition, this principle allows to maintain a high level of criticism and impartiality
when reviewing manuscripts submitted to the editor, since reviewers can not see the



authorship of a particular work. The objectivity of the review is verified by double or
sometimes even triple reviews, which avoids one-sidedness when working with those
manuscripts that by their nature may go beyond one discipline or traditional ap-
proaches that are dominant at the moment. Our main principle that we focus on is
SCIENCE.

Best regards,
Editors
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® ISSN: 2686-9055
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YBarkaeMble Opy3bs, KOJUIETH, YUTATEeIN U aBTOPHI!

CeteBoe nspanne Corpus Mundi siBisieTcst meproguyecKuM HayUHBIM U3TaHUEM, He
MMEIOIINM IIeYaTHOM GOPMBI, U BhIITycKaeTcs ¢ 2020 roga. B cereBoM n3gaHuu ny6—
JIUKYIOTCSl HAyYHBIE CTaThU, PelleH3UH, HHPOPMAIIMOHHbIE PECYPChI, OTYETHI 00 IKC-
e TUIHUAX, KOHQEepeHIIUAX U IIpoUre HayJHbIe MaTepHabl.

MbI BBIXOMM €KeKBapTaJbHO 4 pasa B rofl.
Pa6ounmu s3pIKaMHU Ky pHAaJIA SIBISIOTCS PYCCKUM U aHTIIUFICKUT

CeTeBoe M3maHHe IOCBAILIEHO AaKTYaJbHBIM BOIIpocaM B cdepe TesecHOCTH, Body
Studies, ucTopuu TeIeCHOCTH, TeJIeCHBIX MOAM(HUKAIINI, TeTy B MacCCOBOH KyJIbType,
JIUMTepaType U UCKYCCTBE U OPYTUM.

IHens mpoekTa

CosmgaHre BUPTYaJIbHOI IUIOLIAMKY [JIsi OOMeHa MHEHUSIMU U JUCKYCCHUIT B 00JIaCTH
Body studies.

I/ICXOJIH U3 3TOU IIeJH, MbI CTpEMHUMCA K TOMY, 4TOOBI HAIIIE CETEBOTO N30aHME BbI-
IIOJIHAJIO Ba’KHbIE HAYUYHbIE (i)YHKL[I/II/I — KOMMYHUKATHUBHYIO U I/IH(i)OpMaL[I/IOHHYIO,
KOTOPBIE IIO3BOJIAT HE TOJIBPKO aKKYMYJIIMPOBATh HOBBIE JOCTUIKEHNI B 3TOM 06JIaCTI/I,
HO M IIOCJTY’KaT OCHOBOI IJISI HOBBIX OTKpBITI/Iﬂ %8 O3ap€HI/Iﬁ.

CereBoe M3maHMe BBICTYHIAET C MO3UIIUIM «HIEOJOTHH» IHAJIOTa KYJBTYp U yCTpa-
HEHUs YCJIOBUN KOHQIMUKTA muBUian3anuii. OHO npuaepXuBaeTcs IPUHIIUIIOB (Pu-
J0copUM HEHACWIINSA, KyJIbTYPHON M PeJIUTHO3HON TOJIEPAHTHOCTH. Pemaxiius mpe-
CJIeyeT LieJIb YCTPAaHeHUs I3bIKOBBIX OapbepoB U YBOKUTEIHHOTO OTHOIIEHUS K I'pa-
HHUIIaM HAaIlMOHAJIbHBIX KYJbTYP.

Ham koyaekTuB O6OBeQHHMII CIEIHAINCTOB, Ybs HAay4YHas AEATEJIbHOCTh TaK HIIU
MHaJe CBSI3aHA C H3y4YEeHHeM TeJIeCHOCTH. B cBoeil paGoTe MBI He coOMpaeMcs 3aMbl-
KaThCs JIMIIb Ha Tesle YeoBeka, TaK KaK MbI IIOJXOAUM K IIpobeMe «TeJIeCHOCTH» C
CaMBbIX IINPOKUX ITO3ULIUA.

Tak Kak MBI CTPEMMJINChH CO3[aTh IIPOCTPAHCTBO MEXAYHAPOJHOTO OOII[eHNs, B Ka-
yecTBe pabounXx s3bIKOB CETEBOTO M3[JaHUs MBI BbIOpAIM aHIVIMHICKHUI (MeXIyHA-
POIHBII SI3BIK HayKM) U PYCCKUIT (TaK KaK IIPOEKT SBJSETCS WHUITMATUBON POCCHII-
CKHUX YUYEHBIX).

Hamra mexayHapogHyI0 KOMaH[a, KOTOpas IIpeJCTaBlIeHa B PEIKOJJIETHH CETEBOTO
M3[aHus, BKIouaeT B cebs crienmanuctoB u3 Poccuu, CIIA, Benrukobpuranuu, Hc-
nanuu, KHP u npyrux crpasn.

Bce pykonucu, Imoctymnaroliye B U34aTeJIbCTBO, IIPOXOIAT ABOMHOE CIeroe pereH3u -
pOBaHMe, UTO COOTBETCTBYET IIPUHIIMIIAM HAIIIETO IIPOeKTa (OCHOBHBIE 3TUUECKUE
TIPUHIIUITBL TIPECTABIEHBI 3[1eCh). A TUQPOBOY XapaKTep COBPEMEHHBIX MEKIyHa-
POIHBIX KOMMYHUKAIIUI Al HaM BO3MO)XHOCTb BBIOpATh 3JIEKTPOHHBIN BapHaHT
my6aukanuu crarteit (6e3 pusnueckoit neuarn). [loaTomy HaIll )KypHaJI BXOAUT B CHU-
cremy Open Journal Systems, KOTOpPBI¥I TO3BOJIsIET UAEATHHO OPraHU30BaTh BECh U3-
IATEeNbCKU IIPOLlecC U IPedoCTaBisieT CBOOOTHBIN AOCTYH K MHPOpMaruu. Takum
00pas3oM UHTaTeNh IOJyUaeT BO3MOXKHOCTh 0eCILUIaTHO CKayaTh JIOYI0 CTATHIO C Ha-
11ero cara. MpI mosaraeM, 4To TOJIBKO CBOOOMHBIN 00MeH MH(OpMaIuei AacT BO3-
MO>KHOCTD U€JIOBEUECTBY CHAEJIaTh CEPbe3HBIN PBIBOK B Pa3BUTHUU HAayKU M TEXHUKU.



Mb1 paboraeM Ha IPUHIIUIIAX CTPOTOH KOHPUAESHIIHATBPHOCTH M BHUMATEJIBHOTO OT-
HOILIEHUS K IIepCOHAJIbHBIM MaHHBIM IIoJb3oBareiei. IlosTomy mMeHa M ampeca
9JIEKTPOHHOM IIOUTHI, BBEIeHHbIE Ha CaliTe 3TOT0 CEeTEBOI'0 M3JaHUs, UCIIOIb3YyIOTCSA
VICKIIIOUUTENBHO IS Ilejiel, 0003HAUeHHBIX 3TUM CeTeBBIM H3JaHHUEM, U He MOTYT
OBITH MCIIONB30BAHBI I KaKUX-THO0 OPYTHUX ILeJell MM IIpeOCTaBIeHBI APYTHUM
JUIlaM ¥ OpraHMU3allUAM. OTOT IPHUHIIUII II03BOJIAET COXPAHUTh BBICOKYIO KPUTHU-
HOCTb U HEIPeAB3ATOCTb IPHU PelleH3UPOBAHUU PYKOIIMCeH, IOCTYNaloluX B pe-
JaKIHIO, TAaK KaK PeLleH3eHThl He MOTYT BUJETh aBTOPCTBO TOM MJIM HMHOI PabOTHL
OOBEKTUBHOCTD PELIeH3UN BepUPUIIUPYETCS ABOMHBIM UM IIOPOM AaXKe TPOMHBIM
pelleH3UPOBaHHUEM, UTO IT03BOJIAET N30eKaTh OMHOOOKOCTH IIPH paboTe ¢ TeMU py-
KOITMCSIMH, KOTOpbIE II0 CBOEMY XapaKTepy MOTYT BBIXOOUTH 3a PaMKH OQHON IHC-
UUIUTMHBL WM TPagUIIMOHHBIX IIOAXOAOB, JOMHUHHUPYIOIIUX B JAaHHBII MOMEHT.
Hair riaBHBIN IpUHINIIL, Ha KOTOPBIHN Mbl opueHTHpyeMcd, — HAYUHOCTD.

C yBaxxeHHEM,
PeaaKmua XypHaia

® CBuaeTenbCTBO O perucrpanuu BeigaHo Pockomuamzopom: IJI Ne dC77-
77481 ot 31 nexabps 2019
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WHY SUPERMAN WILL NOT SAVE THE WORLD:
THEORIZING THE RELATIONSHIP BETWEEN
SUFFERING AND DC COMICS SUPERMAN
(TRANSLATION INTO RUSSIAN)!

Kwasu Tembo

Independent researcher. Harare, Zimbabwe. Email: tembo.kwasu[at]gmail.com

Abstract

The hypothesis that there is an inextricable link between comic book superheroes and
suffering would, to anyone with a cursory knowledge of superhero characters found in DC,
Marvel, Image, Wildstorm and other houses, and their histories, ostensibly seem valid.
This validity depends on which character one is applying said hypothesis to; the psycholog-
ical and physical suffering of a Batman being more acceptable as such than that of
a Plastic Man, for example. However, using DC Comics character Superman as a case study,
this paper explores the inextricable link between Otherness, power, and suffering within
the remit of the character's mythos. In order to do so, this paper refers to psychoanalytic
concepts elaborated by Sigmund Freud in his text Beyond the Pleasure Principle (1922) as a way
of demonstrating that despite the character's conventional appraisal as a positivist humanistic
symbol of pure altruism, an insuperable, unimpeachable symbol of selflessness and good
morality, there is in fact a fundamental link between Superman's 'tridentity’ of selves
(Clark Kent/Kal-El/Superman), the character's own suffering, and human suffering on a
terrestrial scale, as represented within the numerous realities of the DC Comics Multiverse.

Keywords

pain; suffering; power; otherness; Superman; Waid; Freud; pleasure-principle

El
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AHHOTAITUA

I'umioresa o TOM, UTO CYIIleCTBYeT Hepa3phIBHAA CBA3b MEXIY CyIlepreposMiu KOMHUKCOB U
CTpaJaHMsMHU, TIOK&)KETCs1 BEPHOM JIFOOOMY, KTO XOTh KaK-TO 3HAKOM ¢ cyrrepreposivu DC,
Marvel, Image, Wildstorm 1 ux ucropusmu. Ho mpaBauBOCTE 3TOTO YTBEP)KAEHNS 3aBUCUT
OT TOTO, K KaKOMY IIepCOHQXY IPHMEHeHa yKasaHHas rumoresa. Harmpumep, ricuxomoru-
yecKkue U (U3MYecKue cTpafaHusa barMmeHa OoJbIlle IIOAXOMAT IIOJ 3Ty THIIOTE3Y, YeM
crpaganus IImactmunoro Yenmoseka. Mcrmonmp3yss B KadecTBe IIpuMepa IlepCOHa)Ka
DC Comics Cyniepmena, maHHas paboTa HccileTyeT Hepa3phIBHYIO CBsA3b MeXIy IHaKoBO-
CTBIO, BJIACTBI0 M CTPaflaHMAMHU B paMKax MuHQosoruu IepcoHaxa. [md peannsanuu
ITOJOOHOTO HCCIIeNOBAHMS, aBTOP OIIMPAETCS Ha IICHXOaHATUTHYECKH e KOHIIETIIINH, H3JI0-
keHHbIe 3urMyHOoM PperimoM B ero padote «Ilo Ty cTOpOHy IIPHHITUIIA YAOBOIBCTBHUSI»
(1922 r.), uTOOBI IOKA3ATh, YTO, HECMOTPSI Ha TPATULIOHHYIO OLIeHKY IIepCOHaKa KaK I'yMa-
HUICTUYECKOTO CHMBOJIA UHICTOTO QJIBTPYyH3Ma, HermoOequMOro, 6e3yIpeyHoro CHMBOJIA
CaMOOTBEp;KEHHOCTH M MOpAIM, Ha CaMOM JeJie CYIIecTByeT (PyHIaMeHTAIbHAsA CBI3b
MeXay «TpomdHocTeio» Cyrrepmena (Kimapk Kenr / Kan-9i / Cymepmen), crpagaHusaMu
IIepCOHaKA, U YeJIOBEUeCKMMH CTPaJaHMsAMU B 3eMHOM MaciuTtabe. ITO IIpeJCTaBIeHO
B MHOTOYHCJIEHHBIX MYJIBTHBEPCHAX MYJIBTHUBCEIEHHOI KOMUKCOB DC.

KitroueBsnie ciioBa

00JIb; CTpaaHue; BIIACTh; MTHAKOBOCTh; CyriepmeH; Y aiin; ®perin; MpHUHIUIT YIOBOJIbCTBUS
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I. BBEAEHUE: CYIIEPMEH 1 CTPAJAHUE

Cy11iecTByeT MHOKECTBO CITOCOOOB OITHCAaTh «CTpafaHue». OHO MOKeT
OTHOCHUTBCA K (PU3MUECKOH W/VITH TyILIeBHOM OOJTH, WIH — B 60Jiee IITHPOKOM
CMBICJIE — K JIFOOBIM HETIPUATHBIM OIIYIIeHUAM M/min sMmormsiM. CooTBeT-
CTBEHHO, ITpeJIIIONIOKeHNe O HepasphIBHOM CBA3M MeXay obpasom Cymep-
MeHa W MOTHBOM CTpPaJaHHs MOMKeT II0Ka3aTbCsd HEeCOBMECTHMBIM
C, TIO’KAJTyH, CaMbIM y3HaBaeMbIM IIOCTHHIYCTPHAIBHBIM IIOIIKYJIBTYPHBIM
00pasoM TMIepMacKyJIMHHOM aHIPOIEHTPUYHON CHIBL XOTA CyIeprepou
He BCeTJa UAeHTU(PUIMPYIOTCA Yepe3 CTpajaHue MU OIpedesIaI0TCs UM, B
DaHHOM paboTe YTBep)KOAeTCs, YTO OHO SBIETCI HEOTHhEeMJIEMBIM
3JIEMEHTOM IIOBECTBOBAHMA U TEMATHUYECKOTO TIOPTPeTa IIEPCOHAKA, a TAKKe
OTIIPAaBHOI TOUKOM Bcel Mugosoruu CyrepMeHa.

Kak Oymer IokasaHO, IIOCTIEACTBHUSA CTPaJaHUN CyllepMeHa BasKHBI
IIOTOMY YTO OHH CTaBAT ITOJ] COMHEHHE HCTOPMKO-KYJIBTYPHYIO IIeHHOCTb
IIepCOHa)Ka KaK MKOHBI T'epOMUYECKOTo anbTpyusMa. Kak takoe ¢usnuecku
IIOYTH HEyA3BHMOE CyIIecTBO, Kak CyIlepMeH, He IIPOCTO ITOCTOSHHO CTa-
KHUBAeTCs CO CTPaJaHWsAMH U OOJBI0 JPYTHX, HO M CaM WCIIBITHIBaeT 0OJIb
WK cTpajmaer? Moe IMOHMMaHUeE «CTpafaHWs» HIpUMeHHTenbHO K Cytep-
MeHY CBSI3aHO C STHMOJIOTHe aHIIHIICKoro cioBa «suffer», o6pasoBanHHOrO
OT JBYX JIATMHCKHUX CJIOB sub- «mop, Hmke» U ferre — «HOCUTB», 00pasys
OYKBaJIbHO «HOCHTbH IIOJ 4eM-THb0». [[pyroe JaTWMHCKOe 3HaueHUe, IIOIy-
YeHHOE U3 COUeTaHWsl CJIOB «sub» U «ferre», mepemaer ICHXOIOTUYECKUA
CMBICJI CTpaaHus, KOTOPBIH 5 U Oyay MCCIeOoBaTh B 9TOH paboTe. ITH OB
CJIOBa TaKke MOTYT O3HauaTh «Oparh Ha ceOs». Ilon crpamaHmeM, cirenoBa-
TEJIBHO, 51 MEI0 B BHY COUeTaHHe IICUXOJIOTMYECKHX M SMOIMOHAJIBHBIX
HEeBpPO30B, KOTOpble (POPMUPYIOT OCHOBHOM KOMILIEKC IIe€PCOHaKa, OCHO-
BaHHBIH Ha OHTO-9K3UCTEHIIMAIBHOM Pa3iInYINH, I FIHAKOBOCTH, KOTOPYIO
IIepCOHAK BCETHa HeceT, B IIPSIMOM U IIEPEHOCHOM CMBICTIE, B UeJIOBEUECKOM
obmmuny Kimapka Kenra, u motpe6HOCTH B IIPUHAUISKHOCTH, KOTOPYIO OHO
IIpUHNMaeT Ha cebs1 B poiu CynepMmeHa.

XoTs1 OOJBIIIMHCTBY YMTATeNIell IIPUBBIUHO obpaireHue «oH» (he)
1o oTHomleHno kK CyllepMeHy, TUIIMYHOe KaK OJIA ero cosparesd [Lxeppu
Curema, Tak M I COBPEMEHHBIX aBTOPOB, s JOJDKEH KpPATKO ITOSCHUTS,
IIoYeMy IIPeAIIOUNTAI0 MCII0Ib30BaTh B JAHHOH paboTe MeCTONMMEHHE KOHO»
(it). [leiiCTBUTEIBHO, 3TO MOXKET ITOKa3aThCs OTBJIEKAFOIIIMM MM ITapaIoK-
cabHBIM. OJTHAKO 5 UCXOKY U3 Toro, uto CyIiepMeH — 3TO, IpeKie BCero,
VMHOIUIAHEeTSHUH, BHE3eMHOe CYILeCTBO, OOJajarolllee MHOTMMH BHEIITHE
HMJEHTUYHBIMH C YeJIOBEKOM YepTaMH, KOTOpblIe, Kak ObI yOeUTeIbHbI OHU
HU ObLTH, He JOJDKHBI yMAJIATh (DAKT CYIIIeCTBEHHOTO er0 OTJINYUS OT Yeso-
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BeKa. boiree Toro, oOparrieHre «OH», eCIIU PacCy>KIaTh JIOTHUECKH, B ITOJTHOM
Mepe OTHOCHUTCS JIMIIb K OQHOM TPETHU BCEX JIMYHOCTEM, KOTOpble «HOCHUT»
Cyniepmen / Kan-9i, a nmenHo k Knapky KenTty. Moe HamepeHue HCII0Ib30-
BaTh i1 o0cykneHus CyrepMeHa MeCTOMMEHHE «OHO» OTUACTH OOBSICHS-
€TCsl TEM, YTO STHUKA, JIEeKAIllasd B OCHOBE 9TOM CTaTbU, IBJIAETCS KCEHOJIOTMYe-
ckoii. Ecitu, Hampumep, 1 X04y OCHOBBIBAaTbCS Ha KCEHOJIOTMYECKOM ITOAXO0e
®penpuka [[KeMIMCOHA K IIPOYTEHMUIO TE€KCTOB C MHOIUIAHETHBIMM CyIIle-
CTBaMM, KOTOPBIF OH pa3BUBaeT B KHUTEe «ApXeoJorys OyHyILlero: yTOITHS
U MHbIE Hay4Hble BbIMBICIbI» (2007), TO wHCIONB30BAHUE CIIOBA «OHO»
B)KHO, ITOCKOJIBKY IIOJYepKuBaeT TOT (akT, uro CymepMeH — HHOILTaHe-
TIHUH. He3aBHCHMO OT MeETOHOJIOTHYECKOTO IIOAXOMAa, KOTOPBIM MOYKHO
IIPEMEHUTH K aHAIN3y IIePCOHaXA, 6e3 ydeTa TOTO, HACKOIBKO OH CIIOMKEH
WiIn popaboTaH, 3T0 He N3MEHUT TOro (aKTa, UTo, TOBOPS JUETeTHUECKH,
repoii sABiserca IpuitensiieM. CodyeTaHHe 3TOrO (PaKTa M MOETO >KeJIaHU:
COXPaHUTb HEKOTOPYI0 UYTKOCTb K KCEHOJIOTMYECKHMM XapaKTepHUCTHKaM
MnakoBocTu TpedyeT cTpaTerny, KOTopas He UTHOPHUPYeT OHTO-3K3UCTEHIH -
aJIbHBIE CJIOKHOCTH IIEPCOHAKA, IIPOCTO HA3bIBasd MHOILUIAHETHOE CYII[ECTBO
«OH», IIOTOMY YTO OHO BBIIJIAOUT KaK CUJIBHBIM YEeJIOBEK MY)KCKOTO IIOJIA.
9ro 6puT0 OBI HEBEpHBIM COXpPAaHEHHEM AaHTPOIIOLEHTPUYECKON ITPHBU-
JIETUY, NPUBWIETHM, K aJIbT€pHATHBE KOTOPOM CTPEMUTCA LIEHTpalIbHas
rurnoresa. Sl He CYMTa0, UTO MCIOIb30BaHHE MECTOMMEHHSA «OHO» I
obpamenns k CynepMeHy OOBEKTHBHpYeT IlepcoHaK. Hamporus, yTBep-
JKMIafo0, UTO 3TO ITOJUYEPKUBACT: IIEPCOHAK IIPEJICTABIIsAET COO0M MHTEPECHYIO
aJITEPHATHUBY JIIO00H AMAJIEKTHKE YeJOBeK/HeueJIOBeK MMEHHO II0TOMY, UTO
cynepMeH o0beIHHseTCs1 00e KaTeropHH, UTo JoOaBIIseT LIeHHOCTD YeJIoBeye-
CKOM COIIPMYACTHOCTH K MHOIUIAHETHOMY CHpOTe, a TaKke OIlpefeiiseT
$unocodckue U ICUXOAHUTUTHYECKYE TTOCIIeICTBHUS 3TOTO.

OcHoBHas 11eJ1b TAHHOU paboThI — OCMBICIIEHNe (PeHOMEeHa CTPaJaHus B
cBA3u ¢ obpasom CymepmeHa. MeTOmOJIOTHMYECKON OCHOBOM ITOCITY>KHJIA
nuckyccus 3urMyHpaa Operiza 0 B3aMOOTHOILIEHUAX MEXOY CTpafaHHeM,
yIOBOJNIBCTBHEM U 6onbio (pabora «Ilo Ty CTOpOHy HpHMHITMIIA YIOBOJIb-
ctBusi», 1922). [Ipusnaro ToT (pakt, uto obpaieHre Kk Ppeiimy B 9TOM Kaue-
CTBe MOJKeT IOBJIeYb 3a co00I Bo3BpalleHre purypsl CyrepMeHa B MECCH -
aHCKUe TVICKYPCBIL, Yero CTpeMIIIoCh 130ekaTh. [laHHas paboTa MeHee OpreH-
THpOBaHa Ha mpoureHye 6o CymnepMeHa Kak HeKoero o6pasa ILIavyIrero
bora. Ckopee, sTa CTaThs IIOCBSIICHA MCCIEJOBAHUIO IIpoOIeMbI 60IH
CymepMeHa B KOHTEKCTe BOIIpOca O TpaHMIIAX OIIbITa pafuKaabHoro Yyskoro,
KHABYILIETO CpeAu JIIOAeN. B KauecTBe MOITOJHUTEIBHOTO KOHLENTYaIbHOTO
WHCTPYMEHTapus B CTaTbe WCIIOIB3yeTCd TeOpus O IICUXO(PU3NUECKOM
¢deHoOMeHe aIroJarHuM, KOTJa TeJ0 IIOTydYaeT YIOBOJBCTBHE OT 00w,
Kak criocobe aHammsa oOpaTHOM JIOTMKY, MEWCTBYIOIIEH MEXTy YIOBOJb-
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CTBHEM, >KeJaHWeM, OOJBbI0 M CTpaJaHWeM B CIIeH(QUUeCKH TepOMYEeCcKOI
MuoIIOTHH ITepcoHaska. [IpoBoas IIcHxoaHaIUTHUECKOe IIPOUYTeHHEe MOTHBA
crpaganug CynepMeHa, JaHHas CTaThsl CTABUT CBOEM IIEJIbIO OTXOM OT PEAYK-
IIMOHU3Ma MECCUAHCKUX uHTepmpertaiiuii. OOpaiasich K OTHOM M3 CaMbIX
BJIIUATEJIBHBIX TPAKTOBOK IIPHpPOABI cTpagaHusa CylepmeHa B COBPEMEHHBIX
KOMUKCAX, 1 CTPEMJIIOCh COeqUHUTD B3IIAAbl Mapka Yariga ¢ mcuxoaHan -
TUYECKUIMU KOHIIETIITUSIMH, YTOOBI PACKPBITh U HCCIIEAOBATh O0raThle IICHXO-
SMOIIMOHAIBHBIE, PIIOCOPCKUE U COIHATBHO-TIOUTUYECKUE TTOCIeqCTBUS
paccmaTpuBaemMoro geHOMeHa.

II. HEMSMEHHOE, TEMHOE 1 CKPbBITOE:
IICNXOAHAJIMTUYECKOE ITPOYTEHME ITPUPO/bI
CTPAJJAHUU CYIIEPMEHA

JlaHHOe mCcCilemoBaHMe JOJDKHO BOCIIPHHHMATBCS B OOLIIEM PSIy BCEX
OPYTUX HAyUYHBIX M XYHOXKECTBEHHBIX pabOT, CTPEMSIIUXCS IIPEeJCTaBUTh
CymepMmeHa M TIOHOOHBIX €My IIEPCOHaKENl BHE PaMOK OTPaHHUEHHOTO
MeCCHAHCKOTO IToaxofa. B paboTe mpusHaeTcs, UTO HCIIONb30BaHHE TEOPUU
®peiima MOKET BEpHYTh HAC K PUType MECCHH, ITIOCKOJIbKY, HaIlpuMep, ToTe-
MHYecKas Opfa W >KepTBOIPHUHOLIeHMe IlepBOOTIIA IIpeCTaBIAIOT COOOM
KOPHU PeJUIHH. JTa TeMa, B TOM WJIM WHOM CTEIleHU PacCMaTpHBAIOTCA
MHOTHIMH YYeHBIMH, B YaCTHOCTH B paborax Ilurepa Kyrana «Cymeprepoit:
TalfHOEe TIPOMCXOXKMEHUe jkaHpa» (2006), Kpucrogepa Hoynsa «Hamru 6oru
HOCAT crmaHpeke» (2007) u I'panta Moppucona «Cymepboru: Hair Mup
B 9IIOXY cyIieprepoeB» (2012), KOTOpble yTBEP)KIAIOT, UTO CIMSIHUE TaKHUX
IIOHATHI, KaK BJIaCTh, paiuKaJIbHast FIHAKOBOCTH U SIKOOBI aIbTPyHCTHUECKOE
¥ MOPAIBHO / 3THYECKH TyMaHHTapHOE WCIIOJIb30BaHME STHX CIJI HEU3-
Oe)KHO HeceT B cebe MeCCHaHCKUII ITOATEKCT. B IIpoTrBOBeC 3TOMY, B TaHHOM
cTaThbe IIPeJCTaBIeHO OoJlee HIDAHCHPOBAHHOE IICHXOaHAIUTHYECKOe OCMBIC-
JIeHHe TOTO, YTO 3HAUMT CTpajilaHue VI TaKOTO CyIIecTBa, Kak CymepMeH.
PasBrBaemoe B 9TOM aHaIH3e IIPOUYTEHNE SABJIAETCA He CTOJIBKO peduIeKCHer
ned, npupaBHuBaIUx CyrrepMeHa K UIype MeCCUH, CKOJIBKO TOTO, YTO
SIPO BCEX CTPaJaHUI IIepCOHaKa KPOoeTcs: B KOH(IHKTe MeKITy CBEpXBeCTe-
CTBEHHON CHIoM W JIHAaKOBOCTBIO M HYMHHO3HBIM IIPUTSHKEHHEM
KOMIDIEeKCa IPHHAIIeKHOCTH.

[ Hauala pacCMOTPHUM OXHY U3 BO3MOXKHBIX MECCHAHCKHUX aCCOLIH-
alyii, BO3HUKAOIIMX IIpHM aHatuse obpasa CymepMeHa B KOHTEKCTe
dperinucrckux umeit. Icce Pperima «Torem u Taby» (1919), B kKoTOpOM HCCIIe-
IyeTcs IIepBOOBITHAS OpAa M YKEPTBOIIPHHOIIICHHE IIePBOOBITHOTO OTI[A KaK
3aYaTKU PEJUIMH M, CJIeOBaTeJIbHO, MHU(a O MeCCHH, [ejlaeT 3Ty CBA3b
OYEBHIHOM B paMKaX aHATMTHYECKON KOHIIEIIUHU CTpafaHusl. B HekoTopoM
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cMmbIciie CyriepMeH MOKeT BBICTYIIATh JJI1 MHOTHUX YHTaTelel Kak ToTeM
CTpalaHus: CYIIIECTBO, KOTOPOE WCIIBITHIBAET MYKH PafM TeX, KTO MeHee
cuteH. CormmacHo Pperiny, TOTEMUUECKHUI OTell

HICTIONIBb3YETCs B TIOMBITKE 3aTJIafUTh )KI'ydee UyBCTBO BUHBI U JOOUTHCSI CBOETO
pona IpUMUpeHus ¢ OTHOM. ToTeMuueckas cucteMa ObLIa CBOETO POJIa COTIa-
IIIEHUEM C OTLIOM, TIPY KOTOPOM TIOCTIEMHUIT 1aBaJI BCe, UTO (haHTa3Ms1 peOeHKa
MOIJIa O)KUAATh OT HETO, 3aIUTy, 3a00Ty U TepIieHue, B 00MeH Ha 4To ObLIO
ofelI[aHIe YTUTh €T0 KU3HB, TO €CTh He TIOBTOPSTH IIPOTUB TOTEMA [IEHICTBUIA,
13-3a KOTOPBIX TToru6 peanmbHbIit otelf (Freud, 1919, p. 213).

CymepMeH TpagUIIMOHHO BOCIPHUHUMAETCA KaK (PyHKIIMOHUPYIOLIHI
ITOJJOOHO TOTEMHUYECKOMY CYyppOTaTHOMY OTIly — CHMBOJIY T€pIIeHMs, CIIpa-
BeVINBOCTH, IIpaBObl M aubTpymsma. Camblii TpagUIMOHHBIM IIOI-
KyJIBTypHBIIT 00pa3 CymlepMeHa — 3TO HEysA3BHMOE CYIIIECTBO C HECOKpY-
IIMMBIM UyBCTBOM MOPAJIBbHOTO OJITa, OTJAIOIIEE CBOU KOJIOCCATIbHBIE CUIIBI
¥ HEYTOMUMBIH [yX Ha 3alllUTy YTHETEHHBIX M OOpBOy C HecIIpaBeINnBO-
CTBIO BOIIPDEKH «HE3BIOJIEMBbIM 3aKOHaM» KOHCTUTYIMH CoemrHEeHHBIX
[IItaroB AMepuxu. [Iomo6HO peMIHO3ZHOMY TOTEMU3MY, KOTOPBIM ByaJIH-
pyeT IIOAJIMHHYIO >KeCTOKOCTD >KepTBOIIPUHOIIIEHNS, YOUIICTBA 1 ITOeTAHU
IIepBOOBITHOTO OTIIA, JISKAIIIUX B OCHOBE PEJIMIHO3HOM CHCTEMBI, CHMBOJIH -
JyecKasd CBepxcyObekTHBHasd mosunus CymepMeHa, OOJIQAIOIIETO COBEp-
IIIEHHOM MOpaJIbl0, M €ro CKPbITO€ TOTEMHYECKOE 3HAUeHHEe IIOMOTAroT
«3aTyllleBaTh peajbHOe IIOJIO)KeHMe Belell U [..] 3acTaBisiioT 3a0bITh»
O CJIOKHOCTH COYETAHUs HEYA3BUMOCTH, CHJIBI U CyOBEKTUBHOM U HEVCTBU-
TEJIBHO YHUKATBbHOI MOPAJIbHOCTH, KOTOPYIO Tepoll OMHOBPEMEHHO BOILIO-
IaeT u l'IpO6JIeMaTI/ISI/IpyeT (Freud, 1919, p. 213). B srom cmMmbicie TO,
4TO UesoBeuecKkad Bepa MyibTuBepca DC B CymepmeHa Kak B CHMBOJI OBYX
LIEHTPAJIBHBIX HJI€aJI0B COBpDEMEHHON 3aIIafHON [IBUIN3AINN — CTHHBI»
U «CIIPaBeJIMBOCTH», JejlaeT MX CIIACHUTeNId, KaK U OOIIecTBO, KOTOpoe OH
3aIIUINAeT, IIOCTPOEHHBIM U IIOJAep;KUBaeMbIM Oaromapsi o0IeMy coydva-
CTHUIO B YyBCTB€ BHHBI IIEPCOHAKA, CTPEMALLIETOCS K IIPUHAMJIEKHOCTH, a HeE
K MICTUHHOI CIIpaBeIVIMBOCTU. B Ipolecce HanbHENMINEN apryMeHTAIlUHU
IeHTPAIbHBIM OymeT yTBEep)KOEHHe, UTO TaK HasblBaeMble HOOpbIe [eira
CymepMeHa MOTyT OBbITH OIKICAHBI KaK MOpaslb, KOCHOBAaHHAs UAaCTUYHO Ha
Hy)K#ax ofIlecTBa M YaCTUYHO HA WCKYIUIEHHH, KOTOpOro TpebyeT
910 uyBCcTBO BUHBI» (Freud, 1919, p. 213).

Ilomararo, 94TO TO, KaK 4eJIOBEeK BOCIIpUHUMAeET cTpaganusa CymepMeHa,
IIOKa3bIBAET €ro/ee IMOHMMAaHNe IIPUPOABI IIEPCOHAKA; TO €CTh, BOCIIPUHMU -
Mmaercs i CyriepmeH OOJIbIIle CHMBOJIOM, YeM JIMYHOCTBIO, I HA00OPOT.
Jlta Toro, uTtoObI TEPMUH «CyIleprepoii» Opul IpuMeHHM K CymnepMeny,
TIEPCOHAXK JTOJDKEH JIM00 cTpamaTh (0yap To KpoBaBble Tobou B apake ¢ JIo6o
i [lapkcaiiioM, HUCTOILIEHHE OT KpPaCHOTO COJHILIA MW KPUIITOHUTA, WIH,
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HAIIpUMep, MaTUJYecKue paHbI), MO0 B KAKOI-TO (JOpMe yJacTBOBATh B CTpa-
OaHWH, COIlepe;KUBaTh U CIIacaTh Ha MHOTHUX 3eMJIIX MyJIbTUBcesleHHOM DC.
OTU CTpaflaHUs 3a IIpaBO€ MAEJIO, 32 HEBUHHBIX, 32 YTHETEHHBIX SBJIAIOTCA
yacteio Mudgonoruu Cymepmena. Kak mepconaxk cripaButcs ¢ atum? Crou-
yecKd MPUHHMas CTpaflaHus U yyKac Ipoucxopsiero? OTCTpaHeHHOCTS,
o0JeueHHas B ITOBBILICHHYI0 OO BEKTHBHOCTD, KOTOPOH MO)KeT ObITh HaJeJIeH
¢r3nUecKu HeOOBIUHBIN MHOIUIAHETSHUH, YKUBYIITUH Cpedu ueioBeuecTBa?
Ecnn 370 Tak, TO MOACIYIHO IIpeAIIoIaraeTcs, YTO CTpafaHus, KaK IICHUXO0JIO-
TMYecKue, TaK ¥ (U3UOJOTUYECKHe, — 3TO SBJIEHUS, IIPHUCYIIVe UCKIIOUH-
TeJIbHO 4uestoBeKy. Y xoTs BHelrHe CyTiepMeH KayKeTcd KPeIIKUM MY KIMHOM,
OH 4BJIAETCS IIPUILENBIEM C BbIMBIIIIEHHON IUIaHEeThl KpUIITOH, YHHUUTO-
JKEHHOM B pPEe3yJbTaTe AallOKIMIITUUYECKOIO TI'€OJOTMYECKOro KaTaKIM3Ma.
Bo MHOrMX Mupax MyibrHBcenleHHONH DC KpUIITOHITBI OOIaqaroT yIUBH-
TeJIbHBIMHU CIIOCOOHOCTSIMU B pe3yJIbTaTe BO3JEHCTBHS JKEJITOTO COJIHIL,
BOKPYT KOTOPOTO OOBIYHO BPAIIIAFOTCS 9TU IUTaHeThl. Cpeiyt HUX — CBEPXCKO-
pOCTh, CBepXOOOHsIHIE, PEHTTEHOBCKOE 3peHHe, CIIOCOOHOCTh JIeTaTh, (PU3U-
yecKas Heyqa3BHMOCTb U HaJm4ue cyrepMosra. OHaKo, IIocje pa3pylieHus
Kpunitona B aToM Habope XapaKTePUCTHK He XBaTaeT KYJBTYPHOTO pede-
peHTa, Hapopda, A3bIKA, UCTOPHUHU U, CIEJOBATEJILHO, UyBCTBA IIPUHAMJIENK-
HOCTHU. BiaroqynrHeIil mceBmo-Meccranckuii oopas CyrepMeHa Kak IOUTH
BCEMOTYIIIETO OITUMICTA, TPYAOIIOOMBOTO T'YMaHHCTa ¥ MOTYIIIECTBEHHOTO
(ruTaHTpoOIIA JeMCTBUTENIBHO IIPeATIoaraeT, UTo Tepoil OTHOCUTCA K CTpaja-
HUSM CTOMYECKH, XOTd U IO3UTHUBHO. JTO HE OTMEHSET IICHMXOJIOTHYEeCKUX
Y 3MOILIMOHAIBHBIX CTPAJaHWUM, MCIBITBIBAEMBIX T€POEM B KyJIbTYPHBIX
Y COLIMAJIBHO-TIONUTUYECKUX YCIIOBUAX, B KOTOPBIX JEMCTBYIOT CyII€PIepOMN.
KT0-TO MOXeT IOCTIOpUTD, UTO CTPajlaHus M CMEPTh SABJIAIOTCI OCHOBHBIMU
yesroBeuecKUMU mpobireMamy, a CyriepMeH — IIOUTH HeysI3BUMBII MHOILIA-
HETSHUH, II03TOMY OH He MOYKeT CTPaaTh IIOAOOHO JIIOISIM, 3TO He O3HAYaeT,
UTO KPUIITOHEL] He MOKET CTpajarh in principium.

Ora mpolileMa IIONy4YMJIa CBOoe HamOoylee BBIPpAKEHHOE pas3BUTHE
B cynepreporickux komukcax DC 1980-x rr. B aToT mepmopn IiepcoHak
CTpajaj, MEPEKUBAI M IIPEOJoJeBal JIMUHYIO Tparequio, CBA3aHHYIO
He ToJIbKO ¢ notepert Kaper 3op-9m1/Cymieprepi, cBoel «Ky3HHbBI», BO BpeMs
OCHOBHOTO CioKeTHOTO nmkia «Kpusuc Ha GeckoHeuHbIx 3eMirsix» (1986),
HO U co cMepThio [rkoHarana KeHra, cypporatHoro / mpueMHOro / 3€MHOT'O
orIia nepcoHaka B «Ilociremaue mHU MaMbl 1 mansl KeHra» B Superman Vol
1, Ne 161 (1963) u «Koner» B Superman Vol. 2, Ne 77 (1993). B kaxkgoMm ciryuae
IIEPCOHAX CTAIKUBAICA C 0e3MHONM HUTHIM3Ma M BIIOCIENCTBHY ITPEOIO-
neBain ee. Asan Myp u [Is1iB [M600HC, OqHAKO, TIPUMEHIUIH SBHO TICUXOJIO -
THUYeCKUM moaxon K mnpobimeme crpamanuii Cymepmena. B centsiOpe
1985 roma B exxeroguuke «Superman» Ne 11 6bUTa OITyOJIMKOBaHA UCTOPUS
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07, HasBaHHEM «/[l711 4YesnoBeKa, y KOTOporo ectb Bce». B mHenr Yymo-
KeHIIMHA, bBarven m Pobun otmpasmiorcss B Kpemocts OpmHouecTBa
CymiepmeHa, UTOOBI OTIIPA3IHOBATH €T0 OeHb poKaeHus. [lo mpubbiTHU OHU
O0OHApY)KMBAIOT CBOETO KOJUIETY B KATATOHHYECKOM COCTOSIHUH C OIPOMHOM
MHOIUTAHETHOM PAacTUTENBHOI (OpPMOM >KH3HH, IPHUKPEIUICHHON K €ro
rpyau. Pacrenue, HaspiBaemoe YepHbIM MMIOcepaneM, BCTpaWBaeTCs
B CBOETO XO35MHA/’KepTBY B (popMe cuMmbuora. OHO ImTaercs ero «6mo-
ayporii», OJHOBPEMEHHO II0Jy4as AOCTYI K ee OecCO3HATeJIbHOMY PasyMy,
YTO TI03BOJIIET CO3[aBaTh JIOTMYECKYI0 CUMYJIAILUIO «CUACTIMBOTO KOHIIA»,
0 KOTOpOM OOJIBIIIe BCEr0 MeuTaeT >KEepPTBA, M UTO IT03BOJIIET PACTEHUIO
OepyKaTh ee B IIOBUHOBEHUH. V3Ha4albHO «CYACTIIMBBIN KOHEIl», KOTOPBIH
npencraBister cebe CyriepMeH, — 3TO CHMYJIAIMS TOTO, KakoM ObLta ObI
KU3HBb Tepos, ecau Ob1 Kpurnron He ObLT yHHUTOXeH. B aro¥ ¢anTasnu
CymepMeH cYacTIIMBO J>KeHaT Ha OBIBIIEH KPHUIITOHCKOM —aKTpHCe
Jlatine Jleppod, OH — yCIIEIIHBIN apXeoJIoT M OTell ABOUX AeTeH.

IToxa CymepmeH HaxOgUTCA IIOA BJIACTBIO cUMyiinuu Yeproro Muio-
cepaud, Yymo-KeHIIIMHA CpaKaeTcd CO 3JIbIM KOCMMYECKHM THPaHOM
Monrynom, oTBeTCTBEHHBIM 3a ciayuuBiieecs ¢ CymepmenoMm. OmgHOBpe-
MeHHO bBarmMen mu Pobun mbITatoTcst ocBobomuth pasym CymepMeHa
OT KOHTpOJA pacteHus. K cuacTpio miutiosus, KoTopyro YepHoe Musocepaue
cosmaer 11 CyrepmeHa, He uaeanbHa. Ilo Mepe TOro Kak ero Bojs 6opercs
C KOHTPOJIEM PACTE€HUs, «CUACTIMBBIM KOHEIl» CTAaHOBUTCA Bce Ooee
y>KacHBIM. BrracHsercs, uro mpecrapessii orer Cyrepmena [[xop-9m 6611
yBoJieH u3 Hayunoro coBera Kpnmrona mmocse Toro, Kak ero TeOpyust yHAUTO-
KeHUs ITUTaHeThl ObLIAa OIpOBeprHyTa. B pesyiprare storo [[kop-On cran
03JI00JIEeHHBIM WICHOM >KECTOKOH M 9KCTPEMHCTCKON PeaKLIOHHOM PeJIUTH-
03HOU (pakiu mop HazBaHUeM «Meu Pao», ubs 3THKa BKIIOUaeT B ceds
KpECTOBBINI IIOXO[ IIPOTHB COBPEMEHHOTO TEXHOLEHTPUYHOIO KpHUII-
TOHCKOTO of1tectBa. B nrore Cyrepmer ocBoOoKaaeTcst OT Biact YepHoOro
Mrutocepausa. Myp n [M660HC TOKa3bIBAIOT UMTATETI0 PENKO M300pakae-
MOI'O SJpOCTHOTO M cMepToHOocHoro CymepMeHa: pasbsIpeHHOTO, pacTepsH-
HOTO U C pa3butsiM cepaueM. [locre HampsskeHHON cxBaTku PobuH criacaer
nojokeHue, Opocas YepHoe wmmiocepaue B MoHryna, 3acTaBirid
MEK3BE3[ITHOTO BOEHAYAJIbHUKA MYYHUTBCSI B COOCTBEHHOH JIOBYILIKE.
MoykHO crestaTh BBIBO, UTO caMas CHJIbHas popma crpagaruil CyriepMeHa —
pesyJsbTaT He IIPUMEHEHUs IIPOTUB Hero (Ppu3MUecKoM CHJIbI MIIH, KaK B
ClIydae € KPHUIITOHHTOM, Win Oeccrinsa. Myp IIOKaspIBaeT, YTO MMEHHO
IICUXOJIOTUYECKasd TpaBMa, CBf3aHHAd C IIPEJOCTABIEHHEM IIEPCOHAKY
peasbHOl WM BHUPTYaJIBHOM BO3MOXKHOCTH 6bl00pa OBITH OPyTHUM, OBITH
«HOPMAJIBHBIM», OBITH IIOJTHOCTBIO UEJIOBEKOM, CIIMIIIKOM YeJIOBEKOM,
a 3aTeM ITOCJIEAYIOLIUM JIUIIIEHUEM 3TOM BO3MOKHOCTH MJIH, YTO EIIlE XYIKe,
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JIeMOHCTpAITUell TOTo, YTO OHA BCeryia ObLTA JIOYKHOM, SIBJIETCS NCTOUHUKOM
caMoro Hacrosiiero u TIiIyookoro crpamanusi Cymepmena (Weldon,
pp- 215-216).

I11. CITACEHHBIE OT CTPAJJAHU YEMITMOHOM
CTPAOAHWUSA: CYIIEPMEH, BOJIb, BJIACTb 1
CTPAOAHWUA

B xuure «Hacrosimas npasma o CynepMmeHe, a Takke 000 Bcex Hac»
(2005) Mapk Varin ommchiBaer CyriepMeHa KaK KyJIBTYPHBIN HHCTHUTYT,
IIOYTH IIOBCEMECTHO H3BECTHBIM HE TOJBKO KaK IIPOBO3BECTHHK COBpeE-
MEHHBIX CyIleprepoeB, HO Kak CHMBOJI «HECKOHUaeMO OUTBBI» 3a IIPaBRy U
CITpaBeUIMBOCT. TakuM oOpasoM, Yaiin paccmarpuBaer CylepMeHa Kak
Haubojee ONMSKUII  «COBPEMEHHOM  3allafgHOM  KyJIbType o0pas’,
KOTOPBIII SIBJIsIeTCS BOIUTOLleHeM Oeckopbictus. [Kak ciencrBue], camoe
BEpHOE MOpaJbHOE yTBEpKIEHNE, KOTOpoe MOKHO cheiaTh o CyliepMmeHe,
3aKJII0YAeTCsd B TOM, YTO OH HEM3MEHHO CTAaBUT HY’KIbI JPYTHX Ha IIEpBOE
MecTo» (Waid, p. 3). Onncanue Yaiina mpemrmonaraer, 4To CHJIa IIepCOHa)Ka
$yHAAMEHTAIIBHO OIIOCpeloBaHa MOPAJIbHBIM U, B YAaCTHOCTH, aIbTPYUCTU-
YEeCKIM 3TOCOM IIepCOHaKa. AHAJIOTHMYHBIM 00pa3oM B paspeiie «UTo Takoe
cyneprepoi?» PuHrepoT HOXOOWUT OO0 MpeamnoioxeHusd, uto CymepMew,
KaK I pasjId4YHble CyIleprepoM KOMMKCOB — B KadecTBe IIpUMepa OH
npuBogutr Topa u BsTMeHa, — 4BIIAIOTCA BOIUIOIIEHHMEM OMHOM M TOIL ke
¢dyHmameHTanbHOI MopanbHoit aTuKH (Fingeroth, pp. 16-17).

Omuako B kuure «Cymeprepou: coBpeMeHHas MupoIoruss» (1992)
Puuapn Perinombac ormeuaer, uto CyriepMeH, Tak jKe Kak JIFOOOM IPYToi
CBEPXCHUIIBHBIN IIEPCOHAK, PELIMBIINI IPUAEPKUBATHCI TaK Ha3bIBAEMOI
MOpATBHO IIPaBeOHONM WM IIPOCOIMAIBHONM IIO3HUIUH, «II0 OOJIBIIOMY
CueTy He SBJIAeTca OIIocTHUTesleM OYKBBI 3aKOHQ; OH He SIBIIAIOTCA CTPKEM
TIOPsiIKA, HAHATBIM TocymapcTBoM» (Reynolds, p. 74). 9tot dakT memaer kapa-
TeJIbHOE HCIIONIb30BaHNe CHIbl CyIlepMeHOM HECKOJIBKO ITapafOKCAIbHBIM
He TOJIBKO C TOYKM 3peHHd IOPHUONYECKOM  HECOCTOATEIbHOCTH.
Kaxercs cTpaHHBIM, UTO CyIIeCTBO, oOjajaroiiee CIuioN ¥ HaKOBOCTHIO,
perIo ObI IIOCTAaBUTD CBOIO CHUTy B 3aBHUCHMOCTD OT KaKOTO-JIMOO Hjeaa,
KOTOPBII 3allpelllaeT IOJHOE BBIPAKEHNE 3TOM CHIIbl W/WiIM VHaKoBOCTH.
Ha Moit B3mIAn, KoHcepBaTHBHAsA TPKOAHCKAd MO3UIUsA MEMHCTPUMHBIX
cyIieprepoeB KOMHUKCOB, Bpojie CyIiepMeHa, SIBJIAeTCs IPSMBIM CJIeICTBHEM
VMHTePIIeJUIALNY CBEPXCIIOCOOHOCTEH B IOMUTHKY. [lox TepMUHOM «HHTep-
MeJUIAINAA» A IIOAPa3yMeBaro IIPOLecC, B X0[e KOTOPOTO MHAMBHUABI IIPUUIC-

1 Arrop npuGeraer K ucIioiab30BaHui0 TepMuHa “Champion” — oTcrofa BeITeKaeT U Ha3BaHUE
pasmena. K coxxameHno, aqeKBaTHO IIepeBeCTH Ha PYCCKUI JaHHOE BhIpayKeHNe HEBO3MOKHO,
II03TOMY IIEpPEBOJYHK OCTABIIAET 32 COOOM IIPAaBO UCIIOIB30BATh HEMTPAIBbHOE «00pas»
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JITIOTCSI ¥ CTAHOBATCS CyOBEKTaMU MIAEOJOTHYECKUX PAMOK, OITOCPETyTOIITITX
WX OIIBIT CYyO'BEKTHOCTH, & TAKKe CyObeKTHOCTH APyTUX. B pesynbrare paspy-
ITUTeNIBHOCTh criIbl CyriepMmeHa M ero HAKOBOCTh OKa3ayNCh ITOTpebeH-
HBIMU B Pa3JIMYHbBIX ITOJIUTUYECKUX B3IVIAAAX U HAealaX YUTaTeJeN, IIepe-
HECEHHBIX CO BpEMEHEM B BBIMBIIILIIEHHBIE MUPBI MyJIbTHBCeJIeHHOM DC.

B xuure «Cymeprepoii: TaitHoe mmpoucxoxaeHue sxkaHpa» (2006) ITurep
Kyran maer mouTtm Takoe ke oIlpefesieHHe cyreprepos, kKak u PuHrepor,
yTBEP)KOAd, UTO  CyIeprepol — 3T0  «TE€POUYECKUIM  IIEPCOHAXK
¢ 6eCKOPBICTHOI, TpoconuanbHOM Muccueii» (Coogan, p. 30). O6 stom
CBUIETEJILCTBYET U OIlpefesieHre cyreprepos, nanHoe [Lxedom Jloabom u
Tomom Moppucom B kHure «Cyrmeprepou u ¢ruiocodusi: MCTUHA, CIpa-
BE[IJTMBOCTh U COKPATUUECKUI ITyTh» (2004), aBTOpHI omrchiBatoT CyriepMeHa
KaKk IIpuMep IIOMIMHHO anbTpyucTHueckoro Ilytu. 910 ompepneseHue
OEeMOHCTPUPYET UUTATEeJSIM, YTO «CyIleprepor paboTaloT He TOJBKO IS
JIOJIE, KOTOPbIe LIEHAT UX YCHJIMA, HO YacTO M JIA JII0JEM, KOTOpble KPUTU-
KYIOT ¥ ITOHOCAT nx. OHU [IeJIafoT TO, UTO AENIAI0T, He IIOTOMY, YTO 3TO IIOITy-
msapao. OHM [eJaloT 9TO TOTOMY, YTO 3TO npasutvHo» (Loeb & Morris,
p. 28, KypcuB aBTOpa CTaTh). MOXKHO YBUIETh PEIyKTUBHOE, MPSIMO WU
KOCBEHHO, CJIMSIHHE ITOHATUN CYIEPCUJIIbI, STUYECKUX BO33PEHUI aJlbTPY-
M3Ma U IIPOCOLHAIBHBIX IUIAHOB — B TOM BHME, KOTOPBII COOTBETCTBYET
TpeOOBaHMAM MOPAIBHOTO COBEPIIIEHCTBA, IIPUCYIIHUM Y3KOHM I'yMaHHUCTHYe-
CKOM KOHLIEIITYJIM3alliM TEPMUHA «T€POI».

HesaBucruMo OT TOro, HaCKOJIBKO TEMATUUYECKU U 3CTETUUECKU HIOAHCH -
pPOBaHHBIMU MOTYT OBITh TaKHe TeKCThl, Kak «BosBparenne Témmoro
Porraps» (1986), «Xpanurenu» (1986) mau «ymo-uenoBek» (1985), ¢ Touku
3peHUs OLIEHKU HAIIPSHKEHHOCTH, IIPUCYILEN BBIIICYIIOMAHYTBIM IIPEICTaB-
JIEHUSIM, OHHM ObUTH PeIKUMMH CIy4asiMH Ao KoHma 1980-x rr. Happarusel,
roro6Hble TekcTaM Mypa u Muurepa, B KOTOPBIX paguKaIbHbIE ITOCIEN-
CTBUs OTHOILIEHUN MEKAY BJIACTBIO, YTOIIMENM M AQHTUYTOIIMEN HOBOLATCA
IO pafUKaJIbHBIX pe3yabTatoB (y [Jokropa ManxarreHa, Uymo-uemoBeka vy
camoro CymepMeHa), Ha IPOTSDKEHUHM OOJIBIIIEN YacTHM COBPEMEHHOM
HWCTOPHUU KOMHUKCOB, KaK IIPaBUJIO, PACCMATPUBAIUCH JUIIb YaCTUYHO WU
BOOOIIe He YIIOMHUHAIUCh B paMKaX MOPAIbHO-ICCEHIIMAIUCTCKOTO ITOHU-
MaHUs ITOJOOHBIX CBEPXCYIIECTB. ITOT IOAXOM CTAI BeXyINeH TpaguIiier
1300pasKeHNsT METHCTPUMHBIX TepOeB.

Henpb3sa mpaBUIIBHO pacCMOTpETh BOIIPOC O CTPANAHUAX HEYSA3BHMOIO
cy1ecTBa 6e3 aHaIM3a TOTOo, II0YEeMY OHO JIeJIaeT TO, UTO JIeJIaeT, He N3yUnB
xesaHusa CymepMeHa. YTO MOKeT IPeIUIOKUTH YesIoBeYeCKas COLIMATIBHO-
ITOJINTHYECKAsl U KyJIbTYpPHAs PeaIbHOCTb, B KOTOPOH «6e3ymepKHBII KaITu-
TAJIM3M Bcerga ITOOeKHaeT, Tyie HMOJTUTHKU BCerja JTYT, TJe CIOPTHBHBIE
KyMHUPBI IIPUHIMAIOT HAPKOTUKH U OBIOT CBOMX JKeH U Ihe Oesble 3a00pbl
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II0[03PUTEbHBI, TIOTOMY UTO CKPBIBAIOT TEMHbBIE BEII[M1», TAKOMY CYII[ECTBY,
kak Cymepmen? (Waid, p. 6). B xumre Iloma [duam u Anexca Pocca
«Cymepmen: mup Ha 3emte» (1999) umrarens yoOesxmaror, uto CyrmepMmeH
OoJbIIle BCErO XOYeT CTaTh OOIIeCTBEHHO-TIOTUTHYECKUM M KyJIbTypPHBIM
KaTaJ3aTOPOM, He MECCHAaHCKUM HAOJIOM, a MOpPATBHBIM 00pasIoM,
KOTOPBII ITOJICTETHET YeJIOBEUECTBO K ITepeolleHKe PasIHUHbIX HICOIOTHI U
TeM CaMbIM IIpeoOpa3oBaHHMIO MX Ha Omaro Bcero Bupa. Ilocie TOTO,
kak CymiepMeH IIOMOTaeT B IIPOBEJICHHHM POKIECTBEHCKUX IIPA3THHUKOB
B MeTporoiuce, OH BCTpedaeT MOJOAYIO )KEHIIHHY, CTPAAAIOIIYI0 OT TOJIOA.
9to BroxHoBIeT CylepMeHa Ha HCCIeOBaHMe IIPoOiieMbl TOJIOfa B MUpe.
[Ipesxme yeM Trepoil HauMHAET WCIIONIb30BATh CBOK CBEPXBECTECTBEHHYIO
(PU3UUECKYIO CHITy, IIOJIUTUYECKOe BIMSIHUE U KYJIBTOBYIO M3BECTHOCTD I
peleH s 3TOM JaBHe IIPoOIeMbl YeTOBEeUeCKOTo OBbITHS, OH PAa3MBbIIILISIET:

s1 BcrmoMHMII cBoero orua. Bymyun depmepom, oH 0bagan ecTeCTBEHHBIM I10-
HyMaHueM 3eMyd. SI IOMHIO, KaK OH TOBOPWJI MHE, YTO 9TOT MHP CIOCOOEH
IIPOKOPMUTD BCEX CBOMX obuTaTenell. [lake ceifyac, KOraa JIFOEl TaK MHOTO,
el TIpefocTaTouHo uisi BeeX. «I[Ipobmema..., Kak MMesl 0ObIKHOBEHHE TOBO-
PUTH Iar1a, — JIFOK. .., CKOJIBKO MBI HU JKUBEM, Y HaC Bcerga ObLIH CIIO)KHOCTH C
TeM, U4TOObI JeTTUThCs. KaskeTcst, Bece CIMIIIKOM aKTHUBHO JEprKaTcs 3a TO, UTO y
HUX €CThb, YTOOBI 03a00TUTHCS TEM, KaK JKUBYT UX cocenn». [ama ckasai, 4To
HY’KeH 0COOEHHBII YeToBeK Oe3 JIMUHOI KOPBICTH, YTOOBI BCe TIOHSIIN, UTO MO-
KeT TIPeIIOKUTh MUP. KTO-TO, KTO MOT OBl OTJIOKUTH CBOM COOCTBEHHBIE HY-
KZIBI B CTOPOHY, YTOOBI IIOMOYB 00I1IeMy Ouary. S He ImpeTeHy o Ha TO, YTOObI
CYUTATh ce0s1 TAKUM UYeJIOBEKOM, XOTS 51 BCeT/ia CTapasicsi ObITh PSIOM C IPYTH -
mu. PaccmarpuBaTh CBOM CITOCOOHOCTH Kak jap, IIpUdyeM He MHe OIHOMY, a
BCeM, KTO B HUX Hy’)KHaeTcs.. 3a 9TH TOIBI s IIOMOT CTOJIBKUM JIFOISIM, CKOJIb-
KM cMor. He MHe AMKTOBAaTh uesioBedyecTBy ITpaBmuia. Ho, BO3MOXKHO, B
TOTO, KaK 51 GOPIOCH € TOJIONOM B ITI00ATTBHOM Maclitabe, BIOXHOBUT APYTHX Ha
COOCTBEHHBIE eHICTBUSL. ITO0, 6e3yCIIOBHO, IIPUMep, KOTOPBIF CTOUT ITOKA3aTh»
(Dini and Ross n.p.).

KakuMm 6Op1 6J1arOpOHBIM MJIM HAaWBHBIM HU Kas3aJICd 3TOT CHMIITOMA-
TUYHBI TpHUMeEp YyTOIIMYECKOTO BHOEHMUA MOTEHIHAIAa YeJIOBedecTBa
B IPOLIMTUPOBAaHHOM M MHOMKECTBE IPYTMX KOMHUKCOB, r'ymaHusM Cyrmep-
M€Ha He JIMIIIEH OIIpeleJIEHHbIX CIIOKHOCTEM. YUUTBIBAasd CBEPXUyBCTBUTENIb-
HOCTh Tepos, PaBHO3HAUHYIO KparHell HaOJIOMaTeIbHOCTH, HEBO3MO)KHO
IIOBEPUTD, UTO IIEPCOHAX He OyJeT IOCTOSHHO ITOJBEPraThCs BO3HENMCTBUIO
y’KacoB uesoBedeckoro 6bTHs Ha 3emite. Bosee Toro, CymepmMeH He TOJBKO
CTAJIKUBAETCA C 3TUMH Y;KacaMHM, HO M aKTHUBHO HIIeT ux. bynyun B obpase
Kirapka Kenra npencrasuresleM MeIUITHBIX MHCTUTYTOB TOCYIApCTBa, Fepoit
IIOCTOSIHHO CJIEOUT W €XKeIHEBHO COOOIaeT O HACHUIMH, SKCILTyaTallWw,
IIpeipacCyIKax, KOPPYILMKA 1 3KOJIOTMYECKOM HEYHCTOILIOTHOCTH YeJIoBe-
uvectBa. lIprHMMasg BO BHHMAaHHE BBIIIEYIIOMAHYTHIE IIOJIOKUTEJIbHBIE
OLIEHKM IIepCOHAKAa, BOIPOC 3JeChb B IEPBYI0 OdYepedb 3aKII0YaeTcs
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B 1leHHOcTH CymlepMeHa Kak 0co0oro IprmMepa Ha (oHe ITPOIOIIKAIOIINXCS
CTpafjaHuN YeJTOBEYECKOM Pachl.

Eciy BepuTh OOILIETIPUHATON OIleHKe IIepCOHAKA, U eCIM HU MaTepH-
albHbIe OJara, HU MMYIIECTBO, HU CJaBa, HU JIABPbl KAaKOTO-THOO poja
He SIBJIAIOTCS MOTHUBOM AericTBUll CyllepMeHa, TO UTO MOKET IPeIJIOKUTh
CynepmMmeny gueretTrnueckad 3eMIs U €€ 4eJI0BEYeCTBO, KOTOPOE CKOpee BCETO
KaKyTCs IIPHUIIIEIIBITY IIOC/IEOBATEIBHO CIIEAYIOIIIM TI0 ITyTH COOCTBEHHOTO
camMoyHNUTOKeHUA? OTBET, KOTOPBII IIpedJiaraeT Ysij, OCHOBaH Ha CBEPX-
Bo3MOKHOCTAX CymepMeHa M, KaK CJIE€ACTBHE, COJIUIICHYECKOM YyBCTBE
KpaliHel nsoanun. Prsudeckas U SMIMPUYECKasd HEyI3BUMOCTb CHIIbI U
CBepX'beCTeCTBeHHOM VIHAaKOBOCTH €O CTOPOHBI IIEPCOHAKA ITOPOKIAIOT
COCTOAHNME KpPAiHETrO0 CMEIEHHNd, IIOCTOSHHOIO pasjioMa M yCTOMYHMBOTO
9K3MCTEHIIMAIBHOIO KpPH3HCa CaMOOCO3HaHHUA. PellleHneM sTuxX HeucKope-
HUMBIX CTpajjaHUIl, KOTOpble IIEPCOHAX BCETNla MCIIBITHIBAET, HaXOMACh
Ha 3eMJle, ABJIAETCd, II0 MHEHHIO Y5Iia, YyBCTBO IIPHHAIJIEKHOCTH.
Ho, Ha MoI1 B3IVIAJ, IPUHAUIEKHOCTb HE TaK JIETKO JOCTYDKUMA, U, MOKET
OBITH, BOBCE HEBO3MOKHA I TAKOTO CyIIecTBa, Kak CymepMeH, Ha 3eMile,
HAITOMMUHAIOIIEN COLIMOIIOIUTUYECKYI0, SKOHOMHMYECKYI0 U KYJBTYPHYIO
peanbHOCTD unTares. Ha sToir 3emute Bompoc nprHamiIexHocTu 1 Cyriep-
MeHa BCer/ia CBOOUTCA K TOTOBHOCTU CTpafaTh, ITOAABIIAA PyHOaMeHTaIbHbIE
OCHOBBI CBOETO OBITHS, @ UMEHHO — CBOIO CHTYy U VIHaKOBOCT®.

CormacHo ofmenpuHiATOMy IIoHHMMaHUI0 CylnepMeHa, IIE€PCOHAX
O0JIBIIIE BCETO HY KIACTCS:

1) B «Hcrune», «CripaBeyInBOCTH» ¥ MUPE ISl BCETO UEJIOBEUECTBA,;
2) B Jlouc Jleiin;
3) B IpUHAJIE)KHOCTH.

VYaiin mpenmonaraer, 4ro, IIOMHMO MeEUTbI Tepos ObITh SIPKUM
TIPUMEPOM TIOTEHITHAJIA YTOITMYECKOTO 3aBTpa It 3eMJTU U BCEl KU3HU Ha
HeM, WIN JaXe BO3MOKHOCTU ObITH Beeleso ¢ Jlorc 6e3 u3BeUHO ImoMexu
B Bume ero cymepcuiabl (Cymepmen) m MuakoBoctu (Kan-9m), mmeHHO
TPETHII aCHeKT YCTpeMJIEHUM Teposi SBJISEeTCS CaMbIM JKEJTaHHBIM.
Ot6pocuB TIpoOIEMBI, TIPUCYIIIE TPUPABHUBAHUIO UeJIOBEYECKOU IICUXO-
JIOTUM BHE3eMHOMY IIOBeIEeHUIO, YaI[ cchUIaeTcss Ha pabory Abpaxama
Macnoy «Teopua uemoBedecKOM MOTHBAITAM» (1943), yTIBEp)KOasd, YTO B
HMepapxXuu TOTPeOHOCTEN MMEHHO TICHUXOJIOTUUYECKOe CTpeMJIeHUEe TIPUHAL-
JIeKaTh SIBJISIeTCS Hanbosiee CIUIBHOI Y UeJIOBeKAa U PacCIIojaraeTcsl CIeqOM
3a Pa3TUYHBIMU (PU3UOJIOTUYECKUMU TOTPeOHOCTSAMU, HAUMHAIOIITUMUCH
C IMUATAHUS:
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Tomon, 6a3oBast TTOTPeOHOCTH I BHDKUBAHISI, MOJKET PacCMATpPUBATECS KaK
M3HAYAJIbHOE COCTOSTHUE YeJIOBEYECKOTO CYIIIeCTBa. ITO ITOTPeOHOCTh, KOTOPast
BO3HHKAeT BCerJia U MOKeT ObITh OTCpOUeHa JIMIIIb Ha MIHOBEHHE, HECMOTPS
Ha KOJIMYEeCTBO WJIN KauecTBo IuIny. B «Mupe Ha 3emie» CyriepMeH OTKa3blI-
BaeTcs OT ITpa3mHoBaHMA PoxknecTsa, mpoBopuMoro B «/[lerimu Ilmaner». Bme-
CTO 3TOTO OH WCCJIeAyeT B apXMBaxX pefaKIMU IIpoOieMy rojiofia B MUpE, €ro
TIPUYHHEL, TTOCTIEICTBUSA U BO3MOKHBIE pelileHUs. MHTepecHo, uro, paccmar-
puBas KyTkue (ororpaduu HeTOoeTaroINX, TOJIOJAIOIINX AeTel U IPYTHuX
KepTB royona, CyrepmeH pasMbIiuisieT: «Kakas nponus. MHe He HY>KHO eCTb.
51 nuxorpa He mosHaro ['OJIO/. {1 He 3Hato, UTO UyBCTBYIOT >KEpPTBBI T'OJIOMA.
U s He Mory peints, GarocioBeHye 310 Wiu mpokiaatue» (Dini and Ross

np.).

C aT0i1 TOUKM 3peHus, caMasi QyHAaMeHTIbHas IIpobieMa JeoBeye-
CKOTO OBITHS He MMeeT «IIPaKTHUYeCKH HIKAKOTro 3HadeHus i Kan-Oia, ubs
KJIETOUHAsA CTPYKTypa IIO3BOJIAET IIONy4yaTh IIWTAaHUE HE OT IUINU, a OT
conmHeyHott sHeprun» (Waid, p. 8). M3-3a cBoett HeyszBumocTu CyTiepMeH He
MOJKET IIO-HACTOSIIIIEMY ITOHATh YeJIOBEUEeCKyI0 ITOTpeOHOCTh B Oesomac-
HOCTH, YOeKHUIIe WIK 3aiure. Takue 3a00Tbl, BI€UeHUS U WHCTUHKTHI —
dyHIaMeHTAIbHbIE I YelloBeKa — HAUMHAIOT 3HAUUTH BCE MEHBIIlE U
MeHBIIIe, eCJIM MBI yUUTBhIBaeM TOT (aKT, UTO B paMKaxX KOMUKCHOM MU(O-
norun CynepMeH ObUT IIOKa3aH KaK CITOCOOHBIN BBIIEP)KaTh MPSMOIL TEPMO-
AEPHBIII B3PBIB, IIPOJIETETb CKBO3b UEpHBIE NOBIPHI M CHEJNATH AJIMa3bl
W3 yIJIA TOJIBIMU pyKaMu. 31ech coobpakeHHss Mypa CTaHOBSITCS BayKHBIMU,
YUUTBIBasI TO, UTO, XOTS OOJIb MOKET OBbITh B TeJjle, TO CTpafaHue — B pasyMe.
CymepMeH IIOAHHMMAeT OHTO-9K3WCTEHIIMAIBHBIM M IICUXOJIOTHMYECKU
BOIIPOC O TOM, MAEMCTBUTEJBHO JIM TeJO, KOTOpOe He UyBCTBYeT 60iu
B OOJIBIIIMHCTBE OOCTOSATENBCTB, HO HCIIBIThIBAeT Hanboyiee BBIpKEHHBIE
BUIbI OOJNM KaK IICUXOJIOTHUecKHe (PeHOMeHbBI, BOOOIIle IIOHMMAeT CTpa-
JaHue.

Ecnu oHTONOrMUeCKE U S3K3UCTEHIIHAIbHBIE IIepeKUBAaHUSA IIEPCOHAKA
HE MOTYT OBITh CBelEHBI K UeJIOBEUeCKHM (PH3MOJIOTHYeCKUM ITOTpeOHO-
CTAM, BJIEU€HUAM WINM UHCTUHKTAM, TO IIyTeM MCKIIOUE€HU MOKHO IIPEAIIO-
JIOKUTh, YTO TIOTpebHOCT, CyliepMeHa B TPHUHAIUIEKHOCTU SIBIISETCS
WCTHHHOM IIEPBUYHOM MOTUBALIEN €T0 AEVICTBUU U OIIPENEIIIeT IIPOYHOCTD
IICUXOCOLIMAJIBHBIX, KYJIBTYPHBIX M HAEOJOTHMUYECKUX CBA3€M IIepCOHaKA
(1 >KeaHMe WX TTOIEP)KUBATh) C UeJIOBEUeCKUM CyliecTBoM. Kasamoch Obl,
TaKOe IIPeJIIONOKEHNEe COBEPIIIEHHO JIOTUYHO, BeAb MHaue 3aueM Cytep-
MeHy ObITh Kirapkom KeHTOM, uYeimoBekoM, KOTOPBIM paboTaeT, >KHUBET
TOPOJICKOI JKU3HBI0, HAOTIOAET U OTUUHSETCS COIUATBHO-TIOTUTUYECKIM,
9KOHOMMUYECKHUM U HUAEOJIOTUYECKUM CTPYKTypam IIPUHIUIIMAIBHO OTINY-
HOTO M BO MHOTOM MEHBIIIET0 THIIA OBITHS, UeM ero COOCTBEHHBIN?
[ToueMy TIepCcOHaX He pellraeT MOKUHYTh 3eMITI0 TN JII000e T1ereTHYecKoe
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IIpefiCTaBIeHHe IUTAHeThl C ee OOMTATeJIIMM, HauaB HCCIIEOBAaTh HEOO®-
SITHBIE IIPOCTOPBI KOCMOCA, HACKOJIBKO XBATUT €r0 MHTepeca Y IOKa H3Jy-
YeHHe SKeJITBHIX 3Be3]l OCTAeTCs MJI1 Hero MOCTYIIHBIM? MO)KHO ITpeIIoso-
XUTh, yTo Kan-9m coemuHseTci ¢ MHUPOM ITapalOKCAIIbBHBIM 00pasoM,
TO €CTb, MCIIONIb3YsI CBOE UHONJIAHEemHoe Hacleaue A1 MHTETPALUH B Ueslo6e-
uecmaeo.

OTOT OOIETIPUHATHIN B3IV, IOAAEPKUBAEMBIN TeMHU, KTO IIPOLIUTH -
pOBaH BBIIIle, I MHOTUMU APYTHUMH, BbIaeT POMAHTUUECKYIO CIIETIOTY: W3-
3a CBOEM CHUIBI, HEOOBIYHOTO, UeJIOBeKOHOHOOHOro Tena W HakoBOCTH;
CymepMeH sBJIsieTCs, KAK OHTO-3K3UCTEHITHAIBHO, TaK U IICHXOJIOTUYECKH,
HeM30e)KHO  IapafOKCATbHBIM  IIEPCOHaKEM. Takoe  pOMaHTHUUECKOe
rpoureHue CyriepMeHa OTPHIAET TO, UTO 51 CYMTAI0 OMHUM M3 CaMBbIX JIF000-
IIBITHBIX €70 ACIIEKTOB, & UMEHHO TParnyecKoe ¥ 3aMKHYTO€ CYIlleCTBOBAHUE
B PEaTbHOCTH, KOTOPYIO OH B CHJIaX U3MEHUTD, HO IICUXOJIOTHUECKH 3arIpe-
11aeT cebe M3MeHATh. BMecTo 3TOro crta ImepcoHaXka pacXoAyeTcst Ha YBeKO-
BeUMBaHNe YCIOBUII €r0 COOCTBEHHBIX CTPaJaHUIl U €ro HeCIIOCOOHOCTH
IEeICTBOBATh PEIINUTEIBHO, UTOObI CIIPABUTHCI C TPAaBMOM U Tparefuer,
CBfI3aHHBIMH He TOJIBKO C TeM, UTO OH SIBJII€TCS] MOTYILIECTBEHHBIM U CBEPX'b-
ecTeCTBeHHBIM Uy)KHM, HO U C TeM, YTO B KOHEUHOM HTOTe O3Ha4yaeT ObITHE
Ha JUeTeTHYeCcKOH 3eMle, I/ie eCTh TaKoe CyIecTBO, Kak CyrepMeH.

OKCTpeMAaJIbHBI ITOATEKCT 3[1eCh 3aKII0YaeTcs B ToM, uTo CyIiepMeH He
CIIoco0eH CIacTH MHP H3-32 COOCTBEHHOM ITOTPeOHOCTH IIPHHAJIE)KATh
K MHpy, KaKUM OH €r0 BHJWT, — CO BCEMH AaIlOpUsMH, HpoOIeMaMHu U
K&KIOM OOJIBIIIETO, JIYUIIIero, aJIbTepPHATUBBI, IIepeMeH, BJIACTH. YIOBOJIb-
CTBHE, KOTOpOEe ITePCOHAK IIOJTyYaeT OT 9TOTO, IIepeBeIIINBaeT JKeJJaHue Iepost
peLIuTeIbHO U3MeHUTD ero. [lonararo, uro otkas CyrepMeHa OT aKTHBHOTO
VM HEYCTAaHHOTO W3MEHEHUs MHpa MOKeT OBITb MCTOJKOBAaH TOJIBKO
KaK BBIOOp, KOTOPBII OH JeJIaeT caM U KOTOPBI OH OepeT Ha cedst. ITo BHIOOP
C MOPAJIBHBIMU U 9K3UCTEHITMAIBHBIMH ITOCIEACTBUAMHE, KOTOPbIe HAIIOMHU -
HaroT MbICITb Txuth Hat XaHs 0 ToM, UTO JIFOIIM TPYAHO OTKA3aThCs OT CTpa-
ITaHWH, OHU HIIYT 3HAKOMbBIE CTPAJaHUs MM CaMy IIPUBBIYHOCTH CTpa-
OaHuil u3-3a cTpaxa Iepen HenspecTHbIM. /{1 CymepmeHa 3TO — CTpax
riepe] HeM3BeCTHOCTBHIO PAIMKAIIBHONM M30JISIIIUH, KOTOPBIH, B CBOIO OUYepe/b,
IIMTaeT HOTPEOHOCTh ITePCOHAKA B IIPUHAIEKHOCTH U ee caMble HeOaro-
IIPUSTHBIE ITOCIIEICTBHS He TOJIBKO U1 HETO CaMOoTo, HO U ISl JIF0JeH, Hace-
ssronx Myneruscenennyto DC.
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IV. BO UM YJOBOJIbCTBUSA CBEPXCYIIECTBA:
HACJIIAKAEHUWE, BOJIb 1 CTPAOJAHUME B «CYIIEPMEHE»

YT1Oo 3mech CTAaBUTCS Ha KapTy, TaK 3TO IIOCIEICTBUS Y0080TbCMBUS,
II0JTy4aeMOT0 IIEPCOHAKEM OT TOTO, YTO OH sABJsAeTca CyliepMeHOM, U IIpef-
IIOJIOKeHHe Yaiina o ToM, uyTo CyIiepMeH YIOBJIETBOPSIeT CBOIO ITIOTPEOHOCTD
B IIPUHAJIEKHOCTY MMEHHO TeM, 4To OH — CymepMmeH. BeiBon, KOTOpBIN
clengyeT cHelaTh U3 IPEMIOKEHHOTO Y3MIOOM, 3aKII0YaeTcd B TOM,
uto CyIlepMeH He MOKET PEIINTEIbHO BMEIIINBATHCA B M3MEHEHHE MUpa
M3-3a TTOTPEOHOCTU WJIU >KeTaHUsl MePCOHaKa ITPUHAJIEKaTh. Ero HyKIbI
WJTY JKeJIaHUs1 KOHKPETHOI CaMOCTH, CYO'beKTHOCTH U MIEHTUYHOCTH Hepas-
PBIBHO CBSI3aHbI HE TOJIBKO C CYIIIeCTBOBAaHHEM OCHOBHBIX UeJIOBEUeCKHX
MYY€HHUI U CTpaJaHUl, HO U C MX COXpaHeHHEM U IIpomiieHueM. Eciu cMoT-
peTh ¢ 3TOM TOYKU 3PEHUs, TO CTpajaHus, HeobxomuMble CymepMeHy st
OCYIIIECTBIIEHUSI €T0 MEUThI O TMPUHAJIE)KHOCTH, U UeJIoBeuecKas moTpeo-
HOCTh B OOJIETUEHUM CTPaJaHUI, yaoBIeTBOpsieMas TeM, uro CymepMeH —
IIPUCTPACTHBIN peaKTUBHBIN areHT MOPAJIIBHOTO U 3TUUECKOI'0 KapaTeJIbHOI'O
«IIPAaBOCYIHA», a TaKKe HAEOJOTUYECKOTO M PEIIPECCUBHOTO AEMCTBUS, —
MIPOOJIEMATUUHBI, €CJTU 3TOT ITEPCOHAK OILEHUBAETCs KaK TePOil. ITO CBI3aHO
C TeM, UTO B KOHEUHOM UTOTe TIOTPeOHOCTh TepOsi IPUHAMIEKATD U YIOBOJIb-
CTBHE, KOTOpPO€ OH IIOJy4YaeT OT 3TOTO, II0 CYTH, SBJIAETCS TaJUTIOLIMHAINENH,
HaBaKICHNWEM, OCHOBAaHHBIM Ha CTpPaJaHMAX TeX, KOMy OH «IIOMOTaeT»
U yCYTYOJIeT uX, CIIy’Ka caMoMy cebe.

JTa TaBTOJIOTMYECKAad M IICHUXOJIOTMUYECKM ITapajoKCalbHas JIOTHKA
B oTHolIeHUAX CyIiepMeHa K CTPalaHNIo CTaBUT 110/l COMHEHNE T'yMaHNCTH -
YeCcKUI cTaTyc mepcoHaka. HecMoTpst Ha GecumciieHHbIe M KOJIOCCATbHBIE
CHUJTBI TIEPCOHAYKA U 3aJI0KEHHBII B HUX TTOTEHIIHAII, HECMOTPsI Ha ero 6J1aro-
pOOHBbIE HaMepeHUs U HOeaTHCTHYecKre (PaHTasUM O TaK Ha3bIBAEMOM
YeJIOBEUeCKOM HHCTHHKTe «a00pa», u CymepMeH, U IuereTHYecKye JIIOMIH,
KOTOPBIX OH CIIacaeT, IOCTYTAIOT TAaKUM 00pa3oM, UTO 3aKpeILIIIOT HeoOXO0-
OUMOCTD B criacuresie: CyliepMeH cTpafaeT OT YeJIOBEYECTBa, a UeJIOBEYECTBO
crpamaer ot CyriepMeHa. Borpeku OOIIEIIPUHATON TPAKTOBKE HEPAPXUU
ITOTPeOHOCTEN MePCOHAKA, 51 YTBEPKIAI0, UTO makosa mpasna o CymepMeHe
M 0 HaC caMuX. BOT 4TO CKphIBaeTcs mOp JIa3ypbhio, OarpsHIEM U 30JI0TOM
SIPKOIT JINBPEU U CTOJIb JKe SPKOro oOpasa CHJIbI, CTAOMJIBHOCTU U aJIbTPY-
13Ma, KOTOPBII IeMOHCTPUPYET T'epoii. ITO IIOCTOAHHAA, HesICHas U TeMHad
IIpaBjia 3eMHOT'0 fuereTnyeckoro onbiTa CynepMeHa.

Mos olleHKa CTpaJaHUM TIEPCOHAKA — CBOEOOPA3HOM OCHOBBI OJIEP/KU -
MOCTH / >KeJaHUs [PUHAIeKATbh — KaK CaMOIIOAIEpKUBAIOIIUXCA W,
B KOHEYHOM cueTe, HIe0JIOTHYECKH PeIIPeCCUBHBIX U HEITUUHBIX, CBOJAUTCS
B TICUXOAHAIUTUYECKUX TePMHUHAX K Bocmpusituio CyrepMeHa He Kak 60ra,
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a Kak HEeBpOTHKAa. BaXHO oTMeTuTbh, Kak 3T0 HemnaerT Kapn IOHT B KHuTe
«CoBo m o6pas» (1979), UTO HEBPO3 HOCUT 3aMECTUTENILHBIN Xapakrep,
TO €CTh «HEBpO3 BCerja SBIsAeTCd 3aMeHOM 3aKOHOMEPHOTO CTpagaHUsI»
(Jung, p. 123). TakuM 06pa3oM, ICHXO3IMOLIMOHATBHBIE CTPAIAHUs, KOTOpPbIE
ucnpiThiBaeT CymiepMeH B pe3ysbTraTe OKOHYATEJIBHOI'O TYIIMKOBOTO ITOJIO-
YKEHUS MeXAy cBoel VIHaKOBOCTHIO U JKeJIAaHUEeM ITPUHAIIeKATh K JIIOMIM U
IUTaHeTe, B KOTOPBHIX ero MHakoBOCTb Bcerya IPUCYTCTBYET, HE3aBUCHMO OT
TOTO, HACKOJIBKO XOPOIIIO OHA CYOJMMUpPOBaHA B TIPEICTABIEHUSX UesloBeUe-
CTBa, 3aMEIAIOT M IIPOMJIEBAIOT CTPAfaHUSA TeX, KOTO OH CTPEeMUTCH,
II0 UPOHUHU CyabObI, 3aIITUTUTD OT CTPATAHUI.

B aTOoM cwmbIciie, TPUHAMIEKHOCTh — 3TO YeJIOBEUEeCKOe peIIeHUe
MHOIUTAHEeTHOM IIpo0JieMbl, BO3HUKAIOIIlee B pe3yJbTaTe HeCOOTBEeTCTBUS
MEXIy TEM, UeM ero ydJar ObITh, U TeM, YeM OH Yy’Ke SIBJIIETCS ¥ CTAHOBUTCSL.
XyKe, ITOKaIYyH, TO, YTO €AMHCTBEHHBIN BbIBOJ, KOTOPBIII MOKHO CH€JIaTh U3
MOel KPUTHUKHU Y3Haa 37ech, 3TO, Kak BbIpasuicsa Ppempuk [[xeriMcoH
B «Apxeoyoruu OyIylIllero: yTOIMs U WHble HayJHbIe BBIMBICIBI» (2007),
YTO «IIPUIIIeJIell, TTOJIHOCTHI0 aCCUMIIMPOBAHHBIN, ¢ ero Omituuuem, TpaHC-
dopMupoBaHHBIM B HM0eHmuuHOCMb, IPOCTO CTAHET KAITUTAINCTOM, KaK U
BCe MbI» (Jameson, p. 141).

IIpenmionoxenue o ToM, 4To cBA3b CymepmeHa ¢ 3eMJIEM U JIIOAbMU
OCHOBaHa Ha >KeJJaHUU IIPUHAJIeKaTh, COOTBETCTBYET (PpeMaUCTCKON TpakK-
TOBKe JKeJIaHWs1, KOTOpasi CBI3bIBaeT BOJIEU3bsABICHE, HEOCTauy U NHIUBHU-
OyyMa B HEeCKOJNIBKUX acriekrax. CyIliepMeH, COIJIaCHO IIPUBENEeHHON HaMU
BBIIIIe HepapXUH >KeJIaHUI IIepCcoHa)ka, XoueT IIpHMHAMIeKaTh K yeJloBeue-
CKOMY pofy GOJIbIile, YeM KCIIOJIb30BaTh CBOXO CIUTY JJIS1 U3MEeHEeHUs ObITH
B IIPHHSBIIIEM €TI0 MUpe, IIOTOMY YTO €éMy He XBaTaeT COOCTBEHHBIX HCTOKOB,
HaCJIeaust, HApOMa, KyJIbTYPhI U sI3bIKA B KUBOM, OOLIIMHHOM, HEAPXUBUPO-
BAaHHOM U / WJIU CTAaTUYHOM cMbIcie. Xots1 y CynmepmeHa ecTh pedpepeHTHbIe
KOIIMM 3TUX SABJIEHUI B BHUAe HcTOpuM KpunrToHa M ero Hapopja, 3aIlu-
CAaHHBIX U XPAHALINXCS Ha KPUIITOHCKUX COJTHEYHBIX KAMHSX — KPUCTAJUIU -
YeCKHX CTPYKTypaX, HCIIOIb3yeMBIX B KauecTBe HMCTOYHUKOB SHEPTUU U
YCTPOMCTB XpaHEHWs AAHHBIX, — B KpemocTu ommHOYecTBa >KU3HEHHBIN
ombIT CymepMeHa KaK KPUIITOHIIA OOBIYHO M300payKaeTcst KaK eJUHUYHBIN U
PaIUKAIIBHO M30IMPOBAaHHBIN. [locTOSTHHOE cTpeMIeHe Irepost K MHKITFO3UB-
HOCTH, OOIITHOCTH U TIPUHAJIEKHOCTH, IIPUCYIIee UeIOBEUEeCKOMY OBITHIO,
00yCJIOBJIEHO OTCYTCTBHEM WM HEIOCTATKOM IporcxoxaeHus (Kpumrona).
Takum o6paszom, mus CymepMeHa ueloBeuecKoe CyIIecTBO (yHKIIMOHUPYET
Kak npome3 npoucxoxcoerus. Ccbutasich Ha «Ilo Ty CTOpOHy HpHHLIHIIA
YIOBOJIBCTBUS» U QJITOJIATHUIO, S Tellepb KPAaTKO OCTAHOBIIIOCH HA ITOCIIeN -
CTBUSX CYIITHOCTHOI ImotpeOHOCTH CyliepMeHa B HMPUHAMJIEKHOCTU U TOM
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IO YIOOBOJBCTBUS, KOTOPYIO OH H3BJIEKaeT M3 3TOTO, C TOUKU 3PEHU
dperigusma.

®peti ompemensieT TPUHIUI YOOBOJBCTBUS CIEAYIOIIUM 00pa3oM:
«Jr06071 JaHHBIN Hporiecc 6epeT HAUalIoO B HEIIPHUATHOM COCTOSTHUU HAIIpsi-
JKEHHMsI M HAIIpaBJIsieTCsd TyHa, THe ero KOHeuHas Iesib OyJOeT COBIIAAaTh
c ociabileHreM 3TOTrO0 HAIIPSDKEHUs, TO eCcThb ¢ u3beraHmeM «O0OIH» WU
C HoJTydeHHeM yHoBOIbCcTBUS» (Freud, 1922, p. 6). B aTo¥ KOHCTpyKUIHU 3aJ10-
KeHa [HAJIEKTUYeCKas OIIIO3UITNS MeKAY CTaOMIBHOCTBIO M HeCTaOVIIBHO-
CTBIO: OBWDKEHHE K YOOBOJIBCTBHIO MOJKHO PacCMaTpUBAaTh KaK [IBIDKEHIE
K CTaOMUIBHOCTH JO OIIpefeIeHHOro Irpenesa. bosb, HAIIpOTHUB, OTXOOUT OT
9TOTO ABIDKEHWS II0 HAIIPaBIEHHUIO K HaCJIaKIeHUI0 paBHOBecueM. Pperi-
IOBCKOe OIIpefieIeHye IIPUHIINIIA YIOBOJIbCTBHA, KaK 1 OIpeeieHue ObITHS
Aprypom Illomenrayspom B pabore «Mup Kak BOJS U ITPECTABIEHIE
(1859), mipenrionaraeT, YTO UENIOBEUECKOE CYII[ECTBOBAaHME II0 CYTH CBOEI
HeraTUBHO. C 3TOM IIECCHMUCTHYECKON TOYKM 3pEHHs, MOTHBALHeH
IIOCTYIIKOB YeJIOBeKa BCerja sBIsieTcs oOOJIerdeHre TPaBMBI —OBITHSL
9ro obireryeHure Bceraa BooOpakaeMoe IIH, IT0 KpaliHell Mepe, MeTadopu-
YyecKoe, B TOH JKe Mepe, B KaKoil OHO BpeMeHHOe. OHO BOOOpa)KaeMo B CILTY
PasIMYHBIX IIpOOJIeM, CBA3aHHBIX C IIpeTeH3Mel s3bIKa Ha YHCTYIO perpe-
3€HTAI[UI0, TPUMEPOM KOTOPOU SIBJISIETCSl IIPOU3BOJIBHOCTH CEMHOJIOTHYe-
CKOTO 3HaKa. B KOHIle KOHIIOB, MIMEHHO uepe3 CHMBOJIBI U SI3BIK UYeIOBEK
BIIEpPBbIE OCO3HAeT CBOE IIOJIO)KEHME U IIBITAeTCSl [IeVICTBOBATb B OTBET
Ha Hero. JT0 BpeMeHHOe SIBJIeHHe B TOM CMBICJIE, UTO JKeJTaHue CMITYUTH
TpaBMBbI OBITUSI HIKOTTIa He MOYKET OBITh ITOJIHOCTBIO OTMeHeHO. Boib, cTpa-
maHusl, (PU3MUYeCcKHe, IICUXOJOTHUYECKUe, SMOLMOHATIbHBIE U TaK jajee
BO3BPAIIIAIOTCSI TOJOOHO TOJIOY, KOTOPBIM IpeciiefyeT UeJoBeKa Ha IIPOTsi-
KEHNH Bcel >Ku3HU. [[0aToMy IOHATHS yXOBOJIBLCTBHSA U OO caMU II0 cebe
He OTHOCATCS K KaKOMy-THOO YucToMy oIbITy. Hampumep, anromaraums
yepIiaeT YJOBOJILCTBIIE UMEHHO U3 O0JIH, IIpUUeM, KaK IIPaBUIo, 60JIb cocpe-
OOTOYeHAa B TPATUIIMOHHO IIPM3HAHHOM MeCTe YIOBOJIbCTBUS, TO €CTb
B 3POTre€HHOM 30HE.

[To Ppeiiny, IpUHIUI yIXOBOJIBCTBUS CTAIKUBACTCS C JTOMUHHPOBA-
HIeM MHCTUHKTA CaMOCOXPAaHEHWs], KOTOPBIM B KOHEUHOM HUTOTE BbITECHSET
IIPUHIUIT YOOBOJBCTBUSA, 3aMeHAsA ero TeM, uro Ppeiix HasbIBaeT IIPHUH-
runoM peasnbHOcTH (Freud, p. 6). IIpuHIMII peaTbHOCTH He IIOJIHOCTHIO
OTHeJeH OT [BIDKEHUSA K MAaKCHMUSAI[UHU YHOBOJBCTBUSA W IBIDKCHUA
K CTaOMUIBHOCTH U PaBHOBECHIO, HO OH CyOIIIMHUpYeT ero TakKuM 00pasoM,
yToOBI  OMJTUYAMbCE OT HOCTYDKEHUs1 yHOBONbCTBHA. Crayso  OBITH,
IIPUHIIUII PEATBHOCTH «TpebyeT M 3acTaBisieT OTKJIAIbIBATh YIOBJIETBO-
peHUe, OTKa3bIBAThCA OT PAa3HOOOPA3HBIX BO3MOKHOCTEH €T0 IIOTyUeHUs U
BpPEMEHHO TepIleTh «00b» Ha JOJITOM U HM3BMJIMCTOM IIYTH K YIOBOJIb-
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crBuio» (Freud, p. 6). IIpuHIUII peaTbHOCTH, KaK TAaKOBOIL, CIIOCOOCTBYET
paspyllIeHNI0 W3HAYAJIbHOM  QUATEKTUKU  YIOOBOJBCTBUA U 60w,
KOT/Ia K&)KJI0e SIBJIEHHE CIOCOOHO ITOPOXKAATh APYToe, COAep:KaTh, OTPAKATh
U BBI3BIBATh HEOOXOOUMOCTh Apyroro. K mpuMepy, KTO-TO MOKET ITOTydaTh
YIOBJIETBOPEHVE OT WCIIOJIb30BAaHUS CBOEHM BIJIACTH I TIPUHYKIEHII
OPYTOro K IOAUMHEHUIO ero COOCTBEHHOM BoJle. ITO jKeJaHWe, MPOTUBO-
peunT IIpeorpeesleHHbBIM 3aKOHAM, MOPAIH, 3TUKE M XOPOIINM HOpMaM
TIOBEJIEHUs, uepe3 KOTOpble CYOBEeKT MODKEH CYIIeCTBOBATh U BBIPAKAThH
cebsi, ¥ B TO K€ BpeMs CHHTe3MPOBAaHO U MHTEPHAIN30BAHO VI YCMUPEHUs
TaKUX Pa3pPYLINUTENTbHBIX, CHJIBHBIX, MOIIHBIX JKeJIAHUI. Pe3ypraToM 3TOTO
SBJISIETCS] WX TOHABIeHUE UOEOJOTHYECKH OOYCIOBIEHHBIMU KOOAMU
HOPMAJIBHOTO, XOPOIIIET0 WJIU IIPUEeMJIEMOTO TToBeieHus. KeIaHue, KoTopoe
camo TI0 cebe TaKKe SBIsIeTCs: POPMOIT BIACTH, OTCEKAETCs, BHITECHSETCS U3
BO3MO)KHOCTHU CBOEM aKTyanusaruu. Eciiyi, ofHaKo, IToJIaBJIeHHOe JKeJIaHUe
IIPOOUBAETCSI «OKOJIBHBIMHU IIYTAMU K TIPSIMOMY WJIM 3aMeIIaioIleMy
YIOBJIETBOPEHUIO, TO 3TOT YCIIeX, KOTOPBIM B IIPOTHBHOM CJIy4yae MOT ObI
IIPUHECTU YOBOJILCTBUE, TIEPEKUBAETCS [CyOBEKTOM] Kak «OOJIb»»
(Freud, p. 7). Bosb OT mOCTYIKEHHS YIOBOJIBCTBUSI COCPEJOTOUEHA B PACIIIell-
ymeHnu, npenaTenbcrBe. CyOBEKT UCIBITBIBaeT OOJb OT aKTyaIM3aIluu
yKeJIaHUsI, KOTOpOe HapyIIaeT CAHKIIMOHUPOBAHHBIN CITOCO0 OBITHS U, TAKUM
o0pa3oM, SBISETCS YHOBOJIBCTBHEM, KOTOpOE He paspelIieHO IHUKTATOM
A3bIKa, MOPAJIM, 3TUKU U TaK [ajee, UYTOObI OKa3aTbCs IIEPEKUTBIM KaK
TaKOBOe — KaK YIOBOJIbCTBHE. Boyb, TaKMM 00pa3oM, — 3TO yIOBOJIBCTBHUE,
KOTOpOe He MOYKeT OBbITh ITePeKUTO KaK YIOBOJIbCTBHE.

Yro o3HAUaeT QPEHIUCTCKUN 3KCKYPC B IICUXO3MOITMOHAIBHYIO aJITO-
JIATHUIO TSI CYIIECTBA, Ube CYIIIeCTBOBAaHHE M CaMa CHJIa 3TOTO CYIIEeCTBO-
BaHUsI HAPYIIAIOT U 33A€P/KUBAIOT TIOUTH OO0 OECKOHEUHOCTU YeJIOBeUeCKue
TIporiecChl OOTM, YHOOBOJIBCTBUS, BOCIIPUATHS U IIPEABKYIIEHUS TOTO
U IPyroro, Kak B CIydyae C IIpefcTaBieHreM 00 omacHoctu? [pyrumu
CJIOBaMU, KaK PYHKIIMOHUPYIOT yIOBOJIBCTBUE, OOJIb, JKeJIAHUE U BCE TTOPO-
KIaeMble UMH CTpaJaHUs1, eCJIM OHU BOOOIIe CyIecTBYIoT, B Cyrepmene?
Yro mocTaBIeHO Ha KAPTy B MUMETHUYECKOM MTPUCBOEHUU TTIEPCOHAKEM 3THUX
YyeJIoBeUeCKUX (PeHOMEHOB U IIPOIIECCOB X BOCIIPHATHS, MHTEPIIpETalluy U
pearupoBaHusi? UTO 03HAUaeT LIOIEHTay3pPOBCKOE, TO €CTh MeCCUMUCTUYe-
CKOe, MUPOBO33peHIE, JIeJKalllee B OCHOBE UEIOBEUECKOTO OBITHS, ISl CBEPX-
CYILIECTBA, KOTOPOE, C OJTHOI CTOPOHBI, He WCIIBITHIBAET CTPaxa WIIM TOJIOMA,
HO, C APYTOM CTOPOHBI, TI0 CJIOBAM Y3¥i/1a, CTPAIaeT B CIUTy KpalfHeTro YyBCTBA
omuHouectBa? Ecim, mepedpasupys Kapima Mapkca, eTUHCTBEHHBIM ITPOTH -
BOSIIMEM OT AYILIEBHBIX CTPAJaHUU sIBJsdeTcs pusnueckas 00Jb, a CBepxXUe-
JIOBEK He MOYKET UyBCTBOBATh (PM3UYECKYIO OOJIb TaK JKe, KaK JIFOIH, TO KAKUM
MOKET OBITh HPOTUBOSIHE OT €ro OCTPBIX IICUXO3MOIIMOHAIBHBIX CTpa-
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maauy? B sakmoueHme s ObI IIPEANOIOKHUIL, YTO BBIOBUHYTAs MHOI
KOHILIerI1s, a UMeHHO CyIlepMeH-KaK-aJITOJIaTHUK, IBJIAeTCI NHINKATOpPOM
OoJiee IIIMPOKOI IPOOJIEMBI, 2 UMEHHO: TO, UTo maeT CyIiepMeHY TOIHKY
YAOBOJIBCTBHUS, WJITI0O30PHOTO, OTCPOUEHHOTO, OTHAJIEHHOTO U BPEMEHHOTO,
SIBJIIETCS] OMHOBPEMEHHO UCTOYHUKOM OOJIM U 3aKOHOMEPHOCTBIO €0 CyIIle-
CTBOBaHIISI.

TakuMm 00pa3oM, AaKTHBHBIM IIOMCK UYYBCTBA IIPUHAIIE)KHOCTH,
akT ObITus1 CymepMeHa M CUTyallMs C €er0 CIJION Ha JUeTeTUUecKoi 3emiie
HEN3MEHHO yBEKOBEUMBAeT He TOJIBKO CTpafJaHUs CaMOro IIepCOHa)Ka, HO U
CTpafilaHNs MUJIIHAPAOB JIIofeN U3 MyJbTuBceneHHoM DC, KoTopble ¢ pano-
CTBIO, OOJIeTUeHreM, YOUBIEHHEM U TPEeKIOHEHUWeM B3UPAIOT Ha IIpHUIIIe-
crBue CynepMeHa. 1o camas MpauHaa nupoHusa CynepMmena. Eciau oH momy-
YyaeT yIOBOJIBCTBUE OT TOTO, UTO sABIseTcs CyIiepMeHOM U ITIOMOTaeT OPYTUM,
KaK yTBep)KHAaeT YII, TO 3TO yIOBOJBCTBHE HEOTAEINMO OT OOJIM, Hecda-
CTbhs, CTPaJJaHUs U CTpaxa TeX, KOTO OH CIIacaeT: ero MHOIUIAaHeTHOe YI0BOJIb-
CTBUE, TAKUM 00pa3oM, HEOTHEINMO OT YeJIOBEUeCKOIT O0IH.

V. BAKJIIOYEHUME: BECITPOCBETHA/ BOJIb

Ba)KHO IIOMHHUTB, UTO B paMKax HCTOPHUYECKH IIOCJIe0BATeIbHOMN
HICTOPUH IIPOUCXOKIAEHNS IlepcoHaka, CyIiepMeH He ITOCTIaH Ha JAuereTHnye-
CKYI0 3eMJII0 ¢ KaKOM-TH00 Iesblo Wi Muccuel. OH OTIIpaBiIeH B KOCMOC
B IIEpBYyI0 oOuepenb paau BbDKUBaHUA. lloaToMy pAuerernyeckue JIIOOU,
C KOTOPBIMH OH CTAJIKMBAeTCs, He 3aCTaBLUIM ero OBITh WM, 4YTo Ooiree
BaXHO, ocTaBaTbca CyrniepmeHoM. OH pelinsi DIpHUHATh CBOI0 CaMOOIIPeIes-
IOIIYIOCSI MJEOJOIMUYECKYI0, MOPAIBHYI0 M 3TUYECKyI0 MICCHUIO, a TaKke
HICIIOJTB30BaTh CBOKO CHIJTY MCKIIOUUTEIBHO Ha CIIy:KOe 9TOM MUCCHH, PEIly-
TEJIbHO COIVIACOBAB CBOIO CHJIy C 3THUM 3€MHBIM TeJIOCOM, CTpajas OT HETo,
IIepeHoCs] ¥ IPUHUMas ero Ha cebs. B pesyibpraTe, HeT OIbITa YAOBOJIBCTBUS
6e3 omHOBpeMeHHOro ombITa 6osmm mnsa Cymepmena. Boisb, mopokmeHHas
YAOBOJIBCTBHEM OT CIIy)KeHHs YeJIOBE€YeCTBY, ITPOBOLIMPYET SK3WUCTEHIIM-
aIbHOE KPU3HUCHOE COCTOSIHHE, B KOTOPOM OIIyIIEeHHEe CYACTbd, YIOBOJIb-
CTBUA, NIPHUHAMISKHOCTH wWin uaeHTHUYHOCTH CyllepMeHa 00yCIIOBIEHO
IIOCTOSSHHBIMU ~ CTPalaHUAMU TeX, KOMY OH CIYKHUT, pPaBHO Kak U
ero cOOCTBEHHbIE CTpagaHUs IIOPOKOAIOTCS M YBEKOBEUMBAIOTCS BBITECHE-
HHeM, IIPUCYIIIHUM €Tr0 CBEpXbeCTeCTBEHHOMY COCTOSHUIO, ero cuie U MHako-
BocTH. OHM BMEIIAIOT U IIOPOKAAOT APYT ApyTa.

Taxum obpasom, CymepMeH — 3TO aJTOJNaTHUK, Ubs ITATOJIOTHYECKHU
HEBPOTHYECKas IIOTPeOHOCTh B ITPMHAIUIC)KHOCTH CTaBUT IIOf COMHEHUE
cTaTycC reposi Kak oOpasiia aJIbTPyHCTHUYECKOTo IMeicTBys. [Ipu mepeorieHke
MHQOJIOTHHN 3TOTO IIEPCOHAKA, a B HAJIbHEHIIeM U JI000T0 KOMHKCOBOTO
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CBEPXCYIIeCTBa, OOIAAOIIETO CTOJMD K€ PAAUKAIBHBIMU CIIOCOOHOCTAMHU U
MHakoBOCTBIO, HEOOXOUMO 33aTh BOIIPOC, B caMoM s feiie CymepMeH
3aHMMaeTcs CITaCeHHeM MHUPa, eT0 COXpaHeHHeM WIIH JKe €T 3a00TUT yBEKO-
BeUMBaHWE U IIOJIepP)KaHHE CBOETO YIIaJKa Pagu COOCTBEHHOTO YIXOBOJIB-
crBusl. Ecom mens sxenanna CymnepMeHa — 3TO AEMCTBUTEIBHO CIACTH MU
M3MEHNUTh MHUP, KaK YacTo 3asBJIAE€T T€POM, TO JOCTHIKEHNE 3TOTO >KeJIaHus,
II0 KpailiHeyl Mepe, IICHXOJIOTMYECKHM, BCETHa OMKIA0bléaemcs W3-3a €ro
IIOTPeOHOCTH B IPUHAUISKHOCTH. B IocieHeM ciryuyae IICHXOAHAIUTHYE-
CKHMI paKypcC IIOKa3bIBAET, UTO JaKe CBEPXCYIIECTBA IIOIIAJAal0T B CETH YeJIO-
BEUYECKUX HEBPO30B HA IUETeTHYECKNX 3eMJIAX M CTPajaloT OT HUX,
U, TIO CyTH, yCYTYOJIAIOT UX CBOEH [EeITeJIbHOCTHIO B KaUeCTBe CyIleprepoes.
B moceqHeM ciaydae YTOIIMUYECKHMII ITOTEHIIMAN OJIMCTATEIBHOTO 3aBTpa,
BWIOKEHHBIM B crmile " VHaKOBOCTM IIEPCOH@XKa, II€PEUYEepKUBAECTCS
€ro IICUXOJIOTMUEeCKOM ITOTPeOHOCThIO IIPUHAUISKATh CTPafaHUAM HECKOH-
yaeMoi 6uTBeI Ceroms.
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THE OBLIGATORY UNDERWATER LEVEL:
POSTHUMAN GENEALOGY OF AMPHIBIAN
HUMAN IN MEDIA
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Abstract

Will humankind ever be able to live underwater? To answer this question from the perspec-
tive of visual media studies, I analyze narrative and expressive means used for positive repre-
sentation of underwater experiences in several examples of screen media. My examples are
principally different by origin and yet united by their highly enjoyable effect of immersion
into underwater worlds. My primary focus is on Amphibian Man (1928), a cult early science
fiction novel by Alexandr Belyaev adapted for screen in 1962 in the USSRI also explore its
unintentionally close contemporary reproduction in The Shape of Water (2016), which even
led to accusations in plagiarism. The third example is a contemporary independent video
game ABZU by Giant Squid (2016), which replays the same theme of amphibian human exis-
tence in a positive light. These cases present a surprisingly rare view of a safe, friendly and
interactive marine world, approached by the protagonist who can breathe underwater. I apply
the posthumanist lens to find out that, surprisingly, aquatic cyborgs seem to be underrated
by the queer thought (Haraway, 2015, 2016); I conclude that the model of ‘queer ecologies’
may become the needed development.
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Soviet cinema; science fiction; blue humanities; game studies; film studies; queer ecologies;
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AHHOTAITUA

CMOKeT JIM YeIoBeYecTBO B OyMyIIieM IIepeceTUThCs B IIOABOMHBIN MUP? UTOObI OTBETUTH
Ha 3TOT BOIIPOC M3 IIEPCIIEKTHBBI MCCIENOBAHUI BH3yalbHBIX MEAHA, 1 aHAIU3HUPYIO
HAppaTHUBbI U BbIPasHUTeJIbHbIE CPEICTBA, MCIIONb30BAaHHBIE I TIO3UTUBHOM pelIpe3eH-
TallU{ OIbITA JKU3HMU IIOJ BONOM B HECKOJIBKUX IIpUMepax OSKpaHHBIX MeAHa.
Mown mpumMepbl IPUHIIUIINAIBHO OTIMYAIOTCS II0 IPOMCXOKIACHUIO, HO X BCeX OOBeIH-
HseT HeOOBIYAITHO IIPUATHBIN 3(PeKT OT IMOrPy)KeHHs B IOJBOAHbIE MUPBL. B 0CHOBHOM
1 POKyCHpPYIOCh Ha KyJIBTOBOM IToBecTH «YeroBek-amdpuous» (1928) — paHHeM IpuMepe
Hay4HOI (aHTacTHKH AJekcaHnpa BeisieBa, kotopsiii 6611 9Kpanusuposad B CCCP B 1962
rogy. Kpome sroro, s paccmarpuBaio IIpeIIIONIOKUTETBHO CIIydYaifHOe COBPEeMeHHOe
BOCITPOUM3BENIEHHE TOro ke CiokeTra B ruibMe «Popma BombI» (2016). Hakomerr, TpeTUN
npuMep — nHAnU-urpa ABZU (2016), B KOTOPOIT B TAKOM >Ke IIO3UTHBHOM CBETE BOCIIPOM3-
BOZIUTCS Ta YKe caMas TeMa CYIIIeCTBOBAHUS UeJIOBeKa ITOf BOJOM. OTH TPH CIIydas IIpef-
CTaBISIIOT YAUBUTEIBHO PEIKYI0 KapTHHY 0e30I1acCHOTO, APY)KeII0OHOTO M HHTEPaKTHB-
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INTRODUCTION

Imagine immersing yourself into the ocean at dawn, surrounded by
“..the bluish purple darkness of the deep. Fish swim by, looking light green,
with dark spots and stripes. Red, yellow, lemon-colored, brown fishes
constantly buzzing around like swarms of colorful butterflies™.. (Belyaev,
1993, p. 48). This is just one of many dreamlike descriptions of the diving expe-
rience provided by a cult science fiction writer who, due to the common limita-
tions of Soviet citizenship, has never been in the tropics and never went abroad
since the establishment of the USSR. In the same immersive mode of apprecia-
tion, any of his colorful passages could serve as a description of the experience
offered by a spectacular video game ABZU (2016), created by an independent
studio Giant Squid and recognized for its exceptional aesthetic qualities.
This game, brimming with contrasting colors and filled with unnatural sources
of light, remains truthfully realistic in depicting sea species, although still with
a bit of imagination - not all of them coexist in the wild (PlayStation, 2016).
The goal of the game is similar, in a way, to the creative mission of Amphibian
Man: to present the magnificent, friendly and safe oceanic world through
the eyes of a naturalized amphibian sea dweller. Our question is: if this experi-
ence is so enthralling, why don’t we have more games like this?

Underwater exploration games may gain more popularity in the quickly
approaching future of more available virtual reality experiences. It is already
the theme of many interactive VR demo reels such as immersive experiences of
theBlu series. Demand for such experiences has already been marked by earlier,
highly culturally important games such as Bioshock and especially seabed
scenes in Bioshock 2, experienced by players as particularly peaceful and intro-
spective (Schott, 2016, pp. 79-80). Still, the ocean world remains underrepre-
sented in video games, although “the obligatory underwater level” has already
become a trope in mainstream gaming. Such levels are rarely relaxing or even
enjoyable, which also points at a very specific set of cultural meanings attached
to aquatic environments. I argue that this specific way of conceptualizing
bodies of water as danger is neither default nor given, although still difficult
to transcend.

In this article, I will describe a specific techno-utopian motive: artificial
creation of an underwater human, first celebrated by Alexander Belyaev, inter-
nationally acknowledged as the first professional science fiction writer in the
USSR (Suvin, 1979, p. 263) in one of his best-known novels Amphibian Man
(1928). I will evaluate how ‘humanity’ of the amphibian man is defined, chal-
lenged and extended in the text and its cinematic derivatives. Did this under-
standing of humanity, and the peaceful utopia of coexistence with the ocean,
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survive in the popular film adaptation of Amphibian Man? Why was it, suppos-
edly independently, reproduced in The Shape of Water? Before answering these

questions, I will turn to another reproduction of the same idea in the medium
of video games, the already mentioned game ABZU.

OCEANS (AND EASTERN EUROPE) AS TERRA INCOGNITA

Humankind has formed special bonds with seas and oceans in its earliest
history and allegedly, even before history, as the much criticized, and in itself
rather fantastic, aquatic ape hypothesis suggests (Foley & Lahr, 2014).
Throughout the 20th century, these relationships were mostly exploitative,
which required additional measures to protect aquatic ecosystems, even though
the general public habitually saw it differently in the media, especially in the
films made in the USA. As Stacy Alaimo writes, when we watch creature
features such as Jaws, “we find that humans, despite the overwhelming
evidence to the contrary, are the endangered species” (Alaimo, 2001, p. 279).

Ocean is commonly presented as a menace in American film and TV.
The Jaws series registered the peak of this kind of anxiety, embodying the
dangerous unknown from the deep blue, eventually angered by perpetual
human trolling. It is curious, however, to see how this narrative incorporates
Japanese sea monsters that initially embodied anxiety caused by the military
threat coming from the USA. Pacific Rim (2013) represents one of the most
noticeable and loud American ancestors from another long bloodline of ‘kaiju’
films, inspired by both traditional and contemporary Japanese imaginary
as well as the horrors of global politics. Bodies of water are rarely framed as
a threat in the Japanese culture, even despite spawning some of the best known
oceanic monsters in science fiction.

Historically, European cultures have offered many alternative, even
if troubled, perspectives of coexistence with the sea, with most compelling
narratives coming from its seaside periphery. It is of great importance to keep
in mind that this ‘periphery’ used to be the most productive source of signs and
meanings that constitute what we now call European culture, in compliance
with the theory of ‘semiosphere’ proposed by the Russian structuralist Yuri
Lotman (Lotman, 2001). Giant (or maybe just average, for their time) squids
look at us from decorated 3,500 year old vases found on Crete that belonged to
the advanced Minoan civilization. Its history inspired the classical Greek
mythology and probably the story of Atlantis, which continued its existence
underwater in many works of speculative fiction (including ABZU). Curi-
ously, Donna Haraway eagerly borrows a Eurasian Sumerian goddess as
a symbol of her chthulucene project but chooses not to acknowledge
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the oceanic genealogy of the chthonic Medusa, deliberately dragging her back
into the earthly mud (Haraway, 2016).

Classical antiquity became an ocean bed for many later developments of
supernatural waterside romance. The many daughters of Poseidon would not
shy away from an affair with an earthborn human. Other local mythologies
have cultivated an international assembly of pre-Disney mermaids and
mermen (both marine and freshwater). Queer inspiration stiffened by Protes-
tant ethics lurks in the original mermaid of H.C.Andersen, while magical
thinking still engenders numerous and mischievous ‘rusalki’ in the rivers of
Eastern Europe (and in The Witcher). On yet another extremity of historical
Europe, there used to be yet another way to conceptualize coexistence and
possibly hybridization between humans and sentient sea creatures, called
selkie, later recreated, for example, in the Irish-based film The Secret of Roan
Inish (1994). This heartwarming, even if deeply saddening, perspective is radi-
cally different from the underwater nonhuman horror of the settlers’ America
in The Shadow over Innsmouth (1936) by H.P.Lovecraft.

With so much material to work with, we will start from the former
Eastern bloc. There are, at least, two keystone works that feature sentient
amphibian subjects whose humanity is questioned, although in different ways:
Amphibian Man by Alexander Belyaev in the USSR and The War with the Newts
by Karel Capek in Czechoslovakia. Both novels enjoyed immense popularity,
originally and in translation, on the ‘wrong’ side of the Iron Curtain, but only
Amphibian Man received a memorable film adaptation, so influential

throughout decades that it brought accusations of plagiarism on the producers
of The Shape of Water (2017).

THE STORY AND THE HISTORY OF AMPHIBIAN MAN

Alexander Belyaev was born and spent his youth in Smolensk, a border-
line city between ethnic Russian and Belarusian territories, later in Russia
within the Soviet Union. Due to Pott disease, Belyaev was disabled for several
prolonged periods of his life, which ended under the Fascist occupation near
Saint Petersburg: being immobile, the writer literally froze to death. In his
better times, he was a wildly productive author with a joyfully utopian, opti-
mistic perspective. This optimism happened to suit the Soviet literature even
in the times of Stalinism, which Belyaev witnessed at their darkest. The author
pays his dues to the regime in some of his fictional worlds, but, in the contem-
porary context of disillusion with capitalism, they still hold up as rather crafty
fully automated space communist utopias (see Star KETs for an example).

As Belyaev admitted himself (Kravklis & Levitin, 2009), bodily constraints
inspired some of his uncannier fantasies, such as severed heads kept alive
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(Professor Dowell’s Head (1925)). Cyborg-like creatures are also regularly
present: for instance, sentient dogs with human arms in Star KETs and, most
prominently, Ichtiandr, the main character of Amphibian Man. He is a young
and handsome shark-man cyborg who supposedly lives on the ocean floor near
Buenos Aires, Argentina. A mysterious doctor Salvator, a genius surgeon, calls
him his son. Ichtiandr gets into trouble when an evil capitalist Pedro Zurita
tries to exploit him due to his ability to breathe underwater; in the end,
Ichtiandr has to leave the human society behind. Both the novel and the film
end with a farewell to Ichtiandr, who swims away into the ocean to start a new
life on an island in the Pacific, far away from the exploitative capitalist society.

The main question of the novel, mostly downplayed in the film, is what
makes a human effectively “human” in a society. To support its bioethical argu-
ment, Amphibian Man introduces a horrific gallery of surgically modified crea-
tures, inspired by H.G. Wells's The Island of Doctor Moreau (unfortunately, the
film only shows a couple of perfectly normal monkeys, and leopard-dog
hybrids are substituted with spectacular Great Danes). The difference is that,
unlike the horrifying study of human cruelty by Wells, modified animals and
even human-animal hybrids in Belyaev’s book are all happy, healthy and
enjoying themselves, playing together with human children in an idyllic, safely
walled garden. It is implied that the operations enhanced their abilities and
improved the quality of their lives, so similar operations could be performed on
people to give them extraordinary abilities. Limitations and exploits are also
discussed, to which I will return later.

The readers instantly fell in love with spectacular adventurousness of
Amphibian Man, which could easily distract them from the novel ethical argu-
mentation. It was first published in the illustrated geographic magazine Vokrug
sveta (Around the World) - one of very few sources of information on remote
and exotic foreign countries in the USSR. Its success resulted in 20% growth
magazine subscription (Kravklis & Levitin, 2009), and many reissues followed,
as well as a much later film adaptation. Amphibian Man was adapted for the
screen in 1961 to enormous success. Its theatrical release amounted
to 65.5 million viewers in the USSR only (Kravklis & Levitin, 2009). Anin-
dita Banerjee connects this success to collective fascination with the launch of
the Soviet space program (Banerjee, 2018). Due to its focus on ecological
themes, it was one of the first “environmental science fiction” films in the USSR
(Fedorov, 2017). There were other adaptations of Amphibian Man in the post-
Soviet period. A memorable musical for children The Sea Devil, produced by
a Soviet and Russian film score composer Boris Savelyev, was released on vinyl
by Melodia in 1991. Finally, a new Russian TV film adaptation of Amphibian
Man was aired in 2004; it is considered artistically inferior (see Fedorov, 2017)
and remains a TV obscurity.
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The 1961 adaptation of Amphibian Man still is a highly enjoyable classic
of the Soviet cinema from the times of the political Thaw. Despite many cuts
and some added propaganda, the original text had enough potential to be
turned into a well received melodrama, almost identical to the main storyline of
the much later similar film The Shape of Water (2017). A fair share of ideologi-
cally motivated changes has happened to the original text: most memorably,
the film mentioned a nautical communist utopia of surgically modified
‘fish people’, but this topic was never explored visually. Unfortunately, recre-
ation of tropical Argentina and its ocean life was far beyond the budget and
creative constraints of the Soviet cinema. The film was shot in Crimea,
with only a few murky underwater shots. Still, this was the first Soviet film
with underwater scenes. Athletic bodies replaced colorful fishes in these
genuinely immersive experiences that featured almost no exotic fauna but a lot
of rather risky and, within the given constraints, beautifully staged diving.

Publication in a magazine first might have shaped the captivating style of
the novel, which has never been fully translated to the screen. The serial format
of an illustrated popular journal suggested extremely simple language and
plentiful tropical scenes in this rather unevenly paced adventure. It can be
argued that prolonged colorful expositions constituted immersive experiences
for the majority of readers, who would not even own a color TV, let alone prac-
tice diving in tropical waters. Grandiose visions of the underwater world
entered mass culture, and especially the post-Soviet visual culture, much later,
first and foremost with the legacy of Jaques-Yves Cousteau adapted into
Russian. Later Soviet geographic documentaries and publications in the illus-
trated journal Science and Life may provide an interesting case to a curious
researcher of ocean worlds. More importantly, many parallels can be found
between Cousteau’s environmentalist message and the sheer sense of wonder
projected by Amphibian Man, even more surprising as it was purely fantastic.
It was the same 1962, the year when the film Amphibian Man was released,
when Jaques-Yves Cousteau presented his own utopian concept of
‘Homo aquaticus’, a modified human who can live underwater (Crylen, 2018),
almost as if Belyaev’s prediction was finally coming true.

IS AN AMPHIBIAN MAN A PERSON?

The theory of recapitulation, developed in the 19 century and popularized
by Ernst Haeckel, stated that every individual human, as well as many non-
human animals, passes the same stages of development as their species have
passed in their natural history. A human embryo resembles a fish at an earlier
stage of their development, and shares certain features with a fish embryo, -
poetically speaking, it is “the obligatory underwater level” of its development.
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Amphibian Man specifically reminds its readers and viewers about “the biolog-
ical law of Haeckel”, according to which “A human embryo acquires four
consequent gill folds on the twentieth day of its development” (Belyaev,
1993, p. 134). Later, Haeckel’s theory appeared to be an oversimplification,
but it still works as “the science” behind the main premise of the amphibian
human. If a person has the potential to grow gills at the embryonic stage, then
transplantation might be possible, although the immune response, which
makes deliberate transplantation of organs impossible, was not yet fully under-
stood at the time. We see the concept of physiological immunity challenged
again in posthumanism, by pointing at its far-reaching semiotic implications
(Haraway, 2015; Bennett, 2010).

The main ideological conflict of Amphibian Man as a novel is the symbolic
argument between science and religion. It reaches its culmination in the scene
of doctor Salvator’s trial. Salvator is accused of blasphemy, animal cruelty and
kidnapping, and he manages to lift two of these charges by defending himself.
For the third charge, he receives a moderate and seemingly just two year
sentence, to which he conforms. This scene, as well as the whole plot line
involving religion, was removed from the screen adaptation.

The questions of bioethics raised by Belyaev, a graduate of a theological
seminary and a lawyer by first occupation, are far from being resolved as of
today. Anyway, it would be a stretch to interpret Amphibian Man as an early
predecessor of the post-human ecological turn, which made such artifacts as
The Shape of Water and ABZU possible. The religious point of view is presented
by an antagonist, a sly disgusting Catholic bishop (expression of resentment
towards representatives of any religion was a very strict rule in Soviet litera-
ture, which should adhere to orthodox Marxism-Leninism). For the bishop,
the human body is sacred, and it should not be modified, for better or worse.
In his own defence, Salvator says that he has made sick bodies healthy, and
even made old bodies young again. There are also “female to male” creatures
in the doctor’s nightmarish Eden, although this topic is unfortunately not
explored further.

The fictional dispute between science and religion is put to halt when the
court rules Salvator guilty, and he receives his moderate punishment. Even
though the court agrees that bodies can be modified for the benefit of their
respective owners, Salvator still has repeatedly stepped out of the limits of
patient’s informed consent. He kidnapped a newborn child, and he has denied
this child the right to be a part of the human society. These are crimes
by today’s standards, although, according to Belyaev, the reality was far more
disturbing at the beginning of XX century.

Another bitter explanation for this light, purely symbolic sentence may
come from the fact that the kidnapped child was indigenous. The most unset-
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tling part of the story was presented in the author’s epilogue to the first version
of the novel, which also contains a series of illustrations to the theory of reca-
pitulation. According to Belyaev, doctor Salvator was a real person who went
to a similar trial in Buenos Aires in 1926. He conducted surgical experiments
on children of aboriginal people, “who praised him as a god” (Belyaev, 1928).
Permission to do so, according to Belyaev, lies in the unlimited power of human
knowledge.

Belyaev was wise enough to avoid the final ethical judgement.
Never completely on the ‘good’ or ‘bad’ side, doctor Salvator in the book is
consistently shown as exploitative and controlling to a pathological degree.
His free healthcare for indigenous people is borderline exploitation, as they
cannot afford professional medical care, and also, do not question the ‘science’
behind his deeds. As we can see from the romantic scenes, this controlling
behavior is also present in Ichtiandr, which makes him more of a Salvator’s son
even if they are not biologically related. Salvator might even have arranged
a marriage for Ichtiander, based on the ending of the book. The free-spirited
underwater human does not have neither freedom nor agency on the firm land.

The fictional case of Ichtiander resembles real life borderline cases
involving the rights of dolphins analyzed by Mary Midgley (Midgley, 2005).
Amphibian Man presents a strong, even if fictional, argument that a person
who lives the life of a dolphin may be not considered a human being,
which leads to dire consequences. More specifically, it is Ichtiander’s ability
to breathe underwater which separates him from other humans and makes
him ‘less human’ - a sea creature or a non-human animal that can be exploited
for profit without acknowledging its rights. (Ichtiander is constantly referred
to as a “toad” by the evil capitalist Pedro Zurita). The ability to live in the water
becomes an excuse to withdraw legal protection against economic abuse and
human cruelty.

Another, and even more bitter revelation is that legal personhood does not
mean personal autonomy. Even if Salvator loves Ichtiander as a son, he still sees
him as a public property to be used in scientific research. This is not far from
treating him like a trained ‘frog’ to bring pearls, as the capitalist society does,
but there is a hint in the text that in the communist society, Ichtiander should
still belong “to the people” and not to himself. The dream for a better body
comes with a social stigma, and even an improved body becomes de-human-
ized and operationalized as a tool in the society, be it a capitalist or a commu-

nist one. A new degree of freedom is required to break from the constraints of
the social body.
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“CAN YOU MEDITATE ON A SHARK?”

As readers, we soon start noticing that Ichtiander spends considerable
time in the ‘exploratory mode’, as it would be called in a video game. There are
several sections completely dedicated to his underwater experiences, such as
the chapter Ichtiander’s Day. Together with the adventurous character,
we explore the ocean and its inhabitants, ride the friendly dolphin and even
fight giant octopuses. The latter battle scene seems to be added purely for
the sake of its spectacularity, as it has very little to do with the plot. The stated
motivation is that Ichtiander honestly has nothing else to do at the moment,
apart from cutting through a few dozens of giant tentacles. After all, if we
imagine Amphibian Man as a similarly paced and structured adventure video
game, this battle will take the place of an appropriately difficult ‘obligatory
underwater level’.

How is water conceptualized in video games? Many volumes could be
published on it, at the risk of drowning in the material, so we have to get
by with a very brief overview. The list of water activities would include loca-
tions, levels and scenes from classical titles and series such as Assassin’s Creed,
World of Warcraft, The Legend of Zelda, - as it is commonly assumed, from most
games developed by Nintendo. Generally, underwater constitutes the level
where different rules apply. Virtual physics of in-game objects are cardinally
changed or reversed, and the game space is re-structured in a different way
(for example, gravity mirrored on the vertical axis). This reversal of
the common ludic affordances makes such levels annoying and hard to beat,
but neither engaging nor enchanting.

This particular way of thinking space and directions in video games may
be relevant to the ways of thinking as such. Ben Woodard explores reverse
directionality in his critique of “grounding”, and he introduces the concept of
‘ungrounding’ (Woodard, 2013). He states that “the Earth has been used
to ground thought instead of bending it” (Woodard, 2013, p. 3), and turns
to speculative literature and even video games such as Half Life 2, Doom 3 and
Deadspace in search of new un-grounding techniques. Although Woodard
never mentions nautically themed games (there are not so many of them, after
all), designing underwater levels can be seen as such exercise in “ungrounding”.

Another major constraint of water levels is usually oxygen supply. "How
long can I stay underwater?" is one of the first questions the professional game
player Felix Kjellberg asks while playing ABZU (Kjellberg, 2016). Even in games
with aquatic protagonists, such as Ecco the Dolphin (1992), named among inspi-
rations for ABZU, the player character needs to get to the surface regularly
to breathe air. Removal of this particular constraint was one of the goals in
creating ABZU (PlayStation, 2016): its developer state that they wanted
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to create a game without any usual anxiety of drowning, and they consciously
left out mechanics of health or resource mechanics such as air supply manage-
ment.

In this way, ABZU presents a counterargument to the common alienating
way to construct marine worlds. Controls of the game can feel out of hand
in the latter as well, but they are not particularly uncomfortable.
Besides, the ocean is not an unknown terrain, but a formerly neglected home
for the player character. The goal of its players is to revive and re-populate
the underwater world with oceanic creatures, while learning more about these
creatures, as well as themselves.

As the developers of ABZU noticed (PlayStation, 2016), there is no strong
tradition of underwater games to rely on. Some of the first sea exploration
games are Everblue (2001) and Everblue 2 (2002): one of their innovations is that
they present sea exploration from the first person perspective. Same as ABZU,
they aimed specifically at recreation of scuba diving experience and exploration
of the ocean. A later and more popular predecessor, the game Endless Ocean
(2007), also developed by Arika and published by Nintendo, presented a third
person perspective and a vast variety of sea creatures based on real species.
It was followed by Endless Ocean 2: Adventures of the Deep in 2010, but neither
of the games became a hit.

ABZU takes ideas from these games several steps further, while intro-
ducing one important difference. This is not a realistic natural seascape: the
setting is, just as in the case of Ichtiander, science fiction. Little drones accom-
pany the player character and open the gates for them. Temple-like alternative
spaces offer glimpses of buried ancient history as well as of advanced techno-
logical development, which might have caused degradation of some parts of
this world. In their attempt to fix terrifying consequences of past technological
catastrophes, players release ghosts of sea creatures back into the ocean
to restore its former beauty. The message of the game is openly environmen-
talist, but it is delivered in a subtle and irresistably beautiful way.

The artistic statement behind ABZU has been regularly explained by its
creators. Besides, this is not the first project of this kind: Matt Nava, the art
director of ABZU, has provided many gamers, as well as quite a few game
studies scholars (see Flanagan and Nissenbaum, 2014; Chang, 2019 for most
influential analysis), with two exemplary games that encourage caring relation-
ships with the environment and the others: Flower (2009) and Journey (2012).
It is agreed among most game critics that the project accomplishes its goals:
it even temporarily made an internet personality like PewDiePie a slightly
better person (and even speechless from time to time).
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UNDERWATER AS QUEER ECOLOGY

“You can live there, build houses! This is my dream to remain (to live)
underwater - unreal, because it won't happen soon...” - these are the words of
Galina Shurepova, the first female trainer of dolphins for military purposes
in the USSR, from a documentary Galina Shurepova: the Amphibian Human.
Amphibian Man was the first Soviet color film with underwater scenes, and she
was a stunt woman for it - admittedly, risking her life on at least two occasions.
If only she could get gills instead of lungs, now damaged by cancer, she would
not hesitate for a minute. She wholeheartedly believed in underwater utopias
of Belyaev and Cousteau. If a single person on Earth deserves to live in such
underwater paradise, it should have been her - she preferred the company of
dolphins to people anyway. Curiously, she also was a bit of a cyborg - her joints
were replaced with transplants (Malechkin, 2007).

Documented Shuperova’s relationship with dolphins fit into Haraway’s
later exploration of trans-human kinship (Haraway 2016). Similar relationships
are also effortlessly performed in many fictional worlds, including the subjects
of this study. Both Amphibian Man and ABZU feature intelligent dolphin
companions of their post-human protagonists. In the case of ABZU, the player
can befriend any creature that is big and intelligent enough, starting from small
fishes and sharks and ending with a blue whale. In Amphibian Man,
the dolphin companion is an important character in the story. He has a name -
Leading - and Ichtiandr cares about him so much that he asks Salvator whether
it is possible to introduce Leading to the inland world. In the book, Ichtiander is
often depicted as a part of an enormous family of oceanic creatures, with whom
he spends his merry days.

The posthuman project is envisioned, but not developed further in
the original Amphibian Man, which attitude to scientific progress belongs to
the ripe modernity of the beginning of the XX century. Ichtiandr is a human-
shark hybrid, but sharks remain his enemies in the ocean. The young shark-
man kills them without pity to save their prey - which eventually happens
to be a damsel in distress. Similarly to many other stories about a savage
coming of age, Ichtiander is no more satisfied with the company of dolphins.
He needs a woman to prove himself as a man, so he saves the native Argen-
tinian girl Guttiere and competes for her with another men, which soon gets
him in trouble. This part of the narrative is somewhat conservative, although
this patriarchal binary order is significantly loosened up by the unconvention-
ally “unmanly” presentation of Thtiander in the film, to which we will return
later.

A similar fantastic ecology built almost a century later in ABZU has very
different rules that are based on multitudes, not binaries. The player character is
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neither male nor female, although gamers tend to interpret them as a girl.
This mysterious human-like figure does not look for any other companionship
apart from see creatures. Another difference is that sharks are not enemies, but
important spiritual animals in the game: they help the player character, and the
player character helps them. It is possible to ride one of the many species of
shark, including goblin sharks, leopard sharks, zebra sharks, whale sharks,
and many more (the player learns their names in the game).

Appreciation of oceans and their dwellers is also of ancient Eurasian
origin in this narrative: its writers refer to Sumerian mythology and
the chthonic goddess Tiamat. (It can be argued that Sumerian mythology and
literature influenced some of the key European narratives in the long run).
This chtonic motive is supported in many ways across the game: the deeper
players go, the more the underwater resembles the underworld.
The approaching end of the underwater journey is marked by a whale ceme-
tery and later a dimension inhabited by living dinosaurs.

Based on rejection of gender binaries, as well as the ‘friend or foe’
dichotomy, the technomythical world of ABZU can be read as a 'queer ecology'
(Mortimer-Sandilands et al., 2010). Queer ecologies emerge where ‘naturecul-
ture’ becomes productively non-binary, and this is also how the fictional world
of the game appears to operate. Together with the protagonist, we make our
way through the abandoned minefield and other remains of an obsolete tech-
nology with the best intentions to make the world ‘whole’ and ‘clean’ again,
only to find out that there is no clear cut between “nature” and “technology”
(who is saving whom from what?). In this relation, ABZU is consistently
posthuman. At the beginning of the game, the player character is naturally
perceived as a clean slate for a new cycle of self-identification: it seems that
they do not know where they came from, or who they are. Carried by
the agency of the human player, the character learns everything they need to
know from the environment, which suggests that they are in a beautiful place,
surrounded by playful friends, some of whom just happen to be sharks.
Whoever they are, the fluid character of ABZU has to learn as much as possible,
to make kin with the ocean, and to heal and restart its unique underwater
world. There are no enemies to overcome: dangerous objects are remnants of
what supposedly our own civilization has done to itself, and the most difficult
mission is to accept it and to live through it. And even more: after we have
completely identified with the player character, we are suddenly confronted
with the painful realization that they (us) are not human. What was perceived
as a gracefully moving body has always been only a swimsuit with dark matter
underneath. It was never about “becoming one with nature”, because the “self”
has never been “natural”. Still, heartfelt bonding and acceptance are still there,
in this world, even after the irrepairable trauma its inhabitants have endured.
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This surprising revelation of the “posthuman within” can be seen as an
evolution of the “human within, monster outside” trope in the modernist age of
the Amphibian Man. Ichtiandr looks like a human being when he is not
wearing his suit and goggles, and yet, he is perceived as a monster even by
those who have seen his real appearance. To explain this narrative discrepancy,
Ichtiander’s ability to breathe underwater can be framed as uncanny.
As in Freud, the uncanny is always related to the familiar and homely.
The uncanny by itself is not bad or negative, but it destroys the dichotomy
between homely and strange and opens the gate to one’s biggest fears, - in case
of Ichtiandr, it may be interpreted as the fear of drowning, with its own long
tradition of psychoanalytic interpretation. Anyway, this may be one of
the ways to open up for the Other, or the Shadow, and ultimately the path to
self-acceptance. Cyborgs are us, if we agree with Donna Haraway:.

“NEVER TRUST A MAN” (WITH A PERM): VULNERABLE
MASCULINITY

Despite embodying a non-binary condition (between humanhood and
‘fishhood’), the Amphibian Man finds himself aligned with the binary, hierar-
chical order of things, where ‘real men’ make decisions for their ‘frog-man’ or
‘shark-man’ companion. This order endangers Ichtiandr’s autonomy and even
life. Even though Ichtiandr is biologically male and straight, which is supposed
to give him certain privileges, he is also a cyborg and a part of a queer under-
water ecology, which retracts his privileges and eventually makes him ‘queer’.
Ichtiandr looks rather androgynous, in the film adaptation from the 1961,
although this was very much against the Soviet ideology even in the relatively
liberal time of the Thaw. The cinematic Ichtiandr wears a glittery swimsuit
covered with sequins underwater and a very short, feminine-looking romper
at doctor Salvator’s home. This look is complete with water-resistant nacreous
aquamarine eyeliner, detectable in many close-ups even despite the low quality
of preserved film copies. In such a daring way, a new kind of masculinity -
vulnerable masculinity was presented, and enthusiastically accepted by the
female gaze: the young actor Vladimir Korenev enjoyed raving popularity
among the female audience in the USSR in the 1960s.

This particular gaze gets the second choice in the film, and it is a different
kind of a treat. Ichtiandr’s archenemy, the stereotypical evil capitalist
Pedro Zurita, is partially redeemed and made younger in the film (but also, he
dies, while he and his business are flourishing in the finale of the original book).
He is played by the extraordinarily handsome Michail Kozakov who represents
a different challenge to the canon. His “exotic” Mediterranean appearance and
peacock behavior were unseen in the Soviet cinema, which almost always
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preferred Nordic types as leads. This was yet another way to subvert dominant
masculinity trends embodied in humble manners and athletic bodies of model
Soviet men (Kon, 2002). Nevertheless, Pedro is also vulnerable and not ‘mascu-
line enough’: the book and especially the film shows that, despite being
a strong and dangerous person, almost a pirate stereotype, he is repeatedly
humiliated by his mother who says he is “not a man” because he is not being
firm enough, let alone aggressive, with Guttiere.

The romantic storyline remains most important in the narrative of both
versions of Amphibian Man, even though it is presented in a contradictory and
sometimes awkward way. Following the prevalent trope of mass culture,
Ichtiandr falls in love with a girl whom he saves from the sea. She remains
unconscious during their first encounter, and the romantic feelings of Ichtiandr
are based on her looks and his saviour’s complex, which is described with
disarming sincerity in the book. This is just one of the many plot twists which
have made the story so unashamedly melodramatic and simultaneously so
appealing to the mass audience. Deprived from any previous education or
experience in social relationships, Ichtiandr plainly stalks the girl, makes
the connection and eventually wins her love, or, more likely, sympathy,
with his naiveté, peculiar character and odd behaviour. The clichéd romance
surprisingly resolves in a very ordinary way: in the end, Guttiere’s long time
friend Olsen rescues Ichtiandr’s life, and Guttiere lets him go, not without
regrets, but rather in the bittersweet mood of a summer romance. She later
marries Olsen, a level-headed, hard-working Scandinavian who has already
been “always there for her” for at least a year. Surprisingly, the much later film
The Shape of Water (2016) presents an almost identical story with a different,
even if similarly romantic, ending.

QUEERNESS IS IN THE WATER

Our last exhibit, The Shape of Water (2016), shares its director Guilliermo
del Toro with the already mentioned Pacific Rim (2013). Guillermo’s treatment
of underwater world changes significantly when he moves from an established
pop culture genre of ‘kaiju’ movies to ‘auteur’ cinema (emblematically,
Pacific Rim already had episodic moments of sympathy and telepathic connec-
tion with underwater monsters). Here, the creative ambition of del Toro is to
retell the story and re-imagine the main character of the classical vintage
horror The Creature from the Black Lagoon (1954), but the result comes out even
more similar to Amphibian Man.

The origins of the Creature can be traced back to America’s own
H. P. Lovecraft. In his highly influential horror story The Shadow over Inns-
mouth (1931), Lovecraft communicates almost hysterical fear in the face of
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radical Otherness, breeding humans with sea monsters to blood-curdling
results. In The Shape of Water, marriage to the sea is the act of love, not the one
of violence: this is the story of affective acceptance of the Other, and this
reversed blueprint coincidentally intersects with much of the Amphibian Man’s
plot structure. It does not matter for our goals whether del Toro stole the plot
from the Soviet cinema or from any other story. The likeness and the interplay
between these two films are even more impressive if no intentional plagiarism
occurred.

The events in The Shape of Water supposedly take place in 1962 - the year
when Amphibian Man was released in cinemas across the USSR and
the Eastern bloc. Here I will list most striking formal and structural similarities
between both films: the ability of the amphibian man to switch between two
respiratory systems; these systems failing under harsh conditions; a big part of
the prison escape plot; the main female character being an orphan from Latin
America; accompaniment of the romantic line with distinctly Latin American
folk music and, finally, general aesthetics of early sixties. Del Toro claims that
he has never seen Amphibian Man, but The Creature from the Black Lagoon is
black and white, not teal and neon. It is almost as if The Shape of Water was
paying homage to Amphibian Man, recreating its nostalgic cityscapes and
poetic retro-americana that the creators of the original film applied as “actual”,
even if naive, recreation of modern ordinary life in the West. These character-
istic city views represented Soviet futurism in Amphibian Man, but they serve
as signs of retrofuturism in The Shape of Water, resulting in an effect of
somehow dislocated nostalgia.

Another, structural parallel can be drawn between Olsen, initially
Gutierre’s best friend, and Elisa’s best gay friend Giles. Both of these characters
are convinced by the heroine to save the amphibian man, they both agree for
altruistic reasons, they both drive an ancient truck into the guarded facility
to kidnap the prisoner, and they both take the star-crossed lovers to the ocean
to release the amphibian man and to support the heroine when it is their time
to part. The cardinal difference is that, in The Shape of Water, the heroine joins
the amphibian man, who completes her by turning her into a fish-woman
“cyborg”. Still, in both examples, gender as such is not particularly fluid,
although other topics and features of posthumanism are present. A man is
a man (even when concealed underneath his natural or artificial swimsuit) and
a woman is a woman, no matter how weak or strong. While being more or less
successfully integrated into extended families of corals, dolphins, cats, native,
black, gay or Swedish people, they ultimately seek each other in love.
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COWBOYS AND INDIANS, HUMANS AND GODS

How did two completely different films end up being so similar? In both
cases, their artistic goals implied subverting particular gender tropes.
In The Shape of Water, del Toro deconstructs the common trope of seaside
horror: the woman is sacrificed to a horny monster while the man watches
helplessly. As long as this trope is reverted, it accidentally spawns a queer
ecology. Women are strong in this new world, despite having “no ranks”,
as they are constantly reminded. “The sea devil’ appears to be kind and
humane, while the real monster is the power-thirsty man who has a fixation on
his own masculinity. In contrast to the baton-swinging (but symbolically
castrated — the ‘monster’ tore off his finger) colonel Strickland, the sea devil
only reveals his masculinity in the moments of intimacy and trust (and, same
as Ichtiandr, he also sparkles during his romantic moments).

Amphibian Man starts with rather conservative gender politics, preserved
in the melodramatic “damsel in distress” trope, but its vivid characters over-
grow it as soon as they are given the opportunity in the film adaptation.
Initially, the book sets out to question the dichotomy between the human and
the nonhuman animal. This message incidentally slides into utopian queerness
of the film, which could only be shot as romantic instead of horrific.
Soviet cinema stayed away from the horror genre for the most of its history,
and the bestiary of doctor Salvador could not be embodied in it for financial
and ideological limitations of its, still comparatively relaxed, period of Thaw.
However, the scientific optimism and the instrumental ‘technological’ approach
to the natural world, characteristic of early XX century’s modern literature,
has been mostly dismantled in the following century.

The difference between Amphibian Man and The Shape of Water in settling
the question of humanhood can be best described by one of recurring
dichotomies in early Haraway’s work, where she counterposes biology as clin-
ical practice versus biology as inscription (Haraway, 2015). In this dichotomy;,
Amphibian Man represents clinical practice (organ transplantation), and
The Shape of Water represents inscription as mastery of human language.
In the case of Ichtiandr, his (non-)humanity is derived from his physiology and
shark gills. In The Shape of Water, the main difference between human and non-
human is the ability to speak, and this is expressed by muteness of the heroine
Elisa. Even the mute Elisa is “incomplete”, in her own “words”, precisely
because she cannot speak, and her gills in the finale open in the place of scars
from the injury that supposedly made her mute. In this way, she becomes
the Subaltern who can, in fact, speak, thus dismantling the last hierarchy of
oppression. This may be the same hierarchy that symbolically prevents Guttiere
from following Ichtiandr into free waters of the Pacific Ocean.
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Is a ‘sea devil’ a person, and what excludes him from the humanity and
subjects to inhumane treatment? In both cases, the human body is necessary,
but not sufficient to be treated as a human. In The Shape of Water, the creature is
not human because its body is different, but, based on the logic of colonel
Strickland (the “real monster” of this story), - so are the bodies of many
humans. Unknowingly revisiting the religious argument of Amphibian Man,
he claims that the creature is not human, because humans are God-like, and
“Lord looks like me”, also suggesting that God is a man and not a woman.
Still, this is a weak argument even for Strickland himself: later he admits that
“the Soviets and the gooks” are also human, but this does not stop the Ameri-
cans from killing them. We should not forget that the underwater creature is
the actual God from the Amazon river in the fantasy world of the film. Chris-
tian parallels could be drawn, as well: this Amazonian God was acknowledged
as such by poor people, he frequently performs miracles, and he resurrects
in the end after being tortured and killed.

In both films (and the book), the question of humanity and personhood is
explored once again in the form of more pronounced social critique.
Another structural similarity from Amphibian Man miraculously reappears
in The Shape of Water: the conflict between the “natives” and the “settlers”.
This early colonial motive was partially censored from the film, despite
the liberties of the Thaw: in the book, the native American Balthazar,
Pedro Zurita’s companion, demonstrates his ancient dagger and reminds Zurita
that it was used to “gut” Zurita’s forefathers, Spanish conquistadors. In the film,
the line is changed to “kill our enemies”, which would sound out of context in
this particular scene, be it not shot, by the way, in the multicultural and perma-
nently contested Crimea. Eventually, both cases deliver the critique of the “less
than human” status of indigenous people in South America, albeit more clearly
pronounced in the book version of Amphibian Man.

“THIS IS A LITTLE TOO DEEP”: CONCLUSION AND
DISCUSSION

Incomplete humanhood may be difficult to embrace from the viewpoint of
the mind frame of Cartesian rationality (Midgley, 2005). Anxiety in the face of
non-human may be the reason for relatively unsuccessful projects of immersive
underwater utopias in media, and we can even speculate whether this was one
of the reasons behind the fiery criticism against the aquatic human hypothesis.
Not that this particular hypothesis seems grounded - it is just the emotional
charge of objection against it that seems irrational (Foley & Lahr, 2014).

As we can see, peaceful immersion into oceanic ecologies is strongly
connected with the idea of leaving the 'human' behind, or transcending it,
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or generally opting out of 'humanhood or personhood. Transcending
the human by making ourselves a part of the water worlds may result in de-
humanising in social environments; at least, this is what we see in fictional
worlds. The “fish folk” is ostracized even when their quirks evolve
to superabilities: Aquaman is considered a lame’ superhero. Ironically, among
the examples from science fiction which Donna Haraway brings for the cyborg
theory, there is a story of a genetically modified amphibian woman who goes
through surgical body modifications to be able to become a space pilot —
and she does it because she does not want to be amphibian any more
(Haraway, 2015). Even though the contemporary philosophical agenda of dark
ecologies offers a grand smorgasboard of beyond-human conceptualization, it
also tends to follow the relatively Americanized way of approaching water
ecologies, the one that can be traced back to the Lovecraftian anxiety in the
face of the ultimately uncontrollable open waters and the creatures that inhabit
them. Oceans are naturally too “hot and acid” even for Donna Haraway
(Haraway, 2016), although the very point of environmentalism is to stop
making them more so.

Speaking of body modifications, it seems as if many people would prefer
bird wings to shark gills. Ichtiandr himself expresses his desire to have
the wings of a giant petrel in the book. The ability to fly takes us to the great
heights so we can see the world we live in from “the God’s perspective”,
as game designers call it, - the advantageous viewpoint of a bird of prey (as
deconstructed, for example, in the film Birdman (2014)). In the meantime, shark
gills take us to a completely different world with different rules, where we can
coexist with the scariest monsters without being scared. Unfortunately,
this is not what general audiences dream about. In yet another, most recent
pop culture narrative, we see a human with gills on Netflix, in the animated TV
series Disenchantment. The brother of the main character Princess Tiabeanie is
Bonnie Prince Derek, a son of a human king and a mermaid amphibian queen.
He is a sad teenage emo boy who once wanted to kill himself because he felt
lonely and rejected. In the episode Love's Slimy Embrace Derek comes to
the shore to walk into the sea and drown, but then sadly realizes he has gills.
This is the amphibian man of the early XXI century: he sees his gills as
a burden, an extension of his creepiness, instead of using them as a key to a
new, liberating world.

ACKNOWLEDGEMENTS

The author wishes to thank Péter Kristof Makai and Sarah Lynne
Bowman for their comments on the early draft of this paper.

53


https://doi.org/10.46539/cmj.v2i2.41

) Corpus Mundi. 2021. No 2 | ISSN: 2686-9055
NS /’ The Body of the Other | https://doi.org/10.46539/cmj.v2i2.41

References

Alaimo, S. (2001). Discomforting Creatures: Monstrous Natures in Recent Films. In K. Arm-
bruster & K. R. Wallace (eds.) Beyond Nature Writing: Expanding the Boundaries of Ec-
ocriticism (pp. 279-296). Charlottesville: University of Virginia Press.

Banerjee, A. (2018). A Possible Strangeness: Reading Russian Science Fiction on the Page and
the Screen. In A. Banerjee (ed.) Russian Science Fiction Literature and Cinema: A Criti-
cal Reader (pp. viii-xv). Boston: Academic Studies Press.

Belyaev, A. (1928). Afterword to “Amphibian Man”. Around the World, 13, 200-202. (In Rus-
sian).

Belyaev, A. (1993). Amphibian Man. In Selected Works in Four Volumes: Amphibian Man. Jump
into Abyss. Vol. 3 (pp. 5-156). Moscow: Young Guards. (In Russian).

Bennett, J. (2010). Vibrant Matter: A Political Ecology of Things. Durham: Duke University Press
Books.

Chang, AY. (2019). Playing Nature: Ecology in Video Games. Minneapolis: University of Min-
nesota Press.

Chebotaryov, V., & Kazansky, G. (1961). Amphibian Man. (film)

Crylen, J. (2018). Living in a World without Sun: Jacques Cousteau, Homo aquaticus, and the
Dream of Dwelling Undersea. Journal of Cinema and Media Studies, (58), 1-23. doi:
10.1353/cj.2018.0068

del Toro, G. (2017). The Shape of Water. (film)

Fedorov, A. (2017). The Western World in Soviet and Russian Cinema (1946-2016). Russian
Education & Society, (59), 319-464. doi: 10.1080/10609393.2017.1413880

Flanagan, M. & Nissenbaum, H. (2014). Values at Play in Digital Games. Cambridge: MIT
Press.

Foley, R. & Lahr, M. M. (2014). The role of “the aquatic” in human evolution: Constraining the
aquatic ape hypothesis. Evolutionary Anthropology: Issues, News, and Reviews, 23 (2),
56—59. doi: 10.1002/evan.21405

Haraway, D. (2015). Simians, Cyborgs, and Women: The Reinvention of Nature. London: Rout-
ledge.

Haraway, D. (2016). Staying with the trouble: making kin in the Chthulucene, Experimental fu-
tures: technological lives, scientific arts, anthropological voices. Durham: Duke Univer-
sity Press.

Kjellberg, F. (2016, August 1). Most Beautiful Game 2016!! (Abzu—Part 1) (video broadcast).
PewDiePie. Retrieved from https://www.youtube.com/watch?v=RIfNVRWmOfk

Kon, I. (2002). Masculine Body as Erotic Object. In: On Masculi(Femini)ty. New Literary Re-
view (pp. 43-78). Moscow. (In Russian).

Kravklis, N. & Levitin, M. (2009). Three Lives of a Writer. Science and Life, 10, 126-132. (In Rus-
sian).

Lotman, J. (2001). Universe of the Mind: A Semiotic Theory of Culture. London: Bloomsbury
Publishing.

54


https://doi.org/10.46539/cmj.v2i2.41

Corpus Mundi. 2021. No 2 | ISSN: 2686-9055 ( )
Teno Yysxoro | https://doi.org/10.46539/cmj.v2i2.41 ‘\ %
Malechkin, A. (2007). Galina Shurepova — “Amphibian Human” (documentary). Center-studio

of national film “XXI century”, Moscow. Retrieved from https://www.youtube.com/
watch?v=hfXyusEAwWFO (In Russian).

Midgley, M. (2005). Is a Dolphin a Person? In The Essential Mary Midgley (pp. 132-142). Ox-
ford: Routledge.

Mortimer-Sandilands, C., & Erickson, B. (2010). Queer Ecologies: Sex, Nature, Politics, Desire.
Bloomington: Indiana University Press.

Nava, M., & Balamut, B. (2016). Abz#i (video game).

PlayStation (2016). Abzu - PlayStation Underground Gameplay Video | PS4 (video broadcast).
PlayStation. Retrieved from https://www.youtube.com/watch?v=lc6DCrODHnM

Schott, G. (2016). Violent Games: Rules, Realism and Effect. London: Bloomsbury Publishing.

Suvin, D. (1979). Metamorphoses of Science Fiction: On the Poetics and History of a Literary
Genre. London: Yale University Press.

Woodard, B. (2013). On An Ungrounded Earth: Towards a New Geophilosophy. Santa Barbara:
Punctum Books.

Cnucok nurepaTypsl

Alaimo, S. (2001). Discomforting Creatures: Monstrous Natures in Recent Films. In K. Arm-
bruster & K. R. Wallace (eds.) Beyond Nature Writing: Expanding the Boundaries of Ec-
ocriticism (pp. 279-296). Charlottesville: University of Virginia Press.

Banerjee, A. (2018). A Possible Strangeness: Reading Russian Science Fiction on the Page and
the Screen. In A. Banerjee (ed.) Russian Science Fiction Literature and Cinema: A Criti-
cal Reader (pp. viii-xv). Boston: Academic Studies Press.

Bennett, J. (2010). Vibrant Matter: A Political Ecology of Things. Durham: Duke University Press
Books.

Chang, AY. (2019). Playing Nature: Ecology in Video Games. Minneapolis: University of Min-
nesota Press.

Crylen, J. (2018). Living in a World without Sun: Jacques Cousteau, Homo aquaticus, and the
Dream of Dwelling Undersea. Journal of Cinema and Media Studies, (58), 1-23. doi:
10.1353/cj.2018.0068

Fedorov, A. (2017). The Western World in Soviet and Russian Cinema (1946-2016). Russian
Education & Society, (59), 319-464. doi: 10.1080/10 609393.2017.1413880

Flanagan, M. & Nissenbaum, H. (2014). Values at Play in Digital Games. Cambridge: MIT
Press.

Foley, R. & Lahr, M. M. (2014). The role of “the aquatic” in human evolution: Constraining the
aquatic ape hypothesis. Evolutionary Anthropology: Issues, News, and Reviews, 23 (2),
56—59. doi: 10.1002/evan.21405

Haraway, D. (2015). Simians, Cyborgs, and Women: The Reinvention of Nature. London: Rout-
ledge.

Haraway, D. (2016). Staying with the trouble: making kin in the Chthulucene, Experimental fu-
tures: technological lives, scientific arts, anthropological voices. Durham: Duke Univer-
sity Press.

55


https://doi.org/10.46539/cmj.v2i2.41

) Corpus Mundi. 2021. No 2 | ISSN: 2686-9055

NS /’ The Body of the Other | https://doi.org/10.46539/cmj.v2i2.41

Kjellberg, F. (2016, August 1). Most Beautiful Game 2016!! (Abzu—Part 1) (Buzmeomnepenaua).
PewDiePie. Retrieved from https://www.youtube.com/watch?v=RIINVRWmOfk

Lotman, J. (2001). Universe of the Mind: A Semiotic Theory of Culture. London: Bloomsbury
Publishing.

Midgley, M. (2005). Is a Dolphin a Person? In The Essential Mary Midgley, (pp. 132-142). Ox-
ford: Routledge.

Mortimer-Sandilands, C., & Erickson, B. (2010). Queer Ecologies: Sex, Nature, Politics, Desire.
Bloomington: Indiana University Press.

Nava, M., & Balamut, B. (2016). Abzii (video game).

PlayStation (2016). Abzu - PlayStation Underground Gameplay Video | PS4 (Bumeoniepenaua).
PlayStation. Retrieved from https://www.youtube.com/watch?v=lc6DCrODHnM

Schott, G. (2016). Violent Games: Rules, Realism and Effect. London: Bloomsbury Publishing.

Suvin, D. (1979). Metamorphoses of Science Fiction: On the Poetics and History of a Literary
Genre. London: Yale University Press.

Woodard, B. (2013). On An Ungrounded Earth: Towards a New Geophilosophy. Santa Barbara:
Punctum Books.

Bessies, A. (1928). IlociecioBue k pomany “YenoBek-am¢ubuns”. Bokpye Ceema, (13),
200-202.

Bernses, A. (1993). Yenosek-amdubus. H36pantvle npoussederus: 6 uemoipex momax: Yemnosek-
amgpubust. [pvixcox 6 Huumo. Tom 3(5-156). Mocksa: Mosomast rBapausi.

nexs Topo, I. (2017). Popma 600wt (prmbm).

Kom, 1. (2002). My»kckoe Tesio Kak apormueckuit 00bekT. O myxce(N)cmeennocmu (cc. 43—
78). HoBoe ymuteparypHOe 0603peHue.

Kpasxiuc, H., & JleButus, M. (2009). Tpu sxusuu nucaress. Hayka u XKusuw (10), 126-132.

Maiteukus, A. (2007). Tanuna Illypenosa—"Henosek-ampubus” (IOKyMeHTATBHBIN QIIBM).
[entp-crynus HaunoHanbHoOro grbMa XXI Bek.” Retrieved from https://
www.youtube.com/watch?v=hfXyusEAwF0

Ye6otapes, B. & Kasauckuii, I. (1961). Yenosek-amgpubus (prmpm).

56


https://doi.org/10.46539/cmj.v2i2.41

Corpus Mundi. 2021. No 2 | ISSN: 2686-9055 ( )
Teno B Mmensottemcst mupe | https://doi.org/10.46539/cmj.v2i2.44 N 1T/

THE GOLDEN AGES OF PORN: THE 1970s
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Abstract

This essay focuses on the brief moment in early seventies filmmaking when the porn industry
made narrative-based films such as Deep Throat (1972) and Behind the Green Door (1972).
This attempt to fuse porn with mainstream culture has come back into vogue in the present,
when we see a new legitimization of porn. One might say that recent representations of sex
on the screen have attempted to go back to the early seventies to restart a trajectory that was
never able to complete itself. The essay begins with a consideration of the origins of porn films
in nineteenth-century European art before moving on to the discussion of the seventies porn
films and the complex way in which European art cinema influenced mainstream porn.
Related to this topic are how cultural differences within countries influence the approach
to sex that is expressed on the screen. In the US, the seventies full-length porn films legit-
imized certain sexual acts for their audiences and centered some of the pleasure on the screen
on female desire as a way to expand the audience for porn. The essay concludes with a coda
on the gay male cinematic equivalents of straight seventies porn films.
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an excerpt of his book: Waldrep, S. (2021). The Space of Sex: The Porn Aesthetic in Contemporary Film
and Television. Bloomsbury Publishing.
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30JI0OTOM BEK IOPHOTI'PA®UNU: 1970-e TOOBI
(IEPEBOJ/1 HA PYCCKHMMH A3BIK)*

Yonapen Illenton

Yuusepcurer I0xaoro Mana. [lopriaena, CIIA. Email: waldrep[at]maine.edu

AHHOTAaITUA

JlaHHOE 5CcCe TIOCBAIIEHO KOPOTKOMY OTPE3KY BpeMeHM B Hauajie 70-bIX TOMOB, KOTHa
TIOPHOUH/IYCTPUSI TIPOU3BOMMIIA TaKUe CIOYKETHbIE (MIbMBI, Kak «[UryfoKas IJIOTKa»
(1972 1.) u «3a 3emenoit gBephro» (1972 r.). [lomo6HAs TOIBITKA OOBEOUHUTH IOPHO C
MEMHCTPUMHOI KyJIBTYPOIi IIPOMCXOMUT U B HALIN IHU, KOTTIa MbI CTAHOBUMCS CBUJIETE-
JSIMM HOBOHM JIETUTUMU3ALUK ITOpHO. HeKoTophle MOIyT Hake 3aMeTHTh, UTO HOBBIE
CLIEHBI CEeKCa Ha SKpaHe BO3BPAILIAOT HAC B HAYAJIO CEMUJIECATHIX TOMIOB, K BO3OOHOBIIEHUIO
TOV TPAeKTOPUU, KOTOpasi ITOKa He CMOIJIA HANMTHU CBOETO 3aBEpIIEHMs. Cce HAUMHAETCS
C paccMOTpeHUs1 KOpHEN ITOPHO(PIIBMOB B eBpoIerickoM ucKyccTBe XIX Beka, a 3areM
IIEPEXOIUT K 00CY/KIEHUIO0 TIOPHOPIUIBMOB 70-bIX TOOB U CJIOKHOTO XapaKTepa BIIVISTHUS
€BPOIIEIICKOTO apr-Xayca Ha MENHCTPUMHOE IIOPHO. IJTO TECHO CBSI3aHO U C TEM,
KaK KyJIbTYpHbIE PasINyusi MKy CTpAaHAMU BJIUSIOT HAa OTHOLIIEHUE K CEKCY, UTO TAKXKe
HAXOUT CBoe oTpakeHHe Ha sKkpaHe. B CIIIA momHOMeTpa’kHbIe ITOPHOPMIBMBI 70-X
TOIOB JIETUTUMUSHUPOBATIM OIIPEeJIEHHbIE CEKCYaJbHbIE AKThl B IVIA3aX ayJUTOPUU U
YAaCTUYHO IepeBel (POKYC SKPAHHOTO YIOBOJBCTBHsI HA KEHCKOE VIOBJIETBOPEHUE,
B TIOITBITKE YBEJIUUNUTH ayAUTOPUIO TIOPHOPUIBMOB. ICCe 3aBEPIIIAETCS KOO O MY’KCKOM
TOMOCEKCYaIbHOM 9KBUBAJIEHTE TOPHOPIIHMOB 70-X TOIOB.

KmnroueBsnie citoBa

KrHeMaTorpady; ITIopHOrpadus; MEHHCTPUM; ITIOPHOPIMIBMBI; CEMHUAECATHIE TOIBI

El

3T0 IIpoM3BeeHNe OCTYITHO ITo juieHsnn Creative Commons «Attribution» («Atpubyrms») 4.0 Bcemupnas

1 Pemakiius BbIpaskaeT IIPU3HATEIBHOCTb aBTOPY 3a IIPeOCTAaBICHUs IIpaB Ha IIepeBO U
myOIuKanuio oTpeIBKa U3 KHuru: Waldrep, S. (2021). The Space of Sex: The Porn Aesthetic in
Contemporary Film and Television. Bloomsbury Publishing.
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[Tymrymit o meyabHO M3BecTHON KapTuHe ['toctaBa Kypbe «IIpoucxo-
XmeHue mupa» (1866), Bappu I1IBabcku oTMeuaeT, YTO Takasi KOMITO3UITHUS
M300paKeHNs ¢ (POKYCOM Ha >KEHCKHX ITOJIOBBIX OpraHax, CO3HaéT apdexT
¢ororpaduy, BO3MOKHO Upe3MepHO ITOPHOTpadUUecKON IUId TeX BpeMeH.
Harypamuctuueckas MaHepa, B KOTOpPOM OH HM300paKaeT TeJIO0 MOJENH,
B YaCTHOCTH, YCUJIMBAET olyienue goropeannsma (Schwabsky, pp. 28-34)".
[IpemonepHUCTCKas KUBOIUCHh Jnyapaa MaHe, BO3SMOXKHO, UeM-TO 00s13aHa
pagUKaIbHOMY BBIWIEHEHUIO vacTell Tejla y Kypbe u cMeoMy cTpeMIIeHUI0
TaKOM MOAPOOHOI KOHIIeHTpauuu Ha teie’. [Ioqo6Ho ToMy, Kak (Grmocodsl,
TOPHUWCTBI, CTApBEeBIIUKY, JIOOUTeNH abceHTa ¥, OCOOEHHO, MaTamopbl
CJIOBHO CBOOOMHO IIapsAT B IIpocTpaHCTBe y Mane, 6e3 uerkoro ¢oHa u
KOHTEKCTa, TaK W >XKeHCKoe Teslo Ha KapTuHe Kypbe, jexalree Ha KpoBaTH
WY OUBaHe, KAKETCsl, HAUMHAeT CBOOOTHO IapUTh, IIpejyIaras MOJePHUCT-
CKHI OTXOJ PeabHOCTH B IIONB3Y PafHKAIBHO aOCTPAKTHOTO yAAJIeHUSI
BCET0, YTO He ABJIIeTCs] HeOOXOMVMBIM TSI KOMIIO3ULIUHL.

Pucynok 1. 9nyapn Mane. «MepTBsIil TOpeagop» (1860-e rompr)
Figure 1. Edouard Manet. “The Dead Toreador” (1860s)

Kyp6e coemuaser mopHOrpaduIo ¢ TEXHOJIOTHEN U 3apaHee IIpeIBUANT,
KaK 3Ta TEXHOJIOTHs Itepeorpenenut nopHorpaguio’. CeromHs mpoBOKAIs

1 IIpoucxoxmgerue mupa (1866 I.) MOKHO YBUAETh M U3YUUTH II0 axpecy https://www.musee-
orsay.fr/en/collections/works-in-focus/search/commentaire/commentaire_id/the-origin-of-the-
world-3122.html.

2 Kapruny «MeptBbIit TOpeagop» (1860-€e roner) u gpyrue paboTsl dayapaa Maxe MoxxHO 6oiree
IogpoOHO paccMOTpeTh Ha caiirte https://www.nga.gov/collection/art-object-page.1179.html

3 «Ilo muenuo ®yko, MaHe mejai KaKAyI0 KapTUHY KOMMeEHTapHeM K CaMO KapTHHe, UTO yrKe
IIpeIpeKaoch epeBePHYTHIM IIOJIOTHOM Besackeca, Iie JKMBOIIKCH HaYaJIa OTXOMUTD OT CBOEH
TIpe)KHEN U TPAAUIIMOHHOM MaHepBhI IIPOsiBIeHUs cebst Kak cMbIcia» (Soussloff, p.53). Umenno
9TO OTKPBITHE BO3MOXHOCTH HOBOTO CMBICJIA B JKMBOIIKCH, Kak oTMeuaeT Pyko, meaer
BO3MOJKHBIM He TOJIBKO JKHBOIIMCH IT0CJIe HMIIPECCHOHHU3MA, HO U CaMO COBpeMeHHOe
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Kyp6e BpINIAIUT Kak Kaap 13 KHHOQIUIbMa My ¢potorpadus U3 IOPHOXYP-
Hama 1970-X TOmoB: KydepsiBble JJOOKOBBIE BOJIOCHI MOMEIH — 3TO TAKOM Ke
(eTHIII, KaK U BCE OCTAIIBHOE B Kajipe".

U eciiu Kyp6e 3armsagpiBaeT B Oyaylilee KHUHOTEXHOJIOTUM, TO OOUH U3
CaMbIX M3BECTHBIX PAaHHHUX TEOPETHKOB KWHO AHpApe BaseH c 6oibiimm
TPYHAOM PpasfeiseT «3POTU3M» B KHMHO, C TEM, YTO IIPOMCXOOMUT Ha CLICHE.
Iia baseHa, cekc BbIrofgHee IPeACTaBiIeH B KMHO MMEHHO IIOTOMY, YTO OH
3aBeplIaeTcs He Ha 9KpaHe, a B CO3HAHUU 3puTels: «IloToMy uro B oTiimune
OT TeaTpa, PeaIbHOIO CLEHMYECKOIO IIPOCTPAHCTBA, OCHOBAHHOIO

HCKyccTBO (p.54). MaHe OTKpbIBaeT KOHI[EIITYyaJIbHOE IIPOCTPAHCTBO MEKIY KUBOIIMCHIO KaK
n3obpakeHneM 00bEKTa U YKUBOIIUCHIO, CTAHOBsAIIElCst caMuM o0bekToM. Kak u y KyOpuika,
KapTuHa 00pasyeT CIieHY, KOTOpas B 3HaUNTEIbHOI CTEIIeHU IIpeCcTaBisieT coboil He
COBOKYITHOCTh M300paKeHNU, a equHOoe 1eioe. Kak o0bsacHser Jlyu MapeH, «pedepeHT He
SBJISIETCS] HETIOCPECTBEHHBIM pedepeHTOM U3 peaibHOTO MHUpa, TaK, HaIIlpuMep, Belllb, Ha
KOTOPYIO CCHLIAIOTCS, SIBJIETCS He 00beKTOM MHpa, a CaMoO¥ ClieHoM». TakuM o6pasoM, Bcs ClieHa
ABJISIETCST pe(PePEHTOM, UTO TaKyKe SIBJIIETCS XyL0)KeCTBeHHBIM apTedpakrom. Ho u crieHa taxxe
SIBJISIETCS] 03HAYAOII[UM, B KOTOPOM O3HAUYaeMoe, TO eCTh N300 pakeHHast popMa, SBISETCS
JKUBOIIHCHBIM 00BEKTOM, B KOTOPOM OHa comepskuTcsi» (Soussloff, p.40). Uro6s! yBumeTh 3TOT
a¢exT, JOCTATOYHO B3IIIIHYTHh Ha «TE€HHU, CBET, IIPOCTPAHCTBAa» Ha ImojgotHax Mawe (p.57). Kak
nucan Pyko B cBOel aBe 0 «MeHHHaX»: «3Hech caM IIPOLECC pelpe3eHTAI[H 3aKI0YaeTcs B
TIOMEIIleHUY OJTHOM U3 3THX ABYX (OpPM HEBHIAUMOCTU Ha MECTO JPYTO¥, B HEyCTONUNBOM
HaJIO)KEHUH, U B TOM, YTOOBI IIPEACTaBUTh UX 00€ B ONMH MOMEHT Ha JPYTOM KOHIle KApTUHBI -
Ha TOM CaMOM IIOJIIOCE, KOTOPBI SBJISIETCS] CAMOM BEPIIMHON M300pa)KeHUs:: HA TOM CaMOIt
Iy6rHe, B KOTOPOH OTpasuiIach BCsi 6e3qHa Xy JoXKeCTBeHHOTO ostotHa» (Foucault, p.8).
Bxirouenue BenmackecoM 3epkaja B KAPTHHY OTKpPBIBAeT «MeTaTe3y BUAUMOCTH, KOTOpas BIHseT
KakK Ha IIPOCTPAHCTBO, IIPEACTABIEHHOE B KAPTUHE, TaK M Ha €r0 IPUPOAY KaK Ha IIpe[CTaBiIeHIe:
[I03BOJISIET YBUAETD B LIEHTPE MOJIOTHA TO, UTO B KAPTUHE HEOOXOUMO, HO BIBOMHE HEBUIMMO»
(p. 8). Orot adpdexT 0cobeHHO 3aMeTeH B paHHEH CKIOHHOCTH MaHe K HCIIOTh30BaHUIO Y€PHOM
KpaCKU, KOTOpast 00eCIIeUnBaeT HECTAOMIBHYIO TIIyOUHY B KAPTHHE — TIIyOUHY, KOTOpasi, K&KETCs,
BBICTYyIIaeT C IIOBEPXHOCTH HaBcTpeuy 3pureinto. s Pyko 3T0 TakKe BKIIOYAET MACKUPYIOIIIUI
3¢ (peKT, KOTOPHII CKPBIBAET, B 0COOEHHOCTH, KEHCKYIO CEKCYyalIbHOCTD — OT «BajkoHa» 1o
«OnuMnuu» — ¥, BO3MO)XHO, 60JIbIIIe BCero, Ha KapTuHe «ban-mackapan B Omepe», «Ijie uepHble
MacKM Ha ITepCoHa)Kax Ha KapTUHE MACKUPYIOT U UX HHAUBUAYAIbHOCTH» (Soussloff, p.64). Kak u
B pabote KyOpuka «IlInpoko 3akpbITBIMH IJIa3aMU», KAPTUHBI MaHe pukcupyior 1o, uto Pyko
oIpenesseT KaK BUAMMOe U HEBUAMMOE, HO TO, UTO MbI MOKEM TaKKe BOCIIPHHHUMATD KaK
HanpshKeHHe MeXAy dororpadreri ¥ KapTUHOM, UiIx GoTorpaduIecKUM U COOBITHIHBIM. ITH
«CJIOM» CO3[AI0T UCTOPUIO, KOTOPAsi SIBJISIETCS YaCThI0 NCTOPUU UCKyccTBa (p.113).

4 Bynp To apT-pUIBM MIN MEHHCTPUM-IIOPHOQUIBM — IITIeHOYHbIe PHIbMbI 1970-X TOIOB C
MIOSIBJIEHUEM BUE0KACCET U CUCTEM BUAEOTUCTPpUOYIHU 1980-X TOOB CTAIN YEM-TO
coBeplIeHHO NHBIM. Kak 3T0 yacTo 0TMeuanoch, BO3MOKHOCTh IIPUBATHOTO IIPOCMOTpaA IIOPHO
KOpEHHBIM 06pa3oM U3MEHMIIA CaM YKaHp, YTO IIPUBEJIO K IOSBIEHNI0 KOMIIAKT-IMCKOB, a 3aTeM,
B KOHIIe KOHI[OB, ¥ K OyMy MHTepHET-IIOpPHO. B HEKOTOpOM cMbICie, MHTEPHET BEPHYJI HAC K
KOPOTKHM pPOJIMKaM, OTOABMHYB Ha BTOPOM IIIaH ITIOTHOMeTpa)kHOe KnHO. KpoMe Toro, oH
IT03BOJIMJI 3PUTENISIM 03HAKOMUTHCS € TIOPHOKIACCHUKOI, K IIpUMepy, 1970-X TOIOB, XOTS ceifyac,
o cioBaM [[aBuma Yepua, oHa MOXKET pacCMaTPHUBATHCS KaK PAa3HOBUHOCTh «BUHTa)KHOTO»
IIOPHO, ITOYEPKHUBAOIIas HX «HUCTOPUUHOCTD» (p.132). XoTs mopHorpadus 1970-x rogos
IoMellleHa B KOHTEKCT, IIOJUePKUBAIOIINI aHTYPaX IIePHOMAa, BBIKIAIbIBAS «CTAPYIO»
IIOpHOTpa U0 PSIIOM C COBPEMEHHOI IOpHOrpaueri, TIOPHOCANTH MOTYT TaK)Ke II0Ka3aTh
YHUBEPCAIbHBIN, HEU3MEHHBII XapaKTep OOJIBIIMHCTBA ITOJOBBIX AKTOB. TAKOM KOHTEKCT
IIPOTHBOIIOCTABJIEH BpeMEHHOMY U BEPOSATHO CTPaHHBIM 00pa3oM yTellraeT HEKOTOPBIX
spureieil. Pabora yuyeHOro MIH [{eHUTEIeN OPHO 3aKII0YAETCSI B TOM, UTOOBI OJHOBPEMEHHO
YUTATh TEKCT, IIOATEKCT M KOHTEKCT CTApPbIX ITOPHOPMIBMOB. B ciyuae ¢ kapruHamu 1970-X Tog0B
9TO 03HAYaeT YTeHHe YacTer MIbMa TOJNBKO B IIpefiesiax X IIepBOHAYAIBHOTO TeaTPaJbHOTO
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Ha CO3HAHUU U KOH(QIIMKTAaX, KUHO CYIIeCTByeT B BOOOpa)kaeMOM
IIPOCTPAHCTBE, KOTOpPOe TpedyeT yJIacTHs U OTOXKAeCTBIeH s OTOKIeCTBIIsIA
ce0si ¢ aKTepoM, 51 UCIIBITHIBAIO YIOBIETBOPEHUE OT (aKTa, UTO TepOii 3aBO-
eBaJI JKEeHINWHY. Ero 060IBCTUTENIBHOCTh, €ro KpacoTa, €ro CMeJIOCTh He
COIIEPHHUYAIOT C MOMMHU JKEJIAHUSAMU — OHU UX UCHOJHSIOT» (Bazin, p. 174).
Xorst Bazen BbIcTyITaeT 3a CBOOOAY KMHO, TOBOPSI, UTO «HET HUKAKUX CEKCY-
QIBPHBIX CIleH, U300paKeHHe KOTOPBIX ObUIO OBl AIpHOpPU 3aIIpeIrieHo
Ha 9KpaHe», IUI1 TOro 4ToObl (PIUIbM OBLT YCHEIIHBIM TaM, ITe TeaTp He
CMO)KeT, OH He JIOJDKeH ITOKa3bIBaTh BCE, OH JIOJDKEH OBbITh aOCTPAKTHBIM,
YTOOBI OBITH 3POTHUHBIM (p. 174). BazeH 0co3HaeT Ba)KHOCTh CTUMYJIALIIHU
¢r3uYecKoN peaKkuy 3puTesrs A (PuiaIbMa, HO BBICTYTIAeT IIPOTUB JIOTHY-
HOTO BBIBO/IA, T.e. «HUJealIM3allMM IIOpHOrpagHUUecKoro QuiIbMay.
Berxon — mority mpoTtuB peanusma. K ero yectu, oH Takke IIOHHUMAET «Orpa-
HUYEHHOCTb» 3TOTO0 apryMeHTa M 3aBepIllaeT CBOE 3CCe IIPU3bIBOM [aTh
KIHO Ty JKe CBOOOIy, KOTOPYI0 MBI IIpefocTaBisieM Jnreparype: «Ilo3Bo-
JIUTH POMaHY OITHCATh BCe, HO 3aIIPpeTUTh KIHO II0Ka3aTh BCe — 3TO KpUTHUYe-
CKOe TIPOTHBOpeUrie, KOTOPOe 51 OTMeYaro, He IIpeyiaras pereHus» (p. 175).

B mexoropomn crenenu, AjeH banpio IOOXBaTbIBAaeT HepaspelleHHOe
riporuBopeurie BaseHa, korpa copamruBaeT: «O0s13aTeJIbHO JIU TTOpHOTpas
— 310 TIpoIIh (Specialty), a He sxaup? U ecnu fa, To mouemy? 910 0COOEHHO
WHTEPeCHBII BOIIPOC B OTHOILIEHWHM CaMOM CYyIITHOCTH KuHemaTorpada,
IIOCKOJIBKY OH BXOAMUT B IIPOTHMBOpeUHe C ITOJTHOM OTKPBITOCTBIO CEKCyaslb-
HorO» (p. 89) Kak panee 3amaBasicst BorrpocoM bBampro, kakum ObUT ObI CEKC
Ha 9KpaHe, ecyii ObI ero MOXHO ObLIO «OYHCTUTH» OT BIIVSHUS II€H3YPhI?
Kak 6pI MBI MOIIM WCCIIENOBaTH CBA3b MEXMAY JIIOOOBBIO M CEKCOM?
«Kaxkyto cTenieHb OTKpPBITOCTHM MOYKHO JOIIYCTUTb B OTHOIIIEHMU TOTO, UTO,
YTO MOKHO Ha3BaTh aMypHbBIM TesloM?» (p. 88). Kak u B ciryuae ¢ Basenowm,
yTo OymeT, ecIu Mbl TPeNCTaBUM ceOe KHHO, B KOTOPOM MOXKHO Oymer
CBOOOIHO BBIPAKATh CEKCYaIbHOCTh M Haroty? U xors, kak muirer Basmpio,
Kan-Jlrok Togap Hayaym M3y4yaThb 3THM BO3MO)KHOCTH, «IIO 3TOMY IIOBOAY
He OBUIO CIIeJIaHO HU OJTHOM yOeTUTeTbHOI paboThI» (p. 89).

YT100BI YBHUETH, UTO IIPOVCXOAUT, KOTJa MEHHCTPUMHOE KIHO IThITa-
€TCsI IIPUHATD CEKCYyaIbHOCTD BO BCell ee CBOOOe, CTOUT 00paTUTh BHUIMAaHe
Ha KOpPOTKUI mepuon B 1970-x rofax, Korja mopHorpadus 1 MeMHCTPUMHOE
KUHO Iteperuienrch. CTpeMieHVe CHHMATh IOPHOQPMIBMBI, OTpKAIOIIlHe
HaOMpAIOIIyI0 CIUTy CEKCyaJIbHYI0 PEBOJIIOLIHIO, IIPOSIBUIIOCH B BUE MEHH-
CTPUMHBIX (UIBMOB I CBUAAHUIM, KOTOpble CMOTPAT MOJIOAbIE ITaphl.
9tH UIBMBI MOKHO OBUIO YBHUETH B apT-xXaycax', IPUKAMITYCHBIX WM

BpPEMEHHU, HO He KaK CEPUI0 TUCKPETHBIX CLEH, M30JUPOBAHHBIX OT OCTAIBHOI YaCTU
MIPOM3BENEHMS.

1 Peub ufeT 0 HE3ABUCUMBIX KHHOTEATPAX, CIIELIUATU3UPYIOLIUXCS Ha TIOKa3e apT-xayca. (IIPHUM.
TIepeBOIUHUKA)
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He3aBHUCHUMbIX KMHOTeaTpax B KPYIHbBIX T'OpPOACKHUX IleHTpax. CylllecTBOBAI
PBIHOK ITOJOOHBIX (PHIBMOB M MeCTa WX ITOKa3a. ICTeTHKA IIOPHO CIMJIACh
C TEXHUYEeCKUMM HOy-Xay lowmmBynma um mopommia (UIBMBI, HalleJeHHbIe
Ha HEKYIO peCHeKTa6eJIbHOCTb. BoamoskHo, HaumHasg ¢ 1960-x rOmoB U
MMITOPTHBIX IBeicKux KaptuH Bpome «I Am Curious» (Kentorit) (1967) u
«I Am Curious» (Cunwit) (1968), kxuHO B AMepuKe cTajo 6ojiee OTKPBITHIM
OTHOCUTEJIPHO HAaroThl M CeKCyaJIbHOCTU. EBpomerickue ¢QUIBMBI TaKUX
M3BECTHBIX aBTOPOB, Kak MlHrMap beprman u Mukenanmkeno AHTOHUOHH,
cCpeou IIPOUUX, IIPOJIOKIUIM [IOPOTYy BTOPOMY ITOKOJIEHUIO 3apyOe’KHbBIX
QUIBMOB, IT03HAKOMUBIINX aMEpPHUKAHCKYI0 ayAHUTOPHUIO C IIOCTOSTHHO
YBEJIMUMBAIOIIIIMCSI ~ CEKCyaJIbHBIM ~ KOHTEHTOM  (Hampumep, paboThI
Harwcer OcuMbI) 1 OTHOIIIEHUEM K CEKCY U TeITy, TAK KOHTPACTUPOBABIIINMU
C aMEepUKAHCKUM IIypUTAaHU3MOM. B mTOre, 0COOBIM IITMKOM CUHTAJIOCH
He TOJIPKO IOJApPaKaTh €BPOIENMCKOMY KHMHO, HO M IIOPHOMHIYCTPUH, UTO
B CBOIO OU€PE/Ib BIUSUIO HA AMEPUKAHCKYIO KHWHOMH/TYCTPHIO B I[EJIOM’,
[Topuo 1970x HaumHaetcs ¢ ¢unbMa «[ry6okas riorka» (1972). C Hero
K€ HauMHaeTCsl U HeJoJras HCTOpUsS «IIOPHO(PMIBMOB MJIA CBHUAAHUI».
B T0o Bpems Kak MHOTHe MHOCTpPAHHBIe (IIIBMBI YaCTO OOXOMVIIM CTOPOHOM
IpaHb MEXAy ITOpHOTrpadrell W MacCOBBIM KWHO, YUIM ITPOCTO BKIIIOUAJIN
00BIYHO HexapaKTepHbIe 11 MEHMHCTPHUMHOTO 3KpaHa ITOpHOTrpauuecKre
aJIeMeHThI WM Haroty, «[Jry6okas riioTka» ObLI, IIO CYTH, IIOPHOPUIBMOM,
KOTOpPBII HEKOTOpble IIapbl CMOTpEIM B TOPOJACKUX KHWHOTeaTpax.
Hecmorps Ha TO, YTO (QUIBM OKPY’>KaIU CKAaHMAJbI, CBI3aHHBIE C OOJIBIIION
CYMMOI1 JieHeT, KOTOPYIO OH IIPUHEC (M KTO ITOJMYYNJI WJIU He oYU 3Ty
TIpUOBbLTH), & TAKXKe Tparmdeckoit cynapoort Jlunumer JlaBneric (oHa ke JluHma
BopmaH), craBIIeli B WTOTe CHUMBOJIOM (EMHHUCTCKOTO aHTHU-IIOPHO
OBIDKeHUs (TIOKa He OTKasalxach OT 3TOM «IOJDKHOCTH»), KapTUHA W3Ha-
YaJIbHO MMeJIa MaJIo IIIaHCOB Ha ycrieX. C XpoHOMeTpakeM UyTh Oojiee yaca,
9TO KUHO JIyUllle BCero OITMCAaTh KaK (IIIbM ¢ OTHOM 1IyTKoi. lappu Pumc
urpaet poisb qokropa SIura. K Hemy obparmaercs repouns Jlasmeric, KoTopas
He CIOCOOHA IIOIYYUTh OprasM. BhIACHsETCS, YTO ee KIUTOP HAXOMUTCS

2 Kpys Takxe yTBep)KOaeT, UTo PUIBMBI H3MEHUINCH B OTBET Ha TOJIKOBaHUE IIOPHO KaK YeTo-To,
TpeOYIOIIero « MCKyINTeIbHON COIHANbHOI IleHHOCTH» (P.127). MOXXHO cKa3aTh, 4YTO B 3TOM
CMBICJIE IIPUCYTCTBOBAJIM IIONBITKU IIPEBPATUTH IIOPHO B JIETAJIbHOE MCKYCCTBO UJIH, 110 KpalHeN
Mepe, 3aMacKHpPOBaTh €T0, UTO ITOBJIEKIIO 3a COOOI ITOSIBIEHHE CIOXKETa, yIyUllleHUe UTPhI
aKTepoB, UCIIOIb30BaHMe Ooylee JOPOTUX AeKOpaluii U T.4.. Bce 3T0 KOHTpacTHpyeT ¢
JINUTEPATyPOI, KOTOPast IO BIMAHUEM CyReOHBIX TsHKO 10 ITOBOAY HEIIPHUCTONHOCTH, BEIHYKIeHa
KOHI[EeHTPHUPOBATHCS HA UCTUHHON XyHOKeCTBEHHOI IIeHHOCTU poMaHa. [Ipasaa, sToT
IOPUAMYECKHUI ITOAXO B UTOTE, BOSMOYKHO, IIPUBEJ K U3MEHEHUIO ITopHOTpaduu B Gosree
XYIO’KEeCTBEHHYIO CTOPOHY — WJIH, IT0 KpaiHel Mepe, K CO3[IaHuI0 OoJlee IIpeTeHIIMO3HBIX
¢rurpMOB. MaccoBbIl KMHeMaTOrpad BUAHUT CEKCYAIbHYI0 PEBOIIOIIUIO KaK HEe3TOPOBYIO,
pe3yIbTaTOM Uero siBsieTcss PeMUHU3M, OBIDKEHNE 3a IIPaBa TOMOCEKCYaINCTOB U TaK Jajee.
Kuno 1960-x TogoB UCKIIOUUTEIFHO MU3OTHHUCTUYHO, HO 3TO M3MeHMIOCh B 1970-X romax,
koraa loyutuBy [ mepecTtas OKyCHpPOBATHCS HA OOBIUHBIX ITapax.
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B ropie. I xoTs oHa omeuvaneHa 3THM (aKTOM, TOKTOP YOeXmaeT, dUTo,
TI0 KpaifHel Mepe, OH y Hee eCcThb, U er0 MOKHO HCIIOIb30BaTh. Perienue ee
IIpoOJIeMbl, KOHEYHO, ITepeKIHKaeTcs ¢ HasBaHMeM ¢miabMa. M xorsa cama
10 ceOe ues MIyTas, eCTh ABa acIleKTa, KOTOpble, BOSMOYKHO, AeIA0T (UIbM
Oonee mpueMJIEeMBIM B KadyecTBe KpoccoBepa. AOGCYpAHOCTb 3TOH HAeH
mpuaaeT (UIbBMY JIETKOMBICIEHHBIH OTTEHOK, YTO OCOOEHHO 3aMEeTHO
Ha (OHe Y)KaCHOHM akTepcKoi urpbl Pumca. Iloka 6osplias yacTe IOPHO-
rpapuu mesaeT akIeHT Ha OIIpeeJIeHHON cepbe3HOCTH, 0COOEHHO eCIIH pedub
HJET O IIOPHO, KOTOpoe OYAyT CMOTPETh MY>KUYMHBI B IIPUCYTCTBUH IPYTHX
MY>KUMH, 1 MpauHbIi TOH HAaBOAUT Ha MBICIIb, YTO MbI TOBOPHM O MacKy-
JIVHHOM >KaHpe, IPUAYypPKOBaThIl TOH «[JyOoKoit I7I0TKM», CO3HATEeIBHO
I HeT, MATKO ITapoAMupyeT >KaHp, YacTbI0 KOTOPOTO KapTHHa SBIIAETCS.
IOMOp cHUMaeT HeJIOBKOe HamNpsbKeHHe >XaHpa M o0Jerdaer IIPOCMOTP
¢mIpMa B pasHOIIONBIX TpymIaX. AHAJIOIHMYHO, XOTS MOKET ITOKa3aThC,
YTO pedb UMEeT O MY>KCKOM IIOHATHUH irrumatio, ITO3UIs, KOTOPYIO 3aHUMaeT
JlaBietic IpH WCIIOJIHEHWM IIOJIOBOTO aKTa, — 3TO HAKJIOH IIOIlepeK TPyAu
Pumca. [lanHas 11o3a MpHU3BaHa pa3MeCTUTh T€POMHIO CBEpPXY, YTO IIPOTHBO-
IIOJIOKHO TOMY, KaK MBI BOCIPHHHMMAaeM TI€pPOMHIO Ha KOJIEHSIX Ilepen
PuMcoM MM CBEIIMBArOIIEl TOJIOBY C KPOBaTH (IBe OPyTHe CTaHAApTHBIE
11o3b1). Crioco6, KOTOPBIM CHHIMaeTcs caM akT, 0e3yCJIOBHO, IIPHUBJIEKAeT
BHIMaHNe K pasMepaMm PuBsa, u, ciremoBarenbHO, K MacTepcTBy Jlasiretic.
Kpome Toro, B WIMHHBIX KPYIIHBIX IUIAHAX aKTEp IIOYTH IIOJHOCTHIO HCYe-
3aeT 13 Kagpa. OH CTAaHOBUTCS OpraHOM, KOTOPBIH caM 110 ceOe ObICTPO Hcye-
3aeT B TeJle aKTPHUCHL. BH3yalbHO OH IlepecTaeT CyIIlecTBOBATh, IIOKA T0JI0Ba
JlaBietic moMuHUpYyeT Ha 9KpaHe. OHa coxpaHseT ropasfo OOJIBIITYI0 MHI-
BUYaJIBHOCTD U CyOBEKTHOCTD, ueM Prumc. C Touku 3peHus reupepa, Qribm
obnerdaer 3pHUTENBHUIIAM IIPOCMOTP IIOpPHO. B HeKoTopoil crereHU
OH IIpeofoIeBaeT TO, YTO MOKET ITOKAa3aThCsl ABOMHBIM HOMUHUPOBAHUEM,
KOTOpOe IIpeATIoaraeT Iy HeKOTOPBIX TeTePOCEKCYyaIbHBII CeKC.

$uibM  3aKaHUYMBaeTcd IIpefebHO KPYIHBIM IUTaHOM pra JIMHOBI
JlaBieric, HaroMuHaroIIero vagina dentata, KOTOPBIN MeUIEHHO KPYyTUTCSA U
IIepeBOPAYMBAIOTCSA, UTO SBJIAETCS OTCBUIKOM K ee OOBIYHOMY IIOJIOKEHHIO
OTHOCHUTEJIBHO IIeHHCA. IJTOT HECKOJIIBKO YTIPOKAIOIMI o0pas ITyraeT
OoJplile, yeM BeCeJIUT, HaBOJI Ha MBICIb O CIOPPEAIHCTUYHOCTH (HIbMA
B LIeJIOM, U B KOHEYHOM CueTe, Ha CTpaHHOe COYeTaHUe UYBCTBEHHOTO U
IPOTECKHOTO, CEKCYaJIbHOTO M FOMOPHCTHUYECKOT0. AHOMaJIH, KOTOPOH CTaj
¢umpM  «ITyOoKass IJIOTKa», OIHAKO, Ha CaMOM [iejle He COXpaHMJIAch
B ITOpHO. M X0T4 ceriyac OOJBIIIMHCTBO ITOPHO-KapTUH MPOHU3HUPYeT Hal
COOCTBEHHBIM TOHOM, OCO3HAHHO IIPHBJIEKAasd BHHMaHUE K IUIOXOM UTpe,
peakmuenn 1970-x ObLIa IIOIBbITKA CHOeJIaTh Oosiee XyI0KeCTBEHHBIE BEPCUU
IIOPHO: BKJIIOYasd yBeJIHYeHHe OIOJUKeTa, CIOKHOCTHU CIOKeTa M, OCOOEHHO,
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pasMbBITHE TPAHUI] MEKIY PEIbHOCTBIO M (haHTa3Hel, YTO CO3/1aJI0 CBOETO
pofa IopHo-crooppeanusM 1970-x romos. M xoTd B MTOre 3TO HAIIpAaBIEHUE
IIPHUBEJIO ITOABJIEHUIO OBYX HEHCTBUTENIBHO IIPOPBIBHBIX ITIOPHOQIIIBMOB —
«OrkpbrTie Mucru BerxoBen» (1976) u «Paguo Bapbaper» (1977), mmepBere
nBa uIbMa, KOTOpHIE IIOSBIUINCH Ha BOJIHe ycrrexa «[JryGoKoM IVIOTKM»,
«3a 3eseHo mBephio» (1972) u «[IpsiBoia B mucc [xoHce» (1973), mamu mopory
He TOJIbKO 0oJlee OTKpOBEHHBIM, HO M K 0oJiee IIpeTeHIIMO3HBIM (PrIbMaM.
«[IpsgBon B mmcc J[KOHC» pasBUBaeT HOCI0 >KEHIIIUHBI, HCCIIETYyIOIeN
cobcTBeHHOE Tes0. 3Be3na ¢ubMa, [ropmkrHa CriesIBUH, HACTOIBKO OOJIT-
JIVBa, HACKOJIBKO MoyrdasnBa Ysmbepc. Pumbm m300pakaeT aHATBHBIN CEKC
33/I0JIT0 10 PACIIPOCTpaHeHHUs MOAbI Ha Hero. Bo3aMo)KHO, Jaske OH 371eCh
TIOSIBIISIETCS] KaK JaHb yBaKeHUs «[i1yOokor [ToTke», Tak Kak uibM cTpe-
MWJICS CeJIaTh JJIs HeTO TO jKe, uTo «[JryOokas ImoTka» coemana mirs opais-
HoOro cekca. CIOKeT pasBOpauMBaeTCs CpeIy PasHOOOPa3HBIX CEKCyaIbHBIX
nepe;kuBaHui Mucc [[koHc. B KoHIle crojkeTa — [ABOMHAsA IIeHeTpaIlws,
KOTOPYIO TIOJTHOCTBIO KOHTpoiupyeT Mmucc [[KOHC, HaIlpaBJAaroIas
IVl CBOETO  YIOOBOJBCTBUSL ~ MIEWICTBUSL ~ OBYX  MY)KUHH-TIOOOBHUKOB.
[leperr oprasamom OHa TOBOPHUT: «SI X04y, UTOOBI BBl KOHUIIM Ha MEHS».
ITociteqHue Kampbl KapTUHBI COBIIQJAIOT C IIEPBBIMHU — IIOUCTHHE CTpAIIHOEe
M300paKeHNe aja.

«3a 3emeHoit nBeppio» HamoMmuHaeT «[ury6okyro ImmoTky» u
«[IpsiBon B Muicc [PKOHC» HEKMM aKIIEHTOM Ha >K€HCKOM YOOBOJIBCTBUM.
Croxer BKIIOYaeT B ce0sl CKasKy BHYTPH CKasKU. Bopmurtenb Ipy30BHKa
o umenu bappu Kiapk ([bxopmk C. MakmoHaIBI) OCTAaHABIMBACTCS B 32Ky -
COYHOM, Te €ro M Jpyra IpHU3bIBAIOT paccKa3aTb MCTOPUIO O «3€JIeHOMN
IBepU» IIEPCOHATY 3aKycouHoIt. [Ipomoirkas Tpaguiny BepOaIbHOTO TIOPHO
(o1 «TpIcsun 1 omHOUW HOUM» M0 Pabie), «3a 3eeHOM IBEPHIO» COUETAEeT
B ceOe OTKpOBEeHHOCTH «I1yO0K0I1 [JIOTKH» 1 ITpeTeH3MI0 Ha BHICOKOE HCKYC-
crBo. O6pamireHre 3aKyCOUHOM yCTyIIaeT MecTo (uIeIIOaKy, KOTOPBII II0POIt
OoJIbIlle HATIOMHUHAET IpeACTaBlleHHe, yeM IopHopmiIpM. ToH umcropmw,
II0 Mepe IIOBECTBOBAaHMSA ApPyra BOAUTENA, cepbe3eH. «CIOKET B CIOXKeTe»
MBI BUTUM C TOUYKH 3peHus Usmbepc. OHa efeT Ha CIIOPTUBHOM MaIIITHE
B YeIUHEHHBIN OTeJIb Ha o3epe Ime-To B ceBepHOM Kammdopuuu. Bomu-
TeJIb ¥ €T0 APYT Takke OCTAaHOBMIIMCH TaM. OHa BBIXOJUT Ha TEppacy OTeJI,
II0Ka BOEe Apy3el pasroBapUBalOT, KaK ceryac B 3aKyCcOuHOM. Bo BpeMs ux
Oecembl B pecTopaHe Ha Teppace BIIEpBbIe ITOSBIICTCS IVIABHAS TePOMHS
¢unpMma. IlopcmyiiaB pasroBop, OHAa IIPOSBISAET HMHTEpeC K 3THUM [BYM
MY’KUMHAM), XOTs ¥ He pasroBapUBaeT ¢ HUMHU (Ha caMOM JeJle, OHa TaK U
He TIPOPOHIUIA HU CJI0Ba 3a Bech Ppuirbm). Yambepce urpaer ['moputo Canpepc,
boraryio >keHInuHy u3 CaH-®PpaHIHCKO, KoTOpas ObLIa TOXHIIEHA TOM
HOYBIO U JTOCTaBJIeHa Ha CeKC-IIIoy B TeaTp B parioHe Hopr-buy, ussectHOM
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CBOMMU CTPHUIITU3-1110Y. Eif OpLI 06eIIaH ITOIHBIH CIOPIIPH30B SPOTUUECKUH
Beuep. [Tozxe Usmbepc pacckasplBaia B MHTEPBBIO, UTO OHA NEFICTBUTEIHHO
He 3HaJa, uero oXugatb BO BpeMs cbeMOK (Marilyn Chambers).
Ysmbepc BBIBOAAT Ha CIIeHY uepe3 3esleHyro aBepb. OHa IIpeficTaeT Iiepen
ayJUTOpHUeH, COCTOAILNEeM M3 MYXKYMH U >KEHIIUH, KOTOpble BEPOSITHO
IIPUIILIN, YTOOBI TIOIyYUTh YOOBOJIbCTBHE. OmeThle B OPOTYIO OEKAY, OHU
TaKke HOcAT Macku'. [locrerreHHO OHM CTAHOBSITCS Bce Gosiee BO3OYKIEH-
HBIMH U 0e3 CTeCHeHUs IIPHKACAIOTCsA OPYT K OpyTy WIM K camuMm cebe.
Heckosmbko MHHYT XpOHOMeTpa)ka OTBOAMTCA IIPOMCXOMAIIIEMYy Ha CIeHe:
TpyIIa >KeHIUH [aeaeT UsMmbepc SpOTHUECKHII MAacCaX, IIepeXOJIIui
B OpaJIbHBIN cekc. CledyIolIuii akT IIPUMEpPHO TaKOM ke IIPOJOJLKUTENIb-
HOCTH IIOKa3bIBaeT, KaK OHa 3aHMMAaeTcsi CeKcoM ¢ OokcepoM [[KOHHU
KusoM, um 3TO mepBasg MeKpacoBasd CeKC-CIleHa B MEHHCTPHUM-TIOPHO
(Williams, 2004, p. 299). B momenT oprazma Uambepc, Kus ocranasmmBaeTcst u
yxomnut’. IlepBble [Be CeKC-CLIEHBI MTOAUEPKUBAIOT yIOBOJIbCTBHE Yambepc.
U x0Ts1 BCKOpe 9T0 M3MEHUTCs, «3a 3eJIeHOI ABepbIo» U «[TIyOOKyIo ITIOTKY»
POJHUT OCO3HAHHE BAXHOCTU >KEHCKOTO YIAOBOJIBCTBHUA IJIA CeKca WIIH,
II0 KpaliHell Mepe, TOro paKTa, YTO I'eTEePOCEKCYATIbHBIN CEKC — 3TO YJIHMIA
C ABYCTOPOHHUM JBIDKEHHEM. B ciieyroleri ceKCyasIbHOM CLIEHE YJaCTBYIOT
Ysmbepc ¥ ueTBepo MYKUMH. UsaMOepc ITOMHATA C IOMOIIBI0 THTaHTCKOM
Tpareluy Haj CLEHOM, Ha KOTOPOM TaK K€ IPHCYTCTBYIOT TPOE€ MY KUNH.
Ysmbepc 3aHMMAaeTCs OpAJbHBIM CEKCOM C OJHHUM M3 HUX, IIapaUIeIbHO
YIOBJIETBOPSS ABYX APYTUX MY>KUMH. YeTBepTbIII My)KUMHA BOBJIEKAeT ee
B BarMHAJIbHBIN CeKC. IIoKa aKkIeHT yIOBOJIBCTBUA CMEIAETCI C KEHCKOTO
Ha MY’KCKOe TeJIo, PIIbM ITOKa3bIBaeT KaMIIIOT Ha IIPOTSHKEHUU OOJbIIer
yacTy creHbl. HakoHen, ¢puKcHupysch Ha 3TOM MOMeHTe, (PIIbM B TeueHIe
CeMH MHHYT HOEMOHCTPHUPYET OfKYJALMUI0 B 3aMEIJIEHHONM CBEMKE,
B IIOBTOpE, YCIJIMBAIOILIIEM 3pUTEJIbHOE BOCIPHUATHE U IIpeBpalllaiollieMcs
B a0CTPaKIUIO — 3AKYJIAIHMIO, IIeHUC U JIUI0 Ysmbepc, Bce B pasHBIX IIBETAX,
HaMeKasi Ha COCTOSTHIE «IIOM Karihom»>.

1 TIlo cmoBam $penepuka Pagasns, Ky6puk mprcian eMy B KadecTBe BOSMOKHOTO BJOXHOBEHHS
1t cueHapus ¢ororpadun Xeapmyra HproToHa, Ha KOTOPBIX H306paskeHBI OJjeThle MYKUHHBI U
TOJIbIE JKEHIIUHBI (p.112).

2 B uHTepecHOM mpourteHHH cieHsI ¢ KnsoMm, Kpys paccmarpuBaer punpM uepes mpusmy BDSM, a
cexc Kusa ¢ Yambepc Kak «IIOpHOTpaHUIo OTMILEHUsI», «B KOTOPOI pacoBoe yHIDKeHHe 6epeT
rIaBHYIO poib» (Cruz, p.129). «Kaknum Obl pasgpaxarouM Hi OpL1 KoMMeHTapui Kusa, oH
BBIpa’KaeT >Ka)KIy MeCTH, KOTopad TOBOPUT O IBHBIX (JaHTa3HUAX PACOBOTO HACHIINA,
OXKUBJIAIOIIUX IIpeICTaBIeHUA O UePHO-0eJIOM MeXpacoBOM CeKce B COBPeMEHHOM
noprorpaduu» (p.130).

3 Kawmimor cam mmo ceGe UrpaeT CIOKHYIO POIb B 9KOHOMHKe IOpHOTpagHuecKol cieHsl. C 0MHOM
CTOPOHBI, OH IIOJITBEPKAAeT PealbHOCTh CeKca MJIH, II0 KpaliHell Mepe, oprasma akTepa, ¢ ApyToi
CTOPOHBI, OH TaK)Ke pasfelseT IIePCOHaKa Ha [IBE YaCTH — SPETHPOBAHHBIHN OpPTaH, KOTOPBIN
IIPOM3BOMUT CIIEPMY, U JIUII0, KOTOpoe n306pakaeT ymoBoabcTBre. Cy6beKTHOCTD aKTepa
¢parMeHTHpOBaHA Ha 00pa3bl, KpyIIHbIe IUTAHbI U geTanu (Aydemir, p.97). KaMmior asisgercs
IIPUMePOM KaK OyKBaJIbHOTO ITOBECTBOBAHMS, 3aKAHUMBAIOIIIETOCS TEIOCOM (T.€. I[eJIbIO 10
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HecmoTps Ha BCIO OTCPOUKY B M300paYKEHUU MYKCKOTO yIOBOJIBCTBUS,
(IUIBM SICHO ITOKA3bIBaeT, UTO BCSIKOE ITOPHO B KOHEYHOM HTOTE IIPUBOIUT
K 9KCTepHAIM3UPOBAaHHOMY  OprasMy  My)KUuHBI-akTepa.  OpgHOBpe-
MEHHAasd CTUMYJIALNAA Cpa3y 4YeThIpeEX MY)KUYMH B KOHIE KOHIIOB IIPUBOIUT
CTUPAHHUIO TPaHUI] MEXOY YJYaCTHHUKAMU CIeHbl M 3pUTeIsIMU B 3aJle.
B Teatpe pa3BopauuBaeTcs Oprus, U >KHU3Hb BPBIBAETCA B MCKYCCTBO, KOTHa
paccKasuMK UCTOpHUU ItepeHocuT Usmbepc oOpaTHO uepes 3eJIEHYI0 ABEpPb,
BO3Bpalllasch B pealbHbIM MuUp. PUIbM 3aBepIIIaeTcsd BMeCTe C pacCcKazoM
BOAWTENS TPy30BHKa, ITOKMOAIOIIETO 3aKyCOUHYI0 M CHOBa €IyIIero
3a pysieM cBoeli MamuHbL OpHako Temepb OH BCIIOMHHAET, UTO JKe
IIPOU3OIILIO TIOCNIEe «CITACeHWs» TEePOMHN: MBI BUAMM, Kak Yambepc u
paccKasuMK 3aHUMAIOTCI JIEOOOBBIO, HA IOy, B OOBIUHOI OOCTaHOBKe.
Tesro Usmbepc cauBaeTcs ¢ KagpaMu HOUM, 3Be3[ U IOPOTH, ITapaJUIeTbHOL
ee TeJry, KOTOpOe CTAHOBUTCS OOJIbIIIE, UeM SKU3Hb.

Kak n «OtkpeiTue Muctu betxoBen», «3eieHasd IBepb», IIOX0Xe, HaMe-
KaeT, YTO CeKC MeXOy MYKUMHOM M >KEHIIMHOM 3aBepIIaeTcsd TPaguIlv-
OHHBIM COUTHEM HaeauHe. [J00aBUB K 3TOMY ellle OOQUH yPOBEHb CAMOOCO-

ApHCTOTENIO0), TAK ¥ 3aMKHYTOTO I[MKJIa, KOTOPBII HUKOTAA He 3aKaHUMBAeTCs, HO BCeraa
Bo3Bpataercs u mosropsiercs (p. 111). Jluama YUibsiMc TpaKTyeT KAMIIIOT B TETEPOCEKCYATHHOM
IIOPHO KaK 3aBepLIAOIIHI HappaTUB-aKT (110 CBOEH YHUBEPCAIbHOM JINHENHOCTH), HO
pasmeneHHas CyOBEKTHOCTH KAMIIIOTA TAK)Ke IIPeAIIoaraeT oJInMOp(HO-U3BpaIleHHOe
YXOBOJIBCTBHE OT IMIOBTOpeHMs 1 MacTypbauuu. Hecrroco6Hoe m1oka3arh )KeHCKOE YIOBOIBCTBHUE —
WJIY IOOTBEPAUTD €T0 — TeTEPOCEKCYAIbHOE IIOPHO, CTPEMSIIIIEECS CHENTATH KEHCKOE
YXOBOJIIBCTBHE BUAMMBIM, BBIHY)KEHO 0OPATHUTHCS K aHAIOTY, IIepeHOCS MY)KCKOe YIOBOJIBCTBHE
GyKBaJIbHO Ha JIUIO ITapTHepa. Kak KaMIIoT MOKHO MHTEPIIPETUPOBATh, HAIIPUMED, B 9KUHT-
TopHO? MOJKeT JIM 3TOT JKaHp, ITOKa3bIBas MY>KUHHY I[eIMKOM, He UWIEHUTb CUTHH(UKAT?
[TaTTepcoH paccMaTpUBaeT MY;KYHMH-aKTEPOB IIOPHO KaK JIUYHOCTEN, TOPASLIIUXCS TOUHOCTHIO
CBOE UIPHI U CIIOCOOHOCTBHIO KOHUHUTH, KOTJa U Iie UM Belar (Aydemir, p.115). B ux
IEMOHCTPALIUY KOHTPOJISI IPUCYTCTBYET HEKOTOpast MHCTPYMeHTaIbHOCTh. Ho ecitu akTepsr
IIOJIyYalOT BJIACTh OT TOTO KOHTPOJIS, KaK MX MaCKyJIMHHOCTD popMupyercs kaminorom? Yro aro
MOJKeT 03HAYaTh MJIS TeF-TIOPHO, U OISITH JKe, KaK, HAIIPUMED, 3KUHT-IIOPHO, Iie KOHTPOIb
AKOOBI HaxomuTcs (6yKBAIbHO) B PyKax «Xo3suHa»? U ellle oMuH Cr1oco6 B3IMIAHYTh HA KAMIIIOT —
9TO Yepes paspblB HAppaTHBa — BHE3AITHBINM MOMEHT CAMOCO3HAHUsI, KOT/Ia 3PUTEIII0
HAITOMHHAIOT O TOM, YTO OH CMOTPHUT PMIbM (p.126). 10 TakKe PU3MUECKOe IBIEHUE, KOTOPOE
M3MEHsIET TeJIO aKTepa U [JeJlaeT BUOUMBIM €r0 YYacTHe B (PUIbMe COBEPIIEHHO HHBIM 00pa3oM
(p.117). U coBceM mpyroe meiro, IIpUBsI3bIBAET I OprasM akTepa MM Hao60pOT II03BOJSIET eMYy
ncue3HyTh U3 PriabMa. ECTh 1M B 9TOM OIIpefeIeHHBIH CMBICT WiIH HeT (p.119)? meer jtu 910
3HaueHHe? [JOCKOIBKY MaCKyJIMHHOCTD He HaXOJUTCSI B KAMIIIOTE, OHA JIETKO MOJKET BUTATh HaJl
crieHoit (p.120) B xoHITe KOHI[OB, IUIIKas CyOCTAaHIIMS He 00513aTeIbHO CBsi3aHa ¢ meHucoM (p.122).
C mpyro¥ CTOPOHBI, OTCYTCTBHE CMBICIIA MOKET OBITh CBA3aHO ¢ MaTePUAIBHOCTHIO
CeMsIM3BEP)KEHMSI U €T0 3PUTENBHBIM BOCIIPUATHEM, KOTOPOE MOKET OBITH IIPHUATHBIM CAMO II0
cebe (p.127). PaspsIB B peannsmMe, KOTOPBIM SIBISIETCS KAMIIIOT, IIOUTH OpeXTUAHCKUIT, HbO OH
IpeqHA3HAUYeH B OCHOBHOM IUISI 3pUTENEN U, B KOHEUHOM CU€eTe, TOIIOJIHSET UK C HUMU —
ofelraHye o6paTUTh Ha HUX BHUMaHNe. B KOHIle KOHI[0B, KAMIIIOT SIBJIseTCsS OPMOI
MacTyp6aiuu, KOTopas BOBIEKAeT PYKy He B MEHbIIIEH CTelleHH, ueM aytoc. Eciau 651 KaMImor
cHUMaJICs 6e3 yuacTHs PyK HIIH JI000T0 APYToro HHCTPYMEHTa, TO OprasM MY»KCKOTO Teja
IToKasaJcsi Obl IIPUATHBIM, OTBETHOM pPeaKLMell, a He aKTUBHBIM ¥ KOHTPOJIUpyeMbIM (p.128).
Tesro MOXKeT IIOKa3aThCsl YSI3BUMBIM, OKyTaHHBIM CIIa3MOM HacJIaKaeHus. BmecTo aToro kammior
ITOJBEIIINBAET MACKYIMHHOCTD MEKAY PEAIbHOM, HEYKIIIOKEN MaTepHUell — PealbHbIM CEMEHEM —
¥ MHCTPYMEHTAIBHOCTHIO0 oOpasa (p. 133).
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3HaHUA, (UIbM, BEPOATHO, YTBEp)KAAeT, YTO HACTOSIas Liedb IIOPHO —
CITY>KUTBh TIpeJIIoAueN I TeTepPOCeKCYaIbHOM I1appl. IJTO (aHTa3ud,
«MCTOpUs», IIpU3BaHHAA aKIEHTHPOBAaThb BHUMaHNE Ha HOBU3HE U
B3aMMHOM YHOBOJNBCTBHMH. PuiapMm couertaer B cebe IIpesecTb KaHTPHU-
MYSbIKH U THIIMYHBIN aMepHUKAHCKUHI POyA-MYBU C H300paskeHHEeM HeKO-
TOpBIX yroskoB CaH-PpaHIMCKO, IPUBBIYHBIX IJII peKHUCCEPOB (PuiapMa —
ILxuma n Aptu Murtdesos. OH XOpPOIIIO CHAT M BCAYECKU IIOTYEPKHUBAET
KpacoTy TeJI aKTepoB. B cBoel KOHIENITYyaIbHOM CTPYKType (PUIbM ypaBHO-
BEIIIMBaeT pealu3M (KECTKHUI CEeKC) C HApOUUTO YTaeHHBIMH CIOXKETaMU,
3aCTaBJAIOIIMMHY ayJUTOPUIO BOCIIPHHUMATE ce0s1 Kak 3puTelier (rurbMa U
KaK ByallepucToB. B aToM cmbicie, oH mpemBocxuinaer ¢uiabM «C IITHPOKO
3aKpbIThIMU TazamMu» Craru Kybprka (1999), rie B MOMEHT OPTHUU OfieThIe
3pUTENIN CMOTPAT Ha pasiMUHbIe CJIOKHBIE CEKCyalbHblE CLIEHBI, IIPOMCXO-
msue 6ynro Ha cieHe. JIniia 3puTeseil 31ech TakKe CKPBIThI MaCKaMHU.

K mpeumytiectsaMm 310r0 (puiabMa CTOUT OTHECTHM MHHHMATIMCTCKUN
IIO/IXOJ, MCIIOIb3yeMblli kuHeMarorpagucramu. Cekc, XOTd U IIpefiCTaBIIEH,
YacTO CHHMAeTcs II0J HeOObIYHBIMU, Ia’Ke Ie30PHUEHTHPYIONIMMU UL
3puTed yriamin. JKeHCKoe TeJlo, ITyCTh €JBa CKPhITOe OT IIOCTOPOHHMUX IJIas3,
YJacTo M300pakaeTcs B OTHEIBHBIX JeTaIX: HAIIpUMep, B eBa 3aMETHOM
COCKe, He)KeJIM B IIOYTH T'MHEKOJIOTMYECKUX KaJpaX, KOTOpbIe TaK JIFOOAT
HEKOTOpBIE ITOPHO-PEXUCCEPBL. AKIIEHT Ha >KEHCKOM YHOOBOJIBCTBUH YaCTO
JeaeTcs B BHJEe KYHHIJIMHTYCA, KOTOPBIN 3/IeCh ITOKa3aH C M30BITKOM,
M yacTo 0Oe3 m300paKeHMs IleHuca. PacoBas COCTaBifmolnas B BBIOOpe
aKTePOB, IIOKaIYyH, TaK yKe MHTEPEeCHA, KaK 1 NeHIepHast, XOTd OHa, BEPOSITHO,
clIoKHee W TIpoOseMaTuuHee. K3 TOBOJIBHO SBHO TO3MLHOHUPYeETCS KakK
«aprKaHeI» ¢ MCKyCHO HAKpAIIIeHHBIM JIMIIOM U KOCTSHBIM OKepelbeM,
KOTOpoe BBIOpaT caM akrtep. IIoMHMO 3TOro, €ro eIMHCTBEHHBIM IIPHKPHI-
THEM SBIIsIeTCs oOTsAruBaroiriee Oeibe, paspe3 B KOTOPOM [IeJIaeT aKILIEHT
Ha pasMepe ero reHuTanuil. McciaenosaTens nopHorpaduu JInana Yumapamc
yTBepyKaaeT, uto obpas Kusa mpepcrapisier 0coObIi TpoIL. 910 OpUTH paHHIe
IIPUMEThl M3MeHEeHHUS BOCHPHUATHA adpo-aMepPUKAHCKOTO MY’KCKOTO Tejla
C IyTaIero 1 TabynpoBaHHOTO Ha JKeJIAaHHOE, SPOTU3UPOBAaHHOE U (eTH-
msuposanHoe (Williams, 2004, p. 303). [ YumpaMc scTeTH3HpOBaHHAS
appHKaHCKas CHMBOJIMKA, KOTOPOHM OTMeueHa posb Kwsa, mowkna Opura
CBUIETEJILCTBOBATD O €TI0 «BJIACTU» (p. 300), u $MIIBM TIpeBUIET ITOSIBIeHE
OTKPOBEHHOTO MeKpacoBoro «Mananaro»' (1975), Tak ¥ OCHOBHOIM POJIH
MeKpacoBOT'O IIOPHO, KOTOPHIM B KOHIIe KOHIIOB CTAIH ObI CIIEHBI MeXKPaco-
BOoro cexca. OHa Takke yTBEP)KIAET, 371eCh U B APYTHX MeCTaX 3TOTO 3CCE,
YTO MEKPACOBBIN CeKC BCerya IIpejIrojlaraeT OTCyTCTBHE TPeThero — 0eIoro

1  ®uibM, pPaCCKa3bIBAIOLUIT NCTOPUIO OTHOIIEHUI YEPHOKOKEro paba u G0l AeBYIUKHU. (IIPUM.
penmakropa)
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MY>KUYMHBI, C KOTOPBIM OeJras KeHII[MHA He 3aHMMAaeTCsl CEKCOM, KaK B 9TOM
ClLIeHe, JJIM YEepHOM >KEHINUHBI, KOTOpas OTCYTCTBYET B CLI€HAX MEXAY
YepHBIMU >KeHINWHAMU U OenbiMu MykumHamu (p. 300). B To Bpems kak
YunbsaMc ObITaeTcs AOKa3aTh, YTO IIPOLIECC IIPEBPAIlleHUs YEPHBIX MY)KUUH
B CEKCYaIM3UpPOBaHHbIe OOBEKThI HA CaMOM [eJle UIMJICS OeCITIUICTHS,
51 ObI YTBep)KIJI, YTO OH HOCTHUTAeT CBoero amodeosa B paboTax Bpome
«Yépuort kauru» Pobepra Mamurtopra (1986), roe Geiblit reit heTUIInam-
pyeT CBOMX BIIOONIEHHBIX, OyKBaJIBHO IIpeBpallias HMX B IIPOM3BEHCHUS
HICKYCCTBa, BBICTABIISIS X HA CTEHOAX, YTOOBI UMY OJHOBPEMEHHO BOCXHUIIIA-
JUCh M IJIa3eJlM Ha HUX. B TO BpeMa Kak YWIbAMC HeIOOLIEHUBAET
TPEBOKHBIN Pacu3M, IIPUCYIIIUNA 3TOM HUIPE CO CTEPEOTHUIIAMM, OHA [eyIaeT
9TO IUIA TOTO, YTOOBI IOOUEPKHYTh: ITOPHOTPAa@UUECKU 3JIeMeHT IIOPHO
He CI1acaeT HUKOTO OT OOheKTUBHU3UPYIOIIErO B3IVIAga. YeoBeKa 3arOHSIOT
B 30HY SPOTHKH, YTOOBI OH MOT BHUAETH WM OBITH YBUACHHBIM CKBO3b 3Ty
orrtuky. Yto BaxHO B ciieHe Mexxay Kusom u Yambepc, Tak 310 TO, UTO OHA
«paboTraeT», HeCMOTpPs Ha CBOM MapKepbI PacOBBIX pasiuunii. Kus muraercs
TaK JOJITO, UTO 3pPUTENb 3a0bIBaeT 000 BceM, KpOMe 3TOM CIIeHbI MHTHUMHOCTHU
PU3UUECKOTO aKTa MEXAY WCIIOMHUTEIIMU . Bparbsam Mwuruein ymaercs
CHATh CeKCyaJIbHble aKThl a0CTPAKTHO U [IE€KOHTEKCTYaTU3UPOBaTh HX.
OHU CTaHOBATCS UCKYCCTBOM HepgopMaHca, IIPU3BAHHOTO YCHIUTD Hepdo-
MaHC. [lapagokcabHO, HO WCIIOJIHUTEIN CTAHOBSATCA OoJiee MHIWBUIYAIIH -
3MPOBAHHBIMHY, HECMOTPs Ha TO, UTO MbI MaJjIo 3HaeM 0 Hux. OHU IlepecTaroT
OBITH TPOIIAMY YUY TUIIQKAMU, CTAHOBSICH TeJIAMU B IIPOCTPAHCTBE, 00bEIH -
HEHHBIMHU II0BECTBOBAHMEM, KOTOPOE€ IIPOMCXOOUT B PeaIbHOM BpPEMEHU U
Ha HaIIINX IJIa3ax.

Kak pacckaspiBaer Parimonnm [Dk. XaGepcKu-MITaqIIINE, W3BEeCTHBIMN
KMHOKPUTHUK JHApo Cappuc, caelaBIInid 04eHb MHOTO AJI1 IIPOABIKEHUA
Teopuu aBTopckoro KuHo B CIIIA, He ooOpsit MOy Ha apTXayCHbIe IIOPHO-
QMIBMBI MMEHHO IIOTOMY, YTO XYHOKeCTBEHHOE IIPUTBOPCTBO, IIO €ro
MHEHUIO, «YHUUTOKAJIO0 €IUHCTBEHHBIN ITOAXOMAIIUNI [JId HUX KOHTEKCT»
(Harberski, p. 391), cocrositiuit U3 «HACHIIIIEHHOTO UCKYILIEHUS, IeTPATUPY -
IOIIEr0 W HeOIaroBUgHOrO... mporecca» (umr. mo Harberski, p. 391).
Xots Cappuc BOCIIpMHUMANI (PUIBMBI KaK HCTOPUYECKOe COOBITHE, OH He
BHJIeJI HUYETO PEeBOIIOLIFIOHHOTO B M300payKeHUH CeKCa B MEMHCTPHMHBIX
¢mmpMmax. Kaskercs, emy ropasmo 6ompire o myirre 6pL1a atMocdepa 1950-x
i Havasa 1960-X ToJI0B — «CeKC Kak pas3Bpar» B ¢rurbMax [[xoHa YoTtepca
WU KJIaccuke Ipe-1970-x rogoB Bpome 6aﬁK€pCKOFO ¢rnpma «Moun, Mmouu
nX, Kricka!» (1965).

1 Ilo cnoBam Kusa, on gBurasncs 43 munyTsl (Pryor).
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B 10 Bpems kak Cappuc, BepoOsATHO, OOJIbIIIE ITPEIIIOUNUTAT CUCTEMY
TpaiHAXaycoB', OpyTrHe KUHOKPUTUKHM HACIUKTAINCh MOPHOPUIbMAMY,
KOTOpbIe TIOKa3bIBAIMCH B IIOPHOKUHOTEATpax Ha TariMc-CKBep 10 TOTO, KaK
parion Opur IepectpoeH. Puuapn Ilukens, Puuapn Kopmuce u Bpenpman
JUKHILT BechMa ITOSTHYHO OT3BIBATIHCH 00 OIIBITE IIPOCMOTpPE TIOPHO(PHUIBMOB
B kuHotearpe (Harberski, pp. 391-393). B ycnoBusx, Korjga HOBbIE ITOPHO-
¢UIBMBI, 3aMeIlaBIIINe CTapble, BOCHPUHUMAJINCh KaK HECOCTOSTEIbHAs
¢$opMa HCKyccTBa MIJIM IIOPHO, HACTyIUIEHHe 30JI0TOTO BeKa IOpHOrpaduw,
TaKUM 00pasoM, ObLIO CJIIOKHBIM ITPOIIECCOM. XOTS OPHO(MHIIBMBI, BBIIY-
II[eHHbIe B Ty 3II0Xy, MOTYT CeHfYac pacCMaTPUBATHCI KaK BBICOKOXYHIOKE-
CTBEHHbIe, HEOOXONMO TaKKe ITOMHUTbH, UTO B KaKOH-TO CTEIEHU IIOPHO-
rpadus yepriaa BIOXHOBEHVE B apTXayCHBIX (MIbMaX, He CBI3aHHBIX C
nopHorpadueri. Kak ormeuaer Mapus Jlapccon, B kaptuHe «[leBUUMit
HCTOYHUK» (1960) u apyrux ¢unbmax 1960-x rr. Beprman He uypaics cekcy-
QIPHOM TEMAaTUKH, BBICTaBIAS CEKCYAIbHYI0 W IICHXOJIOTHUYECKYIO
OUuCPYHKIUIO JIOJell Ha ITOKa3 Oojiee OBAALIATH JIET BO MHOTHX CBOUX
¢umpmax (p. 25). Anamoruuso, B Mramnu cHuMaercs cepuu «Iprurorus
xusHn» [Ibepa [lasonmunu, mepeckaspiBaroiue ¢parMeHTHI U3 «[lekame-
pona» (1971), «Kenrepbepuriickux pacckazoB» (1972) u «lIBeTka ThICSUM U
ogHOM Houm» (1974) Kak OTKpOBEHHBIE, HAITOJHEHHBIE CEKCYaIbHOCTHIO
MOpaJIbHbIE CKa3KU O JOTPEXOBHBIX BpeMeHa, KOTr/ia Tejla ObLIU CBOOOIHBI OT
CThIJa M IEJBHBI B CBOEM IOKAITUTAIHMCTHUYECKOM COCTOSIHUHM, U 3TU
¢MIBMBI OBLTU TIOTIBITKOM PEKOHCTPYHPOBATh TEJIO, KaK HEKYIO aJbTepHa-
TUBY COBpeMeHHOMYy Teiry. CUuTaeTcs, UTo CBI3b MEKIYy MHUPAMU IIOPHO U
XYDOKECTBEHHOTO KMHO JOCTHIVIA CBOEro amores B KoHIE 1960-x — Hayaie
1970-x romoB, KOTJa CeKCyaJbHas OTKPOBEHHOCTb M Hacuiaue «boHHU u
Kimaiima» (1967) u «51 moborbiTHa — >KENTHIN» (1967) 6bLTH IIPONODKEHBI B
¢rrbmax «[lomyHOuHBIN KOBOOIT» (1969), «3aBomHOM artenbcu» (1971), u
«[locnemuee Tanro B Ilaproke» (1973) (Harberski, p. 398). Ilomymspubie
¢UIBMBI TOTO BpeMeHH TaKKe IIpHoOpesn Oojlee CeKCyaIbHBIM XapaKTep,
PacIpOCTpaHUB TEeMAaTHUKy Ha T'OMOCEKCyaau3M, M, B KOHEYHOM WTOTe, B
1970-e rombl, MHTEHCUPUKAUA Y IIOBCETHEBHOCTb CEKCYaIIbHOM KYJIBTYPBI
yacTo M300pakaysiach B KMHO U Ha TeJeBUAEHHU KaK eCTECTBEHHOe, TaKe
[IPOBUHITHAIBHOE siBiIeHHe”. [109TOMy HET HUYero yIUBUTEIHHOTO B TOM,
YTO HEKOTOpble KPUTHUKKU MOTYT CpPaBHUBATh ITOPHOKJIACCHKY, TaKyH0 Kak

1 Ceifyac 110J 9TUM TEPMUHOM II0APa3yMeBaTCs KHHOTEATPbI, IIOKA3bIBAIOIIIIE KITHO
9KCILTyaTallHOHHOTO jKaHpa (T.e. CHsTOe C I[eJIbI0 6BICTPOTro 3apaboTKa), paHee OH IOgpasyMeBall
MecTa (T.H. «TeaTpsl Oypirecka»), Tie MOKHO OBLIO IIOCMOTPETh CTPUIITUS U T.II. (IIPUM. pen.)

2 Cwm., HampuMep, MO0 paboTy 1o «BpuiuinaHTaM HaBcerga» B YeTBEPTOMH IJaBe KHUTH
«PacTBopeHme MecTa: ApXUTEKTypa, HaeHTHYHOCTh U Texo» (The Dissolution of Place:
Architecture, Identity, and the Body.) (mpum. aBropa)
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«OpsiBon B mucc [[xouc», ¢ «Ilocnemuum tauro B [lapmke» (Harberski,
p. 401).

Heo6xoquMo OTMETUTH He TOJNBKO TO, HACKOJIBKO CPOCIHUCH «BBICOKOE»
HCKYCCTBO aHJEprpayH/ia, MEHHCTPUMHOE KHHO, U SIKOOBI « HI3KOIIPOOHOE»
IIOPHO, HO ¥ TO, UTO OHU OOECHEUNIH, eCIi XOTHUTe, CBOeoOpasHoe
«IIPUKPBITHE» I CEeKCYaJIbHBIX CIleH Ha sKpaHe. HesaBucumo ot TOrO,
CUMTaeTe JU BBl CEKC B (PIUIbBME IIPOCTO BO3OYKHAMOIIUM 3POTUUYECKIM
9JIeMEeHTOM IUJIM BBICOKOXYHOKECTBEHHOM IIOIIBITKOM CHATH HACTOsIIIee
IIOPHO, IOPHOTpadusl TaKKe UpeBaTa PUCKAMU CTOJIKHOBEHUS C ITPeTeHIIU -
03HOCTBIO, XapaKTepHOH I apT-KUHO. ITU B3aUMMOCBAI3H, U, IO CYTH, CAMO
BO3HUKHOBEHME KOHLENIIMH «XyHAOKECTBEHHOIO IIOPHO» WM «XyHOXKe-
CTBEHHOTO (IruIbMa C 3JeMeHTaMHU IIOPHO» BapbUPYETC OT KYJIbTYphI
K Kynbrype. B IIBeruu meranusarus nopHorpaguu B 1960-e rompl crajia
CJIEICTBEM MMITYJIbCa K CEKCYaJIbHOMY IIPOCBEIIeHUI0 MOIoaexu. [Ipenrio-
JIATaJIOCh, UTO OyIeT HaJayKeH OOIIUIL TUAJIOT O CeKCe, CITOCOOCTBYIOIITUI KaK
YJIydIIeHnIo OOIecTBa, TaK U IIOBBIIIEHUIO KauecTBa ITOPHO(MIIIHMOB
(Larsson, p. 22). Korma XymoskecTBeHHOE KauecTBO ITOPHOTpadguy He ITOBBICU-
JIOCh, ¥ OHA PACIIPOCTPAHIIIACH HA ApyTHe cephl B BHe TEPMUHOB U300pa-
3UTEJIBHOTO MCKYCCTBA, B APXUTEKType, a TaKKe M3-3a KUMHOTEAaTpPOB U
IIPOCTUTYLIMY, OTBETHAs peaklHs Ha IIOpHO IpHBela K aKTUBHU3AIUHU
KeHCKoro nBroKeHHs B [lIBeruu, KoTopoe OBLIO OTUACTH HAIIpaBIEHO
Ha IIPOTUBOMEIICTBUE  PACHpOCTpaHeHUIo mopHorpaguu  (pp. 22-23).
Tem He Menee, mubepanusaiius [1IBerueir 3aKOHOB OTHOCHUTETHHO ITOPHO,
6e3yCcJI0BHO, mOAIUThIBAJIA BocrpusaTtue [[IBerun, ¥ CKaHAMHABCKUX CTPaH
B I1eJIOM, KaK CTPaH C OTKPBITHIM OTHOIIIEHHEM K CeKCy M CeKCYaJIbHOCTH.
Kax yrBepskmaer Jlapccon, «xorsa IlIBerna BocmpuMHHMAaTach KakK CEKCy-
AJIbHBIN pall (I HOUHOM KOIIMAap), 3TO BOCIPUSTHE OBLIO TaK)Ke TeTepo-
CEeKCYaJIbHBIM U AK€ MOIVIO OBITh OXapaKTePU30BAaHO KaK HHTEPHAIIHO-
HAJTBHBINT MY’KCKOM B3IVIAI Ha HAIIMIO/O0BEKT JKEHCKOTO TI0JIa, IJIe JKEHCKIe
MOJeIN M aKTPHCHI BBICTYIIJIM CHMBOJAMH HAIIMOHAJIBHOTO IIPOEKTa»
(p- 22). CtpemieHrEe IIPOCBETUTh HAcCeJeHUWE B BOIIPOCAX CEKCYaTbHOCTH,
Hauaslleecqa eme B 1930-x rT., mepepociao K 1960-m IT. B OIIpeneseHHbIN
MMUDK CTpaHbl, KOTOPBIN U II0 cell IeHb oKpyskaeT IlIBeruio 1 ee rpakaaH.
BakHpl U wucTOopuyeckue MOAPOOHOCTH, TOCKONBKY B IlIBenmu pern
He PacCCMATPUBAINCH KaK HY)XHAIOLIMecsd B 3alllUTe OT CEKCYaJIbHOTO
KOHTEHTA (B OTJIMYME OT OOJIBIITMHCTBA CTPAH), @ CEKCYaIbHAsl OTKPOBEHHOCTD
$MIBMOB, KOTOpbIEe accoruupyrorcst co [lIBerrueit, 6pL1a TeTEpPOCEKCYaTBHOTM,
U B HUX JOMUHUPOBATN MY)KUHNHBI, KOTOpbIe COOTBETCTBEHHO U (POPMUPO-
BaJIM 3TOT 00pas M1 BEIPAYKEHUS CBOMX JKEeJIAHWI. ITOT B3IVIAX Ha CKAHIY-
HABCKYI0 CEKCyaJIbHOCTb pasmeinseT MHa bioMm, oTmeuasimas, UTo CKaHOU-
HaBCKasl KyJIbTypa He ApaMaTU3MpOBala OOHAKEHHOE TeJIO. 3[eCh LapIiI
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«JIEJIOBOM TOH, B KOTOPOM OCYIIIECTBJIUIOCH ITOJIOBOE BOCIIUTAHUE, Heocrade-
BalOIllasi Bepa B 3[0pOBOE TeJI0 M ITIyOOKOe HemoBepue K 4YeMy-Jnoo,
UTO CBA3aHO C COOJIA3HEHUEM, MacKapaaoM WIHU KaKoOM-JI100 IIPUBBIYHON
dopmoit GymyapHO KyabTypsl» (p. 111). OTa TpaguIlys ITOJOBOTO BOCITH-
TaHUS BO3HUKIJIA HEMOCPEICTBEHHO U3 >KEHCKOTO IBIDKEHUS 3a M30upa-
TenbHbIe mpaBa (p. 112). Ocraercs, MOKaTYH, TTIOHATH, KAK «HEKOTa KpUTHYe-
CKHe U YTOIHUYECKUEe» aCIeKThl CEKCyalbHOI CBOOOOBI MOTJIM B TeUeHUE
IIOCJIEMHUX COPOKA JIeT CTaTh OHNEPKUMBI HIeell O TOM, UTO TeJO ceivac
SIBJIAETCST TeJIOM, 00s3aTeNIbHO IoaBeprinmcsa Hacuanio (p. 112). Cekc cam
10 cebe CTaJl CEeKCYaJIbHOCTBIO, UTO OUE€Hb [AJIEKO OT HeOPaMaTUYHOTO U
OPUEHTHUPOBAHHOTO HAa 3HOPOBYI0 TEJIECHOOPHEHTUPOBAHHYIO CEKCyallb-
HOCTb CKaHJAMHABCKOIM uyBCTBeHHOCTU. Tpmiorus [lasomuau B Wramuu
CTajla TIOTIBITKOM IIOKAa3aTh Teja «PUMCKOTO JIFOMIIEH-IIPOJIETapUs» WIIU
IIpefCTaBUTENIel MOJOIEKU TpeTbero MUpa, CHUMBOJU3UPYIOIINE Tejla
M3 TPOIIIIOTO, YTO ObLIO MPHU3BAHO HPOAEMOHCTPUPOBATH €ro IIPeIIoJIo-
KeHUs1, UTO B HEKOTOPBIX vacTax EBporbl u bimkaero Boctoka obrrrectsa
TaK MaJl0 M3MEHWJINCh, UTO TeJla TaM CTOJIb K€ HEHCIIOpYEHHbBI, KaK 3TO
MormIo ObITh B IpormioM. Ilosgaee IlasonmHM IOYTH ITOJTHOCTBIO «OTKA-
3aJICsI» OT 3TUX (PUIBMOB, OTYACTU IIOTOMY, UTO UYBCTBOBAJI B HUX CJIEMbI
COBpEMEHHOM UIEe0JOTHH, a OTYACTH ITIOTOMY, UYTO OHM HEBOJIBHO ITOPOINIIN
KAHP UTAIBIHCKOTO KHWHeMarorpaga, KOTOPBIM UCIIOJNIB30BAI — TeMBbI
TPWJIOTHUN W WX JIUTEpATypHbIE WCTOYHHUKW, KaK IIPEJIor IS CO3MAHUS
xapakop-iopHo. Bce tpu ¢mmpma [Tazommau oObenuHseT OO TTOIXO
K KrHeMaTorpadgy, KOTOPBIII MO>KHO YBUOETh BO BCEX ero PuiIbpMax: CHMMeT-
pUUHbIe KOMIIO3MIIMU KPYIIHOTO ILTaHAa, COCPeIOTOUYeHHble Ha JIHIIE;
HICITOJTB30BaHME HATYPHBIX CHEMOK, C aKIIEHTOM Ha Au3aiiHe, apXUTEKType U
Toriorpaduy; 3ammch 3ByKa IIOCEe ITPOM3BOJCTBA; JIMTepaTypHble HCTOU-
HUKU, SABJIIOIINMECS OOLIeCTBEHHBbIM nocTogHueM'. OmHako HEOOBIUHBIM
B 9TUX TpeX (PUIbMax SIBISETCS TO, YTO UX OObeHHseT 0co00e BHUMaHUEe
K TeJly, 0OCOOEHHO TIOAXON K CEKCY, KOKYII[EMYCsl TpOTaTeJIbHO HeIlocpes-
CTBEHHBIM U Jaxe HeBUHHBIM. (MacCabe, 2012b, p. 25). Xors nmeHHO 3Ta
YYBCTBEHHOCTh M OKas3ajia HauOoJIblilee BIIMSHUE, TaHHbIe (PUIbMBI, KaK U
Bce pabors! [lasonmuuu — or ero meneBpa «EBanrenue or Matdes» (1964)
1o TocMepTHO JieHThI «Caio, rmn 120 maeit Cogomar (1975) — IIOTHOCTHIO
OpMEHTHPOBAaHbI Ha pasyM, a He Ha Teno (Bachmann, p. 61). WMupiMu
croBaMu, ¢ruibMbl [lasonuHn 3agymaHbl Kak (@opma MTOIUTHUUECKOTO
peanraMa, 0COOEHHO MapKCHCTCKOTO, TaK KaK B HUX BbIpaKeHAa KPUTHUKA
COBPEMEHHOCTH (MacCabe, 2012a, p. 51). BaskHerIIeil IIeJIbI0 KayKIOTo

1  Tsopuecrso [Tazomnuu no TpHiIOTHH U B €€ IIEPHOJ OTIHYAIOCH 9K30TUUECKUMH IIeH3aKaMU —
Mapoxkxko mmns Snurna, Typrus ans Menen, a «Tricsua ¥ ofHA HOUb» CHUMAJIHNCh B HECKOJIBKUX
MecTax, KOTOpble MOTJIM ObITh OCHOBOM JJIsI OPUTHHAIBHBIX CKa30K. ITH UIbMbI IIOX0KU HA
CHBI, CKa3KHM BHYTPU CKa30K (IIpUMeUYaHKe aBTOpa)
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¢rmpMma s [Tazonyau 6pUTO IIPOOYAUTH B 3pHTEIe MOMEHT CAMOCO3HAHUS,
B XOIe KOTOPOTO IIOf[ BJIMSHUEM IIPOLLIOTO IIPOMCXOOUT OCTpaHeHHe'
HACTOSIIIIETO, CTAHOBAILIETOCs Oojiee ITOHATHBIM OJjaromapss KpPUTHKE.
Bo3smoxHO, 3a nckimoueHreM «Cano», 3Ta eIb Tak U He ObLUIa JOCTUTHYTA,
HO ero (pUIIBMBI BCe ellle MHTPUTYIOT Hac, 0COOEHHO B TOM, UTO U300pKarOT
KaK MY>KCKHe€ TeJIa, TaK U KeHCKHeE, a OHOIIONIBIN MY>KCKOM CEKC 4acTO ITOKa-
3bIBAETCS HApaBHE C TeTEPOCEKCYaTbHBIM JaXKe B mporuioM ( Decamerotic”,
p. 29)°.

Ilosgree ITasommHM BBIHYKOEH OBLI HAIMCaTh 3cce IIOf HasBaHHEM
«Tpumoryua oTBeprHyTOI >KM3HH», B KOTOPOM OH IIpH3HaBaJl HEBO3MOK-
HOCTb YBHIETh HEHCIIOPUEHHOE TeJIO — TeJIO, CyIIleCTBOBaBIIIee 0 Heoauoe-
panu3Ma. OH, B YaCTHOCTH, OTTOPTaJI MOJIOJEXb U, II0XO0KE, CIUTAJI, YTO €CIIU
ero TPWJIOTHS U IIOAJep/KUBala CTy[deHJecKoe MBIDKEHHe, TO 3TO ObLIO
OILITMOKOI1, O KOTOPOIM OH COKajieeT. ByKBaJTbHOM peakI[ier C ero CTOPOHBI
oput prutbM «Caso», IMPOJODKUBIINK TEMATHUKY TEJIECHOTO, HO IIepeBOpa-
YMBAIOIMH BCe B TpMIIOTMM ¢ HOT Ha TOJIOBY. lelo OOBEKTHBHUPYeTCH,
HO TOJIBKO JJIS1 IIBITOK M OCKBepHeHMs. Mosonble Tesra OyKBaJIbHO paspbhIBa-
IOTCA HA YacTH, a CEKC IIpeBpalllaeTcd B CeKcyanbHOe Hacmine. [lasomman
KOMMEHTHPYET 371eCch He TobKO Mranmuio 1940-x rooB, HO U COBPEMEHHOCTD
C IPUHIMIIHAIBPHO MHON Touku 3peHus. Heonmbepammsm moGenrmur. Cekc,
MOJIOJIOCTh M TeJla ITOJTHOCTBIO pasBpalrieHbl. Cama >KH3HBb HOTpeOsstercs,
a TEJICBUAEHNE IIPEeBpaTIJIO BCE B IIPEACTaBICHHE. IJTO IIPOSBIAETCA
B CHUMMeTpUH (MIJIbMAa M HCIOJIB30BAaHUM CpPEeIHUX IUIAHOB, HAIIOMHHA-
IOIIUX TEJIEBU3MOHHYIO 3CTETHKY. 3aKIIOUNTEIbHAsA OpPTUA HACHUJIMA ITOKa-
3aHa B puiIbMe uepe3 OMHOKIIb, 1 MbI BUIUM 3Ty CLeHy IJIa3aMU CaVICTOB.
3puTear OKa3bIBAIOTCA COyYaCTHHKAMMU 3TOTro Iiporiecca. sKu3Hb — 31O af,
M Bce BHHOBHBI B IT0COOHHMYecTBe darrucraM. [JaHHBIN (PHIIBM 0 CUX IIOp
ABJIETC 3HAUMTEIbHOI BeXOIM B PasBUTHUM TPAHCTPECCHU. ITO TaKKe ero
JYUYLIUHA (QUIBM, CAMbIN ITOJIUTU3UPOBAHHBIN U CaMbIM 00CY’KIaeMBbIIA.
BeposTtHo, y IlazonuHu jydinie IOIy4dayJoch CO CMEPTHIO, YeM C KHU3HBIO,
U C Tpareguel, yeM ¢ komeauen. M He ymuButenbHO, yro Cano IIaHUpO-
BaJICs KaK IlepBas JieHTa HoBoM «Tpuiornu CMmepTi».

[TopHOorpaduueckast BcesleHHas M1 HEKOTOPBIX MOXKET II0Ka3aTbCs
JUCTOIIMEN, OJHAKO OHa CTPYKTYpUMpOBaHa KakK umcrasd yromnusa. B cBoein
¢yHmamenranpHOIT pabore mo wusyuenuto mopHo (“Hard Core”) Jlurma
YunpsaMc paccMarpuBaeT IIOPHOQMIBMBI KaK TPU BBICOKO CTHJIM30BAaHHBIX

1 Asrop ucronssyer Tepmut “Defamiliarization” — Tak Ha aHTTIMICKUI TIEPEBOMUTCS TIPUEM,
npemtokeHHbIHN BukTopoMm IIKIOBCKMM U HAIIpaBIeHHBII Ha JeKOHCTPYKIIUIO TEKCTA U
paspylIeHNe YCTOSBIINXCS AJITOPUTMOB BOCIIPUATHS. Birarogaps ocTpaHeHHIO 3pUTeIb
BBIHY’KJ€H BOCIPUHUMATH IIPEeIMET HEIIPUBBIUHBIM (IL.IL.)

2 AKTHBHOe BKJIIOYEHHE MY)XCKOI TEJIECHOCTH, B UaCTHOCTH, COEHMCTBOBAJIIO pean3allly IIpaB
rees. [Ta30aMHY CHUMAJ MeTa-KHHO, KaK OH BBIPA3UJICS B OJHOM MHTEPBbIO, U B IIEPBBIX [BYX
¢mIpMax MO3UIMOHUPOBAI cebsi KaK XyJO)KHHUK (IIpHMeyuaHue aBTopa)
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BepCHH YTOIINH, uTo Iepexnnkaercs ¢ Puuapnom [ariepom (Richard Dyer):
«Pasmemenne, unTerpanus u paspyiuenue» (p. 182). Ha momeHT BhIXOma
KHUTU TIOpHOrpadus OBUHYJIACh B HAIIpaBIeHUU, TAe KEHIIUHBI yKe He
ObUTH 00'bEKTaMH, a SBJSUITUCH CYObeKTaMU (PMJIbMa — TeMH, KTO OIHCHIBAIT
CBOM BOCIIOMHUHAHUSI WJIM PACCKasbpIBAI HCTOpHIO O cebe. B xaue-
CTBe IIpuMepa OHa ucIoab3yeT ¢uiabM Usmbepc 1980 r. «HenacwhiTHas»,
ITOKA3bIBAIOIIIUIT 3Be3]Ty, KOTOpasi BCOMUHAET JIFOOOBHHUKOB, U ITpeHeOperaet
KaMIIIOTaMU PafM CBOETr0 YHOOBOJNbCTBUA. OHa HEHACHITHA, IIOTOMY UTO
JIIOOUT CeKC, U IO CIOKETY, Y Hee eCThb WHble IIPUUNHBI, HEKeIU MY’KCKUe
)enmauus. Ee 3a00TUT ee cOOCTBEHHOE YHIOBOJICTBHE — JIOTMYHBIN WTOT,
K KOTOPOMY IBVDKETCS TpeHeOpeTaroIil KaMIIIOTOM KaK KOHEUHO IIeJIbI0
rTbM.

Takyro yTommio MOKHO YBHUOETh MMEHHO B 1970-e rompl, Kak Ty,
KOTOpasi, BOSMOYKHO, Bce elrle Tpebyer Oymytrero. Emme mo KoHIa mecsaru-
JIETUS] TUCTONUY HAYaId UATHU HapaJuIeJIbHO, eCJIU BOOOIIle He JOMHHHPO-
BaTh HAJl HAIIIUM IIpeICTaBIeHHueM 00 YTOIIMH, U, MOYKHO CKa3aTbh, UTO OHU
ObLTIH BEpHBI B CBOEIT OIIeHKe TOTO, KyJa ueoBedecTBO ABMKeTcsd B XXI Beke.
MoxHO yTBep)KHOaTh, UYTO YTOIIMYECKUM WMIIYJIbC, IIPUCYTCTBYIOIMIL
B mopHOodmIbMax 1970-x TrofoB, MM, BO3MO)KHO, B TIOPHO B I1eJIOM, KOTOpOe
HeNlb3s1 Ha3BaTh ONTHUMMCTUYHBIM, HPEACTAaBIseT COOOI BEPCHUIO TOTO,
uto Tom Moitan Ha3bIBaeT «KPUTHUUECKOM YTOIIHMEM», SIBJIAIOLIENCA «IJIs
YHTaTeNs PEBOJIIOIIMOHHOM, caMopeIeKCUBHOI, (PEMUHNUCTCKOM U ITOJIUTH-
YeCKM MOTHUBHUPOBAaHHOI, a TaKkKe IIONIUTHUYECKU IIpeoOpasyroIe»
(Jorgensen, p. 421). Bce errie ocraeTcsi CHOPHBIM BOIIPOC O TOM, HACKOJIBKO
mocie 1970-x IT. BO3MOKHA ITO3UTUBHASA yTOIIMSA MM yTOIIMS, HaXOMAIIlas
CII0c00 KPUTHUKOBATH HACTOSIIee TAKMM 00pa3oM, UTOObI IIOKA3bIBATh ITPaB-
IOIOMOOHBIN IIpakcuc. MokeT OBbITh, OHAa MOJDKHA OBITh «IIOCTHAIIHO-
HaJIBHOM» (p. 421), U, BEPOSATHO, HE MOYKET OBITH ITOHSATA BHE PAMOK ITOJIH-
Tukn 1960-x n 1970-x romos'. Kak 6b1 TO HU OBLIO, ITOHATHE KPUTUUECKOM
YTOITMU MOYKET OBITh CBSI3aHO C MHTEPHATM30BAHHON CAMOKPUTHKOIM, TIPU
KOTOpPOM HOeaTN3MPOBAHHOE IOHSATHE YTOIIMU MO)XeT OBITh OTBEPrHYTO
I, TI0 KpaliHen Mepe, IpoaHaIu3upoBaHo. [IopHo 1970-X rO0B, BEPOATHO,
feylaeT UMEHHO 3TO, JaKe eCIM OHO IIPE[CTaBiIsIeT OO0 MUP, B KOTOPOM
CeKC — 3TO BOIIPOC, a CEKCyallbHOE 3HAHUE, KaK CBOETO pofa 00beqUHSIOIIas
CUJIa, MOYKET COeQUHSATH Iapbhl I IIPOCMOTpPa (UIBMOB C HAWUTPAHHBIM
creiioM. Kak ormeuaer Jlurpma YumiabsiMc, IVIaBHBIM CEKCYaJIBHBIM aKTOM
¢mibMoB  1970-x TOMOB OBLT OpaNbHBIM CEeKC, a HWMEHHO MUHeT
(Williams, 1989, p. 150). Mo)kHO cKa3aTh, YTO €CJIM CaM CEKC, MU IIPOCTO
HAroTa, OCOOEHHO MY)KCKas, CTajla BHUAUMON Olarogaps IIBEICKUM

1 Bonee mogpo6HO Ha 3Ty TEMY CM. AeBITyI0 [iIaBy HoBoro nsganus «Demand the Impossible», B
KOTOpO¥ MoIinaH TOBOPHUT 06 9TOM MpUMeHHUTeNbHO K Onmocy XaKciIH.
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¢rrbMam 1960-X TT. M €BPOIIEICKOMY apT-Xaycy BOOOIIle, TO K MOMEHTY
rtosiBiieHus1 «[TyOoKoit [TTOTKM» MUHeT CTal METOHUMUEH CeKCa, a K BBIXOAY
«OtkpbITHs Muctu BerxoBeH» ObLT BBICMESH, IIPEBPATHUBIIINCH B IIEIarOTH -
yeckoe rocobue — IIpaBay O CeKce, KOTopas IIPEIIOTHOCHUTCS KaK IIpaBaa O
cekce. [lpyrumMu cjaoBaMHM, Tellepb 3TO Bce crapomopHo. Mmaye rosops,
IIOPHO, KaK U JIIOOOM >KaHp WM CyOKaHp, pedieKCUpyeT U KPUTHUUECKU
OTHOCHUTCS K CBOMM COOCTBEHHBIM ITPAKTHKAM U IIPEIIIONIOKEHIISIM.

* %%

I'paHb MeXmy TeM, UTO MOYKHO Ha3BaTh Teii- U TeTEPOIIOPHO HACTOIHKO
TOHKa, YTO He BCeryia MOHITHO, ECTh JI OHA Booo1te. [To kpariHel Mepe, rete-
POITOPHO 3aUTPHIBAET C TEMATUKOI, OCOOEHHO YUUTHIBAs, UYTO CAMBIE ITOITY-
JISIpHBIE TIOPHOAKTEPHI, KaK IIPABUJIO, OIIPEIESIIOT Ce0st KaK «OMCEeKCyasbl».
Camo coboit pasymeeTcs, UTO 3TO JIMIIIb BOIIPOC BPEMEHW, KOT[Ia 3BEe3[IbI
YKEHCKOTO U MY’KCKOTO IT0JIa TIOSIBSITCS B CIIEHE C KEM-TO OHOTO C HUMH TI0JIa
— IIPEeATONIOKUTENHHO, 3TO OBLIO BOIIPOCOM HAIPSUKEHHOCTH, HO Tereph
TaKye YCIIOBHOCTHU CTaJI CBOETO POJA IITYTKOM. [IJIs1 My KUMH-3Be3] LIeHa UX
6OTTOMHUHTa, BO3MO)KHO, CBSI3aHa C MX CTATYCOM TOIOB W IMTETHHOCTHIO
BpeMeHU, KOTOpoe TpeOyeTcst Ha 0TKa3 OT UX OHOIIONON «IeBCTBEHHOCTH»,
Oyaro Obl B IIOPHO €CTh KaKas-TO [OJs TpaBbl. PeaTbHOCTh TaKOBa,
YTO MEeXIy aKTepaMU U POJSIMHU, KOTOpble OHHM WTIPAIT, OUEHb MAaJo
(eciu oHa BOOOLIIE U €CThb) CBSI3M, XOTsI [IJII HEKOTOPHIX (haHATOB, a MOYKET
OBITD, U [UT51 HEKOTOPBIX MCIIOTHUTEIIEN, MILTIO3UsI 9TOU CBA3U MOJKET OBITh U
BakHa. [oyKayit, Iydilie pacCMaTpUBaTh ITIOPHO KAaK COBOKYITHOCTH JKAHPOB,
TJle «II0JI» U «T€HOep» MAloT JIUIIh HaMeK Ha [eITeTbHOCTh C HUMHU
CBA3aHHYI0. BO BCAKOM Cilyuae, KaK B CJIy4yae C Te€TepPOIIOPHO, HEKOTOpbIE
13 KUHOJIEHT, OIpeesieMbIX KaK Tel-TIOPHO, MOTYT ObITh OTHECEHBI B
obnacth apr-xayca wiau, B ciaydae ¢ Ppemom Xoscremom, BDSM, wuw,
BO3MOKHO, B 00e 3T Kareropuu. Ero ximoueBoit ¢mibM «B pomu camoro
ce6s1 — Jloc-Aumxkenec» (LA Plays Itself (1972)), B uacTHOCTH, CKOpee IOKY-
MeHTaJIbHas KapTUHKa 0 mpoctutyTtax Jloc-AHpKeneca, ueM ITOPHO(PUIBM,
U TIpeCTaBIIsIET COOO0I CBOETO pOjia BPEMEHHOIT Cpe3 KU3HU TOPOfIa, YIeIsisa
IIOYTH CTOJIbKO >K€ BHUMAHUA SKOJIOTMYECKMM M3MEHEHUAM, CKOJIbKO U
cekcyanpuoctu. Hapsmy ¢ Teppu Cayrtom, paboraBuium co Crammm
KyOpukoM HaJ MPOEKTOM II0 CO3[IAHUI0 BBICOKOXYIOKECTBEHHOTO ITOPHO-
¢rapMa, KOTOPBIN BEPOSTHO B IIOCIENCTBUU IIpeBpaTUicsi B «C IIIMPOKO
3aKPBITHIMU TIa3aMU», XOJICTE PACCMATPUBAJICS I IIPOEKTa KTHOBEPCUU
«uknx wmampuukoB» (1971) VYumbama C. Beppoysa (Jones, p. 85).
[Iportecc mpeBpalieHusi MENHCTPUMOBOTO IIOPHO B  MAacCCOBOE KHHO

1 TIlompo6Hee 0 «[uKHX MaJbUMKax» CM. IIecTyio riaBy moell «Future Nostalgia: Performing David
Bowie»
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He 00OIIIeJI CTOPOHOM U Tei-TTopHo. Xoicten OpL1 Apyrom Kennera SHrepa
(Kenneth Anger) u ¢anaTom ero kiaccudeckor paborsl «Boccranue Cxop-
mroHa» (1963) (Jones, p. 86)'. Beppoys ke ObUI TOKIOHHUKOM 06oJtee
mospuero  ¢guubma  Xoncrema Pieces of Eight”  (1980) (p. 102).
JIr06MMBIM METHCTPUMOBBIM TOJUIMBYACKUM peXrccepoM XoJcrema ObLI
PobGepr Ontmen (p. 128). Bo3aMOKHO, TeH-IIOPHO OT TeTePOCEKCYaIHHOTO
ITOPHO OTJIMYAET TO, UTO B IIEPBOM «AKTEPHI — HE «OOBEKTHI», KAK YKEHIIIMHBI
B TeTepPOCEKCYyaThbHOM IIOPHO, a CKOpee Opy[ausi CeKCa, MHCTPYMEHTBI I
paspIrpbIBaHUA (aHTA3UIl, peasns3aTopbl MeuTaHuit» (p. 128). Mcmosb3o-
Banue Xoscremom BDSM o006pasoB u ciieHapueB B Sextool” m mpyrux
IIPOEKTaX, BO3MOKHO, CBUIETEILCTBYET 00 stom. B UHTEpBbIO 1979 ropa,
Xojcren AUCKYTHPYeT O PaCIpPOCTPAaHEHHHU TI'OMOCEKCYaJIbHOM TeMaTHKU
B MEITHCTPUMOBBIX (UIbMax: OMCEKCyalbHbIN IlepcoHaK bBpama [laBuca
B «[lomynounom  axcripecce» (1978) m  Aman CrpsHr B 1Iibece
[Tutepa [eddepa «IxByc» (beca 1973; prurem 1977); (tur. o Jones, p. 163).
XoJcren cTpeMIUIICS K COBMEIIIEHHUIO YKECTKOTO TeTepPOCEKCYaTbHOTO IIOPHO U
reli-TIOpHO; OH MOT ObI OBITH TAK)Ke U B O0Jlee XyHTOXKECTBEHHO 3aTyMaHHBIX
ropHOIIbMax, Bpoge «Mmmepru uyBctB» OcuMmsl (p. 165).

Ecmu «I'my6oKyI0 INIOTKY» MOYKHO CUMTATh 3HAKOBBIM ITOPHO(PIUIBMOM
Havama 1970-x rr., 10 «[lapHm B mecke» (1971) MOTyT paccCMaTpHUBaTHCH
KaK ero reii-sKBHBaJIeHT. [Io Mepe TOro, KaKk CeKCyaJbHble IIPAKTUKU BpPOIE
OpaJIPHOTO MJIM AQHAJIBHOTO CeKca 3a HeCATHJIeTHE IIPeBPATIIINCh M3 9K30-
TUKA B IIOBCEIHEBHOCTb, 3TO K€ IIPOM3OIILI0 U C IOPHOPHIbMaMU’.
TouHO Tak >Ke, KaK CeKCyaJbHble aKThl, TUIIMYHbBIE VI TeH-CeKca, CTaIu
YaCThIO TeTEPOCEKCYAJIbHOTO CEeKCa, Te-IIOPHO BBICOKOTO KJIACCa, B IIPAKTH-
YeCKOM WJIM BOOOpakaeMOM BapHaHTe, Oaromaps XoJcTeny IpuOIH3UIOCh
K TOMY, YTOOBI ObITh IIPUHSATHIM B MEHHCTPUME, XOTsI, BO3MOKHO, OTHIOIb
He B TOI CrelleHH, KakK 3910 Obuio ¢ «[uybokoit Inorkoii» wim
«3a 3eseHoN [IBEPBIO».

U x0T reii-TeMbl B UTOTE IIPOHUKIN B MaccoBoe KuHo (o1 Kabape (1972)
no PaspickuBarorrrero (1980)), rei-OPHO MEMHCTPUMOM He  CTaJo.
BosmorkHo, «I[lapHU B IIecke» TOHOIIUTH K 9TOMY OJIMDKe BCeX, U, KOHEUHO JKe,
nux pexuccep, Yarikgrurn [y, kak u Xoscren, skaxman kpoccopepa. Prumpm,
B raBHOM poiu ¢ Keticu [loHoBaHa, moxokuMm Ha PobGepra Pemdopma,

1 Cp. Vonac Mekac o «IlmamMeHe0Imux co3fanusx»: «/ Bce-TakH, OIJIA/BIBAsACH ceffuac Ha
«[ImaMeHeloIIHe CO3MAHUA», C YIETOM OOILETO Pa3BUTHSA, OH OCTAeTC YHUKAIBHBIM U
KJIAaCCHUECKUM IIIeJIeBPOM CBOETO KaHpa, YTO IIPOMCTEKAET OT YAUBUTEILHOM U HEIIOBTOPUMOM
OMHAMUKH, I K&KeTCs, YTO B HeM CKa3aHO BCe, UTO TOJIBKO MOKHO OBLIO CKa3aTh Ha 3Ty TeMy, U
HUKTO He CMOT GoJIblile HUUero JOOABUTH K 9TOMY». To xKe caMoe MOXHO cKasaTh U 0 «PoxkmecTBe
Ha 3emie» Bap6apsr Py6un, u o «Ilecue mo68u» Kene, u o «Bocxoge Cxoprmona» JHrepa — OHU
IIPOCTO HEIIOBTOPUMBI, M OHHU HCCIEIYIOT CBOM MUPBI HACTONBKO ITy6OKO M IIOTHOCTEIO, UTO
GoJibllle HEUero ckas3aTh Ha 9Ty TeMy» (IUT. 1o Jones, p. 117).

2 Ecrp 6oraras CTaTHCTHKH II0 IIEPBOMY IIyHKTY, CM., K IpuMepy, Baprac-Kymep.
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pacCKasbIBa€T O CEKCyalbHBIX BCTpPeUax C TpPeMs PasHbIMU My)KUYMHAMU
B TpeX pa3HbIX Mecrax Ha Paiiep ArineH: Ha IULDKe, y OacceliHa M BHYTpU
M3BbICKAaHHOTO IULpKHOTO nomuka. Ilo cmoBam Cuupu IlaTTroH, mpenmnosara-
JI0Ch, uTO Y JloHOBaHa OOJIbIIIe BCETO IIIAHCOB JOOUTHCS ycIlexa y ITyOIHKU
B IT0JJ06HOM KpoccoBepe (p. 67). M1 xors [loHoBaH OBLI M3BECTEH CBOEI
paboTO¥ MOMEIBI0 ¥ B KMHO, B KOHIIE KOHI[OB, OH CTaJl BBHICOKOOILIAUMBA-
eMbIM ackopToM B EBpome. [lna Ilysma ¢mibM, BO3MOKHO, BOIUIOTHII ellle
OfHYy MeuTy Hadasia 1970-x: mepeceueHne rpaHul] He TOJIbKO MEVHCTPUMA U
IIOPHO, HO U TOMO- U TeTepoceKCcyarbHbIX oTHOIeHuit'. B «Cekc-rapake»
(Sexgarage) Xoiicrena ecThb CIleHa TeTepOCEeKCyasIbHOTO CeKca, KaK U B Ooiree
ro3gHux ¢rbmax [lyma. Kpome Toro, Ilym Bcera HaspiBas reeB B riibMe
«[lappu B T1IeCKe» «yTOHYEHHBIMM», a HE€ «PaCKpEIOILIeHHbIMU»
(iiut. o Patton, p. 69). [dna Ilarrona "Tlapuu B mecke" ObUIM IIOIIHITKOI
CMOJIeTTNPOBAThH jet set”, co3maHHBIN B OYKBAIBHOM CMBICIIE CIIOBA JTOCTYTI-
HOCTBIO ITyTEIIIeCTBUIT PEaKTUBHBIX Ha CaMOJIeTaX U «PACITyTHBIMU» OVCEK-
CyalaMu, KOTOpble CUMTATH ceOsi BbIIle OOIIenpuHATON Mopanu (69)°.
ITys mombITasICs CO3JATh CBOKO COOCTBEHHYIO BEPCHIO aBaHTapia, BO3MO)KHO,
OoJtee KOMMepPUECKYIo, ueM BepcHsi YOPXOJIa, UTO-TO, UTO MOIJIO ObI 3aIleIIUTh
ero qpy3ei-XyIo)KHUKOB 1 nu3sariHepos (Patton, p. 71). Paitep AvureHp B ero
¢rutbMe n300paskeH TOBOJIBHO 3JTUTAPHBIM MECTOM, CeKCyaIbHble KOHTAKTBI
KYTKO H30JIMPOBAaHBI ¥ OCHOBaHbI Ha (PaHTasmax. 3hech IIOUTH HeT
OLIYII[eHUs] Tel-COOOIeCTBa, WMAEHTUYHOCTH, HAXOMAIIENcs BHE MECT,
KOTOpBIE, KOKETCA, B3bIBAIOT K AKTEPAM C IIOMOIIBIO CBOETO POa aHMMU3MA.

B to Bpems kaxk Ilyna MOXKHO KPHUTHKOBATbh 3a CBOETO POJa KIACCOBYIO
KOHCTPYKLMIO, B AEHCTBUTEIPHOCTH OH ITpeAcTasisii BDSM acriekTe! MeriH-
CTPMMHOM Tel-KyJIbTyphl, KaK, HallpuMep, B CleHe ¢ [JOHOBaHOM, BBIXO-
mamM 13 Boabl ¢ C-koupoM. AHaJIOTMUHBIM oOpasoM, Iy ocrasiser
MIOCJIEMHIOK0 U CAMYIO CJIOKHYIO CLIEHY Ha MeXKpacoBOe CBUAHNE, B KOTOPOM
JloHOBaH  3aHMMaeTcd CeKcoM ¢  ajpo-aMepHUKAHCKUMM  aKTepoM
TomMu MypowM, urparoruii paboTHHKa KOMMYHAIBHOM CITY>KObI, KOTOPOTO

1 Tlocmemuuti 6601 cHaAT B pesunerinu Han Cruberia [ymsiy (Nan Stibane Schultz) 8 1964 roxy,
cupoextruposanHot [opauuem I'mppopmom. Cm. Poynnuc. HamoMuHaromuit TBOpeHMs
apxutexTopos [loins Pynonsga, Mapcens Bpetiepa u Jlyu Kana, 3T0oT [OM U3 CyYKOBaTOI COCHBI
GbLI BBIIIOJHEH B cTrure MoxepH. oM Ha mepeBe. OxuHa. Co6asHUTENbHAS apXUTEKTYPA, CIIOBHO
re-IuIeibou.

2 Jet set — «3010Tast MOJOKEKb», TYCOBIIINKY, NMEBIIIHE JOCTATOUHO CPELCTB, YTOOHI
IIyTeIIeCTBOBATh 10 MUPY Ha PEAKTHUBHBIX CAMOJIETAX, ITOCEIAsl pA3IUUHbIE KyJIbTyPHbBIE
MeponpusTust. TepMuH ObUT BBEIEH aMEePUKAHCKUM JKYPHATUCTOM PYCCKOTO IIPOUCXOMKIAEHUS
Uropem Kaccuru B 50-X IT. (IpUM. peakTopa)

3 Bo MHOrOM ero KU3HB IEPEKINKAETCS ¢ HE3aBEPIIEHHBIMU «YCIIBIIIAHHBIMU MOJIHUTBAMU»
(1987) Tpymena Karrore, rie riaBHBIM TepoeM sIBISIETCS GUCEKCyasl-CBUHTEP, KOTOPBII Bpalllaercs
HeE TOJIBKO B KPYTY Tel-II0JIyCBeTa, HO M CPeNH YIbTpa-00raThIX eBporrerines. IlarToH HasbIBaeT
«B ponu camoro cebst — Jloc-AH/KeTeC» «KNHEMATOTPAaPUIECKUM POMAHOM C KIIIOUOM» (p. 79).
IMoxpoGHee 00 «YCIBIIAHHBIX MOJIUTBAX» CM. MOIO TUCKYCCHIO B UeTBEpPTOII raBe « The
aesthetics of self-invention»
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HlonoBan mnpuriaimaer B goM. Kak pacckasemBaer Ilynm B pesxkuccepckoi
Bepcuu ¢rutbMa, [loHoBaH 1 Myp Korma-To ObLTH JIFOOOBHUKAMH, ITO3TOMY
[lyn cmermambHO BbIOpan Mypa IIg 3TOM CIIeHBI, BEPHO IIPEAIIONIOKUB,
YTO 3TUM IBYM akTepam OymeT KoM@opTHee APYT C APYroM, OCOOEHHO
B CEpUU CIIeH, KOTOpbIe IIPeIIIONIaraloT 3HAYNTENIBHYI0 MO0 (aHTA3UI
CO CTOPOHBI IlepcoHaXa [[0HOBaHa, IIPEICTABIISIONIErO cebe CeKC ¢ Iepco-
HaxeM Mypa g0 Toro, kak Myp ¢axkTiiecku IOIXOIUT K ABEPH.

XOoT MO)XKHO CKaszaTh, UTO 3THU CLeHBbl 3aKpy4eHbI BOKPYT (aHTa3UM
HoHoBaHa 0 Mype, IIOTOMY 4YTO TOT U€pHBI, BMECTe C TeM CIE€Hbl MEKIy
HUMHU HajelleHbl 3HAUUTEIbHON WHTHMHOM OJIM30CTBIO, KOTOPYIO
He HaWAelTb B IPYTUX CEKCyaJbHBIX clleHax ¢rpMma. Ilo xomy drurbMa cexc
IIEPEXOIUT OT OJHOM (POPMBI K APYToii — OOBIMHOTO (Ha IULDKE) K aTiieTHye-
ckoMy (y 6GacceifHa), ¥ K U3BICKAHHOMY, HO B TO K€ BpeMsI SMOLIMOHATIbHOMY
(8 mome). B xaskmoMm ciryuae oueBupmHO, uto Ilyn mpomyman xopeorpaduio,
1 UIBM OJHO3HAYHO KpeaTHMBEH U IIPOpab0TaH B CBOMX CEKCyaJIbHBIX
CLI€HAX, HO CAMBIMU SIPKMMU SBJIIIOTCA CLieHbI Mexay [loHoBaHOM 1 MypoM.
Ecmn Xomceren moxasan Jloc-Anmkeirec Kak refi-padi Ha 3aragHoM ITobe-
pesxbe, To Iy roqom paHee pasMecTHI 3Ty HUPBaHy Ha IIPOTHBOIIOIOKHOM
robepexpe. Oba ObUTM IIPHUBSI3aHBI K MeECTy, M XOTs XOJICTel, BO3MOKHO,
otmaBas qaHb yBakeHud [lymy, [Ty ompenenernno maponuposan The Boys in
the Band (1968; ¢umpm, 1970), ITOMECTHUBILIMIT TeH-TIPOOYyKaeHUEe
B TOPOJICKYI0O OOCTAaHOBKY, IIPM KOTOPOIl SKOHOMHUYECKHE BO3MOYKHOCTHU
KPYITHOTO TOpoa 00ecreunBaIy He3aBUCUMOCTh U aHOHUMHOCTb, HEO0XO-
OUMble I KaMuHT-ayTa. PmuibM M Ibeca BUAENM B KAUeCTBE LIEHBI 3TOM
CBOOOIBI ~ OIpefeIeHHYI0 OO0 Heu30e)KHOM HEeHAaBUCTH K  cele.
[Ty n Xoncren BUHBI He UYYBCTBOBAIW, HO >KKHATH XyIOKECTBEHHOTO
CMEIIIEHUs1 BBICOKOM W HH3KOM KYJBTYpPBl, a TaKKe pasMbITHA TPaHMUIL
reTepo- ¥ TOMOCEKCYaTbHOM KyJIbTyp. B 000MX CIy4yasx OHH OoIepe;KaIu CBoe
BpeMs, 1 110 3TOM IIPUYMHE MOIJIM BUAETH JAJIbIIIE CBOMX KOJIJIEr-HATypaJsoB,
CHUMABIINX (MIBMBI B 1970-X IT., IIBITAACH IIPUBHECTU IIOPHO B KYJIBTYPY
MEMHCTpHMA.
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Abstract

The article, through the lens of crimes and court cases, explores the complex relationship
between the individual, family and state in China in the XVII-XIX centuries. The research is
based on archival court cases and fiction literature of traditional China. The author examines
crimes committed within the family, analyses the testimony of criminals and witnesses, as
well as sentences and government decrees; compares the real transcripts of court hearings
with the depiction of family conflicts, investigations and trials in adventure novels and short
stories by Chinese writers. As a result, the author comes to a number of conclusions, in partic-
ular, that the Qing government gradually shifted the emphasis from the value of filial piety
and generational hierarchy to the special importance of marriage relations; while in public
mindset, on the contrary, the inertia of Confucianism and the desire to protect the integrity
and autonomy of the family body from interference by state power were extremely strong.
Speaking about the reaction of the Chinese family to the crime that occurred within its ranks,
the author identifies several typical ways of responding, with the choice of method being
often determined by the gender of the conflicting parties.
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AHHOTAITUA

B cratbe uepes mpH3My IpecTyIUIEHUI W CyJeOHBIX Oel pacCMaTPHBAIOTCS CIIOMKHBIE
B3aMOOTHOIIIeHUI MKy MHIUBUIOM, ceMbell 1 rocygapcrBoM B Kurae XVII-XIX BB..
OO6beKToM M3ydeHUs TIOCTY>KIIN apXUBHbIE CyneOHble [ela U XyJo)KeCTBeHHas JINTepa-
Typa TpaguuuoHHoro Kurad. ABTop HcciemyeT IIpecTyIUIeHMs, COBEpIIIEHHbIe B paMKax
CeMbH, aHAJIM3UPYeT IOKa3aHWs IIPECTYIIHUKOB M CBUAETENEH, a TakKKe IIPUTOBOPbI U
TIPaBUTEJILCTBEHHBIE YKa3bl; CPABHHUBAET peaybHble IIPOTOKOJBI CydeOHBIX CIIyIIaHUIT
C U300paKeHNEeM CeMeMHbIX KOH(IMKTOB, CIEACTBUS U Cyda B IIPUKIIOYEHUYECKUX
pOMaHaX M HOBEJUIAX KHUTAMCKUX IHcaresell. B pesynbraTe aBTOp HPUXOOWUT K pAXy
BBIBOJIOB, B YACTHOCTH, O TOM, UTO ITMHCKOE IIPAaBUTEJILCTBO IIOCTETIEHHO CMEIIIAI0 aKIEHT
C IIEHHOCTH CHIHOBHEH ITOUTHUTEIBPHOCTU U ITOKOJIEHUYECKOI MepapXUU B CTOPOHY OCOOOI
3HAYMMOCTH OpauHbIX OTHOIIEHHH, B OOILIIECTBEHHOM >Ke CO3HAHWH, HAIIPOTHB, ObLIA
Upe3BBIYAITHO CHJIbHA MHEPLHA KOH(PYIIMAHCTBA U CTpeMJIeHHe OIPagUTh 11eJIOCTHOCTD U
aBTOHOMHIO CEMEMHOIO OpraHM3Ma OT BMeIIaTeJIbCTBA TI'OCYJAPCTBEHHOM BJIACTH.
T'oBops ke 0 peakIMM KUTAMCKOM CeMbM Ha IIPOM3OILEMIIIee B €€ psAfax IpecTyIUIeHHe,
aBTOP BBIJEJIsIeT HECKOJIBKO TUIIMYHBIX CITOCOOOB pearrpoBaHus, Iie BEIOOp criocoba 3ava-
CTYIO OIIpefiesIsIeTcsl TeHIepHOM ITPHHAISKHOCTHI0 YUaCTHUKOB KOHQUINKTA.
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CEMbS, ITPECTYIIVNIEHUE 1 HAKA3AHUE
B TPAAIMIINMOHHOM KMTAE. BBEJAEHUE

TpyaHo mepeonieHUTh 3HAUYEHHE CEMbU B 3MOLMOHAUIBHOM U HHTEJI-
JIEKTyaTbHOM Mupe TpaguioHHoro Kurasa. Cemps 3aHMMaIa 0co60e MeCcTo
B KOHQYIIMAHCKOUN HIEOJIOTHH: M3 TaK HA3bIBAEMBIX «IIATH UeJIOBEUECKITX
OTHOIIIEHUIT», PETYJINPOBABIINX HPABCTBEHHBbIE 00513aTeIbCTBA WHAUBHIA
repeq; OOIIIeCTBOM, TPU ObLTM OTHOIIIEHHSIMH POJCTBA — a MMEHHO, OTHO-
IIIEHNs OTLIA U ChIHA, CTApIIero M MIIAMIIEro OpaTheB, My)Ka U >KEHBL
ChIHOBHSS TIOUTUTEIHLHOCTh HA3bIBAJIACH ITEPBEUILIEN MOOPOIETENhI0 Uelo-
BeKa, CyIpy>KecKasl BEpHOCTh ObLIa KPaeyToJIbHBIM KaMHeM JKEHCKOIT oOpo-
nIereny. lapMOHUA B ceMbe CUMTAIaCh OCHOBOM M MCTOKOM COLIMAJIBHOIO U
rosTHUeckoro mopsinka (Li & Wang, 2014, pp. 195-205). Ha mpakruyeckom
YPOBHE CE€Mbs OKa3blBajla YEJIOBEKY IICHXOJIOTHMYECKYI0, SKOHOMUYECKYIO,
€CJIM HaJI0 — TO ¥ U3UUECKYI0 IOIIEPKKY.

Ho moMuMo 3KOHOMMYECKON U COLIMAIBHOM 3alUThI, KOTOPYIO IIPeao-
CTaBJIAIa KUKAOMY KUTAMITy €0 CEMBbs, OHA yKe MHOT/Aa BBICTYIIAJIa U apEeHOMN
TAWMHBIX WJIN SIBHBIX KOHQUUKTOB. VHOTHA 3THM KOH(IMKTBI 00OCTPSUIHCH
JIO TAKOM CTENIE€HH, UTO B YPEryJIHMpOBaHUE KX IIOCIEACTBHUI BBIHYXIEHO
ObUIO BMEITMBAThCA TOCYHapcTBO. M Takoe BMeIIaTEILCTBO TOCYIAPCTBA,
cyneOHbIe PasOUPaTebCTBa, BOIIPOCHI, 3a/1aBaeMble UMHOBHUKAMU, OITPaB-
OaHWs [OACYAVMBIX, HUIOKEHHbIE HaKa3aHWSA U MOTHUBHUPOBKU IIPUTOBOPOB
IIO3BOJIAIOT C HEOKHUOAHHOI'O paKypca IIOCMOTPETh KaK Ha CEeMBbI0, TaK U
Ha TOCYJapCTBO TPAAULIMOHHOrO Kuras, yBuaeTh UX MOJINHHbBIE, He IeKIa-
paTUBHBIE TPOOIEMBI U IIEHHOCTH, OLIEHUTh UX BHYTPEHHUN KOHQIMKTHBINA
IOTeHIHAJ.

B Hacrosimen craTbeé MBI paCCMOTPHUM Psif IPeCTyIUIeHUM, BUHOBHHU-
KaMH KOTOPBIX ObUTH OJIM3KHeE POACTBEHHUKU >KepTB. Bce atu mema oTHO-
CATCA KO BPEMEHU IIpaBJIeHUd ITOCIIeHEN NMHACTUU MMIepckoro Kuraa —
MaHBWKYpPCKOM muHacTuu [luH, momaBisioiiee OONBITUHCTBO CIyJaeB
TIPUXOAUTCSI Ha Iepuof oT 1662 mo 1820 rr. Takori BBIOOpP MCTOPUYECKOTO
reprofia OOyCJIOBIEH HMCTOUHUKOBOM 0a30if, TTOCKOJIbKY B apxuBax KHP
He COXPaHWJINCh MaTepuajbl 6ojee paHHUX CyOeOHBIX mel. TeM He MeHee,
y HacC €CTb BO3MOKHOCTB C OIIPEAEIEHHON OCTOPOKHOCTBIO 3KCTPAIIOIMPO-
BaTh IIOJTyUeHHbBIE CBeIeHHs U Ha Oojiee paHHUI IIepPHUO/, OIIMPAsiCh Ha XyI0-
YKECTBEHHYIO JIUTEPATypy craporo Kuras, B KOTOpOM BecbMa IIIMPOKO IIpeM-
CTaBJIeHbI TeMBI TIPECTYIUIEHUsI U HaKa3aHUsI, OCBEIIeHbI CIIOCOObI TOMCKA
IIpecTyIIHMKA U JOKa3aTeJIbCTBA ero BUHBL Pasdymeercs, B mpoliecce XyHooKe-
CTBEHHOTO OCMBICIIEHUSI PEATbHOCTh CEMEMHOro KOHQIMKTAa U CyOeOHOTO
IIpollecca He MOIJIA He ITOABepraThcsl HEKOTOPOI TpaHCPOpMAaIlUH, IIPOXOs
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yepe3 MPU3MY aBTOPCKOTO 3aMbIC/Ia ¥ MEHTAJIUTETa COBPEMEHHOTO aBTOPY
o0111ecTBa, HO U ITOJO00HbBIE TPAaHCPOPMAIIUH, CAMU TI0 cebe, MOTYT CIIYKUTh
MHTEPEeCHbIM MaTepUaJIOM [jIs aHaau3a. Kak aBTOp U ero COBpeMeHHUKU
TIOHUMAJIU CEMBIO, UTO, TI0 UX MHEHUIO, yTPOXKAJIO €€ TADMOHUUYHOMY CYIIle-
CTBOBAHMUIO, KTO ObLT BUHOBHUKOM KoH(mKTa? Kakue TUIIbI mpecTyTuIeHUI
ronafaiu B (POKyC BHHUMAHUS HOBEJUIMCTOB, a KaKye WUTHOPUPOBAIHUCH?
Kak aBTop u ero aymuropus paclieHHBaIU CyfeOHBIN IIPOIece, YTo, B U3JI0-
JKEHUU TIHMCaTeliel, MOTHBHUPOBAJIO BCEX YYACTHUKOB 3TOrO IIpoiiecca?
B paMKkax HaCTOSIIEH CTAThU MBI IIOCTApaeMCs OTBETUTh Ha 3THU BOIIPOCHI
CpaBHHMBas TOIMHHBIE CyAeOHbIe IIPOTOKOIBI U HX OeJIeTPU30BaHHOE
OTpaKeHUe B JIUTEPATyPe.

Ho mpexpme, yeM NOpHCTYyOUTh K 3TOMY aHAIU3Y, CIEAyeT KpPaTKO
OITHCATh CUCTEMY CyIOTIPOM3BOACTBA, C HEOOIBIIIMMH U3MEHEHUSMU CyIIle-
CTBOBaBIITYI0 B KnTae Ha IpoTsbKeHHe BCEro MMITEPCKOTo mepropa, co I B.
o0 H.3. mo Havama XX B. [ToHsarue «3akon» (4 li mmm % fa) sBasgercs omHIM
13 [EeHTPAIbHBIX IS TIOTUTUYECKON U aqMUHUCTPATUBHOM MBICJIU TPAIH -
nroHHOro Kwuras, mpuueM moj 3aKOHOM Bcerga ITOHUMAJIC WMEHHO U
TOJIBKO YTOJIOBHBII 3aKOH; C IPEBHUX BpeMeH MpedIPUHIMAINCh MHOTO-
YCJIeHHbIE TTONBITKU KOOU(PUIIMPOBATh HAJIOKEHHE HaKa3aHUM, IIpemy-
CMOTpeB BCce BO3MO)KHbIE HApYIIeHUsI OOIIECTBEHHBIX U 3TUUYECKUX HOPM
(Ames, 1994, p. 109).

HecMmorpst Ha 9T0, Ha BCeM IIPOTSHKEHUH KUTAMCKOIM MCTOPUH CyieOHbIe
MHCTAHITUY TaK HUKOT/IA U He KOHCTUTYUPOBAIUCH B OT/IEIBHYIO BETBb TOCY-
IapCTBEHHOTO YIIPABJIEHYsT; IIPOBe/IeHIe pacCiieOBaHUM, apecT II003peBa-
eMBbIX U CyeOHOe pa3sOUpaTesbCTBO ObUIM YaCThIO OOSI3aHHOCTEN MYHUITHU-
MATBHBIX YMHOBHUKOB YPOBHSI HAUQJIbHUKOB Y€3[I0B WJIH IIpaBUTeJIeH 0b1a-
cTeri. 3ajaya 3TUX YMHOBHUKOB OCJIOKHSUIACH TE€M, UTO I 3aHATHUS JOJDK-
HOCTU OHU JOJDKHBI ObLIN IIPOUTH Uepe3 CUCTEMY TOCYTapCTBEHHBIX 9K3a-
MEHOB, KOTOpas, 3a UCKIIOUeHeM AUHACTUHU XaHb (206 T. mo H.3. — 220 T.),
He TpeOOBaJia OT COMCKATeJIel 3HAHUS 3aKOHOB, BMECTO TOTO OHU JIOJDKHBI
ObUIH IIPOIEMOHCTPUPOBATh ITTYOOKOe BIIafieHHUe KIACCHYECKMMU KOHQYITU-
AQHCKUMU TPAKTaTaMU U yYMEHHe ITUCATh CTUXU WM COUMHEHUS 3aJaHHOTO
oOpasma. YUroObl IIOMOYb HEOIBITHBIM AqMUHUCTPATOpPaM COPUEHTHUPO-
BaThCSl B IIPOCTPAHHBIX KOJEKcaX U CIIEACTBEHHBIX ITporeaypax, B LluHckoe
BpeMs (1644-1911 1T.), @ BOSMO)KHO, U paHee, B CyJaX ITOSBUJIMCH CEKpeTapu
TI0 FOPUINUECKIM BOIIPOCAM — TaK Ha3bIBaeMble «3HATOKU HAaKa3aHWI» WU
«CymeOHbIE Ipy3bsi», O9K3aMEHOB He CHaBaBIIMe, 3aTO HAYMTAHHbIE
B 3aKoHaX. [[11 TTpOM3BOCTBA OOBICKOB M apECTOB IIPU SIMBIHAX (yIIpaBite-
HUSIX MECTHBIX IIPABUTEJIEN) CIYKIUIH OTPSIABI CTPAYKU BO TJIaBE C HECKOJb-
KUMU OHUIIepaMH.
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B 1memom, mpolegypa CIeOCTBHMS M Cyda BBINIIAENA CIIETYIOTUM
00pa3oM: ITOCTPAAABLINIT — WUIM JIFOOOHM UEJIOBEK, YKeJIAIOLIUIT COOOIIUTH
O TIPeCTYIUIEHUU — HPUXOTWI K SIMBIHIO ¥ HaUMHAJ CTYy4YaTh B CHELIUAIBHO
YCTaHOBJIEHHBII ITepe] BopoTaMu 6apabaH, Ha 3ByKH 6apabaHa cTpaka OTBO-
psiyIa BOPOTA, JKAJIOOIINK, BCTPETUBIIKCH C YNWHOBHUKOM, IIPEKJIOHSUT KOJIEHU
Y U3JIaraj cBoe aeio. HayarbHUK ye3na KOMaHAUPOBAT CTPAKHUKOB, UTOOBI
IOCTAaBUTh B CyA IOJO3PEBaeMbIX U CBUJETEJEH, eCIU K€ peub IIUIa
00 yOUIICTBe, TO TPYII CIIEpBa OCMATPHUBAI KOPOHEP - MEIUK, COCTOSIITHIL
Ha CTy)kOe B SIMbIHE, 3aTeM HAJYaJIbHUK HODKEH ObLI JIUYHO YOeIUTHCS
B COOTBETCTBUU MEIHUIIMHCKOTO 3aKIIOUEHUs ITOBPEKIEHUSIM Ha TeJje
kepTBbL [ToMuMO TIpoYero, TPy U3yUyaau Ha IIPeMeT IIPUMEHEHsT OJTHOTO
WX [IBYX Haubojiee pacIpOCTPaHEHHBIX SIIOB, Yallle BCETO — MBIIIbSIKA
(Hegel, 2009, pp. 11-13). 3areM UYHMHOBHHUK IIPOBOJWJI CEPHIO IOIIPOCOB,
KOTOpBIE TIIATEIbHO ITPOTOKOIUPOBAIUCE. [Ipu HEOOXOAUMOCTH ITPUMEH;SI-
Jlach TIBITKA, KaK TPABUJIO — OWUTbe TSHKEJIOM WIIM JIETKOI 0aMOYKOBOI
TIAJIKOI, U3peKa — CAABIMBaHUE MAJbIEB CBI3KOM 0aMOYKOBBIX TOIIIEUEK.
Ecnmu 3acemanue cyma ObLIO HY)KHO TpepBaTh OO0 OOHApY)KEHUs HOBOM
MHGOPMAIIUKU WJIN TIOMMKH HOBOTO ITOJTO3PEBAE€MOTO, TO BCEe IIPUYACTHBIE
K JleTy, TIpUUeM He TOJIbKO IIOACY[AMMble, HO U CBUAETENH, MOIIU OBITh
3aKJIIOYEHBI B TIOPbMY BIUIOTH O CJIEAYIOIIETO 3aceaHMs], UTOObI IIPeIOT-
BpaTuTh 1MoOery WM HessBKU. Bce ciryiiaHust MO OBITH TOJBKO OTKPBI-
THIMH, Ha HHUX JOITyCKAJIHUCh BCE JKeJIAIOIIHe, UTO IIPU3BAHO ObLIO ITPEIOT-
BPaTUTh IIPOU3BOJI CO CTOPOHBI YMHOBHUKOB.

[Tocie ycTaHOBIEHMS BHHOBHOCTM W TIOJNYYEHUS IIPU3HATEIHHBIX
IOKa3aHUl, 0e3 KOTOPHIX €0 He MOIVIO OBITh 3aKpBITO, BBIHOCHUJICS
IIpUTOBOP. B paHHenMITepCcKUIl Iepro] HaKa3aHUeM 3a IPeCcTyIUIeHe MOT
OBITH KATOP)KHBIM TPY[, TOT WJIM HMHOM BUJ WICHOBPEQUTEIbCTBA (TAaTyHpO-
BaHUe JIUIIA, OTpyOaHMe HOCa, CTOIl HOT, KacTpaIlus) WM CMepPTHas Ka3Hb
yepes OTpyOJIeHHUe TOJIOBBI, pa3pybaHue TYJIOBHUIIA HATIOIIOJIAM YIU YeTBep-
TOBaHHE. UIeHOBPEIUTEILCTBO OBUIO OTMEHEHO KaK BHJ HaKa3aHUI
IOBOJIBHO paHO, IIpUMepHO ¢ 167 T., a ¢ VI B. ncyesaer paspybaHue Haro-
TI0JIaM | TIOSIBJIsieTCs yAylieHue. KpoMe TOro, MHOTA AO3BOJIUIACH 3aMeHa
Ka3HU win Katopru mrpadom. Ilpm mumactmax Huep n XaHb MeCTHBIN
YMHOBHUK MMeJI IIPaBO He TOJIBKO ITPUTOBAPUBATh K CMEPTH, HO U IIPUBO-
IOUTD IIPUTOBOP B UCHOJTHEHUE 0e3 COTIACOBAHUS C BBIIIIECTOSIIIIM HAYvaIh-
crBoM (Twitchett & Fairbank, 2008, pp. 532-533). B TouHOCTH HeM3BeCTHO,
KOT/Ia 3TOT MOPSIOK U3MEHUJICS, HO, TI0 KparHell Mepe, BO BTOPOI ITOJIOBUHE
rnosgHenMIiepckoro mepuopa, B XVII-XIX BB, K KOTOPbIM OTHOCHUTCS HAlll
OCHOBHOM MaTepHaJl, IPUTOBOP MOJDKEH ObLT IIPOUTH MAacCy COTJIACOBAHUIA,
BKJIIOUasi cToiuyHyo [lasaTy HakazaHU U JIMUHO UMIIEPATOPa, IIEPel] TeM,
KaK OH MOT OBIThb ocyIrecTBiIeH. CaMbIM pacIpOCTpaHEHHBIM HaKa3aHUEM
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B 3TO BpeMs CTAaHOBUTCA IIOpKA TSHKEJIOM ITAJKOM, M3THAHWE M3 POMHBIX
KpaeB, a CIyJae TSDKKUX IPecTyIUIeHHH — YAyLIeHNe I 00e3IIaBIBaHue,
KOTOpOe MOIVIO OBITh COBEpIIIEHO HEeMeUIEHHO II0 IIOJyYeHH! KMIlepa-
TOPCKOT'O paspelleHus, WIX OCEHbBIO, CIEQYIOIEeH IIOCIe TaKOro paspe-
menyd. [, HakoHen caMbIM UYyAOBUINHBIM IIPECTYIUIEHHEM CUYHTAIOCH
yOUIICTBO HIDKECTOAIIUM UJIEHOM CTAaTYCHOH IIaphl BBIIIECTOSIIero (yOuii-
CTBO WJIM TIOKyIIIeHHe Ha YOMIICTBO IOCYHaps WJIM WieHa MMIIePaTOPCKOM
ceMbH, YOUIICTBO OTIIa CBIHOM WJIM JOYEpBI0, My>Ka — >KEHOMN, CBEKPOB —
HEeBeCTKOM), 3a 9TO IIpeAyCMaTpHUBalIach MyUHUTeNlbHas U MeIJleHHas Kas3Hb,
IIpY KOTOPOM BUHOBHOMY Cpe3aJIi MACO C KOCTEM I10 KyCOUKY.

JIOBOJIPHO CJIOKHBIM I LIMHCKHUX BJIAcTel OBLI BOIIPOC O IIpeesiax
IOPUAVYECKIX ITOJITHOMOUMI CEMEMHO-KIAHOBBIX KOJIIEKTHBOB. C OmHOM
CTOPOHBI, IIPABUTEILCTBO BBICTYIIAJIO 3a IIOAAEpP)KaHMe IIaTprapXalbHbIX
OTHOIIIEHUI, 32 BCEMEpHOe COXpaHeHNe Hepapxuil B o0IIecTBe, a 3HAUUT, -
u B ceMbe. B Kurae ¢ npeBHeNmmx BpemMeH caMO IIOHATHE «TOCYIapCTBO»
dopmynupoBaoch Kak [H X (guojia), B OyKBaJIBHOM IIepeBOfiE — «TOCY-
IAapCTBO-CEMbsA». B TakoM rocypapcrse, OpraHM30BaHHOM I BOCIIPMHHMA-
€MOM CBOMMU WIEHaMH KaK OIPOMHas CeMbsl, IIOJTHOTOM BJIACTH OOJIamal
IaTpuapX-MMIIEpaToOp, OEJErMpPOBABIIMI  CBOM  ITOJIHOMOYHMS  CBOUM
CBIHOBBSIM-YMHOBHHUKAM, ¥ OHH OT €r0 MMEHH OCYILECTBIIUIN 3a00TIHBOE
yIIpaBlIeHHe OeTbMH-HApOAOM, HeOapoM B PpaHHHUX TEKCTax IIOHATHE
«IIPOCTOH HApPOM» BBIPAKAJIOCH C IIOMOIIIBI0 METOHIMHUYECKOTO 000poTa 14
(zidi) — «cpIHOBBS U MyTamIIMe Oparhbsi». [loaTOMy MMIepaTop M IIpaBUTEIIb-
CTBO He MOITIM ceOe II03BOJINTH ITOJPHIBATH ABTOPHUTET IIATPHAPXOB,
Ha KOTOPOM, KOCBEHHBIM 00pa3oM, AeprKaJICsl U UX COOCTBEHHBIIT aBTOPHUTET.

C mpyro¥ CTOPOHBI, CTOJIb K€ eCTeCTBEHHBIM OBLIO U HefoBepue Gropo-
KpaTHU4YeCKOro armrmapara K KIaHOBOMY CaMOYIIPABJIIEHUIO, HaXOOUBIIIEMYCS
BHE HEIIOCPEACTBEHHOI'O KOHTPOJIA TOCYJAapCTBa, M HE KEJIAIOLIEMY PYyKO-
BOJICTBOBATHCS ITMCAHHBIMHU 3aKOHAMMU. Tak, B 1726 r. ummeparop IOHwxsH
NPEANPUHAT IIONBITKY MHKOPIOPHUPOBATh IIOKOJIEHYECKHUE CTPYKTYpPBI
CEMEMHOI0 yIIpaBIeHWA B aAMMHICTPAaTHBHBIM alrapar Ha IIpaBax ero
HH30BOTO 3B€Ha: FOCYapPCTBO OOBABIIIO O POPMATIBHOM IIPU3HAHUH CTaTyca
«IJIaBBI KIaHa» 1K (zuzhang), ¥ BO3IIOKMIIO Ha Hero 00s3aHHOCTH ITPOH-
JIAKTHPOBATh IIPECTyIUIeHUs B KilaHe. A B 1727 T. OTeJIbHBIM YKa30M HMIIe-
paTop KOHKPETU3HPOBAJI IO3BOJIEHHbIE CEMEMHBIM OpraHU3allUsaM METOMbI
BO3[EMCTBUS Ha PELUAVBHCTOB: «..B OTHOILIEHUU IIOPOYHBIX IIPECTYII-
HUKOB, KOTOpbBIE Y)Ke IIOHECHIM HaKasaHuhe OT YMHOBHMKOB, HO TaK U
He pacKasyIMCh, M OTTOrO CTaJIM HEHABHUCTHBI BCEMy KIIaHy, UleHaM KJIaHa
IIO3BOJIIETCS, YBEIOMHB O TOM YHHOBHHUKOB, U3TOHATH UX (IIPECTYyITHUKOB —
A.C.) B mampHUe oOyacTy, YTOObI M30e)KaTh OIIACHOCTH, YIPO)KAIOIIEH BCel
cembe. Mmn >Ke, eciM IIpeCTyIIHUK IIOJy4YaeT HaKasaHWE B COOTBETCTBUU
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C CeMeMHBIMHU ITPABUJIAMHU, U 3TO IIPUBOAUT K €T0 CMEPTH, TO (IJIaBbI KIaHa,
otBeTcTBeHHBIE 3a 310 — A.C.) OymyT m36aBieHbl oT KasHu» (Theiss, 2004,
p. 68-69). Ho yske ciemyrornuii nmmeparop, LISHBIYH, OTHSI y IJIaB KJIAHOB
IPaBO HAKa3bIBaTh, JOMPAIIIMBATE U HM3TOHATH CBOMX ITPOBUHUBIIIUXCS
POICTBEHHUKOB, OCTaBUB 3a HHMH JIMIIb ITOJTHOMOYHS 3aJep/KUBATh
TIPECTYITHUKOB IO PAaCHOPsUKEHMS MECTHOTO HAuaJIbCTBA. P yTOUHSIOIITUX
YKa30B YCTaHOBWJI Mepy OTBETCTBEHHOCTH IJIaB CEMEIICTB 3a HeyNauyHYIo
TIOTIBITKY MeIUAIIMHY, OTHBIHE, €CJIU CTAPEMIIINHBI KJIaHA ITHITATUCH CBOUMU
CHJIAMU Pa3pelIuTh IPOTHUBOPEUNs MEXAY POACTBEHHUKAMH BMECTO TOTO,
YTOOBI HEMEJIEHHO OOpPATUTBCS B SIMBIHb, M 3TO IIPUBOAWJIO, B KOHEUHOM
WUTOTe, K HACIJIUIO WM CaMOYOUIICTBY KaKO-JTHMOO U3 CTOPOH KOH(IUKTA,
TO CTApEHIITNHbI TOJDKHBI ObLTN TTOJYUNTh HaKa3aHUe BIUIOTH 10 80 yapoB
Tsokenort ko (Theiss, 2004, pp. 69-71).

Takum 06pa3oM, KOHTEKCT TeX CyaeOHBIX [esl, 0 KOTOPBIX MbI COOMpa-
€MCsl TOBOPUTb, ObLT TTYOOKO IIPOTUBOPEUUB, OH, C OHOM CTOPOHBI, OCHOBBI-
BaJICS Ha HEOOBIUAITHO JOJITOI IPeeMCTBEHHOCTU CaMOIl MOZEIN TOCyHap-
CTBEHHOTO VIpaBJIeHUs, Ha CTaOWJIBHOM ITPABOCOSHAHUU KUTAKCKOTO
Hapo/a, Ha TOYTH ITOJIHOM KOHCEHCyCe IT0 BOIIPOCaM 3aKOHA U MOpaJIH,
C IPYTOM CTOPOHBI, B HEM IIOJCIYJHO IIPUCYTCTBOBAJI HEYCTPAHUMBII
KOH(IUKT OIOPOKpATUH M POHOBOro camoytipasieHus. B Kurae ects mocio-
BH11a, 9KBUBAIEHTHAs JIAaTHHCKOMY Dura lex, sed lex” («3akoH cypoBs, HO 3T0
3aKOH»), B OyKBAJILHOM II€peBOjie OHA IVIACUT: «Y TOCYAapCTBA €CTh 3aKOHBI,
y ceMbHU eCTh IpaBmia». Ho UTo ke meaTh, eciiv rocyIapCTBEeHHbIE 3aKOHBI
BXOJISIT B IPOTHBOPEYNe C CEMEHHBIMHU ITPABUJIAMU?

BBITOBBIE ITPECTYIIJIEHWA

Pasymeercsi, 3HaUMTEIbHAS YACTh TOILIEAIIINX A0 HAC Je — OBITOBBIE
IIpEeCTyIUICHUs:: HelpeqHaMepeHHble YOUIICTBA B pe3yJbTaTe CTUXHUITHO
BCIIBIXHYBIIIEM CCOPBI, HO 1 OHU MOTYT IIPE€JOCTaBUTh HEMAJIO MHTEPECHBIX
cemeHnM. Tak, B 1728 r. B XyHaHU B ABYX COCEHUX OEPEBHAX IIPOKUBAIA
nBa Opara, Xyn KyweBaii m XyH fowkan, muammwuii U3 HuX, SlowxaH,
coOpaJt Kyuyy HaBo3a I ymOOpeHUs CBOMX MOJEeH U O0ellfaJl OCTaBUThH
HECKOJIBKO Bemep it Opata. OpHako, KOTAAa IPUIILIO BpeMs BHOCHUTH
yIoOpeHUs1, 0Ka3aJI0Ch, UYTO TOUM Ky4H e[Ba JTOCTATOYHO Ha €ro COOCTBEHHOE
TI0JIe, TaK UTO i1 OpaTa HUYEro He OCTAJIOCh. Bckope mocie sToro Oparss
CIy4allHO BCTPETMJIMCh Ha JOPOKKE MEXKAYy MOAIMH, U KyHBB3M Hadai
pyrarh OpaTa 3a HEBBITIOJTHEHHOE OOeIljaHue, M TIOHEMHOTY TaK Pa303JIUJICs,
UTO CKUHYJI I'Py3, KOTOPBII OH HEC Ha KOPOMBICJIE, ¥ IIPUHAJICA 3TUM KOPO-
MbICIOM OuTh flowkaHa. TOT He XOTeJ BCTYIIaTh B APaKy U KUHYJICS yOeTaTh,
HO, K HECUaCThI0, TOOeKaI OO KaHABKH, Uepe3 KOTOPYI0 He CMOT IepeIIphIT -
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HYTb, U BBIHY)KIEH ObLI ITOBEPHYThCS U 3aruinarbes. OH oTobpan y crap-
1rero OpaTa KOPOMBICIO M HaHeC 3THUM KOPOMBICIOM BCEro OOWH yAap
10 TIpaBOMY BUCKY, 1 KyHbBat yman Tem BpeMeHeM, K HUM ysKe OesKamu
nx wieMsHHUKY XyH [ITunze u XyH BaHbrao, 4To0bI PasHATH AEPYIIIUXC.
OHU TOmHSIN TIOCTPANABIIIETO C 3eMJIM W OTBEJIM B CBOHM HOM, HO uepe3
yetbipe aHs oH yMmep (Hegel, 2009, pp. 128-133).

IIpu BCcel mpocToTe mesa, HECMOTps Ha HaJIWM4YHME [OBYX CBHUOETEJIEH,
CymeOHBIN MHCIIEKTOp ITPOBeJ CJIeACTBHE CO BCEMl BO3MO)KHON TIIIATEIBHO-
CTBIO, TOIIPOCHUB JIa)Ke ChIHA ITOKOIHOTO, KOTOPBII TOYHO He ObLT Ha MecTe
IIpEeCTYIUICHHS, I BHEC B IIPOTOKOJI €r0 IOKa3aHU: «S] ellte CIIMIITKOM MOJIOT,
Y He 3HAI0, KaK HY)KHO TOBOpUTH. Most MaMa yrKe Jjajia IIOKa3aHus O TOM, KaK
orer1 6611 320UT 0 cMeptr» (Hegel, 2009, p. 130). MIHCIIEKTOp HECKOJIBKO pa3
IIepPeCIIpaIIBaI y Pa3HbIX WIEHOB CYAIIENCs CEMbU O TOM, KOMY IIpHHA]T -
JeXala HaBO3Has Kydya — JuuHO XyH SlowkaHy WM Bce-TaKM OOOUM
OpaTbsiM COBMECTHO, BEpPOSITHO, C €r0 TOYKH 3peHHs, aKT pacXOmOBaHUA
BCET0 HaBO3a M3 COBMECTHOM Kyud YyCyryOmsul Obl BHHY YOUIIIBL
SlowkaH He OTpHIAJI CBOEW BMHBI, IIPU3HABAJ, YTO OH JOCTOMH CMEpPTH, U
OBUT IIPUTOBOPEH K TaTyHMPOBKE U OTPYOJIEHUIO TOJIOBBI 32 YOUIICTBO CTap-
IITeT0 poacTBeHHUKA. Ho HermocpencTBeHHO Ha MecTe CyHeOHBIN HMHCIIEKTOP
He CMOT peLIUTh BOIpPOCAa O HEOOXOAMMOCTH HaKasaTh IUIEMSHHUKOB
eptBbl U youtiupl, [[Iunze u Baubrao; ux He mMOJO3peBaTU B COYyUACTHH,
HO BMEHSUIU UM B BUHY TO, UTO OHH He IIPeIOTBPATUIN PAa3bITPABLIYIOCS Ha
UX TJIa3ax Tparefquio. [IpuroBop yOuiille ObUT yTBEP)KOEH B CTOJIHUYHOM
[lanare HakasaHUI, W TOJBKO TaM OBLIO IIPUHATO pellleHKe 00 0CBOOO-
KIeHUU TUIEMSHHUKOB 0T oTBeTcTBeHHOCTU (Hegel, 2009, p. 133).

[Ipy mOYTH aHAIOTUYHBIX OOCTOSTENBCTBAX IIPECTYIUIEHUs, IIPUTOBOP
OBLI CYIIIeCTBEHHO MHBIM B fAejie 00 ybuiictBe Jlu Broporo ero mumamiim
oparom B ®PauTsaHe B 1738r. CorslacHO ITOKa3aHWSIM CaMOTO BHHOBHUKA U
KeHbI youroro, 6paThsi JIu He3a[OJITO MO IIPOMCIIIECTBUSI Pa3IeIUIN CBOE
HMMYIIIECTBO U CTAJIM BECTU OT[eJIbHbIE X0O3SFCTBa, HO eIlle He ITOeNIVIIN JIBe
Mepbl (mprMepHO 20 JIUTPOB) 600OB, KOTOpBIE ITOKA XPAaHWINCh B JIOME
miaamrero. OgHaskae! JIu Tperuit mpurres k 6paTy B TOCTH U CTaJl BMeCTe
C HUM BBIITUBATh, pa3TOBOP AOIIIENT U A0 0000B, U CTApIINIT OpaT yIIOMIHYIL,
9TO X0oueT 3abparh cBoro moiro. JIum TpeTtnii 0OBACHIUII, YTO UX OOIIlas Marth,
IIPO)KUBABIIIAS ¢ HUM, IIPOJaIa 9TU 600bI ¥ Ha BIPyUeHHbIe TeHbIN KYIIHIIa
TKaHb. OOBACHEHNE, TeM He MeHee, He yaoBieTBopuio Jlu Broporo, n Haua-
Jachk mpaka. JKeHa yOHTOro B 3TO BpeMs BBIIILIA U3 IOMa, II09TOMY JeTaIu
ApaKy U3BECTHBI TOJIBKO IT0 ITOKa3aHWAM youinsl. OT yTBep:Kmai, 9ro 6par
TTOBAJIMJI €TO Ha KaH U CTaJI OUTh, OH PelIny IPUITYTHYTh OpaTa U 3aCTaBUTh
€ro OTCTYyIUTh, U TIOTOMY MAOTSHYJICS [0 MAJIEHBKOTO HOXKA, KOTOPBIM
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JIu Bropoit HOoCUII Ha TI0siCe, U CIYYariHO TKHYJI ero B 6empo. Ha ciemyrormuit
IeHb CTapIINIT 6paT yMep, a MIIaJIINH ObLT apecTOBaH.

OH ObUT ITOBEPTHYT IBITKE, HO U TIOJ IIBITKOIT ITPOAOJDKA YTBEP/KIATb,
YTO He WMeJl HamepeHus yoOuBarb. Cynbsi IIOBEepHJI €r0 ITOKa3aHWSM,
Y IOTOMY KJIACCH(PUITMPOBAT IPOMU3OLIeIIIee He KaK YOUIICTBO MIIAIIIINM
CTaplIlero, HO KaK paHeHWe, IIPUYMHEHHOe MJIAAIIUM OpaToM CTapIiieMy U
IIOBJIEKIIIeE €T0 CMepTh, HO U 3TOT COCTaB IIPECTYIUIEHHS MOJDKEH ObLT
npuBectu Jlu Tperpero x HeMmemIeHHOMY OTpyOieHM0 ronoBsl. Ho B TO
caMoe BpeMmsd, Korga YMHOBHUK IlamaTel HakasaHU y)Ke IIHCal pariopT
Cc pekoMeHparelr obesmraButh Jlu Tperpero, B SMBIHb C IIPOIIEHHEM
dBUJIaCh MaTb 6paTbeB JIu. Ona 3agBmia, 4yTo OHa BMOOBa, €M 72 roja,
U ApyTux Aerel, kpoMe Broporo m TpeTwero, y Hee HeT, Telepb CTAPILMIA
CBIH ITOTHO, €CIIH JKe Ka3HAT U MIIAIIIIETO, TO «...MHe He y KOTro OyHeT MCKaTbh
TIOAMEP)KKY, U HeKoMy OyaeT MeHsI IIOXOPOHUTb. IJTo Oy[aeT OuYeHb
nipuckop6HO. Hy ofHOM Karumy Harrrell KpOBM MOW ChIHOBBSI He ITepelali
(motomkam — A.C.). Eciu oba Mou ChIHA YMPYT, TO >KEPTBOIIPUHOIIIEHUE
IIpeIKaM MOETO MY’Ka C TOr0 BpeMeHH ITOJTHOCThIo ITpepBetcsi» (Hegel, 2009,
p. 125).

OTO IpollleHHe Cpasy IIOMEH:Io mepcrekruBy. Ilamara HakasaHWUIA,
BIIpOYEM, IIOPy4YWJIa UMHOBHUKY B P3HTSIHE BBIACHUTDH, HACKOJIBKO IIPAB-
ouBbl (AKThl, U3JIOKeHHble B mpomleHuu. OTBeT INIACKII, YTO Marepu
OpareeB Jlu, ypoxkmenHoit Ban, Bcero 61 rom, y Hee, B caMOM [ejie, HeT
OPYTHX CBIHOBeM, 3aT0 Y Broporo JIu ecTh Tpu cbIHa, CTapIIeMy M3 KOTOPBIX
yxe 15, u y Tperbero JIu ecTb TpexieTHUM ChIH. leM He MeHee, aBTOP
OOKJIafa Ha BbICOYAMIIlee UM PEKOMEHIOBAI CMATYeHNE HaKa3aHUs OO TPex
MecALeB HOLIIeHUs KaHru U 40 ymapoB TSKEJIOM ITAIKOM, C TEM 4TOOBI
yOuiilia MOT IPOIOJDKUTH 3a00TUTHCS O CBOEH MaTepPU U IPUHOCUTH JKEPTBbI
OTIly M €ro IpegxkaMm. YeMm 3aKOHUWIOCH 3TO HEJNO, U YHAIOCh JH
JIu TpeTbeMy COXpaHUTH >KM3HB, HEU3BECTHO, IIOCKOJIBKY MMIIEpaTOp
LIaHbIIyH He IPUHAT OKOHYATEJIBHOTO pelleHNs, IIepeas, BMECTO TOTO, AEJIO
Ha IepecMOoTp TpeMm mamaraM (CBoero popa BBICIIEH aIleJUIIIOHHON
nHcranmu umiepun un) (Hegel, 2009, p. 127).

B aToM ferte 3amedaresibHO, Kak HOpMbI KOHQYITHAHCKOI MOPATIN BCTY-
ITAI0T MeKOy co00i B KOH(IUKT. C OTHOM CTOPOHBI, ITOCATATEILCTBO MIIAL -
IIIeT0 Ha CTaplIero IIOHMMAJIOCh KaK YTrpo3a BceMy OOIIeCTBEHHOMY
IIOPSIIKY, C IPYTOH — TpebOBaHMe ChIHOBHEN ITOUYTHUTEIBHOCTH OBLIO CTOJb
MMIIEpAaTUBHBIM, CTOJIb AOBJICIOLINM AaKe HaJ 3aKOHOM M LEHTPAIbHBIM
IIPAaBUTEJILCTBOM, UTO OHO TIepeBeciIo TOT (PakT, YTO IIOoJATeTbHHUIIA
IIPOLLIEHN, TOCIIOKa BaH, KaK MMHUMYM OBa’KAbI COJITAJIa — 3aBbIIIAsA CBOM
BO3pACT U OTpHUIlas HaJIUUKMe BHYKOB, KOTOpbIE BITOJIHE MOTJIM OBbI CaMU
IIPMHOCHUTD YKEPTBBI CBOEMY HENY.
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B mae 1794 roga B mpoBuHIUY DKUIN (HBIHEITHUN X30911) MeIKOMY
IIOMeITMKy 1o uMeHu I'o TuHBU cKasaiy, 4To ero IUIeMIHHUIIA, BbIIIeAIIas
3aMy’K MeHee IBYX MecslleB Ha3aJl, HeOKUIAHHO ITIOBECUJIach B JOMe My Ka.
Jsi1s1 B35 ¢ cOO0IT MECTHOTO CTApOCTy U IOCHEIINII B TOM ceMbu 130, Te u
YBHJIEJI TeJIO CBOeM ILUIeMSIHHUIIbI, HelaBHO BbIHyTOe U3 IeTyiu. OnHako oH
Cpasy pasIiIAfiel, UTo Ha ee TPyqH U IIIee eCTh paHbl, U IIOTOMY He IIOBEpILI B
ee camoy6urictBo. o Tunbu u cBekp moxorHuIbL, 130 IOanbxaH, Hacenu
c BoIIpocaMM Ha Myka Mosomod rocuoku lo, I[3o IlunHCcl0aHA, U TOT
IIPU3HAJCA, YTO CIyYallHO 3ape3ayl CBOIO >KeHy, 3allaHMKOBAJI M PeLINII
3aMaCKHPOBATh €€ CMEPTB IT0f] CAMOYOHIICTBO.

Bynmyuu apecToBaHHBIM, OH HOAPOOHO paccKasal Ha [IOIpOCce, UTO
y HUX C JKEHOH ObUIM «TapMOHWUHBIE OTHOIIEHHSI», OHH XOPOIIO JIAAVIN
BIUIOTH JO IIOCJIeHeI HOUM, KOT/Q, JOKach CIIaTh, rocroxka Io ckasana emy,
YTO XOTesra ObI Ha CIIEAYIOIIUIT TeHb OTIIPABUTHCS TIOTOCTUTH Y CBOETO IISIIH.
OH He comTacuiics, MOTUBHPYS 9TO T€M, UTO OHU 00a BCETO HECKOJIBKO JTHEMH
Haszaq BepHynIuch aoMor or Io TuH®BHM, U He3aueM HUATH Tyda BHOBB.
JKena 3aynpamMuiach, OHM IIOCCOPMJIMCh, W HOYBI0O OHa OTKasala €My
B CYIIpy)KecKoit Omu3octu. HayTpo oH 6bLT 3011, cHAeN Ha KaHe, IIPOYHUIIIAs
HOXOM 3aCOPHBIIYIOCS KYPUTEJIBHYIO TPYOKY, M MCKaJI ITOBOAA IIPUAPATHCS
K JKeHe, ¥ II03TOMY CTaJ BBITOBAPMBATH €M 3a ONEKTy, PasOpPOCAHHYIO IO
KaHy, U JIa)Ke y[apwiI ee TPyOKOHM IIO CITMHe. 3aTeM, KaK OH YTBEp)KOaeT,
HEO)KUIAHHO [JI1 Hero, OHAa pa3BepHyJach U CTaja OUTh €ro B OTBeT,
OH He ycIIeJ yOpaTh PyKy ¢ HOYKOM, ¥ HOXX TIOIIAJI €¥ B CEeP/ILIE.

HauanpHUK ye3na, cyas IO IIPOTOKOITY, He BBIPA3WII HEIOBEPUS K TaKOM
HEeCUaCTHOM CITyYarfHOCTH, 3aTO OYKBAJIBHO KayKIOTO, OITPOIIIEHHOTO TI0 JIey,
— a B GyMarax COXpaHWIVCh IIOKa3aHYs IHATEPhIX YeJIOBEK — OH CITPAIIINBA,
KaKOBBI OBUTM OTHOIIIEHUsI MEXIy MOJOOBIMHU CYIIPyraMH, U BCE B OIUH
TOJIOC OTBEYATH, YTO OTHOILIEHHUS OBUIM BIIOJHE «TapMOHIUHBIMU.
{30 [uHCcroaHs TPUTOBOPIIIH K yaytieHuto oceHbio (Hegel, 2009, pp. 52-58).

Bo Bcex Tpex yHOMSHYTBIX Aejlax obpariaer Ha cebss BHUMaHUE 0COOBII
HMHTepeC Cyaell K XapaKTepy B3aHMMHBIX OTHOIIEHUI MEXOYy YOUTHIM U
youiinert. Komy nmpuHamieskana HaBO3Has Ky4a, TO eCTh He ObLIO JIM Y MJIaj-
mrero OpaTa Kakoro-mb0  HOIIOJIHUTEIBHOTO, KOPBICTHOTO, MOTHBA
I youiicTBa crapirero? XopoIro JIU JIAAWIN MeXXITy coO0H HeJJaBHO pa3be-
xaBiuecs: Oparbsi Jlu? He Oputo Tu MeXqy HOBOOpAUHBIMU HEHABHICTH,
KOTOpas MOIVIa ObI IIOATOJKHYTHh MyskKa K IIPeIyMBIIIICHHOMY YOHUICTBY?
U ¢ Tem ke yIIOpCTBOM, B OJTHOM CJIyuae, Jaske U ITOf IIBITKOM, IIOACYANMbIe
TIOBTOPSIIOT, YTO Y HUX He ObUTO HU MAaJIEHIITUX CCOP C IOCTPAaTaBIINMU,
YTO >KEPTBBI CAMH HavalIy UX OWUTb, ¥ BOOOIIIE, II0 CYTH JAejIa, CAMH HaIIOpO-
JIMCh HAa HOXK WJTY TIOTIAJIN TI0JT KOPOMBICIIO. TakuM 00pa3oM, OUeBUIHO, UTO
IUTS ITMHCKOTO CyJa Bce 6oJIee BAYKEH CTAHOBUTCS BOIIPOC O HAIMUHH YMBICIIA
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Ha COBEPILEHUE IIPECTYIUIEHMNd, TOIAa KaK B IIPEAIIECTBYIOILEN MCTOPHUU
Kuras, B cOOTBeTCTBHH ¢ KOHQYITMAHCKIMI HOPMaMHU YeJIOBEUECKUX OTHO-
IIIEHUI, ONpeNesIOIINM CTelleHb BUHBI IIPUHITUIIOM OBbUT COI[MATIBHBIN
WIN CeMEeMHBIM CTaTyC — YOWICTBO MJIQAIIUM POIACTBEHHUKOM CTapIIIero
ObUTIO UyMOBHUILIHBIM IIPECTyIUIEHHEM, BHE 3aBHCUMOCTH OT HaMepeHUI
yOUIIIBI, @ BOT CTApIIMII POJCTBEHHHUK MOT' OTHENIAThCS HOBOJBHO JIETKUM
HaKasaHMeM 32 yOUICTBO MIIQJIIIero, Jaske eIy JeHCTBOBAI OCO3HAHHO.

JUId  WLTIOCTpAIi 3TOTO Te3Wca MO)XKHO OOpaTUTBCI K XyHoKe-
CTBEHHOH JTeparype. Tak, B ITIOBECTM MHHCKOrO HoBeumucTa JIua MaHuay
(1580-1644) «YTaeHHBIM OOTOBOP» paccKasdbiBaeTcsi O foHoire Jlio AHWKY,
KOTOPBIHM HPHUOBUT U3 JAJIEKUX KpaeB B CTOJIHITY, HA POAUHY CBOETO IIOKOM-
HOTO OTIIa, T7e BCe eIlle JKIJI ero . B pykax y Hero 6bLT OTOBOP, ITOITH -
CaHHBIM OTIIOM U OAAeM MHOTO JIeT Hasa, COIVIACHO KOTOPOMY CEMEMHOe
HMMYIIIECTBO JOJDKHO OBUIO NEeJIUTHCA MEXTy OpaThsMHU, a B CIydae CMEpPTH
ofHOTO U3 OpaTheB Ha Uy)KOMHe, ero I0JI1 JOJDKHA ObLIa OTOMTH €TO CBhIHY.
K mecuacrsio, gy, JIro TaabCIHA, He OBUTO OMA, ¥ II03TOMY IOHOIITY BCTpe-
THJIA ero >keHa. CchuIasch Ha HEBO3MO)KHOCTD ITYCTUTD B IOM IIOCTOPOHHETO
MY;KUMHY, OHa OCTaBUJIa AHWKY 3a IIOPOTOM, TOJIBKO BBIMAHWJIA Y HETO
IOTOBOP, UTOOBI IIPeBAPUTENIBHO M3YUNUTh €r0 Y IIOHATH, He IIOIesKa JIN
ato. Korpa ske X035 MH BepHYJICSA JOMOI, 37I00Has YKeHIIHA, KOTopast Haies-
Jach Ilepegarbh Bce OoraTcTBO ceMbH JIF0o CcOOCTBEHHOH IodyepH U 34TIO,
HaOTpe3 OTKasaIach IpHU3HABATh IUIEMAHHIKA, 3asBIJIA, UTO HUKAKOI'O JOI0-
BOpa OHa He BHeNa U He Opaja, U AaXe ymapmiaa AHWKY IO TOJOBE Tak
CIJIBHO, UTO OH IIOTEpPsJI CO3HaHWe. HecuacTHBIN IIPOBUHITMAI BBIHYKIEH
OBLT OOPATHUTHCS 32 IIOMOIIBIO B CTOJTMYHYIO YIIPaBy, KOTOPYIO B 3TO BpeMsd
KaK pa3 BO3IJIABJIAI IIPOCJIABICHHBII CBOEM IIPOHULATEILHOCTBIO U HEIIO/ -
KYITHOCTBIO Cynibd bao 1o mpossuiiy [Ipakonosa IleuaTs.

Bao ImpemyioKuUT I0HOIIIe B OTMECTKY 3a IIOHeCEeHHYI0 OOMIy caMoMy
to6uTh JI1o TAHbCSIHA WIN €ro JKeHy, Ha YTO TOT OTBETIUI KaTeTOPHUUYEeCKUM
OTKa30M: KaK y Hero IIOMHHMeETCSd pyKa Ha CTapIIero poJCTBEHHMKA?
Tak cynpa bao ymocrosepuica B mpasausocti ucrha. Ilocie gero cynbsa
PaCIIOPSIIIICS CHPATATh AHWKY, a CyIIpyTraM, BbISBAHHBIM B CY[, OOBSIBUTH,
YTO IOHOIIIA CKOHYAJICA BCJIEACTBHE ITOJIyYE€HHOTO yaapa 1o rosose. M, korma
KEHIIMHA IIpoAoJDKala OTPHULATh UX POACTBO, bao ¢ cokameHueM CKasal:
«Ecnmu 6b1 BRI ObUTM pPOMACTBEHHUKHU, BCe ObLTO ObI mpoire. ThI crapiiad,
oH mmamni. [laxe eciu ObI ThI IpHUOMIIA €r0 HACMEPTh, MOKHO CKa3aTh,
YTO 3TO CIYUMIIOCh HedagHHO. CMepTh MIIQMIIIEro OT CTapIIero M3 pOJHHU He
CUMTAeTCs] YOUIICTBOM, M MBI ObI OTPAHUYMIINCH IIPOCTHIM IIITpadgoM. A BOT
€XKeJIU Bbl He POJHA, AeJI0 YUIoKHAeTca. Ha 3ToT cuer ecTh Takoe IIpaBUIIO:
«Bsan B pmonmr — BepHH, yOMJI 4UeJOBeKa — 3alUlATH  KU3HBIO!»
(ITpomemkm, 1989, c. 59). Y on mpuroBopm ee K Ka3HU. B yxace, TeTka cpasy
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3asBUJIA, YTO IOHOIIIA €€ IUIEMAHHUK, M IIPOAEMOHCTPHUPOBAJIA CIIPATAHHBIN
€10 JoKyMeHT. Tak cynbsa bao qokasanm BUHy TeTKU U JJMYHOCTD IUIEMSAHHHKA
(IIpomemnku, 1989, cc. 41-60).

WTaK, 110 CBUETENIbCTBY IIMcaTeNId, B €r0 BpeMs, MIN BO BpeMeHa JUHa-
ctuu CyH, 0 KOTOpPBIX UAET peub B JAaHHOM HOBEJUIE, CYIIECTBOBAJ IOPAIOK,
COIVIACHO KOTOPOMY YOWIICTBO CTapIIMM POJCTBEHHHKOM MJIAQIIIETO He
paccMaTpHBAIOCh KakK cepbesHoe IpectyIvieHHe. OqHaKo pealbHas cyneOHas
npaktuka XVIII crometnss yske OE€MOHCTPHUPYET COBEPIIEHHO WHBIE
TeHIEHIIU.

YBUNCTBA 110 KOPBICTHBIM MOTHUBAM

Erte 6onee mHGOPMATUBHBIMHU IJI HAC SBJIAIOTCA CIIy4Yal, B KOTOPBIX
IIPECTYITHBIM YMBICENI IIPUCYTCTBOBAJI, MO0 OHU ITO3BOJIIIOT UyTh IVIyO)Ke
3amaHyTh B modus vivendi TpagMITMOHHOM  KHTalCKOM  CEeMBH,
BO BHYTPEHHUI MUP IIPECTyIIHUKOB U MBIIILJIEHNE CyaeH.

B 1729 rony, cpasy ke nocie HoBoro ropa, B yesne CHHBSIH IIPOBUHITUHN
Xynanp y Jlu XyaiiMmuHa ymepia jkeHa, ypoxmeHHas Jlro. Ee Opar,
JIro CuniyH, ObLT B OUeHb XOPOIITUX OTHOIIIEHUSIX C CECTPOI U 3ITeM U JaKe
KaKoe-TO BpeMs KUJI B X I0Me, U IIOTOMY, Y3HaB O CMEPTH CECTPHI, Cpasy
TIPUIIIENT K 35TI0, UTOOBI CKeub IIOMUHAIBHYI0 OyMary B KepPTBY ITOKOMHUIIE.
[Tomxomsa K mOMy, OH yBHIEJ crapiiero OpaTta cBoero 3sts, Jlu Xyaitos, u
CIIpocuy, Kyga TOT HarpasiigeTcsd. OKasanoch, 4To Xyaliol HaMmepeBascs
KyIIUTh BOISHOTO OYITBOJA, CJIEOBATENIBbHO, KaK HEMEMJIEHHO 3aKTIOUILI
JIro CuniyH, y Hero ObUTH ¢ COOO¥ IEHBIU, M MX MOXHO OBLIO Y HETO KaKHUM-
TO 00pa3oM BbIMAaHUTH. [1033Ke, Ha HOIIPOCe, OH OOBSICHUT CBOE IIOBEIEHUE:
«f1 Bcerma Obur upespbruaiiHo Gemen» (Hegel, 2009, p. 48). Ilosromy o
oO0MaHyT cobeceTHUKa, CKa3aB, YTO y HETO eCTh ITOAXOMSAIINI OyIiTBOI, 1 Ha
CIEeQyIOMUN [OeHb OHM MOTYT BMECT€ IIOMTH B [HEPEBHIO, TIAe KNI
JIro CunnyH, u ocMoTpets OyriBoia. [lokymarens coryaciics, HO IIpOAaBelt
OBLT BOBCE He yBEepeH, UTO CIeJIKa COCTOMTCS, ¥ II03TOMY PeLIIUI IIPUBJIeYb
K geny ux obmero ¢ Jlm Xyaittoem popcrBeHHuKa — Proy CaHbMUHA,
KOTOPBIM ObLT IUIEMSHHHKOM €ro COOCTBEHHOI JKEHBI, M MYKeM ILIEeMSH-
Hune! JIn. Jlro Cumnyn yrosopmin Wxoy CaHbMUHA IIPOCIEIUTH, YTOOBI
ITOKYTIaTeJIb He IIoIIeN] 3a OyMBOJIOM HU B KaKOoe APYroe MeCTo, a Hellpe-
MEHHO HayTpoO IIOBeJI ero B AepeBHI0. CaM ke OH 3aHOUeBaJ B JOM€ CBOETO
34T4, IIPUHEC >KEPTBBI AyXy CECTPHI, a YXOMd, He3aMeTHO IIPUXBATUII U3 JoMa
TOIIOPHK.

Ha cnenmyromuit mens onu BTpoeM, JIto CruriyH, JIu Xyariior, u ere He
3HAIOILIMI, BO 4YTO OH BBA3aicAd, xoy CaHbMHH, BMecTe OTIIPaBIINCH
B epeBHI0. Korma cteMHesno, OHM AOLILIH A0 3allpyabl ceMbu [5H, mepenpa-
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BIUINCh Yepe3 Hee, U B 3TOT MoMeHT Jlfo CHHIyH mocTan m3-3a IMasyxu
Toropuk U HaHec Jlu Xyariroro ABa ynmapa IO TOJIOBE, OT Uero TOT IIOTHO
Ha Mecre. bxoy CaHbMUH, IIEAIINIT TT03a0U HUX, IIPUILIENT B y)Kac U Cpasy
ybexay, a ybuiiria oObICKal TPYIL, HO HAIlleJ Ha HeM TOJBKO CKPOMHYIO
CYMMy B TBICSYy TPHCTAa MeOHBIX MOHeT. BoceMbcOT OH ocTaBMI cebe,
elrie IATHCOT OTHaN Briociencrsuu hxoy CaHpMUHY.

Tpym ocrascs Jexarh HemorpeOeHHBIM BO3JIe 3aIIpPYAbl, IIe €ero BCKO-
POCTH ¥ HAIIUTH XO3sieBa 3eMJIM — KpecThsiHe 110 ¢amMmInu [5H u crapocra
TOIT MecTHOCTH. OTHAKO OHHM €JUHOIJIACHO PELIIM HUKOMY He pacCKasbl-
BaTh O CBOEH HaXOMKe, ¥ IIPOCTO 3apbITh Tesro. Ha ImocieqoBaBIInxX JOIpocax
OHH OIIPAaBIBIBAINCH T€M, YTO TPYH OBLI OMIeT B M3HOIIEHHBIE JIOXMOTHS,
Y TIO3TOMY OHM IIPHHSUIM €TO 3a 3aMep3IIIero HHUIIETO, ¥ 3TO HeCMOTps Ha
TO, UTO BCE OHU IIPM3HATH, YTO 3aMETIUIM Ha ero JIMIle UYepHble paHbI
(Hegel, 2009, p. 41).

Tem Bpemenewm, Opar youroro, JIu XyaliMuH, IIOXOPOHUB >KeHy, OTIIpa-
BIJICS B TOPbI PyOUTH IpOBA, a IO BO3BPAILlEHUHU OTTYAAa y3HAJ, YTO €ro
crapmmii Opar mpomran. Kena Opara, yposkmenHass CroH, pacckasaya, UTo
JIu Xyaiitoii He3aI0Jaro OO CBOETO MCUe3HOBEHUs IIPOAAJI TI0JIe M BBIPYUILT
3a Hero 16 yAH cepe6poM — MOBOJBHO 3HAUMTEIbHBIC INEHBIH, IIPaBIaA,
KaK OHa IIpU3HAaeT Ha JOIIpoce, caMa OHAa MX He BHUAeTa U 3HaeT O HUX
TOJIBKO CO CJIOB MY’Ka. BIIOCTIEICTBMU B XOAe MOIPOCOB BBISICHILIOCH,
YTO TIoJIe OBLIO JIaBHO Y)Ke 3aJIOKeHO 3a 12 jaHOB, Jlu Xyariro¥ morepsur
HaIeXIy KOTHa-HUOYOb cOOpaTh TaKyl CYMMY U BBIKYIIUTH €0, U TIOTOMY
COTJIACHJICS IIPOJIATh €T0 CBOEMY KPeQUTOPY, TaK UTO Ha PYKH B 3TOT pa3 OH
TIOJTY YT BCETO 4 JiTHA. ITO OOBSCHSET, ITI0UeMy ¢ HUM ObLTa HalifieHa JIUIIb
HeOoJIbIIIass cyMMa AeHer. JII0OOIIBITHO, BIIpOYeM, UTO €ro ’KeHa HHYero
9TOTO He 3HaJTa. 3aTO OHA TOYHO 3HAJIa, KyJa U C KeM yIIel ee MysK. [louemy-
TO B IIPOTOKOJIAX Cy[a OTCYTCTByeT YIIOMUHAHHE O TOM, PacCIIpaIIMBaII JIU
XyaliMHH CIIyTHHUKOB CBOero Opara O ero cynbp0e M MeCTOHAXO)KIEeHUH,
HO M3BECTHO, UTO IIOCJIe HEJOJITHUX IIOMCKOB OH peII, 4To ero Opar,
MMEBIIUY CKJIOHHOCTb K CIUPTHOMY, IIPOCTO HAIIWJICS U YTOHYJ B KaKO-
HUOYIOb U3 peK MJIU KaHaB 110 IryTy. OH He CTaJI 3asBJIATh BIACTSIM 00 HCUes-
HOBeHHU OpaTa, HO IIPOJOJDKAT BpeMsl OT BpeMeHU CIIpAIllMBaTh JIIOMEH,
He BUJIEJIN JIU €TO Iie-HuOyIb.

Tak npomomskanocsk go Mas 1734 r., xorga x Jlu XyaliMuHy moporiiesn
Yxoy CaHnbMUH U cKasal: «ECTh ceMeliHOe eJI0, KOTOPhIM TeOe CJIeJ0BATI0
OBbI 3aHATHCS», Y 3aTeM paccKasal eMy o cynbbe ero Opara. Wkoy CanpmMuH
ITOCOBETOBAJI OpaTy YOHTOTO IIOTOBOPUTH 00 3TOM € YOUIIeH 1 OTpeOOBaTh
OT HeTro JeHeT, a II0TOM YacTh 3TUX JeHeT OTaaTh eMy camoMmy, bxoy CaHb-
Muny. JIu XyaiiMuH, TeM He MeHee, He TIOCMeJI 3aBOJJUTh TaKHe Pa3TOBOPBI
C IIpeAIIoaraeMbIM IIPECTYIIHMKOM, BMECTO TOTO, OH IIOIIeJ IIOTOBOPUTH
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c ero wrammuM OpatoM, JIro IOHwxsHOM, U TOT TMoaTBepaILI, uTo CHHIIYH
CO3HAICA €My B STOM yOWICTBE U BBIPA3WJI CBOE pacKasHUE.
Ha cynme yMHOBHUK He TIOBEPUJI, UTO MJIAIIIHIT OpaT 6e30 BCIKOTO HaBJIEHUS
COIVIACMJICS CBHUJETEJIbCTBOBAaTh IIPOTHB crapuiero, Ho Jlio IOHwWksH
OOBSICHUJI, UTO €ro ellle IITHIETHUM peOeHKOM MpOJaIu B YCIy>KeHUe
B OOTaThIil TOM, OH OTPabOTa] CBOM KOHTPAaKT M OCBOOOIWJICS BCETO TON
Hasal, ¥ He Obul Korma ObI TO HU OBUIO OIM30K CO CBOMM OpaToM.
HWrak, moay4us IpHU3HaHUE ABYX YeJIOBeK, JIro XyaliM1H, HAaKOHELl, peLICs
IIOVITU B AMBIHb.

ITeITaTh HUKOTrO HE IIPUIILIOCH: IIOAO3peBacMble M CBUIETEIN paccKa-
3amu Bce Oe3 yTailky, TPyI ObUI SKCTYMHPOBAH, PaHbI COOTBETCTBOBAIHU
onucaHusaM. B xone ciuencterusa Wxoy CaHbBMUH CKOHYANICA B TIOpbMe, a JIio
CummyHn ObUI IIPUTOBOpEH K HEMEIJIEHHOMY OTPyOJIEHHIO TOJIOBBL
Ho Ha 3TOM HakazaHUsA He 3aKOHUMJIMCBH: B cBoeM nokiuane [lamare Haka-
3aHUM XYHAHbCKMI UMHOBHUK PEKOMEHIOBAJ IIPUTOBOPUTH KPECTBSIH W3
ceMbu [BH, OOHAPY)KMBIIUX U TIOXOPOHUBIIHMX TeJIO HA CBOEH 3eMIIe,
K 80 yoapaM ITaJIKOHM, CO CMsArdeHueM IIpuroBopa mo 30 ymapos; Opary
youriel, Jlro I0HwWKaHY, mopKHBI 6bUTH HasHAUNTH 100, 2 HA caMOM efie
nathb 40 yIapoB 3a HE[JOHECEHNE; U, CaMOe, Ha Halll B3IJIAL, ITapafoKCaIbHOe
HakaszaHue — Opar youroro, Jlu XyaiiMuH, JOJIOKUBIIIHIL O TIPECTYIUICHUU U
HE COBEPIIMBIIMI HHUYETO IIPOTHMBO3AKOHHOTO, MOJDKEH OBUI ITOJyUNTH
HOMUHAIBHO 80, a o (pakTy 30 yHapoB 3a TO, UTO OpPyAUE IIPeCTyILICHU
OpUTO YKpageHo uMeHHO u3 ero qoma (Hegel, 2009, pp. 37-52).

UYepes Bce 3TO 3amyTaHHOE CJIEACTBEHHOE €10 KpPaCHOM HUTHIO
IIPOXOMAT JBAa OCHOBHBIX JIEMTMOTHMBA: OTUasgHHAs HUIIETA U HEXeJIaHUe
MMeThb [eJ0 C TOCylapcTBeHHbIMU BiacTamu. Jlio Xyaiftoil Tak OeneH,
UTO BBIHY)KJE€H 3aKJIaAblBaTb OCHOBHOE CPEICTBO IIPOM3BOACTBA — CBOIO
3eMJII0, TIpHYeM JaKe 0e3 Haae)KObl BBIKYIIUTH ee Hasal, M OTIIPABIILACH
COBEPIIIATh BKHYIO IIOKYIIKY, OH BCE PaBHO OHET TaK, YTO €r0 IIOCMEPTHO
IIPUHUMAIOT 3a HHUIIero. [, tem He MeHee, Uil CBOMX YOWHII Ja)Ke OH —
forau, KOTOPOrO CTOUT OrpabuUTh. HeynHBUTENBHO, UYTO B TaKUX YCIOBHIX
yesoBeuecKad KU3Hb, CEMEMHBIE U IPY’KECKHUe CBA3U OKa3bIBAIOTCA [AEIIEBIIe
CBSI3KM MEIHBIX MOHET.

Ipyrou 4epToi, XapakTepHU3yIOllle! ITOBeICHUE BCEX YUACTHUKOB 3TOM
ApaMbl, sIBJIgeTcsl n30eraHue JIIOOBIX KOHTAKTOB € siIMbIHeM. OOHapy:KUB
IOJJIe CBOEW 3allpynbl TPyIL, ceMbd [3H M MX coceu pellarT He CBA3bI-
BaThbCA C BJIACTAMU U IIPOCTO 3aKoIaTh ero. CTaB HEBOJIBHBIM COYUYaCTHHKOM
yourictBa, xkoy CaHPMUH ITpEAIOYMTAET PACCKA3hIBaTh 00 3TOM CBOUM
COOYTBUIPHHUKAM U JaKe ITBITAeTCs] PyKaMH CBOErO AAOY IIIaHTaKHPOBATh
yOUIITy, HO He TOJIOKUTH O TIPOMCIIIeCTBUH B yIipaBy. 1 naske Jlu Xyatimus,
KOTOPBIM OECITOKOMTCS 3a CBOero Opara M HIIET ero, He 3asBiiieT 00 ero
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MCUe3HOBEHUU TOTYAC JKe, XOTs IIPEeKPacHO 3HaeT, C KeM U Ky[a yIIes Opar
B TOT POKOBOI JeHb. BripoueM, yuuThIBasd HaKa3aHUs, HAIOKEHHBIE CyIbei
U BIIOCJIE[ICTBUHU YTBep;KIeHHbIe NMIIepaTOpOM, HeJlb3s CKa3aTh, YTO CTPAXU
BCeX IIPUYACTHBIX K JIeJTy ObLTH 6eCIIOUBEHHBL.

ToT ke JKIydyuil KOKTEIJIb HMIIETHI, OTUYKOEHHUSI M OTCYTCTBUSA
CKOJIBKO-HHUOYIb BHATHOTO IUIAHUPOBAHUS MEeMOHCTPUPYIOT U ApyTHe
cymeOHbIe Jiela U3 3TOM KaTeTOpPHH.

MHTepecHO, UTO BCe 3TH IICHUXOJIOTHUYECKHE IIPU3HAKH, YIIPABJIAIOIINE
ITOBeleHHeM KaK IIPeCTYITHUKOB, TaK U IIOCTPAAaBIINX, IIOTHOCTBIO UTHOPH-
PYIOTCS XyHOKECTBEHHOM JuTepaTypoii. Tak, B HoBeiwie Jlua Maxuy «Ilose
aJIbIX LIBETOB» BITOJTHE 3KUTOUHBIN ITACBIHOK Cpasy yKe IT0ciie CMEepPTHU OTLa
BBITOHAET W3 JIOMa €r0 HAJIOKHHUIYy M ee CBbIHA, CBOEro COOCTBEHHOTO
MaJIeHBKOTO OpaTa, M [aXe TaeT CyAy B3ATKH, YTOOBI TOJIBKO He IeIUTHCS
C HUMH OTIIOBCKMM HaCJIE[ICTBOM; a [AMsd, UENOBEK CTOJb OOTaThlii M C
TaKUMH CBSI3SMH, YTO €ro OOsATCA Oake MeCTHble UMHOBHUKHY, IIOCHLIAeT
HAaHATBIX  TOJIOBOPE30B  OrpabWUTh  CBOETO  IOHOTO  IUTEMsSHHUKA
(Hpo;[emq/[, 1989, cc. 652-687). 3HaMEHUTHIN IIPHUKIIOYEHUYECKNIT POMaH
[Iu IO0vi-kyns «Tpoe XxpaOppIx, IIATEpO CIipaBedauBBIX» (1850-1870e rT.)
IIOBECTBYET O CBEPILEHUAX BEJIMKOro cyabu bao WkaHa U ero moMOITHUKOB
— OTB@KHBIX pBIIApEl, 3allUTHUKOB HECIPaBeIJINBO OOVKEHHBIX,
3TO IIpoM3BefieHe OCOOeHHO BaKHO I HAC, TaK KaK M300MIIyeT OITHca-
HUSMH IIPECTYIUIEHWI 1 paccileqoBaHnil. OJHAKO M30 BCEX MHOTOYNC-
JIEHHBIX IIPECTyIUIEHUM, YIIOMSIHYTHIX B 3TOM pOMaHe, TOJIBKO IBa COBEp-
IIIEHbI II0 YHCTO KOPBICTHBIM MOTHMBAM: MSCHHK YOMBaeT CIIyyaitHO
3aIlIelTy0 K HeMy B JOM JEBYIIIKY, YTOOBI 3aBJIaJIeTh €€ IParoreHHbIMU
IIITIIBKAMU; OOTaThIM ITOMEIUK yOUBaeT CBOETo Ky3eHa, UTOObI He BO3Bpa-
IIIaTh €My JOJT ¥ IIPHCBOUTH IIPUHAJJIeKAIIlee eMy BOJIIIeOHOe M3TOJIOBbE
(IIIm, 1974, cc. 75-84). B 060MX YHOMSHYTBIX IUTEPATYPHBIX IIPON3BEIEHUIX
KOPBICTHBIE IIPECTYIUICHUs] COBEPIIIAIOTCS He TOJIOA0IIMMY HIU3aMU 00111e-
CTBa, a BIIOJIHE 00eCIIeYeHHBIMY JIIOABMU — IIOMEIITIKOM, TOPTOBLIEM, BBICO-
KOIIOCTaBJI€HHBIM YMHOBHHKOM B OTCTaBKe, U €IWHCTBEHHON IIPUYMHON
9THUX yOUICTB 00BABIIACTCS, TAKMM 00pa3oM, HpaBCTBEHHOE HECOBEPIIIEHCTBO
IIPEeCTYITHUKOB, MX >KaJHOCTh M >KECTOKOCTh, TOTJa KaK COLIMAJIbHbIE
IIPUYMHBI IIPECTYITHOCTH aBTOPAM HE3HAKOMBI.

YBUVCTBA OBMAHYTBIX CYIIPYTOB UIBMEHHUIIAMU
1 NX JIDBOBHUKAMUA

HpeCTYHJIeHI/IH Ha IIOYBE CTPACTU U PEBHOCTH, HAITPOTUB, ITPUBJICKAIN
K cebe IIPpEMMYIIIECTBEHHOE BHUMAHNE MHWHCKUX WM ITMHCKHUX mcarenen —
ux TpyObl 6YKBEUIBHO I/I306I/IJIYIOT OINMCaHMAMM HOJIO6HBIX 3JI0JIeSTHUI.
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OpHako 0 IpUYMHAX TAKOTrO HMHTEpPeca MBI pacCKa)keM HEMHOIO II033Ke,
a CHavasIa pacCCMOTPUM HECKOJIBKO PeJIbHBIX JIeJI U3 3TOM KaTeTOpUH.

B 1803 r. B mepeBHe Martyns6ao B [Ilanbcu Hekwmit Jlu Ifan Toprosan
IIepCUKaMHY, CIOKUB HX Kydel IpAMO Ilepel BOPOTaMH CBOETO AOoMa.
OH He XOTeJI BBIITYCKATh TOBAp U3 BUAY, U IOTOMY Ha)ke oOeal Ha YJIULIE,
He 3ax07s qoMoil. OH eJI mapoBble IeJIbMeH! 1 00JITal CO CBOMMU Ky3eHaMU
o ¢avumnu Jlu u [lyaH, KOTopble Kak pa3 IIPOXOAVUIM MHMO €ro JOMa.
W BOpYT OH CKa3aJl, UTo y IeJIbMeHeN KaKOM-TO HENIPUATHBIN BKYC, 1 KUHYJI
OCTaTOK eJIbI U3 CBOEI IUIOLIKHU cobake KyseHa. [IoToM eMy cTano HexXoporio,
M OH BEPHYJICS IOMOM M JIET, a ero JABOIOPOIHbIe OpaThs MOIILIIN IT0 CBOMM
nenam. OmHAKo BCKOpe cofaka yMepiia B KOpUaX, M ee XO3SMH pPeIlu,
yTO Hamo ObI mpexynpeautb 06 aToM Jlu [{ana. Bepaysurrcs B mom Jlu LlaHa,
Ky3eHbI 0OHAPY>KIJIH €T0 B aTOHIH, 2 HOYBIO OH yMep.

MecTHbIIT cTapocTa JOIOKWII O €T0 ITOAO3PUTENIBHON CMEPTU B IMBIHb,
TeJIO0 OBUIO OCMOTPEHO, MEOUIIMHCKOEe 3aKII0UeHHe IVIACHIIO, UTO CMeEpPTh
HACTyIIMJIa BCJIEJCTBHE OTpABIEHUs MBIIIBIKOM. Korma ke YMHOBHUK
OIIPOCHJI CBUAETeJEH IIPOMCIIECTBHUA, TO OOWH M3 Ky3€HOB pacCKasall,
yTO Bpau U3 uX AepeBHU mo mmeHH [lyan IIluwxo uvacto HaBelana qom
IIOKOMHOIO, IIpu4YeM BO BpeMd ero BusuUTOB Jlu IlaH yxommi u3 goma,
OCTaBJIsAA TOCTSI HaeJHE CO CBOEM YKE€HOM, U ITIOTOMY COCEIHN IIENITAINCh, UTO
xeHa JIn, ypoxnennad 134, conwtacek ¢ Bpadom, a Jlu Ilan um cBogHUYaeT.
Bynmyunu pomportreHHOM, rocuoka 1[3s1 cpasy ke u 0e3 IpUHYKIEHUS
IIpU3HaIach, 4YTO OHA, M BIpaBOy, BCTyIIMJIAa B HE3aKOHHYIO CBI3b C
Hyan [IInarxo, a TOTOM IIO €ro HayIIEHUIO OTPAaBUJIa MYJKa.

Cam Bpau ToKe He CTaJl 3alIUpaThCs U IMOACHUII CUTYaALMIO: OH BCTYIIWII
B OTHOIIIEHHU C TOCIIOKO0M 1134 1 cTasm HaBeliaTh ee U IIPUHOCUTS €1 TO PHULC,
TO TKaHb, TO HeOoubIliue cyMMbI feHer. JIu Ilan y3Ham 06 31oM, HO Jait jKeHe
IIOHATD, UTO OH He IIPOTHB, a IIPUMEPHO Uyepe3 BOCEMb MM JI€BATh MeCAIIEB
oH noTpeboBas ot [lyaHa yeTbIpe JisiHa cepebpa sikoObI B moir. [dyan Iluwko
OTKa3aJl eMy, TaK Kak CcyMMa ObLTa HeMaJleHbKas, a JMdeja ero IIUIU
He CJIUIIKOM xopoiro. B ciaepyromem Mecane Jlu Ilan BHOBB HOIpocumi
«B JIOJIT», XOTs1 ¥ O0JIee CKPOMHYIO CYMMY B TPH THICIYN MEIHBIX MOHET, HO
M B 3TOT pa3 IIOJYYMJI OTKa3. Torga OH paccepauics U IOTPeOOBaJI OT JKEeHbI
IIPEeKpaTUTh aIoNIbTep, a WHade OH YyObeT o000ouX JIFOOOBHUKOB.
Ho [yasn Illuwko ObUT CIUIIKOM BIIOOIEH (B IIPOTOKOJAX 3TO HA3BIBAIOT
«TOpsiUMe UyBCTBa» WM Oojlee HENTPAIbHO «OIM3KHE UyBCTBa»), UTOOBI
paccTaTbCs CO CBOEH JIIOOOBHUIIEH, II09TOMY OH IIPHHSJICS yTOBapUBaTh ee
OTPaBUTb MY’Ka M BBIMTU 3aMY’K 3a HEro, ¥ TOTJA y>Ke OHM CMOTYT Bceraa
op1Th BMecte. OHa 6ostach pasobmaueHus, HO [lyaH yBepumIi ee, UTO, €CIU
TospKo JIu Ilan yMper BHe COOCTBEHHOTO AOMa, TO €e HUKTO U He 3aIofo-
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3pur. OH IIpUHEC MBIIIbSK, ¥ OHA MOOABIJIA €r0 B MSCHYI0 HAUHHKY
IJIS TIeJIbMeHell.

[Tockonpky JIu Llan 3Han 0 mpeTro0OmesHUU JKEHbI U ITOKPOBUTEID-
CTBOBAJ eMy, TO rocrioka 11351 6pu1a n3baBiieHa OT Ka3HU IIyTeM MeIJIeHHOTO
Cpe3aHus IUIOTH C KOCTel, ee IIPUTOBOPIIN K HEMeIJIeHHOMY OOe3IJIaBIIH -
Banupo. [lyan Illuwko momkeH ObUT HOABEPTHYTHCS TaTYHPOBAHUIO JIMIIA
CJIOBAMH «ITOPOYHBII IIPECTYITHUK», & TAKKe OTPYOIIEHUIO TOJIOBBI OCEHBIO.
[Tamata HakazaHuii, Tpu yIpaBbl M HMIIEpAaTOp YTBEPAUIN IIPUTOBOP
(Hegel, 2009, pp. 58-64).

CoBpeMeHHBIN YUTATeNb MOT ObI YIUBUTHCSI TOMY, UTO CMATYAIOIITUIM
BHUHY (PaKTOpOM OBLIO COUTEHO ITOKPOBUTEIBCTBO AIIOJIBTEPY CO CTOPOHBI
0oOMaHyTOTO My’)XKa, a BOT (aKT €ro yrpo3bl yOHIICTBOM COBCEM He ObLT
NpUHAT Bo BHHMaHHe. OgHako B gaHHOM ciydae Jlu Ilam mericTBoBan
B IIpefielaX CBOMX CYIIPY>KECKUX ITpaB: II0 3aKOHY MY)K MOT Oe3HaKa3saHHO
yOuTh JKeHy U JII0OOOBHUKA, €CIM 3aCTaBal MX HAa MeCTe IIPeCTyIUIeHUS.
CxomHble 3aKOHBI CylllecTBOBaIM B KuTae yke maBHO: ellle IIpU OUHACTUHU
Tau (618-907 rr.) YOUIICTBO TIpeTr000ess MHTEPIIPETUPOBATIOCH KaK aHAJIO-
TUYHOe yOUICTBY TIpabuTess, KOTOPBIM BOPBAJICS B JOM HOYBIO, M, KaK U
B CJIyuyae ¢ rpabuTeseM, IIpaBo Ha yOMIICTBO M3MEHHUIIBI U ee JII0OOBHIKA
pacIIpoCTPaHAIOCh Ha BCEX WIEHOB CEMBHM MYy’Ka U Jake Ha ciyr. [locimemy-
IOLME€ OMHACTUU TO CY)XKalW, TO paciuupsum 310 mpaso, a B XVIII Beke
IIPaBUTEILCTBO [lMH IIPeAnpHUHATIO HECKOIBKO IIOIBITOK OIIPEEIUTD,
KTO MOT yOWUTh, KOTO, M IIPM KaKUX OOCTOSITEJIbCTBAX. Brmpodem, Kak u
B CJIy4ae ¢ IPUOANYECKHIMU IIOJTHOMOUMAMH IVIaB KJIAHOB, B 9TOM BOIIPOCE
MHEHUe ITWHCKUX BJacTel Kojebasoch. Tak, B mpaBieHNe HMIIepaTopa
IOHwKsHA, B 1725 T., cTaThbsd MUHCKOTO KOAeKca 00 0CBOOOKIEHUN MYy>Ka OT
OTBETCTBEHHOCTH 3a yOUIICTBO IIpero0o/ieeB ObLIa pasBepHyTa B OTHEIBHBII
3aKOH, II0 KOTOPOMY IIpaBO Ha TaKoe YOMIICTBO JaBAJIOCh BCE POJHE KaK
My>Ka, TaK M >KEHBI, 3a HMCKIOYEHHEM MIIAAIINX POACTBEHHUKOB. 3aTeM,
y’Ke BO BTOpPOI IIOJIOBMHE BEKa, 3TOT 3aKOH pPas3poccsa OO LEJIOM CEKIIUU
B IIOIIBITKAX IIPEIyCMOTPETh BCE BO3MOMKHbBIE CLIEHApHUH, TaKUe KakK
CIIyJalfHOe YUIN YMBIIIIIEHHOe YOUFCTBO IIOCTOPOHHIX WJIH POJICTBEHHHUKOB
BO BpeMsi OOHaApy)KeHUs IIpeqo0ofieeB, a TaKkKe CIelHUalbHble CTaThbU
0 IIOMMKe JIF0OOBHUKA B CHAJIbHE HAJIO)KHULIBI, IEBYIIIKY, OTHAHHOM 3aMYyK
ellle B IeTCTBE U BBIPAIIIEHHOM B [IOME CBEKPOB, HO €111€ He YCIIEBIIIe KOHCY -
MHpOBaTh Opak, HesaMy>KHEeH Jo4yepH, IIPOCBATAaHHOM IOUYepH WM IOHOTO
chlHA. VI3 3TOro0 OYeBMOHO, YTO 3Ta TeMa OCTaBajach OOIIECTBEHHO
3HA4YMMOI C TOUKHU 3peHUs 3akoHomaresd. Ho tem He MeHee, yxe B 1740 T.
IIpaBO Ha YOWUIICTBO Ipero00ieeB BHOBb OIPaHUUIIIOCH TOJIBKO OOMaHyThIM
MY>KEM, TOIJa KaK OCTJIBbHOM POAHE TAaKOM CaMOCY[ T'PO3WI TPEXJIETHEI
ccbUIKOM M 100 ymapamMy TsDKEJIOM ITAaJIKOM. 3aTo CMArJajJoch HaKas3aHHe
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IUTS1 My’Ka, KOTOPBIIT yOMBaJ JIFOOOBHHKA JKEHBI, WIN K& ee caMy He Hero-
CPEeJICTBEHHO BO BpeMs IOMMKHM in corpo delicti, a Heckoipko mo3ske.
B 1756 1. 6bLT M3aH 3aKOH, OCBOOOKIABIIINI MY)KUMHY OT Ka3HU 3a yOuii-
CTBO CBOETO CTApIIIero POACTBEHHMKA, €CJIM OH 3aCTaBaJl OTLiA MW IAII0
3a pasBpaTOM CO CBOEV JKEHOM M IIpM 3TOM He yCIIeBaJ IIOHATH, KTO 3TO
TaKoOM. Eciiu »ke OH 3HaJI, YTO 3TOT YEJIOBEK — €r0 OTel] WIN A4Md, TO MOT €ro
TOJIBKO Oe3HaKa3aHHO PaHUTh, HO He youBaTh (Theiss, 2004, pp. 100-108).

IIpu Bcell KaKylleycsd IPOTUBOPEUYMBOCTH ITHX 3aKOHOAATEJIBHBIX
HOBALIMIT, OHU BCE )Ke OObelMHEeHbI OOLIUM, XapaKTePHBIM IUIs IMHCKOTO
3aKOHOTBOPYECTBA ITOCTETICHHBIM OCIAbIeHHeM ITaTpHapXalbHBIX HOPM.
MBps1 nostaraem, 4To gake 3akoH 1725 T., JaBIIUM IIPaBO y6HBaTb U3MEHHUILY
1 ee JMIOOOBHHKA BCEM POACTBEHHHUKAM, TOKe OCIAOJIeT, a He YKpeIUIieT
MaTpHapXaIbHBIN KIaH, Be[lb 3TO IIPABO PaCIIPOCTPAHAETCA He TOJIBKO Ha POL
My’Ka, HO ¥ Ha IIOCTOPOHHUX €My JIFOJel — POIHIO JKeHbI. TakuM o0pasom,
LIEHHOCTD JIMYHOU U CEMEMHOM YeCTH CTaBUTCA BBILIIE, UeM CIUIOUYEHHOCTb U
aBTOHOMUS KJIaHA MY>Ka, Pa3MbIBA€TCs IIPEICTABIEHNUE O TOM, UTO 3aMY>KHsA
KEHIIIMHA OTHbIHE IIPUHAIIEKUT UCKIIOUUTEIBHO CEMbe MYy>Ka 1 IIOIIAJaeT
IIOJ, ITOJTHYIO BJIACTh ITaTpHrapXa 3TOM ceMbU. 3aK0oH 1740 I. MIeT ellle JajIbliie
B 9TOM HAIIpaBJIeHUN, OH BOOOIle JIMIAeT IaTPHApXOB IIpaBa Kaparh
KEHILIUHY, ¥ XOTS OHA IIO-TIPE&KHEMY OCTaeTcs B IUIyOOKOM 3aBUCHMOCTH,
HO 3aBHCHUT OHa OTHBIHE TOJIBKO OT MY>Ka, @ HEe OT CTapILIUX MY>KUUH B €0
pony. A HapylIlleHHe 3TOrO SKCKIIO3MBHOTIO IIpaBa Ha >KEHIIMHY CO CTOPOHBI
CTaplIero poACTBEHHUKA ¢ 1756 Toma HAUMHAET ObITH CTOJb BOITHIOIIIM
370yIoTpebIeHrueM BIIACThIO, UTO €CJI U He OTMEHSIET, TO CEPhe3HO OTPAHU -
UMBaeT IIOKOJICHYECKYI0 Ppa3HHUIly B IIOJJHOMOYMAX UJIEHOB CEMBHU.
IIporre roBops, IMHCKAM 3aKOHOJATEIb OUYEHb ITOCTEIIEHHO, HO HEYKIOHHO
IIPOBOAUT MBICIb O IIPUMOPUTETE HYKJIEAPHOM CeMbM HaJ KIAaHOM U
O IIPUBIJIETUPOBAHHOM CTaTyCe CYIIPY>KeCKHMX OTHOIIEHUI B CTPYKType
BCEX POACTBEHHBIX CBA3€M B LIEJIOM.

C mHammuM BBIBOJOM COIVIACEH P4 HCCIeI0oBaTeNIeH-KUTAaNCTOB.
Tax, [xerer Teiicc KOMMEHTHpPYeT IIMHCKHE 3aKOHBI O BTOPHUYHOM Opake
BJIOB:

«...MbI BUTIM HeOOJIBIIION CIBUT B TOM, KaK IOPHINUECKasl CHCTeMa OIIpeaes-

€T OTHOIIIEHIA MEXAY IIaTpruapXaToM U IEJIOMYOPUEM, 1 3TO COABUT AKIIEHTA

OT OTIIOB U IJIaB CEMeEN K MY)Ky KaK TOMY CaMOMY YeJIOBEKY, KOTOPOMY >KE€H -
II[THA 00s13aHA TIOBUHOBEHHEM U BEPHOCTHIO» (Theiss, 2004, pPp- 99-100).

Hopwman KyTuep, n3ydasiimii IpakTHUKY IIPeIOCTaBIeHN YNUHOBHUKAM
OTITyCKOB U1 COBEpPIIIEHNS Tpaypa II0 POJUTEIAM, IIPUXOOUT K OUeHb OJIH3-
KOMY 3aKJIIOYeHHIO, UTO ITMHCKAas AUHACTHS ITOCTEIIEHHO «OCBOOOKIAIACH»
OT KOH(YIITMAaHCKUX TPAaypHBIX I[EPEMOHHI M, TAKUM 00pas3oM, BBITECHSIA
CBIHOBHIOIO ITOUTUTEIBHOCTb C paHee IIPUHAAJIEKABIIIETO €li MecTa HopMa-
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TUBHOT'O IIEHTPA BCEM CHCTEMbI CEMEMHBIX M IIOJUTHUUYECKUX II€HHOCTEM
(Kutcher, 1999).

PasperiieHue My’KbsiM yOMBaTh JIFOOOBHHKOB, 3aCTUTHYTBIX Ha MeECTe
IIpeCTYIUICHUs, He MOIJIO, pasyMeeTcs, He ITOPOXKAATh 3JIOyIIOTpPeOIeHU.
Tax, B utone 1696 r. B yesne JIsousH nposuHiyuu [lassayH BracTaM moso-
KU O TOM, uTo Heknum [ly XyalllIiH 3acTajl CBOIO >KEHY, YPOKIECHHYIO
PYKaH, C YYKHM MYXYHHOH, ¥ 3apyOmsi MX OOOHX TOIIOPOM.
Bymyun mompoitieH, oH 3asBIUI, YTO JIET CIIaTh BO JIBOpeE, UYTOOBI ITOCTepeUb
CBOM CKOT, ¥ IIPOCHYJICS CPEAM HOYM OT TOTO, UTO BXOAHAsA OBEPDb €r0 JOMa
IIPUOTKPBLIAaCh U 3aTBOPHUJIAch. Torga, B3sSB TOIIOP, OH IIOAOLIEN K IBEPH,
MIPUCITYIIAJICA M YCJIBIIIAN IIIeNOoT AByX 4esnoBeK. OH BOpBaJICs B KOMHATY,
IZie YBHEJ CBOIO KeHy Ha KaHe U II0JIypasfaeToro My>KUMHY, B KOTOPOM OH
y3HAJ CBOero ObIBIIIETO KBapTHpaHTa YsHb BaHbCAHS, M TOTUAC 3apyOMII MX
000uX, 0 YeM U COOOIIII CBOMM POIUTENSAM U COCEeIIM, @ HAyTPO — BIIACTIM.
O=n yTBepKHaJ, 4To B Te4eHHe HECKOJIBKHX MecdlleB, Korma UsHb c skeHOH
CHMMAJIN KOMHATy B €0 AOMeE, OH 3aMeuas, KakK >KIWIel U rocroxa xaH
0OMEHMBAIOTCA B3IVIAAAMM, HO HUYErO He TOBOPWJI M He [esal, TaK Kak
He MMeJI JOKA3aTeJIbCTB.

Cocenu ero, 0gHAKO K€, BBIPa3MJIM COMHEHNE B 3TOM BEPCUU IIPOM30-
ILIIEIIIIETO, ITOCKOJBKY, COIVIACHO MX ONMCAHWIO, TOCHOKa IKaH, XOTb U
Xpomas, ObLTa XOpOIIEH U IOCTOMHOM >KeHIIWHOW, a YsHb BaHbcaHBb
paboTaJI TaKk MHOTO, UTO He BCeria MMeJl BpeMs M CHJIBI JOMTH JI0 TOMa.

Tem BpeMeHeM, B yIpaBy C »Kayo0o¥ IpHILIa ypoxaeHHas JIu, Bqosa
Ysnp Banbcsins, oHa yTBepkaaia, uro [ly HApOUHO 3aMaHWII ee MysKa K cebe
IOMO¥1, — 3TO OH IIPUTIACKIT Y9HS BBIITUTH BUHA 10 CTAPOIT APYIKOe.

Korga ymnaoBHUK npurposmn [y XyallIiiHy HBITKOM, TOT W3MEHII
IIOKa3aHUs W CO3HAICI B IIpeqyMbIIUIeHHOM youiictBe. OH pacckasal,
YTO BCTYIIMJI B CBSI3b C TOCHIOKOH JIM, HO Tayke He TOTa[IbIBAJICS, UTO 00 3TOM
y3HaJa ero cobcTBeHHas MarTh. Ml BOT OHaK/IbI, KOT/Ia OH YAAPHII CBOIO JKeHY
3a HEIPHUTOTOBJICHHBIN BOBpeMsi o0ell, 32 Hee HEO)KMIOAHHO 3aCTYIIMJIACh
CBEKPOBb M CTajla OpaHUTH CBbIHA, YTO OH OBET >KeHy II0 HAyIIeHUIO
«3T0M nunoxu» JIn. JIn ycipimana sty caoBa, BBILILIA Y BCTYyIIMJIA B IIepe-
TIAJIKYy CO CTapyXoil. B pesysbrare oHa yyKe He MOIJIa OOJIBIIIE YKUTH B IOME
Iy, 1 Ha cienyolee yTpo OHM C MY)KEM YyeXalu >KATb B JIPYTOM IOM.
Bce oTHOIIIEHNs MeXAy JFOOOBHUKAMHU OKasalmuch mpepsaHbl. Ho Bor [y
HIKaK He MOT 3a0BbITh O CBOEH JIIOOOBHHUIIE M BCe BpeMsl CPaBHHUBAI €€ CO
CBOEM HEB3PAauyHOM M XpOMOM Cympyroi. Torma eMy M IIpUIILIA UOes OTAe-
JIAThCA OT 0OOMX MEIIIAIOITNX eMYy JIofel pa3oM: OH 3a3Bajl U9H:S B TOCTU U
3apyOWII ero, a 3aTeM U TocIioKy PxaH. YpokneHHas JIu BbIHYKIeHa ObLIa
IIPU3HATh IIPAaBOTY €ro ITOKa3aHHM, C TOM TOJIBKO IIOIIPAaBKOM, UTO, IIO €€
cJI0BaM, MX BHeOpauHas CBSI3b Hayaylach ¢ M3HacHIoBaHMA. Kpome Toro, oHa
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HacTanBaJla, YTO He XOTejla OOJbIlle M3MEHSITh MY)Ky, HHYero He 3Hasa
o wraHax [ly XyarliigHa 1 He IIpUHUMAJA YJacTHUs B YOUIICTBe.

B pesyzbrare, oHa ObUIa IIPUTOBOpPEHA K YAYILIEHUIO 32 CYIIPYKECKYIO
HEBepHOCTh, a [ly XyallIaH — K OTpyOJIeHHIo royioBbl. Ero mpurosop ObLT
YTBEPKIIEH U IIPUBEJEH B UCIIOITHEHNE, a BOT rocroxke JI I1oBesso omacTb
o] uMITtepaTopckyro amuuctuio (Hegel, 2009, pp. 79-90).

B o6oux mpuUBemeHHBIX CIyYasX HMHUIMATOPOM IIPECTYIUIEHUS CTal
My>KUMHA, TOTEPSIBIINI BO3MOKHOCTD [IJIS1 PETYJIIPHOTO BHEOPAUHOTO CeKca
1 He JKeJAIOUIMI C 3TUM CMUPHUTHCI. YTO [0 JKEHIIUH, TO UX y4dacTue
B IIPECTyIUIEHUHU ObLUIO OYeHb pa3HbIM: OfHA W3 HHUX, XOTb U HEOXOTHO,
coryIacuiach yOUTh My’Ka, ApyTas He 3HaJa O TOTOBAIIIEMCS YOUIICTBe U TaKe
caMa IIpHUIILIa CO CBOMMHU IIOJ03PEHUAMH B IMBIHB.

Yro HEeMCTBUTEIBPHO BIEUYATIAeT IIPU UYTEHWHM 3TUX, KaK, BIIPOUEM,
1 TIOYTH BCeX CyeOHBIX eI U3 KUTAMCKUX apXUBOB, TaK 3TO UYpe3BbIUalTHAA
HAaVBHOCTb 3aMbICJIa ¥ HEUCKYIIeHHOCTh IIpecTyITHHMKOB. Oba yOmuiicTsa
ObUIH IIpeJHAMEepPEeHHBIMH, CIUIAaHUPOBAHHBIMHY, OHU OBLIN COBEpILIEHbI He
B apexTe, U IPECTYITHUKHU HaKe IIPEeIIIPUHAIN HEKOTOpble MepbI, UTOObI
n3bexatp pasobimavenus. Ilpu stom Hu [yan [Huwko, Hu Ay XyaitaaH
He 33{yMaJIICh O TOM, YTO UX POMaHBI C )KeHaMU yOUTBIX — BOBCEe He TaliHa,
00 3TOM 3HAIOT COCeU U POACTBeHHUKHU. Kpome ToOro, coBepitias yOUIICTBO U
BBIfIaBasl €r0 3a OIPABIAHHYIO 3aIUTY CBoe decTH, [ly mor ObI 3apaHee
IIpeIBU/IETh, UTO CyIbsi OyIeT yIpoKaTh eMy IIBITKOIT; a [lyaH mor ObI mora-
IaThCs, UTO OTPABJIIEHUE MBIIIBIKOM OyIeT C JIETKOCTBIO TUArHOCTHPOBAHO,
Y TOH03peHNs Hen30e)XHO ITaAyT Ha TOTO UeIOBeKa, KOTOPBIN IIPUTOTOBILI
TIOCJIEHIOIO Tparte3y »kepTBbL. OIHAKO, KaK MbI yKe YIIOMSHYJIH, TOHo0HasT
HECITOCOOHOCTh ITPOTHO3UPOBATh Pa3BUTHE CUTYAILlMU BCTPEUYAETCs eIBa JIU
He B KOKIOM Jejie O HpedyMbILILUIEHHOM YOUIICTBE, TIO9TOMY He CJIeyeT
OOBSCHATh €e IIPOCTO HEeOOBIKHOBEHHOM IJIYIIOCTBIO ITPECTYITHUKOB.
MBI cKOpee CKJIOHHBI CUMTATh TaKyl0 HAUMBHOCTh CHCTEMHOIT U OO'BSICHATD ee
COITMATBHBIM IIOJIOKeHHEM yOUIIIL. [leJ1o B TOM, YTO BCe STU JIOIM, JIFOOOB-
HUKU W JIIOOOBHUIIBI, MY)Kbsl, JKEHbI W COCENU, ObLTM OueHb OeTHBI —
HacTobKo, uto Jlu IfaH 6BLI TrOTOB BBICTYIIATh CYTEHEPOM CBOEH >KEHBI
3a IIPOAYKTOBBbIE ITOAAPKM M Ky4Ky MeHsAKOB. bemHOCTh M HerpaMOTHOCTH
OTPaHUYMBAIN HX KPyro3op M IOHMMaHME 4YeJIOBEUYeCKOM IICHUXOJIOTMU U
CJIEICTBEHHBIX ITporenyp. Y To, UTO OOWH M3 IIPECTYIIHUKOB OBLI BPAuOM,
He JOJDKHO OOMaHBIBAaTh HAC, 3aCTABIIAA IIPEIIoIaraTh, YTO OH ObLT 3pyHU-
POBaHHBIM CHEIUAINCTOM, KaK COBpeMeHHbIe HaM IOKTOpA; Ha CaMOM Jielle,
Hyan Inwko He MHONMYYMJI HUKAKOTO CHCTEMAaTHUecKoro oOpa3oBaHUA,
BCIO KM3Hb IIPO’KIJI B POMHOM JepeBHE M HAyJHJICS pa3bHparhcs B TpaBax
OT TaKOT'0 Ke II0JTyTPaMOTHOTO peMeCI€eHHINKA, KAKUM CTaJl ¥ caM. ITU JII0IU
HE YHTAIM HE TOJBKO CyHeOHBIX IIPOTOKOJIOB, HO JaKe M aBAHTIOPHBIX
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POMAaHOB, OTKy[a MOITIM Obl IOYEpPITHYTh KaKHe-TO CBEeHUS O MeTojax
COBEpIIIEHUS U pacciIeqOBaHUsA IIPECTYIUIEHNI.

Mexny TeM, KHUTalCKas JUTEpAaTypa COOEP>KAT MHOKECTBO OITMCAHUM
MMEHHO TaKuX yOWiicTB. [l B 9THX OITMCAHUAX €CTh B)XHOE U ITOCTOSTHHO
IIOBTOPSIEMOE OTJIMYME OT TOJIBKO UTO PAaCCMOTPEHHBIX ITOMAJIMHHBIX NEJ —
BUHOBAaTOM CTOPOHOM 371€Ch BCETAa Ha3HAYAETCs YKEHIIHA.

Hasepnoe, camMoe 3HaMEHHUTOE OIMCAaHHE YTOJIOBHOIO IIPECTYILIEHUA
B KHTAMCKOM KJIACCMYeCKON JmTeparype — 3To yburictBo Y [lamaHa ero
xeHon Ilanp IlsuHb-1AHP B BenmukoM pomane IlIm Haii-ana «Peunble
3aBoau» (mpemmosnokuTeabHO cepequua XIV B.). Hurme Gomee Mbr He
HalJeM TaKorO IIOAPOOHOTO0, IICUXOJIOTHYECKH U CUTYaTUBHO BBIBEPEHHOTO
aHaJIII3a BCeX 0OCTOSATEIIBCTB, IIPUBE/IIINX K YOUIICTBY, a TAKKe ero IIpoliecca
n nocrenctBuil. [lamp I[3uMHB-JIAHB, KakK pacckasplBaeT aBTOp, ObLIA
CITY>KaHKOI B O0TaTOM JIOMe, TJIe ee CTal JOMOTAThCsl XO3SIMH, ¥ BO3HEHABH -
Jlesia X0341Ka, B pe3yJIbTaTe €€ HaKa3aly, BbIIAaB 3aMYy>K 3a TOPTOBLIA JIETIeLlI -
kamu Y [lamaHa, KOTOPBIiT ObLT He TOJIBKO OefieH, HO ellle ¥ pOOOK HPaBOM U
BeCbMa QYPEeH Hapy KHOCTBIO, OT uero Kpacasuia Ilanp I[3nHb-19Hb OUeHb
cTpagasa. 3aTeM K ee MY)KYy BEpHYJICSI U3 JAIbHUX KpPaeB ero MJIaAIIuii 6par
— report Y CyH, U HeBeCTKa Cpasy >ke II0IIpoOoBaa COOIasHUTH €ro, YTo
BBI3BAJIO PELINUTEIbHBII M THEBHBIM OTIIOP CO CTOPOHBI repod. OHa crana
KaJIOBATbCS MY’KY, SIKOOBI IeBeph IIPHCTaeT K Hell, HO y [laylaHa He XBaTHIIO
pEeLIUTEeIbHOCTH IIOBEpUTh HU jJKeHe, HU Opaty. Uepe3 HeKoTOpOoe BpeMms
MOJIOfiasi JKEHINMHA CJIy4YalHO ITOomajiaCh Ha IJIa3a MeCTHOMY Oorauy u
pacrryTHUKY CuMbIHb 1[MHIO, KOTOpBIN IIpHM IIOMOIIM U IIOCpeTHUYECTBE
cocelky IT0 ¢amMmimu BaH cyMelsl BCTPETHTBHCS € KpacaBUIleW U BCTYIIUTH
c Hell B cBa3b. [lo3ke, korga ¥ CyH Ha HECKOIBKO MeCSIEB OTIIPABUIICA
B croyuiyy, ¥ [lamaH BOPYT y3HaI 00 M3MeHe >KEHBI, OH BOPBAJICA B YAMHYIO
MaTyILIKM BaH, Korma B ee BHyTpEHHUX KOMHaTax L[3MHB-JIAHb IIpUHUMAA
mo6oBHMKa. Ho oH 6buT Mast poctoM u cinab, u Cumbias [{ua 136wt ero go
rosrycMepty. Ilocie 3TOro JIOG0BHMKY IIOHSIM, YTO MM HeCToOpOBaTh,
xorma Y CyH BepHeTCs U y3HaeT OT Opata 00 3TOM IIPOHUCIIIECTBUU, U TOTTA
crapyxa Ban yrosopmna Cumerap lluna u l[3uHB-IITHB HOCKOpee yOUTH
Hamana, moka oH eire 6omeH. Wtak, Cumbiap [[uH pasmoObLT MBILIBSK,
a KeHI[MHA HaIlOWJa 3TUM SAOOM My’Ka, a 3aTeM eIle M 3aayliInia
€0 OHEJIOM.

CHauana Bce IUIO MO HUX IUIAHY: Ye3QHOTO KOpOHepa 3aCTaBMIIU
IIpU3HATh INPUYNHY CMEPTH ecTecTBeHHoM, Tpyn coxmm. Ho VYV Cym,
BEpHYBIIINCh, BCE PAaBHO He IIOBEPIJI B TO, UYTO €ro OpaT IIPOCTO yMep OT
CepIIeYHOro IIPUCTyTIa, OH JOOMJICS IIpaBAbI OT KOPOHEpa, U, KOTAa IOOKYTI-
JIEHHBIN HAYAJIBHUK SIMBIHS OTKA3aJICs OTKPBIBATH JAeJI0 00 yourictse, Y CyH
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B3AJI MeCThb B cBoM pyku. OH OTpe3asl TrOJIOBbI HeBeCTKe M cTapyxe Ban u
no cmeptu 3a6wt Cumbisb [una (I, 1995, T.1, cc. 375-417).

Cumpisap [luH B 3THX IJ1aBax, KOHEUHO, IIOKA3aH KaK pasBpPATHUK U
HETOA, HO IVIaBHYI0 BMHY aBTOp BCe K€ BO3jaraeT Ha >KeHIUH. sKuBO-
IHCys 3aurpblBaHua [[3HMHB-JIIAHB C OeBepeM, aBTOpP IIOKa3bIBAeT, UTO
TIPUUMHON TIOCIETYIOIIeN Tparefun CTaja He KakKas-TO HeOOBIKHOBEHHAs U
TIO[IJTMHHAS JTF000Bb, BCIIBIXHYBIIAS MeKTy Helo u CUMbBbIHEM, a OObIYHAs
CeKCyaJIbHasi Hepa300pUMBOCTh KpacaBUIIbIL. UV, XOTs 3aMbICe)T U TUTaH yOuri-
CTBa IIpUHAJIEKAIN HE €M1, a IPyTOoM >KeHIIMHe — cTtapoi Ban, ITans 1{3uHb-
JISTHb MICITOJTHIJTA BCE 33lyMaHHOe 0e3 TeHU YKaJIOCTU 1 COMHEHUSI.

[TomoOHBIM >Ke 00pa3oM pacCcTaBIE€HBI aKIIEHThI U B JAPYTOM 3ITH30M€
«Peunpix 3aBometi» - ucropun HavaabHUKa TIopeM flH CioHa 1 ero moOpa-
tumMa [l Cro. fIn CloH KaXObIi IeHb YXOOWJI Ha CIYKOy, a ero moopaTum
OCTaBaJICAd JIOMa, TJe MOI HaOIIomaTh 3a >KU3HBI0 cembu fIHa. M1 BOT OH
BBIICHUJI, YTO >KeHa SlHa 1o mmeHu I[0-10HB TallHO HpUHUMAaeT y cebs
JMIO0OBHUKA: ee CIy)KaHKa BBICTAB/SUIA U3 3aHEM KAJIUTKU CTOJIUK
C TOpSIILIEN CBEYOM, YTOOBI TOKa3aTh, YTO 3TOIM HOYBI0 HAYAIBHUKA TIOPEM
HeT JIOMa, ¥ TOTJa K Hell B CIAJIbHIO ITPOKPAAbIBAJICS ONyIIMBBI MOHAX.
Opnako, korma IIIlu Cro mombITalcs OTKPBITH CBOEMY ITOOpaTHMYy TJIa3a
Ha TBOpseecs: 6e300pasue, TOT eMy He IOBEPILI, IIOTOMY UTO >KeHa OKJIeBe-
TaJIa AeBepsi Iepel My»keM, ckasas, uto [IIu Cro mpucraBan k Heit. [To6pa-
TUMBI paccTaiauch, HO [[Tu Cro He 3a0bLT CBOEro OpaTCKOrO HOJITa, OH HaIlal
Ha JIFOOOBHHKA HEBECTKU M YOWJI ero BO3Jie TOM CaMOM 3aHel KaJIUTKHU.
Torpa Sl CroH mOHsLI, UTO OBLT HEIIpaB, OH IIOMUPIIICT ¢ 6paToM, BMeCTe OH
BBIBE3JIM M3MEHHUIy U ee TOCOOHUITy-CIIy)KaHKy B TOPHBIN JieC M TaM
TIOJIBEPIVIM UYJOBUIITHOM Ka3HU, OyKBAJIIbHO pa3pe3aB Ha KyCKIL.

9ra UCTOPHS, HECKOJIBKO MeHee TToapoOHas, yeM aru3op ¢ [laus [[3uHb-
JIAHB, HE OITMCBHIBAET JOMOTIATEIbCTB HEBECTKHU K IEBEPIO WJIN €€ IIOKYIIIeHUS
Ha K{3Hb CBOETO MY>Ka, OJHAKO MBI BIIpaBe IIpeAIioaratb MX M3 BHYTPEH-
Hero Mmonosora [[Tu Cro. Iang Ha 1o, Kak I[s0-10Hb GecemyeT ¢ MOHAXOM,
OH BOCKJIUITaeT Ipo cebst: «S1 yrKe HEeCKOJIBKO pa3 3aMeualt, YTO 3Ta YKeHIITMHA
CJIMIIIKOM BOJIBHO BeJleT ceOs CO MHOM, HO OTHOCWJICA K HeM KaK K CBO€Il
cecTpe. A OHa, OKa3bIBaeTCs, IIpocTo ILIoXa!» Byaydn ske oKjIeBeTaHHBIM U
W3THAHHBIM U3 JoMa fIHa, repoii yoexmaeT cebsi B HeOOXOIIMOCTH ITPOHOJI-
KaTh CIIEKKY 3a HeBepHOI1 ykeHo: «IH CioH mmobpartajcs co MHOM, U eCIU s
He BbIBey OOMAHIIUITY HAa YHCTYI0 BOXY, TO 3psl IOTYOJII0 €ro >KU3HB!»
(I, 1955, T. 2, cc. 190-239). 3HAUUT, C TOUKU 3peHMs IIEPCOHAXA, TaK Ke KaK
U aBTOpa U umuTaTeJIel BeJIMKOTO pOoMaHa, caM (PaKT CYIPYKeCKOM M3MeHBI
CO CTOPOHBI JKEHIIIMHBI aBTOMATUUECKH BJEK 3a COOOM OITaCHOCTh IS
JKU3HU €€ My>Ka.
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«Peunsie 3aBou» B [IEJIOM — IIPOHU3BeieHNE OU€Hb MU30THHHOE, ITIPAK-
TUYECKU BCe >KEHIIIHBI, 33 UCKIIOUEeHEeM IBYX WIN TpeX pa3OoiHULL, IIpef-
CTaBJIEHBI KaK BOIUIOLIEHWE 371a. B sydineM ciygae, OHM HEBOJIBHO HaBJE-
KaloT Ha MY>KUMH HeC4acThbe, HO Yallle OHU HEJIAl0T 3TO OCO3HAHHO U OXOTHO,
CBOEM aJTUHOCTBI0O M HAIVIOCTHIO IIPOBOLIMPYS OEIHBIX >KEPTB Ha YOMIICTBA.
Tax momamaer B mM3rHaHHe IIpoTaroHUcCT poMaHa CyH I[34H, 3apesaBiimii
CBOI0O PACITyTHYI0O HAJIOKHUILy 3a HONBITKY ImaHTaka ([m, 1955, T. 1,
cc. 314-341); Tak Tomagaer B TIOPbMY ouIlep sSMbIHS «JleTaroiuit TUrp»
JIa1t XaH, yOUBIIN KOJIOAKOI HaXalbHYI0 eBUUKY bait Cio-uH 3a rpy0ocTh
II0 OTHOLIIEHHUIO K €ro MaTepu (Tez, 1955, T.1, cc. 298-314); Tak Cyn L3an
JIMIIIAETCI BO3MOXKHOCTU BEPHYTBHCA U3 CCbUIKM TOMOM, IIOTOMY YTO >K€Ha
ynHOBHUKA JIto a0, crraceHHas uM paHee u3 pa3bOMHUUBETO CTaHa, 6e30
BCSIKOM IIPUYMHBI, TTPOCTO U3 TIPUCYIIEN ee XapaKTepy 37100bI, OOBUHSET ero
CaMOTIO B CBAI35IX C pa36OI?IHHKaMI/I (ITTe1, 1955, T. 1, cc. 484-496, T. 2, cc. 19-35).
Onmuako, ObUIO ObI OIIMOOUYHBIM IIOJIAraThb, YTO I[TOHOOHAS MU3OTUHUI,
3aCTaBJIABIIIAd BUAETD BO BCEX YKEHIIMHAX pa3BPaTHULI, a BO BCEX ITPECTYILIE-
HUSX UCKaTh BUHOBATYIO JKEHIIMHY, IIPOUCTEKAeT JIUIIb U3 COOCTBEHHOTO
mupoBo33sperus Illu Hari-ama. [[pyruM saurepaTypHBIM IIPOM3BENEHUSAM
craporo Kuras, Bo3MOXHO, HeJJoCTaeT MaCTEPCKOI'O CJIOTa, COUHBIX JeTalel U
OTKPOBEHHOM HEHABUCTH, NPUCYIIUX «PeyHbIM 3aBOmsM», HO OOIIMe
TEHCHIIMN B OLIEHKE IIPECTYIUIEHUM, UX NPUYMH U BUHOBHUKOB COBEP-
IIIEHHO CXO/HBI.

Boigarornuiics MuHCKu mposank ®su Mamnyn (1574-1646) B HOBeLIe
«Tpwxnel okuBmINit CyHb» OINCHIBaeT KaK IIHCaph SMBIHA IIOCTIE CBOETO
3araJO4HOr0 MCUYE€3HOBEHMs IIO4BJIAETCI BHOBb U BHOBb B BUJI€ IIPU3paKa U
IIPOCUT Pa30o0paThCs ¢ 00CTOSATENbCTBAMH CBOelt Tiberu. Ha aTo okaspiBaeTcst
crocobeH JIUIITb 3HAMEHUTHIN cynbsi bao [IpakoHosa [leuats, qa U TO JIUIIIL
IIPU aKTUBHOM ITOMOIIH ITIOTYCTOPOHHUX Crul. OgHAKO B OCHOBAaHUU BCETO
9TOTO [eJa JIOKUT He BOJIIEOCTBO, a IIpecTyIUleHHe: jkeHa mucaps CyHs
TalHO COIILUIACh C €ro OgHO(aMMUIbIEM, yOMJIa My’)Ka, a 3aTeM OOBSIBILIA,
UTO U3 BEPHOCTH MAMATH IIOKOMHOTO CyIpyTa BBIMAET 3aMY:K JIMIIbL 3a
yesioBeka 1o pamrumuu CyHb (HpOIIeJIKI/I, 1989, cc. 61-80).

B yke ymoMsSHYTOM poMaHe LHHCKOTO BpeMeHU «Ipoe XpalOpbIx,
IITEPO CIIPABEVIMBBIX» YOHUIICTBO JIIOOOBHUKAMHU OOMAaHyTOTO My’Ka —
caMO€ YaCTOTHOE M3 IIPECTYIUICHUI, YK€ B Hadajle poOMaHa TaKOM CHOKET
IIOBTOPSIETCA TPIDKOBI, IIpUYeM OOUH pa3, Kak M B «PeuHbIX 3aBOmax»,
W3MEHHUI]A  yCIleBaeT  OKJIeBeTaTb TIepel  My)keM ero  Opara,
yTOOBI TTOCTIETHUN He pa3obaauni ee. B cepenuiHe poMaHa TOT ske KOHPIIUKT
pas3bIrphIBaeTCA eIlle pa3, M BHOBb, Kak U y IIIu Haii-and, 3aBa3koit gpaMbl
TTOCTY)KWJIM JIOMOTATeJIbCTBA PACIyTHOM HAJIOKHUIIBI 6oraya K HaHATOMY
B IOM Ha CIy)XOy MOJIOJIOMY YYHTETIO-KOHPYIIMAHIY. YUHUTENIb OTBEPT
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ee IIPUTA3aHUsA, HO 00 3TOM CII[yJyallHO CTaJI0 M3BECTHO MYXKY >KEHIITMHBI,
1 OH B 'HEBe XOTeJI ObLIO ee YOUTb, HO €er0 OCTAHOBHJIA €TO CTApIIasi YKeHa,
HAIIOMHHB €My, UTO yOMBATh HAJIO)KHUITY, HE 3aCTaB ee B IIOCTEJIN C Uy)KUM
MY>KUHHOI, - 3TO ITpecTyIuieHue. Torma Cynpyry pelnin 3arepeTb N3MeH-
HUIly B IIaBWJIBOHE M He KOPMHTH ee, UTOObI OHAa yMepjia OT TOJIOAA.
B takmx o6CcTOATEeNIbCTBAX HAJIOKHUIIA IT03BaJIa K cebe OTHOTO M3 CIYT AOMa
M YTOBOPUJIA €T0 CTaTh ee JJFOOOBHUKOM U Paay Hee yOUTH XO35MHA, a BUHY
CBAJIMTh HA XO3fMKY, UTOOBI BCE CeMEHHOe HMYIIECTBO NOCTATOCh KM
(IITu, 1974, cc. 48-75, 236-239).

Bo Bcex aTHX JHUTepaTypHBIX IIpUMepax, B CAaMOM UX pacIIpOCTpaHEeH-
HOCTH M CBOETO POfa HOPMATHUBHOCTH, BUAECH YKOPEHEHHBIIN B MEHTAINUTETE
KHUTAMIEB CTpax Iepel >KEHCKOM CeKCyaJbHOCTBIO M KOBapCTBOM, a TaKKe
ybe)XieHre B TOM, UTO HeBepHasl )KeHa YHUUTOKAeT He TOJIBKO U He CTOJIBKO
YecTh CBOETO MY’Ka, CKOJIBKO CaMO ero u3MUecKoe CyllleCTBOBaHNe. AHAIN3
CymeOHBIX IIPOTOKOJIOB, HAIIPOTHB, HE IIOATBEP)KAAeT ITPeATIONOKEeHUH
0 MACCOBOCTH ITOMOOHOTO THIIA IIpecTyIUIeHHH. Torma deM e cCJemyeT
OOBACHUTH 3TOT OOIIIeCTBEHHBIN cTpax? MBI IpenrionaraeM, 4To 3TO — IIOPO-
JKIIeHIe, BO-TIepBbIX, MI30THHHOM HAEOJIOTHH, BO-BTOPBIX K€, PacIIpocTpa-
HEHHOTO CeMeITHOTO HACIUIVS, KOT/Ia MYK, OBFOIIIHIT T MHBIMU CIIOCOOAMU
TUPaHAIIUN >KEeHY, HaulMHaeT BTallHe OIlacaTbCs MECTH C €€ CTOPOHBI, a
IaTprapxXaTHOe CO3HaHWe, He B CHJIAX BO3JIOKHUTH XOTA Obl YACTHUUIHYIO
OTBETCTBEHHOCTH 32 3Ty MeCTb Ha TOTO, KTO Pa3BA3aJl HACHIINE, IIPeNIIOun -
TaeT CUUTATh MOTHBOM JUIsA AeVMCTBUI KEHIIIMHBI €€ MOPaJIbHbIe HEeTOCTATKHU
— TIOXOTh U 3JI00Y.

CEKCYAIJIBHBIE IOMOTI'ATEJIbCTBA, UT3HACMNJIOBAHWUS],
MECTD 3A CEKCYAJIBHBIE ITPECTYIIJIEHUA

Ha mpakTuke MOpaNbHBIN OONHK >KEHIIIMHBI CTAaHOBIJICA OOBEKTOM
CaMOT0 IIPUCTAJIBHOTO U3Y4YeHUs B JeJIaX O CeKCyarbHoM Hacuuu. [lo cytu
mena, Bce IIOJOOHBIE [eJla COCPeOTAYMBAINCH HA JIMYHOCTH >KEPTBBI,
IIBITASICH OIIPENIeNIUTh ee MCTHHHBIe HaMepeHNs. COIIacHO IIMHCKOMY 3aKO-
HOZIATeJIbCTBY CEeKCYaIbHBIM aKT MOT ObITh KBATHU(PHUIMPOBAH KaK M3HACHIIO-
BaHHE TOJIBKO B TOM CJIydae, eCIM >KepPTBA KpHYala U COIPOTHBILUIACH
OT HayaJla [0 KOHIIA, HeB3Wpasi Ha 6GeCCMBICIIEHHOCTh COIPOTHBIICHHUS U
Ha yrpo3y ObITh YOWTOI; eCIM >XKe OHAa aKTHBHO COIIPOTHBIIIACH TOJIBKO
B Havajle, a 3aTeM 3aMOJIKala M IIpeKpallaga OOpOThCs, TO CyJ HasbIBAT
9TO «JIeHICTBHUE, HauaBIlleecs] KaK M3HACWIOBaHUE, HO 3aKOHUMBIIIEECS KaK
HEe3aKOHHOE COXKUTEIBCTBO». CUHTANIOCh BOOOIIE UPE3BBIYATHO BA’KHBIM
BBIAICHUTh IIOMJIMHHBIM YMBICE] JKEpPTBBI, II03TOMY B IIOMOIIb CyIBSIM
BBIITyCKAJIMCh IleJible II0COOMS II0 IIPOBEJeHHIO MOIIPOCOB, CaMbIM
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HM3BECTHBIM M3 KOTOPBIX CTAJIO PyKOBOJCTBO OIIBITHOIO Cyabu XyaH JIroxyHa
«[lomHas kHUTA O cuacThe U OmaromeHCTBUM» (1696 T.). TaMm, B 4acCTHOCTH,
TOBOPUJIOCH, YTO >KEHII[MHA, IIOABEPTHYBIIIAACI HACWINIO, HE MOXKET CHEP-
KUBATh CBOETO THEBA U KPUYMUT, OOJIMUas HACHJIbHUKA, HECKOJIBKO He 3a00-
TSACh O CBOEH peITyTallly, eClId K€ OHAa He MOXKET CMOTPeTh OOBHHIEMOMY
B JIUIIO, CTBIUTCS,, TOBOPUT TUXO U COMBUMBO — 3HAYUT, HUKAKOTO M3HACH -
JIOBaHUS He OBLUIO, U MMeeT MeCTO JUOO OroBOp, JIMOO He3aKOHHas CBS3b
¢ cormacusi obenx cropoH (Huang, 2006, pp. 429, 435). Ha sTom crepeoTuinom
IIOBeJCHUEeCKOM aHaliu3e ObUI IIOCTPOEH CIOKeT paccKkasa BeJIHKOTO
rHckoro tcarents [y Cyn-nmuHa (1640-1715), HepeB30IIeHHOTO MacTepa
KOPOTKOM HOBEJUIBI, IIOJ Ha3BaHUeM «lalroaHbckoe Aeno». B HeM BbIBe-
I€Hbl HEBECTKA U CBEKPOBb, YTBEP)KAABIIIME, UTO UX M3HACHUJIOBAI OOUH U
TOT K€ MY>KUMHA, HO MYJAPBIN Cyabs AOTAABIBAJICA, YTO JIMIIIbL OJHA 13 HUX
ObLTa, ¥ BIIPABLY, )KEPTBOI ITPECTYIUIEHU, a APYyTas — TAWHON JFOOOBHUIIEI
3nopest. Ho kak BBISICHUTS, KTO eCTh KT0? U TOT1a Cyabs MpUKas3al UM YOUTh
HAaCHJIbHHUKA CBOMMHU pyKaMu. «HeBecTka, TaBHO TauBIIIas K 9TOMY U€JIOBEKY
HEHABHCTh, 00EMHU PyKaMU CXBATIJIa OTPOMHYIO KUPITMYUHY U YKaJlesa, o-
BUIMOMY, TOJIBKO O TOM, YTO He yOmia ero omHUM yaapoM. CBEKpOBb ke
OpaJia JIMIIIh MeJIKUe KaMeIIIKU: OPOCUT eMy B JISDKKY WJTU SITOUITY — TOJIBKO
U Bcero. Torga mpaBUTeNb BeJIesdI UM B3ATh II0 HOXKY. CBEKpOBb OITATH 3aMs-
sack. [IpaBurens octaHOBUI uX. — §I 3HarO, - CKa3al OH, - KTO U3 Bac OIyn-
Huia! M Besern 3amepskaTh CBEKPOBb, HAJOKUB Ha Hee YKECTOKHE KOJIOIKM»
(ITy, 2000, c. 697).

Topasmo 6osee riryOoKoe IOHMMAaHHE IICHXOJOTHH >KEPTBBI ITMHCKUH
3aKOH IIPOSIBIISIET B [IeJIaX O CEKCyaIbHOM XapaccMeHTe. B Tomo6HbIX ciryuasx
TIOCTPAJABIIIYIO JKEHIIMHY TOXKE, KOHEUHO, CIIPALIMBAIN, B KAKIUX OTHOLLIE-
HUSX OHA COCTOSUIa ¢ OOBMHsSEMBIM, He JaBajia JII OHA €My OCHOBaHUI
cuUUTaTh cebsi MOCTYITHOM, W KaK BOOOIIEe CIYYMJIOCh, UTO OHAa OCTajach
HaerHe C UyKUM MyXunHoi. Ho TpeGyemoe kKOHPYLIHAHCKMMU HOpMaMU
TIPIJINYMST CTPOTOE pasfelieHre IT0JIOB ObUIO BO3MOYKHO TOJBKO B OU€Hb
OoTaThIX CEMBSIX, 2 OCHOBHASI Macca KUTAsTHOK ObLIa BRIHY KIEHA yUaCTBOBATh
B IIPOU3BOAWUTEIIBHOM TPYAE U TaK WJIM MHA4Ye KOHTAKTHUPOBAThb C IIOCTO-
POHHMMU, CyObH 3TO 3HAIN, U KaK IIPAaBUJIO, B OTBET HA TaKUE BOIIPOCHI
KEpTBE JIOMOTATEJIbCTB OBLIO JOCTATOYHO COCIAThCSI HAa CBOKO OEIHOCTb.
3aTo 3aKOH O4YE€Hb CEpPhe3HO OTHOCWJICA K PpeIyTallMOHHBIM IIOTEPSIM
JKEHIIHBI B pe3yJIbTaTe€ HOMOTATeJIbCTB, K €€ IIOIPAaHHOMY UYBCTBY
COOCTBEHHOTO IOCTOMHCTBA M OCOOEHHO - K yTpo3e ee caMOoyOHIICTBa
B CJTy4Jae, eCJIU ee 00M/1a HUKaK He Oy/eT OTOMIIIeHa.

Eite B MuHCKOe BpeMs, B 1588 T, OBLI IIPUHAT 3aKOH, KOTOPBII B OUEHbD
001IMX BhIpAyKEHUSIX TPeOOBAJI HAKa3hIBaTh 3a IOBEEHIIE UeIOBeKa 10 CaMO-
yOuiicTBa B CBSI3M C HE3aKOHHBIMU CEKCYaJIbHBIMU OTHOIIIEHUSMIU.
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A HaumHasg ¢ 1733 1. 6bUTM B KOPOTKUI CPOK IIPUHATHI 16 3aKOHOB, YTOUHS-
IOIIUX Pa3IMYHble aCHeKThl JOBeOeHUs OO caMOyOHMIICTBa, ABEHAIIATh U3
HUX OBLUTM TIOCBAIIIEHBI CaMOYOMIICTBAM B pe3yJbTaTe H3HACIIIOBAHUS,
IIOKYILIIEHUA Ha M3HACWIOBAHME, «HEXKEJIATEJIbHbIX IIPENJIOKEHUM»,
HEIIPUCTOMHON (PaMUIBIPHOCTH», «TPSI3HBIX HIYTOK» U «HEIIPIIMYHBIX
)KecToB». Eciau jkepTBa XapaccMeHTa yOuBasia ce0s, TO ee OCKOpPOUTENb
IOJDKeH OBbLI ITOABEPTHYTHCS CMEPTHOM Ka3HMU, a CAMU >KEHIIIHBI, ITOKOH-
yuBIINEe C COOOM IpU TMOHOOHBIX OOCTOSITENIBCTBAX, ITPOCTABIISLIUCH KaK
MyYeHHUITbI ¥ 00pasifbl LeJIOMYIpHs, UM 3a TOCYJAPCTBEHHBIN CUET COOPY-
JKUIMCh IIOMUHAQJIbHbIE apKHM B MX POMHBIX IIOCEJICHUAX WU CTaBUJINCH
TaOJIMYKY B MECTHBIX XpaMax. Mo)KeT cO3[aThCsl BIIeUaTJIeHUe, UYTO TIPaBHU-
TEJIbCTBO, TAaKUM OOpa3oM, HOATAJIKUBAIO J>KEHIIUH K CaMOyOHIICTBY.
Ho, maske eciu Takoe U CIIy4aJoCch IIOMUMO BOJIW CaMUX aAMUHUCTPATOPOB,
TO OHM B TO >Ke€ BpeMs 3a00TWINCh UM 00 YMEHBIIIEHUU YHUCIA TaKUX
cyuraoB. B 1745 r. BBICOKOIIOCTABJIEHHBINM CTOJIMYHBIM YWHOBHUK KaH
JRoait mogan meMopaHayM Ha BbICOYalilllee MMs, B KOTOPOM YKa3bIBaJ, YTO
JKEHIIHBI, CyAd II0 JOKYMEHTAM, IIPUChUIAEMbIM U3 IIPOBUHIINM, HEPEOKO
KOHYAIOT ¢ COOOM CITYCTsI HECKOJIBKO JTHEH, WIN Jake HeJesb IOoCIIe TIepeHe-
ceHHOTO OockopOieHus.. C TOUKM 3peHUs aBTOpa MeMOpaHOyMa, 3TO O3Ha-
YaJIo, UTO BCE 3TO BPEM:A OHU >KOAIN BOCCTAHOBJIEHMS CIIPABEIIMBOCTU U
HaKasaHWUs OOUOAUHMKA, TO €CTh UX THOeJb BO3MOYKHO ObLIO OBbI ITpegoTBpa-
TUTh, €CJI ObI TJIaBBI ceMell U JepeBeHb BOBPEMs COOOIIATIN O IPeCTyILIe-
HUSX B SMbIHb, 2 HAYQJIbHUKU SIMBIHE! BOBpeMs IPeqIIPUHIMAIN He00XO0-
OUMbIe Mephl. DKaH IIpeqyIoKUII KapaTh JOMOTATeIbCTBA HOILIEHUEM KaHTH:
«TakuM 00pa3oM, THEB U YHILKEHE YKeHIIIUHBI OYIyT YTOJEHbI, a 00U IINK
CMOKeT u30eXaTb HeOOXOOWMOCTH IUIATUTh 3a CBOK BUHY JKU3HBIO»
(Theiss, 2004, pp. 51-52). PesynapraToM 3TOrO MOKJIAAa CTAJIO0 MPHUHATHE
3aKOHA, II0 KOTOPOMY POIHA >KEHIIIMHBI HaKasbIBaIach 80 ymapamMu ITaJIKU
B CJIy4ae, eCIM OHHM He JOHeCaIHd 00 OCKOpOJIeHHH, U JKepTBa B pe3yJIbTare
IOKOHYMJIA ¢ COO0M. DauKT 1759 T. BesieJl YMHOBHUKAM JOBECTH 0O CBEICHUA
Hapona, KaK ciefyeT IIOCTYyIIaTh, €CIIM JKEHIIMHA II0ABEPIVIaCh JOMOTIaTelIb-
CTBaM: «...CEMbU U POACTBEHHUKH TOJDKHBI CTApPAThCs YTEIIUTH (JKEPTBY —
A.C.) u He ycuuBath ee 4yBCTBO yHIpKeHUs1. Ecim (oHa — A.C.) M3HaYaIbHO
He HaMepeBaJIaCh YMUPATh, TO TeM OoJiee, OHU He JTOJDKHBI OOBUHSTD €€ WU
3aCTaBIATH OTHUMATh CBOIO KU3HB» (Theiss, 2004, p. 53).

N3 aTnx yKa3oB M 3aKOHOB [eJIAeTC IIOHATHO, YTO TOCYIapCTBO
paccMaTpUBAJIO CEMBIO IIOCTPAAABIIIEN >KEHIIMHBI CKOpee KaK €e Bparos, U
OKUJAJO OT HUX YKPBIBATEIbCTBA €€ OOUAUMKA U YKECTOKOCTH II0 OTHO-
IIIEHUIO K CaMOI1 JKEHIIMHE — BIUIOTH JI0 ITOJTAJIKMBAHUS ee K CaMOYOMUIi-
CTBY, YTOOBI TeM 3arJIaiUTh ceMeliHoe OecuecTue. Ul OIBIT ITOKa3bIBAET, UTO
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Takoe IIpeqyOeKaeHre TIIPOTUB CEeMEMHOTO KOJUIEKTHBAa WHOIMA ObLIO
BIIOJIHE OITPAaBJaHHbBIM.

Tak, B 1752 r. GoJpImasi ceMbsi HAPOTHOCTH MsIO OKa3aJlaCh PacKOJIOTa
KOH(MIMKTOM, KOTHa eBATHAIIATIUIETHsA BaH AryaHp B II0JIe ITOBEpPIIacCh
HaTIaJIeHUIO CBOETO IBOIOpoaHoro Opara Ban Amu. OHa crama oTOMBaThCs, U
Ha ee KPHUKU IpHUIIe]l XaHeI] C COCeJHEero IoJii UM IIPOBOIWJ ee JTOMOII.
TaMm oHa MO)KaJOBaJIaCh CBOMM CTapIIINM OpaTy U CecTpe, U OHU Ha CJIey-
IOIIUI JeHb OTIPABUJINMCh K AJM W ero OTiy TpeOOBaTh U3BHHEHUI.
x TpeboBaHMs ObLIM BIOJHE YMEpPEHHBIMHU: YTOOBI BUHOBHUK ITPUIIIENT K
HUM B IOM H, KJIAHAACh 10 3eMJIH, IIpocul IipoinieHus. Ho orerr Anu ciepsa
HAOTpe3 OTKA3aJICI aKe 00CY)KIaTh CIIyUHBILIeecs, Ha CJIEAYIOIIUIT JKe TeHb
3asBUJI, UYTO ATyaHb KIIeBeIIleT, IIOTOMY YTO IIOCCOPIIIACH C €r0 ChIHOM H3-3a
BOMBI Ui TIOJMBA TIOJNEM, W BOOOIe OHA — «UyOOBUILE 0e3 YeCTU».
He BpIiep)kaB Taknx OOBMHEHWH, ATyaHb IOBECUJIACh, ¥ TOJBKO TOT/IA ee
OJIU3KUE COOOIIIU O IIPOUCILIECTBUU B SIMBIHb (Theiss, 2004, pp- 18-19).
Pasymeercsi, yripeku B JUKMBOCTH U OGeCUeCTUU 3BYYaT U3 YCT OTI[A HACUIIb-
HUKa, TO €CTh YeJIoBeKa KpaliHe 3aMHTEPECOBAaHHOTO B €r0 OIIpaBIaHUU, U
CJIeIOBAaTEIbHO, He MOTYT IIPEJACTaBIATh MHEHHE BCEM CeMbH, HO CTOHUT
3aMETUTB, UTO 1 OpaT U cecTpa KePTBBI TOKe He TOPOIISATCS TIOKAIOBAThCI Ha
Ky3€Ha B AMbIHb, M CYMUTAIOT OJWH 3€MHOM IOKJIOH JOCTaTOUHBIM HaKa3a-
HUeM 32 IIOIIbITKY M3HACUIOBAHUS.

JKeHIIMHBI-KepTBBL, Kak rmoguepkuBaet [[xener Tericc, B 6OIBIIMHCTBE
CIIyyaeB HACTaMBAIM Ha CyHeOHOM pasOUpaTesbCTBE, a BOT MX POJCTBEH-
HUKHU IIPEIIOYNTAIN CKPbIBATh CIIydal M3HACUJIOBAHUI U JOMOTATEIBLCTB,
Ha3bIBasA 3TO «IIO30PHBIMU JleJJaMH», O KOTOPBIX Jydllle HIKOMY He TOBO-
puthb (Theiss, 2004, p. 13). OueBugHO, 37eCch K CTpaxy Iiepel HOJITUM
CcymeOHBIM PAacCMOTpEHUEM, IIepel] BO3MOKHBIM TIOPEMHBIM 3aTOUeHHEM
CBUAETEJIE ¥ IIBITKAMH IIOJ03PEBAaeMbIX, IIEpe[ IIPOM3BOJIOM CYOeu U
TTJIKAaMU TS BCeX IPUYACTHBIX Y HEITPUYACTHBIX JOOABIISLICS CTpaxX I030pa.
[TIpuueMm, peub uaeT O MIO30pe I BCcell CeMbH, a HE TOJBKO >KeHII[UHBL
B panee ymomsaHyTOM 3mM30/e € »K€HOM HaudaidbHUKa TopeM IlIn Hari-anb
BKJIAJIbIBAET OUEHBb XapaKTepHOe OOBSICHEHUE B yCTa JKEHILHMHBI, KOTOa OHA
JDKET MY’Ky O TOM, KaK K HeH sKOObI TOMOTAJICs [ieBepb, IPUKAcascCh K ee
rpyau: «f yoapriia ero 1o pyke U xoTeJia ObUTO 3aKpHUYaTh, HO IIOTOM IT000s1-
Jlach, UTO YCJBIIIAT COCENH, U 3TO Oymer mo3opom mist Tebs» (IIu, 1955,
T.2, c. 229).

B TakoMm cirydae, moueMy jKe JKEHIIIMHBI He OOSUTMCh OOpaIliaThCsl B
AMBIHB? COITITaCHO 3aKOHY, JKEHIIIMH B CyJe He IIbITAIN, HO TaM MM IIpHXO-
IJIOCh MOKa3bIBAaTh CBOIO IIOPSAOYHOCTD U BO BCEYCIIBIIIIaHNE pAacCKa3bIBaTh
0 TIEPEKUTOM XapacCMeHTe WU JaKe HACHJIMH, TI03TOMY UM HYKHBI ObLITH
BeChbMa Cepbe3HbIe TIPUUHUHBI, YTOOBI ITpeHeOpeyUb TOPIOCTHIO U CTHIIIHUBO-
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CTBIO U TIOWMTH Ha CyHeOHOe pa3ouparesibcTBO. VICTOUHUKY He JAI0T IIPSIMOTO
OTBeTa Ha BOIIPOC 00 3THX IIPUYMHAX, TaK UTO HAM OCTAeTCs JIUIIIh CTPOUTH
IIPEAIIONIOKEHNA: BEPOSATHO, TOJIBKO TOCYJAapCTBEHHOE BMEIIATEILCTBO
MOTJIO, BO-IIEPBBIX, HUIOKUTDh Ha IIPECTYITHUKA JOCTATOYHO TKeJIoe HaKa-
3aHUE TaM, IJle KJIAH OTPAaHUYMICS Obl TOPHUIAHWEM C IIOCIeYIOIUM
IPUHYOUTEIBHBIM IIPUMHUPEHHUEM CTOPOH, BO-BTOPBIX, IIPEIOCTaBUTH
JKEHIIIUHe TpuOyHy I ITyOJIMYHOTO BOCCTAHOBJIEHUS CBOEH YeCTH.
Ecmu oHa Morja B AMBIHE, B IIPOLIECCE YHU3UTEIBHOIO AOIPOCA, TOKA3aTh,
YTO OHa ObLTAa YMCTA ¥ HUUEM He IPOBOLMPOBAJAa HACHUIBHUKA, TO B JaJTb-
HEWIIIeM HU MY>K, HU POAHA, HU COCEOY He MOIVIN YK€ BHOBB IIOCTaBUTh €1
9TO B BUHY. ECIM ke TakoM BO3MO)KHOCTU €€ JIMIIIQIHM, TO BIIOCJIECTBUU
BCSIKUE MOT YCOMHUTBCS B €€ TTOPSIHOYHOCTH, UTO ObLTO PABHOCHJIBHO COIIH-
aJIbHOM CMepTU. A B YCJIOBUSAX ITAaTPHUAPXaJIbHOTO KJIaHA COLIMAJIbHASA CMEPTh
oueHb OBICTPO MOTJIa TIOBJIEUb 3a OO0 U PUSUUECKYT0, KaK 00 9TOM paccKa-
3pIBaeT, HampuMmep, nosectb Psn MsunyHa «CoxoxeHne xpama [Iparo-
eHHoro JloToca».

B mosecTtu pacckasbpIBaeTCsd O MOHACTBIPE, IIPO KOTOPBIN TOBOPUJIN, UTO
B HeM Oymmpl M OOQUCATBBI MOCHLIAIOT OECIUTOIHBIM JKEHIIMHAM [eTel,
U CTOWJIO MAJIOMHUIIE IIEPEHOUYEBATh B 3aKPBITOM KeJIbe 3TOT0 MOHACTBIPA,
KaK BCKOpe oHa OepemeHesa. Ha camMoM fejie, B 3aKpbITble KeJIbU BeJIU
TaliHbIE XOABI, II0 KOTOPBIM Ty/a IIPOHUKAIY HOUbK MOHAX! M HAaCUJIOBAINU
OOTOMOJIOK. Mynpelii ye3gHbIM HAUIBHUK [OTAfaJICsd, YTO 3[eCh [eJIO0
HEUHCTO, U CyMeJI C IIOMOIIbI0 XUTPOCTH pa3obiaaunTth oOMaH. Korma ske
MOHAax¥ ObUIH apecTOBaHbI U Ka3HEHbI, MOHACTBIPh COXCKEH, Y HApO y3HA,
4YTO TaM IIPOMCXOIUIIO, TO XYK€ BCeX IIPUIILIOCH KEPTBAM M3HACUJIOBAaHUIM:
«MyXps1 He NpU3HAIM POKAEHHBIX MMM JET€M 3a CBOMX HACJIETHUKOB,
MHOTHI€ BBITHIM »K€H M3 JOMA, a MIIAECHLIEB IIPeJIM CMEPTHU ITyTEM YTOII-
nerust. HekoTophble KeHIIIUHBI, He CTePIIEB IT030Pa, IIPUHSLIU JOOPOBOIBHYIO
cmepth. HpaBbl 3tuX MecT 3aMeTHO yayurminch» ([Ipomenkm, 1989,
cc. 155-177).

Wrak, m3HacmIOBaHNE WM AOMOTAaTEIbCTBO K >KEHIIIMHE HAHOCIJIO
OecuecTrie He TOJIBKO €I CaMOM, HO U BCEU ee CeMbe, TJIH, TI0 MEHBIIIEH Mepe,
— ee My)Xy u OparbsiM. Eciiu skeHIIIHA MOIVIa CMBITH OecyecTHe B CYIIe,
a My>KUMHBI CTapaJIUCh CyHda u30eraTh, TO UTO K€ OCTABAJIOCh UM [IeJaTh,
YTOOBI BOCCTAHOBUTH CBOE CAaMOyBaKeHHe? 3a4acTyI0 B TAKOM CUTYaI[uU OHU
rpuberaiv K HACHIJIUIO, Ta)Ke eCIM OHO ObLIO HAITPABJIEHO ITPOTUB OJIM3KUX
POCTBEHHUKOB.

Tax, B ogHOM cityyae B Hunbroane nmpoBuHIMU [aHBCY IepeBeHCKUI
CTapoCTa YBHUEJN >KEHIVHY, YPOKAEHHYI0 BaH, CTOABIIIYI0 HaJ BBICOKHM
OOpBIBOM, U Cpa3y [OTAaJICs, YTO OHA COOMpAEeTCs ITOKOHYUTH C COOOWL.
OH cymesnl BOBpeMs OCTAaHOBUTH €€ M pacCIpocuyl o IpuunHax. Oxasa-
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JIOCB, UTO, TIOKa MY)K TOCIIOKM BaH cTpaHCTByeT B ITOMCKax 3apaboTKa II0
Uy>KMM KpasiM, ee BIOBBII CBEKp He OCTaBJIsAeT ITOIIBITOK M3HACMIIOBATh €€ U
KeCTOKo ObeT 3a comporuBieHue. CTapocTa TIIPOBOAWII SKEHIIUHY
B COCEIHIOI0 JIEPEBHIO, K ee OpaTy, M pacckasal eMy 000 BCEM, UTO Y3Hal
bpar ypoxxnennoi Ban mosBas Ha ITIOMOIIb CBOETO 34Ts, My>Ka €IIle OJHOM
CBOEM CeCTphbl, U BABOEM OHH OTIIPABIJIMCh B JOM K CBEKPY-HaCHJIBHUKY,
YyTOOBI, KAK OHU CAaMU IIOTOM OOBSICHSUIH, «HaKa3aTh» €ro, U3 Uero He COBCEM
IIOHATHO, UMeJIY JIM OHU HaMepeHHe YOUTh cTapyKa. BopBasInce Ipsmo B
€ro CITaJIbHIO, OpaT >KepTBBI 3aKpUYAT: « bl CBEKp, M BCE-TAKM COBEpIIIAEIITh
Takoe OecuecTHOe meno! Kak ThI MOKelIb elrle HA3bIBATHCS UEIOBEKOM!»,
U 3areM OHM 3amgyuImiu ero. CTapocra, COUyBCTBOBABIIIUI yOUIIIaM, ObLT
TOTOB IIPU3HATH CMEPTh €CTECTBEHHOM, HO KOPOHEp, KOTOPHIN NOJDKeH ObLT
OCMOTpeTh TeJI0 IIepe[l TeM, KaK BBIIATh paspellleHre Ha IorpebeHwue,
YCOMHUJICS B 3TOM U JOJIOKWJI B yIIpaBy. B pesynbrare yOuiI cymauinu u
IIPUTOBOPIIIM K YAYIIEHUIO, a YpO)KIeHHas BaH, X0Td oHa He ydacTBOBaja
B YOUIICTBe U He 3HaJa O HeM 3apaHee, ObLIa IIPUTOBOPEHA K COTHE yIapoB
TSDKEJION 6aMOYKOBOI ITAJIKOUM U IITpady 32 COKPBITHE yOUIICTBA CTAPIIIETO
B cembe (Theiss, 2004, p. 114).

B mpyrom mHTepecHOM cilydae, IIpoH3olleqlIeM B DKal3AHe, HEKUI
Ma Tpetuii TeppopH3MpOBaT KEHIIIUH BCEM IEPEBHM, BKIIOUAd M [BYX
cBOMX HeBeCTOK. OfHy U3 HIX, HeJaBHO OCTaBIITYIOCSA BOOBOM, OH ITOIIBITAJICS
M3HACUJIOBATh, U XOTS OHA CyMeja JaTb €My OTIIOp, HO IIOHAJA, YTO €€
€IUHCTBEHHBINI CIIOCO0 BBDKUTH U COXPAaHHUTh UECTh — IIOCKOpee BBINTHU
3aMyX CHOBa M yexaTb. leM He MeHee, €l IPHUIIJIOCh OCTaBUThb B JIOME
Ma cBoero crapiero cbiHa. Torma Ma TpeTuil nepeKIrounI cBoe BHUMaHUE
Ha MJIQJIIYI0 HEBECTKY, uel My:k, Ma IllecToit, 4acTo OTCyTCTBOBAJ, IIOTOMY
UTO TOPTOBAJI B PasHOC ITApOBBIMHU IledbMeHAMH. OH HaKMHYJICI Ha Hee
BO JIBOpE, KOTOPBIN OpaThsi OEJIVIIN APYT C APYTOM, €H YOAJIOCh BBIPBATHCS U
ybexaTp M3 J0Ma, 30BSl COcefiell Ha IIOMOIIb, HO OH IIOTHAJICS 32 Hel U
n36wt ee psiMo npu cocensix. Korma Illectoit BepHyIIcs JOMOI, JKeHa II0Ka-
JIOBAJaCh €My Ha JeBepsi M CTaja IIPOCUTH €ro IlepeexaTb Kynaa-HUOY[b,
HO y HHX He ObUIO AeHeT Ha cbeM Kb, ¥ Ma Illecrort moHamesics, uto ero
Opar 1mmocite Iy6GIIMYHOTO CKaHAaIa IIOCTECHSIETCS IIPOIOJDKUTH CBOM IOMOTa-
TEJIbCTBA.

Bmecro sroro Ma Tpernit Hanwica IIbIHBIM ¢ CHOBa Hamaml
Ha HEBECTKY, pasopBaB Jake ee HIDKHee Oenbe. K cuacThio, My)X BepHYyIICS
BOBpeMs UM IIPOTHAJ €ro, HO HACIJIBHUK BCE€ HE YHHMAICI — OH BEpHYJICI
B IOM K OpaTy, Korma cymnpyru obemany, OpOCHII AepeBIHHBIM BeIpOM
B rojioBy IllecToro, a HeBeCTKy ITOIIBITAJICA yAAPUTH JIOIIATOM. 3aBsA3alach
Opaka, ¥ B KoHIle KOHIIOB Ma IllecToi1 3aBiafeir JIOIIaTOM U HAHEC €10 CMep-
TeJIbHBIN yap CBoeMy crapiieMy 6pary. Ha mormpoce oH Tak oImuchIBaI OTYA-
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SIHHOE TI0JIO’KeHHe, B KOTOpPOM oKasaiics: «Eciu oH ymper, u aTo 6yner o6Ha-
PY’KeHO, TO 5 3aIUlady 3a 3TO COOCTBEHHOM >KHM3HBIO. Mo crapmmuii 6par
ObUT TaKUM 3JIOOHBIM XyJIUTAHOM, UTO, €CJIi ObI OH OUHYJICS, OH OBbI CTaI
MCTHUTH. B m060M ciryuae, MHe ¥ MOeM jKeHe TPYHOHO ObLIO ObI M30€KaTh
cmepTu». OH pelm cBg3aTh TpeThero, HO B 3Ty MUHYTY TOT yMep. Torma Ma
[Olecroii pmokmayics HOYM W € IIOMOIIBI0 CBOETO  IUIEMSHHUKA,
ChIHA HEBECTKH, BBIHY)KIEHHON ITOBTOPHO BBIMTH 3aMYy’K, OTTAIIIUI TEJO
K IIpyy, IIPUBA3AT K HEMy KaMeHb M YTOIIIII ero. Telto, 0O{HaKO, BCILIBLIO,
Y IIPOUCIIIECTBUE CKPHITh HE yIaTIOCh.

MecTHBIIT ye3qHBIN HadalbHUK IpuroBopui Ma Illecroro k memyeH-
HOMY Cpe3aHHMIO Msca C KOCTel 3a IpegHaMepeHHOe yOHIICTBO CTapIIIero
POICTBEHHUKA, a €T0 JKeHy — K CTa yAapaM ITaJIKoi U mTpady 3a To, YTO OHA
ITOJIHsUIA PYKY Ha CTapIIero poACcTBeHHUKA CBoero Myska. Ho omHOBpeMeHHO
OH peKOMeHA0Bal croangHol [lamaTe HakasaHuit U Tpem ympaBaM IpHUHATH
BO BHUMaHUe MHIIeCTyaJIbHbIe ITOKyIIeHus Ma TpeTbero 1 CHUSUTD CTeIleHb
HakasaHus. OHH, TeM He MeHee, He BCTAIM Ha 3Ty TOUKY 3peHHSI U coXpa-
HIUT W3HAYAJIbHBIN IIPUTOBOP B cHle: «XOTS ITOCTOSHHBIE ITOIIBITKU
Ma Tperpero M3HaCHIIOBaTh >KEHY CBOETO MJIQIIIero Opara ObLIM pPacIy-
IMEeHHBIM ¥ TIOPOYHBIM HapyIIeHMeM BCeX UYeJIOBeUeCKHUX CBs3el,
HO Ma Illecroit yowt crapiirero 6para. 9T0 BOIPOC MPABIJIBHBIX B3aUMOOT-
HOLIIEHUM, U 3[1eCh 3aKOH He MO)KeT ObITh CHUCXOOUTENbHBIM». B KoHIle
KOHIIOB, B €JI0 BMeEIIaJICA JINYHO uMIreparop LIgHbIyH, y KoTOpOro, cyad
IIO €T0 9MUKTaM, ObLIO MHOE IIOHMMaHNe IIPaBIJIBHBIX B3aHMOOTHOIIICHUH
— OH BepHJI B 0COOYI0 3HAUMMOCTb OpAuHbIX Y3 U CTABUJI UX BBIIIIE ITOKOJICH -
yeckoil wmepapxuu. OH OTMEHIJI IIOCTAHOBJIEHHE CTOJIMUYHBIX CYHeOHBIX
WHCTAHIIMH U cMaramn npuroBop Ma Illecromy mo orpy6iieHMst TOJIOBBI
(Theiss, 2004, pp. 114-115).

B 060ux H3JI0KEHHBIX CIIydasx ONFDKaiIye POACTBEHHUKU >KEPTBBI
OKa3bIBAIKCh Ha ee CTOPOHe, 6e30TOBOPOUHO BEPIIIH €l M ObLIH I'OTOBHI ee
3amuInaTe. VM Tem He MeHee, XxapaKTepHO, YyTo HU Ban, Hu Ma nmake He
IIOIIBITATIMCH 3aIllUTUTh CBOMX JKEHINHMH CaMbIM Oe30ITacHBIM I ceOs
3aKOHHBIM IIyTE€M, U 3TO IIPU TOM, UTO B OTHOIIIEHUH WX CECTPHI U >KEHBI
COBEpIIIATIOCH YTOJIOBHOE ITPEeCTyIUIeHHe. BMecTo 3TOro OHM IIpenIouwIn
IIOMTH Ha KOH(QPOHTAITMIO C HACWJIBHUKAMH C PHUCKOM yOUTH MM OBITH
y6uTsiMu. U 310 elrfe pas IoKaspIBaeT TOT CTPaX, C KOTOPBIM IIPOCTOM HApPOL
craporo Kuras oTHOCHIICA K BJIACTSIM, M UX YIIOPHOE HEKeJIaHUe JOITyCKaTh
TOCYy[IapCTBO [0 KOHTPOJS U PETyJSIINM TOHKUX BHYTPEHHHUX CBfI3eH
B ceMeIiHOM opraHusMe. Kak Obl YMHOBHUKHU He PafelU O «IIPaBHUJIBHBIX
B3aMMOOTHOIIIEHUSX» B CeMbe, IIPOCThle JIOAM, «CHIHOBbS M MJIAIIIHE
OpaThsi», He TOTOBBI OBLIM CMOTpeTh Ha HHUX KaK Ha «OTI[OB M MaTepe
Hapoaa».
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B 3aBepiieHve MbI XOoTenu Obl IIPUBECTU eIlle OAWH IIPUMED,
B KOTOPOM, KaK B KaIlle BOIBI, OTPA3WJICA egBa JIM He BeCh KOMILIEKC
po0JIeM U aTTUTIOAOB, TUIIHMYHBIN IS IIUHCKOTO CEMEITHOTO KOJUIEKTHUBA,
CTOJIKHYBIIIETOCSI C TIPeCTyIIeHeM B CBOMX psmax. Kpome Toro, B mporo-
KOJIaX 3TOTO JeJla COXPAHWIACh HEOTPENaKTHPOBAHHAsI )KUBAs Peub CBUJIE-
TeJel M OOBHMHSAEMBIX, UTO JaeT HaM BO3MOKHOCTb OLIEHUTH UX 3MOLN
U yOKIeHUSI.

B onHOIT mepeBHe B mpoBMHUMU l[3fHCH B IJIaBHOM 3ajie Xpama
IIPEIKOB COOPATHCh IIITh YeJIOBeK, 3TO ObLIM IVIaBbl KJIAHOBOTO OOBEIU-
HeHUs (TI0 CBOeMY TTOJIOKEHUIO U (PYHKITHOHATY UX ObLIO ObI YOOHO HA3bI-
BaTh CTapeWIITMHAMU KJIaHa, ecau ObI He TOT (PaKT, UTO CTapIlIeMy U3 HUX
ObUIO Bcero 45, a miamemy — 21 ron). OHu BCTPETUJIUCH II0 BIIOJIHE
MUPHOMY TIOBOZy — UTOOBI OOCYOUTh Pa3Mep B3HOCOB Ha MPOBEIEHUE YKEPT-
BOIIPUHOIIIEHUS TIPeKaM B JIeHb 3UMHETO COJHIIECTOSTHUS, KOTOa BAPYT UX
COBell[aHMe TpepBAIM KPUKN U3 OJIU3JIeKAIllero JIoMa, KOTOPHIM KakK pa3s
TIPUHAUIeKAT OHOMY U3 HUX, 0 MMeHU DKaHb UsHCIO, a Kpuyajia ero
HeBeCTKa, ypoxaeHHas Cro. [71aBbI K1aHa KMHYJINUCH Ty/1a, ¥ B3BOJIHOBAaHHAs
KEHIIIMHA paccKasajia UM, YTO OHA YXOIWJIa K COCeIsIM, OCTABUB JOMa CBOIO
IOHYI0 OUb X39UWH, U B 3TOT MOMEHT K HUM B JIOM BOIIIEJN IUIEMSHHUK ee
Myka, kaHb Idpae. YBUAEB, UTO JEBYIIIKA JOMAa OOHA, OH IIOIIBITAJICS €€
M3HACUJIOBATh U HOPBAT ee omekay. OHa Kpuyasia ¥ COIIPOTUBIIUIACH, U Ha
KpHK ITpuleskaya ee MaThb. ITO CIYTHYJIO Jppe, U oH yoexai. [loxe WkaHb
UsHCIO TaK pacCKa3bIBaI O PEAKI[U TJIaB KiaHa: «Koryma Mbl yCIIbIIIANH, UTO
IIPOM30IIUIO TaKoe JeJI0, IIOTyOUBIIIee PeITyTaIlUI0 HAIIleH CeMbH, MbI COUWIN
9TO HepHUeMJIEMBIM, U BCe IIOLLTH B oM PLkaHb Ipe, YTOObI CXBATUTH €T0
1 OTBECTH B XpaM IIPEIKOB I HaKa3aHU».

YcapIiiaB, UTo ero MIyT IIaBbI KJIaHa, Jpie UCITYTaJICS U cOeKall, a ero
OTIly 10 uMeHU DkaHb WKIHIIM, IVIaBbl 3adBUIU: «ECIMU ThI He MOKeIIb
KOHTPOJIMPOBATh CBOETO ChIHA, TOTJA, B COOTBETCTBUU C YCTAHOBJIEHUSMU
XpaMa TIPeIKOB, Thl JOJDKEH 3ape3aTh CBMHBIO M pa3faTh MsCO, U B 3HAK
pacKasiHUSI IPUHECTH 3€pHO B JKEPTBY B XpaMe IIpefKoB». DxaHp WKIHIIU
TIperIoyesT, KaK M ero ChIH, cOeXaTh U3 JePEeBHU U OTIPABUTHCSI K POIHE
CBOEM JKeHbI, YTOOBI IepeXKaTh BCIUIECK KOJUIEKTUBHOTO THeBa. Tora IaBbl
poa camMu 3ape3ayid €r0 CBUHBIO U ITOJIETMIN MsICO MEXKITY COOOM, a TaKKe
KoH(UCKOBaIM U3 ero ambapa 20 mwu (T.e. IpuMepHO 60 Bemep) 3epHa U
cokmu ero B xpame. C UX TOUKM 3peHWs1, 3TO ObLT He rpadex, a cropa-
BeUTBOE HaKa3aHUe: «[aKoBa crapas TpaguLIMs Halllel nepeBHU. Beex, KTO
TBOPUT Oe33aKOHIeE, HAKa3bIBAIOT, YTOOBI IIPEAYIIPEKAATH TaK/e ITOCTYIIKU B
Oymy1eM. ITO TOUHO He OBLIO IPabesKOM».

C Taxoit KoH(UCKaI[el He CMOT CMHUPUTHCS CaM BUHOBHUK CKaH[AIA,
MOJIOfioI Ippe: «SI He MOT BBIHECTH 3TOTO, & KpOMe TOTO, OOSUICS, UTO JIFOIHU
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MOeTO KJIaHa He COIVIACATCSI Ha TOM W IIOKOHUMWTH MeJI0, U MHe BCce PaBHO
MIPUAETCS TOyUNTh HaKa3aHUe OT sIMbIHs». M Torma oH peurusn cpaboTath
Ha OIlepe)KeHHe, a 3a0[IHO OTOMCTHTH CYpOBBIM crapeiimuHaMm. OH yOmI
CBOETO MJIAJIIIeTro OpaTa-MHBAIHUAA U, IIPUOEKaB B JOM CBOEH POIHHU C MaTe-
PHUHCKOH CTOPOHBI, T/ie KaK pa3 YKPBIBAJICA €ro OTell, OOBMHIJI B 9TOM 3JI0/ie-
SHUY IJIaB KJIaHA U IT03BAJ MATEPUHCKYIO POIHIO BMECTe IOMTH B SMBIHb U
npuHecTH XKayto0y. Ho, ITockoIpKy oH ObLT IleperauykaH KpPOBBIO, POJICTBEH-
HUKY He TIOBEPIJIM B €r0 BEPCHIO COOBITUH M OTKasatuch. OH Torma oTIpa-
BIJICS B IMBIHD OIH, HO OBLI OBICTPO pa3obiIadeH Ha JOIIpoce.

WuTepecHo, uto romumMo PhxaHp Ipje, BHHOBHOTO B IIOIIBITKE M3HACH-
JIOBaHUS U B yOMIICTBe, HaKa3aHHe IIOJYYMIM U BCe IVIaBbI KIaHa: KaHb
Ysncro nmoasepres 80 ymapam ITaIKoy KaK MHHUITMATOP KOHPUCKAITMN 3epHa
M MsICa, BCe OCTAIbHBIE — IT0 60 KaK ero COOOIITHUKY, KpOMe TOTO0, X 00s13aIu
BO3MeCTUTS y11ep6 oriry youtiusl (Theiss, 2004, pp. 77-78).

B nmeme cempu YKaHb OUeHb BBIITYKJIO BUHO CBOMCTBEHHOE ITPOCTOHA-
POMIBIO OTHOIIIEHHE K BJIACTSAM - B AHMAITa30He OT CIIOKOMHOTO M30eraHus 10
ykaca. Ecin Wkanp Spae Tak G0MTCA SIMBIHA, YTO IIOJ KOHEIl B OTUATHUU
pelraeTcsi B3ATh 3TO UyJOBHIIE B COIO3HHKY, TO PKaHb USHCIO U ero ToBa-
PUIIN IIPOCTO He HY)KNAIOTCS B IIOMOIIM YMHOBHUKOB, OyOy4YN YBEepEeHBI B
JTOCTATOYHOCTH CBOEH COOCTBEHHOM BIIACTH.

3mech MBI HabIIOHaeM OPYTOM, OTIMYHBIN OT (PUM3UUECKOTO HACHIIHS,
CII0c00 KUTAMCKUX MY’KYMH BOCCTAHOBHUTH CBOIO UECTh W 3aIl[UTUTH CBOHX
KEHIIIMH. XpaM IIpefKOB B paMKax 3TOTO0 MBIIUIEHNs BBICTyIIaeT Kak
IOCTOMHAs aJbTepHATHBA SIMBIHIO; IJIaBbl KJIAHA JEMOHCTPUPYIOT
KOH(UINKTHBIF MeHEDKMEHT, XapaKTepPHBIM I JOTOCYHapCTBEHHBIX
POOBBIX WJIM COCEICKUX OOITMH. Bo-TIepBhIX, OCTpagaBIIeli CTOPOHOI OHU
CUMTAIOT He JEBYIIKy X3IUH (ee BoOOIIle He YIOMHHAIOT HU Pa3y), a BeCh
CeMEITHBIM KOJUIEKTHB, Ubs YeCTb U pelyTalusl OKAa3aJIHCh OIOPOYEHBL
HemapoMm oHH, ¢ ITOJTHOY YBEPEHHOCTHIO B CIIPABEUINBOCTH CBOMX PEIIIeHUTH,
PEKBU3HUPYIOT 3€pHO M3 XO3SIICTBA IIPECTyITHIKA Ha HYKIbI BCE JepeBHH, a
MSICO 1 BOBCE JIeJIAT My COOOI IIATephIMHU, Belb €CJIM PaHa HaHeceHa Tey
KJIaHa, TO ¥ IIPaBOM Ha KOMIICHCAITUIO ITOJIb3YIOTCS BCE WIEHBI KIIaHa,
HauMHas C €r0 CTAPEMIIINH.

Bo-BTOPBIX, OTBETUMKOM 32 IIPECTYIUICHN HMHAVBH/IA B paMKaxX TaKOTO
MEHTAJINTEeTa SIBJIIeTCS BCA CeMbsl IpecTynHuKa. Eciu jke, Kak B JaHHOM
cIy4ae, OOVDKEHHOM CTOPOHOM TO)Ke BBICTYTIAeT BCSI CEMbsl, TO HECTH OTBET-
CTBEHHOCTh 3a IpeCcTyIUIeHHe OO0IIMHA IIpejylaraeT HeIIoCpPeICTBEHHON
Omrpkariieit pogHe 3iofesi. Torga Kak SIMBIHB IIPUCYAMII ObI K HOIIICHUIO
KaHTH WIM OUTBIO ITAJKAaMU JIMYHO Jpe, KIaH oOpalljaeT OCHOBHOE CBOE
HaKasaHMe Ha ero OTI{a, pasopsisi ero XJIeB U aMbap.
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B-Tperpux, 1epi0 HaKa3aHUs 3eCh SIBISIETCS He COOCTBEHHO BOCCTA-
HOBJIEHHE CIIPaBeJINBOCTH, He CTpAlaHMs BUHOBHMKA, a MPOQIUIAKTHKA
MOJOOHBIX HessHUH B OymyimeM, Iutioc morarieHue koHduumkra. [lo cytm
Iejia, 9TO He Cy[d, a MeQHualyisi, B KOTOPOM Ha HAPYIIIUTEIS CITIOKOMCTBUS
HAKJIAbIBAETCS] POBHO Ta Mepa B3BICKAHWs, KOTOpas YCIIOKOUT IIOCTpa-
IABIIIYI0 CTOPOHY, «ACT € JINIIO» U MO3BOJIUT €M U HaJIbIIle )KUTh B O{HO
of0uHe ¢ 00MIUNKOM, HO He 6oJee, IT03TOMY, KaK IIPABIUIO, B OTOCYAAp-
CTBEHHBIX KOJUIEKTMBAaX OCHOBHBIM HaKa3aHUEM 3a BCe HAPYILIEHUS CIIYKUT
BUIpa.

TpymHO cKasarh, IOHUMAJIN JIU ye3[QHble YNHOBHUKU 3TOT BBI3OB MX
BJIACTH CO CTOPOHBI KJIIAHOBOTO OOBENUHEHUs, WIM IIPOCTO Kapald KX
3a caMOCy[] U HeIOHeCeHUe, CITIOCOOHOe MOBECTH ITOCTPANABIIYIO JKEHIITUHY
0 CaMOYOUTICTBA.

3AKJIIOYEHUE

Wrak, M3 paccCMOTpeHHS TOMINHHBIX CyHeOHBIX MOeJl IIMHCKOTO
IIepUO/a, KaCaAIOIIUXCd BHYTPHUCEMENHBIX IPECTYIUIEHNUI, M MX COIIOCTaB-
JIEHUS ¢ XyTOXKeCTBEHHOI JINTEPaTypPOH TOTO >ke U HEMHOTO 0Ooiee paHHETo
BpeMEHH, MOXKHO CHeJaTh HECKOJIBKO BBIBOMOB. Bo-TiepBBIX, oOparraer
Ha ce0s BHMMaHHE BBIPOKEHHBIN CTpax M HEXeJIaHHe IIPOCTOro Hapoja
BBIHOCUTb CBOM CeMENHbIe JleJla Ha Cy[ yIpaBbl. B aTOM cTpaxe mpucyrt-
CTBYeT KaK pallMOHATBHBIN KOMIIOHEHT, TO €CTh 0OSI3Hb IIepell CypOBBIMU
OOIIpOCaMM M TBITKAaMH, IMepel IIUTEIbHBIM TIOPEMHBIM 3aTOUYEHNEM,
UTO O3HAYAJIO TaKKe MJIMTEIbHBIN IIPOCTOM B TPYHOBOM [EATEJILHOCTH,
Iepet HelpeicKasyeMbIMU KapaMU 3a Bce, BKIIF0Uast HeCIIOCOOHOCTD ITPeIOT-
BpaTUThb Uy>KHe€ IIOCTYIIKM; TaK M PeIlyTallMOHHble MOMEHTHI, CBA3aHHBIE
C He)KeJJaHVeM ITyOIIMyHO OOCY)KIOaTh CeKpeThl cBoeil ceMbu. Kpome Toro,
KpecThsiHe-OOIITMHHUKY ObLTM 3a4acTyl0 YBEpPeHbI, UTO MOTYT U CaMH
OKasaTh JOCTaTOYHOE MaBJIEHME Ha CBOMX OCTYIMBIIMXCA COCENeN U
poaudeii, ¥ 3aBepIIUTb KOH(PINUKT IPUMHUPEHHEeM CTOPOH.

MHTepecHO TakKe U FeHAEPHOE pas3iinyie MHEHNI 110 BOIIPOCY O YKeJIa-
TEJIbHOCTU T'OCYyAapCTBEHHOI'O BMEIIIATENIbCTBA B CEMENHbIE IIPOTUBOPEYN.
Torga Kak My)KUMHBI IIPAaKTHYECKU Bceraa ObLTH IIPOTUB TAaKOTO BHEIITHETO
BMeEIIIATeJIbCTBA, >KEHIIMHBI BBICTYIAIM 3a HEro B TeX CIy4yadx, Koraa
IIOJ] YTPO30M OKa3bIBaach MX 4ecTb. CTaB >KepTBOI M3HACUJIOBAaHUA WU
IOCATaTeNbCTBA, JKEHIIMHA IIPEeAIOYMTala OIIEPEThCSI Ha TIOCYIapCTBO
KaK ITOCTOPOHHIOI0 U 60JIee MOTYIIIECTBEHHYIO II0 OTHOILIEHHIO K ee KJIaHY
CHJTy, TaK KaK UyBCTBOBaJIa, YTO HE MMeEET BIMAHMS Ha IIPOLIECC ITPUHATHS
pellleHnII ITaTprapXaMi KiIaHa, ¥ UTO €€ YECThIO M KM3HBIO MOT'YT IIOXKEPT -
BOBaTb pagyl MHpPAa U CIOKOMCTBHUA B ceMbe. CeMbs, KaK Mbl BHJENH,
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BOOOIIle He pacCMaTpHUBaJla CaMy >KEHIIIMHY KaK ITOTEPIEBIIYI0, TOTAA KakK
TOCYJIapCTBO B IIOJIHOM Mepe IIPU3HABAIO CyOBEKTHOCTH JKeHIIUHBI [ocy-
IapCTBO, C OMHOM CTOPOHBI, BO3JIATAJI0 HAa Hee HEIPOIIOPLIMOHATHHO
OOJIBIITYI0 OTBETCTBEHHOCTh 3a TO, KaK C HEI OOXOMATCS HpyTHe JIIOMIM,
C IPyTON >Ke — OOBABIIO €e TEeJeCHYIO ILIeJIOCTHOCTB, €€ JOCTOMHCTBO U
peITyTaliIo BEICOKOI I[eHHOCTHIO, TIOUIEKAIIlell 3aliHTe.

CepOleBUHOM ¥ ILIEHHOCTHBIM CTEp)KHEM MAacCOBOTO CO3HAHUS
KHUTaNIeB, KaK IIPECTYIIHUKOB, TAK ¥ YWHOBHUKOB U ITHICAaTeNei, IIPOIOJI-
KaJla OCTaBaTbCS CHIHOBHsISI TIOUTHUTEIBHOCTh # (Xiao). YOUMHIIBI B CBOe
OITpaBAaHUeE CChUIATHCH Ha TO, UYTO ITIOTEPIIEBIIINE, SKOOBI, HAHECIIN KaKyI0-TO
obuny ux poxutensMm (Theiss, 2004, p. 85); CyAbU MOTJIU CYILIECTBEHHO CMSIT-
YNTh HaKa3aHHUe IIPeCTyIIHUKY pagy 3a00ThI O IIpecTapesbIX WIIH >KEPTBO-
IIPUHOIIIEHU Y IOKOMHBIM POAUTENIM. Tak ke TBepApl ObLIM ITOSHUITUU U
MIPOYNX KOHPYLHMAHCKUX UIEH, B YaCTHOCTHU, COXPAHSIICS aKIIEHT Ha HpaB-
CTBEHHOM BOCITMTaHUH KaK Ba)KHEMIIIEM CIToco0e YIIOpsHOoIMBaHN KOCMOCA
U COLMYMa; ¥ TIOTOMY MOpaJbHbIE HETOCTATKU JIMUHOCTU BUOEIUCH KaK
eIMHCTBEeHHas IIpUYHMHA IIpecTyrrHocTH. CliejoBaTeIbHO, CO3HAHUE Hapoaa
TIOJIHOCTHI0O UTHOPHUPOBAJIO COLMAIbHbIE IPUYUHBI, He YUHUTHIBAs TAKUX
($aKTOpOB Kak OemHOCTb, COIIHMAIBHOE HEpaBEeHCTBO, CeMeNHOe HaCHIIHe.
U tak ke, Boren 3a KoHdylmem, CTaBUBIIMM 3HAaK PaBEHCTBA MEXAY
KEHIIIMHAMHU U «HUYTO)KHBIMU JIFOAUIIIKAMU» B IIPOTHUBOIIOCTABIIEHIIE
«baropogHoMy MyXy» (Kordyrmit, 2007, c. 115), B HApOXHOM CO3HAHHUU
I[BeJIa MHU3O0TUHUS: JIUTepaTypa >KUBOIHUCATIA HAXAJIOK, ITPOBOLUPYIOIIIIX
My’Kell yOUTh UX, U U3MEHHUI], KOTOpPbIe CAMH, B CBOIO Ouepeib, IIOKYIIIa-
JIUCh YOUTHh CBOMX MY)KeH U CCOPHIIM UX C UX OpaThsaiMu. A cy[ Bcerma ObLT
HACTOpO)Ke, UTOObI He [aTh PaCIyTHHIAM ceOsd OOMaHyTh; JIFOOOIIBITHO,
YTO Ja)Ke M3HACIJIOBAaHHE CUUTAJIOCh OITACHBIM MMEHHO IIOTOMY, YTO
TTOJITAJIKUBAJIO KeHIITUH (a He My)xunH! — A.C.) K pa3BpaTy, KaK 3TO ITOSCHSI
Xyan JIIoXyH B CBOeM IIOCOOMH IIO IIPOBENEHHIO NOIIPOCOB: «CMepTHBII
IIPUTOBOP HACKJIBHUKY — 3TO CIIOCO0 3aIUTUTH JOOPOAeTeNhb eJIOMyapHs U
IIPeTOTBPATUTD YKEHCKYIO0 pacIyIreHHOCTh» (Huang, 2006, p. 432).

BripoueMm, B IIMHCKOe BpeMsl KOH(YIIMAHCKas HMIEOJOTHs IIOHEMHOTY
repecTtaBaja ObITh TOM MOHOJIUTHOM TBepABIHEH, KaKOH OHa CTasla Ha IIPOTs-
KEHHH BCEro ITPeAIIIeCTBYIOIIEro IT03IHENMIIEPCKOTO IIepHOa, - ONUH U3
BKHEMIITUX TOCYJapCTBEHHBIX WHCTUTYTOB IIOCJIEOBATENIBHO W ILIAHO-
MEpPHO CHIDKAJI 3HAUMMOCTH CHIHOBHEH ITOUTHUTEIHHOCTH U ITOKOJIEHUECKOH
nepapxuu BooOirie. V1 He CUMTAThCS C 3TUM MHCTUTYTOM ObLIO HEBO3MO)KHO,
TaK Kak 3T0 ObLT coOcTBeHHO uMItepatop Bennkort [un. Kak MbI yrke Bumenn
IIpY aHAJI3€e 3aKOHOB U OTHEJIBHBIX CYAeOHBIX IIPOTOKOJIOB, IIMHCKUE HMITe-
paToppl CBOMMH 3AUKTAMU CO3HATEJIFHO OTPAaHUYMBATIN IIpaBa ITaTpUap-
XaJIBHBIX KIIAHOB U B IIPOTHBOBEC UM IIOAUEPKUBAIN 3HAUMMOCTh OpaUHbIX
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Y3, IPOCIABIAIN KEHCKOe LIEJIOMyApHEe U CYHIPY:KECKYI0 BEPHOCTH Kak
ITOJIBUT TIepe[ TOCYAapCTBOM, U BCerja ObLIM TOTOBBI BMEIIIAThCS B OTIIPAB-
JIeHHe IIPaBOCYAUs, YTOObI CMATYHUTH IIPUTOBOP HAPYIIUTETIO ITOKOJIeHJe-
CKOM MepapXyHU U 3alIUTHUKY HyKI€apHOU CEMbH.

OTO Ha MEpPBBbIM B3NN KaKeTCd IMapafOKCAIbHBIM, YUYNTHIBAd,
UTO MMIIEPATOP BOCIIPMHUMAJICA KaK ITaTpUapXaJbHbIN IJIaBa Cylep-KIaHa.
Paspermenne qaHHOro MpOTUBOPEUNA Mbl BUAVIM B AJIbTEPHATHBHOM IIOHU-
MaHHNM B3aMOOTHOILIEHUN Trocyfaps M MOONAHHBIX, KOTOPOE TOXE CyIIe-
CTBOBAJIO B KOH(YITMAHCKOM MBICTH. B paboTax MaeosoroB HEOKOHQYITU-
aHCTBA, TO €CTh TOM OQUIIMAIBHO ONOOPEHHOHM BepCHMN KOH(QYILIHMAHCTBA,
KOTOpas BO3HHMKJIA BO BpeMeHa nauHactuu CyH (960-1279 r1r.) m crama
TOCTIOICTBYIOIIMIM HallpaBIeHHeM KUTAICKOM PUIocopuu B 1IeJIOM, Hapsamy
c ynomobieHHeM TocyHapsl OTIy, a IOQNAHHOTO — CBhIHY, BCTpeJaeTcs U
ApyTas aHaJIOTHA: TOCYAaphb CPABHUBAETCA C MY>KeM, & MUHUCTP — C YKEHOMU.
Kak meBymika obmagmama cBOOOJOM BBIMTH 3aMY)K 32 TOTO, KOTO BBIOEpET,
WJIU jKe He BBIXOIUTD BOOOIIle, TAK ¥ 00pa3s0BaHHBII UeI0BeK MOT BHIOMPATH,
CITY>KUTB JIX €My, HJIH OCTaBaThCsI CBOOOTHBIM, ¥ KAKOMY I'OCYIapIO CIIYKHUTb.
Ho pas BbINIA 3aMyK, sKEHIIITHA HABEKH CBA3BIBAJIA ce0s1 O CBOMM M30paH-
HIKOM, 00s13aHa ObLIa €My IIOJTHBIM IIOBIHOBEHHEM, He MOIJIa OT Hero YUTH
110 COOCTBEHHOM BOJIE, COXPAHANIA €My BEpPHOCTh JaKe IIOCNIE €T0 CMEPTH.
AHAJIOTMYHO M OT 4YeJIOBEKA, ITPUHABLIETO AODKHOCTD M IIOTYYaIOIIEro
TOCYyJApCTBEHHOE >KaJOBaHbe, OKHUAATACh OecCIpefesbHasi JIOSJIBHOCTD
MoHapxy (Feng, 2006, p. 444). Bo3MO)XHO, IIMHCKHE WMIIEPATOPhI TATOTENIN
MMEHHO K TaKOMY IIOHMMAHHIO CBOMX POICTBEHHBIX B3aMMOOTHOIIIEHUI
C UMIIEpUEN, PacIIpOCTpaHsAsd €ro y:Ke He TOJIbKO Ha MUHMCTPOB M UMHOB-
HUKOB, HO U Ha Bce HaceJeHue Kurada. MaHbWKypBI, yIIpaBiIABIINE HAPOJIOM,
COCTOSIBIIMM B TIOA@BJLIIOIIEM OOJBLIMHCTBE U3 XaHbBLEB, MOINIU
He OLIYIIATh CBOEM TEHETHYECKOM CBA3SHM C 3TUM HApPOAOM, M UIA HUX
JIOTMYHO OBLIO ObI CMOTpeTh Ha ceOsl Kak Ha CYIIPyroB, a He OTIIOB CBOHMIX
ITOaHHBIX. TakuM 00pa3oM, He3bIOIeMOCTh OpayHOTO CO03a IIprodpeTaa
IIOMCTUHE IIOIMTUYECKOE 3HAueHUe, a IIOMIBITKU BCTaTb MEXIYy MY>KeM M
YKEHOU CTAaHOBUJIVCH IIPETIOAUEN K MATEXKY.

Ha omepaTuBHBINT YpOBEHb 3TOT 3MOLMOHAIBHBIM WM MHTEJUIEKTY-
QJIBHBII ITOCHLI CBEPXY CITyCKAJICS B BUE OCJIa0IeHNs] BHUMAHIS K ITOKOJICH-
YeCKHM CTaTycaM IIpecTyIIHHKa U >kepTBbl. CTelleHb BUHBI BCe B MEHBIIIEH
Mepe 3aBHceJIa OT TOTO, KTO M3 HUX IIPUHAIJIEKAI K CTapIllleMy ITOKOJIEHHUIO,
M Bce B OOJIBIIIEN Mepe — OT HAJIWUMA YMBICJIA HAa COBEpIIIEHVEe IIPeCcTyII-
JIeHU U OT IIPUYHMHBI, TOOYIHUBIIIEH IIPeCTyITHIKA HapYIIIUTh 3aKOH.

M Teno ceMEeMHOro KOJUIEKTMBA, M TEJIO «TOCYyAapCTBa-CEMbU»
B IHCKOM Kurae, Takum o0pa3oM, IPOSBIUIN 3aMeYaTeNIbHYI0 YCTOMJM-
BOCTb M CTpEMJIEHHE COXPAHATb IIPEKHUE, THICIUEIETUSAMU CYIIECTBO-
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BaBIITHE Q)OPMBI, HO IIpH 3TOM BHYTPpHU 3TOIO CJIOXHOTO OpraHn3Ma

IIPOTEKAJIN MEJICHHBIE, €Ba 3aMETHbIE IJIa3y ITPpOLECChI PA3BUTHS 1M Kade-
CTBEHHOT'O USMCHECHU.
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Abstract

The modern development of China is of great interest to researchers from all over the world.
Every year a great number of different monographs on different aspects of this country's
history, economy, politics and culture appear. In this analysis of contemporary literature
in English we decided to choose several monographs devoted to the issues of corporeality
in China. The 20th century proved to be, in a great extent, a decisive period for the develop-
ment of China. During this period many events took place, but most importantly, China was
transformed into something new, becoming a highly developed modern power. These changes
also affected the issues of corporeality. A significant role in this was played not only by radical
changes in Chinese society, but also by contacts with Western culture and, above all,
medicine. In this connection we offer our readers several publications that can be convention-
ally united by one problem: the transformation of the fundamentals of life. The first mono-
graph by the American anthropologist E. Zhang analyzes the transformation of Chinese atti-
tudes toward male health. Both the Maoist and post-Maoist periods are taken into account.
But most importantly, Zhang shows how the changing economic and political model of
society is also reflected in Chinese men's attitudes to their health, personal desires and needs.

Another monograph discussed in this review is that of American researcher T. Nakajima,
devoted to the creation of a modern system of sanitation and hygiene in Shanghai during the
Republican period. In this monograph the author shows how the Chinese approach to
the public health system was transformed under the influence of external and internal condi-
tions.

Keywords

China; socio-cultural transformations; hybridity; sexuality; body; health; hygiene; new litera-
ture
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HOBBIE KHUT'Y I10 KU TAVMCKOM
TEJIECHOCTU HA AHTJIMMICKOM A3bIKE

dxymenkos Cepreit Hukonaesuu

AcTpaxaHCKHIT TOCYyJapCTBEHHBIN YHUBepcUTeT. AcTpaxansb, Poccus. Email: shuilong[at]mail.ru

AHHOTAITUA

CoBpemeHHoe pasBuTue KuTad BbI3bIBaeT IIPHCTAIBHBINI HHTEpeC y HccIefoBaTesIei
13 pa3HbIX CTpaH Mupa. E)xkeromHo MosBIgeTcss OrpoOMHOE KOJIMUECTBO PA3IMUHBIX MOHO-
rpaduii, IIOCBAIIIEHHBIX pa3HBIM BOIIPOCAM MCTOPUHU, SKOHOMHUKHY, IIOJTUTUKH U KYJIBTYPBI
9TON CTpaHbL. B 3TOM aHamm3e COBpEMEHHOM JIUTEpaTypbl Ha AHIVIMICKOM S3bIKE MBI
peLLIN BHIOpaTh HECKOJIBKO MOHOTPa(Hii, ITOCBAIIIEHHBIX BOIIpocaM TestecHOCTH B Kurae.
XX okasaJicss BO MHOTOM peLIaroIUM I pa3BUTHUA Kutas. B 3T0T nmepuon mpoucxoguIo
MHOKECTBO COOBITHH, HO IIaBHOe, KuTai TpaHCcOpMHUpPOBAICS B HEUTO HOBOE, IIpeBpa-
II1aCh B BBICOKOPA3BUTYI0 COBPEMEHHYIO Jieps;kaBy. KOCHyIHCh 9TH IIepeMeHbI U BOIIPOCOB
TeJIeCHOCTH. 3HAUUTENbHYIO POJIb B 3TOM CHITPAIX He TOJIBKO paVKalbHbIE II€peMeHbI
B KUTAMCKOM OOIIleCTBe, HO U COIIPUKOCHOBEHUE C 3aIa{HON KYyJIBTYPOI, U IIPeKIe BCEro
MeIUITITHOI.

B cBAsu c sTMM MBI HIpemyiaraeM YHTATENIIM HECKOJIBbKO M3JaHWI, KOTOpbIE YCIOBHO
MOXHO OOBEOUHHUTb OIHOIM IIpoOIeMOoIl: TpaHcopmarysa (PyHIAMEHTAIBHBIX OCHOB
’KU3HU. B mepBoit MoHOrpaguu aMepHKaHCKOro aHTporiojora 9. WkaHa aHaIU3UpyeTcs
TpaHcOpMaLH OTHOIIIEHHs KUTAMIeB K My>KCKOMY 310pOBbI0. Bo BHIMaHNe mprHuMa-
eTcd KaK MAaOMCTCKUIL, TaK U ITIOCTMAOMCTCKUI neproabl. Ho rmaBHOoe, WkaH MOKa3bIBaeT,
KaK WM3MeHeHHe SKOHOMHYECKON W IIOJIMTHUYECKOH MOMeNN OOIIecTBa OTpaKaeTcs U
Ha OTHOIIEHWM KHUTANCKUX MY>KUYHH K CBOE€MY 3[0POBBIO, JTMYHOCTHBIM >KeJIaHUAM U

HYKIaM.

Hpyroit MoHOrpagueii, 0 KOTOPOI paccKasbIBaeTCsd B 3TOM 0030pe, SBIIIeTCS MOHOTrpadus
aMepHUKaHCKOM HCCIIeOBaTeIbHULIBI ATIOHCKOTo mpoucxoxaeHna T. Hakagsumel, mocss-
IfeHHas co3maHuio B IIlaHxae cOBpeMEHHOM CHCTEMBI CAHUTAPHON CIIY’KOBI M THTHEHbI
B PeCITyOIMKAHCKUI ITeprof. B aToit MoHOTpaduu aBTop IOKa3bIBaeT, KaK IOM BIMSHHEM
BHEIITHUX U BHYTPEHHUX YCJIOBHUM TpaHC(POpPMMPOBAJICA ITOAXOM KHUTAWIEB K CHCTeMe
OOII[ECTBEHHOTO 3[{OPOBbSI.

KitroueBsnie ciioBa

Kuraii; coruokynbpTypHble TpaHchOpMAIUY; THOPUIHOCTD; CEKCYyaJIbHOCTD; TEJIECHOCTD;
3[I0POBbe; TUTHEHA; HOBas JINTepaTypa
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ConaapHO-95KOHOMHUYECKHE M KyJIbTypHble HM3MEHEHHd, IIPOHCXO-
odalMe B IociefgHue rofabl B KuTae, BBI3BIBAIOT IIPUCTAIBHBIN HMHTEpEC
Cpefu YYE€HBIX BCErO Mupa. DypHOe S5KOHOMHUECKOE pa3BUTHE BJIE€YET
3a co00OHM W aKTUBHBIE KyJIbTYpHBIe IIpeoOpa3oBaHUs, B IIpoIlecce KOTOPHIX
«TpaoUIIMOHHAad» KapTHHA MHpa IIOABepraercsi  TpaHCPOpPMAIlUH.
Mgl cieiaTbHO 3aKaBBIYIIIM TEPMHUH «TPAAUIIMOHHAA», TaK KaK OH BO
MHOTOM YCJIOBEH, ITOCKOJIbKY BPSI] I KOPPEKTHO TOBOPUTH 0O 3TOM IIOCIIe
9KOHOMMYECKUX, ITOJIUTUYECKUX U COLMAIbHBIX U3MEHEHHUN KUTalCKOTO
obiectBa B 50-70- IT.. OKOHOMHUecKoe pasBuTHe Kuras mocie cMmepra
Mao Il3sgyHa ermie OGoibllle YCKOPHIJIO (POPMHPOBAHHE HOBOM KapTHHBI
MHpPA, B KOTOPOM TpagUIMOHHbIE MHCTUTYTbl aKTMBHO COIIPMKACAIOTCI U
CIIMBAIOTCS C TIIO0ATTMCTCKUMI.

YueHble pa3HbIX CTpaH M Pa3sHBbIX HAyYHbBIX HAIIPABICHUM IIBITAIOTCA
3aUKCUPOBATh U OCO3HATh 3TH U3MEHEHUs, BBIABUTh UX IIPUPOAY U
M3y4YNUTh OCHOBHBIE TEHIEHIIMM pa3BUTHUA. 3a IIOCJIeJHHE TOObI BBIIILIO
MHO)XKeCTBO KHUT, IIOCBSIIIEHHBIX IpoOiemMaM TelecHOCTH B Kurae.
Bce sHakoMble ¢ IPOUCXOOAIIIMM B 3TOM CTpaHe HEBOJILHO YAWBILAUIMCD
TOMY, KaK MEHSUTMCh KUTaWIIbI.

YunthiBasg OOIIECTBEHHBII HWHTEpPeC K Pa3IMYHBIM  BOIIPOCAM,
CBfI3aHHBIM C KHTAMCKOM KYJIBTYpPOI, MBI XOTeJIM ObI paccKasaTb O HOBBIX
HCCITeJOBAHMUSX, TTOCBAIIIEHHBIX ITpobiieMaMm TetecHocTH B Kutae. [ cBoero
0030pa MBI BBIOpAIN aHIJIOS3bIYHBIE MOHOTPA(UN pa3HbIX aBTOPOB, ITOCBSI-
IIIeHHbIe acIleKTaM TeJla B Kurae v ommyOIMKoOBaHHbIE 3a TTOCTIETHIE TOMBL.

[TepBoe mccaemoBaHue, Ha KOTOPOE MbI XOTeIH ObI 00paTUTh BHUMAaHUE,
KaK Helb3s JIydllle AeMOHCTPUPYeT IIpoOJIeMy CTOJIKHOBEHUS TPaIHIIH-
OHHOTO ¥ HOBOro. VI Ha Ham B3I Hanbolee IONTHO ITOKA3bIBaeT,
Hackosibko Kurtai naMeHmscda. 91o MoHorpagus aMepuKaHCKOTO COIHAIIb-
Horo asrtpomosora 9Bepertra IOxyn Wkana (Everett Yuehong Zhang)
«dnuaeMuss HMIOTeHIHH. MemuimHa 1 My)XYMH U CEKCyaJbHOE
kenaHue B coBpemeHHOM Kurae» (Zhang, 2015).

Axanmemuueckas cyapOa Wxan IOxyHa (kak OpUTO ObI IPABIIIBHO HAITH -
caThb €ro II0 KHUTAMCKOM TPAAMIINH) JOCTATOUHO MHTepecHa. OH IOTy4mi
6a3oBoe oOpasoBaHue B Kurtae — crereHpb OakamaBpa B ChluyaHe, B UsHny,
a crerieHb Marucrpa B Ilekune, B Kurarickoll akageMny COLIMAIBHBIX HayK.
Hexoropoe Bpemsi pabortam wucciemoBareneM B Kutarickoit AkagemMuw,
Ho 3ateMm ornpasuicad B CIIA mud HanmmcaHWA DOKTOPCKOM OUCCEpTallUU.
Cporo crerrenp Ph.D. 110 COIManBbHOI/KYJIBTYPHOM aHTPOIIOJIOTUH OH
momyursi B 2003 1. B YHuBepcurere B DBepkim, a 3arem (2003-2005)
IIPOIOJDKUI IIOCT-AOKTOPCKUE MCCIIeoBaHuA B lapBapae, HO yke II0 Meau-
LMHCKOM aHTporiosioruu. OCHOBHBIM IIpeIMeTOM HCCIeHOBaHUA JOKTOpa
WxaHa ABIAIOTCA Pa3IMUHbIE ACIIEKTbI KUTAICKOM TEJIECHOCTH.
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B ykazaHHOII MOHOTpadUU OH aHAIU3UPYET (PeHOMEH «3MUAEMUN»
MMIIOTEHIIUH Cpequ MY>KUYMH B KurTae, IpMHSBIIEH IIMPOKKE MacCIITaObI
B 90-x rT. XX B.. [11 mcciemoBarens 3To 3a0oieBaHue He SBISIETCS CBUIE-
TEJILCTBOM HEMPOCOCYUCTBIX 3a00JIEBAaHUIA, & TIPEICTABISAET COOOM OCOOBII
KyJBTYPHBIII (eHOMeH, CPOpPMHUPOBABIINIICI B COBpeMeHHOM Kurtae
B pes3yJIbTaTe cepbe3HbIX IepeMeH B obrrectse. C ero TOUYKU 3peHus], BCe 3TU
CIy4yau, KaK HeJlb3s JIydllle, XapaKTepU3yIOT ITyOOKHe COIMaJIbHble U
IICUXOJIOTHYeCKHe M3MEHEHUs, IIPOMCXOMdllue B coBpeMeHHOM Kurae.
B HeKOTOpO¥ cTeeHH, OCMENTNMCS 3aIBUTh, UTO OOBEKT €0 UCCIIeTOBAHUS —
HMIMITOTEHIHsI — BCETO JIMIID YJIOBKA, CBOEOOPA3HBIN 3aUMH, ITO3BOJISIOIINI
aBTOpPY IO-HOBOMY B3IVIIHYTh Ha KHTaKCKOe O0IIeCTBO B IIOpeOpMEHHYIO
9IIOXY.

B mportecce ncciremoBaHus qaHHONM IIpobtieMs! J. WxaH orpocui 350
MY)KUMH U WX TapTHEPOB, UTOOBI BBIIBUTH CaMble Pa3IHMYHblEe TPUYNHBI
aToro sBileHus. U B pesyibpraTe aHaIM3a 3TOH SKOOBI «3ITUOEMUN» CIIOXKU-
Jlach OIIpefieJIeHHasl KapTUHA, ITO3BOJIMBINAS BBIABUTH OCOOBIE COIIHO-
KyJbTypHbIE IIPEAIIOCBUIKM TIOSBJIEHUS SPEKTIJIBHBIX  AUCPYHKIIUI
y KUTAMiCKUX MYK4YuH. [lo MHeHUI0 wucciemoBaresss 3Ta mpobieMa —
pesyJIbTaT Cepbe3HBbIX TpPaHCHOpMaIMil B KUTAMCKOM oOIIecTBe. 3a TOMBI,
IIpefIecTByoIIMe epuoay pedopm, B Kurae ciokmiach cucreMa 0anveet,
TIpe/ICTABIISBIIIASE COOOY HEKYIO IIPOM3BOJICTBEHHYIO €IUHHUITY, IIOCTPOEHHYTO
Ha OCHOBE KOJUIEKTHBHOM oTBeTcTBeHHOCTH (Bray, 2005). ITo cyTu, maHbBeit
ObUta CBOEOOpA3HOII KOMMYHOI, KOTOpasi OObeqUHsIA JIOJe He TOJBKO
Ha OCHOBe ITPOM3BOJCTBA, HO M MeCTa JKUTEIbCTBA, PETyJINPOBAHUS OOIIle-
CTBEHHOM >KM3HM U T.0. OHa perlaMeHTHpOBaJa caMble pa3IMUHBbIE
CTOPOHBI IIOBCEJHEBHOU KM3HU WIEHA 3TOM AYEHKH, BKIIOUAsd CEMEVHBbIE
OTHOIIIEHUS], TOCYT, 00pa3oBaHUe, pOKIeHNe pebeHKa U T.I.. BEIHYKIeHHOe
pasenpHOe IPOXKUBAHKE CYIIPYTOB ObLIO 00BIYHOM AesIoM. Myska HITH JKeHy
MOIVIM HOCJIaTh PaboTaTh B JPYyroe MECTO, a CyIpyT He MMeJl BO3MOKHOCTHU
KUTb BMeCTe CO CBOeW TIOJOBMHOM. Takas IpakTHKa IOJy4Na Ha3BaHHE
Liangdi fenju (F153 /) - «B aByx pasubx Mectax» (Zhang, p. 52).

XoTsa 3apo)keHHe 3TOM CHUCTeMBbI OTHOCAT K 50-m IT. XX B., BMecTe
C TeM, BO MHOTOM ITOJTOOHbBIE COLIHAIbHbIE MHCTUTYTHI SIBUJIVCH JIUIIIb HOBOM
($OpMO¥I TPAIUITMOHHBIX OOIITMHHBIX OTHOIIIEHHUI, CYyII[eCTBOBABIIINX B CEJIb-
CKOM MECTHOCTH Ha ITPOTSDKEHHN MHOTHX BEKOB, a Tellepb MHKOPIIOPHPO-
BaHHBIX B TOPOACKyIo cpexy. He ciemyer Taxke 3abbiBath, uto u B CCCP
OBUIN HEKOTOpbIE CXOXKMe 3JIeMEHTBI, KOIfla CeKpeTaph IapTOpTraHWU3aIliy
WX TapTsdelKa MOITTM pa3bupaTh Ha COOpAHUSIX YAaCTHbIE BOIIPOCHI
CeMEITHOM )KU3HU CBOUX WIEHOB. A WIeHbI ceMbU (KaK ITPABILIO, KEHIIHBI)
HepeIKo 0OpalIaIiCch K CeKpeTaplo ITapTopraHu3auy 3a noMmornsko. [laprs-
yelika HaKa3blBaJla WJIM IIOOIIpsUIa CBOMX UWIEHOB, BBIHOCHJIA IIpemyIIpe-
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KIEHUs, ¥ BCIUYECKU CTapalach perjlaMeHTHPOBATh caMble pPa3IHUHbIe
HEITPOM3BOICTBEHHbIE CTOPOHBI )KI3HU €€ UIeHOB.

Ms1 pgajmeku OT TOro, yroObl II0JIaraTh, UYTO CHCTEMa JaHbLBEH ObLla
CKOITMPOBaHA C COBETCKOI maprsueriku. OIHAKO CXO0KeCTb HEKOTOPHIX
9JIEMEHTOB 3TUX CHCTEM CTaBUT PsI BOIIPOCOB 00 OITpeeIeHHBIX THUIIaX
PasBUTHUS TPAAULIMOHHOTO OOIIIeCTBA.

ITo muenuro 9. YxaHa, KM3Hb B IIOOOOHON fAdelike ObLIa B 3HAUU -
TEJILHOM Mepe ITPOHUKHYTAa AyXOM KOJUIEKTHBH3Ma. B Hell He ObUIO MecTa
JIMYHOCTHOM 3aMHTEPECOBAHHOCTH, ITPOSIBIICHUIO HHANBHUAyaJIN3Ma U T.[I..

B atoT mepuon, ecau y My>KUMH ¥ BO3HUKAIIH, ITOIO0OHBIE TPOOIEMBI,
TOo OBLIO He TIPUHATO OoOpalaThcsi K Bpaudy. Bmecre ¢ TeMm, yke TOr[a,
KaK yOaJIoCh BBIICHUTH DKaHy, OUeHb MHOTHE KUTAMCKue MY’)KUHHBI CTpa-
OaTU OT WMIIOTEHIIMH, KOTOpas 4Yallle BCEr0 SBIBLIACH Pe3yJIbTaTOM
HaBJIeHUs (IMOITMOHAIFHOTO, (PH3UYECKOT0) CO CTOPOHBI KUTAMICKOTO O0I1Ie-
CTBa Ha TaK Ha3bIBa€MbIX KJIACCOBBIX BPAroB: 3AKUTOUHBIX KPECThsIH, OYPIKY-
A3HBIX 3JIEMEHTOB U T.JI.. YUUTHIBAs TO, KAK KUTAMCKUE MYKUHMHbBI OTHOCSTCS
K CBOEI MOTEHIIMH, HACKOJIBKO OHM 3aIlMKIeHbI (KOHEUHO, He TOJIBKO OHI)
HA CBOMX  CEKCYaJbHBIX  CIIOCOOHOCTSIX,  IIOSIBJIEHHME  3PEKTILIBHOM
OUCPYHKIIMY Y JIUIL, TIOABEPTIINXCS TOHEHUSIM U PeIIpeccHsiM, BOCIIPUHU -
MaJIOCh KaK IBOMHAs Tparequs, OIyllleHKe KOTOPOM >KepTBa BBIHY)K[IEHA
ObLUTa HOCUTH BHYTPH.

KoHeuHo, MHOTHE MOTYT CKa3aTh, UTO B BBIBOZE, K KOTOPOMY IIPUXOIUT
9. WkaH, HET HUYEro HOBOTO, TAaK KaK COBPEMEHHOI MeOUIIMHE IaBHO
M3BECTHO, YTO 3THUOJIOTUS TOHOOHBIX CEKCyaJIbHBIX PACCTPOMCTB KpOETCs
B TICUXOJIOTUYECKUX IIpo0aeMax maryeHTa. EcTecTBeHHO, UTO TO HaBJieHUE,
KOTOpOe OOII[eCTBO OKAa3bIBAJIO HA HEKOTOPBIX WHAUBHUIYYMOB B IT€PHOL
MaoM3Ma, He MOIJIO He CKa3aThCd Ha MX COCTOSTHUM.

Ho 6puto 6bI HEBEPHO IIOJIATAaTh, UTO OCHOBHOM ILIEJBIO MCCIIEIOBAHUS
UxaHa ObUIO BBIABJIEHHE IIPUYUH SPEKTUIBHBIX HUCPYHKIUI B IIEPUON
50-70-x rr.. MccneqoBaHusa aBTOpa IOKa3ajal, YTO COLUAIBHO-TICUXO0JIOrIYe-
CKOe [aBieHue OOIecTBa Ha WHAUBHUAyyMa He TOJBKO HE CHHUSIIOCH
B 90-€ IT., HO BO3MOKHO CTaJIO ellle CHIbHee. [[pUUMHBI 9TOTO B ITOCTOSTHHBIX
CTPECCOBBIX CHUTYallMsX, B KOTOPBIX OKAa3bIBaeTCs WHIWBUM: HaBJIEeHUE
CO CTOPOHBI HAYaJIbCTBA, SKOHOMHYECKHE CJIOKHOCTH, CTpeMJIEHHuE 3aKpe-
IIUTHb CBOM COLUAJIbHBIN CTATyC U T.N..

OpHako Tereppr MYKUMHBI He CTeCHSUTUCH OOpaIaTbCs B KIMHUKH,
pacckaspIBasi BpauaMm O cBouXx mpoOieMax. B aror mepuonm B Kutae maske
BO3HMKaeT 0co0oe HaIlpaBlieHHE B MeIUIIMHE, TOCBSIIEHHOe «MY>KCKUM
rpobaeMaM» — HaHbke (HOCI. «My)KCKasi MequuuHa») (pp. 29-50). Cam akrt
TIOSIBJIEHUsT TIOOOHOTO HAIIPABJIEHUs CBUIETEJBCTBYET O CEPhe3HbBIX IIepe-
MeHaxX B KUTalCKOM OOIIeCTBe.
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Crnenyer MOHMMATh, UTO JAHHOE HCCIeAOBaHNE, HECMOTPS Ha, Ka3aJI0Ch
ObI, METUIIMHCKYIO IIPOOIEMaTHKY, IMeeT OTHOIIIEHUE He K BOIIPOCaM MeIu-
LIMHBI MWW MEIUIIMHCKONM aHTPOIIOJIOTHUH, a OCBeIllaeT Ba)KHbIE BOIIPOCHI
KUTAMCKOM KyJbTypbl. Ha ocHOBaHMM MHOKECTBa CBUAETEIBCTB U MCCIIEO0-
BaHUSX APYTUX y4YeHbIX J. WKaH IIPUXOAUT K BBIBOMY, UTO C 90-€ IT. IIPOXIC-
XOIUT BOXHEMIIINUI COBUT B CO3HAHUM KUTaMIleB. VIHOUBUIyyM HauWHaeT
He TOJIPKO OCO3HABaTh CBOU IIPaBa Ha CEKCyaJIbHBIE YKeJIaHUs1, HO U OOPOTHCs
32 HUX. S3HAUMMOCTh 3TOM MOHOTpaduu, KOTOpasi BO MHOTOM OCHOBBIBAETCS
Ha WCCIIEIOBAaHUMY, IIPOBEIEHHOM aBTOPOM IIpu paboTe MAHCCepTALIUel,
OYeHb XOPOIIO AEMOHCTPUPYET Te TIIyOMHHbIE H3MEHEHHs, KOTOpBIe
TIpeTepIieBaeT KUTaNCKoe OOIIeCTBO.

WHTepecHbI 3aMevaHNs aBTOpa M IO IIOBOAY OTHOIIIEHUs KUTAMIeB
K Pa3JIMYHBIM COBPEMEHHBIM 3alagHbIM JIeKapCcTBaM [JI1 IIOBBIIIIEHUSA
MOTeHIU (THIIA BUATPHI), B3I HAa KOTOphle B Kurtae cepbesHemImm
00pa3oM pa3HUTCA C 3aTTaAHBIMU CTPAHAMU.

3HauuTeNbHas YacTh JAaHHOM MOHOIpaduu aHATHU3UPYeT COBPeMeHHOe
OTHOIIIeHUEe K IOTEHIMN/MMIIOTEHIIMY B paMKax 3alagHOM M KUTaNCKOM
MequuuHbl. Ha Hamn B3IIAm, 3ta 4yacTh pabOThI OCOOEHHO WHTEpecHa U
riry6oko mpopaboTtaHa. HaHvke, BOSHUKHYB Ha BOJIHE WHTepeca KUTAIIIeB
K IUYHOCTHBIM IIpoOjieMaM | JKeJaHUsIM, BIOWTala B cebsd B caMble
pasiIuyHbIe IIOIXObI, CTAaB AJII MHOTUX ITyTEBOAHOM 3BE3[40M JIMYHOCTHOTO
OI1aronoTy L.

Crnemyer moHMMAaTh, YTO HAaHbke B KuTae IIpeBpaTuIOCh HE TOJIBKO
B 0coboe HampaBIeHHe MeOUIINHBL, HO U CTaJ0 CBOeOOpasHOM KOHIIEIIIIHeH
KU3HU. M1 B 9TOM BOIIpoce HaHbKe OPHUEHTHUPYETCS He TOJIBKO Ha 3aragHYIo
HayKy, HO M Ha TPaAULMOHHYI0 MeIUIINHY, YacTO MeJAlOLIyI0 aKIeHT
He CKOJIBKO Ha JieueHue 00JIe3HH, CKOJIbKO Ha IpefoTBpaliieHue ee. Bee, KTo
XOTh pa3 mobObIBa B KuTae, BUmeu BO BceX MapKaX OTPOMHOE KOJIHUUYECTBO
CTapHKOB, 3aHMMAIOIIUXCS PU3UUECKUMHU YIIPOUKHEHUAMHU — «IIeCTOBaHHEM
YKU3HEHHOM 5HEepTUN».

B aTOM cTpemMileHUN ITOAAEp)KaHUA <«KUM3HEHHOM SHEPIHUU» MYKCKas
IIOTEHITMS 3aHUMaeT BAKHOe MECTO, YKa3bIBasl Ha COCTOSTHHUE 3[J0POBbS YeJlo-
BeKa, a TOYHee Ha pabOTy ero BHYTPEHHUX OPIaHOB, B IIEPBYIO Ouepemdb
IeYeH! U TOYeK. B pamMKax TpafMIIMOHHBIX ITOAXOIOB, Oa3UPYIOILIHXCS
Ha KMTAVCKOM MeOUIIUMHE, IIOTeps CEMEHM BelOeT K IIoTepe >KU3HEHHOU
9HEpruu, YTO He OUeHBb XOPOIIIO CKa3bIBAeTCA Ha 3[I0POBbE MY>KUMHBI.

Bce 370 BXOOUT B IIPOTHMBOpeUNE C JUUHOCTHBIMHU >KeJaHUSMU Yeso-
BeKa, €ro CTPEeMJICHHUSIMHM K PEryJIapHOM M IIOJHOLIEHHOM CeKCyaJbHOMN
JKUSHHU. YCWJIMBIIAsACS MACKYyJIMHM3AIMsl KUTAMICKOTO OOIIeCTBa cepbes-
HeWIITNM 00pa3oM OTpaKaeTcs Ha KyJIbType IOBeleHUs. B cBA3M ¢ 3THUM
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CeKCyaJIbHbIe YCIIeXU U CIIOCOOHOCTh ITUTh MHOT'O CITHPTHOTO OKa3bIBAIOTCS
3HAKOBBIMHU MapKepPaMU «HACTOSAIIIETO MY>KUIHBI».

Bce 3T0 B KaKko;-TO CTENEHU BXOAUT B IIPOTHMBOpPEUHE C TPAOAUILIMOH-
HBIMU TIOAXOOaMHU (He ITyTaTh ¢ MOPAJIbHBIMU LIEHHOCTSMU), 6a3UPyIOIIH -
MMCsl Ha IIPUHIMIIAX COXpaHeHUU ceMeHM (u3uH/usuHite). VccrenoBanue
9. WkaHa — 3TO HECKOHUaeMasi uepe/ia JIMIHBIX OMorpaduii, B KOTOPHIX KaK B
3epKajie oTpakaeTcsd Bcs ucropus Kuraa Bo Bropon nosnosuHe XX- Hau. XXI
BB..

Bymyun crnenyasncToM KaK B COLIMAIBHOM (KYJIBTYpHOM) M MeIu-
LIMHCKOM aHTpomoJioruy, J. WKaH pucyeT IIHMPOKYIO ITAaHOpPAMy IIPOMCXO-
nayx B Kurae riepemen, mokaspiBasg KaK TPAAUIIUY CTAJIKMUBAIOTCS, COITPH -
KACaroTCAd ¥ CMEIINBAIOTCA C COBPEMEHHBbIMU TEHIECHIIUAMU KU3HU.

Kax nam kaykeTcs1, tTaHHas MOHOTrpadus IoIe3Ha I CAMOT'O IITHPOKOTO
KpyTa CHEeIHaTINCTOB, MHTEPeCYIOINUXCs KaK MCTOpPHEN KUTAMICKOM MeIy-
LIHDI, TAaK U KUTAVICKOM KYJIbTYPOM.

Cremyrortas MoHoOrpadusi, O KOTOPOM MBI ObI XOTeIH IIOTOBOPUTH
ato «Temo, obimectBo u Harusi. CosmaHue OOIIECTBEHHOTO 3[I0POBBS U
TrOpOACKOM KyJsbTyphl B IllaHxae» aMepHKaHCKOM HCCIeOOBaTeIbHUIIBI
Tusko Hakan3umbl.

B nHexoropoM pome MoHorpadus Haxaasumbl IOCBAIIEHA CXOKUM
rpobileMaM uctopuu Kutas — Bompocam TpaHCHOpPMAIMU TEJIECHOCTU B
nepexofgHble Ilepronbl. IlpaBma, B MaHHOM cilydae B KadecTBe OCHOBHOTO
repuofa ObLT BBIOpAH pecITyONIMKAHCKUIL, a HMPOCTPAHCTBEHHAs IIPUBS3KA
caemnana K [Ilarxaro. Bmecre ¢ Tem, Kak U B cIydae ¢ UcciaeqoBaHUeM UkaHa,
B 9TOI paboTe aHAIU3UPYIOTCS IIPOLECCHI CIUSHUS KUTAMCKUX HMOOXOHIO0B K
TEJIECHOCTU U TUTHEHE C 3alagHbIMU. FIMEHHO IT09TOMY, KaK HaM Ka)KeTcH,
aBTOP U BbIOpAJIa €ro [JIs CBOETO MCCIIeAOBAHUS, TIe CO3aIach 0cobast CUTY-
alysd C 9KCTEPPUTOPUAIBHBIMU €BPOIEVCKUMU IoceleHnAMHU. VIMeHHO B
MTOTOOHBIX TOPOMAAX IIPOMCXOMIUIO CIMSHUE IBYX IIOAXOMOB K BOIIPOCY
JIMYHOCTHOTO U OOIIIECTBEHHOTO 3HOPOBbsl, TUTHEHBI U T.I.. B HEKOTOpOM
pome [maHHa1 MoOHoOrpadus SBIAETCI IIPOAOJDKEHHEM HCCIIeTOBAHIIA
K. JI. Mak®epcoH, aHaIM3UPOBABIIEN BO3HMKHOBEHHME U  pa3BUTHUE
BOIIPOCOB 3OPaBOOXPAHEHMUSA B MeXOyHapoAHbIx moceneHusx B [llamxae
(MacPherson, 1987). B cBoro ouepenpb T. Hakamsuma prcyer TOBOJIBHO-TAKU
IIOJIHYI0 KAapTHUHY MOOEPHHU3AIUN 3OpPaBOOXPAHEHUs Ha TEPPUTOPUU
[MMamxas, mox yHOpaBileHHEM peCITyOJIMKAHCKOTO IIPaBUTEIhCTBA. Bce 3TO
TIPEJICTABIISIETCS] OCOOEHHO MHTEPECHBIM B CHJIY ABYX MPUYUH: THOPUIHBIN
XapakTep pasBuUTHA KyabTypbl B Illanxae B 3TOT Ileprox M BO3MOKHOCTD
CPaBHUTb IIOJIyYEHHBINI MaTepual C JOPyIrHMH  HCCIEOOBaHUAMU,
B YACTHOCTH CO CXOXUM mcciaenoBanueM P. Poracku (Rogaski, 2014), Taxxe
aHAJIM3UPOBABIIIEN MOJAEPHU3ALIMIO 3ApaBooXpaHeHus B Kurae B goro-
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BOPHBIX ITOPTAX, B YACTHOCTU HA TEPPUTOPUU TIHBIBUHS, PACIOIOKEHHOTO
Ha Gepery boxaiickoro 3aiusa.

Bce 9T0 1103BOJISIET BBIIBUTD OITpeesIeHHbIe O0IIHe TeHIEHIIUH, CBOM -
CTBEHHBbIEe IS HONOOHBIX TMOPUOHBIX Teppuropuii. [la M camMo HcCiIeno-
BaHMe Hakan3uMmebl mpeficTaBisieT co00I CIUIaB Pa3HbIX YPOBHEI IPOOIIeMBI,
YTO B OOIIIEM-TO BBITEKAeT M3 CaMOro Ha3BaHUSA MoHorpaduu: «Teio, obrre-
CTBO, HaWsi». [Ipyrumu cnoBamu, Hakagsuma paccMaTpuBaeT «TUTHeHuYe-
CKylo MopmepHH3anuio» B Illanxae cpasy B Tpex acIeKTax: JIMTYHOCTHOM
(MHOUBUAYATbHOE TEJIO), COLMAJIBHO-TIOIUTHYECKOM (0OIIeCTBO, YIIpaB-
JIeHHe U T.JI.) U COL[MAIbHO-KYJIBTYpHOM (MOEHTUYHOCTD). BMecte ¢ Tewm,
CllefyeT OTMeTHUTb, YTO aBTOpP CTapaeTcsi M30erarb >KeCTKOM TUXOTOMUU
(Bocrox/3aman, Tpamuius/MomepHHU3aldsg U T.JI.), UTO HaeT BO3MOYKHOCTb
YBUOETh pa3iINYHbIe aCIIeKThl 3TOro sBJIeHUsA. Ho 370 He yauBHUTEIBHO,
Oyayduu 3THUYECKOM SITOHKOIM C 3alafHbIM oOpasoBaHueM, Tuexo Hakan-
3UMa MO)KeT He CJIeOBAaTh KaKOM-TO OJHOM KYJIBTYPHOM MOMENH, SBJIIACH
yeM-TO OOJIBLIIMM, YeM OIlpefieJIeHHas HAIlMOHAJIbHAs ITPUHAJIEKHOCTb.
3HaHWe MHOKECTBA S3BIKOB JMaJ0 €M BO3MOMKHOCTb ITOJHATH CAaMbII
IIIMPOKUI KPYT MCTOYHUKOB, KaK ADXUBHBIX, TAK U PA3JIMYHBIX HHBIX HAppa-
TUBOB (Ta3eTHBIX M IKYPHAIBHBIX ITyOMMKaiuii, Ouorpaduii u T.nI.)
Efo mpuBiekamncy camble pa3iIUUHble MaTepPUANIbl: OPUTAHCKUE, KUTAICKIe
U TKe SITIOHCKUE.

U Bce jke aBTOPY CJIOKHO ObLIO M30eKaTh OIIpeIesIeHHON TUXOTOMUHY,
Benb [lanxari B pecIryOIMKAHCKUI TTEPUO He TIPEICTABIIII COOO0M eIITHOTO
I[EJIOTO: TPU PA3IMUHBIX PalioHa, C Pa3HBIMHU YKJIaJaMU, Pa3HbIM YPOBHEM
KU3HU U C pa3HON KynabTypoil. MHocTpaHItel, npoxkusasiinve B Illanxae
B 9TOT IIEPHOJI, pACCMATPUBATIM KUTAMCKYIO UaCTh TOpOJa KaK COCPEOTOUe
Ooye3Hel, 3apasbl, ¥ HEUNCTOT. BBICTPBIN pPOCT MHOCTPAHHBIX ITOCEICHUTH,
forareBIIIMX Ha IIPOLIBETAIOIIEN TOPIOBIIE, CIIOCOOCTBOBAJI IIPUTOKY
B [Ilanxari kuTaiilieB, HAHUMABLIUXCS OOCTY)KHMBaTh MHOCTpaHIeB. Bee 310
IIpeBpallfaJi0 OTHENIbHbIE YacTHM TIOpoja B AaHTHCAHWUTApHBbIE TPYIIIOOBL
Hepenko BbICOKMe CTaHAAPTHI THUTHEHBI, HaBs3bIBaeMble WHOCTPAHIIAMU
KUTAMIIaM, BOCIIPUHUMAIINCH KaK KOJIOHHATN3M U pacu3M (p. 106).

Bmecte ¢ TeM, KuTaiickasd 9IHTA, SKUBIIAI Ha TEePPUTOPUU
MHOCTPAHHBIX ITOCEJIEHHI, OCTPO U B I[eJIOM IIOJIOKUTEIBHO pearupoBajia Ha
HOBOBBEJIEHVIs1, CTapasiCh IIOPAKATh €BPOITEIIIaM B BOIIPOCAX TUTHEHBI, XOTS
He BCe OTHOCHJIVICh K HUM TaK y’K OJJHO3HAYHO.

VIMeHHO 1101 BIMSHUEM OPraHU3aI[uy 3APaBOOXPaHEHNs Ha TEPPUTO-
PUSIX MHOCTPAHHBIX ITOCETEHUI KUTAVICKUeE BIACTH HAYaJld CO3[aBaTh CBOIO
CHCTEMY 3[IpaBOOXpaHEHHs. ITO KacaJoCh Cpa3y IOBYX acCIIeKTOB: CO3JaHIe
KJIMHUK U TOCITMTAJIEN, COBMEIIIABIIUX 3arlaHble U KUTANCKUEe TPaIUIUY,
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1 popMHUpOBaHNE UHCTUTYTOB KOHTPOJIA U YIIPABJIeHUs 3ApPaBOOXpaHeHeM
B MacIItabax ropopa.

[lepBasi r1aBa MOHOTpaduy ITOCBAIIlEHA UMEHHO CO3JaHUI0 OOJBHUIL
coBpeMeHHOTO THIa. Hakam3mma pucyeT HOBOJBHO-TAKU ITOAPOOHYIO
KapTUHy (POPMHPOBAHHUSA 3TOTO BAKHEHIIIETO WHCTUTYTA COBPEMEHHOTO
o0111ecTBa.

Bropas rimaBa mocBdIieHa CO3MaHUI0 aAMUHUCTPATUBHBIX MHCTUTYTOB
— Ilanxarickoro meraprameHTa oOiecTBeHHOTO 310poBbsi (PDH). MenHo
Oaromapsi CTapaHHSIM 3TOTO AelapTaMeHTa yNaJloch HMOOHATH CTaHIAPThI
KayecTBa ITOTpeOIIsieMOI BOABI M ITHUIIEBBIX IIPOIYKTOB, UTO OJIATOIPUSATHO
CKa3bIBAJIOCh Ha 3[JOPOBbE HACEJICHUS.

ITIpumeuaTenbHO, UTO pykoBoacTBO PDH mbITamoch MpoBOOUTE OUYEHb
B3BEIIIEHHYIO IIOJIMTUKY He TOJIBKO B OTHOIIIEHUY KHUTAMCKOM YacTU FOPOJa,
HO M MHOCTPAHHBIX IOCeJeHMI. Tak OHO He TOJBKO BBEJIO ITPUHIIUITBI
JIUIIEH3UPOBAHUS XJIeOOOYJIOUHBIX M MSCHBIX W3JENHII Ha KHUTAMCKOM
TEPPUTOPUY, HO U IMpeMIOKWIIA CBOM YCJIOBHA I JIMIEH3WPOBAHUA
KUTAMCKUX TIPOMAABIIOB, Pa0OTABIIINX HA TEPPUTOPUU HHOCTPAHHBIX ITOCE-
JleHn. Y XoTa agMUHUCTpalus NHOCTPAHHBIX ITOCEIEHNUI He IIPUHIA 3TO
IpeyioKeHre, caM (akT y:Ke TOBOPUT O TOM, UTO KHUTAMCKasd aJMUHU-
CTpalusi OCO3HaBajJla BOKHOCTh MOMOOHBIX AEMCTBUIL 3amamHas aIMUHU-
CTpalsg OTBepIvIa 3TO IIpe[JjIoykeHHe He IIOTOMY, YTO He Hy)KJalach
B ITOTOOHOI EeSTeIbHOCTH, a TIOTOMY UTO OpHUTAaHCKHE HMHCIEKTOpa HAIILUIU
YPOBEHb CAHHUTAPHOTO COCTOSIHMA JIMIIEH3UPOBAHHBIX IIPEIIIPUATUI HENO-
CTaTOUYHBIM.

Ho nmaske HavanbHBIE MEpPBI IO YJIYUIIEHUIO CAHUTAPHOTO COCTOSHUSA
ropojia Jaly IIOJIOKUTENbHBIE PEe3YJIbTAaThl, CHU3UB IIPOLIEHT >KeJIyJOYHO-
KUIIIEUHBIX 3a00JIeBAaHUIT )KUTEJIEH TOPOa.

TpeThs T1aBa MOHOTpaUU TTOCBAIIIEHA TAKOMY BayKHEHIIIEMY ACIIEKTY
30paBOOXPAHEHMS, KaK IIpOIIaraHja CAHUTAPHBIX M TUTHMEHUYECKUX HOPM.
ABTOp paccMaTpuBaeT caMble pasIUYHble METOObl M MeXaHU3MBI 3TOU
IIPOITaraHbl: X MOYKHO Ha3BaTh BOCIIUTATEIHHBIMU U 00Pa30BaTEIbHBIMIL.
BoIcTaBKu, JeKumMM, HamIAOHAsd aruTanys, BOBJIEYeHHE OOILECTBEHHOCTU
B CAaHHUTapHbIE MEPOIIPUATHA M MHOTHE OPYTHUE BHUABI AEATEIBHOCTH CTaIU
Ba)KHEMIIIeM YacTblo, TaK Has3bIBAEMbIX, THUTHEHHMYECKHUX KOMIIaHUM
(BelillleH IOHBAYH). ATMUHUCTPAIIUU yIAJIOCh IIPUBJIEUYh OTPOMHOE KOJTHYe-
CTBO JKUTeJeH I YOOPKM TOpOda, OPraHW30BaTh MHOKECTBO JIEKITUII,
Ha KOTOPBIX OOBSICHAIACh BAKHOCTb TUTHEHBI, TIPABIUI TIOBEIeHUsT B 00IIIe-
CTBE ¥ MHOTO€ JIPYyTOeE.

Ha marmr B3, oco6oro ymoMuHaHUs 3aCTyKUBaeT U YeTBePTast IIaBa
atort MoHorpaduu. OHa TOKA3bIBAET, KaK JOCTVKEHUS 3arla{HOM ITMBILIIM-
3alliM aKTUBHO BXOAWJIM B KOMMEpPUYECKYIO KyJbTypy Kurad. [lo mMHeHUIO
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aBTOpPA, UMEHHO [IeATeJIbHOCTh HEKOTOPBIX KMTAaWCKUX IIpeAIIpUHUMATeNIeN
CHeJIajla HaCTOAIIUIN IIPOPBIB 110 IIyTH IIPOJABMYKEHUSA CAaHUTAPHBIX HOPM U
TMTHEHNYECKNX ITpaBMil. [IBa TaTaHTIMBBIX NIpeanpuanMaresnd — ®an Ecana
u Ysap [duscaHA — CMOINIM HAIAOUTH BBIITYCK KHUTAMCKUX IIPOLYKTOB
OBITOBOM XMMHHU. [{eFICTBYSI B KOMMEpUECKUX MHTepecax, OHM CMOIVIM Hala-
OUTb HE TOJBKO CaMO IIPOM3BOACTBO, HO C IIOMOIIBIO HEMCTBEHHOM
pPEKIaMbl, aKTUBHO IIPOABUTAIM CBOK IIPOAYKIIMIO B HApOAHBIE MAacCChL
Bynyun camoyukamMu, OHM H3y4dalad 3JIEMEHTApHYIO XMMUIO, YUYWIUCH
y 3aIllafHbIX KOHKYPEHTOB, MIpUIIAlIUIN BBICOKOOILTAYMBAEMBbIX
MHOCTPAaHHBIX CIIEIIAAIMCTOB U T.JI., CTapasCh pa3BUBATh CBOM KOMIIAHUMU.

Jlesrast akIleHT Ha AesATeIbHOCTH 3TUX YCHEITHbIX OM3HEeCMeHOB, Ha UX
JUYHBIX Onorpadus, aBTOp TIIBITACTCS HAPHCOBATh CaMYH0 IIIHPOKYIO
KapTUHY pa3BUTHUS CAHUTAPHUY (TUTHEeHHYecKol MojepHu3aruy) B Kurae.

KoHeuHo, He co BceMH BBIBOJAMH aBTOpa MOKHO COIVIACHUTHCA. Bepo-
ATHO, PpAd 3adBJIEHHI MOXKET BbI3BaTb KpallHE HETAaTHMBHYIO peaKINUI0
CO CTOPOHBI KHUTAMCKUX BJIACTEH U OOII[eCTBEHHOCTH, OCOOEHHO KacaTeJIbHO
IOJIOKUTEJIbHBIX ~ JEWUCTBHUM  SAMNOHCKHUX  OKKYIIALMOHHBIX  BJIACTEN
II0 Pa3BUTHUIO CAHUTAPUH M 3APAaBOOXPAaHEHUs B ropope. XoTs II0JOOHBIE
3asBJIEHUsI aBTOP COIIPOBOMKJAET 3aMEUAHNAMM, UTO BCE NEVCTBUA KOJIOHU-
IBbHOM aMHWHUCTPALUH II0 YJIYUIIEHUIO CAaHUTAPUU B TOPOHE U 3M0POBbS
rpaXgaH OEJAINCh He pady KUTAWILEB, a PaAu CAMHUX €BPOIIEHIIEB, aMePH-
KaHIIEeB W AOHIIEB, )KUBIIINX HA 9TOU TEPPUTOPHN.

Ho kak 6bI To HI OBLIO, CJIOKHO OTPUIIATh M TOT (PAKT, UTO B KOHEUHOM
WUTOTe TOJOOHBIE NEVICTBHS IPUBONWIN U K YJIYUIIEHHUIO JKH3HU CaAMUX
KHUTAMNIIeB, IepEHUMAaBIINX JIy4llllie TPAAUIIUNN U TBOPUYECKU NHKOPIIOPUPYS
WX B CBOIO KI3Hb.

B sro6oM cirydae, JaHHOe MICCIIEOBAHME IIPeCTaBiIsieT OOraThIil MaTe-
pua Wi usydeHus passutra Kuraa B nepsoii nmonoBuHe XX B.. IHTEpecen
U OmbIT (GOPMHUPOBAHUSI THOPHUOHBIX COLIMYMOB. Pe3ysibTatoM 9TOTO
3aTsHYBIIIErocs Ha Oojiee ueM CTOJIeTHe IKCIIEPHUMEHTA CTAlI0 COBpEeMeHHOe
pasButHe [Ilanxas, IpeacTaBiIAIoONIero coboil IepeOBOM BBICOKOPA3BUTHIN
METaIOJINC.

Vl, HakoHell, BceM, KOTO 3aWHTepecOBaJia IaHHas IIPOOIeMaTHKa,
MbI MOKEM IIOPEKOMEH0BATH eI1le OJHO MCCJIeIoBaHNe, KOTOPOe B TOU WU
WHOIM Mepe KacaeTcsi 3TOTo JKe BoIlpoca. ITo MoHorpadus OpUTaHCKOM
nccuenoBaTeIbHUIBI  M3abempr  [PkekcoH «PopMupys COBpeMEHHBIHN
[MMapxari». Kak u mnpeppigyique asropbl, M. [DKEKCOH BHHUMATEJIBHO
ITOIXOMNUT K M3Y4YeHHUIo rubpuaHoro obirectsa. B ee MoHOrpaduu ects U
I71aBa 4, IOCBAIIIeHHAs BopocaM (popMUpPOBaHUS OOIIIECTBEHHOTO 3[{OPOBbS
u ruruens! B [{lanxae (Jackson, 2017, pp. 164-201).
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WHTepecHBI U HEKOTOpBIE OpyrHe uccienoBaHus M. [[KekcoH, mocss-
II[eHHble B3aMMOBIIVSHUIO KUTAFICKOTO M OPUTAHCKOTO MHPOB, O0COOEHHO
yepe3 MIPU3MY UCHOIH30BAHUS WHAWUIIEB (CHMKXOB) B KauecTBe ITOJIH-
nerickux B [Ilanxae. Ho 310 coBceM mHag uctopusl.

B cBoeM 0030pe MBI KOCHYJIHCH JIUIITh HECKOJIBKUX KHHUT II0 OTAEIbHBIM
TeMaM. 3a MocjegHHe TOAbl BBIILUIO MHOIO UM JPyTHX HCCIeTOBAaHUIA,
0 KOTOPBIX MBI PaCCKaXEM B CJIEYIOIIIMX HOMEpaxX HaIIIero >KypHaJla.
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